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EXT. NEIGHBOURHOOD - DAY





We fade in to see a typical street in the United States. It could be anywhere. It's a bright day, full of sunshine. Birds singing in the sycamore trees. Dream a little dream of me...





We move in closer, and see that one of the houses is large and looming, and several centuries old. The windows and doors have been boarded up, and the place is practically falling apart. This is the VOORHEES HOUSE, home of JASON VOORHEES' mother, PAMELA SUE.





We move further along the street, and two guys are walking down the street. Both of them have large backpacks on. The first is STEPHEN WILLIAMS. The second, DARREN BLOOM. They are both tall, and well-muscled. They look like hikers.





DARREN


This isn't what I had in mind when I said "expedition".





STEPHEN


Aw, come on, Darren! This is the actual house that Jason Voorhees grew up in?





DARREN


Yeah, so what?





STEPHEN


Imagine what we could find.





DARREN


Like what? A bunch of rats? An old hockey mask? Wow! Pinch me, Stephen!





STEPHEN


Look, it'll only take a while. There could be something great in here.





DARREN


But there probably won't be.





STEPHEN


There's a chance. And besides, this is THE Voorhees house!





DARREN


Who cares? Jason Voorhees was some psycho would hacked up a bunch of kids ten years ago. What's so great about him?





They near the house. It looms over them ominously. They walk up to the front door and start pulling the boards off of the door.





DARREN


This is a bad idea.





STEPHEN


Look, I say we're going to search the house, so we do!





DARREN


Isn't this illegal?





STEPHEN


Nah! This place has been deserted for years. Nobody'll care. Nobody wants to come near this place.





DARREN


And we're here because... ?





STEPHEN


Just help me out here.





They continue to pry off boards.





INT. VOORHEES HOUSE - DAY





It's extremely dark in here. All the windows have been boarded up, and light doesn't seem to attract to this place easily. The place has a darkness that isn't affected by natural light.





The door swings open, and DARREN and STEPHEN stand in the doorway. Light burns brightly behind the door, but the inside of the house stays dark. It's so gloomy in here. The air is thick with something. Something evil.





DARREN


This place is freaky.





STEPHEN


Yeah. Let's go inside.





The two of them walk inside, looking around. The place is covered in dust. Rats scurry in and out of the woodwork. It's filthy inside. Our two explorers tread carefully through the house. The floorboards creak ominously. The air is still in here. Too still.





They walk into one of the back rooms. We recognize it as the room that JESSICA stood in, during Jason Goes To Hell. DARREN and STEPHEN look around the room. DARREN walks over to a table that houses a very special book. The NECRONOMICON EX MORTIS, the Book of the Dead. It's covered in dust, as with the rest of the house. DARREN picks it up incredulously, looking at the cover, with it's distorted face, with, unbeknownst to him, is bound in human flesh. He flicks open the book and begins to look through it, at the pages inked in dried, black blood. Ancient incantations. Pictures of creatures deceased. He calls to STEPHEN, without taking his eyes off of the book.





DARREN


Stephen, get a look at this!





INT. MUSEUM - DAY





We fade in to the inside of a grand museum. A TOUR GUIDE is leading a tour around the various exhibits. He is a bespectacled man, in his early forties. We move in closer to hear what he is saying.





TOUR GUIDE


And this ancient medallion was excavated from the site of the Olympic Games, from the late Egyptian period.





The crowd ooh's and aah's and takes pictures of the rust-encrusted medal. The TOUR GUIDE continues to lead them through the maze of glass cases and velvet ropes. He points to a ceramic pot behind a glass case, bearing several cracks and holes.





TOUR GUIDE


This pot has been dated back to the reign of Genghis Kahn.





Again, more ooh's and aah's, and more flash photography. The tour reaches an exit, with a black curtain in front of it.





TOUR GUIDE


Through here, we will enter our "horror" section! This is a section comprised of various items from infamous crime scenes, that we were able to get our hands on!





The crowd chatters excitedly, and the TOUR GUIDE waves a hand to quiet them.





TOUR GUIDE


If you'll please refrain from using flash photography in this section, as some of these items are extremely sensitive.





The crowd begins chattering again as the TOUR GUIDE leads them through the black veil and into the adjoining room.





INT. HORROR ROOM - DAY





It's dark in here, with black walls and atmospheric lighting, to enhance the "scary" feeling of the room. The crowd chatters excitedly. We can see various items in glass cases littered around the room, each on a pedastal. Some of these include FREDDY KRUEGER's glove from A Nightmare on Elm Street, LEATHERFACE's chainsaw from The Texas Chainsaw Massacre, the wig worn by NORMAN BATES in Psycho and the mask of MICHAEL MYERS from Halloween. Don't focus on any of them, they're just small background details.





The tour guide leads them to the first item - a battered old hat.





TOUR GUIDE


This hat is rumoured to have been worn by the infamous Jack The Ripper, in 19th century London.





A lot of excited chatter from the crowd. The TOUR GUIDE leads them further along, to a case containing an orange prison garment, with a number printed on it in black numbers.





TOUR GUIDE


This prison suit was once worn by the infamous Charlie Manson.





More chatter. The TOUR GUIDE leads them along to the next item. It's a hockey mask. It is battered up, and has a vertical slit in the upper-left forehead. The bottom right of the mask has been shattered.





TOUR GUIDE


This is the actual mask worn by the legendary Jason Voorhees, the monster that terrorized the Crystal Lake area for almost thirty years. 





We see a close-up of the dreaded mask.





TOUR GUIDE


This mask was found washed up on the shores of Camp Crystal Lake in 1989. There is a slit in the forehead, where Chris Higgins, one of the survivors of his original onslaught, hit him with an axe. The damage you see at the bottom-right of the mask was caused by a boat propellor hitting him in the face, courtesy of another survivor, Tommy Jarvis.





Half of the crowd chatters excitedly, while some look a little sickened by the notion of being hit in the face by a boat propellor. The GUIDE ushers them along the line, and to the next artefact.





We see a close-up of it: it's the NECRONOMICON EX MORTIS, the Book of the Dead.





TOUR GUIDE


This is the Necronomicon Ex Mortis, loosely translated as "The Book of the Dead". It is an ancient book of rituals and magic.





Various excited whispers from the crowd.





TOUR GUIDE


The cover is said to be bound in human flesh, and the pages inked in human blood.





Again, the crowd is divided. Some whisper "Cool!" to one another, while others frown in disgust.





TOUR GUIDE


This amazing book was found in a deserted house, rumored to have belonged to Jason Voorhees deceased mother, Pamela. No-one knows how it got there or what the true connection between the Voorhees' and the book is, but the book itself appears to be dated back to Medieval times, when it was used to awaken spirits and raise the dead.





We focus on a couple of people in the crowd. They are SAM WINTERTON and OLIVER BROWN, two college students.





SAM


Man, that thing is so cool!





OLIVER


Yeah.





SAM


It's exactly what I need.





OLIVER


What?





SAM


For my film project! I'm shooting a horror movie, remember?





OLIVER


Yeah, and?





SAM


If I could just get that book, imagine what grade I'd get!





OLIVER


What are you going to do? Steal it?





We go back to the TOUR GUIDE, and we cannot hear what SAM and OLIVER are saying.





TOUR GUIDE


If you'd just like to follow me...





We zoom out as he leads the tour to another item, and begins talking about it.


FADE TO:


EXT. MUSEUM - NIGHT





We fade in on the outside of the museum. It's the middle of the night. SAM and OLIVER step over the wet grass, wearing black clothes.





OLIVER


I can't believe you're actually doing this.





SAM


WE'RE doing this.





OLIVER


Well, whatever. Don't you think this is dangerous?





SAM


Nah. My uncle works here. Look what I swiped out of his bag.





He fishes in his jacket pocket for a second, and then holds up a set of keys. He jangles them loudly.





SAM


Keys to the back entrance.





OLIVER


But still... don't they have guard dogs and shit?





SAM


No. There's an alarm, but it only goes off if you break in. We have the key.





OLIVER


I'm not so sure about this.





SAM


You were sure an hour ago, Ollie.





OLIVER


That was an hour ago. We could get in some serious shit for this.





SAM


But we won't. And besides, I'll give you a credit on my award winning movie.





OLIVER


Why can't you just make a book?





SAM


Make one? (laughs) Make one? Are you kidding? That thing is an actual relic! It holds real power! I want that, not some shitty little piece of cardboard!





OLIVER


Do I have to do this?





SAM


Look, Oliver, you chickenshit, you're doing this. You agreed to do it. And now we're here. We're not going to back out now. Got it?





OLIVER


(Defeated)


Yeah, sure.





They reach the back entrance of the museum. It's a large, heavy wooden door, with a deadlock on it. SAM takes out the key again, and inserts it into the lock. He struggles to turn it, but it finally does with a loud "click".





OLIVER


Shhhh!





SAM


Alright, alright.





He pushes the door and it swings open. The corridor inside is pitch black. SAM turns to OLIVER with a grin.





SAM


Let's go.





OLIVER


I can't believe I'm doing this...





They step inside.





INT. MUSEUM CORRIDOR - NIGHT





SAM closes the door and locks it again with the key. They speak in whispers.





OLIVER


I can't see a thing.





SAM


The lights must be around here somewhere.





He fumbles around on the wall, but doesn't find anything. He whispers to OLIVER.





SAM


(Angrily)


Don't just stand there!





The two of them search the walls for a moment, and then the lights flicker on.





SAM


Got it!





They are in a long corridor, with rooms branching off at various points. The two boys start walking quietly down the corridor, peering into each room. One with the skeleton of a Tyrannosaurus Rex in it. Another containing various rocks. Interesting stuff, but not what we're looking for.





OLIVER


Where is it?





SAM


It branches off of this corridor somewhere. Just keep going.





They pass a few more rooms. Eventually, we see the room we want. The horror room. The black veil is drawn across it. SAM and OLIVER stop outside it.





SAM


Here we go. Ready?





OLIVER


No.





SAM


Let's go!





They pull back the veil and walk into the room. They stop dead as they see that a grid of lasers covers the entire room.





SAM


Shit!





OLIVER


Now what, Sam?





They stop and stare at the lasers for a second. Red and thick.





OLIVER


I thought you only got these in the movies. This is like Mission: Impossible, or something.





SAM


Shut up. We have to find a way to get to that book.





OLIVER


Here's a bright idea: let's just get out of here.





SAM


No way.





OLIVER


We're going to get caught!





SAM


We will if you don't shut up!





He thinks for a minute, staring at the lasers.





SAM


We could crawl underneath. They're a meter or so off the ground, we could easily do it.





OLIVER


You go.





SAM gets down and crawls along the ground, underneath the lasers. He heads towards the glass containing the NECRONOMICON.





We see a close-up of the NECRONOMICON. It almost seems to be alive, pulsing with evil, yearning to be free.





SAM continues to crawl as OLIVER watches in terror at the entrance, ready to bolt at the first sign of trouble. SAM finally makes it to the case, and stands up in front of it. He reaches and pulls up the glass case, and looks at the book.





SAM's POV as he looks at the book. The face on the cover seems to be screaming silently. He reaches out to touch it, but it shudders. SAM steps backwards in fright. He stops about a millimeter away from a laser.





OLIVER


Watch it!





SAM looks behind him at the laser, and steps forward again quickly.





SAM


Shit!





He picks up the book and holds it in his hands. He is transfixed by it. By the entrance, OLIVER fidgets impatiently.





OLIVER


Come on!





SAM


Wow...





SAM stares at the book, unblinking. He opens it, and looks at the pages. They are inked in human blood, with pictures of skeletal warriors, zombies and other dead creatures on some pages, and bizarre writing on the others.





OLIVER


Come on, dammit!





SAM is silent. He just looks through the book, his expression blank. He still does not blink.





OLIVER


COME ON, SAM!





SAM turns around and looks at him. We see that he has no pupils, his eyes have rolled back into his head. OLIVER backs away slowly, terrified.





OLIVER


Wh-what the fuck are you doing?





SAM grins at him and looks down at the NECRONOMICON in his hands. He begins to speak, but his voice is not his own. It is omnipotent. It rings from everywhere in the room and is echoed simultaneously. It is hollow and deep.





EVIL SAM


Marlo, katala, fricto!





The NECRONOMICON begins to glow eerily. OLIVER backs further away.





OLIVER


(Nervously)


This isn't funny, man!





EVIL SAM continues to chant.





EVIL SAM


Narula, manwar, gangra!





The book begins to glow more fiercely. An eerie blue color.





OLIVER


Stop it! You're scaring me, asshole!





EVIL SAM


Kampbul, raimi, tapert!





The book floats out of his hands and hovers in the air, still glowing eerily.





OLIVER


Oh, shit! What the fuck are you doing?





EVIL SAM


KLAATU, VERATA, NIKTUH!





The NECRONOMICON flies forward and lands on the ground a few meters away, narrowly missing the lasers. A bright flash of light blinds us for a moment, and a high-pitched screech emanates from everywhere in the room.





The light fades, and we see that above the book stands a figure. We focus on OLIVER as he sees the dark figure, who we cannot fully see. His eyes widen in terror, and he turns and runs in fear.





We focus on the rotted shoes of the figure, and then slowly track upwards. He is wearing tattered, dark blue trousers and a torn-up shirt. The camera cuts to SAM before we see his head.





SAM shakes his head and holds his hands to his face.





CLOSE on FIGURE's hand. It is wearing a rotted black glove. It opens and clenches slowly.





CLOSE on SAM's face as he rubs his eyes.





SAM


(Mutters)


What the fuck happened?





We see the body of the figure turn around to face SAM, but we still don't see it's head.





SAM's POV as his hands are rubbed against his eyes. He moves them down, and looks up, right into the figure's face. It is rotted away and incredibly disgusting. Dark eyes stare at him with intense evil and rage. His features are nearly impossible to make out under the blanket of rotted flesh that hangs from his head. He is totally bald. He is JASON VOORHEES.





SAM leaps backwards, sending the glass case of the book crashing down to the floor.





SAM


OH SHIT!





JASON walks towards him, and SAM runs for it. He charges through the lasers, and the lights in the room come up. A loud alarm sounds. It is a frantic, fast-paced pulsing alarm, matching the panic that SAM is feeling right now.





JASON looks down at the NECRONOMICON on the ground in front of him. He bends down, and we hear a sickening crack as the rigormortis wears out. CRICK-CRICK-CRICK. He picks up the book and thrusts it into his shirt, and then looks back up to where SAM is running down the corridor, screaming like a little girl. JASON begins to walk after him, a slow but determined stride.





JASON's POV as he stalks the running SAM.





ANGLE on JASON's face as he stops and looks around the room for something to implement as a weapon. He stops on the glass case containing his hockey mask. He reaches out and his hand crashes through the glass case effortlessly. He grabs the mask and fixes it to his face.





ANGLE on JASON's face as he turns around and looks into the camera, infamous hockey mask now in place. He looks around the room again, but stops as he hears SAM's scream in the distance. He begins to walk after him again.





INT. MUSEUM CORRIDOR - NIGHT





SAM charges down the corridor frantically, looking for somewhere to hide. He runs into a room full of medieval equipment - suits of armor, maces, swords, helmets, and other such paraphenalia.





He leans against the back of a bookcase, and peers around it, looking for Jason. The soundtrack falls silent, save for the familiar "ch-ch-ch-ha-ha-ha" chant in the background. SAM starts to slowly make his way towards the exit of this room, looking to gain more ground. He turns the corner and SMACK!





Both figures scream, thinking it's JASON. SAM has walked into OLIVER.





SAM


We have to get out of here!





OLIVER


What the hell happened to you? What did you do?





SAM


What do you mean?





OLIVER


Those chants you were doing...





SAM


What the fuck are you talking about? We have to get out of here!





We see a close-up of JASON's hand, as he grabs a mace mounted on the wall, and pulls it down.





Back to SAM and OLIVER, who are still arguing.





OLIVER


You did! I swear!





SAM


Look, let's just get out of here.





JASON walks out behind him, mace in hand. OLIVER's eyes widen in horror, but he can't move or say anything. He's paralysed with fear. He just stares. SAM frowns at him.





SAM


What's the matter?





He turns around, and JASON swings the mace. It smashes into his face, sending him flying into the wall. His face is now a bloody pulp, with very little of his features remaining. He groans in agony, and JASON steps forward, and swings it again, this time hitting him in the side of the head. It spikes into his head and stays there as he falls backwards, his head now an indistinguishable mush with a spiked ball and chain sticking out of it.





JASON looks up at OLIVER, who still stands, mortified. JASON advances on him, and he suddenly snaps out of it and speeds away down the corridor. JASON looks around, and smashes into a display case containing a sword, setting off yet more alarms. He grabs out the broadsword and walks down the corridor with it, searching for OLIVER.





We see OLIVER charging down corridors left and right. The F13 chant plays over the frantic soundtrack and alarms. He eventually reaches the back door that they came in through. He dives into it, and yanks at the doorknob. It won't budge, and he looks with horrified realisation at the keyhole: SAM has the key.





OLIVER


The key... shit!





He turns and runs off in the opposite direction. He turns a corner, and JASON is standing only a few meters away, sword in hand. He screeches and runs down a different corridor. JASON continues to pursue him, slowly but steadily.





We cut between OLIVER running and JASON in pursuit. OLIVER eventually reaches a room that contains an Egyptian sarcophagus. He opens it quietly and climbs inside, and closes it. He waits for a few moments. No sounds. Again, the F13 chant plays, heightening the tension.





He tries to lie still, but he can't. He can't stand the tension anymore. He slides open the lid and leans up, and a dark figure lunges at him!





OLIVER screams, and we see that it's a POLICE OFFICER, not JASON. The cop has his gun drawn, and is aiming directly at OLIVER's head.





OFFICER #1


FREEZE!





OLIVER sits up slowly, his hands up.





OFFICER #1


Get out of there and stand with your back to the wall.





OLIVER begins to comply.





OLIVER


(Frantically)


Officer, there's somebody here! He killed Sam! It's some guy, he got a ball and chain and-





OFFICER #1


Shut up! Spread your legs!





OLIVER does it, and the OFFICER frisks him for weapons. He doesn't find anything.





OLIVER


Please, you have to believe me!





OFFICER #1


What the hell are you doing in here, son?





OLIVER


He's still here! He's here! He killed Sam! Oh, God, he killed him! His head...





OFFICER #1


Look, just calm down. What the hell are you doing here?





OLIVER


Me and Sam, we came here to steal this book...





OFFICER #1


You stole something?





OLIVER


It was Sam's idea. He wanted this weird book for his film project.





OFFICER #1


And?





OLIVER


We came in, but he started chanting something in this strange voice. And then the book... it changed into some guy, and he killed Sam! Oh, God! His head... it was crushed by that thing... he almost killed me...





OFFICER #1


We didn't find anybody.





Running footsteps gain on our position, from a corridor. The first OFFICER turns to see a second POLICE OFFICER.





OFFICER #2


Sir, we found someone... the body of a kid. His head's been mangled.





OLIVER


I told you! I told you! That guy did it! I'm telling the truth!





OFFICER #2


Who's that?





OFFICER #1


His friend. Did you find anybody?





OFFICER #2


We sealed all the exits. We would have found somebody by now if there was anybody else here.





OFFICER #1


Right.





He turns to OLIVER, who still stands against the wall. He gets out his handcuffs and heads towards him.





OFFICER #1


You're under arrest, son, for burglary and murder one.





OLIVER


NO!





He darts away from the wall, but the two cops dive at him and tackle him. He hits the floor hard, but doesn't stop struggling. The first cop cuffs him while the other spews out his rights speech.





OLIVER


NO! IT WASN'T ME! HE'S STILL OUT THERE!





OFFICER #1


Pipe down or we'll put you down for resisting arrest too.





OLIVER


NO! HE'S OUT THERE! HE DID IT! HE'S OUT THERE!





EXT. MUSEUM - NIGHT





We quickly pan up JASON as he strides quickly across the grass, determination almost flowing from his being. We show a chest-high shot from his front. JASON walks into it, plunging the camera into blackness.





The OPENING CREDITS roll. A black background with the titles over the top in plain white lettering.


FADE TO:


EXT. S-MART - DAY





We fade in to a shot of the exterior of the S-Mart building. It's a busy hour, and people are scurrying in and out of the building, with their baskets and trolleys. Cars fight for parking spaces in the crowded lot.





INT. S-MART - DAY





We see a high angle shot of the inside of the S-Mart. People rush around the aisles, grabbing items and shoving them into the trolleys. It's chaos.





We move in closer to see that behind one of the counters stands ASH, our hero. He's aged a little since the last time we saw him. He's in his late thirties, maybe late forties. We show a close-up of the prosthetic hand that now sits on the stump of his arm, where he used to slot in his chainsaw. He wears the blue uniform of the S-Mart attendant. Ashley J. Williams. Housewares department.





We see a close-up of his face. He is tired, obviously brought down by the sea of people before him, clamouring for the goods. Shoppers begin to line up in front of him, and he starts serving them, the same look of weary determination on his face.





INT. HOTEL ROOM - DAY





We are in the inside of a dingy hotel room. The room is sparcely decorated, and what little furniture there is, is in poor taste. The walls are a sickly yellow color, and the bedspread a disgusting shade of brown - we are not sure if this is the color it was intended to be, or if years of abuse has tainted it. We can see a window in the background, and beyond it the distant lights of cars on the motorway, and the faint sound of city life.





The door opens and ASH walks in, and closes the door behind him. He walks across the room and sits on the bed, and lies down. He sighs heavily - it's been a tiring day.





INT. HOTEL ROOM BATHROOM - DAY





ASH stands in front of the bathroom mirror. He stares at his reflection for a moment, and then draws back the shower curtain and turns it on. He tests the water with his good hand.





INT. HOTEL ROOM - DAY





ASH steps out of the bathroom, after his shower. He wears a towel around his waist. He sits down on the bed and dries his hair with another towel, and then pulls on his trousers. We see that behind him, the closed window is now open, and a draft is blowing in, making the curtains billow.





ASH pulls on his shirt, and then stands up. He turns around, and notices that the window is open. He moves towards it with a frown, and closes it. He turns and looks around cautiously. Somebody is in here.





He walks up to the wardrobe and stands before it for a second. Tension builds. He throws it open, but there's nothing in there. He turns around and walks right into somebody! His eyes widen with surprise, and then relax.





We see that the figure is a woman in her mid-twenties. She's tall and beautiful, and wears a no-nonsense suit with a skirt. She smiles at him.





ASH


Katie!





She is KATIE JACKSON, ASH's girlfriend. Her smile broadens into a beautiful, pearly-white grin.





KATIE


Hey, Ash.





ASH


What are you doing here?





KATIE


Don't I live here?





ASH smiles and shakes his head.





ASH


Yeah. You just surprised me, that's all.





She embraces him, and he kisses her on the mouth. He releases her, and walks over to sit down on the bed again. KATIE takes off her suit jacket and throws it onto the bed.





ASH


Did you have a good day?





KATIE


As good as it gets at that damn office. What about you?





ASH


Place was crammed.





KATIE


Again?





ASH


Yeah. Always is at the weekend.





KATIE


A-ha.





She kicks off her shoes and walks towards the bathroom door.





KATIE


I'm going to take a shower, okay?





ASH


Sure.





He lies back on the bed again as KATIE enters the bathroom and closes the door behind her. He grabs the TV remote control from the bedside table and flicks on the TV. He goes through a few channels, and stops on the news. His eyes widen.





On the screen is a picture of the NECRONOMICON. We focus on the screen and hear the TV NEWSREADER speak. It is a man with a deep, authoritive voice.





NEWSREADER


... Museum last night. A young man, whose name has been revealed as Oliver Brown, has been arrested for the crime of burglary and murder one. The teenager and his friend broke into the museum, where they attempted to steal an ancient book, known as the Necronomicon Ex Mortis - the Book of the Dead. The pair allegedly wanted to use this book for a film project. His friend, Sam Winterton, was horrifically murdered, and Brown has been arrested in connection with the homicide, and with the theft of the book, which has not yet been recovered.





The story continues to mumble in the background, but ASH has heard enough. He flicks off the TV and sits in silence for a moment, his expression still unbelieving.





ASH


(Quietly)


Shit...





KATIE walks out of the bathroom, wearing a dressing gown. She sits down on the bed and starts drying her hair with a hair dryer. Obviously. After a moment or two, she notices ASH is not moving.





KATIE


Ash? You okay?





ASH


The book...





KATIE flicks off the hair dryer.





KATIE


Are you alright?





ASH


Somebody stole the book.





KATIE


What book?





ASH


Katie, I've told you about this. About what happened.





It dawns on her what he is talking about.





KATIE


Oh, right...





ASH


I was totally serious about everything that happened. In the cabin. And in Damascus.





KATIE


I know. I believe you.





ASH


We have to find that book. If somebody has it, then they might release the evil again. And I'll tell you something: when the shit hits the fan, I'm the guy who has to clean it up. And I hung my rubber gloves a long time ago.





CUT TO:





EXT. NEW YORK CITY STREET - NIGHT





A series of cars are parked on the road. It's late at night and the street is deserted.





INT. CHRIS'S CAR - NIGHT





We are inside one of the cars. CHRIS and NATALIE sit in the car. Both are around 18 years old. CHRIS sits in the drivers seat, NATALIE next to him. He has his hand on her leg.





NATALIE


I had a really nice time tonight, Chris.





CHRIS


Me too.





NATALIE


You wanna... do it?





CHRIS


You sure, Natalie?





NATALIE


Yeah. I'm ready.





CHRIS


All right!





He leans over and they start making out. He slides his hand across her leg and under her skirt. She enjoys it. Oh, you're going to regret this in a moment...





EXT. NEW YORK PARK - NIGHT





We cut to a park. A BUM is staggering across the dark grass, obviously drunk. He is leerily singing some godawful song. Something that makes S Club 7 sound like the 5th symphony of Beethoven. He continues to stumble forward. After a while, he trips and hits the floor.





BUM


Shit!





He pushes himself to his knees with his hands, and a large shadow looms over him. He looks ahead, right into somebody's legs. Legs that wear rotted blue trousers. He looks up, and we with a shock that it's JASON VOORHEES staring down at him.





He falls backwards and starts crawling away, still facing JASON.





BUM


Who the fuck are you?





JASON steps forward, and we see that he holds the broadsword he picked up in the museum. He holds it in front of him, still advancing on the stumbling hobo. The BUM starts yelling at JASON, half anger, half fear.





JASON nears him and raises the sword high above his head. We see a close-up of the BUM's face let out a terrified scream, and then the sword plunges into his chest, impaling him. JASON lifts it up into the air, lifting the skewered BUM with it. He looks at the body for a moment, and then tosses the body over his shoulder. We see a low view as the body hits the floor right in front of the camera. Blood begins to flow out of his mouth. We can just see the dark figure of JASON a few feet away, striding away from the scene.





INT. CHRIS'S CAR - NIGHT





NATALIE and CHRIS have finished fucking. CHRIS is lying back in the seat, his trousers undone and his shirt in the backseat somewhere. NATALIE has her panties around her ankles and her shirt is undone. They both lie in silence, save for the panting of their breath.





CHRIS


Are you alright?





NATALIE


Yeah...





CHRIS


That was great.





NATALIE


Uh-huh.





EXT. NEW YORK CITY STREET - NIGHT





We hear the Friday sound effect play as JASON makes his way down the deserted street. He still has the sword in hand, dripping with blood from his previous kill.





INT. CHRIS'S CAR - NIGHT





CHRIS has lit up a cigarette and is puffing away at it. NATALIE is busy pulling up her panties and buttoning up her shirt. She looks at the rear view mirror and attempts to straighten her hair. She looks over at CHRIS, who is still leaning into the seat, pleased with himself.





NATALIE


You shouldn't smoke. Causes cancer.





CHRIS


Baby, I ain't plannin' on dyin' anytime soon.





He takes another drag as she finishes preening herself. She looks half decent again, save for the smudge of lipstick that clouds around her mouth.





NATALIE


Do I look okay?





CHRIS


You got a smudge of lipstick. Here, let me get that for you.





He grins and leans over to kiss her. He accidentally hits the horn with his elbow, and the two of them jerk in surprise.





EXT. NEW YORK CITY STREET - NIGHT





JASON stops and looks over to the source of the horn. He turns his head to one side quizzically, and then starts to head towards CHRIS's car, sword in hand.





INT. CHRIS'S CAR - NIGHT





The two of them continue to make out.





EXT. NEW YORK CITY STREET - NIGHT





JASON's POV as he heads towards the car. Friday sound effect plays over the soundtrack.





INT. CHRIS'S CAR - NIGHT





NATALIE's top has been pulled open again, and CHRIS has his head inside it and is busy sucking away on her breast. NATALIE is loving every second of it. Her eyes are closed.





After a few moments, she opens them. We see NATALIE's POV as she see's that JASON is standing at the steamed-up window, looking in at them. ANGLE on both of them as she yelps in fright.





CHRIS


You like that, huh?





She looks back at the window. JASON is gone. Silence, until we hear the sound of CHRIS sucking on her again. She pushes him off and sits up.





CHRIS


What's the matter, Natalie?





NATALIE


I saw somebody... somebody at the window.





CHRIS looks behind him, out of the window. There's still nothing there.





CHRIS


This window?





NATALIE


Yeah!





CHRIS


No-one there now.





NATALIE


Go and take a look!





CHRIS


Are you kidding? I'm not going out there!





NATALIE


Just take a look!





CHRIS sits quietly for a moment, and then gives in. He zips up his fly and turns to her.





CHRIS


All right. I'll do it. Where's my shirt?





NATALIE


You threw it in the back.





He leans over the seat and reaches into the back.





With a shattering CRASH, JASON's hand smashes through the back window and grabs his arm. NATALIE and CHRIS SCREAM loudly.





We see CHRIS's POV as he turns and looks through the smashed window. Right into the eyes of JASON. He screams loudly.





EXT. NEW YORK CITY STREET - NIGHT





JASON draws back the sword, ready to thrust it through the smashed window.





INT. CHRIS'S CAR - NIGHT





We see a close-up of CHRIS's face, his mouth contorted into a wide 'O' shape as he screams.





EXT. NEW YORK CITY STREET - NIGHT





JASON plunges the sword forward.





INT. CHRIS'S CAR - NIGHT





We see the back of CHRIS's head. The sword tears through the back of his skull, chunks of brain matter and blood all over it. CHRIS falls backwards, and we see that his mouth is still open, and the sword has been inserted into it.





EXT. NEW YORK CITY STREET - NIGHT





JASON lets go of the sword. It looks better impaled through CHRIS's head anyway. He turns and begins to walk around the car, to the side that NATALIE still sits in.





INT. CHRIS'S CAR - NIGHT





NATALIE screams and goes to open her door. JASON's hand smashes through the window and grabs at her, but it flails, unable to catch her. She screams and frantically scrambles over CHRIS's dead legs that still dangle onto his seat. She opens his door and gets out.





EXT. NEW YORK CITY STREET - NIGHT





JASON grabs the handle on NATALIE's door and rips the door from it's hinges. He tosses it over his shoulder, and it lands on the empty road behind him.





NATALIE escapes from the opposite door and runs, screaming for help. JASON looks up and sees her, and begins to pursue, with the same slow, determined stride.





We flick between close-up's of JASON's and NATALIE's feet as she runs and he strides down the road. After a few of these quick cuts, NATALIE suddenly stops, and we hear a loud, metallic ping. The camera keeps going, as if it didn't expect her to stop. We change angles to see that she has run into a lamp-post at full speed. Idiot. She has hit the floor hard and is holding her head.





JASON catches up with her as NATALIE writhes in pain. He stands over and picks her up by the throat. She screams and begs to be put back down.





NATALIE


Please... God, no... don't kill me! PLEASE!





JASON thrusts her forward. The back of her head hits the lamp post with incredible force. She falls to the floor, the back of her head now bleeding horribly. She looks up and takes one final look at JASON. He picks her up again and we see a view from the lamp-post as JASON slams her into the camera, and plunges us into darkness.


CUT TO:


INT. HOTEL ROOM - NIGHT





We see an above view of ASH's hotel room bed. He and KATIE are asleep. KATIE has her head on his chest and her arms around him. ASH lies face up. ANGLE ON his face. His eyelids twitch rapidly and his mouth gapes open slightly. He is dreaming.





INT. LOG CABIN - NIGHT





We are now inside Ash's dream. We see the inside of the dark cabin from Evil Dead II. The camera scans the area from above, taking in the main room. Despite the apparent small size, the room seems to stretch into infinity. A presence exists in this room. Something that isn't human. It's everywhere, from the creaking rocking chair to the boards in the flood.





INT. HOTEL ROOM - NIGHT





Back to ASH in his hotel room bed. He starts to clutch at his pillow.





INT. LOG CABIN - NIGHT





ASH now stands in the cabin, silent and still in the exact center of the room. He doesn't move, doesn't make a sound. We just hear the gentle sound of the wind blowing against the window. The door rattles slightly.





INT. HOTEL ROOM - NIGHT





ON ASH, who continues to show displeasure at the dream.





INT. LOG CABIN - NIGHT





ASH still stands silently. We get a shot of the WINDOW rattling, then the DOOR. We hear the roar of the wind picking up speed behind it, and it rattles. CLOSE on ASH's face as his head bolts around to look at the door. Back to the DOOR, which gives up it's struggle and flies open with a CRASH. CLOSE on ASH's face again. He turns and walks towards the open door cautiously.





INT. HOTEL ROOM - NIGHT





ASH continues to dream. Beads of cold sweat have formed on his brow.





INT. LOG CABIN - NIGHT





ASH nears the door, and goes to close it. The score builds up towards a big scare as his hand reaches out to touch the door. He grabs it and SLAMS it closed and the score stops abruptly.





He turns around and walks into the chest of a ZOMBIE, who screams loudly into his face. It's an enormous, female ZOMBIE, dripping with putrid, rotting flesh. Only one eye is still present. It leans in closer to him, and we ZOOM IN on ASH's face as he screams. As his face fills the camera, we ZOOM OUT to see that we are back in:





INT. HOTEL ROOM - NIGHT





ASH sits up, screaming loudly. He sits up, and then looks around. He may not be in the Ritz, but at least it isn't the log cabin. KATIE sits up quickly.





KATIE


What's wrong?!





ASH


Nothing. Just a bad dream. Go back to sleep.





KATIE mumbles something incoherently. She's asleep again before her head hits the pillow. ASH groans and swings his legs over the side of the bed, and stands up. He's wearing a white vest and his boxer shorts.





He stands up and walks into the bathroom.





INT. HOTEL ROOM BATHROOM - NIGHT





ASH enters and closes the door behind him. He flicks on the light and walks up to the wash basin. He looks into the mirror. He looks tired as hell. He turns on the faucet and splashes cold water onto his face, and then looks back up, into the mirror.





JASON VOORHEES stands behind him in the bathroom, silently watching him. ASH screams and spins around, but JASON is gone. He turns back to the mirror, and then looks back. No JASON.





He sighs and turns off the light, and walks back into the main room.





INT. HOTEL ROOM - NIGHT





ASH gets back into bed, and hugs KATIE tightly. She murmurs something in her sleep and snuggles closer. ASH grins to himself. He closes his eyes and leans over, and kisses the hard white surface of a hockey mask. He opens his eyes wide and looks over. Right into the hollow, dark eyes of JASON VOORHEES himself.





He screams and leaps out of bed, and JASON sits up and gets out of the bed, and walks towards him, with an axe in his hands. ASH backs into the wall, shaking his head.





ASH


Who are you?





JASON replies by swinging the axe through the air. As it hits ASH, we cut to:





INT. HOTEL ROOM - MORNING





ASH jerks up to a sitting position, now fully awake. It's morning, and the sunlight streaming in through the tiny hotel room almost makes the room look friendly. Almost.





He looks across at the bed. KATIE is gone, and the bed is neatly made on her side. He gets out of bed and turns around to straighten it out. SOMEONE grabs him from behind.





He yelps, but relaxes when he see's that it's KATIE. She hugs his waist tightly. She's already dressed, in a blouse and trousers.





KATIE


Morning.





ASH


Morning.





KATIE


I was wondering when you'd finally get up.





ASH smiles, and looks over at the TV, which is currently on. The volume is turned down too low to hear anything, but we can see an image of the NECRONOMICON on the screen. ASH slips free of KATIE's grasp and walks towards the TV.





ASH


Where's the remote?





KATIE


Here.





She picks it up from the bedside table and tosses it to him. He catches it and turns up the volume. He sits down on the bed and watches it with interest.





The picture changes from the NECRONOMICON to the same NEWSREADER we heard before. This time, he is standing outside the museum where JASON first arrived.





NEWSREADER


The murders began on the night that the book was stolen. OLIVER BROWN, the young boy arrested for the theft of the book and the murder of his friend SAM WINTERTON has been released following the murders of two more college students and an elderly man last night.





The released BROWN has given a description of the murderer and suspected thief of the book - the Necronomicon Ex Mortis, translated as "The Book of the Dead". The suspect is approximately six feet four, weighs around 280 pounds, and reportedly wears a hockey mask originally worn by the infamous Jason Voorhees, the man behind the Crystal Lake murders in Connecticut a few years ago. The mask was also stolen from the museum at the time of the original murder.





A picture of the hockey mask is shown on the screen as the NEWSREADER continues speaking.





NEWSREADER


This is known to be the same mask worn by the man. If you have any information regarding the whereabouts of this man, please contact your local police department. He is extremely dangerous, do not approach him or attempt any contact with him.





The NEWSREADER continues talking, but we can't hear it. KATIE has been watching the TV too.





KATIE


I remember reading about that guy in Connecticut. My family lives down there. Killed a bunch of camp counselors down there. I was going to go there for the summer one time with my brother, but my parents wouldn't let me. Legend has it that there was some kind of monster, out for revenge for the death of his mother.





She laughs, not believing the story herself. ASH looks at her with deadly seriousness that surprises her. He speaks slowly.





ASH


You've heard of this guy?





KATIE


Yes. But they killed him.





ASH


Killed him? How?





KATIE


I'm not sure. But they never found the body.





ASH


I saw him last night.





KATIE


What? Where?





ASH


In my dream. I dreamt he attacked me.





KATIE


You don't think he's still alive?





ASH


Either he's alive, or somebody is using his identity. He killed three people last night. What was his name?





KATIE


Uh... Jason. Jason Voorhees.





ASH


Jason, huh?





KATIE


Ash... how could he still be alive?





ASH


Maybe... maybe the Necronomicon.





KATIE


The book?





ASH


Yeah. Maybe that kid did something to bring him back from the dead.





KATIE


Do you realise how ridiculous that sounds?





ASH


Katie, baby, I've seen things that you'd never believe.





She looks down at his prosthetic hand, a concerned frown on her face.





KATIE


So what are you going to do?





ASH


Find him.





KATIE


Ash, you-





ASH


Where is that museum?





KATIE


It's just downtown.





ASH


Let's go.





EXT. MUSEUM - DAY





ASH and KATIE pull up outside in their car. The place is pretty much deserted, it's been closed off to the public. A few police officers stand around the scene, guarding the place.





ASH and KATIE walk up to one of the officers. He's a tough-looking guy - but then, aren't they all?





OFFICER McKENZIE


Excuse me, sir, ma'am, I'm afraid this area is off limits to everybody but authorized police personnel.





ASH


I'm looking for something.





OFFICER McKENZIE


What?





ASH


The book.





OFFICER McKENZIE


Oh, that Nincamonicro thing?





ASH


Necronomicon.





OFFICER McKENZIE


Yeah, whatever. Well, sir, we're looking for it too. The guy who hacked up those kids stole it a couple nights ago. The guy pretending to be Jason Voorhees.





ASH


How do you know he's pretending?





OFFICER McKENZIE


I'm sorry?





KATIE


Well, officer, what if Jason Voorhees is alive?





OFFICER McKENZIE


I'm sorry, lady, but Jason Voorhees was killed nearly ten years ago.





KATIE


Yes, but the Necro... uh...





ASH


Necronomicon.





KATIE


Thanks. The... book has the power to raise the dead.





OFFICER McKENZIE


Oh, really?





ASH


Yes, it does.





OFFICER McKENZIE


And who are you two anyway? Mulder and Scully?





ASH


Not quite. I'm Ash, this is my girlfriend Katie.





OFFICER McKENZIE


And?





ASH


Look, I've dealt with that book before. I tried to destroy it, up in that cabin in the mountains, over ten years ago. When the evil was first unleashed. I thought I had destroyed it, but I guess not. I didn't even know it was in a museum until recently. That book has power - real power - to raise the dead. I've seen it first hand.





OFFICER McKENZIE


Oh. Okay.





KATIE


Officer, he's telling the truth. Look, he lost his hand. He had to chainsaw it off when it was possessed by evil spirits!





OFFICER McKENZIE laughs loudly, and slaps his thigh.





OFFICER McKENZIE


Heh... you two nearly got me there! That's a good one!





ASH


I'm serious. Where were those two other murders? The ones that happened last night?





OFFICER McKENZIE


I don't know. Look, I think you better move along now. You've had your fun.





ASH and KATIE walk away, pissed off. McKENZIE chuckles to himself.





OFFICER McKENZIE


(To himself)


Evil spirits... what do they think I am?





ASH and KATIE stop a few feet away. ASH frowns, deep in thought, trying to work out what to do.





ASH


We've got to find this guy.





KATIE


I know.





VOICE


(O.S.)


Excuse me?





It's a man's voice. ASH and KATIE turn and look for the source of it. They find it - it's a man standing behind them. We recognize him as TOMMY JARVIS, now in his mid-thirties. He still has the same youthful good looks. Next to him stands a beautiful blonde woman, also in her thirties. She is MEGAN JARVIS, TOMMY's love-interest from Friday the 13th Part VI: Jason Lives and now his wife.





TOMMY


Uh, excuse me?





ASH


Yeah?





TOMMY


Do you work here?





ASH


No.





TOMMY


Oh...





KATIE


Are you looking for someone?





TOMMY


I need information. The man who raided this place, I have to find him.





KATIE


You mean, Jason Voorhees?





TOMMY


Perhaps. Or somebody pretending to be him. I've had experience of both.





ASH


Who are you, anyway?





TOMMY


Tommy Jarvis. This is my wife, Megan.





MEGAN


Hi!





The four introduce themselves and shake hands.





TOMMY


Why are you two here?





ASH


We're here to find the book that this guy stole.





TOMMY


Oh, you mean "The Book of the Dead"?





ASH


Yeah. I've dealt with that book before.





TOMMY


You have?





ASH


Yeah. It has the power to raise the dead. I found it in a cabin up in the mountains a few years back. It had released evil demons into the forest. Had a hell of a time. Literally. I doubt you'd believe the rest.





TOMMY


Oh, you'd be surprised how much I'll believe. I've seen my fair share of weird shit before.





ASH


You have?





TOMMY


Yeah. Me and Jason... we've met a few times. During his first rampage, back in Pinehurst County in Connecticut, he attacked me and my family at my summer home. Killed my mother...





He pauses for a moment, remembering the horrific event. MEGAN takes his hand and strokes the back of it with her thumb. After a moment, he continues.





TOMMY


He killed a bunch of teenagers who were vacationing next door to us too. Hacked them into pieces.





KATIE


How old were you?





TOMMY


Twelve years old.





KATIE


That's terrible...





ASH


What happened?





TOMMY


I killed him. He attacked me and my sister, and I lost it. I split his skull in too with a machete. Screwed me up pretty bad. Trish - my sister - committed suicide a short time later. I was sent to a mental institution. I got out when I was 18, but Jason wasn't finished. He came back.





KATIE


How?





TOMMY pauses for a second, reliving the events in his mind.





TOMMY


He always comes back. That's why I'm worried. That was when I met Megan. We managed to stop him for a short time, chained him to the bottom of Crystal Lake. But he never really dies. He always comes back for revenge.





ASH


Revenge? On what? On you?





TOMMY


No. On everybody. He was reported to have drowned in the late fifties, when he was eight years old. He couldn't swim, and he was trying to overcome his fear by going into Crystal Lake late one night. The two camp counselers who were supposed to be on duty were having sex at the time, and Jason apparently drowned. His mother Pamela, who was working there as a cook, went insane with revenge and murdered the two counselers. She terrorized the camp for almost thirty years. One time she burnt it down, another time she poisoned the water supply. Anything to keep it from re-opening.





KATIE


She sounds crazy.





TOMMY


She just wanted revenge.





MEGAN


Yeah. It was re-opened again in 1979, and again she killed all of the counselers. One of them survived, and managed to kill Mrs. Voorhees. She was murdered a couple of months later by Jason. Nobody really knows what happened to him, but rumor has it that he had never drowned that night, and instead grew up in the forest as a feral, a deformed monster. He saw his mother be decapitated that night, and now seeks revenge on all teenagers, for his own death, and for his mother's.





ASH


Wow. Sounds like one crazy asshole.





TOMMY


He is.





KATIE


So, do you think he's back again? Out for more revenge?





TOMMY


He could be. Did you say that the book really held the power to raise the dead?





ASH


Yeah.





TOMMY


Then what if it resurrected Jason? Jason was sent to Hell nearly ten years ago by his neice.





KATIE


Jason has a neice?





TOMMY


Yeah. His half-sister's daughter, Jessica Kimble.





ASH


Where is she now?





TOMMY


She's dead. She died two years ago.





ASH


Damn. We could have used her help.





MEGAN


Look, we have to find Jason. We were hoping to follow a trail from here, and find him before he kills again.





TOMMY


Jason is most likely on his way back to Camp Crystal Lake, his home, and the place where all this began.





ASH


So where's the problem? We go to Crystal Lake and wait for the guy. When he turns up, we blast him back into Hell and destroy that goddamn book once and for all.





TOMMY


It's not that simple. Jason will kill again. We can't just sit back and let him wipe out the teenage population of New York. He's been here before, and he made short work of a few locals.





ASH


This guy sounds hard to stop.





TOMMY


I don't think there really is a way to stop him. Maybe slow him down, or put him away for a while. But stopping him permanently? I don't know if you can.





KATIE


We don't even know for sure if it really is Jason. For all we know, it's just some sick fucker who is trying to get away with murder by masquerading as a famous serial killer.





TOMMY


The security camera footage shows that Jason never entered the museum. Those two teenagers entered, and a bunch of police, but no Jason. Jason left a few minutes later, after killing one of the teenagers. The other was brought out by the cops. And the brutality of the murder seems to be extremely similar to Jason's style.





MEGAN


Even if this isn't Jason, we have to stop him before he kills again, and no-one knows him better than me and Tommy.





ASH


Then what are we waiting for? Let's go.





TOMMY


But where?





The foursome frown, puzzled. They all try and think of a way to find JASON.





INT. HALLWAY - DAY





We are inside the downstairs hallway of a house. It's nicely decorated. It has a red rug on the floor, and has a distinctive 'homely' feel to it. Lines of family photos and portraits line the walls. You can almost feel the family history held between these walls.





A woman, ANNETTE FISHER, stands in the hallway. ANNETTE is in her forties, and has greying brown hair. She is talking on the phone. We can hear her friend, CARLY CALLOWAY, on the other end.





ANNETTE


I just can't believe it, Carly...





CARLY


It's terrible! Who would do something like that?





ANNETTE


Do you think it really is that Jason?





CARLY


I doubt it. I think he was killed.





ANNETTE


Yes...





CARLY


So, how's Dan?





ANNETTE


He's at work.





CARLY


Oh. Did he get that promotion?





ANNETTE


No, it went to Manderley.





CARLY


Shame. Dan deserved it. He's certainly put in the hours.





ANNETTE


I know. I was disappointed too, but I'm sure he'll get a rise or a promotion soon. He's working a lot of overtime.





CARLY


Doesn't that bother you, Annette?





ANNETTE


Well, yes... I don't get to see him as often as I'd like.





CARLY


Yeah. I'm lucky Mark is such a low earner. (laughs)





ANNETTE


Must get pretty boring at that mortuary all day.





CARLY


Yeah, I expect it does. He calls me up all the time, but I'm busy with my own job, and I can't talk to him every second of the day.





ANNETTE


Yeah.





CARLY


So-





ANNETTE


Could you hold on for a second?





CARLY


Sure.





ANNETTE puts down the phone for a second and searches around. She gets a pack of cigarettes out of her handbag and lights one up, and starts smoking it. She picks the receiver back up.





ANNETTE


I'm back. You were saying?





CARLY


Oh... I don't remember.





ANNETTE


Never mind... Carly, I was just thinking, you don't suppose that maniac is around here do you? They said he was in New York.





CARLY


I doubt it.





ANNETTE


I don't know what I'd do if I ever saw him.





CARLY


Yeah. Anyway, I have to go. Mark's home.





ANNETTE


Okay. I have to take the trash out anyway.





CARLY


Seeya, Annette.





ANNETTE


Bye!





She hangs up the phone and walks out of the room.





INT. HALLWAY - DAY





She walks through the hallway, and goes into the kitchen, which is at the end of the hallway.





EXT. ALLEYWAY - DAY





JASON makes his way down this dark alleyway, kicking trash cans, boxes and other junk out of the way as he goes. He leaves the alleyway and emerges onto the street.





EXT. NEW YORK CITY STREET - DAY





JASON emerges from the alleyway and begins to make his way down the street. There's not many people around, but the people that are get the hell out of his way or point and stare from across the street.





JASON doesn't appear to notice any of them. He's fixed on his mission: find Camp Crystal Lake. Dogs on the street whimper and saunter away with their tails between their legs as JASON heads past them.





A front door opens and ANNETTE is behind it. She carries a large, black trashbag. She sees JASON walk right by her face, and screams loudly, dropping the trashbag. JASON stops, and looks around at her. He's only a couple of inches from her face. She can see his eyes through the mask. Well, his good eye anyway. ANNETTE screams again. JASON tilts his head to one side slowly, examining her. She slams the door on him.





INT. HALLWAY - DAY





ANNETTE rushes along the hallway and picks up the phone, her hands shaking. She dials 9-1-1, and waits impatiently, breathing heavily. She is panicking.





JASON begins to bang on the door, trying to get inside. She looks at it in acute fear. She speaks frantically into the phone, as someone answers it.





ANNETTE


Is that the police? Yes, I need help! There's a man outside... that man from the news! He has a hockey mask on and he's trying to get inside... oh God! What? Yes, yes! I don't know! I don't think he has... he's trying to break down my door! Please, get here quickly! It's 34 Elm Street! Please! Please, I-





With a SPLINTERING CRASH, JASON smashes down the door. It falls forward and hits the floor loudly. ANNETTE screams and drops the phone, and runs into the living room. JASON walks into the house. He stops for a moment and looks around. We see the phone on the floor, and we can hear the POLICE OPERATOR on the other end.





POLICE OPERATOR


Hello? Hello? Ma'am, please speak! Hello? Ma'am?





JASON walks forward, stepping on the phone and splintering it into several pieces. He follows her into the living room.





INT. LIVING ROOM - DAY





We are inside a delicately furnished living room. The television is on, and some slushy soap opera is playing. ANNETTE hides behind the couch, shaking in fear. She lets out tiny moans, trying to keep herself quiet but not quite managing it. JASON walks into the room. We can see him from our angle behind the sofa, but he can't see ANNETTE.





JASON looks around the room slowly, and ANNETTE holds her breath and closes her eyes, tears streaming down her face. A long, long moment passes, and then he is gone. ANNETTE opens her eyes and peers around the sofa. The room is deserted.





She stands up, and nervously walks towards the door. She opens it, and we hear a loud stinger on the soundtrack. False scare. There's nobody there. She peers out into the hallway, and the kitchen. There's still nobody there. JASON is gone. The front door lies on the floor in front of her. She looks down at the crushed phone receiver. She picks it up, and whispers into it, her voice as shaky as her body.





ANNETTE


H-Hello?





No answer, the receiver is beyond repair. For some reason, she replaces it on the telephone and runs her hands through her hair. She doesn't know what to do. She sighs deeply.





She walks into the kitchen.





INT. KITCHEN - DAY





It's a very small kitchen, but as well furnished as the rest of the house. She has a quick look around. Nothing in here. We see that in a rack full of various utensils, a mezzaluna (a blade with two handles, used for cutting herbs) is missing. Uh oh.





She steps backwards, into the hallway.





INT. HALLWAY - DAY





She looks around, still unsure of what the hell to do.





Suddenly, a loud BANG comes from upstairs. She stares up in surprise, and walks to the bottom of the stairs, and looks up. Total silence. No movement. She looks around, unsure of what exactly to do.





EXT. MUSEUM - DAY





ASH, KATIE, TOMMY and MEGAN still stand around, chatting.





The police in the area suddenly spring into action, getting into their cars and barking orders to one another. Our team look around, confused. KATIE manages to catch a COP as he runs by.





The COP is SERGEANT MYERS, a hard-faced man, who looks like thirty years on the force have taught him a thing or two, and he doesn't like either of them.





KATIE


Excuse me!





SGT. MYERS


I'm sorry ma'am, we're on the move.





KATIE


Why? What's happening?





SGT. MYERS


That Jason bastard has been found. He's attacking a woman on Elm Street, a few miles away.





KATIE


Is she dead?





SGT. MYERS


We don't know. We hope not.





He gets into the front of a police car, and KATIE is caught up by the rest of the group.





ASH


What the hell is going on?





KATIE


It's Jason! He's been found!





TOMMY


What are we waiting for?





MEGAN


Follow the police!





ASH and KATIE hurry towards his car. Amusingly, it's the old brown 1973 DELTA 88 OLDSMOBILE, that we saw in the previous Evil Dead films. Looks like ASH is stuck with that particular car forever. He and KATIE get in, while TOMMY and MEGAN get into their car. The two speed away, in pursuit of the police cars.





INT. HALLWAY - DAY





ANNETTE is halfway up the staircase. She walks slowly, and cautiously. She reaches the top of the stairs.





INT. UPPER HALLWAY - DAY





ANNETTE walks down the hallway. The floorboards creak ominously under her feet. It's quite a long hallway, and as comfortably furnished as the rest of the house. Several rooms lead off of it.





She opens the first door and looks inside.





INT. ANNETTE'S BEDROOM - DAY





It's their bedroom. Again, it's nicely decorated. Big double bed, several family photos, a nice rug on the floor. Very cosy. But no JASON. She peers around the door for a second, and then closes it.





INT. UPPER HALLWAY - DAY





She walks along to the next door.





INT. BATHROOM - DAY





She peers into the bathroom. Nothing in here. She closes the door.





INT. UPPER HALLWAY - DAY





She looks to the end of the hallway. One more room. She creeps towards it quietly. She gets close to the room, and we hear a loud BANG behind it. ANNETTE jumps back, and waits. Silence.





She reaches out to grip the doorknob, holding her breath in anticipation. She grips the knob tightly, and twists it. Tension is mounting. She waits for a few seconds, and with a deep breath she pulls at the door.





It doesn't open. It's stuck. She frowns, surprised, and pulls again. Still nothing. She pulls again. Still, it doesn't budge. She starts to pull at it harder and harder, practically yanking it off. It's firmly stuck. She gives up and shrugs her shoulders. No big loss.





She turns around, and with a CRASH the door swings open. JASON stands behind it, holding the mezzaluna in one hand. ANNETTE spins around and sees him, and screams loudly. She turns and runs back down the stairs, as JASON begins to follow, striding quickly.





INT. HALLWAY - DAY





ANNETTE races down the stairs frantically. As she reaches the bottom, someone charges in through the front door. She screams loudly, and we see that it's a COP. He's in full gear, and has his gun unholstered.





OFFICER RICHARDS


Are you okay?





ANNETTE


Oh, God! He's up there! He's up there!





With a CRASH, JASON leaps down the stairs, tackling her to the ground. She screams in terror, and JASON picks her up and holds her in place, with the mezzaluna at her throat, ready to slit her jugular in two.





OFFICER RICHARDS points his gun at JASON.





OFFICER RICHARDS


Freeze! You make one move, and you're dead!





JASON tilts his head to one side, looking at RICHARDS. RICHARDS nods.





OFFICER RICHARDS


Let her go. Don't do this.





JASON is silent. ANNETTE doesn't struggle, she just breathes heavily, petrified beyond belief at the blade an inch from her throat and the undead monster holding her.





OFFICER RICHARDS


I don't know what you're trying to do. Jason Voorhees was just a fucked up psychopath who lived in the woods. You don't want to be him. Just let her go, and put down the weapon.





More silence. JASON stares a hole in him.





OFFICER RICHARDS


Don't do it.





JASON thinks for another second, and then slits ANNETTE's throat with the mezzaluna. She gurgles, and blood spills forth from her severed throat. She clutches at it, her eyes wide. She lets out one tiny sound, barely a murmur, and falls forwards, a steady pool of blood soaking into the pale carpet.





OFFICER RICHARDS


Good God!





He fires his gun at JASON. The bullets tear into him - one in the arm, another in the chest, one more in the stomach. They have no effect, save for knocking him back an inch or two. He drops the weapon and walks towards RICHARDS, murderous in his intent.





OFFICER RICHARDS


Backup! Backup!





Three more cops fly around the corner and into the doorway. They too fire their weapons at JASON. No effect, of course. JASON reaches RICHARDS and aims a punch at him. It hits him in the stomach, and RICHARDS flies backwards into the air. He hits the other three cops, and the whole group goes down.





They roll off of each other and fire their weapons at JASON again. Five, six, seven more bullets... and then the sound all cops dread. Click. Click. Click.





They look at their guns in horror. No more bullets. They drop them, and see that JASON is still coming for them. They scramble to their feet. One of them screams, and runs at JASON. He leaps into the air, aiming to knock him to the ground. JASON sees him coming, and punches him in mid-flight. There is a sickening thud as JASON's fist pierces his stomach. JASON's fist emerges through his back. The cop has impaled himself on JASON's arm.





JASON tosses him backwards, and he flies through the air, crashing onto the floor. The other three cops, including RICHARDS, recoil in horror. None of them know what to do.





JASON is coming for them. One of the cops gets out his nightstick, and runs at JASON. He reaches out and goes to strike him with it, but JASON catches it in mid-air. The cop struggles to pull it free, but JASON has a hell of a lot more strength than this puny officer of the law. JASON yanks it out of his hands and swings it through the air. It hits the cop in the head, and he goes down with a screech. His face has been smashed in, and blood runs out of his nose and mouth. He lies on the floor, writhing weakly.





JASON walks forwards, and walks over him. There is a crunch as the cops spine is broken, and he goes stiff. The other two cops don't know what to do. They back away, and then turn and run. JASON looks down at the baton in his hands. He knows what to do.





He throws it, and it soars through the air, hitting a cop in the back of the head. He goes down, screaming. The back of his head begins to pour blood. RICHARDS helps him to his feet, and the two continue to run.





EXT. NEW YORK CITY STREET - DAY





A couple more cop cars pull up, and behind them ASH's and TOMMY's cars. ASH, KATIE, TOMMY and MEGAN get out. They see the two cops limping towards them.





The cop with the bleeding head collapses, and RICHARDS can't support him. He screams to the other cops (there are a further four).





OFFICER RICHARDS


We got a man down! That guy is wearing some kind of ballistic protection! He's killed some of our men!





One of them radio's for an ambulance for the downed cop, and the others charge towards the house. JASON is gone from the doorway.





ASH and the group get out of their cars and take in the carnage.





KATIE


Oh... my God...





TOMMY


It's Jason. It's him.





KATIE


Oh, God...





TOMMY charges towards the door. The cops scream at him to stop, but to no avail. He runs into the house. ASH follows him. KATIE and MEGAN go, but they are caught by the cops and held back.





KATIE


Ash, no!





MEGAN


Tommy!





INT. HALLWAY - DAY





TOMMY and ASH are inside the hallway. They look with disgust at the bodies of ANNETTE and the cops.





ASH


Geez...





TOMMY


You search down here, I'll go upstairs. He's here somewhere.





ASH


You kidding?





TOMMY


No. We have to find him!





ASH


And do what?





TOMMY


Just find him!





TOMMY charges upstairs angrily, and ASH starts to survey downstairs. He walks into the living room.





INT. LIVING ROOM - DAY





He looks around. There's nothing in here. He walks inside, and stands in the center of the room. He stops, and looks around. No sign of him. He turns around, and standing in the doorway is JASON.





ASH jumps, surprised, and freezes.





ASH


So, you're Jason, huh?





JASON stares at him.





ASH


You're a real ugly bastard. But I've killed things twice your size.





JASON doesn't look impressed.





ASH


You gonna do anything? Or do you just stand there and look at people until they die of boredom? Huh?





JASON walks forwards, and ASH stands his ground. Gutsy bastard, isn't he? JASON nears him, and ASH punches him in the face. JASON just looks at him. ASH does it again. JASON doesn't seem to notice. He just stands there.





TOMMY


(O.S.)


JASON, NO!





JASON turns around. TOMMY stands in the doorway, holding a large butcher knife.





TOMMY


It's me, Jason! Remember me?





JASON obviously does. He starts to walk towards him. ASH looks around, and see's a fireplace poker lying on a table. He picks it up, and stabs it into JASON's back.





JASON stops, and turns around. ASH lets go of the poker. It is still stuck in JASON's back. JASON reaches out with both hands. ASH fights, but JASON picks him up and throws him through the air, towards the window.





EXT. NEW YORK CITY STREET - DAY





ASH crashes through the living room in a shower of glass. He hits the floor hard, bleeding from several places. KATIE and MEGAN scream, and ASH gets up slowly.





KATIE


ASH! ASH!





ASH


Tommy's still in there!





MEGAN


OH, GOD!





ASH turns around to the cops, who stand, scared stiff.





ASH


COME ON! MOVE IT! HE'S INSIDE!





ASH charges back inside, followed cautiously by three cops.





INT. HALLWAY - DAY





ASH and the cops charge in. They step over the bodies, heading for the living room. They slow down as they reach the door, which is still open. ASH reaches out and pushes it open. They peer around the door slowly. ASH's eyes widen.





INT. LIVING ROOM - DAY





TOMMY is on the floor, unconscious. He is bleeding from the mouth. No sign of JASON. The cops pick up TOMMY. One of them shouts through the window.





COP


We need paramedics in here!





ASH sighs deeply. Someone charges around the corner and grabs him by the shoulder, and he screams. It's KATIE.





KATIE


Oh, God, Ash... you're okay...





ASH


Just about.





KATIE


Where... where is he?





ASH


I don't know.





The cops start giving TOMMY CPR. He looks pretty dead. MEGAN walks into the room, and screams when she see's TOMMY. She stands motionless, tears streaming down her face, as they attempt to revive him. Nothing.





After a few moments, TOMMY finally kicks back. His chest heaves, and he struggles to breathe. He looks around, trying to get his bearings. MEGAN gives a cry of relief and crouches down to comfort him.





TOMMY


Jason... where's Jason...





MEGAN says nothing, she just hugs him.





COP


Spread out! He's got to be here somewhere!





Two of the cops head out of the room, with one more staying with the group. KATIE hugs ASH.





KATIE


I'm so glad you're alright...





ASH


Yeah.





KATIE


Are you sure you're okay?





He's still bleeding from his head and arms, and a few other places. Nothing too major, but still stitch-worthy.





ASH


I think so. We've got to find him.





KATIE


No, Ash!





She holds him back. He stops trying to go and looks at TOMMY, who is still breathing heavily.





ASH


You alright?





TOMMY


Yeah...





KATIE


What did he do to you?





TOMMY


He threw me into the wall...





ASH


Where is he?





TOMMY


I don't know...





The cops come back into the room.





COP


No sign of him. He's gone.





The group look pissed off. We hear the sound of the ambulance sirens, and a group of paramedics run in.


FADE TO:


EXT. HIGHWAY - DAY





ASH's car (the oldsmobile) drives down the highway.





INT. ASH'S CAR - DAY





ASH and KATIE are in the front of the car, with ASH driving. He has stiches in his forehead and arms, from the glass cuts. TOMMY and MEGAN sit in the back, holding hands. TOMMY has a bandage around his head.





MEGAN


(To TOMMY)


Are you sure you're okay?





TOMMY


Yeah. We just have to worry about finding Jason.





KATIE


Connecticut isn't far from here.





ASH


Hey, we can visit your folks.





KATIE


I think we have a bigger problem.





ASH


I don't know who I'd rather deal with - an undead psycho in a hockey mask or your parents.





KATIE


My parents aren't that bad.





ASH


They don't like me.





KATIE


Yeah. Maybe you shouldn't have told them the story about the time you chainsawed your last girlfriend's head into pieces.





ASH


Maybe that was it.





TOMMY


Jason couldn't have gotten far. He won't have reached the state border by now.





ASH


Then where the hell would he be?





TOMMY


I don't know. He'd be heading east, right? Into Connecticut. Assuming he knows where he's going, which I'm guessing he does. He's done it before. He has an instinct. There must be a way to find him.





KATIE


Are there any other places he might want to see?





ASH


Yeah, I bet Jason's big on tourist attractions.





KATIE


You know what I mean.





TOMMY


I don't think so. He'll just want to get back to Crystal Lake.





ASH


Then we got our work cut out. He could be anywhere.





TOMMY


He'd stay in the shadows as much as possible. He's probably trailing some woodland or a dingy backroad somewhere.





ASH


Then how the hell do we find him?





TOMMY


I don't know. Just keep driving. I'll think of something.





EXT. HIGHWAY - DAY





The car drives aimlessly.





EXT. ALLEYWAY - NIGHT





A PIMP stands in this dark alleyway, with a young woman. The PIMP is black, and is dressed in a flash pink outfit, with a green hat and sunglasses. Yeah, he's inconspicuous. The woman is SANDRA, dressed in a small, tight pink dress.





SANDRA


Johnny, do we have to do this tonight?





PIMP


Look, you said you were in. Jenny did it. You gonna sell out on me now, bitch?





SANDRA


Johnny... please...





PIMP


Look, you can't just walk out. You're not gonna walk out. You're gonna do your fucking job, you're gonna do it well, and you're gonna fucking like it, you got it?





SANDRA


I don't want to...





PIMP


Well, then why the fuck did you agree to this, huh? This ain't no fucking game, bitch!





He smacks her across the face, and she falls against the brick wall. She whimpers, and behind the PIMP, we see the silhouette of JASON walking down the alleyway.





SANDRA


Oh, God, help me, please!





The PIMP turns. He sees JASON. We can still only see his silhouette.





PIMP


You stay the fuck outta this, asshole!





JASON walks closer, and we can now make out his features. So can the PIMP.





PIMP


Oh, shit! Listen... you... want her, man? You can have her for free, man! I mean...





JASON grabs him and slams him into the wall. The PIMP slides down it, leaving a trail of blood. He's been crushed. SANDRA screams.





SANDRA


Oh my God!





JASON grabs her head and forces it into the brick wall. She screams, and then falls silent as a sickening crunch lets us know that her head has been crushed against the hard brick.





EXT. HIGHWAY - NIGHT





ASH's car continues to drive.





INT. ASH'S CAR - NIGHT





The foursome look bored and tired.





TOMMY


He could be anywhere by now.





ASH


Let's just keep going.





EXT. HIGHWAY - NIGHT





The car continues it's journey to nowhere in particular.





EXT. FOREST - NIGHT





It's a thick forest, and the darkness setting in only oppresses it further. A figure walks through the brush.





It's JASON.





We see a close-up on his mask as he walks, ever determined, ever closer to Crystal Lake. To his goal. In his hand, the butcher knife from ANNETTE's house. Gleaming in the fading sunlight.





CUT to a different part of the forest. There's three teenagers out here. Two girls and a guy. The guy is CHARLIE, a tall, good-looking guy with sleek, matted back dark hair. He wears a tight t-shirt and blue jeans. He has a face that screams confidence and vanity.





The girls are AMY and SAMANTHA, both of them good-looking too. They walk, each of them holding one of CHARLIE's hands.





CHARLIE


How about here?





SAMANTHA / AMY


Sure, Charlie!





CHARLIE


It's nice and quiet around here, girls.





SAMANTHA


Sure is!





SAMANTHA gets a sheet out of her bag and spreads it across the floor.





CHARLIE


I can't believe we never did this before!





AMY


I know. It's such a great idea!





CHARLIE


Well, it was my idea, after all.





SAMANTHA


Yeah.





CHARLIE


I mean, you two are best friends. And I like you both.





AMY


Yeah!





The three of them start smoothing out the sheet. They're gonna want to be comfortable for the next few minutes.





CUT to JASON, walking through the forest.





CUT back to our trio. The sheet has been smoothed out. CHARLIE lies down on the sheet, and beckons the two girls.





CHARLIE


Room for two more!





The two girls giggle and lie down, one on each side of him. CHARLIE pulls off his shirt and tosses it behind him. The two girls giggle again. CHARLIE grins.





CHARLIE


Who's first?





The two girls squabble for a second, until CHARLIE turns to AMY.





CHARLIE


You first, Amy.





AMY


Alright!





CHARLIE and AMY start making out. SAMANTHA crawls up behind him, and starts rubbing his back. CHARLIE is loving this. Hey, who wouldn't?





CUT to JASON. He's coming.





CUT back to the teenagers. CHARLIE and AMY's trousers are now halfway down, and they are screwing away. CHARLIE pulls open AMY's top, and it falls to the ground. He starts unfastening her bra. SAMANTHA starts taking off her top too. She removes it and her bra, and then pulls down her trousers too. She pushes herself up against CHARLIE's back. The three of them grind away. They're having a real good time here.





So good, that they don't notice JASON walk into the clearing. JASON stops dead, and looks down at them. He's about six feet away. They don't notice, and you can't hear a thing because of all the moaning that's going on. JASON just stares, as if he can't believe they're doing this. I mean, sex is a deathwish, but a threesome?! He's never seen anything like it before.





He looks down at the butcher knife in his hand. His hand tightens around the handle. He walks forward.





CHARLIE


Yeah, yeah, yeah!





The three of them are loving this. SAMANTHA is pushing her crotch into CHARLIE's ass. She has her eyes closed. JASON gets closer. He's now right next to them. His shadow consumes the group. SAMANTHA's butt is going in and out. It makes contact with JASON's leg.





JASON looks down at this girl. You can almost hear him burn with hatred. She continues to hit his leg, until she notices it. She can feel something. She turns away, and looks right at JASON towering over her. She screams loudly.





CHARLIE and AMY are still fucking. CHARLIE hears her scream.





CHARLIE


Yeah! Scream, baby!





JASON plunges the knife down, and into her chest. Right between her tits. She screams loudly, and then is silent. Blood gushes out of her chest, and down her stomach. She lies there, dead. JASON looks down at CHARLIE and AMY, who (judging by the screams) are coming pretty close to the end.





CHARLIE and AMY continue for a few moments, until they climax. They lie still for a moment. We see that JASON is gone. CHARLIE rolls over to SAMANTHA. She's facing away from him, still lying down, of course.





CHARLIE


Your turn, Samantha!





She says nothing. Obviously.





CHARLIE


Oh, you want it from behind, huh?





He pushes himself up close to her, and wraps his arms around her waist. He grins for a moment, and then stops, puzzled. He withdraws his hands. They're covered in blood. SAMANTHA rolls over, and he sees the stab wound in her chest. CHARLIE screams, and turns around, looking at AMY.





CHARLIE


Oh my God! Amy, quick-





The butcher knife has been imbedded in her face, right between her eyes. She's dead. CHARLIE screams again, and stands up. He pulls up his trousers, and turns around. He runs right into JASON's chest. He looks up. Right into JASON's hockey masked face. He backs away slowly.





CHARLIE


Oh my God... please... don't kill me...





He continues to back up. He trips over AMY's body, and goes down. He crawls backwards on his hands, shaking his head, whispering something to himself.





JASON leans down and yanks the knife out of AMY's head. He continues to stalk CHARLIE.





CHARLIE


Please, no!





He stands up and runs backwards. Right into a tree. He presses himself up against it, as if trying to back through it. He notices that he isn't moving,  but it's too late. JASON stabs the knife forward. It punctures his stomach. JASON pulls it out after a few seconds, and CHARLIE gurgles as blood begins to come out of the wound. He starts to sink down against the tree. JASON stabs him again, this time in the chest. He pulls it out again. It takes a second to get it free, it's stuck in his sternum. CHARLIE continues to sink down. JASON stabs him in the throat, this time. It pins CHARLIE to the tree. JASON leaves him there, and turns and walks away.





We pan up CHARLIE's dead body, knifed to the tree. His stomach, chest and throat leak blood. His eyes are wide, and his mouth is open. Blood begins to pour out of there, too.





JASON continues to walk through the forest quickly.





EXT. STREET - NIGHT





ASH's car drives down this street. It's lined with small shops. He slows down and begins to park the car outside a store.





INT. ASH'S CAR - NIGHT





MEGAN is asleep in the backseat, her head resting on TOMMY's shoulder. The rest of them look pretty tired.





KATIE


Ash, what are you doing?





ASH


Just got to make a stop.





KATIE


What for?





He doesn't answer. He opens the door and gets out of the car.





EXT. STREET - NIGHT





ASH slams the door shut and walks towards one of the stores. We see that the shop he is heading for is named "JAKE'S HARDWARE EMPORIUM". Classy place. Tools of all shapes and sizes - and sharpness - line the windows. A cheaply made sign sprouts something about a sale on nails.





INT. JAKE'S HARDWARE EMPORIUM - NIGHT





Business isn't exactly booming. An ASSISTANT sits behind the counter, looking bored stiff. He straightens up when he see's ASH enter the store. ASH looks around, and then approaches the counter.





ASH


I'm looking for a Homelite.





EXT. STREET - NIGHT





ASH exits the store carrying a bag with something in it. He walks over to the car and puts whatever he has brought in the trunk. He heads back around to the drivers side of the car.





INT. ASH'S CAR - NIGHT





The driver's door opens and ASH gets back into the car. He sits down, and starts up the car again. He pulls off.





EXT. STREET - NIGHT





The car pulls away and begins to drive down the street.





INT. ASH'S CAR - NIGHT





KATIE


Ash, what did you get?





ASH


A present.





KATIE


Ooh, for me?





ASH


No. For somebody else.





KATIE


Somebody else?





ASH


Yeah.





TOMMY


Who?





CLOSE on ASH's face as he stares over the steering wheel, unblinking. A pause before he answers.





ASH


Jason.





ASH stares intently over the steering wheel, as the other three exchange nervous glances. You never know what ASH is gonna do. That's for sure.





EXT. STREET - NIGHT





The car drives down the street.





INT. HOTEL ROOM - NIGHT





It's later in the night. ASH and KATIE sit in this hotel room. It's nicer than the one that ASH lived in at the start of the movie. It's nicely decorated. No more brown beds. The TV is on. ASH and KATIE both lay on the bed side by side, watching the TV. Their arms are around one another.





ASH


This is really pissing me off.





KATIE


Ash, we'll find him.





ASH


Yeah, after he hacks up another bunch of kids.





KATIE


Ash-





ASH


We screwed up.





KATIE


Ash, we searched the whole damn city for him.





ASH


And we didn't find him.





KATIE


It's a big city.





ASH


Look, Katie, I know you're just trying to make-





KATIE


Ash, it's not your fault. It's not our fault. It's Jason's fault.





ASH


We've gotta find him.





KATIE


We'll look again tomorrow. But for now, we have to get some sleep! I'm going to go to take a shower, and then we'll get some rest, alright? We'll look for him again in the morning.





ASH


What if he kills tonight?





KATIE


Ash, every cop in New York City is looking for him.





ASH


He could be back at Crystal Lake by the morning.





KATIE


How could he get to Crystal Lake without being seen? Every cop in New York is on a lookout for him. Every billboard in the city has his picture posted. If anyone sees him, we'll know. And when we do, we'll get him.





ASH


Then why has nobody seen him already?





KATIE


Ash, there's no way that he could be in Crystal Lake already.





ASH


Maybe he went through the sewers. Or perhaps he only travels at night.





KATIE


He didn't before.





ASH


Yeah, he didn't before. Maybe he just wants to get there undisturbed. He knows that Tommy and the rest of us are onto him.





KATIE


Would Jason even care?





ASH


I don't know. I-





A cell phone rings. ASH takes his out of his pocket, and answers it.





ASH


Hello? Oh, it's you. Anything-what? Where? Alright. Katie's with me. Yeah. Okay.





He hangs up and turns to KATIE.





ASH


That was Tommy. Jason's been found.





KATIE


Where?





ASH


Connecticut.





KATIE


What?





ASH


He's almost home.





KATIE


I-





ASH


Let's go. Tommy and Megan'll meet us there.





KATIE


Meet us where?





ASH


Crystal Lake.





KATIE


You were right...





ASH


Hey, a guy gets lucky every once in a while.





The two of them get up and start to leave.





EXT. CRYSTAL LAKE - NIGHT





Finally, we see the lake in all it's glory. We're finally home. The lake shines eerily in the moonlight. Ah, so peaceful. Almost hard to believe that this is the sight of a hundred or more murders. Hard to believe that twenty years earlier, Mrs. Voorhees was decapitated on this very spot.





We hear footsteps, and a dark figure steps over the camera. But he's with somebody else. The two of them are walking together, holding hands and talking.





The dark figure is a man named WES CARPENTER. Wonder where that name is from? He is around 25 years old. The other figure is a woman, MARIE BRANDON, around the same age. Both of them are good-looking, energetic, friendly looking people. You know the type.





WES


Isn't it nice out here?





MARIE


Yeah. It's so beautiful - the way the moonlight glints off the lake like that... it's so romantic.





The two smile at one another, and he pulls her closer. His arm extends around her shoulder, and he kisses her head. They continue walking together.





MARIE


I love you, Wes.





WES


I love you too, Marie.





They stop, and turn to each other. They kiss. MARIE looks back to Crystal Lake.





MARIE


So what was it you wanted to show me?





WES


Follow me.





He leads her away by the hand. Closer to the the lake.





PROWLER'S POV. Somebody is following them. We hear the chant over the soundtrack. He advances on the two of them as they chatter about things we can't make out. He gets closer to them.





ANGLE back on the couple. A twig snaps behind them. WES and MARIE stop.





MARIE


Wes, I heard something.





WES


Me too.





MARIE


What was it?





WES


Probably just an animal.





MARIE


Animal?





WES


A squirrel or racoon or something.





MARIE


What if it's a bear?





WES


I don't think you get bears here.





They continue to debate as the PROWLER POV advances. It nears them.





ANGLE on the couple. They look around, as the figure emerges from the shadows. It's a teenage girl, around 19. REBECCA ALLEY. She has long brown hair, and she's very pretty. She looks nervous.





WES


Who the hell are you?





REBECCA


Oh... sorry, I didn't...





MARIE


Who are you?





REBECCA


Rebecca Alley. I'm... uh...





WES


Yes?





REBECCA


Me and some friends are just hanging out here. Do you own this place or something?





WES


No. We're just visiting.





REBECCA


Oh.





She brightens up when she realizes she's not in trouble for creeping around.





REBECCA


We come here on a lot of nights. It's really cool here. All the old camp cabins are deserted. You know, this is the place where that Jason guy used to live. The place where all those murders took place!





WES


What are you talking about?





REBECCA


You know, Jason! The guy in the hockey mask who stalked camp counselers! He killed about a hundred of 'em, too. That's why they call this place Camp Blood!





MARIE


Oh. Well, we're just coming out for a stroll.





REBECCA


Oh. Seeya!





REBECCA disappears towards one of the distant cabins, running quickly. WES and MARIE turn to one another and shrug.





WES


Strange kid. Is this place safe for young girls?





MARIE


Ah, they're just kids. We used to be like this. Remember that old warehouse? We used to go into there all the time and screw around. Kids will be kids.





WES


I guess. Come on.





They continue to walk. They reach the shore of the lake. There's a small boat at the edge of the water.





WES


Help me push this boat in.





MARIE


What are we doing?





WES


You'll see. Just gimme a hand.





PROWLER'S POV as he stalks them. It isn't REBECCA this time. We hear the raspy breathing of our favorite Mr. Voorhees. JASON is following them. The old chant plays again. WES and MARIE heave the boat into the water.





ANGLE back on the couple. WES gestures towards the boat, that now floats a few inches into the water.





WES


After you, Miss Brandon.





MARIE


No, no, after you, Mr. Carpenter!





WES obliges, and gets into the boat. He extends his hand to MARIE, who takes it and carefully climbs into the boat. She sits opposite him. WES picks up a pair of oars from the sides of the boat and starts rowing them away from the shore.





PROWLER POV. JASON is getting closer. He stops and watches them float into the water that he once called home.





ANGLE back on WES and MARIE, who are now drifting towards the center of the lake. WES is still rowing. MARIE is looking around keenly.





MARIE


Wow. It's so beautiful out here.





WES


Peaceful, huh?





MARIE


Yeah. What is all this about, Wes?





WES


I just thought this was a lovely night, and it's so peaceful out here.





MARIE


Yeah.





WES


You cold?





MARIE


A little.





WES stops rowing for a second and pulls off his jacket. He reaches over and gives it to MARIE. MARIE shakes her head.





MARIE


Oh, no! You'll be freezing!





WES


You'll keep me warm. Just smile at me.





MARIE


Awww!





She grins, and wraps the coat around her shoulders. WES shivers, but smiles at her.





WES


I'm not cold at all!





MARIE


(laughs)





JASON'S POV. He walks towards the shore. He doesn't stop. He keeps walking into the water, until he is completely submerged.





ANGLE on the boat in the water. The boat is roughly in the middle of Crystal Lake now.





WES


I think this is far enough.





MARIE


Now what?





WES


You'll see.





MARIE


Are you sure you're alright?





WES


I've never been better, Marie. Listen, I have something to say. How long have we known each other now?





MARIE


Years. Nearly twenty years, I think.





WES


Yeah. Marie, you were my first sweetheart. You were my first... experience. And you were my first love. And you'll be my last. Marie... I can't even describe to you how I feel right now. It's the most wonderful experience I can imagine.





MARIE


I-





WES


No, just let me talk.





JASON'S POV. He is now totally underwater, and is swimming towards the boat, which we see as a black silhouette on the dark water.





ON WES and MARIE again.





WES


Marie. I love you, Marie. I've never loved anybody so much in my life, and I can't imagine being able to love anybody more. The thought of a minute without you by my side is unbearable. I've been feeling like this for so long, but it's all been so confusing. So many mixed emotions. But now I know what I want. It's what I've always wanted, I've just not always known it. There's always been some question, some doubt. But I know what I want. What I need. I love you, Marie. And if I don't you a question in the next few seconds, I'm going to burst into flames. Marie...





He reaches into his pocket and pulls out a small red case. He opens it, and inside is a beautiful diamond ring. He holds it forwards, towards her.





WES


I love you, Marie. Will you marry me?





MARIE


(Crying)


Yes I will! Yes I will! Yes!





WES


You will?





MARIE


(Crying)


Yes, Wes, I will!





They embrace, and kiss for a long time.





JASON'S POV. JASON is getting closer to the boat. Very close.





ON our happy couple again. They break off their kiss, and WES reaches out to dry her tears with his fingers. She smiles. He picks up the engagement ring case from the floor of the boat, but a sudden rock causes him to drop it. It flies over the side of the boat.





WES


Dammit!





He leans over the side of the boat. Long pause. Silence, save for the splashing of his hand searching for the ring case. MARIE looks worried. Then everything is silent and still. Tension mounts. Has JASON got him?





MARIE leans over. As she nears him, he suddenly rears up, making her jump. He has the ring case in his hand.





WES


Got it!





MARIE


Thank God for that!





He takes out the ring and places it on her finger. She holds it up to the moonlight. It glints beautifully. Nice ring. Must have cost a fortune. She looks back up at WES, and their eyes lock.





MARIE


I love you, Wes.





WES


I love you too.





MARIE


I had a feeling this was what you brought me out here for.





WES


You did?





MARIE


Yeah. But that doesn't make it any less wonderful.





WES picks up the oars and starts rowing them back to shore again. The two of them are silent, they just stare into one another's eyes. The camera focuses on either side of the boat. It's so quiet out here. JASON could be anywhere.





Several seconds pass. Several uneasy seconds. Several silent seconds.  After a while, MARIE breaks the silence.





MARIE


You're-





JASON leaps out of the water with a deafening burst of music on the soundtrack. He grabs MARIE and disappears with her into the water. She barely has time to scream. But WES does. He screams loudly. The water where they disappeared into bubbles.





WES looks over the side of the boat desperately.





WES


MARIE!





Everything goes silent again. No sign of his new fiancé.





WES


MAAARIIIIE!





Still nothing. Not even bubbles or ripples on the surface. It's totally silent.





WES


MARRIIIIEEEE!





His voice echoes across the lake. Nothing.





Suddenly, something leaps out of the water and grabs him! WES screams. But it's MARIE. She clutches onto him, gasping for air. He pulls her up into the boat, lying her down. She coughs loudly. WES leans over her, terrified.





WES


Marie? Are you okay?





She doesn't answer, but she nods, continuing to splutter for oxygen. After a few seconds, she manages to spit out a few words.





MARIE


The oars... row...





He nods, and stands up. As he does, JASON leaps out of the water. He grabs WES around the throat and drags him into the dark water. MARIE screams and sits up, and looks over.





UNDERWATER shot of JASON beating away at WES. Blood begins to pour from WES' nose and mouth, and the rest of his face. JASON continues to pound him.





ON THE BOAT, as blood begins to cloud the surface of the lake. MARIE sees it and starts panicking. WES' body floats to the surface, floating face down. Blood begins to seep away from the body and into the water.





MARIE screams loudly and covers her mouth with her hands, looking with horror at the body of her lover. She squirms backwards, and grabs the oars. She starts rowing for her life.





A frenzied minute or so follows as she rows. The camera looks at the water. We can just about see something under the water, following her. It could be JASON. On the other hand, it could be nothing. It's damned dark out here.





The boat reaches the shore, and MARIE clambers out, and runs towards the cabins, screaming her head off.





INT. CABIN - NIGHT





Candelight is the only source of vision we have inside this dark, dank, deserted cabin. REBECCA ALLEY sits on a wooden chair. With her are another two girls, the same age, around 18-19. One of them is a beautiful blonde named LOIS. Real cheerleader type. She wears a short skirt and a yellow sweater. The other girl is a little plainer, but still pretty hot. Her name is SARAH. The two girls are sitting on a couch.





LOIS


Dammit, when is Pete getting back?





REBECCA


He'll be back in a minute.





SARAH


He'd better fucking be.





REBECCA


Where did he say he was going?





LOIS


To take a leak.





REBECCA


That was about a half-hour ago.





SARAH


Ooh, I think I'll go find him!





REBECCA


Forget it, Sarah.





LOIS


Yeah, Sarah. Just cause you want to see his dick.





REBECCA


He doesn't even like you! He's obviously got the hots for me!





LOIS


What? Bullshit, Becky! He's been eyeing me all week!





REBECCA


Whatever, Lois. Look, I'll go and find him, alright? You two stay here in case he comes back.





She stands up and heads towards their entrance and exit - an open window. The doors on all the cabins have been boarded up, but the girls have managed to get in through a window.





REBECCA


I'll be right back.





She stands on a chair against the wall, and crawls through the open window.





SARAH


She thinks she's so hot...





LOIS


Shut up.





EXT. CAMP CRYSTAL LAKE - NIGHT





REBECCA walks cautiously around the side of the cabin. She turns the corner and looks around. No sign of PETE.





REBECCA


Pete?





She walks a few steps further.





INT. CABIN - NIGHT





We are inside a different cabin to the girls one. It's dark in here. No light save for the eerie blue moonlight that streams in through the windows. We pan down to see that a dead body lies on the floor. We see a close-up of the face. It's PETE. He is - or was - a jock-type guy, all smiles and blonde hair. Big hit with the ladies. Until JASON found him, that is. We can only see his face from our viewpoint.





EXT. CAMP CRYSTAL LAKE - NIGHT





MARIE runs, crying, towards PETE's cabin. She reaches the door and bangs on it loudly. The door swings open. MARIE looks down, and sees that the boards of wood that have closed off all of the doors are lying splintered on the floor. She doesn't care right now.





INT. CABIN - NIGHT





MARIE runs into the cabin and slams the door closed, and presses herself up against it. She breathes heavily, her eyes closed, tears running down her face.





EXT. CAMP CRYSTAL LAKE - NIGHT





REBECCA continues to walk across the campground.





REBECCA


Pete? Are you there?





INT. CABIN - NIGHT





MARIE walks further into the room. It's pretty deserted. Most of the furniture had probably been looted. Not much in here. She continues to walk.





She trips over, and falls flat on her face. She screams, and then relaxes herself. It was only a trip. She looks back at what she tripped over. Right at the body of PETE.





We can see him clearly now. His throat has been slashed, and he has been gutted horribly. His intestines, internal organs and several pints of blood smear out of his stomach and onto the wooden floor. MARIE screams loudly.





EXT. CAMP CRYSTAL LAKE - NIGHT





REBECCA has heard the scream. Her eyes widen, and she looks around for the source of it. Another scream. It's muffled by the distance. She looks towards the source, and then turns around. And walks into JASON. She smiles at him.





REBECCA


There you are!





JASON


(No Response)





REBECCA


Pete, you fuckrag, we've been looking for you for, like, the last half-hour! Where the fuck have you been?





JASON


(No Response)





REBECCA


Nice outfit. Who are you meant to be, Jason Voorhees? Woooooo! You're SO scary, Pete!





JASON


(Cocks his head to one side)





REBECCA


Hey, you know what? You wanna fool around before we go back to the girls? You look real sexy with that costume on, Pete!





JASON


(No Response)





REBECCA


You can leave your mask on!





JASON


(No Response)





REBECCA


C'mere!





She reaches out and hugs him. We see her face as she frowns. She's touching his back, which is severely rotted away. His skin is grey-brown, and we can see his spine poking through the moulding and putrid flesh.





REBECCA


You're wet, Pete... did you go swimming or something?





JASON looks down at her. She is still holding him tightly. He pauses, and then HE WRAPS HIS ARMS AROUND HER TOO! They hold each other for a tender moment. Awww, how sweet!





REBECCA's eyes widen.





REBECCA


Pete, you're holding me pretty tight.





JASON squeezes. He's got her in a bearhug.





REBECCA


Ow! Pete, stop it! What are you doing? You're hurting me! Pete!





She screams, and with a sickening CRUNCH, she falls limp to the ground. JASON looks down at her corpse at his feet.





MARIE runs around the corner, screaming. She stops when she sees JASON, with REBECCA's body at his feet. She screams again, and backs away slowly.





MARIE


(Hysterical)


You killed Wes, you bastard!





JASON starts to advance towards her.





MARIE


GET AWAY FROM ME!





He continues to advance.





MARIE


FUCK YOU!!!





SARAH walks around the corner, and stops dead. JASON has his back to her.





SARAH


What the fuck is going on? Pete, is that you?





JASON spins around, and SARAH screams. JASON advances on her, as MARIE screams away behind him. JASON grabs SARAH's hair, and yanks at it. With a horrible tearing sound, he rips her head clean off. Her body falls backwards, blood spurting from her open neck, and hits the ground with a hard thump. A pool of blood steadily soaks into the soil.





MARIE screams, and JASON turns his attentions back towards her. He follows her, as she runs screaming. She turns a corner, and runs along the side of one of the cabins. She runs around the back, and leans against the wall. It's almost pitch black behind here.





JASON'S POV as he walks along the side of the cabin, towards her hiding place.





ON MARIE. She stands, rigid, petrified into paralysis. She can't move. She holds her breath. A long silence passes. Curiosity overcomes her, and she peers around the corner quickly. Nobody there. She quickly leans back. She sighs in relief.





With a CRASH, JASON's hands smash through the wooden wall of the cabin, grabbing her around the throat. She bats at them with her own hands, but he doesn't let go. He throttles her for few moments, her attempts at escape becoming more and more futile. Eventually, she stops altogether. JASON's hands release her, and she falls forwards to hit the ground face-first, dead.





INT. CABIN - NIGHT





We're back in the girls cabin. REBECCA and SARAH are dead. Only LOIS left now. She sits impatiently, clicking her heels together and humming to herself. After a few moments she sighs.





LOIS


(To Herself)


Oh, great. Leave me alone in his crappy old cabin. Why couldn't I go and look for those two? I would have found them both by now. Lousy bitches.





She sits for another few moments, and then leans over and picks up her handbag. She puts it on her lap and rummages around in there. Eventually she pulls out what she's looking for. It's... a DILDO.





That's right. A long, orange, knobbly penis. She smiles at it and puts it next to her on the couch, and then puts her bag on the floor. She lies down on the couch, and then quickly pulls down her panties, a big grin on her face. She'll enjoy this.





With her panties now around her ankles, she picks up the toy and holds it in her hands for a moment. Then her hands move down. We focus on her face. Her eyes are closed. After a few seconds, she moans loudly, and her hips swing forwards. She continues to plunge herself a few more times.





EXT. CAMP CRYSTAL LAKE - NIGHT





JASON'S POV as he walks towards their cabin. We can hear LOIS moaning loudly inside the cabin. JASON can hear it too. And he doesn't like it. He sees the open window, with a large crate pulled up to it. He walks towards it.





INT. CABIN - NIGHT





We see a long shot of LOIS lying on the couch, doing herself with the ultimate in lovin' instruments. Her moans are getting louder and louder.





EXT. CAMP CRYSTAL LAKE - NIGHT





JASON peers through the window. We can just about make out LOIS on the sofa, bouncing up and down with her hands between her legs. Lovely.





INT. CABIN - NIGHT





LOIS screams, and then relaxes. Her hands come out from between her legs, and she drops the dildo onto the floor. She lies with a big grin on her face, her eyes closed, a deep sigh coming from her chest.





Behind her, we see JASON come through the window quietly. LOIS hears his feet touch the ground, and she quickly sits up and looks around.





LOIS


Who's there?





We can only see JASON's silhouette. He stands still, watching her. She sits up. Her panties are still around her ankles.





LOIS


Oh, Pete, it's you.





JASON steps forward, and she can now see him. She screams loudly, and stands up. She tries to back away, but she trips on her panties and goes down. She scrambles backwards, and presses herself up against the wall.





LOIS


Who are you?!





JASON stops and looks around, looking for a murder weapon. He sees the dildo lying on the floor. No, JASON, don't do it...





He picks it up, and stares at it for a second. He cocks his head to one side, apparently trying to work out what the hell it is. After a few seconds, he looks down at his own crotch, and then back at the dildo in realization.





LOIS


You want that? Keep it! Just don't hurt me! Please!





JASON looks up at her, and advances, dildo in hand. This is gonna hurt. He nears her, and she manages to stand up, but she's still backed up against the wall. She shakes her head in disbelief.





LOIS


(Whispering)


No... please... God...





JASON thrusts the dildo forwards. It hits her in the head, and pierces it. Right through the forehead. Brings a whole new meaning to the term "dickhead", huh? At contact, the dildo starts to vibrate. Blood judders out of her head, dripping down her face, running into her eyes and mouth. She sinks down the wall, ending in a sitting position on the floor. CLOSE-UP of her face with the plastic penis protruding out of it and blood running out of the wound. Dick for brains.





EXT. CAMP CRYSTAL LAKE - NIGHT





ASH's car pulls up at the entrance to the camp, underneath a tree. The four of them quickly get out and stand together, looking into the darkness of the camp. It's silent. Eerie.





KATIE


Where is he?





ASH


Something tells me that he won't stand outside and wait for us.





TOMMY


We have to go find him.





ASH


Kill him. And then destroy the book.





TOMMY


I was thinking about that: why would Jason want the Book of the Dead?





ASH


I don't know.





TOMMY


Me either.





KATIE


Let's go.





ASH


Hold on.





He opens the trunk of his car and pulls out the bag from JAKE'S HARDWARE EMPORIUM. He opens it, and inside is a large chainsaw. ASH grins when he looks at it. Memories, eh? The rest of our Scooby gang look at the saw too.





CLOSE on ASH'S PROSTHETIC HAND. He raises it into the air, and pulls it off with his other hand. Underneath the hand is a metallic slot, as with Army of Darkness. CLOSE on his other hand. He tosses the hand through the air. It smacks KATIE's behind. CLOSE TRACKING SHOT as ASH picks up the CHAINSAW. He slots it into his empty socket. It fits in with a neat click. He turns to the tree that the car is parked under, and rips the chainsaw to life. It roars satisfyingly. He swings it upwards, severing a thick branch of the tree in one. It falls to the ground before him heavily. ASH places one foot on it, and the camera zooms up his body, ending with a close on his face. He raises the eyebrow, and pauses for a second. And then, the line.





ASH


Groovy...





The chainsaw falls silent, and he looks over to the group, who look at him, a little perturbed.





ASH


Man, I feel better now!





They head cautiously into the campground. KATIE looks across to CRYSTAL LAKE, gleaming in the moonlight. She grabs ASH's hand. The good one.





KATIE


Oh, Ash, it's beautiful out here!





ASH


Maybe after we find this asshole we can have a nice evening out on the lake.





MEGAN


That sounds good.





TOMMY


Let's worry about Jason at the moment.





Our little Scooby gang continue to walk cautiously.





CUT TO JASON, walking through the woods quickly.





CUT BACK to our gang. They walk around a corner and see the bodies lying on the floor. SARAH and MARIE. SARAH's decapitated head lies on the ground, a few inches away from it's body. The group recoil in horror.





KATIE


Oh, shit!





MEGAN


Oh...





ASH


What is it with me and disembodied heads?





CUT TO JASON, still walking through the forest. He reaches a clearing, and we see that he has reached an OLD SHACK in the woods. It's run down and desolate. We recognize it as JASON's home from Friday the 13th Part II. JASON walks towards it.





CUT TO our gang, who walk among the cabins.





MEGAN


Where is he?





TOMMY


We'll find him.





INT. JASON'S SHACK - NIGHT





We are inside the dark shack. JASON pulls his tattered shirt open, revealing tattered, raw flesh. He reaches inside and pulls out the NECRONOMICON. He sets it down on a table and looks at it.





EXT. CAMP CRYSTAL LAKE - NIGHT





ASH, KATIE, TOMMY and MEGAN continue to walk between the cabins.





INT. JASON'S SHACK - NIGHT





JASON flicks between the pages of the NECRONOMICON slowly, apparently looking for something.





EXT. CAMP CRYSTAL LAKE - NIGHT





The group stop.





ASH


Alright, where the hell is he?





TOMMY


Perhaps...





ASH


Perhaps what?





TOMMY


According to the old legend, Jason had a shack out in the woods, where he grew up after his supposed drowning. Maybe he returned there after he killed everybody here.





MEGAN


Not many people here, though.





TOMMY


Well, the place was closed down about a decade ago.





KATIE


Doesn't stop those damn kids.





ASH


What does? There's just something about going to a deserted camp in the middle of nowhere with a blood curse. Hell, if there was a Camp Blood when I was a kid, I would have been there all the time.





KATIE


Yeah, in a shallow grave...





They head towards the forest. KATIE stops. The others continue walking, and then notice she has stopped walking, and they stop too. They turn to her.





KATIE


Wait... you're telling me that we're going to walk through the dark forest at night, where Jason could be waiting? Am I the only one who sees the fatal flaw in our plan?





ASH


We have to find him, Katie.





KATIE


Can't we... okay, can't we go back to the hotel and do this in the morning?





ASH


No. We've come this far.





MEGAN


I'm scared too, Tommy.





KATIE


I didn't say I was scared. I said this was stupid.





MEGAN


I second that.





TOMMY


Come on, girls. Nothing'll happen.





MEGAN


Sure...





TOMMY


Look, would you rather have Jason use that book to open the gates of hell, or whatever the hell it does?





ASH


Yeah.





KATIE opens her mouth to protest again, but everybody else has continued walking. She's been beaten. She sighs, and rejoins the group, walking closely between ASH and TOMMY.





KATIE


(Muttering to herself)


Let's go get ourselves killed...





INT. JASON'S SHACK - NIGHT





JASON finally stops on the page he wants. It shows a picture of a withered old woman, flesh hanging from her bony arms. She looks like Norman Bates' mother from Psycho. He stares at the page intently. His head cocks to one side.





EXT. FOREST - NIGHT





ASH, KATIE, TOMMY and MEGAN make their way through the thick forest. ASH strides ahead, looking cocky, chainsaw swinging to and fro. TOMMY is behind him, with MEGAN clutching his arm and glancing around, scared. KATIE is trying to keep up with ASH but is having trouble battling with the low branches of the dark forest. The rest of the group stop dead, and KATIE stumbles into ASH's back. She steadies herself on his shoulder, and then looks at what they are looking at.





JASON's shack, the metal roof gleaming eerily in the moonlight.





INT. JASON'S SHACK - NIGHT





JASON touches the pages of the book, which now glows brightly. Whatever he's doing, it can't be good for our heroes. He hears a noise from behind him, and turns his head sharply. Nothing there.





He turns back to the book. He hears another sound. He turns again, and ASH stands in the doorway.





ASH


Honey, I'm home.





JASON stands up, and stares at ASH. ASH notices the open NECRONOMICON, glowing with power. ASH's POV as he looks at the book.





ASH


Oh, that can't be good.





ANGLE behind JASON as he walks towards ASH, showing how huge the guy actually is. ASH revs up the chainsaw.





ASH


You want some, momma's boy?!





JASON walks towards him. ASH swings the chainsaw through the air, but JASON grabs him by the wrist. The spinning blade stops, mere inches from JASON's hockey-masked face. ASH struggles, but JASON is too powerful. He throws him backwards by the arm. ASH flies through the air and hits the wall with a thud. He slides down it, and lands in a heap on the ground. ASH stands up slowly.





ASH


Now you got me mad.





He charges at JASON, chainsaw held high. JASON grabs him and raises him up above his head, gorilla-press position. He tosses ASH through the air. ASH hits the wall again, this time actually denting it. Again, he slides down the wall, ending in a sitting position. JASON walks forwards, and shoves his hand into ASH's crotch. CLOSE on ASH's face as his eyes widen.





ASH


AAAGGH!





JASON lifts him up by the crotch and tosses him forward. ASH crashes through a table, landing in a heap, unconscious. His arm is raised in the air, chainsaw revving quietly. After a moment or two, it falls to his side, the chainsaw now silent. JASON turns his attention back to the book.





EXT. FOREST CLEARING - NIGHT





KATIE, MEGAN and TOMMY stand outside, worried.





KATIE


Do you think he's okay?





TOMMY


I don't know. I-





KATIE


I have to help him!





She runs forward and into the open doorway. KATIE'S POV as she studies the shack. JASON is standing, looking down at the book, his hands on the book, totally still. The book glows a light blue. KATIE whispers something in fear. JASON doesn't notice her. She looks further along, stopping on ASH, who lays unconscious on the ground.





ANGLE on KATIE's face as she screams. JASON spins around to look at her. She backs out of the shack, shaking her head and mouthing 'No', her eyes wide, and on JASON, who walks towards her.





JASON walks out of the cabin, stalking KATIE. TOMMY walks up behind JASON, carrying a large plank of wood. He smashes it against JASON's back. It snaps in two, doing no obvious damage. It was rotted away.





TOMMY looks in horror at the broken piece of wood in his hands. He throws it at JASON. It hits him in the face. Wow, that really hurt him. JASON grabs him by the throat and throws him through the air. TOMMY reaches a height of at least ten feet, and goes at least twenty before he slams into the ground hard with a thud.





JASON looks over at the two women, who both stand together, frozen in shock. JASON walks over to the cabin, where a large sheet of rusted metal leans against the wall, providing some kind of rudimentary shelter. He lifts it up over his head and walks towards the women with it. MEGAN grabs KATIE's arm, and the two of them walk backwards slowly, unable to do anything but stare in shock at JASON. With a crash, MEGAN slips, and pulls KATIE down with her. Both women go down, and start crawling backwards on their hands. JASON's POV as he closes for the kill.





Behind him comes a voice. TOMMY.





TOMMY


JASON!!!





JASON spins around to look at TOMMY. TOMMY reaches into his jacket pocket and pulls out a machete. Wow, big pockets... he swings it through the air.





TOMMY


I came prepared this time, asshole!





JASON looks at him for a moment, and then tosses the steel sheet through the air. TOMMY dives out of the way, and the sheet hits the shack and comes to a rest, blocking the doorway. TOMMY gets to his feet.





TOMMY


You missed me, dipshit!





JASON walks towards him. TOMMY swings the machete in the air. JASON closes.





TOMMY


Come get me, chickenshit!





JASON comes within reach, and he swings the machete at his nemesis. It hits JASON in the shoulder, and gets stuck there. JASON jerks backwards, pulling it out of TOMMY's hands. JASON pulls it out of his shoulder and looks at TOMMY.





TOMMY


SHIT!





JASON swings the machete. It hits TOMMY in the arm, and he screams and goes down. JASON stands over him for the kill, but MEGAN runs at him from behind.





MEGAN


NOOOOOOO!!!!





She leaps through the air, landing on his back. JASON staggers backwards, trying to get rid of her. MEGAN claws at his face, trying to get at his eyes. He finds the eyeholes in his mask, and inserts her thumbs into them. With a sickening squelch, she punctures his eyes. Black liquid bleeds out of his sockets. He stumbles backwards, into a tree, banging MEGAN against it. He shakes his head, and black liquid flies everywhere. He regains his composure, and looks down at MEGAN, who lies, coughing, at the base of the tree.





TOMMY is on his hands and knees, his arm bleeding heavily. He crawls towards JASON with a lot of effort.





TOMMY


(Weakly)


Megan... no...





JASON stabs forwards with the machete. It stabs her in the chest, and he falls silent, blood oozing from her wound. TOMMY sees this.





TOMMY


NO! MEGAN!





He tries to stand up, but his arm cannot support his weight and he collapses to the ground. He looks up, and JASON towers over him. KATIE stands a few meters away, unsure of what to do. TOMMY shakes his head.





TOMMY


No, Jason... not me... not Megan...





JASON raises the machete above his head, to put his archrival away for good.





Behind them, we hear a loud buzzing sound. The sound of a chainsaw. JASON turns to look at the source. In the sheet of metal that covers the doorway, a slit appears. Sparks fly as ASH saws it in half from within. It falls into two pieces, and ASH stands behind the doorway, chainsaw literally in hand. Or is that on-hand? He is bleeding slightly from his head, and his shirt is a little torn up.





ASH


WE'RE NOT DONE YET!





JASON turns his back on TOMMY and walks towards ASH, machete in hand.  The two of them face each other, duel-style. All we need is a Sheriff and we have a Spaghetti Western.





ASH walks forwards, chainsaw whirring. He raises it into the air, and it roars loudly.





ASH


Let's go.





JASON swings the machete at him. ASH blocks it with the saw, and knocks it away. He swings with the chainsaw, but JASON swings the macehete and they meet head on with a shower of sparks. The two press their weapons against each other (saucy), each one fighting for the advantage. JASON has the strength in this one, and he forces ASH backwards. The chainsaw leans dangerously close to ASH's face. ASH grits his teeth and pushes out, knocking JASON away.





JASON swings the machete again. It misses. ASH swings the chainsaw. He misses. JASON swings the machete, and ASH ducks. JASON swings it low, and ASH leaps over it.





ASH


I can do this all day.





He swings the chainsaw. JASON blocks it with the machete. Sparks fly. The two engage in a Lightsaber-esque battle, chainsaw vs. machete. I know that a machete, in real-life, probably wouldn't be able to absorb this much damage, but hey, reality has no place here.





After a few blocked shots by both of them, ASH swings the chainsaw. It hits the machete hard, and forces it backwards. JASON pushes forward, knocking ASH into the air. He lands on his feet about six feet away, and strikes a dramatic pose, the chainsaw arm outstretched, the same pose he did in the Deadite pit in Army of Darkness. He raises his good hand into the air, and waves him in.





ASH


Come get some.





JASON walks towards it, and a voice sounds from behind him. KATIE's.





KATIE


JASON!!!





JASON stops and spins around to look at the now-speechless KATIE. ASH runs towards JASON's turned back and leaps through the air with a yell. He outstretches his arm, and the chainsaw pierces JASON's back, and forces through his body, coming out of his chest. JASON falls forward, and the chainshaw gets stuck in the ground. ASH pulls the chainsaw out of his stump, and stamps on the end of the chainsaw hard, slamming it further into the ground, nailing JASON into the ground.





JASON stops moving, and the saw whirs quietly. JASON is totally impaled. Blood runs out of his body, forming thick puddles on the ground.





ASH runs to KATIE, and grabs her arm.





ASH


Come on.





KATIE is terrified, but she goes with him. ASH heads over to TOMMY, who is staring at MEGAN's corpse with tears in his eyes.





TOMMY


Megan...





ASH


Come on.





ASH helps him to his feet. TOMMY grits his teeth against the pain. ASH and KATIE lead him towards the shack. TOMMY looks back at MEGAN, but goes with them anyway. They enter the shack.





INT. JASON'S SHACK - NIGHT





Our three remaining heroes walk into the shack. The NECRONOMICON is glowing brightly on the table. They walk over to it.





ASH


What the hell was he doing?





KATIE


I don't know.





ASH


We have to destroy this thing.





He reaches out, but it's hot. He snatches his hand back with a yelp.





A noise comes from the doorway. They turn and look. It's MEGAN. She's bleeding quite badly, and can barely stand, but she's very much alive. TOMMY's eyes lighten up.





TOMMY


(Ecstatically)


MEGAN!





With a roar, JASON leaps from behind with the chainsaw in his hand. He swings it forward, slicing MEGAN clean in two. Her torso falls from her legs, and the whole thing sinks to the floor and starts bleeding into the floor.





TOMMY


NOOOOOOOOOO!!!!!!!!!!!!





He staggers forwards, his eyes almost red with rage.





TOMMY


You bastard! You're dead!





He staggers forwards, but he can't take the pain, and collapses to the floor pathetically. JASON walks forward, saw in hand. ASH looks around for something to use. He finds a metal tube that lies on the floor. He swings it towards JASON, but it is met with the saw. It is sliced in half, and it falls in two halves to the floor. ASH freezes.





ASH


Oh... damn...





KATIE runs at JASON, grabbing at his face. He grabs her and tosses her into the air. She lands close to MEGAN's disembodied corpse, and screams loudly. ASH dives at JASON, knocking the chainsaw out of his hands. It falls to the ground, and ASH grabs it and runs at JASON with it. JASON holds out his hand, and ASH runs right into it. JASON lifts him up, ASH still running in mid-air. ASH swings the chainsaw blindly. It hits him in the chest, and JASON staggers backwards. He trips over KATIE. KATIE screams, stands up quickly, and darts over to cower behind ASH.





JASON stands up, and ASH leaps through the air, aiming the chainsaw at JASON's head. JASON catches him, and grabs his wrist, trying to push the chainsaw away from his face. He moves his hand away, and staggers around the room, unable to see much, thanks to ASH clinging to him. JASON lurches around the room. TOMMY stands up with a great effort.





TOMMY


JASON!





JASON staggers forwards, towards the sound of his voice. ASH is being carried around by this freak.





TOMMY


YOU PUSSY, JASON! COME GET ME!





JASON still has ASH's wrist. He swings it around, and the chainsaw hits TOMMY in the head. It slices his head clean in two, and he falls to the floor, blood gushing out of his mouth, and his head where it has been carved off.





KATIE screams. JASON continues to lurch, until JASON falls over a chair. ASH gets to his feet first, then JASON. ASH is out of breath. JASON, as ever, breathes heavily anyway. ASH swings the chainsaw. It hits him in the face, knocking off his mask. We see his face again, the hideous, twisted mutant of a former-man. ASH raises an eyebrow.





ASH


Wow. Talk about ugly. You wrote the book on it, didn't you?





JASON heads towards him, arms outstretched, a twisted grin on his rotted face.





ASH


Forget about being beaten with an ugly stick. I think they shoved it up your ass from birth, boy.





JASON lunges at him angrily. ASH darts out of the way.





ASH


Say hi to mommy for me. Oh, that's right, she got her head lopped off. I wonder how that feels?





JASON leaps at him with a roar, and ASH leaps into the air and meets him head-on. He swings the chainsaw, and it slices JASON's head straight off. The head rolls along the floor, coming to a rest at KATIE's feet. She screams and kicks it away. ASH stops it with his foot and saws it cleanly in half with the chainsaw. Black bile oozes out of it, thick and viscous. He stands over JASON's corpse, and dismembers it limb-by-limb. Arm. Arm. Leg. Leg. JASON is finished.





The chainsaw falls silent, and KATIE runs over to ASH, and holds his good arm.





KATIE


Holy shit!





ASH


We have to destroy the book.





They walk over to the book. It has stopped glowing. ASH frowns.





ASH


Hey, that's funny. It stopped glowing.





With a huge CRASH, the window of the shack shatters, and a rotted corpse leaps through the window, taking down both of them. It stands up over them, and we see that it is the sickening, rotted remains of PAMELA SUE VOORHEES, deceased mother of one. She laughs, her voice sounding distant and echoey, yet still retaining the eerie warmth and safety of her human voice.





ASH


What the-





MRS. VOORHEES


My son! No!





MRS. VOORHEES looks over at her dismembered son. She looks back at ASH and KATIE, who are now on their feet and staring in disbelief at the tattered zombie before them.





MRS. VOORHEES


LOOK WHAT YOU DID TO HIM!!!





KATIE


Mrs... Mrs. Voorhees?!





MRS. VOORHEES


All these years, all JASON wanted to do was to look upon his mother's face, to see that I was okay. That I was still with him, to teach him, and guide him. He was so close. He was released from Hell, and used the book to bring me back too. But look at what you've done!





ASH shakes his head in disbelief. MRS. VOORHEES follows them maniacally.





MRS. VOORHEES


You're not going to get away with this!





KATIE frowns angrily, and smacks MRS. VOORHEES around the face. A real bitch-slap. MRS. VOORHEES head jerks backwards, it's rotted neck barely able to keep in one piece. Her head snaps back into place, and she stares at KATIE, who recoils in horror as she looks into MRS. VOORHEES eyes. Black and cold. No sign of life.





MRS. VOORHEES


BITCH!





She punches KATIE, who flies across the room. KATIE picks up the machete, which lies on the ground, and runs at MRS. VOORHEES. She swings it, and severs MRS. VOORHEES left arm. MRS. VOORHEES looks down at her detached limb, and then up at KATIE. She gives a warm smile, and then raises her good hand and snatches the machete away. She stabs at KATIE, and hits her in the stomach with it. KATIE screeches and lunges backwards, into the shack wall. MRS. VOORHEES runs at her, and dives through the air. The machete goes straight through KATIE's head, stabbing her to the wall.





ASH


NO!





MRS. VOORHEES grabs the machete out of the wall, and KATIE slides down the wall, a perpetual look of surprise on her face. Her mouth hangs open, and a trickle of blood runs out of her mouth, and nose, as well as the hole in her forehead.





MRS. VOORHEES turns to face ASH, who stands with the chainsaw, ready to fight.





ASH


You... BITCH!





They face off for a moment, and then she charges at him with an echoing screech. She runs right into the chainsaw, decapitating her for the second time in her existence. Her head flies into the air, while her body still stands. ASH swings the saw, cutting off her other arm. The corpse teeters in front of him. He swings one more time, and hacks off both of her thin, bony legs with one swipe. The corpse collapses. ASH turns to the NECRONOMICON, which sits on the table, still open on the page that JASON used to resurrect his mother. He walks over to it.





ASH


This is the last time I'm doing this.





He raises the chainsaw and saws the book in half, and then takes a match out of his pocket. He lights it up, and tosses it onto the book. After a few seconds, it catches fire, as does the table. The flames quickly spread to the wall, and after only a minute the entire cabin is practically ablaze. ASH stares at the burning cover of the book, the face still watching him. The flames consume the book, and the rest of the cabin. ASH still stands, watching it. His head falls, and we focus on the flames that ignite the cabin. The flames are deep red, almost a vision into Hell. We see JASON and MRS. VOORHEES' corpses on the floor, now melting into the ground. ASH still stands, staring into the fire.





We focus on the fire for a few moments, and then we fade to black.





EXT. NEW YORK CITY - NIGHT





We fade in. A few nights later. ASH walks the dark, empty streets of New York City. He stops, and looks over the road. There's a bar over the road. He thrusts his hands into his pockets (his prosthetic hand has been replaced) and heads over the road. An empty plastic bag sails through the air. The only sound is of the wind blowing through the dark city.





INT. BAR - NIGHT





It's just a typical New York bar. People sit at the table. Cigarette smoke hangs heavily in the air. ASH walks in and sits down at the bar. The BARTENDER heads over, a worn-out old man, but still cheery.





BARTENDER


What can I get you?





ASH


Anything with alcohol.





BARTENDER


Got it.





The BARTENDER pours him out a whiskey and puts it down. ASH gulps it down in one. He slams down the glass.





ASH


Another. (Pause) Make it a double.





BARTENDER


You got it.





The BARTENDER fixes it up, and hands him it. ASH starts drinking it.





BARTENDER


What's your trouble?





ASH


Oh, you wouldn't believe it if I told you.





BARTENDER


Oh, I don't know about that. A lot of crazy shit happening these days.





ASH finishes his drink and asks for another, as we zoom up to the television set that plays quietly above the bar. It's a news program. The sound of the bar fades out, and we hear the voice of the newscaster.





NEWSREADER


... bringing to an end the horrible series of murders. The cabin at Camp Crystal Lake was found burnt to the ground. Several bodies were found around the scene, but it is finally believed that JASON VOORHEES has been sent back to where he belongs. The bodies, of twenty-five year old Katie Jackson, thirty-two year old Tommy Jarvis and his wife, Megan, were...





We fade to black, and the credits roll.





THE END





