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The Prophecy Of Michael Myers





QUOTES FROM PAST MOVIES BEGIN AS WE SEE A STILL PICTURE OF THE MICHAEL MYERS MASK MOVE SLOWLY TOWARDS THE CAMERA.  THE HALLOWEEN THEME PLAYS.





MRS. BLANKENSHIP (Halloween 6):  A long, long time ago, it was a night of great power. When the days grew short and the spirits of the dead returned to their homes to warm themselves by the fireside.  All across the land, huge bonfires were lit. Oh, there was a marvelous celebration. People danced and they played games and they dressed up in costumes, hoping to ward off the evil sprits, especially the boogey man.





DR. SAM LOOMIS (Halloween):  I met him 15 years ago.  I was told there was nothing left.  No reason.  No conscience.  No understanding, and even the most rudimentary sense of life or death, of good or evil, right or wrong.  I met this 6 year-old child with this blank, pale, emotionless face, and the blackest eyes.  The devil’s eyes.  I spent 8 years trying to reach him and then another 7 trying to keep him locked up because I realized that what was living behind that boy’s eyes was purely and simply…evil.





DR. TERENCE WYNN (Halloween 6):  Evil.  Pure.  Uncorrupted.  Ancient.





TOMMY DOYLE (Halloween 6):  If there’s one thing I know, you can’t control evil.  You can lock it up.  You can burn in and bury it and pray that it dies, but it never will.  It just rests a while.  You can lock your doors and say your prayers at night, but the evil is out there.  Waiting.  And maybe, just maybe, it’s closer than you think.





LAURIE STRODE (Halloween: H2O):  My brother killed my sister when she was 17.





MRS. BLANKENSHIP (Halloween 6):  I was baby-sitting with him that night.  Little Mikey Myers that lived across the street.  And that’s when the voice came the night he murdered his sister…It told him to kill his family!





TOMMY DOYLE (Halloween 6):  Among the ancient druids, Thorn represented a demon that spread sickness and brought death to hundreds of thousands of people.  According to Celtic legend, one child from each tribe was chosen to be inflicted with the curse of Thorn to offer the blood sacrifices of its next of kin on the night of Samhain.





DR. SAM LOOMIS (Halloween 2):  Samhain. It means the Lord of the Dead.  The end of summer.  The festival of Samhain.  October 31st.





TOMMY DOYLE (Halloween 6):  The druids were also great mathematicians and astronomers.  But the Thorn symbol is actually a constellation that appears from time to time on Halloween night.  Whenever it appears, he appears.





LONNIE ELAMB (Halloween):  The boogey man is coming!





TOMMY DOYLE (Halloween 6):  But this time I’ll be ready.





	CUE HEAVY HALLOWEEN THEME.
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	TUESDAY, OCTOBER 30, 2001.  SUMMER GLEN, CALIFORNIA.  WE SEE LAURIE STRODE ON A COUCH IN HER THERAPIST’S OFFICE, TALKING ABOUT HER FEARS.  THE THERAPIST IS OFF-SCREEN AND ALL WE SEE ARE LAURIE’S FACIAL EXPRESSIONS.





LAURIE:  I still have the nightmares, doctor.  I’ve tried everything.  Alcoholics Anonymous doesn’t seem to help me stop drinking.  These therapy sessions aren’t helping my psyche out at all.  What is left for me to do?  I fought Michael and I killed him.  I saw him die.  I decapitated him myself, but I still live in fear that he’s coming back someday.





THERAPIST:  Have you resolved all past issues?





LAURIE:  Meaning what?





THERAPIST:  Since Michael died, have you contacted anyone from your previous life as Laurie Strode?





LAURIE:  No.  I can’t face them.  My parents would be so hurt, and I don’t even want to think about how everyone would react to the fact that I gave up on my daughter when she needed me.  If I had stayed and fought, she may still be alive today.





THERAPIST:  Have you told John that he had a sister?





LAURIE:  No.  I’m not sure how he’d take it, either.





THERAPIST:  In order to face the future, Laurie, you are going to have to confront your past.  I think you should allow that part of your life back into your world.





LAURIE:  I can’t.





THERAPIST:  I don’t believe that.  My recommendation is that you establish communication from someone you were close to in Haddonfield, maybe even take a vacation there.





LAURIE:  I’m never going back to Haddonfield!





THERAPIST:  Then you will never be free of the nightmares.  You will never be able to face the future.  You will be stuck in this rut brooding over your past nightmares.  That is not healthy, Ms. Strode.





LAURIE:  I can’t do this alone.





THERAPIST:  Then take your son with you.  Spend some time together as a family.





LAURIE:  Yeah, like he’ll really want to spend his fall break with me traveling across the country to Haddonfield, of all places.





THERAPIST:  You never know until you ask.





	AN ALARM GOES OFF.





THERAPIST:  Our time is up, Ms. Strode.  I hope you take my advice.





LAURIE:  I’ll think about it.





THERAPIST:  Good.





	LAURIE STANDS AND WALKS TO THE DOOR.  SHE TURNS AND LOOKS AT HIM.





LAURIE:  Thanks, Dr. Wynn.





	CUT TO:  TERENCE WYNN, SITTING AT THE DESK.  HE NODS HIS HEAD TO HER.





TERENCE:  You’re very welcome.





	TERENCE SMILES AT HER AS SHE EXITS.  TERENCE LETS OUT A LITTLE LAUGH.





TERENCE:  Very welcome.





	TERENCE LAUGHS.





	CUT TO:  UCLA CAMPUS.  A DORM.  JOHN TATE AND HIS FRIEND JOSH WITTER ARE WALKING DOWN THE HALL.





JOSH:  I’m telling you, man.  I say we head straight to the airport as soon as class lets out.  We can lose Molly and Megan, therefore setting us up for a nice, wild sex-crazed weekend in Hawaii with some women we will never see again.





JOHN:  Are you kidding?  Molly would kick my ass.





JOSH:  That doesn’t sound like a bad thing.





	JOHN SMILES.





JOHN:  You’re out of your mind, Josh.  Besides, Hawaii will be more fun with Molly and Megan than if I had hang out with your ass all week.





JOSH:  You hurt my feelings……Oh, well.  I’m over it now.  What time do you want us to pick you guys up?





JOHN:  As soon as you get your stuff ready, just come on over.





JOSH: Cool.  Later man.





	JOSH GIVES JOHN A SLAP ON THE HAND AS HE SEES AN ATTRACTIVE GIRL WALK BY.





JOSH:  Hey, baby!  Where have you been all my life?!





	JOSH RUNS AFTER THE GIRL.  JOHN SHAKES HIS HEAD AND WALKS INTO HIS ROOM.  SUDDENLY, A HAND GRABS HIS SHOULDER.  JOHN WHIRLS AROUND, STARTLED.  HIS GIRLFRIEND, MOLLY CARTWELL, IS THERE, SMILING AT HIM.





JOHN:  Jesus, Molly!  You scare the crap out of me!





MOLLY:  Sorry.  I just can’t keep my hands off you whenever I see you.





JOHN:  Oh, well.  Who am I to dissuade you from touching me?





	JOHN SMILES SLYLY AND WRAPS HIS ARMS AROUND HER WAIST.  THEY KISS.





MOLLY:  How’d you do on your Psych test?





JOHN:  Oh.  I think I tanked it big-time.  I was too busy thinking about you in a bikini in Hawaii.





	MOLLY SMILES.





MOLLY:  You need to stop that or you’ll never graduate from this place.





JOHN:  Who?  Me?  I’m surprised I made it this far.





MOLLY:  Are you all packed?





JOHN:  Yeah.  All we have to do now is wait for Josh and Megan to get here.





MOLLY: What should we do while we wait?





	JOHN SMILES DEVILISHLY.





JOHN:  I can think of something.





	JOHN KISSES MOLLY PASSIONATELY.  HE PICKS HER UP AND CARRIES HER OVER TO THE BED, SETTING HER DOWN, AND CLIMBING ON TOP OF HER.  SHE SMILES AT HIM AND KISSES HIM AGAIN, WHILE HE RUNS HIS HAND TO HER SHIRT, UNBUTTONING IT.  THE PHONE RINGS.  JOHN AND MOLLY STOP AS JOHN STARES AT THE PHONE, WONDERING IF HE SHOULD ANSWER IT.





MOLLY:  It could be important.





	JOHN RELUCTANTLY LEANS OVER AND ANSWERS THE PHONE, PUTTING IT TO HIS EAR.





JOHN:  W-a-a-a-z-z-z-z-u-u-u-u-u-p-p-p-p-p!





	MOLLY LAUGHS, BUT LAURIE, ON THE OTHER END, IGNORES HIM.





LAURIE:  John, are you on something?





JOHN:  Mom!  No.  I was just, you know, acting stupid, like usual.





LAURIE:  Are you busy?





JOHN:  No.  I was just studying.





	MOLLY ROLLS HER EYES, SMILES, AND SHAKES HER HEAD.





LAURIE:  I need a favor, John.





	MOLLY MOVES OVER TO JOHN AND BEGINS KISSING HIS NECK.  JOHN TRIES TO CONTAIN HIS COMPOSURE AS HE TALKS WITH LAURIE.





JOHN:  Sure.  What’s up, mom?





LAURIE:  I need for you to come on vacation with me.





	JOHN IS SPEECHLESS.





JOHN:  Mom, I have plans to go to Hawaii.





LAURIE:  I know, John, but I really need for you to come with me.  It’s really important.





	JOHN GENTLY PUSHES MOLLY AWAY AND SHAKES HIS HEAD AT HER.  SHE LOOKS CONCERNED.





JOHN:  What’s so important that it can’t wait?





LAURIE:  My therapist thinks it would be a good idea for me to take a trip, but I can’t go to this place alone.  I need you there with me.  Please, John.  Do it for me.





	JOHN DOES NOT LOOK HAPPY.





JOHN:  Where would we be going?





LAURIE:  Haddonfield.





	JOHN FROWNS.





JOHN:  Isn’t that where….





LAURIE:  Yes.  That’s where it happened.





JOHN:  And your therapist thinks this would be a good idea?  It’s almost Halloween, mom.  Maybe we should go there around the 4th of July, when it’s safer.





LAURIE:  It’s safe now.  I killed Michael.  Remember?





JOHN:  How could I forget?  I’ve got a scar on my leg reminding me.





LAURIE:  So will you go?





	JOHN LOOKS SAD.





JOHN:  Hold on.





	JOHN COVERS THE PHONE WITH HIS HAND AND LOOKS AT MOLLY.





JOHN:  Molly, I don’t think I’m going to Hawaii.  My mom wants me to come with her.  It’s important.





MOLLY:  Well, then.  I’m not going, either.  I’m going wherever you are.





JOHN:  Thanks.





	JOHN SPEAKS BACK INTO THE PHONE.





JOHN:  Okay, mom.  We’ll be on the next flight out.





LAURIE:  Thank you, John.





JOHN:  Bye.





	JOHN HANGS UP AND LOOKS SOLEMNLY AT MOLLY.





JOHN:  Sorry.





MOLLY:  So we go to Hawaii next summer.  No biggie. Where are we going now?





JOHN:  To the home of serial killer Michael Myers, the bane of my very existence.  Haddonfield.





	CUT TO:





Haddonfield, Illinois





	“MR. SANDMAN” PLAYS AS AN AERIAL VIEW OF THE TOWN IS SHOWN.  WE COME UPON TOMMY DOYLE, WHO IS STANDING OUTSIDE THE TOWN BOOK STORE, LOOKING IN THE WINDOW.  THERE IS A POSTER WITH FORMER SECURITY GUARD RONNY JONES ON IT, HOLDING HIS NEW BOOK, ENTITLED ‘NIGHTMARE IN SUMMER GLEN:  THE TRUE STORY BEHIND THE DEATH OF MICHAEL MYERS’.  THERE IS ALSO A BANNER OVER THE POSTER, WHICH READS:





Book Signing-October 31, 2001





KARA STRODE ENTERS FROM BEHIND HIM, ALONG WITH STEPHEN DOYLE.





KARA:  What are you so mesmerized by?





TOMMY:  This book.  I’m willing to bet this guy doesn’t know half of the story.





	KARA LOOKS AT THE POSTER.





KARA:  I just wish this town would forget about that monster and move on with their lives.





TOMMY:  How can we?  He never lets us.





	TOMMY STARES INTENTLY AT THE POSTER.





TOMMY:  Evil may be dead now, but it never stays that way.  It always rises from the ashes.





KARA:  Tommy, Michael Myers is dead.  You believe it, too.  Otherwise, we wouldn’t have moved back here when we read that he died.





TOMMY:  You can’t run forever.  He found Laurie.  He’ll find us.





	KARA LOOKS SYMPATHETICALLY AT TOMMY.





KARA:  I know it feels that way for you sometimes, Tommy.  I know Michael Myers is a nightmare from your childhood.  But he’s dead now.  Everything’s going to be fine.  We’re all together.  Stephen.  Danny.  Me.  You.  We’re one big happy family.  Well, almost like a family.





TOMMY:  What’s that supposed to mean?  We are family.  All of us.





	KARA LOOKS ANNOYED.





KARA:  Most families have children and 2 parents that love each other.  We have a mutual agreement between 2 adults to have a joint family.





TOMMY:  What’s wrong with that?





KARA:  Nothing.  Sometimes, a woman wants more that that.  You know what I’m saying?





	KARA LOOKS AT TOMMY, WHO FROWNS AND TILTS HIS HEAD.





TOMMY:  Not really.





KARA:  Nevermind.  Forget it.  Come on.  We need to pick up Danny from school.





	KARA STORMS OFF, ANGRY.  TOMMY LOOKS DOWN AT STEPHEN.





STEPHEN:  You blew it, dad.





	STEPHEN SHAKES HIS HEAD AND WALKS OFF.  TOMMY LOOKS CONFUSED.  HE GLANCES BACK UP AT RONNY’S SMILING PICTURE.  HE SHAKES HIS HEAD AND WALKS AWAY.





	CUT TO:  UCLA.  JOHN & MOLLY HAVE THEIR BAGS ALL READY.  THEIR FRIENDS, JOSH & MEGAN, ENTER.





MEGAN:  Hey, guys.  Are you ready to visit the Aloha State?





	MOLLY IS SILENT.





JOHN: Actually, there’s been a change of plans.





JOSH:  A change of plans?





MOLLY:  Yeah, Josh.  It’s what happens when you think you’re going to do one thing and then decide to do another.





	JOSH NODS HIS HEAD.





JOSH:  Thanks for the captivating lesson, Molly.  Would that apply if I was planning to call you a non-charismatic hose-beast, and then decided to bite my tongue?





MOLLY:  Obviously, you didn’t bite it hard enough.  You can still speak.





	JOSH SMILES.





JOSH:  John, I think your girlfriend has a thing for me.  Back off, Molly.  I’m with Megan.





	JOSH PUTS HIS ARM AROUND MEGAN, WHO SMILES.





MOLLY:  I’d rather date the Elephant Man.





MEGAN:  Ooh, gross.





JOSH:  What’s the change in plans?





JOHN:  I can’t go to Hawaii.  I have to go visit my mom.





MEGAN:  Where is she?  Summer Glen?





JOHN:  At the moment, but we’re actually heading to Illinois.  Haddonfield.





JOSH:  Haddonfield?  That place that the serial killer keeps going?  What’s his name?  Michael Myers?





MEGAN:  Oh, shut up, Josh!





	MEGAN LAUGHS LIKE AN AIRHEAD.





MEGAN:  Michael Myers is not a serial killer.  I saw him just the other day in that Austin Powers movie.





	JOHN CLOSES HIS EYES AND SHAKES HIS HEAD.  JOSH LAUGHS.





JOSH:  No, Megan.  That’s a different guy.





	MEGAN LOOKS EMBARRASSED.





MEGAN:  Oh…yeah….I knew that.





	JOSH PATS MEGAN ON THE HEAD.





JOSH:  It’s okay, Meg.  The sun will come out in your world tomorrow, too.





	MEGAN SMILES HAPPILY.  SHE THEN GETS A SERIOUS LOOK ON HER FACE.





MEGAN:  I don’t get it.





JOSH:  Nevermind.





JOHN:  Sorry, guys.  You guys have fun in Hawaii, though.





JOSH:  What?  Are you kidding?  It’s Halloween!  Haddonfield is the place to be!  We can go see that old Myers house.  It’ll be cool, just like an episode of Scooby Doo.





JOHN:  You’re telling me that you’re blowing off Hawaii to come spend time with us in this no-happening, quiet little Mayberry rip-off town known as Haddonfield.





MEGAN:  Are there, like, stores there to buy clothes?





JOHN:  No, Megan.  Everyone walks around naked there.





	MEGAN GETS DEFENSIVE.





MEGAN:  Well, I’m not going, then!





JOSH:  Meg, he was kidding.





	MEGAN CALMS DOWN.





MEGAN:  Oh.  I knew that.





MOLLY:  We should go.  We have to exchange our tickets and then get out to Summer Glen to meet John’s mom at the airport.





JOHN:  Yeah.  Let’s get moving, guys.





JOSH:  I’m driving.





	JOSH KISSES MEGAN.





JOSH:  Race you to the car!





	JOSH TAKES OFF OUT THE DOOR AS THE OTHERS WALKS AFTER HIM, TAKING THEIR BAGS.





	CUT TO:  HADDONFIELD.  THE ELEMENTARY SCHOOL.  DANNY STRODE IS SITTING ON A BENCH, WATCHING THE GROUND AS SOME OF HIS CLASSMATES PLAY BASKETBALL.  MAX (ONE OF THE KIDS) GRABS THE BALL AND DRIBBLES UP TO MELVIN, WHO LUNGES FOR THE BALL.  HE HITS IT AND IT GOES BOUNCING OVER, LANDING IN FRONT OF DANNY.  DANNY, LOOKS UP AT THE BALL AS IF HE IS ANGRY WITH IT.  MAX COMES WALKING OVER, ALONG WITH MELVIN.





MAX:  Hey!  Freak boy!  Throw me the ball!





	DANNY LOOKS UP AT THEM, SAYS NOTHING, AND GOES BACK TO STARING AT THE GROUND.





MELVIN:  Hey, weirdo!  Give us our ball back!





MAX:  Maybe he’s deaf.





MELVIN:  Or maybe he’s stupid.





MAX:  Or maybe he just is weird because he has no father.  My daddy says you’re a bastard child and that your mother is a whore!





	DANNY LOOKS AT THEM.





DANNY:  Go fuck yourself.





	MAX BECOMES ANGRY AND WALKS OVER, KICKING THE BALL.  IT GOES BACK AND HITS DANNY IN THE CHEST, KNOCKING HIM OVER.





MAX:  Next time, freak, maybe you’ll do as you’re told!





	DANNY IMMEDIATELY HOPS UP.  HE GRABS THE BALL AND FLINGS IT HARD, CONNECTING WITH MAX IN THE NOSE.  MAX IMMEDIATELY FALLS TO THE GROUND, HOLDING IT.





MAX:  Ouch!  Oh, my God!





	MAX STARTS CRYING.  MELVIN LOOKS DOWN AT MAX, UNBELIEVING, AS MAX’S NOSE IS BLEEDING ALL OVER THE PLACE.





DANNY:  There’s your fucking ball.





	DANNY HAS AN INTENSE GAZE LOCKED ON MELVIN, WHO PUTS UP HIS HANDS.





MELVIN:  I was about to quit playing, anyway.





	SOME TEACHERS COME RUNNING OVER AS KARA WALKS IN FROM THE STREET.  SHE SEES DANNY STANDING OVER A BLOODIED MAX AND RUNS OVER.





KARA:  Danny, what happened?!





DANNY:  I gave him back his ball.





	A TEACHER (MRS. REEVES) LOOKS AT DANNY.





MRS. REEVES:  He assaulted that young man.  He probably broke his nose.  You need to teach that boy some manners.





KARA:  I’ll handle my son, thank you very much.





MRS.  REEVES:  Oh, yeah.  Bang-up job, Miss Strode.





KARA:  Mind your own business, lady.





	KARA GIVES MRS. REEVES A DROP-DEAD LOOK.  SEVERAL TEACHERS HELP YOUNG MAX UP AND CARRY HIM OFF.  KARA LOOKS DOWN AT DANNY.





KARA:  What have I told you about fighting, Danny?





DANNY:  I wasn’t fighting.





KARA:  You hurt that boy.  What do you call it?





DANNY:  Sticking up for myself.  They were calling me names.





KARA:  Danny, you can’t go around hurting people because they call you names.  Remember.  Sticks and stones may break your bones….





DANNY:  But names will never hurt me.  I’m sorry, mom.  They were just saying bad things about me….and about you.





KARA:  Like what?





DANNY:  Max said his dad called you a whore and me a bastard.





	KARA LOOKS HURT.





KARA:  Don’t repeat those words, Danny.  They’re not nice.  Come on.  Tommy and Stephen are waiting for us.





DANNY:  Mom, why can’t Tommy be my dad?





	KARA IS SPEECHLESS.





KARA:  He just can’t.  Come on, Danny.  Let’s go.





	KARA LEADS DANNY AWAY.





	CUT TO:  THAT NIGHT.  SUMMER GLEN AIRPORT.  LAURIE STRODE IS SEATED, WAITING FOR HER FLIGHT.  JOHN AND MOLLY ENTER FIRST, AND STOP WHEN THEY SEE LAURIE.





JOHN:  Mom?





	LAURIE LOOKS UP AT JOHN AND MOLLY.  SHE SMILES.





LAURIE:  John.  Molly.  You guys made it.





	MOLLY WALKS UP AND HUGS LAURIE.





MOLLY:  It’s nice to see you again, Ms. Tate.





LAURIE:  You, too, Molly.





	LAURIE HUGS JOHN.





JOHN:  So, why is this so important?





LAURIE:  I’m doing fine.  How are you?





	LAURIE LOOKS MAD AT JOHN.





JOHN:  I’m a little pissed, too, mom.  I was looking forward to a nice weekend in a warm climate.  Instead, I’m going to be shucking corn off of my shoes all week.





LAURIE:  Well, John.  If you didn’t want to go, you should have said “No”.





JOHN:  What?  And endure the life-long guilt trip that comes with that.  No.  I’ll just make you wish I hadn’t come and maybe next time, you’ll wise up, and not invite me.





LAURIE:  Oh, I just love your attitude, John.





JOHN:  You should.  I got it from you.  Remember?





	MOLLY LOOKS UNCOMFORTABLE.





MOLLY:  Uh, we have some friends coming with us.





	LAURIE LOOKS AT MOLLY.





LAURIE:  The more, the merrier.





	JOSH AND MEGAN ENTER.





JOSH:  What happened?  Did you guys break into a sprint as soon as you stepped out of the car?





MOLLY:  No.  We were trying to lose you.





JOSH:  Well, Molly.  You’re not that lucky.





MOLLY:  Unfortunately.





JOHN:  Mom, these are our friends.  That’s Josh Witter, and his girlfriend, Megan Stone.





MEGAN:  Nice to meet you.





LAURIE:  You, too.





JOSH:  John, you didn’t tell me your mom was so hot.





	JOHN LOOKS AT JOSH LIKE HE’S A MORON.  LAURIE SMILES.





LAURIE:  Wow.  I wish my son had your charm.





MOLLY:  I’m glad he doesn’t.





JOSH:  Molly, you secretly want me.  I know it.





MOLLY:  In your dreams.





MEGAN:  Ms. Tate?





LAURIE:  Yes?





MEGAN:  I’m not going to milk any cows.





	LAURIE FROWNS.





LAURIE:  O…K.  No problem.





MEGAN:  I mean, when Josh told me that it’s required there, I wasn’t sure if it was the place for me.





	JOSH SMILES, UNCOMFORTABLY.





MOLLY:  Megan, no one’s going to make you milk any cows.  Josh is full of shit.





	JOHN LAUGHS.





MEGAN:  Josh, you lied to me.





JOSH:  Forgive me.  I thought you could sense sarcasm.  Won’t happen again.





LAURIE:  John, I still thank you for coming.





JOHN:  I would say “You’re welcome”, but I’d be lying.





	LAURIE IMMEDIATELY LOOKS ANGRY AND PULLS OUT A CIGARETTE, LIGHTING IT, AND STICKING IT IN HER MOUTH.





LAURIE:  It wouldn’t kill you to at least be polite for once.





JOHN:  It probably wouldn’t kill you to let me have a life of my own and handle your own problems.





LAURIE:  I’ll remember that next time you need something.





JOHN:  Whatever.





	JOHN, OUT OF THE CORNER OF HIS EYE, SEES “THE MAN IN BLACK” STANDING ACROSS THE AIRPORT.  JOHN LOOKS AT HIM.  THE MAN IN BLACK IS MOTIONLESS, SEEMINGLY STARING STRAIGHT AT THEM.  MOLLY MOVES UP AND KISSES JOHN ON THE LIPS.





MOLLY:  Come on, John.  We’re going to make the most of this week.  You’re going to have a good time.





	JOHN SMILES.





JOHN:  As long as you’re there.





	JOHN GLANCES BACK OVER TO WHERE THE MAN IN BLACK WAS STANDING.  HE IS GONE.  JOHN FROWNS.  JOSH LOOKS OVER TO WHERE JOHN IS STARING.  HE WIDENS HIS EYES, TRYING TO FIGURE OUT WHAT HE’S LOOKING AT.  THEN, HE TURNS BACK AROUND, LOOKING AT JOHN.





JOSH:  What do you see over there, John?





JOHN:  Nothing, I guess.





JOSH:  Okay.  Good.  That’s what I saw.  Just checking.





	JOSH NODS HIS HEAD AND WALKS AWAY, WITH MEGAN FOLLOWING CLOSE BEHIND.





LAURIE:  If it makes you feel any better, I won’t even sit with you on the plane.





JOHN:  I just want to get this flight over with.





	JOHN AND MOLLY FOLLOW JOSH AND MEGAN.  LAURIE SHAKES HER HEAD AND FOLLOWS THEM.





	CUT TO:  HADDONFIELD.  NIGHT TIME.  1530 ORANGE GROVE.  THE DOYLE HOUSE.  TOMMY IS LOOKING OUT OF THE HOUSE AT THE STARS WITH HIS TELESCOPE.  HE LOOKS UNHAPPY, ESPECIALLY WHEN HE ZOOMS DOWN TO THE STREET TO SEE A HADDONFIELD SHERIFF’S DEPARTMENT SQUAD CAR PULL INTO THE DRIVEWAY.





TOMMY:  Oh, Christ.  It can’t be.





	DEPUTY LONNIE ELAMB GETS OUT OF THE CAR AND STROLLS COCKILY UP TO THE DOOR.  THERE IS A KNOCK.  KARA COMES OUT OF THE ROOM NEXT DOOR.  SHE IS GETTING HERSELF FIXED UP TO GO OUT.  SHE STOPS AT TOMMY’S DOOR.





KARA:  Tommy, can you get that?  I’m not ready yet.





TOMMY:  What is Lonnie doing here?





KARA:  He’s taking me out.





TOMMY:  You’re going out with him?  After everything he’s done to you?





KARA:  He’s Danny’s father.  I owe it to Danny to try to make it work.





	TOMMY DOESN’T LOOK HAPPY.





TOMMY:  But I thought…





KARA:  You thought what?





	KARA AWAITS ANXIOUSLY FOR AN ANSWER.





TOMMY:  Nothing.  I’ll get the door.





	TOMMY EXITS THE ROOM.





	CUT TO:  OUTSIDE.  THE FRONT DOOR.  DEPUTY LONNIE ELAMB IS WAITING.  THE DOOR OPENS.  TOMMY IS THERE.  LONNIE SMILES, COCKILY, AS TOMMY COMES OUT TO JOIN HIM.





TOMMY:  Lonnie.





LONNIE:  Tommy Doyle.  I didn’t know you had come back to Haddonfield.





TOMMY:  You saw me last week, Lonnie.  Remember?





LONNIE:  Oh, yeah.  That’s right.





	LONNIE SMILES WITH A COCKY GRIN.





LONNIE:  I guess that shows how much you matter to me.  You know, Tommy.  Halloween’s coming up again in a few days.  Are you going to hunt down the boogey man?





	LONNIE IS BEING TOTALLY SARCASTIC AND CONDESCENDING.





TOMMY:  I don’t hunt him, Lonnie.  He hunts us.





	LONNIE SMILES.





LONNIE:  Right.  Is Kara ready to go?





TOMMY:  Almost.  Why, all of the sudden, are you trying to get her back, Lonnie?





LONNIE:  Well, Tommy.  She had my son, after all.





TOMMY:  That didn’t seem to matter when she had the baby.  Did it?  I’ve been the only father Danny has had all these years.





LONNIE:  Yeah.  I really had a choice when you skipped town with my son.  Sure.  He’s spent his childhood with his mother and you.  That’s why he’s so normal, I guess.  That’s why the other kids pick on him.  Besides, Kara’s a beautiful woman, in case you hadn’t noticed.  What?  Do you think she’s saving herself for you?





	LONNIE LAUGHS.





LONNIE:  She’s just using you as surrogate father until a real man comes into the picture.





	TOMMY IS BOILING WITH ANGER AS LONNIE IS GRINNING.





TOMMY:  One day, a real man may come into the picture.  But you….you’re not a real man.





	LONNIE SMILES.





LONNIE:  Ooh.  A comeback.  You’ve never had one of those before.  You must be getting feisty in your old age.  Tommy, I think you’re just jealous of me.  I mean, ever since we were little, you have been.  I understand.  You’re not as great as I am.





TOMMY:  I have never been jealous of you.  I despise you.  I have always despised you.  And, if you think you’re going to hurt Kara again….





	TOMMY LOOKS HIM IN THE EYES.





TOMMY:  I’ll see to it that you reach an early retirement.





	LONNIE LAUGHS.





LONNIE:  Tommy, you need to calm your jumpy butt down.  Kara called me and asked me out. I didn’t call her.  But, who can blame her?  You get a little of Lonnie and you never look back.  Know what I’m saying?





	TOMMY LOOKS CONFUSED AS HE LETS GO OF LONNIE’S SHIRT.





TOMMY:  She called you?





LONNIE:  Are you deaf?





	KARA COMES OUTSIDE.





KARA:  I’m ready.





	TOMMY AND LONNIE TURN TO LOOK AT HER.  THEY BOTH GASP.





LONNIE:  Wow.  You look beautiful.  Better then I remember, and my memories were high quality.





	KARA SMILES.





KARA:  Thank you.  It’s been a long time since anyone said I was beautiful.





	SHE LOOKS OVER AT TOMMY.





KARA:  Danny’s asleep with Stephen upstairs.  They both should be out for the night.  I put a little dinner in the oven for you.  I didn’t want you to starve.





	TOMMY LOOKS SAD.





TOMMY:  What time should you be back?





KARA:  I don’t know.





LONNIE:  Don’t wait up, Tommy.  Know what I mean?





	LONNIE SMILES ARROGANTLY AT HIM.  KARA FROWNS.





KARA:  I’ll call if I’m going to be too late.





TOMMY:  Okay.





LONNIE:  We’ll catch you later, Doyle.  Don’t go provoking any guys wearing white masks.  That’s the boogey man, you know.





	LONNIE LAUGHS AT HIS OWN ATTEMPT AT A JOKE AND OPENS THE DOOR FOR KARA, WHO CLIMBS IN THE CAR.  LONNIE SHUTS THE DOOR AND WALKS AROUND TO THE OTHER SIDE.  HE OPENS HIS DOOR AND SALUTES TOMMY.





LONNIE:  Later, boogey man.





	LONNIE GETS INTO THE CAR.  TOMMY AND KARA LOCK EYES AS THE CAR BACKS UP AND PULLS AWAY.  TOMMY, DEPRESSED, SLUMPS DOWN AND SITS ON THE PORCH.  A CAR PULLS UP ACROSS THE STREET AT 1537 ORANGE GROVE.  TOMMY WATCHES AS A GORGEOUS BRUNETTE GETS OUT.  HE FINDS IT STRANGE THAT SOMEONE IS AT THE ABANDONED HOUSE ACROSS THE STREET AND STANDS.  THE BRUNETTE LOOKS HIS WAY AND FROWNS.





WOMAN:  Tommy?  Tommy Doyle?  Is that you?





	SHE REVERSES HER DIRECTION AND WALKS ACROSS THE STREET.  TOMMY RECOGNIZES HER AS SHE COMES INTO THE LIGHT.





TOMMY:  Lindsey?  Oh, my God.  Lindsey Wallace!





	LINDSEY SMILES.





LINDSEY:  Tommy!





	SHE HUGS HIM AS HE SMILES.





TOMMY:  What are you doing here?





LINDSEY:  My parents were killed in a car wreck recently, so I’m actually in town trying to get rid of some of their assets, one of them being this house.





	LINDSEY POINTS TO THE ABANDONED HOUSE.





TOMMY:  I didn’t know you guys still owned it.





LINDSEY:  We couldn’t ever sell it after the murders, so it’s just been sitting here.  Are you still living here across the street?





TOMMY:  Yeah.  My parents had the same problem.  They’re living in Boston now.  They said I could just have the house.





LINDSEY:  Have you been here the whole time?





TOMMY:  No.  Actually, I moved back here about a year ago.  I spent a lot of time moving around.





LINDSEY:  Why?





TOMMY:  To escape him.





	LINDSEY LOOKS AT TOMMY AND SQUINTS HER EYES.





LINDSEY:  Who?  Michael Myers?





TOMMY:  Who else?





LINDSEY:  Tommy, I don’t mean to sound rude or anything, but 1978 was a long time ago.  It’s over.





TOMMY:  Lindsey, it’s never over.  You were there that night.  You saw him.  You saw the blackness in his eyes.  Did he look like a man who would just go away, never to be heard from again?





LINDSEY:  No.  He looked like a freak in a Halloween mask.  But, he hasn’t bothered me since, so I don’t think I’ll be seeing him again.





TOMMY:  I saw him again.  In 1995, he came back, but I was waiting for him.





	LINDSEY LOOKS AT TOMMY’S ALMOST-CRAZY EYES.





LINDSEY:  What?  He got killed in that explosion at the police station.  Didn’t he?





TOMMY:  No.  He didn’t die.  Evil never dies.





LINDSEY:  Tommy, you’re spooking me.  You know, when you used to talk about this stuff in grade school and then on through high school, I thought you’d let it go eventually.  But, you haven’t.  Have you?





TOMMY:  When he returned in ’95, I was expecting him.  But, who knew that he would come back in 1998 and go after Laurie again?





	LINDSEY FROWNS.





LINDSEY:  Laurie?  Laurie Strode?  The baby-sitter?  She died a long time ago.





TOMMY:  No.  She faked her death.  Come inside with me.  I have some things to show you.





LINDSEY:  Sure, but after you show me what you have to show me, no more Michael Myers talk.  Okay?  We should catch up.





	TOMMY SMILES.





TOMMY:  Sure.  Follow me.





	TOMMY AND LINDSEY GO INSIDE.





	CUT TO:  THE SQUAD CAR.  LONNIE IS DRIVING KARA TO THEIR DATE.





LONNIE:  It’s too bad Danny was asleep.  I would have liked to have seen him.





KARA:  Yeah.  He would’ve liked to see you, too.





LONNIE:  You know, you guys really upset me when you skipped town on me.





KARA:  We had no choice, Lonnie.





LONNIE:  Oh, come on, Kara.  Don’t tell me Doyle has got you convinced that Michael Myers is some invincible, immortal spawn of Satan like he keeps babbling about.





KARA:  Did you ever see him?





LONNIE:  Who?  Michael Myers?





KARA:  Yeah.





LONNIE:  No, but that doesn’t mean I don’t know what I’m talking about.  No one is super-human.  Doyle’s crazy.  He always has been.  In fact, I don’t like it that Danny’s around him all the time.  He’ll fill his head with all that ghosts and goblins crap.





KARA:  Tommy has been more of a father to Danny than you ever have been.





	LONNIE FROWNS.





LONNIE:  Are you still bitter over our breakup?  You sound a little “woman scorned” tonight.





KARA:  Please.  I was over you a long time ago.





LONNIE:  So, why did you call?





KARA:  Danny needs his father.





LONNIE:  I guess Doyle’s not cutting the mustard?





KARA:  I couldn’t ask for anything more for Danny than for Tommy to act as a father to him.





LONNIE:  So what’s the problem?





KARA:  I need more for myself as a woman, and it doesn’t look like Tommy is ever going to provide that.





	LONNIE GETS THAT ARROGANT SMILE AGAIN.





LONNIE:  So you just naturally call old Lonnie, huh?  I mean, I understand.  Someone has to make up for Doyle’s shortcomings.





KARA:  Lonnie, you’re Danny’s father, so I owe it to Danny to try it with you first.  But, don’t think that just because I’m here with you tonight that you’re going to end up in my bed tonight.





	LONNIE’S SMILE DISAPPEARS.





LONNIE:  What kind of a guy do you think I am?





KARA:  I know what kind of a guy you are, and that’s what bothers me.





LONNIE:  Maybe I’ve changed in all these years.  Did you ever think of that?





KARA:  That’s why I’m here.





	THEY DRIVE BY THE OLD MYERS HOUSE.  LONNIE LOOKS AT IT.





LONNIE:  There’s your old haunt.  Get it.  Old haunt.





	KARA ROLLS HER EYES.





KARA:  That house.  I never liked that place.  Danny kept complaining about hearing voices and having nightmares.  It scared me living there.  It’s hard for me to see that place considering my family was butchered in that place.





	LONNIE LOOKS SAD.





LONNIE:  We’ll take the long way home.  That place even gives me the creeps.  I heard a voice there one time, too.  It said, “Lonnie, get your ass away from there.”  It was that night back in ’78.  It had to be him.  Yep.  Old Lonnie barely escaped death that night.





	LONNIE SMILES.





	CUT TO:  THE DOYLE HOUSE.  TOMMY AND LINDSEY ARE IN TOMMY’S BEDROOM.  SHE IS LOOKING AT ALL THE NEWSPAPER CLIPPINGS HE HAS TACKED TO A BULLETIN BOARD ON HIS WALL.  SEVERAL HEADLINES APPEAR, INCLUDING:





>>Baby-sitter, 2 Children Survive Halloween Massacre


>>Laurie Strode Dies In Auto Accident, Survived By Only Daughter


>>Michael Myers In Coma After Hospital Fire


>>Michael Myers Escapes Smith’s Grove, Tries To Kill Niece


>>Police Station Massacre-Several Police Killed, Michael Myers, Jamie Lloyd Disappear


>>Jamie Lloyd’s Body Found


>>Michael Myers Kills Radio Celebrity And Strode Family, Tommy Doyle, Kara Strode, and Son Danny Missing


>>Dr. Sam Loomis Dies


>>Michael Myers Tries To Kill Sister Laurie Strode, Previously Presumed Dead





	LINDSEY SHAKES HER HEAD.





LINDSEY:  From these articles, they make Michael Myers sound like the Terminator.





TOMMY:  I’ve studied him my whole life.  I’m going to stop him one day.





LINDSEY:  I try not to dwell on it.  It was horrible what happened to us as kids, but I never want to see him again as long as I live.





TOMMY:  It doesn’t hurt to be prepared.





	LINDSEY SMILES.





LINDSEY:  Enough spooky talk.  So, tell me, Tommy.  What ever became of the boy next door?





TOMMY:  Well, I’ve been a job-to-job person.  I never could keep one long moving around all the time.  What about you?  What do you do now?





LINDSEY:  I’m a nurse in a hospital in Chicago.  I’ve tried to never come back here after all the craziness this town has faced.





TOMMY:  What brought you back now?





LINDSEY:  My Chevy Camaro.





	LINDSEY SMILES.  TOMMY NODS HIS HEAD.





TOMMY:  I missed you all those years, Lindsey.  You were the only one who ever understood.  You were the only other one who saw the evil and knew how that affected me.





LINDSEY:  It affected you by putting you on a one-track line of conversation.  Tommy, you used to make my life hell when we were little.  Do you remember hiding under my porch and jumping out with your flashlight claiming to be the boogey man?  You were fun then.





TOMMY:  That was before he came.





LINDSEY:  Do you ever wonder how different things would be if he never came or if he went after someone else?





TOMMY:  Of course.  But, everything happens for a reason.  There are things such as fate, destiny, and the course we take to play in the greater scheme of things.





LINDSEY:  I don’t know, Tommy.  I think it was more of a random thing.  He was after Laurie and we just happened to be there.





TOMMY:  But he didn’t succeed.  There was a reason for you and I to participate in the first massacre, just like there is a reason for you to be here now.  I was looking out at the stars earlier.  The Thorn will be out on Halloween this year.





LINDSEY: So you’re an astronomer now?





TOMMY:  Whenever the Thorn is out, Michael comes out to play.





	TOMMY STARES INTENSELY AT LINDSEY, WHO SHIVERS.





LINDSEY:  You’re scaring me, Tommy.





TOMMY:  Look at everything, Lindsey. The Thorn.  You.  Me.  Laurie.  It’s the beginning of a new millennium.  We’ve come full circle  It’s time for the game to end.  It’s time for the final showdown in Haddonfield.





	LINDSEY IS SCARED.





LINDSEY:  Tommy, I just came over because I thought it would be fun to talk about old times.  I don’t want to sound mean or like I don’t want to be here, but I don’t want to talk about Michael Myers anymore.  I’d rather talk about other things, like the fact that you were the first boy I ever kissed, or the memories of us sneaking out in the middle of the night to talk out in my laundry room.





	TOMMY LOOKS EMBARRASSED.





TOMMY:  I’m sorry.  I just get a little carried away when it comes to these things.





LINDSEY:  It’s okay.





	TOMMY SMILES.





TOMMY:  Don’t worry.  I may be on one-track half the time, but I could never forget our kissing in the laundry room.





	STEPHEN DOYLE WALKS THROUGH THE DOOR.





STEPHEN:  Dad, I can’t sleep.





	LINDSEY LOOKS OVER AT STEPHEN.





LINDSEY:  Wow.  Who’s this?





STEPHEN:  I’m Stephen.  Who are you?





LINDSEY:  I’m Lindsey, an old friend of your dad’s.





STEPHEN:  I wouldn’t try to be his girlfriend if I were you.  He’ll never make a move on you.  He’s too shy, my mom says.





	TOMMY FROWNS.





TOMMY:  Kara said that?





STEPHEN:  She always says you’re clueless about girls.





	LINDSEY LAUGHS AS TOMMY BLUSHES.





LINDSEY:  He must have done something right.  He had you.  Didn’t he?





STEPHEN:  I guess.





TOMMY:  Come on, Stephen.  I’ll put you to bed.





STEPHEN:  Can I watch Jurassic Park?





TOMMY:  No, Stephen.  You’ll have to go back to bed.  Come on.





	TOMMY LEADS STEPHEN AWAY AS LINDSEY SMILES.





	CUT TO:  THE HOME OF PAMELA AND MORGAN STRODE.  A CAR PULLS INTO THE DRIVEWAY.  LAURIE STRODE IS INSIDE WITH JOHN, MOLLY, JOSH, AND MEGAN.  SHE LOOKS AT THE OLD HOUSE AND IS ALMOST SCARED TO MOVE.





JOHN:  Well, I guess we’re here, wherever here is.  Are you going to get out or just admire the view?





LAURIE:  Don’t rush me.





JOSH:  I like the view.





MOLLY:  So, who’s house are we at?





LAURIE:  My parents’.





	JOHN LOOKS AT LAURIE, SHOCKED.





JOHN:  You told me they were dead.





LAURIE:  They are.  My natural parents are, anyway.  These are the Strodes.  They adopted me.





JOHN:  And you get on to me when I stretch the truth.  I’ll remember this.





LAURIE:  John, you haven’t heard the least of it.





JOHN:  What’s that supposed to mean?





LAURIE:  You’ll find out.  We have a lot of talking to do this weekend.  Get out of the car and grab the bags.





	LAURIE OPENS THE DOOR AND GETS OUT.





	CUT TO:  THE FRONT DOOR.  LAURIE WALKS UP TO THE DOOR, HESITANT ABOUT ARRIVING.  SHE KNOCKS ON THE DOOR AND LOOKS NERVOUS WHILE WAITING.  THE DOOR OPENS AND STANDING THERE IS PAMELA STRODE.  SHE LOOKS AT LAURIE, SEEMING NOT TO RECOGNIZE HER, BUT THEN THE REALIZATION HITS HER.





PAMELA:  No.  It can’t be.





LAURIE:  Mom.  It’s me.  Laurie.





	PAMELA’S EYES ROLL BACK INTO HER HEAD AND SHE PASSES OUT, FALLING BACKWARDS WITH A THUD TO THE GROUND.





LAURIE:  Mom!





	LAURIE LEANS OVER HER MOTHER, LISTENING FOR A HEARTBEAT.  MORGAN STRODE ENTERS, LOOKING DOWN.





MORGAN:  Hey!  What are you doing to my wife?!





	MORGAN REACHES DOWN AND YANKS LAURIE UP BY HER ARMS.  THEIR FACES LOCK EYES AND BOTH TURN TO SHOCK.  MORGAN PUSHES LAURIE BACKWARDS.





MORGAN:  Who are you?!  What are you doing here?!





	JOHN COMES RUNNING UP.  HE SHOVES MORGAN BACK INTO THE WALL.





JOHN:  Don’t touch my mom!





LAURIE:  John, stop it!





	JOSH, MEGAN, AND MOLLY ENTER TO WATCH.  MORGAN KNOCKS JOHN’S ARMS AWAY FROM HIM.





MORGAN:  Who the hell are you people?!





LAURIE:  It’s me, dad.  It’s Laurie!





MORGAN:  Laurie’s dead!  Is this some sick joke?!





LAURIE:  No, dad.  It’s me.  It’s really me.  I faked my death!  I had to get away from Michael.





	MORGAN LOOKS CLOSELY AT HER FACE.  HE REACHES OUT AND TOUCHES IT.





MORGAN:  Oh, my God.  Laurie!





	MORGAN REACHES OUT AND HUGS HER.  SHE EMBRACES HIM TIGHT, TEARS COMING FROM HER EYES.  JOHN LOOKS OVER AT PAMELA ON THE GROUND.





JOHN:  Is that lady okay?





	JOSH COCKS HIS HEAD.





JOSH:  Odd place for a nap if you ask me.





MOLLY:  Nobody asked you.





JOSH:  Molly, you’re so on the ball tonight.  I sense the sexual tension between us.





MOLLY:  Shut up.





MEGAN:  Is that lady dead?





	MORGAN AND LAURIE TURN TO PAMELA.





LAURIE:  Mom, wake up.





	MORGAN REACHES OVER AND PROPS PAMELA UP.





MORGAN:  How is this possible?





	PAMELA REGAINS HER SENSES AND LOOKS UP AT MORGAN.





PAMELA:  Morgan, I had the weirdest dream.  I dreamed that Laurie was here.





	PAMELA GLANCES OVER AT LAURIE.





PAMELA:  Oh, my God!





	MORGAN HELPS PAMELA STAND.





PAMELA:  What is going on?!





MORGAN:  Someone had better start explaining real quick.





LAURIE:  Can we come inside?  It’s a long story.





MORGAN:  Sure, but who are all these kids?





LAURIE:  This is my son, John, and his friends.





	MORGAN AND PAMELA LOOK OVER AT JOHN, WHO LOOKS BACK THEM SUSPICIOUSLY.





PAMELA:  Your son?





MORGAN:  John.  I had a brother named John.





JOHN:  Yeah.  It’s a popular name.





MORGAN:  Come on in, kids.  Everyone make yourself at home.





	MORGAN AND PAMELA LOOK AT LAURIE, HALF-GLAD THAT SHE’S ALIVE AND HALF-ANGRY THAT SHE LIED TO THEM.  JOHN, MOLLY, JOSH, AND MEGAN ENTER THE HOUSE, FOLLOWED BY THE REST.





	CUT TO:  THE DOYLE HOUSE.  LINDSEY IS IN THE BEDROOM, LOOKING AT TOMMY’S NEWSPAPER CLIPPINGS.  THERE IS ONE WITH A PICTURE OF HER, TOMMY, AND LAURIE IN IT TOGETHER, COMMEMORATING THE NIGHT THEY ALL SURVIVED “THE BOOGEY MAN”.  SUDDENLY, SOME HANDS GRAB HER SHOULDERS.  SHE SCREAMS AND WHIPS AROUND.  TOMMY IS THERE.





TOMMY:  Sorry.  I didn’t mean to frighten you.





LINDSEY:  It’s okay.  Don’t worry about it.





	TOMMY LOOKS AT THE PICTURE.





TOMMY:  We were so young then.  A lot has happened since.





LINDSEY:  Yeah.  You had a kid, apparently.





	TOMMY SHAKES HIS HEAD.





TOMMY:  He’s not my son.





LINDSEY:  Of course not.





TOMMY:  No.  I’m his guardian, but biologically, he is the son of Jamie Lloyd.





LINDSEY:  Jamie Lloyd?  Rachel Corruthers’s little sister?





TOMMY:  Yes.  That Jamie Lloyd.  She died back in ’95, so Stephen had no one to take care of him.





LINDSEY:  What about the father?





TOMMY:  We have no idea who the father is.  Only Jamie knew that, and she never got to tell anyone.  She was kidnapped by a cult known as the Thorn.  They held her for six years.  When she escaped, she hid Stephen in a bathroom and called a live radio station.  I heard her on the air and tracked the place down, finding little Stephen.  Jamie was found dead the next day.





LINDSEY:  Wow.  You took a lot of responsibility taking him in.  Who’s Kara?





	TOMMY BLUSHES.





TOMMY:  Kara Strode.  Remember her from school?





	LINDSEY NODS.





LINDSEY:  She lives here, too?





TOMMY:  Yes.  We’ve been through a lot together.  I can’t imagine what it would be like without her.





LINDSEY:  Where is she tonight?





TOMMY:  On a date with her son’s father.  Lonnie Elamb.





	LINDSEY LAUGHS.





LINDSEY:  Lonnie Elamb?  Oh, man.  He used to pick on you something awful.  He was such a jerk.  I never understood why you never stood up to him.





TOMMY:  He and his friends were so much bigger than I was.  All through high school, I watched him as he became most popular.





LINDSEY:  Yeah, and he treated you like dirt.  I always hated that about him.





TOMMY:  You were the best friend I had back then, Lindsey.





	LINDSEY SMILES.





LINDSEY:  I was the only friend you had.  Everyone else thought you were weird.





TOMMY:  Kara didn’t even know I was alive.





LINDSEY:  That was her loss, especially if she wasted her time with Lonnie Elamb.





	LONNIE’S SQUAD CAR PULLS UP OUTSIDE.  TOMMY AND LINDSEY WATCH AS THEY EMERGE FROM THE CAR AND WALK TO THE DOOR.  KARA TURNS TO LONNIE BEFORE SHE GOES IN.





LONNIE:  So, what do you say?  You want me to come up with you?





	KARA ROLLS HER EYES.





KARA:  No.  Not a chance.





LONNIE:  I gotcha.  Can’t blame a guy for asking.  I did have a good time, though.





KARA:  Me, too.





LONNIE:  Are we going to do it again sometime?





	KARA IS SILENT.





KARA:  I don’t think so, Lonnie.  I just don’t feel the same way about you anymore.





	LONNIE LOOKS PERTURBED.





LONNIE:  It’s Doyle.  Isn’t it?  You have thing for him.  Don’t you?





	KARA IS SILENT.





LONNIE:  I knew it.  He’s a loser, Kara.  He doesn’t deserve a girl like you.  The guy has spent his whole life chasing a fairy tale.  He’s crazy.





KARA:  It’s not a fairy tale.  I’ve seen Michael Myers.  I know he’s real, and Tommy is not a loser.  He’s a kind and generous man who has been there for me through thick and thin, which is more than I can say for you.





LONNIE:  Why should I have been?  You never produced proof that Danny was my son.  God, who knows how many guys you were with at the time?





	KARA SLAPS HIM.





KARA:  You go to hell.





	LONNIE FEELS HIS BUSTED LIP.





LONNIE:  That’s okay.  You run in there to your loser.  He probably wouldn’t know what to do with you, anyway.  I think he’s only interested in you if you kill people.





KARA:  Drop dead.





	KARA TURNS AND OPENS THE DOOR, SLAMMING IT AS SHE GOES INTO THE HOUSE.  LONNIE SMILES AND LOOKS UP TO SEE TOMMY AND LINDSEY LOOKING OUT THE WINDOW.  HE SMILES AT TOMMY AND GIVES HIM A SALUTE BEFORE GETTING IN HIS CAR.





	CUT TO:  KARA, COMING UP THE STAIRS.  SHE WALKS INTO TOMMY’S ROOM.





KARA:  How’d your night go?





	KARA SEES LINDSEY.





KARA:  Oh.  I’m sorry to interrupt.





TOMMY:  Kara, it’s not what you think.





	KARA EXITS AS LINDSEY LOOKS UNCOMFORTABLE.





LINDSEY:  I should go.





TOMMY:  Okay, but make sure you say goodbye to me before you leave town again.





LINDSEY:  I will.





TOMMY:  I’ll walk you out.





	TOMMY AND LINDSEY EXIT.





	CUT TO:  THE STRODE HOME.  JOSH, MEGAN, JOHN, AND MOLLY ARE SEATED IN A ROOM, WATCHING TELEVISION.  LAURIE WALKS BY, LOOKS IN ON THEM, AND WALKS INTO THE KITCHEN, WHERE MORGAN AND PAMELA STRODE ARE WAITING FOR HER.  SHE SITS DOWN ACROSS FROM THEM.





LAURIE:  I don’t know where to start.





MORGAN:  You can start by telling us where you’ve been for the past 14 years and what you’ve been doing.





LAURIE:  I’ve been in Summer Glen, California teaching at a private school called Hillcrest Academy.





PAMELA:  You let us believe you were dead, Laurie.  Why?





	LAURIE LOOKS ASHAMED.





LAURIE:  It was the only way to put this whole town behind me, mom.  Michael wanted to kill me, and it was only a matter of time before he came back.





MORGAN:  So you just let everyone think you were dead?  How could you do that to us?!  We cried over your grave, Laurie!  We mourned you like our very own daughter!





	TEARS FORM IN LAURIE’S EYES.





LAURIE:  I’m sorry.  I did what I had to do.  Dr.  Loomis thought that the less people that knew I was alive, the better.





PAMELA:  Dr. Sam Loomis?  That crazy old man who spent his life prophesizing about the second coming of Michael Myers?  He was crazy, and for you to put your trust in that old man was preposterous.





LAURIE:  I’m sorry, but if the events of a few years ago don’t convince me that I was right, maybe they’ll convince you.





MORGAN:  A few years ago?





LAURIE:  Michael found me in California, dad.  He tried to kill me and John.  He killed several of John’s friends in the process.  Luckily, I decapitated him and killed him for good.





PAMELA:  That was you?  The news said it was someone named Tate.





LAURIE:  Jimmy and I changed our names after we left Haddonfield.





MORGAN:  Jimmy is alive, too?





LAURIE:  Yes.  After we left Haddonfield, he turned into your normal, everyday abusive husband, and we got divorced.





PAMELA:  I still can’t believe you lied to us.





LAURIE:  It was for your own good.





MORGAN:  Thinking you were dead?  Thinking that you died in a car wreck?  I don’t think so.





LAURIE:  Can’t you just be glad to see me?





PAMELA:  Of course, dear.  We are glad to see you, but we just don’t understand your actions.





LAURIE:  I had my reasons.





MORGAN:  Well, Laurie.  We’re glad you’re back.





LAURIE:  Thanks.  Can I ask you guys a question?





MORGAN:  Sure.





LAURIE:  I read about Jamie in the paper, and about all the murders in this town.  I grieved her a long time, but what I want to know is…did Jamie live a full life?  Was she happy?





	MORGAN AND PAMELA EXCHANGE KNOWING LOOKS.





LAURIE:  What?  What is it?





PAMELA:  Honey, Jamie had a rough time after you died.





LAURIE:  I never wanted to hurt her..





	LAURIE CLOSES HER EYES AS TEARS FALL DOWN HER CHEEKS.





LAURIE:  How did he know where to find her?  Her records were sealed.  There’s no way he could have known that Jamie was my daughter.





PAMELA:  I don’t know, but he found out, and he came after her.  He tried in 1988, but luckily she had Rachel around to protect her.  Then, Sheriff Meeker and some of his men shot him down a shaft and blew it up.  We thought it was over then, but we were wrong.





MORGAN:  Michael returned a year later, looking for Jamie.  He killed Rachel and several others.  Dr. Loomis finally caught him and they locked him up at the prison.  Unfortunately, there was some kind of explosion at the police station.  Michael and Jamie both disappeared and neither were heard from again until 1995, when they found Jamie’s body.





	LAURIE BEGINS CRYING.





LAURIE:  I thought she would have a happy life ahead of her.





PAMELA:  Honey, Jamie Lloyd’s life was anything but happy.





	LAURIE BREAKS DOWN AND BEGINS CRYING.





LAURIE:  I never should have given her up!  I should have kept her like I kept John!  This wouldn’t have happened!





	JOHN HEARS HIS MOM SHOUTING AND WALKS OVER FROM THE OTHER ROOM.





MORGAN:  Does John know about Jamie?





LAURIE:  No.  I never told him he had a sister.





	JOHN IS SHOCKED.





JOHN:  What did you just say?!





	LAURIE IS STARTLED AND TURNS AROUND.





LAURIE:  John, I didn’t know you were there.





JOHN:  Did I just here you right, mom?  Did you just say I had a sister?





	MOLLY WALKS IN FROM THE OTHER ROOM.





MOLLY:  Is everything okay in here?





LAURIE:  John, it’s a long, complicated story.





JOHN:  Well, mom.  Why don’t you share it with me?





LAURIE:  John, I just wanted to protect you both.  If you had known about Jamie, you would have thought bad of me.





JOHN:  Jamie?  I have a sister named Jamie?!  Where is she?  I want to see her.  Jesus, why didn’t dad ever say anything?!





LAURIE:  John, this isn’t the time or the place!





JOHN:  Damn it!  I am so fucking tired of all your secrets and lies!  I am an adult now, mom!  I don’t need your protection!





LAURIE:  John, don’t raise you voice to me!





JOHN:  Oh, shit!  I’m so sick of this!  I’m out of here!





	JOHN TURNS AND STORMS OUT OF THE HOUSE.  EVERYONE SITS IN SILENCE.





MOLLY:  I’d better go see if he’s okay.





	LAURIE HOLDS UP HER HAND.





LAURIE:  Don’t.  I’ll go.  Excuse me.





	LAURIE GETS UP AND EXITS, FOLLOWING JOHN OUT THE DOOR.





	CUT TO:  OUTSIDE.  JOHN IS WALKING DOWN THE ROAD.  LAURIE COMES RUNNING AFTER HIM.





LAURIE:  John, wait!





	JOHN STOPS AND TURNS AROUND.





JOHN:  Why should I even listen, mom?  I never know whether or not I’m getting the truth from you.  You’ve done nothing but lie to me since the day I was born!





LAURIE:  That was for your own protection.





JOHN:  I’m so sick of you protecting me.  You act like I’m some helpless little infant who can’t take care of himself.





LAURIE:  All parents try to protect their children.





JOHN:  Mom, I have been taking care of you for 21 years!  I’m the one who used to pull you out of bed every time you went on one of your drinking binges.  I’m the one who has been the adult in our relationship.  Not you!





LAURIE:  You don’t know as much as you think you do, young man.





JOHN:  You’d be surprised at what I know, mom.  So, spill it.  Where is my sister?





LAURIE:  She’s dead, John.





	JOHN SHAKES HIS HEAD.





JOHN:  Let me guess.  Michael Myers killed her.





LAURIE:  As a matter of fact, yes.  She was a year older than you.  Jimmy and I gave her up for adoption after she was born.  She was adopted by a local family that was good to her.  But, Michael somehow found about her and came after her, killing her and her family.





JOHN:  A year older?  Why don’t I remember her?





LAURIE:  You never met her.  We gave her up after birth.  The Corruthers’ knew of my family problems and let Jimmy and I be part of her life up until 1987, when we faked our deaths.  We never told you or Jamie of the other for your and her protection.





	JOHN CALMS DOWN.





JOHN:  This is insane.





LAURIE:  I thought he just wanted to kill me, John.  I didn’t know he was after her.  I figured it would be safer for her if she wasn’t with me.





JOHN: Why wasn’t I given up for adoption?





LAURIE:  A lot changed in a year.  Jimmy and I were a little older and wiser, so we thought.  We decided to give it a try with you.  You may not remember, but you lived in this town until you were 7 years old.





	JOHN SHAKES HIS HEAD.





JOHN:  I can’t believe you just left her here, mom!  She was your daughter!





LAURIE:  And I will regret it for the rest of my life, but I still have you.  We still have each other.





JOHN:  I think all we have are a bunch of mysteries and deceit.  I’m going for a walk.





	JOHN TURNS AND EXITS, LEAVING LAURIE SADDENED.





	CUT TO:  THE DOYLE HOUSE.  UPSTAIRS.  KARA STRODE IS CHANGED INTO HER NIGHTGOWN AND IS BRUSHING HER HAIR IN THE MIRROR IN HER ROOM.  TOMMY WALKS IN.





TOMMY:  Did you have a good time?





	KARA LOOKS AT HIM THROUGH THE MIRROR.





KARA:  It was okay.  Were the kids good?





TOMMY:  Barely heard a word from them.





KARA:  Who was the lady that was here?





TOMMY:  That was Lindsey Wallace.  She owns the house across the street.





KARA:  Oh.  I remember her.  Didn’t recognize her, though.





TOMMY:  You seemed upset that she was here.





	KARA SHRUGS HER SHOULDERS.





KARA:  It’s none of my business what you do or who you do it with.





	TOMMY WALKS OVER TO HER.





TOMMY:  She’s just an old friend.





KARA:  It’s none of my business.





TOMMY:  Sure it is.





	KARA TURNS TO LOOK AT TOMMY.





KARA:  Why would it be any of my business?





TOMMY:  We’re raising 2 children together.





KARA:  That’s the only reason?





TOMMY:  As far as I know.





KARA:  Well, that’s that, then.  Have a good night’s sleep.  See you in the morning.





	KARA TURNS AND EXITS, OBVIOUSLY UPSET.  TOMMY FOLLOWS HER.





TOMMY:  What’s wrong, Kara?





KARA:  Nothing.  Why would anything be wrong?





TOMMY:  I don’t know.  You’ve just been acting weird lately.  That’s all.





	THEY WALK INTO KARA’S ROOM.  SHE THROWS BACK HER COVERS.





KARA:  I’ve been acting weird?  Why would you think that?





TOMMY:  Because it’s obvious, Kara.  What’s wrong?





KARA:  Nothing!  Can I go to bed now?





	KARA LOOKS AT TOMMY, WHO IS JUST STANDING THERE, STARING AT HER, DUMBFOUNDED.  SHE FROWNS.





KARA:  Do I have to spell it out for you?





TOMMY:  I wish you would.





	KARA STEPS UP AND GETS RIGHT IN TOMMY’S FACE.





KARA:  I’m tired of the way things are.  Something’s got to change around here.





TOMMY:  I know.





KARA:  You do?





TOMMY:  I do.





KARA:  What do you know?





TOMMY:  That things have got to change.





KARA:  How?





TOMMY:  Like this.





	TOMMY GRABS KARA AND KISSES HER PASSIONATELY.  SHE IS SHOCKED, BUT SOON RETURNS HIS KISS.  THEY PULL BACK AND LOOK AT EACH OTHER.





TOMMY:  I was so jealous when Lonnie showed up.





KARA:  You can’t imagine what I thought when I saw your childhood girlfriend sitting there when I got home.





TOMMY:  So you did recognize her?





KARA:  Yeah.  I recognized her.





TOMMY:  Don’t you worry, Kara.  I’ll never leave you.





	TOMMY MOVES IN AND KISSES HER AGAIN.  SHE PULLS HIM BACK AND THEY FALL ONTO THE BED, STILL KISSING.





	CUT TO:  HADDONFIELD MEMORIAL CEMETERY.  THE THORN CULT IS ENTERING THE GRAVEYARD HOLDING LIT TORCHES, LED BY DR. WYNN (DRESSED IN HIS MAN IN BLACK OUTFIT), WHO IS HOLDING THE FAMOUS MICHAEL MYERS/WILLIAM SHATNER MASK, ALONG WITH A BUTCHER KNIFE.  HIS FORMER SECRETARY DAWN IS WITH THEM AS WELL.





DR. WYNN:  Hurry.  We don’t have much time.  Everyone get into position.





	HE CULTISTS SURROUND A TOMBSTONE IN THE MIDDLE OF THE CEMETERY AS IT BEGINS TO THUNDER AND LIGHTNING.  THE DRUID-LIKE THORN MEMBERS GET INTO POSITION, STILL HOLDING THEIR LONG TORCHES.  ON THE TOMBSTONE, IT READS:








Michael Myers


October 24, 1957-October 31, 1998





	DR. WYNN STARES DOWN AS LIGHTNING LIGHTS UP MICHAEL MYERS’S GRAVE.  HE SMILES.





DR. WYNN:  Shall we begin?





DAWN:  Yes, Dr. Wynn.





DR. WYNN:  We call upon Thorn and all his power!





	THE CULTISTS BEGIN HUMMING.  THE HALLOWEEN THEME BEGINS HERE AND PLAYS THE WHOLE CEREMONY.





DR. WYNN:  Ancient one, we adore thee!





	CUT TO:  THE DOYLE HOUSE.  TOMMY AND KARA ARE KISSING PASSIONATELY ON THE BED.  KARA BEGINS UNBUTTONING TOMMY’S SHIRT, STILL KISSING.





	CUT TO:  THE CEMETERY.





DR. WYNN:  Ancient one, we worship thee!





	CUT TO:  JOHN, WALKING THE STREETS OF HADDONFIELD.  HE LOOKS UP AS A HUGE BOLT OF LIGHTNING LIGHTS UP THE SKY.





	CUT TO:  THE CEMETERY.





DR. WYNN:  Ancient one, we come before thee with humble requests!





	CUT TO:  THE STRODE HOME.  LAURIE IS SITTING ON THE PORCH, STARING OUT SADLY AT THE TOWN SHE LEFT YEARS EARLIER.  LIGHTNING LIGHTS UP THE SKY.





	CUT TO:  THE CEMETERY.





DR. WYNN:  On this All Hallow’s Eve, we call upon your power!





	CUT TO:  TOMMY AND KARA, WHO HAVE DISAPPEARED UNDERNEATH THE SHEETS.  KARA’S MOANING IS HEARD AS SHE AND TOMMY CONTINUE THEIR ACTIVITIES.





	CUT TO:  THE CEMETERY.





DR. WYNN:  In the name of Thorn, let him rise and walk amongst us again!





	SUDDENLY, LIGHTNING COMES OUT OF THE SKY AND STRIKES MICHAEL’S GRAVE, SENDING A SHIVER THROUGH ALL THE CULTISTS, INCLUDING DR. WYNN.





DR. WYNN:  Rise up and fulfill your prophecy, Michael!





	SUDDENLY, A HAND SHOOTS UP OUT OF THE GROUND, REACHING FOR THE SURFACE.





	CUT TO:  STEPHEN DOYLE, WHO SITS UP IN HIS BED.





STEPHEN:  No-o-o-o-o-o-o!





	CUT TO:  THE CEMETERY.  DR. WYNN SMILES EVILLY AS ANOTHER HAND SHOOTS OUT FROM UNDER THE GRAVE.





DR.WYNN:  Rise from the grave, Michael!





	CUT TO:  JOHN, WHO FEELS DIZZY AS HE IS WALKING.  HE GRABS HIS HEAD IN PAIN.





JOHN:  Something bad is happening.  I can feel it!





	CUT TO:  THE CEMETERY.  THE HANDS DIG THEMSELVES OUT AND THE SHAPE EMERGES FROM THE GRAVE.  FROM BEHIND, THE SHAPE FACES DR. WYNN.





DR. WYNN:  He is risen again!





	CUT TO:  THE DOYLE HOUSE.  TOMMY AND KARA EMERGE FROM HER ROOM.  STEPHEN CAN STILL BE HEARD SCREAMING.





KARA:  Stephen?!





	CUT TO:  THE CEMETERY.  MICHAEL’S FIGURE TAKES A STEP TOWARDS DR. WYNN, WHO HOLDS UP THE MASK. MICHAEL REACHES AND GRABS IT.





	CUT TO:  A CAR.  LINDSEY WALLACE IS DRIVING.  SHE LOOKS AT THE LIGHTNING STRANGELY, SENSING SOMETHING EVIL.





	CUT TO:  MICHAEL PUTS THE MASK OVER HIS NEWLY REATTACHED HEAD AND GRABS THE BUTCHER KNIFE.  LIGHTNING LIGHTS UP THE SKY AS HE TURNS TOWARDS THE CAMERA, STANDING AS IT BEGINS RAINING AND HAILING IN HADDONFIELD.





	CUT TO:  JOHN, WHO IS GETTING DRENCHED AND HIT BY HAILSTONES.  HE RUNS TOWARDS THE STRODE HOME.





JOHN:  What the hell is going on?!





	CUT TO:  THE CEMETERY.  MICHAEL TURNS AND STABS DAWN IN THE STOMACH AS THE TORCHES ARE EXTINGUISHED BY THE RAIN.  DAWN SCREAMS IN PAIN.





DR. WYNN:  Michael, no!





	MICHAEL TURNS AND LUNGES AT DR. WYNN WITH THE KNIFE, BUT DR. WYNN MOVES.  SEVERAL CULTISTS RUN OVER.





CULTIST #1:  No!





	MICHAEL TURNS AND DECAPITATES CULTIST #1 WITH ONE SLICE OF HIS KNIFE.  CULTIST #2 NAILS MICHAEL OVER THE HEAD WITH HIS TORCH.  MICHAEL STUMBLES BACK, COCKS HIS HEAD, SIDEWAYS, AND GRABS CULTIST #2 BY THE THROAT.





DR. WYNN:  Michael, let go!





	MICHAEL TURNS AND LOOKS SIDEWAYS AT DR. WYNN.  HE LIFTS CULTIST #2 BY THE THROAT.





DR. WYNN:  Michael, no!  Put him down!





	THE CULTIST’S BODY SHAKES IN SHOCK AS THE AIR LEAVES HIS BODY. MICHAEL PULLS BACK AND RAMS THE KNIFE FORWARD INTO THE MAN’S STOMACH.  HE THEN DROPS HIS LIMP, DEAD BODY TO THE GROUND.  DR. WYNN IS AMAZED.





DR. WYNN:  I can’t control him anymore!  Let’s get out of here!





	DR. WYNN AND THE OTHER CULTISTS TAKE OFF RUNNING AS MICHAEL LOOKS AROUND, ANGRY.  LIGHTNING LIGHTS UP THE SKY AS MICHAEL’S FACE LOOKS FOR HIS NEXT VICTIM.





	CUT TO:  THE DOYLE HOUSE.  STEPHEN IS YELLING AS TOMMY AND KARA RUSH IN.





STEPHEN:  He’s coming for me!  He wants to kill me!





TOMMY:  Stephen, what’s wrong?!





STEPHEN:  The boogey man!  He came up out of the ground and he’s coming to kill me!





KARA:  Stephen, you just had a bad dream.  That’s all.





STEPHEN:  No!  It was real!  The voice man was there, but he couldn’t control him!





	TOMMY STARES INTENSELY AT STEPHEN.





TOMMY:  You saw this?!





STEPHEN:  Yes!  The boogey man is alive!





	LIGHTNING LIGHTS UP THE ROOM.





KARA:  Stephen, you had a dream.  That’s all it is.  There is no such thing as the boogey man.





STEPHEN:  The boogey man is real!  I saw him!





KARA:  No.  The boogey man is not real.  It was a nightmare.





STEPHEN:  It was real!





KARA:  Come on.  You’re going to sleep with me tonight.  The boogey man won’t mess with me.





STEPHEN:  I’m scared.





	KARA HUGS STEPHEN.  TOMMY LOOKS AT HER INTENSELY AS DANNY COMES INTO THE ROOM.





DANNY:  What’s wrong?





KARA:  Stephen had a nightmare.  That’s all.  Go back to bed.





	DANNY SHRUGS AND GOES BACK TO HIS ROOM.  THEY COMFORT LITTLE STEPHEN.





	CUT TO:  LAURIE, ON THE PORCH OF HER PARENTS’ HOUSE.  MOLLY COMES OUTSIDE AND SITS NEXT TO HER.





MOLLY:  He had a sister, huh?





LAURIE:  Yes.  He did.  I left her here to die, Molly.





MOLLY:  That wasn’t the intent, I’m sure.





LAURIE:  Of course it wasn’t.  I don’t know how Michael knew about Jamie.  She was supposed to be kept a secret.





MOLLY:  Secrets have a way of coming out.





LAURIE:  Apparently.  I’m sorry we put you and your friends in the middle of an awkward situation.





MOLLY:  I love your son.  I like being in his awkward situations.





	LAURIE SMILES.  JOHN COMES RUNNING DOWN THE STREET, TRYING TO GET OUT OF THE RAIN.  LAURIE AND MOLLY STAND AS JOHN RUNS UP TO THEM ON THE PORCH.





JOHN:  Where the hell did that storm come from?





MOLLY:  You’re soaked.





JOHN:  No shit.  I have a strange feeling, though.





	JOHN TURNS AND LOOKS OUT AT HADDONFIELD.





JOHN:  I feel evil in Haddonfield.





	LIGHTNING LIGHTS UP THE SKY AS MOLLY AND LAURIE GET SPOOKED AT JOHN’S WORDS.  CUE HALLOWEEN THEME.





October 31, 2001


HalloweeN


Haddonfield, Illinois





KIDS CHANT:  Blackcats and Goblins, Broomsticks and ghosts, Covens of witches,With all of their hosts, You may think they scare me, You're probably right, Blackcats and goblins,on Halloween Night.





	HADDONFIELD MEMORIAL CEMETERY.  THE CARETAKER COMES WALKING WITH DEPUTY LONNIE ELAMB AS THEY WALK OVER TOWARDS MICHAEL’S GRAVE.





LONNIE:  I’m sure it was just kids or something playing Halloween pranks.  They’ll probably have his body on display at the big carnival and book signing thing tonight.





CARETAKER:  This isn’t like the normal grave robbing that we’ve had in the past, Deputy Elamb.  This looks different.





	THEY REACH THE GRAVE.  LONNIE SEES THE HOLE IN THE GROUND.  HE FROWNS AND BENDS DOWN, LOOKING CLOSELY AT THE DIRT.





LONNIE:  You’re right.  This does look strange.





CARETAKER:  I told you so.





LONNIE:  Look at the positioning of the dirt.  If I didn’t know any better, I’d say he crawled out of the grave and wasn’t dug out.





CARETAKER:  That’s impossible.  Isn’t it?





LONNIE:  What are you?  An idiot?  Of course it’s impossible.  Dead people don’t get up and walk off.





CARETAKER:  You said yourself---





LONNIE:  I said if I didn’t know any better.  I do know better.  Someone, probably one of those stupid cult people that worship Michael, dug him up so they could worship the bastard like he’s some God.  Maniacs.  I’m sure it’s nothing.  Besides, if Michael Myers is gone from this town, that’s all that matters.





CARETAKER:  What do you want me to do?





LONNIE:  Cover it back up.  Don’t tell anyone about this.  That’s all we need is to spook the whole town running around saying that Michael Myers crawled up from his grave.





CARETAKER:  You’re the deputy.





LONNIE:  And do it fast before anyone sees you.





	LONNIE TAKES OUT A CIGARETTE AND LIGHTS IT, SMOKING IT.





LONNIE:  We don’t want the town to start talking again.





	CUT TO:  THE SHAPE’S POV.  HE IS WATCHING LONNIE AND THE CARETAKER, BREATHING HEAVILY.





	CUT TO:  THE STRODE HOME.  LAURIE IS HAVING BREAKFAST WITH HER PARENTS, MORGAN AND PAMELA.





MORGAN:  What are your plans for the day?





LAURIE:  In keeping with my therapist’s advice, first I’m going to pay a visit to the Corruthers family.





PAMELA:  I don’t know if that would be such a good idea, dear.  Richard and Darlene have not taken to losing both of their daughters that well.  I’m not sure if they would be happy to see you at all.





LAURIE:  I have to try.  I feel like I’m responsible for their grief.  If I had taken Jamie with me, Rachel would probably be alive today.





MORGAN:  That’s probably true.





PAMELA:  But you can hardly be blamed for Michael Myers and his actions.





LAURIE:  Let’s hope they feel the same way.





	CUT TO:  THE OTHER ROOM.  JOSH AND MEGAN ARE PLAYING VIDEO GAMES AS JOHN IS ON THE PHONE WITH HIS FATHER, JIMMY LLOYD.





JOHN:  How could you and mom have done that to me?





JIMMY:  Don’t question our actions, John.  You worry about yourself.





JOHN:  I can take care of myself.  Don’t you worry.





JIMMY:  What are you guys doing in Haddonfield, anyway?  The deal was to never go back to that damn place!  I order you two to leave or I will come down there myself and drag your asses out of there!





JOHN:  You know, dad.  That might have worked when I was a little kid, but you don’t scare me anymore.  Go to hell.





	JOHN HANGS UP ON JIMMY.  JOSH LOOKS OVER AT JOHN.





JOSH:  Some more of that family bonding, huh, John?  You know, you guys ought to go on Springer.  You have it all.  Family secret, serial killer uncle, a dad that’s a drunk, and your mom is a loon.  Hell, I’d watch you guys on there with your little butcher knives trying to stab each other.





JOHN:  Shut up, Josh.





	CUT TO:  HADDONFIELD MEMORIAL CEMETERY.  THE CARETAKER IS PUTTING THE DIRT BACK ON MICHAEL MYERS’S GRAVE.  TOMMY DOYLE ENTERS.





TOMMY:  What are you doing?!





	THE CARETAKER TURNS, STARTLED.





CARETAKER:  I’m just, uh, making sure he stays buried.  It’s Halloween, you know.





TOMMY:  Yes.  I know.  Why did you dig up the dirt to just put it back on?





CARETAKER:  What are you wanting?  Can I help you with something?





TOMMY:  It’s true.  Isn’t it?  Stephen’s dream was real.  Michael Myers rose up from the grave and is coming for us.  All of us.





CARETAKER:  You’re crazy.  He’s dead.  Read the tombstone.





TOMMY:  I don’t believe you.  He’s back and he’s coming home.





	TOMMY LOOKS CRAZY.





TOMMY:  He’ll come for Stephen.





HE TURNS AND WALKS AWAY, AND THEN STARTS RUNNING TO HIS CAR.





CUT TO:  THE SHAPE’S POV.  HE IS WALKING UP BEHIND THE CARETAKER, MOVING SLOWLY.





CUT TO:  THE CARETAKER, WHO STARTS PUTTING MORE DIRT ON THE GRAVE.  MICHAEL CAN BE SEEN BEHIND HIM, STANDING STILL.  THE CARETAKER SENSES SOMETHING, TURNING AROUND.  HE SEES MICHAEL STARING AT HIM.





CARETAKER:  Who the hell are you?





	MICHAEL TILTS HIS HEAD TO THE SIDE.  THE CARETAKER GETS UPSET.





CARETAKER:  What?  Are you some kind of deaf-mute?  Take off the fucking mask.  This is a kid’s holiday, for Christ’s sakes.





	MICHAEL LUNGES FORWARD, GRABBING THE SHOVEL, AND PULLING THE CARETAKER FROM THE GRAVE.





CARETAKER:  What the hell are you doing?!  Let go of me!





	THE CARETAKER YANKS ON HIS SHOVEL, BUT MICHAEL GRIPS IT TIGHTLY AND SLINGS THE SHOVEL AND THE CARETAKER SLAMS INTO A NEARBY TREE, TAKING THE BREATH FROM HIM.  HE GETS ANGRY, ESPECIALLY SINCE MICHAEL IS STILL HOLDING THE SHOVEL.





CARETAKER:  You son-of-a-bitch!





	MICHAEL SWINGS THE SHOVEL, CONNECTING WITH THE CARETAKER’S HEAD, KNOCKING HIM TO THE GROUND.  MICHAEL THROWS THE SHOVEL AND REACHES INTO HIS JUMPSUIT, TAKING OUT HIS BUTCHER KNIFE.  THE CARETAKER IS ALREADY OUT COLD, BUT MICHAEL YANKS HIM UP, PINS HIM AGAINST THE TREE, AND PLANTS THE KNIFE RIGHT INTO THE CARETAKER’S CHEST.





	CUT TO:  THE CORRUTHERS HOME.  LAURIE COMES WALKING UP TO THE DOOR WITH JOHN BESIDE HER.





JOHN:  Who are these people again?





LAURIE:  The couple who adopted your sister.





JOHN:  Oh.  You mean the sister you lied to me all my life about?





LAURIE:  Try not to be too much of a smartass in there, John.





	LAURIE KNOCKS ON THE DOOR.





LAURIE:  Where were your friends headed?





JOHN:  Out to look around town.  I’m meeting them later at the carnival.





	THE DOOR OPENS AND RICHARD CORRUTHERS IS THERE.  HE LOOKS AT JOHN AND THEN LAURIE.





RICHARD:  Can I help you?





LAURIE:  It’s me, Mr. Corruthers.  It’s Laurie Strode.





	RICHARD FROWNS.





RICHARD:  Laurie Strode is dead.  Good day.





	RICHARD STARTS TO SHUT THE DOOR.





LAURIE:  Wait!





	RICHARD LOOKS AT HER, WAITING.





LAURIE:  Don’t you recognize me?





RICHARD:  I don’t know.  It’s been almost twenty years.





	DARLENE CORRUTHERS ENTERS FROM INSIDE THE HOUSE.





DARLENE:  Who’s at the door?





	DARLENE LOOKS AT LAURIE.





DARLENE:  Oh, my God.  Laurie Strode?





LAURIE:  Yes.  It’s me.  Can I come in?





	THEY BOTH LOOK HESITANT.





	CUT TO:  INSIDE THE HOUSE.  LAURIE AND JOHN ARE SEATED ACROSS FROM RICHARD AND DARLENE.





DARLENE:  How could you leave her like that, Laurie?  You just abandoned your own daughter.





LAURIE:  I know.  If I could change it or do it over again, I would.  But, those were emotionally horrible times for me.  I was drinking.  Jimmy was drinking.  Neither of us were ready to be parents.





JOHN:  If you ask me, neither of you still are.





LAURIE:  Enough.





RICHARD:  She always kept a picture of you.  She remembered you from when you and Jimmy would come by to visit.  It hurt her something awful when we had to tell her that you died.





LAURIE:  I thought I was doing the right thing.





RICHARD:  You thought wrong.  I lost a daughter myself.  Did you hear that?





LAURIE:  Yes.  I did.  Rachel was a great girl.  I remember baby-sitting her.  I never imagined what would become of her.





DARLENE:  Maybe you should have.  Maybe then we’d still have Rachel.





	LAURIE LOOKS HURT.  JOHN LOOKS AT DARLENE.





JOHN:  Maybe you’re just looking for someone to blame, lady.





LAURIE:  John, don’t.





JOHN:  No.  She wants to sit here and blame you because your crazy brother likes to kill people?  I hardly think that’s your fault.  Where were you when your daughter was killed?  Huh?





RICHARD:  We were out of town.





JOHN:  Well, then.  Maybe we should blame you.  Maybe it’s your fault for going out of town and leaving your kids here alone.  Did you ever think of that?





	RICHARD AND DARLENE ARE OBVIOUSLY UPSET.





LAURIE:  All I’m asking from you two is forgiveness.  That’s all.





RICHARD:  You’ve got a bright young man there.  You’re forgiven.





	TEARS FORM IN LAURIE’S EYES.





LAURIE:  Thank you.





	SHE HUGS RICHARD.  JOHN LOOKS ON THE WALL AND SEES A PICTURE OF RACHEL.  BESIDE HER IS A PICTURE OF JAMIE.





JOHN:  Is this them?





DARLENE:  Yes.  Those were our beautiful daughters.





	JOHN STARES INTO JAMIE’S EYES IN THE PICTURE.  HE LOOKS SAD.





	CUT TO:  OUTSIDE THE MYERS HOUSE.  JOSH, MEGAN , AND MOLLY COME WALKING UP TO IT.





JOSH:  This is it.  The old Myers house.





MEGAN:  Ew.  It’s, like, old.





MOLLY:  We shouldn’t be here.  This is too creepy.





	CUT TO:  SHAPE’S POV.  HE IS INSIDE THE HOUSE, LOOKING OUT AT THEM.





	CUT TO:  THE STREET.  JOSH STARTS WALKING TOWARDS THE DOOR.





MOLLY:  Josh, what are you doing?





JOSH:  I’m going inside.  This is one the most famous murder sights in history.





MEGAN:  It’s creepy and dirty.





MOLLY:  Josh, we’ve got to meet John soon.  We should go.





JOSH:  Nonsense, ladies.





	JOSH REACHES THE PORCH AND TURNS AROUND TO FACE THEM.





JOSH:  When Josh Witter’s around, serial killers run for the hills.  It’s a fact.





	 A CAR HORN BLOWS BEHIND THEM.  THEY ALL TURN.  AS THEY DO, THE SHAPE IS SEEN LOOKING OUT THE WINDOW AT JOSH.





	CUT TO:  THE STREET.  A CAR HAS PULLED UP.





	CUT TO:  JOSH.  THE SHAPE IS NO LONGER IN THE WINDOW.  KARA STRODE EMERGES FROM THE CAR.





KARA:  What are you kids doing here?





JOSH:  None of your business, lady.  What are you doing here?





KARA:  I own this house.





	JOSH LOOKS UNCOMFORTABLE.  HE LOOKS BACK AT THE OLD, RUNDOWN HOME.





JOSH:  I love what you’ve done with the place.





KARA:  You shouldn’t be here.





MOLLY:  That’s what I told him.





JOSH:  What’s the big deal?  It’s just an old house.





KARA: The big deal?  That house is cursed, especially on Halloween.  Get off my property.  Now.





MOLLY:  This is the old Myers house.  Right?





KARA:  Yes.  It is.





MOLLY:  I thought Strode Realty owned the house.





KARA:  They do.  I’m Kara Strode.





	MOLLY LOOKS AT KARA INQUISITIVELY.





MOLLY:  Kara Strode?  Then you’re a relative of Laurie’s?





KARA:  Yes.  She was my adoptive cousin.  Why?





MOLLY:  Small town.  I came to town with her.  My boyfriend John is her son.





	KARA BLINKS, SHOCKED.  SHE LOOKS AT JOSH.





KARA:  Are you John?





JOSH:  No.  I’m Josh.  John is currently sorting out his sordid family history.  He’s meeting us later.





KARA:  Why did they come here?





MOLLY:  It’s a long story.





KARA:  Tell them to leave.  Now.  And get off of my property, or I’ll call the police.





	JOSH ROLLS HIS EYES.





JOSH:  Whatever you say, lady.





	HE STEPS DOWN FROM THE PORCH.





MEGAN:  You’re, like, rude, lady.





	KARA STARES A HOLE THROUGH MEGAN.





KARA:  And you guys are ignorant.  All of you.  My family and the Myers family were killed in that house.  That house is the devil’s house, and it consumes whoever goes in it.  Leave or I’ll call the police.





	KARA GETS BACK IN HER CAR AS JOSH ALMOST LAUGHS AT HER.  HE PUTS HIS ARM AROUND MEGAN.





JOSH:  She’s pretty hot.  Too bad she’s fucking crazy.





MEGAN:  Psycho bitch.





	JOSH SHAKES HIS HEAD AS HE AND MEGAN START WALKING DOWN THE ROAD.  MOLLY LOOKS AT KARA, WHO IS WATCHING THEM.  MOLLY FOLLOWS JOSH AND MEGAN DOWN THE STREET.  KARA TURNS ON HER CAR AND DRIVES AWAY.  MICHAEL MYERS APPEARS ON THE SIDEWALK, WATCHING JOSH, MOLLY, AND MEGAN.





	CUT TO:  THE SHERIFF’S DEPARTMENT.  LONNIE ELAMB IS SITTING AT HIS DESK, LISTENING TO THE RADIO, WHICH IS ADVERTISING FOR THE TOWN CARNIVAL.





RADIO:  Tonight is the big carnival celebration out at town square, where tonight, Ronny Jones will be in person to sign his book about the Michael Myers rampage in Summer Glen, California.





	TOMMY DOYLE CHARGES INTO THE STATION.





TOMMY:  I need to see the sheriff!  Now!





	LONNIE STANDS AND SMILES AT TOMMY.





LONNIE:  What is it this time, Tommy?  Did the boogey man come after you again?





TOMMY:  This is serious!  Where is Sheriff Hunt?!





	SHERIFF GARY HUNT WALKS IN FROM ANOTHER OFFICE.





GARY:  Tommy Doyle, what the hell is all the commotion about?





TOMMY:  It’s Myers.  He’s alive and he’s going to kill tonight.





	LONNIE LAUGHS.





LONNIE:  I knew it!  Gary, he’s doing it again.





GARY:  Why would you think that, Tommy?  Myers has been dead for 3 years.





TOMMY:  Yes, and before that it was 6 years, before that 1, and before that he was a vegetable, considered dead.  I’m telling you, Sheriff Hunt, that he is coming home tonight, and he’ll be very angry.





LONNIE:  Doyle, you are whacked, man!





GARY:  Explain it to me, Tommy.  How do you know this?





TOMMY:  I saw the caretaker this morning.  He was covering Michael’s grave up.  Michael rose from the grave.





	GARY AND LONNIE STARE AT TOMMY, DUMBFOUNDED.





LONNIE:  Tommy, has Kara finished medical school yet?





TOMMY:  No.  We spent too many years on the run from Michael.





LONNIE:  Well…stick with her.  You’ll be needing her when she becomes a psychiatrist.





	GARY PATS TOMMY ON THE BACK.  TOMMY IS FRUSTRATED.





TOMMY:  You’ve got to listen to me!  He’s evil!  Pure evil!  Evil does not die!





	LONNIE NODS HIS HEAD.





LONNIE:  Yeah.  I’m sure it doesn’t, Doyle.  That’s why they shipped his ass back here in two pieces.  Get a life, Doyle.





	TOMMY GRABS LONNIE BY HIS JACKET.





TOMMY:  Listen, Lonnie!  He’s going to come after Stephen, and Danny, if he gets in the way.





LONNIE:  Shut your mouth, Doyle!  Don’t use my son to support your fairy tales!





TOMMY:  It’s not a fairy tale!  It’s real!  Evil is coming to Haddonfield!





LONNIE:  Get out of here, Tommy.  We haven’t go time for this.





	TOMMY GRIPS LONNIE’S JACKET HARDER.





TOMMY:  Listen to me!





	LONNIE KNOCKS TOMMY’S HANDS AWAY AND PUSHES HIM.





LONNIE:  Get off of me!





	TOMMY DECKS LONNIE IN THE JAW, SENDING HIM SPRAWLING TO THE GROUND.  GARY GRABS TOMMY AND PINS HIM AGAINST THE BARS.





GARY:  I’m sorry, Tommy, but you just assaulted a police officer.  I’m going to have to arrest you.





TOMMY:  Listen to me, sheriff.  This town is in trouble.  We are all in trouble.  He is coming.





	A COUPLE OF OFFICERS HELP LONNIE STAND AS ANOTHER OPENS THE NEAREST JAIL CELL.  SOME OFFICERS GRAB TOMMY AND THROW HIM INTO THE CELL AS LONNIE LOOKS ANGRILY AT TOMMY.





LONNIE:  The only one in trouble is you.  Enjoy the view.





	LONNIE SITS BACK DOWN AT HIS DESK.  GARY LOOKS AT TOMMY.





GARY:  I’ll check your story out, Tommy.  Okay?  Just calm down.





TOMMY:  That’s all I ask.





	GARY NODS, TURNS, AND EXITS.  LONNIE SHAKES HIS HEAD.





LONNIE:  You’ve done it this time, Doyle.





	CUT TO:  THE TOWN FAIR/CARNIVAL.  IT IS GETTING STARTED.  JOSH, MEGAN, AND MOLLY ARE WALKING TOWARDS IT.





JOSH:  I don’t care what that lady says.  I’m going back.  Who’s with me?





MOLLY:  I’m waiting for John.





JOSH:  What’s the matter, Molly?  Scared?





	JOSH IS MOCKING HER.





MOLLY:  No.  Maybe I just have respect for authority.  That was Ms. Tate’s cousin and she owns the house.  If you want to go back and get arrested for trespassing, then go back.  I’m staying here.





JOSH:  Megan?  What do you say?  You and me?  Alone?  In a haunted house?





	JOSH SMILES DEVILISHLY.





MEGAN:  Okay.





	MEGAN GIGGLES.  MOLLY SHAKES HER HEAD.





MOLLY:  See you, guys.





	MOLLY TURNS AND WALKS AWAY.  JOSH SMILES.





JOSH:  I thought she’d never leave.  Come on.





	JOSH AND MEGAN TURN AND START WALKING AWAY.





	CUT TO:  THE SHAPE’S POV.  HE IS WATCHING JOSH AND MEGAN.





	CUT TO:  HADDONFIELD MEMORIAL CEMETERY.  LAURIE AND JOHN WALK DOWN A PATH AND STOP AT A GRAVE, JAMIE LLOYD’S GRAVE.  TEARS FORM IN LAURIE’S EYES.  JOHN LOOKS SADDENED.





LAURIE:  Oh, God.  Jamie.





	LAURIE’S KNEES WEAKEN AND SHE FALLS TO THEM.  SHE BEGINS TO CRY.





LAURIE:  I’m sorry.  I’m so sorry.





	JOHN STARES AT THE GRAVE IN ANGER.





JOHN:  What is the deal with that bastard?  Huh?  Why does he kill everyone?





LAURIE:  I don’t know, John.  Dr. Loomis used to say that he was the evil incarnate.  That he wasn’t a man, but that he was some kind of demon in human form.





JOHN:  That’s probably not far from the truth.  He isn’t exactly known for his quick wit and generous nature.





LAURIE:  I’m glad he’s dead.





	SUDDENLY, A HAND GRIPS LAURIE’S SHOULDER.  SHE TURNS, STARTLED, AND SCREAMS.  STANDING BEFORE HER IS SHERIFF GARY HUNT.  LAURIE CALMS DOWN.





GARY:  Sorry.  I didn’t mean to sneak up on you like that.





JOHN:  Can we help you, officer?





	GARY LOOKS AT JAMIE’S NAME ON THE GRAVE AND LOOKS AT LAURIE.





GARY:  You’re Laurie Strode.  Aren’t you?





LAURIE:  Yes.  Gary?  Gary Hunt?  I remember you.





	GARY AND LAURIE HUG.





LAURIE:  When did you become the sheriff?





GARY:  After Sheriff Meeker was killed in that explosion a few years back.  Thank God I was off that night.  I was glad to read about you being alive in the paper.  You had me fooled, but I’d recognize that face anywhere.





JOHN:  This is all very touching, but I’ve got a nice-looking girlfriend and some friends of mine waiting for me.  Can we leave anytime soon?





GARY:  I think that would be a good idea.  We apparently had a few vandals in the cemetery last night.  I think it would be a good idea to stay far away from here tonight.  It’s getting dark.





LAURIE:  Vandals?  Why would someone vandalize the cemetery?





GARY:  You know how all the Michael Myers stuff gets started up every year…





	GARY STOPS.





GARY:  Yeah.  I guess you do.  Someone apparently dug him up as Halloween prank.  Stupid kids.





	HE LOOKS AT JOHN.





GARY:  No offense.





JOHN:  None taken.  Can we go now?





LAURIE:  Someone dug up Michael’s grave?  Why?





GARY:  Who understands these kids nowadays?  I don’t know.  Boredom?





JOHN:  Speaking of boredom, why don’t we leave?





GARY:  You should head out to the Halloween fair.  The whole town’ll be there.





LAURIE:  That’s where we were headed, actually.





GARY:  Fine.  I’ll give you a police escort.





LAURIE:  Thanks, Gary.





GARY:  No problem.





	LAURIE TAKES ONE LAST LOOK AT JAMIE’S GRAVE BEFORE THEY EXIT.





	CUT TO:  THE MYERS HOUSE.  45 LAMPKIN LANE.  JOSH AND MEGAN OPEN THE DOOR AND WALK INTO THE HOUSE, SHUTTING THE DOOR BEHIND THEM.  JOSH SMILES.





JOSH:  This is it, baby.  Don’t you feel the rush?





	JOSH SHIVERS.





MEGAN:  I’d like to feel a different kind of rush, if you know what I mean.





	JOSH GRINS.





JOSH:  Of course I know what you mean.





	JOSH MOVES IN AND KISSES HER.  SUDDENLY, THEY HEAR THE DOOR CREAKING.  THEY TURN AROUND TO SEE THE DOOR STANDING OPEN.  THEY LOOK CONFUSED.





MEGAN:  I could have sworn we shut that.





JOSH:  Old house.  Probably didn’t catch.





	JOSH WALKS OVER AND SHUTS THE DOOR.  HE WALKS BACK OVER TO MEGAN.  IN THE BACKGROUND, WE SEE THE SHAPE STANDING THERE, STARING AT THEM.  JOSH KISSES HER AGAIN, BLOCKING THE VIEW OF THE SHAPE.  WHEN THEY BEAK, THE SHAPE IS GONE.





MEGAN:  Oh.  This is turning me on, Josh.  The fear and danger is making me horny.





	MEGAN LAUGHS.  JOSH SMILES.





JOSH:  Let’s try upstairs, in the room that Michael Myers killed his sister.  I’ll bet that will really turn you on.





	SHE GIGGLES AND THEY START UP THE STAIRS. THE SHAPE STEPS INTO VIEW, WATCHING THEM.





	CUT TO:  THE DOYLE HOUSE.  KARA WALKS IN, WITH DANNY AND STEPHEN NOT FAR BEHIND.





DANNY:  I want to go to the fair.





KARA:  We’re not going to the fair.  We’re staying in tonight.





STEPHEN:  If we go out, the boogey man will get us.





DANNY:  He’s dead, you wimp.





STEPHEN:  I am not a wimp!





DANNY:  You are, too, wimp.





STEPHEN:  I am not!





KARA:  Danny, I’ve already warned you not to call anyone names, especially Stephen.





DANNY:  Sorry.  I’ll go to my room and take a vow of silence.





	DANNY EXITS AS STEPHEN LOOKS AT KARA.





STEPHEN:  Yeah.  A vow of silence!





KARA:  You don’t even know what that is.





STEPHEN:  I do, too.





KARA:  What is it?





STEPHEN:  I don’t have to tell you.





	STEPHEN TROTS ON UPSTAIRS AS KARA SMILES AND SHAKES HER HEAD.  A LOUD KNOCK STARTLES KARA AND SHE DROPS HER PURSE.  SHE SHAKES HER HEAD AS SHE WALKS OVER TO THE DOOR AND ANSWERS IT.  LINDSEY WALLACE IS THERE.





LINDSEY:  Hi.  Kara?





KARA:  Lindsey.  Hi.  How can I help you?





LINDSEY:  I was wondering if Tommy was here.  I’m trying to fix up the house a little so that maybe I can sell the thing.  I could use a big, strong man to help me move some things around.





KARA:  I’m sure you could.  He’s not here right now.  I don’t know where he is, actually, but I can have him come on over there when he gets home.





LINDSEY:  Are you sure he wouldn’t mind?





KARA:  No I don’t think he’ll mind.





	LINDSEY FROWNS.





LINDSEY:  Did I do something?  I’m sorry.  I just get the feeling that you don’t like me.





KARA:  I don’t know you.





LINDSEY:  Exactly.  If you think I’m after Tommy, you’re wrong.  He’s just an old friend.  I wouldn’t want to get in the middle of anything between you two.





	KARA RELAXES A LITTLE.





KARA:  Okay.  It’s all so new, you know.  Last night, after you left, we, uh, got together.





	LINDSEY SMILES.





LINDSEY:  That’s great.  I could definitely sense something there.  I’m glad.  Um, could you still send him over?  That place is a mess.





KARA:  Sure.  Is the phone working?





LINDSEY:  Yeah.  I’ve got everything up and running.  I just need to clear out the old boards and furniture and stuff.  Thanks.





KARA:  No problem.





	LINDSEY TURNS AND EXITS AS SOME KIDS SKIP BY, CHANTING.





KIDS:  Trick or treat!  Trick or treat!  Give me something good to eat!  Trick or treat!  Trick or treat!  Give me something good to eat!





	CUT TO:  THE MYERS HOUSE.  JOSH AND MEGAN ARE MAKING OUT IN THE INFAMOUS MURDER ROOM.  THEY ARE ON THE FLOOR AND JOSH IS ON TOP OF HER.  THEY ARE KISSING AND JOSH REACHES UP UNDER HER SHIRT, REMOVING IT.  SHE TURNS HIM OVER AND SITS ON TOP OF HIM.





MEGAN:  How bad do you want it?





JOSH:  H-m-m.  Pretty bad.





MEGAN:  How bad do you need it?





JOSH:  Oh.  I need it.





MEGAN:  Do you want it to hurt?





JOSH:  The more painful, the better.





	SUDDENLY, THE SHAPE IS ABOVE THEM, BUTCHER KNIFE RAISED.  MEGAN SEES IT AS IT IS COMING TOWARDS HER, BUT IT IS TOO LATE.  THE KNIFE GOES INTO HER CHEST AS SHE SCREAMS.  JOSH’S EYES WIDEN WITH FEAR.





JOSH:  Oh, Jesus!





	HE QUICKLY SHOVES MEGAN AWAY AS MICHAEL BRINGS DOWN THE KNIFE AT HIS HEAD.  JOSH BARELY MOVES IN TIME AS THE KNIFE STICKS INTO THE FLOOR.  JOSH STANDS QUICKLY AND LOOKS DOWN AT MEGAN IN SHOCK.  MICHAEL YANKS THE KNIFE FROM THE FLOOR AND FACES JOSH, WHO IS IN SHOCK.





JOSH:  Mother fucker!





	JOSH CONNECTS WITH A ROUNDHOUSE RIGHT ON MICHAEL, WHOSE HEAD TURNS, AND THEN LOOKS BACK AT HIM.  JOSH HITS MICHAEL WITH A LEFT.  MICHAEL DOESN’T MOVE.  JOSH LOOKS AT HIM WITH ANGER.





JOSH:  You fucking bastard!  Come on!





	MICHAEL TAKES A STEP FORWARD AND RAISES HIS KNIFE.  JOSH SEES THE KNIFE AND KICKS MICHAEL IN THE GROIN.  MICHAEL DOUBLES OVER IN PAIN.  JOSH DECKS MICHAEL WITH ANOTHER RIGHT.  MICHAEL STUMBLES BACK, BUT QUICKLY TAKES ANOTHER STEP TOWARDS JOSH, WHO SHAKES HIS HEAD AND TURNS TO RUN FOR THE DOOR.





JOSH:  Fuck this!  I’m out of here!





	JOSH TAKES OFF OUT THE DOOR WITH MICHAEL WALKING AFTER HIM.  JOSH RUNS DOWN THE STEPS, BUT TRIPS ABOUT HALFWAY DOWN, FALLING THE REST OF THE WAY.  MICHAEL APPEARS AT THE TOP OF THE STEPS AND LOOKS DOWN.  JOSH SEES HIM, BUT HAS HURT HIS LEG.





JOSH:  Shit!  Someone help me!  Anybody!





	MICHAEL STARTS SLOWLY WALKING DOWN THE STEPS AS JOSH STARTS CRAWLING FOR THE FRONT DOOR.





JOSH:  Somebody!





	JOSH LOOKS BACK MICHAEL IS HALFWAY DOWN.





JOSH:  God help me!





	JOSH REACHES THE DOOR AND TURNS.  MICHAEL IS DOWNSTAIRS.  JOSH GRABS FOR THE DOORKNOB.  MICHAEL REACHES HIM AND GRABS BEFORE HE CAN OPEN IT.  HE PICKS UP JOSH BY THE THROAT WITH ONE ARM.  JOSH CAN’T BREATHE AND LOOKS INTO MICHAEL’S EYES.  MICHAEL RAISES THE KNIFE.  JOSH SPITS IN HIS FACE.  MICHAEL RAMS THE KNIFE INTO HIS THROAT.  JOSH DIES INSTANTLY.  MICHAEL TAKES A STEP BACK AS JOSH IS STUCK IN THE AIR, NAILED TO THE WALL.  MICHAEL TILTS HIS HEAD.





	CUT TO:  THE SHERIFF’S DEPARTMENT.  TOMMY IS STILL IN HIS CELL.  LONNIE IS STILL AT HIS DESK.  TOMMY PLEADS AGAIN.





TOMMY:  Lonnie, you have to let me out of here.  Michael is coming back.  I know it.





	LONNIE SIGHS, GETTING IMPATIENT.





LONNIE:  You’re starting to sound like a broken record, Doyle.  Michael Myers is dead and gone, and will never come back.





TOMMY:  You’re wrong.  You haven’t seen him.  You don’t know the darkness in his eyes like I do.  He is a prophecy foretold.





	LONNIE SHAKES HIS HEAD AND WALKS OVER TO TOMMY.





LONNIE:  A prophecy foretold?  What the hell are you talking about, Doyle?  He got his head chopped off!  He is dead.  No.  Wait a minute.  Now, you’re going to tell me he’s going to come riding in on a horse, carrying a pumpkin, searching for the person who cut off his head.





	TOMMY FROWNS.





TOMMY:  That’s ridiculous.  That’s the Legend of Sleepy Hollow.





LONNIE:  Yeah.  A legend.  That’s all it is.  It’s a story.  A fictional one, just like your incoherent ramblings.  Do us all a favor and stop spreading the propaganda.





TOMMY:  Don’t I at least get one phone call?  I know my rights.





LONNIE:  You’ll get your phone call when I say so.  Got it?





	TOMMY SHKES HIS HEAD IN FRISTRATION AS SHERIFF GARY HUNT ENTERS WITH LAURIE AND JOHN.





GARY:  I checked out your story, Tommy.  The grave looked normal to me.





TOMMY:  It wasn’t before!  I promise you!





GARY:  I believe you, but I have nothing to lead me to believe that there’s any foul play going on.





	LAURIE SQUINTS AT TOMMY.





LAURIE:  Tommy?  Tommy Doyle?  What are you doing in jail?





	TOMMY LOOKS AT LAURIE.





TOMMY:  Laurie?  What are you doing in Haddonfield?  Get out of town!  Now!  Before he gets you!





	LAURIE’S EYES WIDEN IN SHOCK.  JOHN MOVES UP TO THE BARS.





JOHN:  Stop it.  You’re scaring my mom.





TOMMY:  Listen to me, Laurie.  You have to go.  Michael is coming back to Haddonfield, and he’s coming for all three of you!





LAURIE:  All three of us?





TOMMY:  Jamie had a baby, Laurie.  His name is Stephen.





	TOMMY’S EYES LOOK CRAZY.  LONNIE WALKS OVER.





LONNIE:  Don’t listen to him.  He has shown no one any proof that Stephen was Jamie Lloyd’s baby.





TOMMY:  He was!  I know it!





JOHN:  My sister had a baby?





TOMMY:  Yes.  I have been raising him as Stephen Doyle, my son.  I know all about what happened in California, Laurie.  I know you think he’s dead, but he’s not.  He’ll never be dead, until his mission is complete.  That’s the prophecy of Thorn.





LAURIE:  Tommy, what have these years done to you?





	SHE LOOKS AT HIM WITH PITY.





JOHN:  What if he’s telling the truth, mom?  That means I have a nephew.  You have a grandson!





LAURIE:  Oh, God.  Perish the thought.





TOMMY:  If you don’t believe me, maybe you’ll believe Kara, your cousin.





LAURIE:  Kara is in town?  I read that she ran off with you somewhere.





TOMMY:  Go to my old house.  Kara is there.  She has Stephen.  Go there and take him away from this place, at least for tonight.





LAURIE:  I’ll never go into that house again.





TOMMY: You have to!  Michael will come after Stephen!  He’ll kill him just like he did Jamie!





	LAURIE BECOMES UPSET, COVERS HER MOUTH, AND WALKS AWAY.





LONNIE:  You’re an idiot, Doyle.





	LONNIE SHAKES HIS HEAD AND WALKS BACK TO HIS DESK.  JOHN LOOKS AT TOMMY.





JOHN:  Michael Myers is dead.  End of story, but if I have a nephew, I want to see him.





LAURIE:  I thought you had to meet your friends.





JOHN:  Well, I’ll go to the fair and meet them and the we’ll meet you over there.  How does that sound?





LAURIE:  Sounds good to me.  Tommy, I hope you’re not as crazy as I think you are.





LONNIE:  He’s probably crazier.





	LONNIE LAUGHS AT HIS OWN JOKE, BUT NO ONE ELSE DOES.





	CUT TO:  THE CARNIVAL.  MOLLY IS SEATED, WAITING FOR JOHN.  WE SEE A SHADOWY FIGURE LURKING UP BEHIND HER.  SHE OBLIVIOUS TO IT AS IT GETS CLOSER.  SUDDENLY, IT GRABS HER.  SHE SCREAMS AND TURNS.  IT IS RONNY JONES, WITH A BIG SMILE ON HIS FACE.





RONNY:  Jesus, girl.  You a little jumpy, ain’t ya?





MOLLY:  Ronny, you jerk.  You scared me half to death.





RONNY:  Yeah.  I was about to start my book signing and I saw you sitting over here lookin’ fine, so I thought I’d say hello.





MOLLY:  I forgot you were going to be in town.





RONNY:  I didn’t know you’d be here at all.  What are you doing here, girl?





MOLLY:  John’s mom is facing her fears.  I don’t know.  We’re staying with the Strodes.  It all seems pretty lame to me.  I don’t like this town.





RONNY:  I know what you mean.  These people act like they ain’t never seen a black man before.





	MOLLY LAUGHS.





MOLLY:  They probably haven’t.





RONNY:  Oh, well.  Just thought I’d yell at you.  Talk to you later, girl.





MOLLY:  Okay, Ronny.





	RONNY TURNS AND EXITS.





	CUT TO:  THE SHAPE’S POV.  HE IS WATCHING RONNY WALK AWAY FROM MOLLY, BREATHING HARD.





	CUT TO:  OUTSIDE THE SHERIFF’S DEPARTMENT.  JOHN AND LAURIE COME WALKING OUT WITH GARY.





GARY:  I’m sorry about that.  Tommy has been really affected by that night back in ’78.





LAURIE:  We all have, in many different ways.





GARY:  I’ll drop you off at the fair, John.  I wish you luck, Laurie.





LAURIE:  Thanks.





JOHN:  Let’s go.  Molly’s probably coming out of her skin right now.





	LAURIE AND JOHN EXIT, IN OPPOSITE DIRECTIONS AS JOHN GOES WITH GARY.





	CUT TO:  THE STRODE HOME.  MORGAN AND PAMELA ARE THERE, SITTING ON THE PORCH, HANDING OUT CANDY TO SOME TRICK-OR-TREATERS.  AFTER THE TRICK-OR-TREATERS LEAVE, PAMELA TURNS TO MORGAN.





PAMELA:  I’m still not over the fact that Laurie lied to us all these years.





MORGAN:  She’s been through hell.  I can tell you that.  Should we tell her about the Doyle kid?





PAMELA:  What?  That Tommy Doyle has Jamie’s son?  I don’t know.





	CUT TO:  THE SHAPE’S POV.  HE IS WATCHING MORGAN AND PAMELA.





MORGAN:  I suppose it’s only fair that we do.  She should know she has a grandson.





	CUT TO:  THE SHAPE’S POV.  HE KIND OF GRUNTS, BREATHING EXTREMELY HARD.  HE BEGINS GOING TOWARDS THE SIDE DOOR OF THE HOUSE.





	CUT TO:  MORGAN AND PAMELA, WHO STAND.  THE SHAPE IS SEEN STARING AT THEM IN THE BACKGROUND.





MORGAN:  We should go on in.  It’s getting late.  The kids won’t be out much longer, anyway.





PAMELA:  Yeah.  I’m tired.





	THEY WALK INTO THE HOUSE.  WHEN THEY PASS, THE SHAPE IS GONE.





	CUT TO:  INSIDE THE HOUSE.  MORGAN PUTS THE CANDY DISH DOWN ON THE COUNTER AND TURNS TO TO PAMELA.





MORGAN:  We should tell her.





PAMELA:  I think so, too.





	SUDDENLY, A SCREAM RIPS THROUGH THE HOUSE.  MORGAN AND PAMELA ARE STARTLED.  MORGAN RUSHES INTO THE ROOM THE SCREAM CAME FROM.  HE ENTERS THE ROOM TO FIND THE TELEVISION ON, WITH A HORROR MOVIE ON IT.  SOME GIRL IS SCREAMING AND IS GETTING CHASED BY A KILLER.





PAMELA (OS):  What is it, honey?





MORGAN:  Ah, it’s just one of those stupid horror flicks.  Who watches this shit?





	HE TURNS OFF THE TELEVISION, BUT IS STARTLED TO SEE THE SHAPE’S REFLECTION IN THE TELEVISION.  HE TURNS AND COMES FACE TO FACE WITH HIM AS MICHAEL BRINGS THE KNIFE DOWN INTO HIS CHEST BEFORE HE CAN EVEN GET OUT A WORD.





	CUT TO:  THE KITCHEN.  PAMELA IS LOOKING IN THE REFRIGERATOR FOR SOMETHING TO DRINK.





PAMELA:  Honey, are you coming to bed?





	SHE GRABS A CARTON OF MILK AND SHUTS THE DOOR.  THE SHAPE IS STANDING THE DOORWAY, BUT SHE TURNS HER BACK TO HIM TO GO SHUT THE DOOR.  SHE SHUTS IT AND TURNS AROUND, BUT THE SHAPE IS GONE.





PAMELA:  Honey?





	PAMELA WALKS OVER TO THE DOORWAY AND LOOKS AROUND THE CORNER.  SUDDENLY, A SHAPE JUMPS OUT AT HER.  SHE CRINGES IN FEAR.  A LOUD ‘MEOW’ IS HEARD AS HER CAT RUNS BY.  SHE SIGHS IN RELIEF.





PAMELA:  Morgan, what are you doing back there?





	CHANGE POV AS WE SEE MICHAEL STANDING BEHIND HER.  HE GRABS HER, COVERING HER MOUTH.  SHE TRIES TO SCREAM, BUT CAN’T.  HE BRINGS THE KNIFE DOWN INTO HER CHEST, KILLING HER INSTANTLY.  SHE SLUMPS TO THE GROUND, MILK SPILLING EVERYWHERE.





	CUT TO:  THE CARNIVAL.  MOLLY IS SEATED AS RONNY IS NEARBY, SIGNING COPIES OF HIS BOOK.  GARY AND JOHN ENTER.





JOHN:  There you are.





MOLLY:  Where have you been?  I’ve been waiting for you forever.





JOHN:  I had a few stops to make.  Where’s Josh and Megan?





MOLLY:  They went to go sneak into the Myers house.  Josh is such a moron.





GARY:  They did what?





MOLLY:  Yeah.  They’re being childish.





GARY:  I guess I’d better go run them off.  Nice meeting you, John.





JOHN:  You, too.





	GARY EXITS.





MOLLY: What do you want to ride first?





JOHN:  Uh, we can’t really stay.  I have a nephew to go meet.





MOLLY:  What?





JOHN:  I’ll explain it on the way.  Come on.





	JOHN AND MOLLY WALK PAST RONNY, WHO IS TALKING TO HIS FANS.





RONNY:  Just stay tuned, ladies and gentlemen.  Next year, at this time, I’ll be on my second romantic thriller!





	CUT TO:  THE PARKING LOT.  JOHN AND MOLLY WALK OUT TO THE DESERTED AREA.  SUDDENLY, HEADLIGHTS CUT ON, BLINDING THEM WITH LIGHT.  JOHN SHIELDS HIS EYES AS THE VEHICLE SCREECHES OUT OF ITS PLACE AND COMES TOWARDS THEM.





JOHN:  What the hell?!





	AS IT GETS CLOSER, JOHN GRABS MOLLY AND THEY DIVE OUT OF THE WAY.  IT IS A VAN AND SCREECHES TO A HALT.  JOHN AND MOLLY STAND AS SEVERAL PEOPLE DRESSED LIKE DRUIDS GET OUT OF THE CAR, FOLLOWED BY DR. TERENCE WYNN.  HIS EYES ARE LOCKED ON JOHN, WHO IS SCARED.  A COUPLE OF CULTISTS REACH OUT AND GRAB AT THEM, BUT JOHN DECKS ONE WITH A RIGHT.  THE OTHER GRABS HIM FROM BEHIND, BUT JOHN ELBOWS HIM IN THE EYE, SENDING HIM STAGGERING BACK.  JOHN DECKS HIM WITH A RIGHT, SENDING HIM BACK AGAINS THE VAN, BUT TWO MORE GRAB HIM FROM BEHIND AND SLAM HIM TO THE GROUND, PINNING HIM DOWN.  TWO MORE GRAB MOLLY AND THROW HER INTO THE VAN.  JOHN STRUGGLES AS HE TWO HOLD HIM, LIFTING HIM UP.  DR. WYNN SMILES AT HIM.





DR. WYNN:  Don’t be so ungrateful.  You’re going to help us get Michael back under our control.





JOHN:  Fuck you!





	THE CULT MEMBERS THROW JOHN INTO THE VAN AS PEOPLE INSIDE THE VAN IMMEDIATELY TIE HIM UP AND GAG HIM, ALONG WITH MOLLY.





	CUT TO:  RONNY, WHO SEES EVERYTHING.  HE WALKS A LITTLE CLOSER, SEEING DR. WYNN.





RONNY:  Hey!  What are you doing?!





	DR. WYNN TURNS AND LOOKS AT RONNY.  THEY ALL QUICKLY RETURN TO THE VAN AND SPEED AWAY AS RONNY LOOKS ON UNBELIEVINGLY.





	CUT TO:  THE DOYLE HOUSE.  DANNY AND STEPHEN ARE WATCHING TELEVISION, AN OLD SCIENCE-FICTION MOVIE.  KARA IS SITTING IN THERE WITH THEM.





STEPHEN:  This stuff isn’t real.  There’s no such things as aliens.





DANNY:  You’re an alien.  Everyone knows it.





STEPHEN:  I am not!  Mom, tell him I’m not an alien!





KARA:  Danny, Stephen is not an alien.  Stop teasing him.





DANNY:  I can’t.  He’s a wimp.  Wimps get teased all their lives.





STEPHEN:  I am not a wimp or an alien!





	KARA SHAKES HER HEAD AS A LOUD BANG IS HEARD AT THE DOOR.  KARA TURNS, STARTLED.  SHE GETS UP AND WALKS TO TOWARDS THE DOOR AS DANNY SMILES AT STEPHEN.





DANNY:  Wimpy alien.





	STEPHEN GETS MAD AND POUTS.





	CUT TO:  THE DOOR.  KARA OPENS THE DOOR.  LAURIE IS THERE.  KARA RECOGNIZES HER.





KARA:  Laurie?





LAURIE:  Hi, Kara.





KARA:  Oh, my goodness.  I never thought I’d see you again.  Come on in.





	LAURIE WALKS INSIDE AS KARA SHUTS THE DOOR BEHIND HER.





	CUT TO:  MINUTES LATER.  INSIDE THE HOUSE.  LAURIE IS PLAYING WITH STEPHEN, WATCHING HIM COLOR IN HIS COLORING BOOK.  KARA WATCHES THEM.





KARA:  I didn’t like living life on the run myself.  It got old really fast.  But, I’m glad Tommy was there with me.





LAURIE:  If I didn’t have John, I don’t know what I would’ve done.  It’s hard to believe that this is my grandson.





	STEPHEN LOOKS UP, FROWNING.





STEPHEN:  What’s a grandson?





LAURIE:  It means that I was your mother’s mother.





STEPHEN:  Oh.





DANNY:  He didn’t have parents.  Tommy found him in a deserted bathroom.





STEPHEN:  Shut up!





	DANNY LAUGHS.





	CUT TO:  OUTSIDE.  THE SHAPE’S POV.  HE WATCHES THE DOYLE HOUSE, BREATHING HARD.





	CUT TO:  THE SHERIFF’S DEPARTMENT.  TOMMY IS SLEEPING IN HIS PRISON CELL.  LONNIE IS STILL DOING PAPERWORK AT HIS DESK.  HIS PHONE RINGS.  HE PICKS IT UP.  (TWO-WAY)  IT IS RONNY.





LONNIE:  This is Elamb.





RONNY:  Hey, this is Ronny Jones.





LONNIE:  Yeah?





RONNY:  You know, the author of Nightmare In Summer Glen:  The True Story Behind The Death of Michael Myers?





LONNIE:  Fascinating.  What can I do for you, Ronny?





RONNY:  Well, I saw John Tate and his girlfriend Molly leaving the carnival, and then a van full of people pulled up and grabbed them, throwing them in.  It looked like a kidnapping to me.





LONNIE:  A kidnapping?  Why would anyone kidnap John Tate and his girlfriend?





	TOMMY SITS UP IN HIS CELL WHEN HE HEARS JOHN’S NAME MENTIONED.





RONNY:  I don’t know!  I’m just telling you what I saw!





LONNIE:  What did the van full of people look like?





RONNY:  Creepy.  They were all wearing these black robes.  I got a good look at one of them.  An older man with gray hair.  As soon as they saw me, they took off.  I think they were some devil-worshipping cult or something.





	LONNIE SMILES.





LONNIE:  Okay.  I’ll need you to come to the station to fill out a report with one of our officers.  I’ll get right on this and see what I can find out.





RONNY:  Good enough.  I’ll be down there as soon as possible.





LONNIE:  Okay.  Bye.





	THEY HANG UP.  TOMMY COMES TO THE BARS.





TOMMY:  What was that about someone kidnapping John Tate?





LONNIE:  Yeah.  A bunch of devil-worshippers, just like I thought.





TOMMY:  The Thorn.





LONNIE:  Yeah.  Whatever you want to call them.





TOMMY:  They’re trying to lure Michael to them, by having a blood relative in their possession.





	LONNIE SIGHS.





LONNIE:  Do you do drugs, Doyle?  Are you on something right now?





TOMMY:  Lonnie, you have to let me out of here!  Thorn doesn’t know what it’s dealing with, but I do!  I’ve seen the dark eyes and I know what he’s capable of.





	THE PHONE RINGS AGAIN. LONNIE REACHES OVER AND ANSWERS IT.  IT IS GARY HUNT.  (TWO-WAY)





LONNIE:  Elamb.





GARY:  Lonnie, it’s Gary.  I’m over at the Myers house.  I just found two dead bodies over here.  A couple of college kids.  They’ve been stabbed to death!  Tommy was right.  Get the boys on the move and get them out searching the town.  We’ve got to find this maniac.





LONNIE:  Yes, sir.  Um, if Doyle’s right, can you drive by the Doyle house and check on Danny?





GARY:  Yeah.  No problem.





LONNIE:  Thanks.





	THEY HANG UP.  LONNIE LOOKS DISTRESSED.  HE WALKS OVER TO THE GUN CASE AND GRABS A SHOT GUN.  TOMMY WATCHES.





TOMMY:  What is it?





	LONNIE TURNS TO HIM.





LONNIE:  The sheriff found two dead bodies over at the Myers house.





TOMMY:  I told you.  He’s come back.





LONNIE:  I don’t know if I believe that.  I still think it’s that cult you always talk about, but I’m not going to take the chance.





TOMMY:  Where are you going?





LONNIE:  To look for the bastard who killed those kids, probably the same people that kidnapped…Oh, man.  You don’t think the victims could have been that John kid, do you?





TOMMY:  I don’t know, but take me with you.  Please!





	LONNIE SILENTLY THINKS ABOUT IT.  FINALLY, HE WALKS OVER AND UNLOCKS THE CELL DOOR.  HE GRABS A GUN AND THROWS IT TO TOMMY.





LONNIE:  You know how to use that?





TOMMY:  Point at the target and pull the trigger.





LONNIE:  Okay.  Just keep it pointed away from me and we’ll be fine.  Guys!  Gather around!





	A NUMBER OF DEPUTIES GATHER AROUND TO LISTEN.





LONNIE:  The sheriff just found two dead bodies at the Myers house.  In addition, two kids were kidnapped from the town carnival.  I want you all scouring the town looking for the people--





TOMMY:  --or person--





LONNIE:  --responsible.  Shoot to kill.  Understand?





DEPUTIES:  Yeah!





	EVERYONE STARTS GRABBING GUNS AS LONNIE MOTIONS TO TOMMY.





LONNIE:  You come with me, Doyle.





TOMMY:  We have to protect Stephen.





LONNIE:  Gary is doing that now.  We have to find these devil-worshippers.





TOMMY:  They’re not devil-worshippers.  They’re the cult of Thorn.





LONNIE:  In my opinion, if you worship anything other than Jesus Christ, you’re a devil-worshipper.  Let’s go.





	TOMMY AND LONNIE WALK OUT THE FRONT DOOR AS SEVERAL OTHER OFFICERS LEAVE, TOO.





	CUT TO:  THE WALLACE HOUSE.  LINDSEY IS SLAMMING SOME BOARDS DOWN ON THE GROUND, MAKING QUITE A LOT OF NOISE.  SHE LOOKS DOWN AND SHAKES HER HEAD.





LINDSEY:  Damn it, Tommy.  You neeed to hurry yourself home.





	SHE WALKS OVER TO THE PHONE, BENDS DOWN, PICKS IT UP.  WHEN SHE STANDS BACK UP, WE SEE THE SHAPE BEHIND HER, STARING AT HER.  SHE DIALS A NUMBER ON THE PHONE.





	CUT TO:  THE DOYLE HOUSE.  THE PHONE RINGS.  KARA WALKS OVER AND ANSWERS IT.





KARA:  Hello?





LINDSEY:  Kara.  Hi.  It’s Lindsey.





	CUT TO:  THE WALLACE HOUSE.  MICHAEL WRAPS THE PHONE CORD AROUND LINDSEY’S THROAT.  LINDSEY STARTS GASPING FOR AIR.





	CUT TO:  KARA, WHO HEARS LINDSEY GASPING.





KARA:  Hello?  Is this some sort of joke?





	NOTHING BUT GASPING.





KARA:  Lindsey?  Can you hear me?





	CUT TO:  THE WALLACE HOUSE.  LINDSEY BREATHES HER LAST BREATH AS MICHAEL THROWS HER TO THE GROUND, DEAD.





	CUT TO:  THE DOYLE HOUSE.  KARA WALKS OVER AND LOOKS OUT THE WINDOW.  THE WALACE HOUSE IS STILL.  THE ANNOYING BEEPING COMES IN OVER THE PHONE AND SHE HANGS IT UP.  A HAND GRABS KARA’S SHOULDER.  SHE JUMPS, TURNS AND SEES LAURIE.





LAURIE:  Sorry.  I just heard you say the name Lindsey.  Is she still living around here?





KARA:  No.  But, she is in town trying to fix up the house.  Her family has been trying to sell that thing for years.  I don’t think they’re ever going to have any luck.  Too many people know the history.





LAURIE:  Was that her on the phone?





KARA:  I think so, but I think we got cut off.  Can you watch the kids while I go over there to make sure she’s doing okay.  It sounded a little weird.





LAURIE:  Sure.  No problem.





KARA:  Thanks.  I’ll be right back.





	KARA WALKS OVER TO DANNY AND STEPHEN.





KARA:  Guys, Laurie is going to watch you right now, so please behave.  Okay?





STEPHEN:  Yes, ma’am.





DANNY:  I’ll beat him up if he doesn’t.





KARA:  You’d better not.  I’ll be back in a minute.





	KARA KISSES DANNY ON THE FOREHEAD.  SHE TURNS TO LAURIE.





KARA:  See you in a few.





LAURIE:  Okay.





	KARA SLIPS OUT THE DOOR.





	CUT TO:  HADDONFIELD MEMORIAL CEMETERY.  THE THORN CULT IS THERE, WITH THEIR TORCHES.  DR. WYNN STANDS LOOKING AT TWO CROSSES.  ON ONE, MOLLY IS TIED TO IT.  ON THE OTHER IS JOHN.  THEY HAVE THEM STAKED INTO THE GROUND.





JOHN:  What the hell is the matter with you people?!  This is a felony, you know!





MOLLY:  Please let us go.





DR. WYNN:  No.  You are to remain here until Michael comes for you.





JOHN:  Who the hell are you, man?!





DR. WYNN:  I am Michael Myers’s keeper, only this time that job is proving to be harder than usual.  I don’t know why, but once he senses that you’re here, as he did with your sister, he’ll come straight to us.





JOHN:  What kind of time warp are you living in, pal?  Michael Myers got his head handed to him in a garbage bag!  He’s fucking dead, you moron!





DR. WYNN:  But I brought him back to life, and now he’s stronger than ever.





MOLLY:  You are so sick!  Let us go!





DR. WYNN:  Not on your life!  Followers!  Get ready for the second coming!





	THE CULTISTS SURROUND THE CROSSES, AS IF WAITING FOR MICHAEL TO SHOW.





	CUT TO:  A SHERIFF’S DEPARTMENT CAR.  LONNIE AND TOMMY ARE IN IT.





LONNIE:  Tommy, why is it that you think Michael Myers is behind everything evil in Haddonfield?  You don’t think that maybe there are a bunch of copycats that keep coming around on Halloween every now and then?





TOMMY:  No.  It has been him every time.  Besides, he’s not behind everything evil in Haddonfield.  He is everything evil in Haddonfield.





LONNIE:  Well, if he comes after my son, he’s going to be everything dead in Haddonfield.





TOMMY:  You’re starting to listen to me.  Aren’t you?





LONNIE:  No way.  Michael Myers is dead, but I liked to see you all riled up.  It’s entertaining me, and I love entertainment.





	TOMMY NODS HIS HEAD AND LOOKS OUT THE WINDOW.





TOMMY:  Is there supposed to be torches lit in the cemetery?





LONNIE:  No.  Why?





TOMMY:  I think I have a feeling where they took John and Molly.





	LONNIE AND TOMMY PULL TO A STOP BY THE CEMETERY.  IN THE DISTANCE, THEY SEE THE TORCHES, LIGHTING UP THE CEMETERY.





	CUT TO:  THE WALLACE HOUSE.  KARA STRODE COMES WALKING UP TO THE DOOR.  SHE KNOCKS BUT THERE IS NO ANSWER.  SHE TRIES LOOKING INSIDE, BUT CAN’T GET A GOOD VIEW.





KARA:  Lindsey?  Are you in there?





	KARA WALKS AROUND THE HOUSE.  SHE LOOKS OVER THE LAUNDRY ROOM, WHERE THE DOOR IS OPEN AND THE LIGHT IS ON.  SHE WALKS OVER TOWARDS IT AND LOOKS INSIDE.





KARA:  Hello?  Lindsey?





	CUT TO:  POV, WHICH IS WATCHING HER.  THE SHAPE COMES CLOSER AND CLOSER.  KARA WALKS INTO THE LAUNDRY ROOM.  THE SHAPE FOLLOWS.  HE COMES UP BEHIND HER AND GRABS HER.  KARA SCREAMS.  SHE STOMPS ON HIS FEET.  THE MAN HOWLS IN PAIN.  KARA TURNS.  STANDING THERE, HOLDING HIS FOOT, IS GARY HUNT.





GARY:  Ouch!  What did you do that for?!





KARA:  What is with sneaking up on me like that?!





GARY:  Sorry.  Lonnie asked me to stop by and check on Danny.  I saw you crossing the street and decided to see what you were doing.





KARA:  I’m checking on Lindsey.  She called earlier and I could have sworn she was gasping for air.  I may be wrong, though.





GARY:  I’ll check it out.





KARA:  I’m staying with you.





GARY:  Come on.





	GARY AND KARA TURN.  GARY SHINES A FLASHLIGHT INTO THE UNLIT HOUSE.  THEY CREEP UP AND OPEN THE SIDE GLASS DOOR, GOING IN.





	CUT TO:  THE SHAPE’S POV.  HE IS WATCHING THEM FROM INSIDE THE HOUSE.





	CUT TO:  THE CEMETERY.  JOHN AND MOLLY ARE UP ON THE CROSSES AS THE THORN CULT HAS THEM SURROUNDED.  DR. WYNN IS IN THE MIDDLE.  FROM THE STREET WALK TOMMY AND LONNIE, BOTH WITH THEIR SHOT GUNS.  THE CULT LOOKS AT THEM AS THEY ENTER.  DR. WYNN STARES AT THEM WITH AN EVIL GLARE.





DR. WYNN:  How dare you trespass upon our land?!





LONNIE:  Sorry to tell you this, but…this isn’t your land.  It belongs to the city of Haddonfield.





DR. WYNN:  It is the burial spot of Michael Myers.





LONNIE:  Which…I’ll repeat for the hearing impaired…is still owned by the city of Haddonfield.  And, just in case you’re blind, too, I represent the city of Haddonfield.





TOMMY:  You can’t control him, Dr. Wynn.  No matter how hard you try.  No matter how much you wish it were true, you can’t contain him.  He will turn on you and he will destroy you.





LONNIE:  You know this guy?





TOMMY:  Dr.  Terence Wynn of Smith’s Grove Sanitarium.  He’s been feeding Michael information for years about the Strodes and the Myers familes.  How else do you think he found out about Jamie?  From this man.  But, I’ve got news for you, Dr. Wynn.  The monster that you think you control has been using you and just when you least expect it, he’s going to turn on you and it’ll be too late.





DR. WYNN:  Leave us be!





LONNIE:  I’m afraid we can’t do that.





DR. WYNN:  And why not?





LONNIE:  Am I really going to have to explain it to you again?





JOHN:  Uh, guys, there’s about 10 of them and only two of you.  If you could get me down, I may be able to lend a hand here.





LONNIE:  You know, that’s not a bad idea.





	LONNIE JERKS THE GUN UP IN A QUICK MOTION, COCKING IT, AND FIRING AT THE CROSS.  IT ITS THE BASE OF THE CROSS, DESTROYING IT, SENDING JOHN’S CROSS TUMBLING OVER INTO MOLLY’S.  THEY COLLIDE AND BOTH GO DOWN.





JOHN:  Oh, shit!





DR. WYNN:  Seize them!





	A COUPLE OF CULTISTS CHARGE, BUT TOMMY AND LONNIE FIRE OFF THEIR GUNS AT THE FIRST TWO, BLOWING THEM BACKWARDS, KILLING THEM.  BEFORE THEY CAN GET OFF THE SECOND SHOT, FOUR CULTISTS ARE ON THEM, ATTACKING THEM.  TOMMY IS TACKLED TO THE GROUND BY TWO OF THEM.  LONNIE THROWS ONE OFF OF HIM.  HE DECKS CULTIST #2 WITH A RIGHT, KNOCKING HIM DOWN.





	CUT TO:  TOMMY, WHO ROLLS AROUND ON THE GROUND WITH TWO OF HIS OWN.  THEY ALL THREE STAND.  TOMMY HITS GUY #1 IN THE STOMACH WITH A RIGHT, DOUBLING HIM OVER.  HE TURNS AND BLOCKS A PUNCH FROM GUY #2, NAILING HIM WITH A RIGHT TO THE FACE, SENDING HIM TO THE GROUND.  GUY #1 DECKS TOMMY WITH A RIGHT.  TOMMY STAGGERS BACK AS THE MAN JUMPS INTO THE AIR AND TRIES A KARATE KICK, BUT TOMMY DODGES IT, CATCHING HIS LEG.  HE SPINS HIM AROUND AND GIVES HIM A WWF-STYLE CLOTHESLINE.





	CUT TO:  LONNIE, WHO HAS ONE GUY ON EACH SIDE OF HIM.  GUY #1 LUNGES AT HIM, BUT LONNIE SWINGS AT HIM, QUICKLY BACKING HIM UP.  GUY #2 GRABS LONNIE FROM BEHIND.  LONNIE JUMPS, USES GUY #1 AS A SPRINGBOARD, AND SHOVES BACKWARDS, DRIVING GUY #2 INTO THE GROUND, BUT HE STILL HANGS ON.  LONNIE THROWS HIS HEAD BACK INTO GUY #2’S NOSE, HEARING IT CRACK.  THE MAN SCREAMS IN PAIN AS HE LETS GO.  GUY #1 CHARGES, BUT LONNIE GETS UP AND MEETS HIM WITH A KICK TO THE THROAT.  GUY #1 GOES DOWN.





	CUT TO:  JOHN AND MOLLY, WHO ARE ON TOP OF EACH OTHER, STILL TIED DOWN.





JOHN:  Can you reach my ropes?





MOLLY:  I think so.  Hold on.





	MOLLY STARTS STRETCHING, TRYING TO UNTIE JOHN.





	CUT TO:  TOMMY, WHO HAS TWO MORE CHARGE HIM.  GUY #1 JUMPS INTO THE AIR AND KICKS HIM IN THE FACE.  TOMMY ALMOST SPINS AS HE FALLS TO THE GROUND.  BOTH MEN KICK HIM ON THE GROUND.  LONNIE RUNS OVER AND TURNS GUY #2 AROUND, DECKING HIM WITH A HARD RIGHT.  THE GUY’S HEAD SNAPS BACK AND HE STAGGERS BACWARDS, FALLING TO THE GROUND.  GUY #1 JUMPS AGAIN, THROWING ANOTHER KICK.  LONNIE DUCKS UNDER IT, AND DOES A SPINNING BACK-KICK ON THE MAN, ALMOST MAKING HIM DO A BACK FLIP AS HE SMACKS THE GROUND.  THE REMAINING THREE CULT MEMBERS CHARGE THEM AS DR, WYNN WATCHES.  TOMMY GREETS ONE OF THE CULTISTS WITH A SPEAR TACKLE AS HE IS ABOUT TO HIT LONNIE.  TOMMY NAILS THE GUY WITH A RIGHT, KNOCKING HIM UNCONSCIOUS.  THE REMAINING TWO TACKLE LONNIE TO THE GROUND.  TOMMY JUMPS UP, GRABS HIS SHOT GUN, RUNS OVER, PUSHES GUY #1 BACK, PULLS BACK AND NAILS HIM WITH THE GUN LIKE HE WOULD SWING A BASBALL BAT.  HE GOES DOWN.





	CUT TO:  JOHN AND MOLLY WHO ARE WATCHING, STILL TRYING TO GET UNTIED..





JOHN:  Yeah!





	CUT TO:  LONNIE AND THE REMAINING CULT MEMBER AS THEY BOTH STAND UP.  LONNIE HITS HIM IN THE STOMACH WITH A RIGHT AND KNOCKS HIM OUT WITH A RIGHT TO THE JAW.  TOMMY AND LONNIE LOOK AROUND AT THE TEN MEN THAT LAY UNCONSCIOUS BEFORE THEM.





DR. WYNN:  It’s a shame.  All of that for nothing.





TOMMY:  I think we make quite a team.  Don’t you, Lonnie?





	LONNIE AND TOMMY STARE INTENSELY AT EACH OTHER.





LONNIE:  Who would have thought it?





	LONNIE AND TOMMY TURN TO DR. WYNN, WHO TURNS AND RUNS OFF..





LONNIE:  Children of the Corn rejects.





	TOMMY RUNS OVER AND STARTS UNTYING JOHN AND MOLLY.  LONNIE RUNS OVER AND HELPS.  AFTER THEY HAVE THEM UNTIED, TOMMY GRABS THE OTHER GUN.





MOLLY:  What is going on?





TOMMY:  We have to get to my house immediately.  Michael will go after Stephen first!





	CUT TO:  THE WALLACE HOUSE.  GARY HUNT AND KARA STRODE ARE SLOWLY WALKING THROUGH THE HOUSE.





GARY:  Maybe she decided go to home.





KARA:  I guess the phone might not have been working after all.





GARY:  Let me run to my car and get some guys to see if they can locate her.





KARA:  Okay.  I’m going to look around one more time.





GARY:  I’ll only be a minute.





	GARY HEADS OUT OF THE HOUSE TO GO TO HIS CAR.  KARA LOOKS AROUND.





	CUT TO:  THE CEMETERY.  TOMMY, LONNIE, JOHN, AND MOLLY COME RUNNING OUT.





JOHN:  Due, you just left some bodies laying back there!





LONNIE:  I’ll call the station to have them pick them up.  We have to get to Danny before it’s too late.





TOMMY:  And Stephen, Kara, and Laurie!





	THEY ALL JUMP INTO THE CAR, WITH LONNIE DRIVING.  HE STARTS IT AND THEY SCREECH AWAY TOWARDS THE DOYLE HOUSE.





	CUT TO:  OUTSIDE THE WALLACE HOUSE.  GRAY HUNT GETS ON THE RADIO.





GARY:  All units, be on the lookout for one Lindsey Wallace.  I repeat, be on the lookout for Lindsey Wallace.  Over.





	SUDDENLY, MICHAEL APPEARS OUT OF THE BACK SEAT, WRAPPING A ROPE AROUND GARY’S THROAT.  GARY TRIES TO STRUGGLE, BUT IT’S TOO LATE.  MICHAEL’S GRIP GETS STRONGER AS GARY SEES HIM IN THE REARVIEW MIRROR.  HIS EYES SUDDENLY GO BLANK AND HE SLUMPS, DEAD.





	CUT TO:  THE DOYLE HOUSE. STEPHEN AND DANNY ARE WATCHING TELEVISION.  LAURIE HAS FALLEN ASLEEP ON THE COUCH.





STEPHEN:  She fell asleep.





DANNY:  Maybe we should put her finger in some warm water.  It’ll make her piss her pants.





	STEPHEN LAUGHS.





STEPHEN:  You’re gross.





DANNY:  I think I’m going to do it.  Stay right here.





	DANNY GOES INTO THE OTHER ROOM AS STEPHEN WALKS OVER TO THE WINDOW AND LOOKS OUTSIDE.  HE IMMEDIATELY NOTICES THE SHAPE STANDING BY THE SHERIFF’S CAR, STARING STRAIGHT AT THEIR HOUSE.  HIS EYES WIDEN.





STEPHEN:  It’s the boogey man.





	HE WATCHES AS THE SHAPE TURNS AND WALKS TOWARDS THE WALLACE HOUSE AT A SLOW PACE.





STEPHEN:  The boggey man is outside!  The boogey man is outside!





	LAURIE WAKES UP, STARTLED.





STEPHEN:  I saw him!  The boogey man is outside!





	LAURIE LOOKS AT STEPHEN IN FEAR AS WE SEE A BRIEF FLASHBACK OF TOMMY DOYLE AS A KID SCREAMING ALMOST THE SAME WORDS.  SHE IMMEDIATELY GOES OVER TO THE WINDOW AND LOOKS OUTSIDE.  THE SHAPE IS GONE.  SHE LOOKS ALL OVER.





LAURIE:  I don’t see anything, Stephen.





STEPHEN:  He was there. I saw him.  He had on a white mask.  He’s the one from my dream.  He’s coming to get me!





LAURIE:  I’ll tell you what, Stephen.  I’ll go make sure there’s no boogey man.  Okay?





	DANNY ENTERS THE ROOM AGAIN, HOLDING A GLASS OF WATER.  HE REALIZES LAURIE IS AWAKE AND STARTS DRINKING IT.





LAURIE:  Danny, you guys go up to your room and shut the door.  Okay?





DANNY:  Why?





STEPHEN:  I saw the boogey man outside.





LAURIE:  The boogey man is dead, Stephen.  (Under her breath)-I hope.





DANNY:  Okay.  We’ll go up to our room.  Tell mom to hurry up.





LAURIE:  Okay.





	DANNY AND STEPHEN RUN UPSTAIRS AS LAURIE TAKES A DEEP BREATH.





LAURIE:  You can do this.  You can do this.





	SHE WALKS OUT THE DOOR AND TO HER CAR.  SHE REACHES INSIDE AND PULLS OUT A HAND GUN, COCKING IT.  SHE TAKES A DEEP BREATH.





LAURIE:  He’s dead, Laurie.  It’s probably no one.  You can do this.





	SHE SLOWLY STARTS MAKING HER WAY TOWARDS THE WALLACE HOUSE.





	CUT TO:  INSIDE THE WALLACE HOUSE.  KARA IS LOOKING AROUND AT THE RUN-DOWN HOME.  THE BOARDS CREAK UNDER FEET.  IN THE BACKGROUND, WE SEE THE SHAPE, WATCHING HER.





	CUT TO:  THE SHAPE’S POV.  WE SEE HIM FOLLOW HER THROUGH THE HOUSE.  SHE STOPS IN THE KITCHEN.





KARA:  Lindsey?  Are you here?!





	SHE LOOKS AROUND AS THE SHAPE WALKS SLOWLY INTO THE KITCHEN UP BEHIND HER.  WE SEE HER FACE TURN TO THE SHAPE MOVING TOWARDS HER.  SHE SCREAMS.





	CUT TO:  OUTSIDE THE HOUSE.  LAURIE HEARS KARA SCREAM.





LAURIE:  Kara?!  Lindsey?





	LAURIE QUICKLY RUNS UP TO THE GLASS DOOR THAT LEADS TO THE KITCHEN.  SHE STARTS TO LOOK INSIDE, BUT KARA’S BODY COMES FLYING THROUGH IT, SHATTERING THE GLASS, AND FRIGHTENING LAURIE.  KARA’S STILL BODY LANDS AT LAURIE’S FEET AS SHE SCREAMS.  SHE LOOKS UP TO SEE MICHAEL STANDING IN THE DOORWAY, STARING AT HER.  HE TAKES A STEP TOWARDS HER, BUT SHE RAISES THE GUN AND FIRES, SENDING MICHAEL SPRAWLING BACK INTO THE HOUSE, SMACKING THE KITCHEN FLOOR.  LAURIE AIMS AT HIM AS SHE CREEPS UP ON HIM.





LAURIE:  I know you’re not dead, Michael.





	MICHAEL SUDDENLY SITS UP, AND LAURIE SHOOTS HIM AGAIN, SENDING HIM BACK DOWN.  SHE ENTERS THE HOUSE, GUN STILL TRAINED ON MICHAEL.  HE SITS UP AGAIN, LUNGING FOR HER, AND SHE FIRES AGAIN, KNOCKING HIM BACK TO THE GROUND.  SHE KEEPS THE AIM ON HIM AND HE SITS UP AGAIN, BUT THIS TIME THE GUN STICKS AND NOTHING COMES OUT.  LAURIE’S EYES WIDEN.





LAURIE:  Oh, shit!





	MICHAEL REACHES OUT AND GRABS LAURIE BY HER FOOT.  HE YANKS HER BACK INTO THE HOUSE AND SENDS HER DOWN TO THE GROUND.  SHE DROPS THE GUN.  MICHAEL HOVERS OVER HER AS SHE LOOKS UP AT HIM.





LAURIE:  No!





	SHE STANDS AND FACES HIM, BUT HE IS BLOCKING HER ONLY EXIT, SO SHE GOES RUNNING TOWARDS THE FRONT DOOR.  MICHAEL WATCHES AS SHE OPENS THE FRONT DOOR.  JOSH’S BODY HAS BEEN PINNED TO THE EXIT.  LAURIE SCREAMS.





LAURIE:  Josh!  No!





	SHE TURNS TO RUN A DIFFERENT WAY, BUT MEGAN’S BODY IS HANGING BY A ROPE IN THE OTHER EXIT.  LAURIE SCREAMS AGAIN.  MICHAEL PULLS OUT HIS KITCHEN KNIFE. HE AND LAURIE STARE AT EACH OTHER.





LAURIE:  Oh, shit, Michael.  No way.  Not like this!





	MICHAEL COMES TOWARDS LAURIE AND SHE CHARGES HIM.  THEY COLLIDE, WITH MICHAEL OVERPOWERING HER.  THEY FALL TO THE GROUND, BUT THE FLOOR IS SO OLD AND WEAK, IT BREAKS AND THEY GO TUMBLING INTO THE BASEMENT.  BOTH ARE STILL FOR A BRIEF SECOND BEFORE LAURIE STIRS.  SHE TRIES TO STAND BUT HER LEG IS HURT.  SHE LIMPS UP THE BASEMENT STAIRS.  BELOW, MICHAEL SITS UP AND TURNS HIS HEAD TO HER.  SHE REACHES THE TOP AND OPENS THE DOOR.  LINDSEY WALLACE’S DEAD BODY FALLS FROM ABOVE THE DOOR, AND SWINGS AT LAURIE, WHO SCREAMS AGAIN.





LAURIE:  You son-of-a-bitch!





	MICHAEL STANDS AND COMES AFTER LAURIE, WHO GOES PAST LINDSEY’S BODY AND LIMPS TOWARDS THE KITCHEN DOOR, BUT NOT BEFORE THE ATTIC ENTRY OPENS, AND THE CARETAKER FROM THE GRAVEYARD SWINGS DOWN, STARTLING HER AGAIN. SHE SCREAMS.





LAURIE:  Oh, God!  You sick, evil bastard!





	MICHAEL APPEARS AT THE TOP OF THE BASEMENT STAIRS AND TURNS TOWARDS LAURIE, WHO GOES THROUGH THE KITCHEN AND OUT THE SIDE DOOR WITH MICHAEL IN PURSUIT.  SHE STOPS BRIEFLY TO LOOK AT KARA’S MOTIONLESS BODY BEFORE SHE TAKES OFF LIMPING ACROSS THE STREET.





LAURIE:  Someone help me!  Please!  Someone help me!





	SHE CROSSES THE STREET SCREAMING.  SHE TURNS AND SEES MICHAEL COME OUT OF THE HOUSE AND TURN TOWARDS HER.  SHE REACHES THE FRONT DOOR OF THE DOYLE HOUSE AND BANGS ON IT.





LAURIE:  Stephen!  Danny!  Open the door!  Please open the door!





	SHE TURNS TO SEE MICHAEL WALKING SLOWLY TOWARDS HER.





LAURIE:  Stephen!  Danny!  Open up!  Please!





	THE WINDOW OPENS UPSTAIRS AND DANNY PEERS OUT AT HER.





DANNY:  What?





LAURIE:  Open the door!





DANNY:  Okay.





	DANNY TURNS AND DISAPPEARS FROM THE WINDOW.  LAURIE AND SEES MICHAEL ON THE STREET, GETTING CLOSER WITH EVERY STEP.  SHE IS SCREAMING.





LAURIE:  Hurry up, Danny!





	MICHAEL IS IN THE FRONT YARD AND IS ABOUT TO REACH THE FRONT PORCH WHEN THE DOOR OPENS AND LAURIE RUSHES IN, SHUTTING IT BEHIND HER.  SHE BENDS DOWN TO DANNY.





DANNY:  What’s wrong?





LAURIE:  Go back to your room!  Lock yourself and Stephen in!  Don’t come out unless you hear a voice you know.  Got it?





DANNY:  Okay.





LAURIE:  Go!





	DANNY TAKES OFF RUNNING UP THE STAIRS.  LAURIE FEELS THE WIND BLOWING.  SHE SHAKES HER HEAD.





LAURIE:  Talk about Deja vu.





	SHE REACHES DOWN AND LOOK FOR SOMETHING TO USE AS A WEAPON, BUT THERE IS NOTHING.  SHE FEELS SOMETHING AND TURNS.  THE WINDOW IS OPEN.  SHE KNOWS HE’S THERE.  MICHAEL STANDS FROM BEHIND THE COUCH, HOLDING A BUTCHER KNIFE.  HE RAISES IT.  LAURIE KICKS THE COUCH BACK, KNOCKING IT INTO MICHAEL, WHO THROWS THE KNIFE FORWARD.  IT ITS LAURIE DIRECTLY IN THE CHEST.  SHE SCREAMS IN PAIN AS IT ENTERS HER BODY.  SHE STAGGERS BACKWARDS AND FALLS TO THE GROUND, DEAD.  MICHAEL STANDS OVER HER, LOOKING DOWN AT HER IN DISGUST.  HE REACHES DOWN AND YANKS OUT THE KNIFE, TURNING TO THE STAIRS, LOOKING UP THEM.  HE HEADS UP THE STAIRS AND TOWARDS DANNY AND STEPHEN’S ROOM.





	CUT TO:  THE WALLACE HOUSE.  ON THE BACK PATIO, KARA STRODE MOVES.  SHE GROANS AS SHE SITS UP AND LOOKS AROUND.





KARA:  Oh, my God.  Danny.  Stephen!





	SHE STANDS AND LOOKS BACK AT HER HOUSE.  SHE STARTS RUNNING TOWARDS IT, GOING AS FAST AS SHE CAN.





	CUT TO:  INSIDE THE DOYLE HOUSE.  DANNY AND STEPHEN TURN AT THE SOUND OF KARA’S VOICE.  DANNY RUNS TO THE WINDOW.  HE LOOKS OUT THE WINDOW AND SEES KARA RUNNING ACROSS THE STREET TOWARDS THE HOUSE.





KARA:  Danny, hide!  Quick!





	DANNY TURNS AT THE SOUND OF MICHAEL’S ARM BURSTING THROUGH THE DOOR.  STEPHEN YELLS.





STEPHEN:  The boogey man is here!





DANNY:  Shut up!





	DANNY GRABS STEPHEN AND PULLS HIM OVER TO THE CLOSET.  THEY OPEN THE DOOR AND HIDE INSIDE AS MICHAEL TEARS DOWN THE DOOR LEADING INTO THE ROOM.





	CUT TO:  INSIDE THE CLOSET.  DANNY AND STEPHEN ARE HUDDLED IN THE CORNER AS THEY WATCH MICHAEL WALK INTO THE ROOM.  MICHAEL SCANS THE ROOM, LOOKING FOR THEM.  HE LOOKS TO HAVE GIVEN UP, BUT JERKS AROUND, FACING THE CLOSET.  DANNY AND STEPHEN ARE CRYING AS MICHAEL STARTS TRYING TO OPEN THE DOOR, GENTLY TRYING TO OPEN IT, BUT THEN STARTS YANKING, AND FINALLY BRINGS HIS FIST THROUGH THE DOOR.  DANNY AND STEPHEN SCREAM AS THE CLOSET IS DEMOLISHED.  MICHAEL POKES HIS HEAD THROUGH THE DOOR AND TURNS TO SEE DANNY AND STEPHEN, HELPLESS IN THE CORNER.





STEPHEN:  Help us!





DANNY:  Help!





	MICHAEL REACHES FOR THEM, BUT KARA STRODE ENTERS THE ROOM, CARRYING A BUTCHER KNIFE.  SHE SCREAMS AS SHE STABS MICHAEL IN THE BACK.  MICHAEL JERKS BACK, LOOKING AGITATED, TRYING TO GET THE KNIFE OUT OF HIS BACK.  HE FINALLY TAKES IT OUT, BUT FALLS DOWN ON HIS BACK, DROPPING THE KNIFE, AND LAYS MOTIONLESS.  KARA REACHES IN AND PULLS DANNY AND STEPHEN OUT.





KARA:  Come on!





	DANNY AND STEPHEN RUN INTO THE HALLWAY AS KARA BENDS DOWN TO THEM.





KARA:  I want you to run down the steps and out the front door.  Don’t look in the living room.  Go straight for the door.  Run down the street to the McKenzie’s house and tell them to call the police.  Got it?





DANNY:  Okay.





KARA:  Go!





	DANNY AND STEPHEN TAKE OFF DOWN THE STEPS AS KARA SITS THERE.  BEHIND HER, MICHAEL SITS UP AND TURNS HIS HEAD TOWARDS HER.





	CUT TO:  OUTSIDE.  THE SHERIFF’S DEPARTMENT CAR PULLS UP OUTSIDE.  LONNIE, TOMMY, JOHN, AND MOLLY EMERGE FROM THE CAR AS DANNY AND STEPHEN COME SCREAMING FROM THE HOUSE.  LONNIE RUNS OVER AND STOPS THEM.





LONNIE:  Danny!  What’s wrong?!





DANNY:  It’s him.  He tried to kill us!





LONNIE:  Who?!





STEPHEN:  The boogey man!





TOMMY:  The police are on their way.  Why don’t you two stay in the car?  Keep the doors locked until we come out.  Okay?





DANNY:  Okay.





	THEY CLIMB INTO THE SQUAD CAR AS LONNIE AND TOMMY BOTH COCK THEIR GUNS.





TOMMY:  You know these will only slow him down.





LONNIE:  They’re better than nothing.  John.  Molly.  On second thought, why don’t you drive the kids to the police station?





MOLLY:  Yeah. We’ll let you handle this.





JOHN:  What about my mom?!





LONNIE:  Go! Now!





	TOMMY AND LONNIE START TOWARDS THE HOUSE AS JOHN AND MOLLY GET INTO THE CAR, STARTING IT UP, AND PULLING AWAY.





	CUT TO:  INSIDE THE HOUSE.  KARA STARTS TO GET UP AND WALK DOWN THE STAIRS, BUT MICHAEL COMES OUT OF THE ROOM, GRABBING HER BY THE THROAT.  KARA SCREAMS, STRUGGLING.  SHE KICKS BACKWARDS, CONNECTING WITH MICHAEL’S STOMACH, BUT HE DOESN’T LET GO.





	CUT TO:  DOWNSTAIRS.  TOMMY AND LONNIE SEE LAURIE DEAD ON THE FLOOR.  TOMMY LOOKS SADDENED AS LONNIE FEELS FOR A PULSE.  HE LOOKS AT TOMMY AND SHAKES HIS HEAD, INDICATING THAT LAURIE IS DEAD.  TOMMY POINTS UPSTAIRS AS THEY HEAR SCUFFLING.





TOMMY:  Kara?





KARA:  Tommy!





	TOMMY AND LONNIE SPRINT UP THE STAIRS.





	CUT TO:  UPSTAIRS.  MICHAEL IS CHOKING KARA IN THE BEDROOM.  TOMMY AND LONNIE RUN INTO THE ROOM AND OPEN FIRE.  THEY SHOOT MICHAEL OVER AND OVER AGAIN, MICHAEL TUMBLING BACK TOWARDS THE WINDOW.  THEY COCK THEIR GUNS AGAIN AND FIRE.  MICHAEL STUMBLES BACK ONTO THE BALCONY AND OVER THE RAILING, FALLING TO THE GROUND BELOW.  TOMMY HUGS KARA AS LONNIE RUNS TO THE BALCONY AND LOOKS BELOW TO SEE MICHAEL ON THE GROUND.  HE COMES BACK IN TO TOMMY, WHO IS COMFORTING A CRYING KARA.





LONNIE:  I think we killed him.





KARA:  God, I hope so.





TOMMY:  No way.  He’s not dead.  He’ll never die.





	TOMMY RUNS BACK OVER TO THE BALCONY WITH LONNIE AND KARA BEHIND HIM.  THEY LOOK DOWN.  MICHAEL IS GONE.  THE HALLOWEEN THEME PLAYS AS WE SEE A MONTAGE OF THE WALLACE HOUSE, THE DOYLE HOUSE, AND THE MYERS HOUSE.





	CUT TO:  A JACK-O-LANTERN, CUT TO SHOW A SCARY FACE.  ROLL CREDITS.


