





INTRODUCTION:��First off, let me say that this is in no way a full blown full length Crow script.  This is a script


that my friend and I might make an amatuer movie with, so it is written that way.  As a no


budget movie.  It is also not the longest piece of writing in history, so keep that in mind as


well.  So, the scope is not big at all.  My friend is the biggest Crow fan, so I asked him if he'd


think it would be cool to do a fan made movie of a Crow adventure and he said YES immediatley.


So, there's the origins of the story.  The main reason I'm posting it here is that there's always


the very real possibility that the movie will never be made and I hate writing stuff that no one


is going to see.  The other thing is I want FEEDBACK and SUGGESTIONS on how the story 


might be made better.  You know, just some things that might help if we actually make this here


movie.  If not, I hope you enjoy the story...

















THE CROW: REDEMPTION





By: Dusty Fincher








FADE IN:��Over a small barn in the middle of an empty field.  The barn is


smallish and is grown over.  Nobody's used it in ages.





INT. BARN - NIGHT





We find a man, beat half to death, bound in a chair sitting amongst


some rubble.  Another man, wearing a mask to cover his features,


circles him.  This man is known only as RIDDICK.





					RIDDICK


				I see we're going to get nowhere


				simply beating the living snot out


				of you, Dean.  I'll warn you one 


				last time to tell me who you went to 


				before I start taking drastic measures.





Dean holds his silence, refusing to talk.





RIDDICK sighs and pulls out a screwdriver and a hammer.





					RIDDICK


				You know you're dead, Dean, why


				not make it as painless as possible.


				You know the drill.  Answer me, and


				a clean shot in betwixt your eyes.





Once again, Dean refuses to answer.





Riddick shrugs his shoulder.





He kneels down to Dean's tightly bound barefeet and positions


the screwdriver over the little toe.  He holds the hammer over as if


to strike.





Dean closes his eyes tight and bites his lip as Riddick SLAMS the


hammer down, severing the toe.





Dean lets out a painful SCREAM.





					RIDDICK


				I have nine more toes to go through


				before I make my way up.  If you wish


				now to tell me, then be my guest.





Dean merely continues to groan in pain.  No answer.





					RIDDICK


				Okay.





He moves to the next toe in line and does the same thing.





Once again, Dean screams.





Riddick waits for the screams to stop and looks up at Dean expectantly.





When he sees Dean won't be forthcoming, he moves to the next toe.





					DEAN


				    (weakly)


				Wait...





Riddick smiles.  He knew he wouldn't have to go too far to crack this nut.





					RIDDICK


				Yes?





CUT TO:





EXT. POLICE STATION - DUSK�


We follow two police officers out to their car.  Both are plains


clothes detectives and they head to a normal looking car. Both are


young, but very proffesional.  





CAMERON LEE gets in the driver's side and his partner, the taller


JOHN FREEMARK gets in the passenger side.





The car starts and rolls out of the driveway.  





We PAN UP and find a CROW flying above, keeping pace with the car.





INT. CAR - DUSK





Lee looks over at his younger partner, who looks a little down, as


if something's bothering him.





					LEE


				You haven't said two words since


				we reported in, John.  Something


				up?





John shakes his head negatively.





					JOHN


				No.





					LEE


				You sure?





John looks over at Lee.  Oh yeah, something's up, but he ain't saying 


just yet.





					JOHN


				Positive.





					LEE


				Ooookay.





He decides to change the subject.





					LEE�				So, how's your dad doing?





					JOHN


				Senile as ever.  I swear, when I


				get off, it's like another full


				time job taking care of him.





					LEE


				Well, I'm sure he appreciates it.





					JOHN


				I'm not complaining, actually, I


				really do owe the old guy.





That's all John has to say on the subject.  Lee lets him ride


on in silence.








They ride on in silence for a few more minutes before John speaks


up again.





					JOHN


				Maybe we should stop somewhere.


				I have to show you something and


				you probably don't want to be 


				driving when you see it.





					LEE�				Knew something was bothering you.�


CUT TO:��INT. WHATABURGER - NIGHT





John and Lee sit in a booth near the back of the fast food 


resturaunt, idly eating their food.  Lee gobbles down the 


last of his burger and looks over at John.





					LEE


				Okay. Let's cut to the chase.


				What's going on?





John pulls up a folder and hands it over to Lee.





He sits eating, watching Lee's expression as opens it up and


reads it.





Lee's expression goes from one of curiosity to one of shock.





					LEE


				Is this legit?





					JOHN


				Far as I know.  The guy who gave


				it to me has known mob ties.  I


				don't know why he gave it to me, 


				probably just trying to keep him-


				self out of trouble.





					LEE


				If the mob finds out about this, 


				he'll be in bigger trouble.  What


				are you going to do with this?





					JOHN


				I don't know.  Thought I might take


				it to Internal Affairs.  What do you


				think?





					LEE


				Hold on to it a little while longer.


				That's hot stuff, man, and we have


				no idea who's connected at the station.





John sighs as he thinks over the files.





					JOHN


				This is serious.  I mean, we've seen


				all the movies, but why would the mob					want to have ties to such a rinky dink


				precinct in a rinky dink town.





					LEE


				Beats me, bud, but it's scary if it's


				true.





					JOHN


				I think it's true.





CUT TO:��EXT. WHATABURGER - NIGHT





They walk out of the building and get into their car.





INT. CAR - NIGHT





John looks over at Lee.





					JOHN


				Well, Cam, what do you think?





					LEE


				Like I said, sit on it a couple


				of days.  We'll think about what 


				to do and then decide.  For now,


				lets just do our job like nothing's


				going on.





					JOHN


				Right.





A SQUAWK comes over the police radio.





					DISPATCHER


				We've had a disturbance reported at


				907 Willow St., any available units,


				please report in.





Lee shoots an alarmed glance over to John who picks up the mike.





					JOHN�				Unit 507 reporting, we have that,


				over.





He puts the mike down and looks over at Lee.





					JOHN


				This can't be happening.





					LEE 


				Is your dad there now?





					JOHN


				He doesn't go anywhere.





					LEE


				I'll be there in a jiff.





He hits the gas.





CUT TO:��EXT. JOHN'S HOUSE - NIGHT





Lee pulls up into the driveway and both detectives are out of the


vehicle, sidearms drawn.





					JOHN�				I'll go in, you make sure it's 


				clear out here.





					LEE�				Gotcha.





INT. HOUSE - NIGHT�


The front door opens and John steps in.  He looks at something


off camera and his face falls.





We PAN around to see an old man, laying in the middle of the floor,


a pool of blood surrounding him.





John runs to his father and checks his pulse.





					JOHN


				Dad?  C'mon, dad, wake up!��He pulls his dad's head up and notices there's a SLASH running


across his neck.





					JOHN


				Ahh, Dad.





Sorrow flickers across John's face only to be replaced by a burning 


rage.





He looks up in time to see a man dart from a shadowed hiding place


to the back of the house.





					JOHN�				FREEZE!!!





John lays his dad's head back down and takes off after the intruder.





We keep the camera behind John, COPS style, as he runs through the 


house.  





He comes into the backroom to see the back door open.  Throwing caution


to the wind, he exits the house through the back door.





EXT. HOUSE - BACKYARD - NIGHT





John comes out and the perp is nowhere to be seen.





INT. HOUSE - NIGHT





Cameron comes into the house to find John's dad's body.  He stops


and closes his eyes.





					LEE


				Ah, man.





He opens his eyes and looks around the room.





					LEE


				John?





EXT. HOUSE - BACKYARD - NIGHT





John continues to sweep the backyard, seeing nothing.





We see John from an angle to where we can see behind him.  A SHAWDOW


slowly comes up behind him, quiet as a cat.





John, catching a bad vibe, turns around and the attacker STRIKES!





He knocks John down and John's gun goes flying.  John gets up and


we get our first good look at his assailant.  We recognize him from


the beginning of the movie.  The masked man, RIDDICK.





					JOHN


				You son of a...





Riddick punches him in the face, shutting him up. John throws a punch


at him, but Riddick catches it and flips John around, landing him on


his back.





John lays there, groaning in pain as Riddick reaches into his coat and


pulls out a RAZOR sharp blade.  





He kicks John in the side as hard as he can and John groans.  Riddick


then lowers himself to John's level.





He places his forearm across John's neck, cutting off his air supply,


while using the other hand to smother his mouth to keep him from 


yelling out.





					RIDDICK


				Had I more time, I would draw


				this out and have some fun.  I


				could show you the many ways you


				can experience pain.  Alas, my


				time is short, and as such, so is


				yours.





John's eyes bulge as Riddick takes his blade and JAMS it into


his chest, right over his heart.





The last thing John hears is Riddick's soft laugh.





					RIDDICK


				It was quick and relatively painless,


				you should be thankful for that. 


				The man who talked to you, thereby


				putting you in this position, didn't


				get that comfort.





With that, he yanks the blade out and the oblivion of death 


overtakes John.





Riddick is quick to leave the premises and he proves to be just


in time, because we have just enough time to linger on John's 


lifeless body before Cameron Lee comes out.





His sidearm is drawn, and as he makes his way towards John's body,


he keeps alert.





He makes it to his friend and looks down at his body.  At this point,


there is nothing to say.  He merely closes his eyes and shakes his 


head in a mixture of weariness and sadness.





We PAN UP to find a CROW swooping over the scene.





We look down on the scene for a few moments more before we...


�FADE OUT





FADE IN:





EXT. GRAVEYARD - NIGHT





A title comes up over a shot of a GRAVEYARD.





1 YEAR LATER





We pan through the moonlit graveyard until we come upon the back


of a GRAVESTONE.  We can see a figure is sitting in front of the


stone, kind of hugging himself.





The camera MOVES around the gravestone and we find JOHN FREEMARK


sitting with his knees up and his arms around his knees, his back


to the stone.





He is shivering.  After a few moments, he finally gets up.  We see


the marking on the stone behind him:��JOHN FREEMARK


1973-2000





He walks away from the tombstone.





We find the very same CROW flying high in the night sky.





CUT TO:��EXT. ALLEY - NIGHT





Two young girls are taking a shortcut, chattering about the usual


pre-teen nonsense.





					BRANDY�				...but Brandon's the cutest


				guy in school, so I told Tony


				to wait a few days, then I'll


				answer him.





					KRISTY


				You think Brandon will ask you


				out?





					BRANDY


				Oh, yeah.  So I told Cindy Shurbert


				that Tony will probably be available,


				but he might not be, so don't be too


				quick to ask him, cause I still may


				need to go out with him...





Kristy changes the subject, growing sick of the current one.





					KRISTY


				So, did you see the awards last night?


				I can't believe Christina's hair. 


				When did afros become popular again?





					BRANDY


				Oh, I know, and since she wore that,


				Brenda told me on the phone that she


				wanted her hair just like that...





A MAN steps out of nowhere, pointing a gun at the girls.





The girls SCREAM!





					MUGGER�				Okay, girls. Calm down and this


				will go WAY easier.





The girls whimper as the man motions them to the side of the building.





A SHADOW passes over the three and the mugger looks up.





JOHN FREEMARK stands not five feet away, looking rugged.





					MUGGER�				What do you want, chump?��					JOHN


				I want you to leave those


				girls alone and take up your


				problems with me, big guy.





					MUGGER


				That so?





John nods, giving him a fiery look.





The mugger shrugs his shoulder and puts a bullet right in John's


chest.  John lurches, but doesn't go down.  He looks down at the


wound and looks back up, a shocked look on his face.  ��The mugger's pretty shocked too, so he drills another one into


John's chest.  





John once again looks down to examine his wound, but this time when


he looks up, there's a sinister smile on his face.





He advances towards the mugger.  The two girls run off, but the


mugger pays them no mind.  He shoots two more times, but John


continues to advance.





The mugger aims his gun to fire again, takes a look at the pistol.





					MUGGER


				Screw that.





He tosses the gun and runs.





Too late, as John is on him.  He grabs the mugger from the back of


his shirt and YANKS him backwards.  He ELBOWS him in the stomach,


knocking the air out of the guy.  He PUNCHES him in the face and the


mugger staggers back against the wall.





The mugger shakes his head to clear it.  He looks up at John with a 


bloody nose.  He rears back and throws a powerful fist at John's head.





John brings up his hand and catches the fist, stopping it cold.





He SQUEEZES the mugger's fist, and the mugger goes down to his knees.





					JOHN�				Plan on having a little fun with


				those young girl's, huh?





He KNEES the mugger in the face.





					JOHN


				I'm sorry to have to ruin your


				day.





He puts his foot in the dude's face.





					JOHN


				I've got more important things to


				be worrying about and doing right now,


				not to mention I'm tired of wasting 


				my precious breath on you...





He pulls the hapless mugger to his feet.





					MUGGER


				     (weakly)


				Please....





John Tsks him, wagging his finger at the mugger's face.


		


					JOHN


				And what would you have done when


				one of those young girl's pleaded


				with you to stop.  





The mugger has no answer.  Just spits blood onto the pavement.





					JOHN


				But you make an excellent point. It's


				time to put an end to this.





He grabs the mugger by the head with both hands and TWISTS savagely.





SNAP!





The mugger falls to the ground, lifeless.





John looks at the body, then at his hands, and finally to his chest,


where the bullets hit.  





He closes his eyes as if trying to make sense of this.  He opens them,


looks to the night sky at the Crow circling above, and knows 


instinctively that it as something to do with all this.








CUT TO:��EXT. CAMERON LEE'S HOUSE - NIGHT





Establishing shot of Detective Cameron Lee's house.  Nice, humble 


affair.





INT. LEE's HOUSE - LIVING ROOM 





CAMERON LEE sits in an easy chair, watching the TV.  A half read


book rests on the arm rest of the chair.  Cam is halfway dozing


when a knocking sounds at his door.





KNOCK KNOCK KNOCK!!!!





Cameron starts, fully awake.  He looks at his watch and grumbles.





					LEE


				This better be someone


				important.  Like Yasmine 


				Bleeth.





He gets up and opens the door.  





He stares out the door, speechless.  Able to say nothing.  ��We PAN AROUND and see John standing at the door.





					JOHN


				So, you gonna invite an old


				friend in or not?





Cam stutters a bit, and when nothing coherent comes out, he nods


his head, motioning John in.





John walks in and shoots his friend an amused glance.





					JOHN


				Don't worry about the tongue


				tied thing.  I found it difficult


				to put any words together when I


				found out, too.





Cam shuts the door and looks at John.





					LEE


				Let me fix you something to drink.





Then he walks off to the kitchen, leaving John to follow him,


an amused grin on his face.





INT. LEE'S HOUSE - KITCHEN





Cam and John sit, drinking out of their glasses.





					LEE


				So, you get out of your grave, and


				while taking a walk, stop a creep


				from hurting these two little girls,


				while having him blast you almost 


				point blank in the chest, and you


				hardly even flinch?!!





					JOHN


				Well, when you put it all out like


				that, it does sound a little out there,


				doesn't it?





					LEE


				Slightly.





					JOHN


				Truth is, I don't know what's going


				on.  I mean, it's been a year since..


				God.  Everytime I think about that night,


				I feel rage unlike anything I've ever


				known.  I have no other desire than


				to hunt down and butcher that masked


				man that did...  I just don't know.





Cameron nods his head, as understanding as he can be.





					LEE


				I don't know either, man.  I do know


				one thing.





					JOHN


				What's that?





Lee gets the first genuine smile we've seen from him this night.





					LEE


				It sure is good to see you 


				again.





John smiles and finally just laughs.





					JOHN


				That's about the corniest thing I've


				ever heard come out of your mouth.


				"It SURE is good to see you again."





Cam laughs with his buddy.





					LEE


				Thanks a lot, pal.  I mean, here 


				you are.  A year after I went out 


				in that backyard and found you 


				bleeding all the blood out of your


				body.  I went to your funeral, man.


				You were stone dead.





					JOHN


				Yeah, it freaks me out, too.  Almost


				as much as that crow that's been 


				following me around.





					LEE


				Now a crow is following you around,


				huh?  





					JOHN


				Yeah.





					LEE


				Crows do carry the souls of the dead,


				you know.





					JOHN


				You don't believe that, do you?





Lee is serious when he looks at John.





					LEE


				Didn't give it much thought.  Til


				tonight, just now.  If I believe my friend


				is sitting here with me, having a


				drink in my house a year after he


				was layed into the ground, it doesn't


				seem too far fetched to me that maybe


				a crow went and brought his sould back


				to him.





					JOHN


				Yeah, but what for?





Lee shrugs his shoulders.





					LEE


				Who knows.  Maybe you didn't accomplish


				all you were meant to while you were


				here.  Maybe you have unfinished business.





John thinks about that a moment. 	





					JOHN


				The only thing I want to know right


				now is did you find who did it.  Did


				you find the man that took my life and


				that of my dad's away that night?





					LEE


				Not really, but we think we may know


				the cirumstances surrounding it.





					JOHN�				What about them?





					LEE


				Seems the body of Dean Bronson was


				found out a few miles from here


				not two days before you died.  If


				I'm right, he was your mob connection.





					JOHN


				Yeah, he was.





					LEE	


				He was tortured before he was killed.


				They were looking for information, and


				he may have led them to you.





John closes his eyes and sighs.





					LEE


				I've still got it, you know.





					JOHN


				What?





					LEE


				That file.  Before any units got


				there, I hid the file.  I didn't


				want anyone finding it, cause if it


				was true, no telling what could 


				happen.  I've been sitting on it since.





					JOHN


				Is it here?





There's some excitement in his voice.





Cameron smiles, adding his own excitement.





					LEE


				Indeed it is.





Cameron gets up and walks out of screen.  When he comes back, he's


holding the file that John had at the beginning of the movie.





He hands the file over to John, who immediately starts flipping


through it.  





He stops, pulls out a grainy photo of a man wearing a mask.





					JOHN


				This is the guy.  This is the 


				man who killed my dad and me.





Cameron takes a look at the photo.





					LEE


				I know this guy.





					JOHN


				You *know* him?!





					LEE


				Not personally.  I know of him. 


				He's one of the mob's top hitmen.


				Always wears a mask, no one knows


				why.  Riddick the Razor.  Never uses


				a gun.  You're not going to find him


				easily, John.  And if you do, he's


				a handfull.





John smiles at Lee.


		


					JOHN


				That's all right, I'm invincible,


				remember.  Can't kill me if I'm dead,


				right?





					LEE


				He still ain't gonna be easy to find.





					JOHN�				I bet you if his boss calls him, he'll


				come a runnin'.





					LEE


				Boss?��John holds up an article.





					JOHN


				The man himself.  The man in this town


				anyways.  Pretty anonymous, and you'd


				never know he was in the mob at all if


				it weren't for our buddy, Dean.  My


				damnation, and now, maybe my savior.





					LEE


				Who?





John reads a name in the article.





					JOHN


				Hannibal Howeth.





					LEE


				Yeah, I ran across his name a couple 


				of times while going through the file.


				Who is he?





					JOHN


				He runs all the things the family has


				going in this town.  It ain't much, but


				it's still illegal.  If he ever got caught,


				he'd be spending the rest of his life in


				the pen.  But, he's got connections with


				the police...





He motions towards the files.





					JOHN


				... so, he's able to remain safely 


				anonymous, and safely in control.





					LEE


				Dadgum.





					JOHN


				Yeah, something like that.





CUT TO:�


EXT. GRAVEYARD - NIGHT





We find John sitting crosslegged in front of a gravemarker, looking


right at it.





					JOHN�				Well, Dad, I think I may know


				why I'm back.  Why I have these


				powers.  I know you taught me 


				that revenge was not the way to


				go, but tonight, revenge is needed.


				Sure, it'll make me feel good. 


				But it'll also make many more people


				in this world, in this town, safe.


				I'm going to bring our killers to


				justice, Dad, on that you can count.


				And when I'm through, I guess I'll


				be seeing you again.





In a swift motion, John is up and walking away from the gravestone.








CUT TO:


�INT. HOWETH'S HOUSE - NIGHT





The doors to the bedroom SWING OPEN, revealing John's shadowy


shape.





Hannibal Howeth looks up, eyes still squinty in sleep.





					HOWETH


				What the...





He sits up quickly, reaching for an intercom.





					JOHN


				Don't bother calling your guards.


				The only thing they'll be good


				for from now on is fertilizing the


				ground your pretty flowers are 


				growing in outside with their rotten,


				decaying corpses.





					HOWETH


				Who are you?��John flips a light switch and steps into the light.





					JOHN


				What?  Don't you remember the


				faces of those you have put to


				death?  Does it not give you


				pleasure to think back on them


				and how good it feels that they


				are no longer monkeys in your


				wrench.�


					HOWETH


				Dead?





					JOHN


				My name is John Freemark, friend,


				and I've been Death's bedmate for


				a year.





Howeth's eyes open in recognition.





					HOWETH


				There's no way...





					JOHN


				Yes, there is a way...





John walks up and grabs Howeth by the scruff of his neck.





					JOHN


				What are you doing in bed this


				early, anyways, the Sopranos a


				rerun tonight?





He grabs Howeth's arm and suddenly:��FLASHBACK!





INT. HOWETH'S OFFICE - DAY





Howeth sits in his office and Riddick stands by the door.





					RIDDICK


				He gave it to a detective named


				John Freemark.





					HOWETH


				It stops with him.  You know what


				has to be done.





					RIDDICK


				Consider it done.  It's already been


				set up.  A robbery and he'll be there.


				It'll look like a typical screwed up


				robbery attempt.





					HOWETH


				Good.  This is the last I wanna hear


				about it.





Riddick says nothing.  He turns and walks out of the office.





					HOWETH


				This stuff gives me a headache.





END FLASHBACK





INT. HOWETH'S BEDROOM - NIGHT





John falls back against the wall, holding his head, trying to get


the vision out.





He steadies his composure and looks hard at Howeth.  He stalks toward


the mobster....





CUT TO:





��EXT. BARN - NIGHT





A car pulls into the field in which the old abandoned barn from the


beginning of the movie stands.





John gets out of the car and walks around to the other side, pulling


the door open.  He yanks Howeth by his ears.





He shoves Howeth forward and leads him behind the barn.





					JOHN


				Recognize this place?





					HOWETH


				Why should I?





					JOHN


				I don't suppose you would want


				to know where your dirty work's


				being done, do you.  Plausible 


				deniability.  





					HOWETH


				What is this place?  I don't know


				what you're talking about.





					JOHN


				This is where this whole debacle


				began.  Where your good buddy, 


				the Razor, went crazy on an informant


				that led him to me and my old man.


				Get used to this place.  You're going


				to be here a while.





Howeth gives him a look.





					HOWETH


				Anything you want, you got it.





					JOHN


				Anything I want, huh?





					HOWETH


				Name it.  Price doesn't matter,


				nothing matters.  It's yours.





					JOHN


				I want Riddick the Razor.





					HOWETH


				That won't be so easy.  





					JOHN


				Anything I want, remember?





					HOWETH


				You have to contact him a 


				certain way.  It's simple, but


				effective.





					JOHN


				Thought you said it wouldn't be


				easy.





					HOWETH


				Contacting him is easy.  Whether


				or not he decides to see you is


				another matter.





					JOHN�				If you wanted to see him, he would


				come.





					HOWETH


				Yes.  I just have to leave him 


				a message.





					JOHN


				What's the number?





					HOWETH


				No number.  A message board on


				the internet.  I get on this random


				message board we picked and leave 


				a message just like anyone else and


				he'll see it.  Then he'll come to where


				I need him.





					JOHN�				There's an old baseball practice field


				just out of town.  I want him there 


				tomorrow night.  Give me the internet


				address.





					HOWETH


				Don't worry about it.  I'll pass along


				the message.





					JOHN


				Because I trust the word of a 


				mobster.





					HOWETH


				You should.  Our words are our bonds.





John grabs him by the throat and lifts him off the ground.





					JOHN


				Just give me the website address.





Howeth is barely able to talk.


	


					HOWETH


				Okay... put me... down.





John drops him.  





					HOWETH


				Place called "Halloween Fan


				Fiction."  Just search it on


				the web and it'll come up.  Go


				to the message board and post


				a message with this heading: 


				"I DIG KUBRICK!" and write in 


				the message this: "You other big


				Kubrick fan, I know you're here,


				I'll see ya at the ballpark;" might


				wanna put the name of the place here,"


				at whenever."  Sign it Sumbudy. 


				He'll be there.





					JOHN�				I can remember that.








He reaches over behind the barn and grabs a shovel.  He tosses it


to the mobster.





					JOHN


				Start digging.





					HOWETH


				What's this all about?





					JOHN


				Don't play stupid.  I know you've


				had this done before for those


				who betrayed you.  I find it fitting,


				seeing you go out the same way, after


				all, you betrayed me.





					HOWETH


				But I didn't even know you.





The Crow smiles.





					JOHN


				Do you think that matters one


				little bit to me right now.





					HOWETH


				I gave you what you wanted, Freak,


				now you let me go.





John smiles in amusement.





					JOHN


				Who said anything about letting


				you go?





Howeth is quick.  He brings the shovel up and SLAMS it over John's back


as hard as he can.  A CRACK and John goes down.  Howeth smiles.





					HOWETH


				Bury this!





He kneels down beside John and grabs his hair, pulling his face out


of the ground.





To his suprise, John is smiling.





					JOHN


				Hi.





John grabs Howeth's nether reigons and pulls him off.





Howeth lays in a heap, moaning in pain, as John slowly gets up.





					JOHN


				You know what?  This burial 


				business kinda takes too long


				anyways.





He leans over and picks up the fallen shovel.





He walks and stands over Howeth's whimpering form.





					JOHN�				It's best to get the death over


				with first, then I can let the


				professionals worry about the


				burial.





He holds the shovel over Howeth's head.





					HOWETH


				N.. no...





					JOHN


				Yes.





He SLAMS it down into the back of Howeth's neck.





(possible outtake: Johnny sings "whistle while you work" as he acts


like he's shoveling Howeth's head.)





CUT TO:��INT. CAMERON'S HOUSE





MONTAGE - SOME SONG PLAYING





John and Lee on the computer





Message Board Popping Up





John typing in his message





Clicking submit





A POV shot of another computer





The message coming up





A hand shuts down the computer


�MONTAGE OVER





John looks up at Cameron, who nods.





					LEE�				No bringing him back, just


				killing him, right.





					JOHN�				Right.





					LEE


				Then he's dead and your revenge


				is complete.





					JOHN


				I hope so.





					LEE�				Then what?





John sighs and shakes his head.





					JOHN


				I don't know.  Guess we'll find


				out tonight.





					LEE�				Want me to come along?





					JOHN


				No.





John gets up and makes like he's about to leave.





					LEE�				See ya around, I guess.





John smiles.





					JOHN


				Maybe.





Cameron smiles as he leaves.  When he's gone, the smile


disappears.








EXT. OLD BALLFIELD - NIGHT





A POV shot of a figure standing by an old, beat up backstop


who looks over the grown over field.





The POV comes closer and the figure turns to look.





It's Riddick.





Riddick's POV





The Crow stalking up the parking lot to him.





We flash from the Crow to Riddick a few times, the Crow 


always with the same expression on his face.  Riddick's


covered by a mask, but we can tell he goes from confusion


to who this guy is to suprise at who this guy is.





The Crow stops a few feet in front of the killer.





					JOHN


				Riddick.





					RIDDICK


				You're dead.





John smiles.





					JOHN


				I know.





					RIDDICK


				I killed you.





					JOHN


				That's what I'm here to talk


				to you about.





Riddick yanks out his wicked blade.





					RIDDICK


				I'm sorry to disappoint, but I


				don't feel much like talking.





					JOHN


				That's just fine by me.





Riddick, wasting no more time with words, SLASHES John across


the chest.  





John staggers back and looks up at the killer, unharmed.





					JOHN


				Sharp knife.





Riddick yells and charges him, knocking him to the ground.


John lays there, taking all the punishment.





Riddick has gone crazy.





As John lays there, Riddick riddles his face with brutal blows,


and John just takes it.





He calmly kicks Riddick off him and walks towards the field, away


from Riddick.  Enraged, Riddick gets up and HURLS his knife at


John, imbedding it into his back.





John stops, reaches around and pulls the knife out of his back.


He studies it a moment before tossing it aside.





As Riddick sits there watching him, befuddled. 





John finds a pile of aluminum bats laying on the ground and picks


two up.  He motions Riddick over.





Riddick heads that way and John throws him a bat.





					JOHN


				I don't know the limits of


				what I can do, how much I can


				get hurt.  But I'm giving you


				the chance to find out.  Maybe


				I can never be hurt.  Or maybe 


				if enough snot were beat out


				of me, I could finally be killed.


				So let's see exactly how much


				snot you can beat out of me,


				big guy.





Riddick charges him with the bat and swings.  John brings his bat up


to block.  They trade blows for a while, much like sword fighting.





John brings a blow to Riddick's head, which Riddick ducks away from,


spins around and plows one right into John's side.





John grabs his side as he falls down to his knee.  Riddick goes in


for the killer blow, but John is back up defending himself.  John


goes on a frenzy of an offensive for a bit, but Riddick is too skilled


to let any get through his defense.





Riddick blocks another of John's blows down, then brings his bat up


to the Crow's head, knocking him down.





John rolls to the ground and looks up at Riddick.





					JOHN


				You're good.





He kicks out, dropping Riddick to the ground.  Still laying on the


ground, he swings his bat around and Riddick catches it with his


hand.  He yanks the bat away from John's grip and gets up, a bat


in each hand.





John gets up and Riddick starts raining blows all over him.  John 


gets pretty battered but keeps his feet under him.





Riddick raises his bats over his head to bring a couple of simultanious


blows over John's head and John ducks and CHARGES him, wrapping him


around the waist and dropping him.  





The bats fly and John JOLTS....





FLASHBACK





EXT. PAYPHONE - DAY





Riddick holds the phone, talking into it.





					RIDDICK


				All you have to do is make 


				sure he's there and don't warn


				him. There will be no indication


				on you whatsoever.  Your hands


				won't be bloody.





CAMERON LEE'S voice comes from the other line.





					LEE


				Maybe not physically, but without


				me, you can't pull this off like


				you want.  That indicates me in


				my own conscience if not on paper.


				That would be very hard to live


				with.





					RIDDICK


				Perhaps I'm not making myself very


				clear.  This is not a request.  You


				already have a part in this whole


				messed up business as it is, a single


				call can tie you in with the family 


				and you'll be going down for a long,


				long time.





					LEE�				I can live with that.  There's no


				way I can do this for you.





					RIDDICK


				I'm standing here at a payphone, 


				looking across the street at a lovely


				young couple with a baby carriage.


				Suppose you're brother found a nice


				little note in his mailbox a couple


				of days from now letting him know that


				the reason some madman attacked and 


				killed his lovely wife and infant son


				was because his brother is of the 


				uncooperative sort.  And please, don't


				reply with something so melodramatic 


				as "You're bluffing."  Because I am 


				not, and you can either take my word


				for it or find out when you have the


				little infant hand of Sam Lee delivered


				to your front door via UPS.





He waits to see if Cameron has an answer.  Cameron says nothing.





					RIDDICK


				Monday night at around 9:40, make sure


				you and your partner take that call.


				It will be his own house, so it shouldn't


				be too hard to convince him.





Riddick pauses again, waiting for Cameron's answer.





					RIDDICK


				    (singsong)


				Yes or no, little Sammy's dying to know.





					LEE�				    (unhappy)


				Fine.





					RIDDICK


				Good.





He hangs up the phone and walks off without another word.  The 


camera pulls back to reveal no one around, not even a couple


with a baby carriage.





END FLASHBACK





In an angry flash, John gets up, yanks Riddick to his feet, reaches


down, grabs a bat and pulls him over toward the back stop.  He's


finished playing around here.





John SLAMS Riddick face first into the backstop then starts WAILING


on him with the bat.  Bones crunch and break, but Riddick never 


screams.





John drops the bat and goes back for the knife.  He walks back


up to the half dead Riddick, holds him up again and without saying


one word SLAMS the knife into his chest.





He lets Riddick slide to the ground and picks the bat back up.  He


takes a swing right into the handle of the knife, DRIVING it in 


some more.





Riddick finally quits breathing.





John walks back into the darkness.





EXT. JOHN'S OLD HOUSE - NIGHT





Cameron Lee sits on the back porch, gazing up at the moon.  He


doesn't glance back around when he hears the door open and close.





					LEE�				Guess your job's not


				finished yet, is it?





John walks over beside him.





					JOHN�				Figured you'd be here, pal.


				One question, though.  Has


				it eased the guilt?





					LEE�				What's that?





					JOHN�				Helping me track these guys


				down to kill them.  Has it


				eased the guilt of what you


				did to me?  Did it bring you


				redemption?





Cameron doesn't answer.





					JOHN


				Didn't think so.





Cam stands up and faces his old friend.





					LEE


				I didn't really have a choice,


				now did I?





					JOHN


				Who can say?





He knocks Cameron right in the face with a savage punch that


rocks Cameron back a bit.





He walks forward and knees Cameron in the gut, taking him down


to his knees, groaning.





He picks Cameron up and slams him against a tree.  He makes


a move like he's going to choke the life out of Cam.





					LEE


				Go for it.





John GRABS Cameron by the neck and holds him up against the


tree.  Lee's not putting up much of a fight.  The fury 


gradually fades from John's face and he lets loose his grip,


letting Cameron fall to the ground, gasping for breath.





					JOHN


				There is a difference between


				you and those gangsters, Cam. 


				What each of you did to me was


				unforgivable, but the mobsters


				did it without thinking twice,


				to preserve their own necks. They


				would not welcome death.  But it's


				been eating you up inside since 


				the night it went into planning. 


				You really can't live with yourself,


				and you're too much of a coward to


				end it yourself.  So no, Cam.  


				You're not getting off that easy.





He starts walking toward the back door of his house.  He


glances back to take one more look at Cameron Lee.





					JOHN�				See ya around.





He turns back around walking toward the door.





CUT TO:��EXT. GRAVEYARD - NIGHT





We follow the Crow walking into the graveyard that he was


laid to rest.  As he enters, we quit following and start


pulling back, revealing the whole graveyard and a crow


flying in the sky above it, lit by the moon.





THE END


					



































































































































































































































			


