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FADE IN:  COMPOUND - DAY





INT.  OPTOMETRY ROOM








An eye inspection chart sits in the center of the room.  It’s bright and neon flavors light up the stingy, DARK room.





A woman, MAGGIE, 27, is set down in the chair.  She is fair skinned and hear stringy dark hair falls lightly over her shoulders.  An ORDERLY in an orange coat ties her in and pulls down a LARGE optical contraption that fits over her face.





The illuminated eye chart begins to flicker with a BUZZ.








					ORDERLY


		Lean in.








Maggie leans in glares through the eye hole, expressionless and not saying a word.





He turns a dial on the side of the contraption.  The light flickers again.  The words on the chart get fuzzier and fuzzier.














CUT TO:  MARINA - DAY





EXT.  DOCKING PORTS








Several small cargo ships are being loaded.  The water is calm.  Amongst the construction transport crew are two men, MAVERICK, 52, and GENE, 47.  They look very slick and casual.  





There is a LARGE wall behind the marina.  The marina appears to be very secluded.








					MAVERICK


We’re loading the supplies to the island now.  I’ve got Marshal in charge of transport at the compound.  Everyone should be packed up and ready to go by twelve.








			GENE


You’re sure the island is safe?








			MAVERICK


Until we can find another place to inhabit, it’ll have to do.  It’s only two hundred people.








			GENE


Well that’s the entire living population of this town.








Maverick and Gene exchange an ominous look.  They stare out onto the lake.  The water is still calm.  The sky above begins to brighten.











EXT.  RURAL ROAD - MORNING








We are on a rural road.  There is a road sign up ahead.  We move closer to it.  The sign reads GLENVIEW, and under it in smaller writing, population 1500.  We move in on the number 1500.














CUT TO:  COMPOUND - DAY





INT.  MED WARD - SAME








A woman sits under a QUARANTINE bed of plastic.  We’re fixed on her face.  We can hear a LOUD HEARTBEAT.  She is rigged to several machines.





Two doctors stand over her.  In the background, people seem to be being transported.








					DOCTOR 1


		What about her?








					DOCTOR 2


She’s gone.  I’ll get Father Perry up here to read her rites.  Someone’ll have to come back and make sure her body is disposed of...properly.








			DOCTOR 1


Will do.











INT. CATHEDRIAL - SAME








The interior of the cathedral is adequate at best.  It is laid out very much in the style of a hospital cathedral, with low ceilings.  The windows are boarded up; several STREAKS of light pour into the room.





The front is lined with DOZENS of small, WHITE burning candles.  Mood light lights the room.  





FATHER PERRY McINNIS, 41, sits at the front pew, gazing up at the LARGE crucifix which covers the back wall.  There is complete and utter silence.





Father Perry stares even more intently up at the far wall.  His eyes begin water slightly.  He holds back his emotion.








					PERRY


				(quietly)


Why has this happened? (beat) There’s hell here now and...It’s been seven years.  You haven’t come, and...








He looks down.  He seems very emotional, but tries to contain himself.





One of the double doors at the back of the room opens.  A contemporarily dressed man, MARSHAL, 35, walks slowly towards the front, looking at Perry.





Perry sniffles and stands, turning towards Marshal.








					PERRY


		My child.








Marshal clears his throat, trying to keep his voice down.








					MARSHAL


Its time.  They’re doing physicals and recruiting the people into transports.  You’re needed in the medical ward.








Perry nods.








					PERRY


		Very well.








He glances at a candle.  A DROP of wax hits the linoleum floor below and splatters.





A shadow figure can be seen seated at the DARK end of the cathedral across from the windows.














EXT.  COMPOUND ROOM/LANDING PIT








SWARMS of people gather around on the roof, while several loud helicopters surround the area and begin to land.  The crowd is guarded by military presence.





DUNCAN CASEY, 21, breaks from the crowd and approaches one of the older guards, who holds with him a clipboard. Has dark hair and light skin and sharp looking looks.





The guard looks at Duncan.








					GUARD


Listen Mr. Casey, we’ve got nearly one hundred people to transport to another sanction and I don’t have time for a debate.








			DUNCAN


I don’t want to go.








			GUARD


The government says its mandatory.








			DUNCAN


I can make it out there on my own, I know some places that I can stay - places I’ve lived in before.








			GUARD�You don’t know the world - not the New World.  You’ve been under government protection for over three months; you wouldn’t last seven minutes.








			DUNCAN


I’m sick of living like this.  God, can’t we do what we want?  You think I can’t survive with them out there but I -








			GUARD


With them out there?  Not seven minutes. (beat) I’ve seen dozens of men -








			DUNCAN


I’m not dozens of men. (pause) All I need is -








			GUARD


No.











There is a moment of silence.  Duncan and the elderly guard share a slightly emotional look.








					DUNCAN


		How old are you?








					GUARD


		Sixty-eight.








					DUNCAN


Then I guess you’ve seen something a lot like this before.  You know what its like to be on the inside, with no freedom, no family, not knowing...








			GUARD


Let me tell you something, I’ve seen what they do and how they do it.  I’ve been living with that reality since before you were even born.  And for the last seven months I’ve been busting my ass trying to keep you people safe. (beat) If you want to leave, fine, go ahead.  If they don’t kill you you’ll get mistaken as one and get killed anyways.  Its lose/lose, Duncan.








Duncan SIGHS and turns away, obviously not getting the response he came for.  





He turns around and joins back with the crowd, walking the opposite way back into the building.











INT.  PRIEST’S CORRIDORS - SAME








The room is lightly lit with limey NEONS and flickering halogens.  Perry’s room is PRESTINELY clean and sanitary.  





He glances at his aging looks in a mirror across the back wall.  There is commotion and sounds of departure from outside.  He looks down and continues to pack his belongings into a carrying bag.











INT.  CATHEDRAL - SAME








The doors SLOWLY creak open.  Maggie enters.  A WHOOSH runs through the room with the air suction.





She takes a few hesitant steps inward, glancing around and the aisles of pews and the LARGE candle and crucifix array on the far wall.  Maggie keeps her eyes on it.





Everything is silent.





The door opens from behind her.  The WHOOSH is very abrupt and it BLOWS out half of the array of candles on the front wall display.  





Maggie GASPS and turns around.





Duncan closes the door and leans against it, closing his eyes and breathing heavily.  He opens them and sees Maggie.








					MAGGIE


		What are you doing?








					DUNCAN�		I had to get away.








Perry enters from his corridor door at the back of the cathedral.  He approaches the front of the array and then looks at the two.








					PERRY


Its time.  They’re loading.  You’d all better hurry up.








A person stands up from one of the pews on the DARK side of the room.  OWEN LAWSON, 17, a sickly looking teenager, stands and looks at the group.  





Duncan approaches Maggie and Father Perry, not paying much attention to Owen.








					DUNCAN


		I’m not going with them father.








					PERRY


		Why not, child.








					DUNCAN


		I can’t, I just -








					PERRY


Settle down. (to Maggie) What about you?  Why aren’t you with the others?








			MAGGIE


I came; I came to talk - to confess.








			PERRY


You two need to leave.  I’ve got one last stop before I go, but you two need to leave, right now.








			MAGGIE


Where are you going?








			DUNCAN


Why does it matter where he’s going?








			PERRY


To the medical ward.  Listen, if you two want to talk to the Lord before you leave, wait here for me for ten minutes.  If I’m any longer than that, leave.








Perry looks over at Owen, who turns his head down towards the ground.  Perry looks concerned.











INT.  MEDICAL WARD - MOMENTS LATER








Perry and Owen enter the medical ward, which is white and over saturated in light.  The room is rigged with plastic quarantine dividers and a plethora of beeping equipment.





A heartbeat is heard...





They both approach a bed where a SICK and DYING woman lies down.  





Perry removes a small handbook from his robe and opens it.  Owen stares down at what is his MOTHER on her deathbed.





JUST before reading, a gust of wind blows the pages of the book and ripples the plastic casing.





THE HEARTBEAT STOPS...











INT.  CATHEDRAL - SAME








The gust of wind blows through the cathedral and blows out even more candles.





A few begin to SLOWLY sway and eventually several of them TOPPLE over onto the ground.





Maggie and Duncan gasp and stand up from the pews.











INT.  MED WARD - SAME








The woman on the bed suddenly goes LIMP and non-responsive.  The heartbeat monitor blasts out a loud, elongated beep.





Owen leans in.  Tears stream from his eyes.








					OWEN


		Mommy?








Her eyes open and appear to be glazed over.  Her skin FADES to a pale white and has no pigment.





Her hand begins to twitch.





Perry holds Owen and pulls him back away from the bed.








					PERRY


		Step back.








					OWEN


		Mom?








They begin to back out of the room.











					PERRY


		She’s not your mom anymore, Owen.








					OWEN


		But -








					PERRY


Please, child.  She’s dead.  Let’s leave before things get worse.








The dead woman begins pressing her way out of the plastic and out of the bed.  





Perry and Owen back out of the medical ward and lock the door on their way out.











INT.  CATHEDRAL - SAME








The floor of the front wall BURSTS into flames.  The flames travel up the crucifix and ignite the entire back wall in flames.  





A nearby bottle of wine BURSTS and sends flames crashing out onto the pews.





Maggie and Duncan LEAP back, scrambling into each other’s safety and gazing at the warm, crackling flames.








					MAGGIE


		Oh my god.








A bible falls into the aisle and is ridden with flames.  The pages rapidly burn up and flake off into airborne ashes.





The doors open and Perry and Owen enter.  They gawk intently as the flames engulf the entire cathedral.





Maggie and Duncan, holding each other, take off out towards the doors and shove through Perry and Owen though to the hallway.











INT.  HALLWAY - SAME








Duncan closes the doors of the burning cathedral and presses against them with his back, breathing heavily.





Perry seems flabbergasted.








					PERRY


		What happened?








					MAGGIE


				(out of breath)


		Wind.. Wind blew the candles down.








The chaotic sounds of the movement on the roof begin to fade.  They all look up at the ceiling.








					PERRY


		We must hurry.








They all arise and take off towards the end of the hallway.  Smoke begins to lightly exit through the cracks of the cathedral doors.











EXT.  ROOF - MOMENTS LATER








They all rush up the stairs and out the door onto the COMPLETELY VACANT rooftop.  Helicopters in the distant darkening sky fly further and further away.





Their energy fades to null as they realize that they are stranded.








					OWEN


		They left us.











They walk along the dilapidated gravel rooftop.  Maggie walks over towards the edge of the roof.  Owen and Duncan sit down.  Perry remains self-contained.





Over the edge, Maggie gazes down at the barren land.  There is a fence that surrounds the four story high building.  Beyond that, the dead tree filled, vacant streets and villages stretch on for miles.





Smoke begins to BILLOW out of the side of the building and up over to the left of her.








				MAGGIE


		What are we going to do?








					PERRY


		Pray.  Pray to God that he’ll save us.








Duncan lies down on his back, facing the sky.








					DUNCAN


		Pray to God?  Where has God gotten us lately?








					PERRY


		You know not what you say.








					DUNCAN


The apocalypse is upon us and where’s God? (beat) Not here. (beat) You’ve dedicated your life to serving him and he’s just shrugged you off like Thursday’s trash.








			PERRY


He has a plan, my child -








			DUNCAN


Stop it with this ‘my child’ shit.  What’s it feel like to be treated like trash, Father?  I’ve been there before, so I can relate.








			PERRY


		(aggressively)


He hasn’t forgotten us!








There is a moment of silence.  Duncan arises and approaches Perry who seems very heated.








					DUNCAN


		Wake up.  The world is dead.








Duncan breaks away and walks back into the door and into the building.  Maggie turns around and approaches Perry.








					PERRY


Maggie, can you watch over him?  His mother just - just.








			MAGGIE


I understand.











Perry turns away from the two and closes his eyes.  He tries to suppress the extreme emotions he seems to be experiencing.  After a second, he takes a DEEP breath and opens his eyes.











INT.  HALLWAY - MOMENTS LATER








Duncan sits in the hallway against the wall with a small, portable radio in his hands.  An audible voice can be heard amidst the static.








					RADIO VOICE


The governor of Maine has required the inhabitants of Compound 13 in Glenview to be moved to Plymouth Museum, repeat Plymouth museum on Bimbrook Grand Island.  Government representatives say that the move was due to insufficient defenses with the Compound’s mass underground tunnel system.  For some of the people staying there, this is their third move in three months.








CLICK!  Duncan turns off the radio.  He glances down the hallway at the cathedral doors.  The sounds of the crackling fire cease and a hissing noise prevails.





Maggie approaches him from behind, coming down the stairs from the roof.  He turns to her.








					DUNCAN


		What is it now?








					MAGGIE


				(softly)


Father Perry wants us to try and get out of here and go somewhere where we can get to a radio.








			DUNCAN


Radio?  I’m sure there’s a two-way radio somewhere in this building.








			MAGGIE


All communication lines are down.  Unless we can find a portable radio?








			DUNCAN�Medical ward has to have something.  They’re full of gadgets and gizmos.








			MAGGIE


I’ll go there.  Can you do me a favor and check out the auditorium - just to make sure no one’s left behind?








			DUNCAN


Sure.








Duncan arises and sets the radio down on the ground.  He walks away.  Maggie walks the opposite way down to a hallway marked by a sign reading MEDICAL WARD.











EXT.  ROOF - SAME








Perry and Owen sit against the guardrail of the roof, facing inward.  Perry’s hands are folded and his head rests down on them.





Owen peers at him.








					OWEN


		What are you doing?








Perry raises his head and turns it to Owen.








					PERRY


		I’m praying, son.








Owen seems confused.  He lacks any emotion.








					OWEN�		Why?  Why now?








					PERRY


		When should I pray?








					OWEN


		We’re going to die here.








					PERRY


		All the more reason.








					OWEN


But how can you?  It does nothing.  He doesn’t change anything.








					PERRY


		He changes everything.  He changes me.








Owen’s mouth moves, forming a half smile.  It hinders emotions of inevitable destruction and eventual death.  His eyes begin to water.





Perry looks up at the sky.  The sun shines down from out of the clouds.  





The smoke from the side of the building begins to dither away into the murky sky.











INT.  MED WARD








Maggie searches around the back counter tops of the medical ward.  All of the quarantine beds are empty.  The plastic lightly shifts in the atmosphere of the room.





The lights flicker.





Maggie SIGHS and turns around towards the door.  Duncan enters through the doors, which sway back and forth quite loudly.








					DUNCAN


		No one is in the auditorium.  We’re alone.








He approaches Maggie at the back of the counter, walking by the four sets of plastic sheet covered beds on either side.








					DUNCAN


				(cont’d)


Where are we going to go?  I heard on the radio that they evacuated this place because it’s not safe.








			MAGGIE


I don’t know?








The lights flicker again.  Another set of swinging doors on the side of the room suddenly begins GYRATING, back and forth.





Maggie and Duncan look towards the doors.  They swing back and forth, showing no signs of slowing down any time soon.





They slowly begin walking towards the door - Maggie leads the way.








					DUNCAN


		What was it?








She keeps her eyes focussed on the door.  She reads the card on the door, which says MATERNITY.  The door starts to slow.  





Inside the room is dark.  It’s VERY DIMLY lit.








					MAGGIE


		Maternity ward.








Duncan steps back.  He walks back towards the counter, appearing to be thoroughly spooked out.








					DUNCAN


		I’m not going in there.








The flapping doors mesmerize her.  She keeps her eyes glued on them until them eventual stopping.





She turns around to Duncan.








					MAGGIE


		Its okay, it’s fine.  Everything’s okay.











INT.  HALLWAY - MOMENTS LATER








Owen and Duncan sit beside each other in the hallway while Maggie and Perry, across the hall, work on unlocking a door.





Perry holds in his hands a LARGE key ring.  He tries different keys, one after another.  Maggie eventually leans on the wall beside the door.





Duncan turns to Owen.








					DUNCAN


		Smoke?








					OWEN


		What?








					DUNCAN�		Do you smoke?








					OWEN�		Um, sometimes.  Why?  Do you?








					DUNCAN


Yeah, I just wanted to know if you had one - a cigarette. (beat) Seems a little weird.  I quit three years ago, no problem, but now...only now.








The door finally opens.  Maggie and Perry enter, turning on the light and rummaging around.  It appears to be some sort of closet.








					DUNCAN


Tell me again why you stayed?  Why didn’t you leave like everyone else?








			OWEN�My mom was... she had (pause) She just died and I wanted to leave, but I wanted to be with her, you know?








			DUNCAN


I’m sorry.  I know how it feels.  My mom died when my little brother was born, right after labor.  Right before they shipped me here.








			OWEN


What about your brother?  How old is he?  Where is he?








			DUNCAN


He would be three.  I had to burn him, to prevent from - you know.














INT.  STORAGE ROOM - SAME








The room is small and stacked wall to wall with odds and ends.  It is completely lit by a single red light from above.





Maggie looks on the wall and sees survival packages, fire arms and ammo.  She is amazed by it.  She turns to Perry who holds a small, semi-automatic gun in his hands.








					MAGGIE


		Are you allowed to, I mean -








					PERRY


At ease, young one.  Sometimes the Lord’s work calls for drastic measures..








			MAGGIE


I understand.








Maggie turns to the wall and begins unloading weapons and latching them onto her belt.  She begins to load the weapons with ammo from a SMALL crate at the bottom of the shelves.











INT.  HALLWAY - SAME








Duncan and Owen are motionless as they were.  Maggie exits, touted with several small handguns on her belt.  





She throws one of them at Duncan, who catches it then looks up at her, then down at it again.








					MAGGIE


		Can you handle this?








					DUNCAN�		For what?








					MAGGIE


		We’re going to try and leave.








Duncan arises quickly.








DUNCAN�What?  You’re crazy, if we stay here for the night they’re bound to come back in the morning or something.








MAGGIE


They don’t know we’re here.








			DUNCAN


You don’t know that!








			MAGGIE


They left us here for Christ’s sake!











An elevator at the end of the hallway DINGS and opens.  Owen stands, not taking his eyes off of the elevator.





The elevator catches Duncan and Maggie’s attention also.  They slowly break from their heated conversation and gaze at Owen as he proceeds towards it.





Maggie takes a hesitant step forward.








					MAGGIE


		Owen...








The elevator opens.





In stands OWEN’S MOTHER, facing the back wall of the elevator and away from the open door.  She is cloaked only in a hospital gown.  The back of her bare body is exposed.





Owen stops for a second, bracing for something more.  His face lightens and he begins to speed up his pace towards the elevator.








					OWEN


		Mom?








He stops about three feet from the elevator doors.  The light inside flickers.  The mother’s head tilts to one side.





Maggie takes another step forward.





Owen turns back to the other two, smiling with glee.








					OWEN


		It’s okay.  She’s...okay!








Behind him, the zombie mother WHRILS around, reaches out of the elevator and PULLS Owen in.





Maggie takes another step forward, screaming bloody murder.








					MAGGIE


		Owen, no!








Maggie and Duncan take off towards the elevator, trying desperately to reach it on time.





Owen tries to claw his way out of the elevator, but his living dead mother pulls him in and the door closes.





Duncan begins to POUND on the door and tries to pry it open with his bare hands.





The light on top of the elevator edge points downward and DINGS loudly.  Maggie RUSHES across the hallway to the emergency stairwell and disappears into the darkness.





Duncan turns around and RUSHES back down the hallway to the closet door.  Father Perry exits, wondering what is going on.  His face grows more worried as he notices Duncan’s panic.








					PERRY


		What’s going on?








DUNCAN�It’s one of them!  They got Owen!  They’re both in the elevator!








PERRY


His mother.








He looks off into the distance at the elevator, thinking hard for a short moment. 





Duncan takes his hand and RUNS down the hallway towards the emergency stairs.











INT.  MAIN LEVEL - SECONDS LATER








Maggie BURSTS out of the stairwell doors, touting a semi-automatic gun.  The main level boasts an OPEN CONCEPT room, which appears to be very modern and nice.





She approaches the elevator door and SHOOTS the control panel.  The buttons BURST in an explosion of sparks.





The door opens.  The light in the elevator is off.





Maggie peers inside.





Owen appears.  Everything is quiet.  He exits and approaches Maggie, who lowers her gun.  Tears stream from his face.








					MAGGIE


		Where is she?








Owen is quiet.








					OWEN


		She’s dead.








Maggie LEANS in and hugs him tightly, clenching him inward, feeling his pain.  





She glances down at the base of the elevator.  A thick pool of blood begins to billow out of the elevator, ever so slowly.





Maggie’s hand feels along the back of Owen’s neck, which houses a LARGE bite mark from his zombie encounter.





She breaks away and looks at him.








					MAGGIE


		Owen, my god are you hurt.








					OWEN


				(quiet)


		I’m fine.








The door opens and Perry and Duncan exit.  They react to the toned-down atmosphere of the situation.  They stop and slowly walk towards the group.





Perry approaches Owen.  Maggie takes a few steps back.








					PERRY


		Are you okay?  Are you hurt?








Owen wipes the tears from his face.








					OWEN


		No, I’m okay.








					PERRY


Then listen to me, and listen to me good.  Anyone who dies and comes back again is not who they once were.  They might look like them at first, but they aren’t, do you understand?








			OWEN


		(quiet)


Yes.








			PERRY


Do you understand?








			OWEN


		(louder)


Yes.








Perry takes a step back.








					PERRY


		Good.








Maggie turns around to the OPEN main entrance level.  She slowly approaches one of the LARGE glass windows and gazes out onto the IMMENSE gate outside, which is open.





Slowly, she raises a hand and places it on the glass.








					MAGGIE


		Its so close, but so far...








Perry approaches her and swiftly removes her hand from the glass.  He, too, looks at the open gate.








					PERRY


Things are quiet now, but they know we’re here.  They know we’re alone and they’ll come. (beat) There’s no one to protect us, so we’ve got to fend for ourselves.  Let’s go.








			DUNCAN


Where?








Perry looks at Duncan, who sits near the elevator.








					DUNCAN


				(cont’d)


You two are spouting shit about getting out of here, but where are we supposed to go.  We can’t go up, the cathedral is toast and one of those things just attacked Owen.








			OWEN


It wasn’t a thing, it was my -








			PERRY


No! (pause) What did I tell you.








			OWEN


Sorry, it wasn’t my mother.








			PERRY


No, it wasn’t.  She turned into -








			DUNCAN


You aren’t listening! (beat) Where are we going to go?








					MAGGIE


There’s got to be a way.  All we have to do is look.  We’ve got the keys.








			DUNCAN


We don’t know which doors to unlock.








			MAGGIE


Let’s start with the basement and work our way up.  Does that sound good?








			DUNCAN


I guess.








			MAGGIE


I have to get Owen to Med Ward and bandage that wound first.  I’ll meet you two down there.











INT.  MED WARD - MINUTES LATER








Owen sits shirtless on a cold, metal countertop while Maggie tends to the back of his neck with some gauss tape and disinfectant.  She focuses intensely on the wound.











					MAGGIE


		How long have you been here?








					OWEN


		Three months.  Since this place began.








					MAGGIE


		Did you live in Glenview before?








					OWEN


Two years.  You know, I never thought that this place would get infected. (beat) It is an infection, isn’t it?








			MAGGIE


No, not yet.








			OWEN


No, I mean them.  The ones who die?








Maggie looks up from the dressing.











			MAGGIE


I guess you could call it that.








			OWEN


		(softly)


I don’t know what else to call it.








She finishes bandaging his wound and walks around, facing him and turning his chin up.








					MAGGIE


		There, all done.  I think you’ll survive.








					OWEN


		You sure?








					MAGGIE


		I’m pretty sure.  You’ll be okay for now.








					OWEN


		Maggie?








					MAGGIE


		Yeah?








					OWEN


If I do die and start to turn, you’ll do what you need to do right?








			MAGGIE


What do you mean?








			OWEN


You’ll make sure that I won’t turn into one of them, right?  You’ll make sure?








			MAGGIE


		(uncomfortably)


Yes, of course.  You’d do the same thing for me, right?








			OWEN


Yeah.








They stand there for a moment in the medical ward, smiling at each other.











INT.  BASEMENT STAIRWELL - SAME








The door at the top of the basement stairwell opens.  Perry reaches in and flicks on the nearest light switch, which ignites the damp, DRIPPING stairwell.





They both slowly step in.  Water droplets can be heard echoing from below.








					PERRY


		Shall I lead the way?








					DUNCAN


		Yeah, you’ve got the Lord on your side.








Perry leads the way as they begin descending the stairs.











INT.  BASEMENT - SAME








The right wall of the stairwell opens up into the main part of the basement, which is VERY small and DRIPPING with moisture all over.





A single hanging lamp SWINGS above a RED DOOR at the end of the basement room.  A sign on the door reads KEEP OUT.





They reach the bottom of the stairs and look around.  The door catches Perry’s attention.  He slowly approaches it.  The door also catches Duncan’s attention.








					DUNCAN


		What is it, where does it lead?








Perry takes out his key ring from his pocket and begins to unlock the door with one of the keys.





Duncan stands back, fearing the unexpected.





CLICK!





The door unlocks.  Perry looks back at Duncan before pushing the door open.











INT.  TUNNEL SYSTEM - SAME








A LARGE tunnel system sits in front of them.  There is a LARGE water pipe in the center of the tunnel, but there is just enough room for them to run along the sides.





Small lights every twenty feet or so gives the tunnel some light, but not much.  The tunnel runs down and then turns a corner, about a quarter mile.





Perry and Duncan step inward.  Water covers their feet.  Droplets of water fall from the ceiling.  Everything is slicked wet.








					DUNCAN


		What is this?








					PERRY


A sewer or tunnel system.  This water pipe probably leads out to shore. (pause) Go call the others.








Duncan turns around and briskly exits through the back door.  Perry continues to stare down at the tunnel.





He grips his crucifix that hands on his neck and brings it to his mouth, kissing it with plea.











INT. MAIN LEVEL - SAME








Duncan appears from around the corner of the hallway, into the main foyer area.  





Maggie and Owen approach from the stairwell area.  Owen has developed a slight limp.  Duncan helps to support him by putting Owen’s arm around his shoulder.





The LARGE window/door combination catches Maggie’s attention.  She slowly approaches it again.  





Duncan and Owen stand back.








DUNCAN�Perry’s found a way out of here.  He thinks it leads to the docks.








Maggie doesn’t respond.








					DUNCAN


				(cont’d)


		Maggie, did you hear me, I said that -








Maggie shushes Duncan.  She keeps her eyes planted on the LARGE fence outside, which sits open.  It sways lightly in the wind.





A thunder crash is heard in the distance.





A dull ROAR of a distant crowd slowly carries with the wind.








					MAGGIE


				(quietly)


		You can hear them, they’re coming.








					OWEN


		We have to get out of here.








					DUNCAN


		Maggie!  We have to leave, now!








She turns back to them.  





Suddenly, from around the side of the wall outside, a LIVING DEAD PERSON throws itself onto the window and SMEARS down in a thick gob of blood.





Maggie JUMPS away from the window and backs up slowly towards Duncan and Owen, who make their way around the corner of the hallway and back down the basement.





The zombie arises from the ground, seeming almost half-conscious.  Behind it, through the open fence, several more begin to walk towards the compound entrance.











INT.  BASEMENT STAIRWELL - SAME








The door opens.  The three quickly gather on the top of the stairwell.  Maggie slams the door and locks it with its slide-lock style door (which is rusty).





They rapidly make their way down the stairs.











INT.  TUNNEL SYSTEM - MOMENTS LATER








Duncan, Owen and Maggie gather inside the tunnel where Father Perry already stands.  He tosses Maggie the key ring.





She catches and quickly goes to work on the door.








					MAGGIE


		It won’t lock, there’s no where to lock it.








					OWEN


		It must lock from the outside.








Maggie leaves the key ring on the door handle.








					PERRY


		Are they coming?








					DUNCAN


		They’re already on their way.








					PERRY


		We’ve got to hurry.








They quickly start down the LARGE, OPEN corridor - squished to the side by the LARGE water tunnel.











INT.  TUNNEL SYSTEM - MINUTES LATER








They continue around a LARGE tunnel that continues along to a LARGE drop off, where the immense water pipe serves as a slipper inverted slide down to the bottom, which slopes at 45 degrees.





They look down the drop off.








					OWEN


		What are we going to do?








					PERRY


		We’re going to have to crawl down the pipe.








					MAGGIE


		Is that safe?








					DUNCAN


		What would you rather do?








Perry steps onto the pipe and grips it like a LARGE tree trunk.  Owen follows suit.





Duncan steps onto the tunnel and sits, preparing to descend.





He looks back at Maggie and sees the ZOMBIE who had been smeared onto the window standing RIGHT BEHIND MAGGIE!








					DUNCAN


		Maggie, watch out!








Maggie turns to see the zombie standing two feet behind her, arms extended and a pale, flaking face.





Duncan fumbles his handgun in his hand and fires off two rounds at the zombie, one hitting him in the head and another ricocheting off the wall and SLAMMING into the water pipe.





The pipe bursts open and sends water erupting all over the place.  It hits Maggie and shoves her over the edge.





Duncan leans over and catches her mid fall.  He slides over the side of the pipe and FALLS over the edge with Maggie in his hands.





They land with a smack on the ground, with a five-foot free fall.  Perry and Owen aid them with getting up.








					PERRY


		Are you okay?








					MAGGIE


		I’m fine.








They arise and take a few steps back.  Looking up, they see THREE ZOMBIES standing over the edge of the drop off, looking down at them.





Suddenly, another one joins them.  The water continues to erupt from the hole, sending gallons and gallons of water their way.








					PERRY


		We’ve got to get out of here.








					DUNCAN


		Where are we going?








					OWEN


There’s a tributary a few yards ahead, I can see it.








			PERRY


Then we must go there now.  Hurry!








They all quickly scurry towards a CIRCULAR side-tunnel that sits about six feet up the rounded wall of the tunnel system.





The zombies begin falling over the edge.  Twelve of them have gathered at the top and begin their slow chase after the four.











INT.  SUB TUNNEL - SAME








Duncan LIFTS Owen into the sub tunnel.  It’s small, only about four feet in diameter.





He crawls along where there is a sewer grate that leads into another underground system.








					OWEN


		There’s something up here.








He pushes it forward and begins to climb up into it.











INT.  TUNNEL SYSTEM - SAME








Duncan and Maggie begin climbing into the small tunnel alongside Owen.  Perry looks back and sees two zombies approaching.





He steps off the side of the sub tunnel entrance and faces the zombies.  He pulls out a handgun and fires off three rounds at the zombie closest to him, hitting it in the head.





It falls down and the other zombie steps forth.








					PERRY


		Go to hell!








He fires off the two remaining rounds.  It pegs the creature twice in the chest.





It continues forth, opening its mouth and GROANING loudly.  





Water rushes up to knee level and rises.





Perry removes his crucifix from around his neck and THRASHES it at the zombie.  The zombie’s neck SPLITS open.





Supporting himself on the large water pipe, Perry kicks the creature in the head, knocking it off of its already split neck.











INT.  SEWER SYSTEM - SAME








Perry crawls through the cramped tunnel.  Maggie reaches down and extends her arm.  Perry takes it and PULLS himself up with it.





He stands up and looks around.  Duncan and Owen stand behind him.  The sewer system looks very typical of a regular sewer system.  It’s very calm and wet.  Sewage lines the cement walls of the tunnel.








					PERRY


		There’s more down there.








					MAGGIE


		How many?








					PERRY


Two dozen, maybe more?  They’ll be making their way up here.  There’s no way I could stop them.  We’ve got to find a way out before they find us.








			OWEN


Where are we supposed to go?








			DUNCAN


We can’t get to the marina from here.  We’re right underneath the streets.








They begin making their way down the one end of the sewer system.  Owen seems to be even weaker than before and his limp intensifies.








					PERRY


		We have to get up there.








					DUNCAN


		What?








					MAGGIE


He’s right.  At least if we’re up there we know how many of them are up there and where to go.








			OWEN


I don’t want to go up there.  I don’t think I can.








			PERRY


We have to.








			OWEN


What makes you think that we’ll be okay if we go up there?








			PERRY


I have faith in the Lord.








			DUNCAN


I don’t think the Lord has faith in us.











Perry and Duncan share a long look of concern.





A SMALL jar filled with coins on the far-left side of the sewer catches Maggie’s attention.





She slowly approaches it and picks it up.  She examines it in her hands.  The others follower her with their eyes.





She then looks up to where a SEWER DRAIN opening casts light from outside down into the sewer.








					MAGGIE


		I know where we are.








					OWEN


		What?








					MAGGIE


This jar, I remember I dropped it down here when I was eleven.  My old house is right across the street from this sewer.








			OWEN


What are you saying?








Maggie points up to the SEWER drain above.








			MAGGIE


If we can climb up to the streets, we can lock ourselves in the house for a few hours or at least until we can think of something else.  There’s a few hidden rooms in there that -








			OWEN


What makes you think that there’s not already a bunch of those things right above us right now?








			MAGGIE


I don’t know, I really don’t.  But whatever it is has gotten me this far and hasn’t let me down yet.








			OWEN


Speak for yourself.








			PERRY


Calm down, you two. (beat) But I think she’s right.  Her house might provide a safe haven for a few hours.








			OWEN


But -








Owen is suddenly cut off by the loud, gurgling noise of the sewer drain a few yards from them.  The water from the water tunnel begins to BUBBLE up violently with the ominous undertone of the agonizing groans of the undead.





Maggie turns to a WALL MOUNTED LADDER which she quickly begins ascending.





Owen follows, then Perry and finally Duncan.











EXT.  STREET - SAME








The street is very dead looking.  All of the trees have been stripped with the color and leaves and leave the suburban street very sleepy looking.





In the center of the road, the sewer drain SLOWLY lifts and is removed to the side.





To the immediate left of the drain is a LARGE, TIPPED OVER SCHOOL BUS, which sits smack dab on the front lawn of a LARGE, red brick house, which appears to be infested with vine and other plant growth.





Maggie puts her arms up and begins to raise herself up onto the street, being very cautious and looking around.  The street is dead.








					MAGGIE


				(quietly)


		It’s clear.








She raises herself up and sits on the edge.  SUDDENLY, there is a LARGE, deep growl that echoes out from behind the bus.





Maggie looks up and sees a IMMACULATE German Shepherd, which makes its way out from behind the bus.  Its eyes are a glazed over white and its fur is very stingy.  There is a LARGE wound on its right side where blood stains its surface.





Standing up slowly, Maggie freezes.





The dog takes two steps towards her, showing its teeth.








					MAGGIE


				(quietly)


		Owen, stay back.








The dog’s growling intensifies.  Maggie’s eyes widen.





In an instant, the dog takes charge and HURLS towards her, leaping in the air, jaws wide open and ready to bite down.





Reacting, Maggie grabs hold of the sewer grate and uses it to block the dog as it collides with her.





In turn, she WHIPS the dog down on the ground and SMASHES its face in with the drain.  





SILENCE.  She takes a moment to breathe.





Owen exits from the drain and looks down at the dog.  He himself doesn’t look too good.  The others follow from the drain.





They all stand and take a good look at their surroundings.  Perry notices the bus.








					MAGGIE


		The bus is blocking the door.








					PERRY


We can get it inside if we go in through the bus.








			OWEN


It’s less conspicuous that way.








They all quickly enter the bus through the back door, which is turned side ways.











INT.  BUS - SAME








The seats are ripped and the windows are musty.  There are still schoolbags inside the bus from when it once held children.





Perry leads the way as they walk along towards the driver’s side.  It takes them awhile to step over through the seats and duck under the seats above.





They approach the end and see the front door, which is about four inches away from the hood of the bus.





Perry reaches through the SMASHED in windshield and fumbles with the handle of the door to the house.  He then steps out onto the hood of the bus and turns the knob of the door and opens it.





The door opens about six inches and SLAMS against the bus hood.  He pulls it again, but it doesn’t budge.








					OWEN


		What is it?  What’s the matter?








					PERRY


		The bus is blocking the front door.








					MAGGIE


		Can we get in?








					PERRY


		Not if I don’t break the door down.








					MAGGIE


		I guess it’s our only choice then.








With that, Perry turns around and foot first SMASHES in the door.  It splinters vertically.





He kicks it again.  The door splits vertically down the center.  The side with the handle falls to the ground.  He pulls open the last half of the door and SLIDES down the bus onto the ground, shaking himself off.





He turns back to the others and motions for them to follow.











INT.  HOUSE - SAME








Perry pulls open the door and enters half way, looking around.  The interior of the house is laden with mold and grime.  The stairwell is a few feet in front of the main door and is missing several of its stairs.





He enters and looks around more.  Above him there is a GOLD chandelier which dangles with spider webs.








					PERRY


		Okay, it looks as if we’re alone.








Owen, Maggie and Duncan enter behind him.





Maggie takes a few steps up.  She gazes around with wonder.  Her eyes begin to water slightly.








					OWEN


		I guess it’s not exactly how you remember it?








					MAGGIE


				(quietly)


Everything is still here. (pause) Everything is still here.








Perry walks around in front of Maggie so that he is in her vision.  He puts a hand on her shoulder.








					PERRY


Are there any supplies here?  Anything we can use to defend ourselves?








The setting overwhelms Maggie.  She shakes her head and stares blankly into the distance, tears dripping from her eyes.





Perry breaks from Maggie and walks off into the kitchen area.











					PERRY


				(O.S)


Take a look around; see if you can find anything of good use!








Duncan turns to Owen.








					DUNCAN


				(whispering)


		Look for some stuff, I need to talk to Maggie.








					OWEN


				(whispering)


		Okay, sure.








Owen walks off into the living room to the right.





Maggie SNIFFLES and walks slowly up the stairwell.  Duncan hesitates for a moment before proceeding after her.











INT.  LIVING ROOM - SAME








Owen moseys around the living room.  It is filled with dust and mold.  The quaint, Victorian furniture has now been coated with stinge.





There is a LARGE, white curtain covered window on the sidewall nearest him.  





Owen slowly approaches the window and peeks outside.  At first he sees nothing but after a moment a ZOMBIE walks by the window, only a few inches from Owen’s face.





Gasping, Owen steps back and covers the curtains.





He holds himself up against the wall near the window, eyes widened, chin trembling.








					OWEN


				(whispering)


		They’re here...











INT.  MAGGIE’S BEDROOM - SAME








The room touts flowery wall paper and antique furnishings.  Everything is covered in faded lace.





Maggie stands in front of her vanity mirror, looking down at a picture of a baby on her desk.  In the mirror’s reflection, we see Duncan enter and stand in the doorframe.











					DUNCAN


		Brings back memories, doesn’t it?








Maggie keeps her teary eyes on the picture.








					MAGGIE


				(quietly)


		Yeah.








Duncan takes a couple of steps in towards Maggie, still keeping his distance.








					DUNCAN


		Is that someone special?








					MAGGIE


				(still quiet)


		Me - when I was a baby.











					DUNCAN


My parents never took pictures of me when I was a baby.  I made sure I took pictures of my brother when he was little.








			MAGGIE


He died?








Long pause.  Duncan adapts Maggie’s long stare.








					DUNCAN


				(quietly)


		Yeah.








Duncan’s eyes wonder around the room, avoiding eye contact with Maggie.











INT.  LIVING ROOM - SAME








Perry enters the living room from the kitchen, noticing Owen who is still plastered against the wall with a look of fear.  He notices Owen’s alertness and suddenly stiffens up.








					PERRY


		What is it?








					OWEN


				(staggered)


		One of them...outside the window.











Perry takes a few hesitant steps up towards the window when...





SLAM!





The half door that covers part of the main entrance is SHOVED open and the grisly zombie shoves half of his rotting body in the main foyer.











INT.  MAIN ENTRANCE - SAME








Perry and Owen RUSH in towards the door and SHOVE on the splintered entrance way with all of their might, trying to fight off the decaying body.








					PERRY


		Let go for a second!








They loosen up for a moment then SHOVE the door even harder, crushing the body’s arm to the point where its arm falls off inside.





Owen breaks free and picks up the half of the door that Perry had kicked in earlier.  He picks it up and WHALES it into the zombie.





The zombie’s head is impaled into the door handle that protrudes from the long piece of wood.





It falls back onto the hood of the bus and slides to the ground, leaving a streak of blood on its way.











INT.  BEDROOM - SAME








Maggie and Duncan raise their heads in alertness after the loud clanging which echoes through the house.





They pause for a moment before turning together and briskly walking out the door.











INT.  MAIN ENTRANCE - SAME








Duncan and Maggie appear at the top of the stairs.  Their expressions climax and then fizzle as they see the zombie arm on the ground and the dead body outside.  





They carefully descend the stairs and approach Perry and Owen, who seem to be frozen in the aftermath.








					DUNCAN


		What happened?








					MAGGIE


		Are you two okay?








Owen slowly makes his way into a sitting position on the floor.  He exhales deeply.








					PERRY


		One of those things got in.








					MAGGIE


		Well if we -








Perry takes Maggie gently by the arm and leads her towards the wall, leaning in quietly to her.








					PERRY


				(quietly)


No matter what we do, Maggie, if we stay here, we will not survive the night.  More will come and this is a battle that we can’t win.








			MAGGIE


There’s some extra wood in the basement, if we just -








			PERRY


Please, child, I’ve fought this fight before, I know how you feel, this being your home and all.








			MAGGIE


No you don’t know how it feels. (beat) This is my house.  I just want to stay here - I just want... I just want everything to go back to the way it was.








			PERRY


I want that too.  I want it every second of every day but faith can only take us so far.  This is a reality that we have to face.








Duncan leans over Owen and sees that the bandage on the back of his neck is beginning to bleed through.





Maggie breaks from Perry and walks up the stairs.  Owen arises and retreats up the stairs after Maggie.











INT.  BEDROOM - MOMENTS LATER








Maggie stands in the room and removes her weapon belt.  The ammo collides in a metallic tinker as it hits the ground.  





Owen enters the room and looks at her.








					OWEN


		What are you doing?  You’ll need those.








Maggie drops the guns from her pocket and walks over to her vanity and opens a drawer.  She rummages around for a moment before pulling up an old semi-automatic.  It’s silver and rusted around the edges.








					MAGGIE


		This is all I need.








She turns it in her hand slightly, holding it up in front of her face.  The window to her left attracts her attention.





Maggie approaches it, parting the white, lacy curtains and placing her hand on the glass pane.





Outside we see a tattered back yard, which opens up into a field where several zombies walk amok.





SILENCE...





Her lips part and she exhales deeply, closing her eyes.  A thunderbolt rumbles the house.  The sky above begins to turn a dark shade of gray.





In the background, Owen sits on the bed.





The moon catches Maggie’s attention.  It’s almost full, but not quite full, 4/5 full.











INT.  PANTRY - SAME








A foot kicks down the wooden door of a FOOD PANTRY.  Light seeps in and casts dynamic shadows on the non-perishable food items.





Perry and Duncan walk into the once closed doorframe and take a look inside.











					DUNCAN


		Food...








They both begin rummaging around the room, stuffing small packets of food into their pockets.  





Duncan comes upon a drawer.  He opens it and removes a LARGE, black, sleek looking cross bow.





He examines it in his hands for a moment, then turns to Perry.








					DUNCAN


		They knew...








Duncan makes eye contact with Perry and stands up, holding the crossbow at his side.








					DUNCAN


				(cont’d)


Her parents, they must have known. (beat) They prepared.  Look at all of this stuff.  They knew that they were coming.








			PERRY


They must not have prepared enough, I suppose.








			DUNCAN


Why do you say that?








			PERRY


Because they’re no longer with us.








The two sustain eye contact for an extended moment.





Perry turns around and exits the room, walking around the corner of the kitchen.








					PERRY


				(O.S)


Hurry up, we must get out of here before sundown.








Duncan makes his way out of the pantry, strapping crossbow onto his back with the two arm straps that weapon has.











INT.  BEDROOM - MOMENTS LATER








Perry enters the room.  He looks around, observing Molly’s childhood bedroom.





He approaches her, still at the window.  Owen is asleep on the bed, slightly leaned over to one side.





Maggie turns around to him.








					PERRY


We have to leave.  The sun will be down in less than an hour, which doesn’t give us much light. 








She turns back to the window.








					MAGGIE


		Where should we go?  Back to the compound.








					PERRY


		No, it’s unstable.








Maggie’s face lights up.  She presses her face up against the window.  Her breath stains the surface.





Outside, in the distance, a LIGHT from a building, hidden amongst a cluster of trees.  She keeps her eyes glued on it.








					MAGGIE


				(quietly)


		Light...








Perry leans in and peers out the window.








					MAGGIE


		There’s a light over there.








					PERRY


		We must go there.








					MAGGIE


		Can we get there?








					PERRY�		We’ll see.








Outside, below the light in the trees in the distance, we can see the growing numbers of zombies roaming around the field.  They seem to be aimed towards the house.











INT.  BATHROOM - MINUTES LATER








Maggie opens a MIRROR medicine cabinet.  She removes a small bottle, looks at it, shakes it and closes the mirror again.





Her image catches her attention.  She puts her hand on the mirror and pushes herself around and out of the room, having no time for digression.











INT.  HALLWAY - MOMENTS LATER








Perry pulls down a cord from the ceiling, which then lowers a ladder that leads up into the attic.  





Maggie turns to Owen, who leans against the wall, and hands him the bottle.








					MAGGIE


Take two now.  They’ll help with the, the (pause) the pain.  








			OWEN


Thanks.








Owen opens the bottle and downs two of the pills.  He closes his eyes and swallows.





Duncan, who stands beside him, gazes at him intently and the bleeding gauss on the back of his neck.





Perry begins to ascent the ladder up into the attic.  Maggie follows.  Duncan helps Owen up and then follows after him.











INT.  ATTIC - SAME








Perry enters the dark attic.  Light seeps in from a small window on the far wall.





The attic is large and dusty.  There are rugged wooden floors and walls, but everything is empty.





Maggie, Duncan and Owen make their way up and look around for a moment.








					MAGGIE


		This is the first time I’ve been up here.








					DUNCAN


		It’s empty.








Perry makes his way towards the small window at the front of the room.  It is smudged with grime and filth.  He wipes it with his hand and looks outside.





There is PORCH ROOF a few feet below the window.  Below it we can see the BUS protruding from the front of the property and onto the street.  The street STREAMS with water from the sewer.





He opens the window and turns back to the others.








					PERRY


Okay, we’ll make our way out onto the roof and take it from there.  Once we get out there, we have to stay focussed.  Realize that every cut and nick - every drop of blood we shed is like injecting ourselves with bacteria.  It’s a disease that we have to avoid, at all costs.








They all approach the window.  Maggie steps through the window and begins to wiggle her way out onto the porch roof.











EXT.  ROOF - SAME








Maggie leans in towards the roof.  Her arm gives and she TUMBLES down onto the shingled surface below.





She dusts herself off and looks back as Duncan and Owen make their way onto the roof, followed by Perry.





In the distance, the roar of the undead echoes.  





Duncan steps forward and looks down onto the bus.  The top surface is covered with the windows of the side of the bus.  











EXT.  BUS SURFACE





Duncan carefully makes his way onto the top of the bus.  The windows that he walks on begin to splinter.





Maggie and Owen step down also.








					DUNCAN


		Be careful, the windows are weak.








A few zombies make their way onto the road.  They can sense the group of four and begin to walk towards them.





Duncan LEAPS from the bus onto the grass below, followed by Owen.











EXT.  ROOF - SAME








Perry removes a lighter from his pocket, along with a SMALL, pocket-sized bible.  He RIPS out one of the first pages from the bible and LIGHTS it with the lighter.





He sets it down on the surface of the roof.  It lingers for a moment before spreading onto the shingles and soon, the entire roof is ignited.








EXT.  BUS SURFACE - SAME








Maggie looks up at Perry, her eyes widening.








					MAGGIE


		What are you doing?  No!








Below her, inside the bus, a zombie begins clawing at the window under her.  She looks down.





Perry looks down at Maggie from the roof.








					PERRY


		I’m sorry, I had to.








He JUMPS down onto the bus surface and GRABS Maggie.  The two of them leap from the bus surface onto the ground.











EXT.  LAWN - SAME








They all gather in a small group and gaze up at the engulfed roof.  The flames make their way up to the attic window and begin eating away at the grimy wood siding.





Tears begin to fill Maggie’s eyes.  





Zombies begin to flock towards them.  Six of them are visible and more are in the bus.








					PERRY


		Quickly, we must leave.








They turn around and begin to RUSH down the street.  Perry pulls out an automatic gun and fires off at an approaching zombie.  





Blood splatters from the creature’s eye as it falls to the ground.





They begin to pick up pace.  Duncan removes the crossbow from his back and aims it forward.





BOOM!





A sewer drain BURSTS into the air, followed by a TON of water.  The street begins to fill with more and more water.








					OWEN


The water from the tunnels, it must have leaked through into the sewers.








BOOM, BOOM!





Two other sewer drains burst in the distance.  Murky water continues to fill the street and slowly begins to flood the suburban area.





They continue to make their way down the watery road, as the sun begins to set in the distance.











EXT.  STREET - MOMENTS LATER








The street is small and lined with WEAPING WILLOW trees.  Zombies litter the street and intensify as the four pass by.  The water becomes a FLOWING stream, which swirls around their ankles.





Perry fires off rounds and Duncan fires off another arrow.  Maggie holds her gun out but hesitates to use it.





The zombies back the group against a LARGE, IRON GATE, which encloses a GRAVEYARD.








					DUNCAN


		We have to get this gate open!








They all begin pulling the gate with all of their might.  Duncan turns around and TRIPS a zombie down into the water.





The grate CREEKS open slightly, just barely enough for them to get through.  Perry is the last to enter and he BEATS off the zombies by hand.











EXT.  GRAVEYARD - SAME








Perry stumbles slightly as he gets inside, while Maggie and Owen try their hardest to close the gates.  





HANDS of the zombies reach in through the gapes between the bars.  A hand grabs Maggie’s HAIR and pulls her head into the grate, drawing blood on her forehead.





Finally, the gate closes and the two back away.  Duncan and Perry stand back from the gate and take a look at the graveyard.





The yard is FILLED with mud from the water that has seeped into the disturbed, dug up graves.  The outmost walls of the graveyard are lined with a small chain link fence and a lot of vines.








					OWEN


What are we going to do?  We’re trapped in here!








A dozen or so zombies inhabit the five-acre cemetery and SLOWLY begin to make their way towards the living.





Maggie leads the way down the path of the graveyard.  She spots a fence at the side of the yard nearest the group, which is free of zombies.  On the other side of the fence, there is a ravine drop off.








					MAGGIE


		Over here!








She steps off of the path and into the mud.  Her feet begin to sink into the mud.  She grabs onto Duncan for support.





A zombie approaches them.  Owen KICKS it to the ground and into the mud.  It slowly begins to sink.








					PERRY


		Where are we going?








					MAGGIE


		There’s an exit, over here!








Soon, they are all engulfed in mud and crawling their way towards the chain link fence.





Maggie makes her way out of one dug up mud pit and stands up.  Down in front of her is a CASKET, which sits open.





She looses her footing and FALLS into the pit, landing half in the casket and half in the mud.  The casket begins to sink.








					OWEN


		Maggie!








Duncan reaches down and assists her with getting out.  In the casket, she stands, but slips again and falls down.





Suddenly, the casket door SNAPS closed!





Duncan LEAPS into the mud pit.  The casket shifts again and is shifted in a completely vertical position.  He manages to open a few inches of the casket.  Inside, we can see Maggie desperately trying to get out.








					MAGGIE


		Oh GOD!  Get me out of here!








					DUNCAN


		Hold on!








Perry stands on a solid patch of watery grass and fires off four rounds at two zombies, in which they both fall to their second deaths.





Maggie and Duncan finally get the casket door open.  Struggling with her hands on each wall of the casket, Maggie manages to crawl out of the casket through the top.





She leaps out and back onto the ground.





Owen reaches the fence and turns back to the others.








					OWEN


		Hurry!








He leaps over the fence and hops down onto the ground on the other side.  The water flows through the fence and rolls SOFTLY over the steep ravine.





Perry, Duncan and Maggie reach the fence and fumble their way over to the other side.











EXT.  TOP OF RAVINE - SAME








Large weeping willow trees line the edge of the ravine embankment and send their long, thin vines over into the ravine.





Across the ravine and through the bushes is a SMALL, run down garage and gas station.





Owen leads the way as they begin to DESCEND the steep surface, half crawling, half walking.





The base of the ravine holds waste high water, which the four begin to wade through to the other side.  Thick streams of water enter the ravine on either side of the embankment.








					PERRY


There’s a gas station at the top of the embankment, we need to reach it.  








They begin climbing up the side of the ravine.





Owen turns around and looks back up to the graveyard.  HORDES of zombies begin to filter over the fence.  A few of them TUMBLE down the side of the ravine.








					OWEN


		Faster!








They increase their speed and approach the top of the ravine embankment.











EXT.  GARAGE - MOMENTS LATER








The garage is completely boarded up.  The roar of the approaching creatures grows louder and louder.  By now, the sun has completely set, the sky is a fading blue.








					DUNCAN


		We’ve got to get in!








Maggie HEAVES at the garage door, trying to lift it up and open.  It opens three feet high.








					MAGGIE


		In here!








They filter through into the garage.











INT.  GARAGE - SAME








Light seeps through the boarded windows on either side.  There is a PICK UP TRUCK in the center of the garage.





Perry goes for the driver’s door and enters the truck.











INT.  TRUCK - SAME








He looks at the ignition and doesn’t see any keys.  He exits the truck, leaving the door open.











INT.  GARAGE - SAME








Duncan closes the garage door.








					PERRY


		There’s no keys.








Owen makes his way over to the driver’s door and pushes past Perry, entering the truck.








					OWEN


		Let me take a look.  This is what I do.








The impending growls outside intensify.  Shadows begin to pass over the openings between the wooded up windows.








					DUNCAN


Guys, we’ve got to do something fast, they’re getting closer.








Maggie hops onto the back of the pick up and removes a linen cloth revealing a rifle and a small baggie with five shells in it.  She begins to load the gun.











INT.  TRUCK - SAME








Owen is leaned in under the steering wheel, with the electrical system ripped out.  He fiddles with a few wires and then crosses two of them.





The truck comes to life.











INT.  GARAGE - SAME








In the truck, Owen shoves over into the passenger position as Perry takes the driver’s seat.





Duncan hops onto the back of the pickup beside Maggie.  Perry guns the engine.











INT.  TRUCK - SAME








Perry looks down at the gas meter and sees that it’s in the red zone.








					PERRY


		We don’t have much gas.








					OWEN


		How far can we go.








					PERRY


		A few miles maybe.








					OWEN


		We’ll make it.








He shifts gears and puts the truck into reverse and steps on the gas.  The truck THRUSTS backwards with great power.











EXT.  GARAGE - SAME








The truck SMASHES through the garage wall and topples over the zombies that crowd around it.





The vehicle makes a three point turn and swerves around onto the water filled main road.





Perry guns it and sends water splashing in all directions.  The truck speeds down the street.











EXT.  SUBURBAN STREET - MINUTES LATER








The truck begins to sputter down the street.  A few zombies trail meters and meters behind the truck, following it but never gaining.





The left side of the road opens up into a LARGE embankment, which leads to a 20-foot high solid brick wall.  Inside the brick wall is an IMMENSE school institution, which houses a few running lights.





Maggie and Duncan point at the school.








					MAGGIE


		Down there!











INT.  TRUCK - SAME








Perry looks at the gas level as it hits the empty mark on the spot.  The truck putters out and dies.  Owen’s eyes begin to widen.  The ominous growl of the zombies grows near.








					OWEN


		What’s going on?








					PERRY


		We’ve run out of gas.








					OWEN


		There’s only a few more feet -








					PERRY


		There’s nothing we can do.








Owen looks out the window and sees a few dozen zombies approaching from either end of the street.











EXT.  PICK UP - SAME








Maggie and Duncan look around in curiosity as to why the truck has stopped.  They can see the zombies making an approach towards them.





Frantically, Maggie begins to load the rifle.  She takes aim at an approaching zombie and fires.  





The creature’s head explodes.





More approach.








					DUNCAN


		Get moving!  They’re coming!  Hurry up!








Duncan and Maggie stand and back up towards the cabin as the zombies approach the back of the pick up and begin clawing at them.











INT.  TRUCK - SAME








Zombies begin to throw themselves onto the vehicle, smearing their rotting faces onto the windows.





Perry reaches down and pulls out the emergency break.








					PERRY


		Hold on!











EXT.  EMBANKMENT - SAME








The truck slowly begins descending down the embankment, picking a LOT of speed, hurling towards the wall.





It collides with the wall and SMASHES in the front hood and windshield.  Maggie and Duncan brace themselves.





Water from the street begins to build up at the base of the wall.











EXT.  TRUCK - SAME








Perry and Owen emerge groggily from the cabin of the truck and make their way onto the back of the pick up.





A few bricks on the wall have cracked open, but not enough to crawl through.








					MAGGIE


		We need to get in.








					DUNCAN


		How are we going to do that?








Perry jumps up onto the roof of the truck.  He looks down at Duncan.








					PERRY


		Duncan, give me your hand.








He reaches out and assists Duncan onto the roof.  Perry then ducks down.








					PERRY


Use me as a lift.  Try to get to the top of the wall.








			DUNCAN


What?








			PERRY


Can you do it?








			DUNCAN


Yeah.








Zombies begin to ROLL down the embankment towards the wall.








					OWEN


		You’d best hurry!








Duncan steps on Perry’s back and LEAPS onto the wall, his elbows succeeding over the brick wall.





He begins to scramble up, and makes it, balancing himself on the wall and extending an arm to Owen.








					DUNCAN


		They’re here!








Owen steps up and follows suit.  He swivels down over the other side of the wall.





Duncan reaches for Maggie and pulls her over the other side.





Perry and Duncan barely make contact, but succeed.  He struggles to pull him up.  Zombies begin to pull at his legs.











EXT.  FOOTBALL FIELD - SAME








The crack in the wall where the truck made impact serves as a funnel for the water.  The pressure builds up slightly as the water jets out onto the field.





The four begin to filter through the randomly placed sets of bleachers that litter the entire field, which is entirely zombieless.





Up ahead, there is a set of back doors to the school.  Light from inside seeps out from its windows.











EXT.  BACK DOORS - SECONDS LATER








There are no handles on the door.  Owen claws at them for a moment, then is pulled back by Maggie who takes aim with the LARGE rifle.





She fires and hits the center of the two doors.  Both of them BURST open and swing forward.











INT.  BACK HALLWAY - SAME








There is another set of doors beyond the first two swinging doors.  The four enter through both sets and SLAM the last two.





Maggie FALLS to the ground and puts her back up against the door.  Her breathing is beyond heavy.





Duncan and Owen fall against the wall and slide to the ground.  Perry paces slowly in small circles, breathing heavily.  They are all wet and covered in mud.





Maggie lets out a loud SCREAM of relief that echoes through the hallway.  The hallway is painted in stingy avocados and crèmes.  Lockers line either side.  





The end of the hallway is DARK.  It branches off into an adjacent hallway about halfway through, which is also dipped in darkness.





Perry grabs the rifle from the ground beside Maggie, keeping an intent eye on the eerily silent hallway.








					PERRY


We must keep in mind that we haven’t scoured for danger yet and there could very well be others.  I don’t think we’re alone.








			OWEN


Others?








			MAGGIE


Someone had to have turned the lights on.











INT.  GYMNASIUM - MINUTES LATER








The rusty red door of the gym CRACKS open and slowly creeks until it is fully open.





Perry stands in front.  He peeks his head in.  The light from the hallway behind silhouettes their bodies as they slowly enter.





The gymnasium is LARGE and dark.  Light pours in from several high placed windows at the top of either side wall.  Curtains attached to the windows RIPPLE in the wind.





In the center of the room, there is a LARGE, metallic looking scaffolding, which reaches all the way up to the ceiling and is strewn with LONG plastic sheets.  There is also a stage at the back of the gymnasium, which is covered with an enormous pile of chairs and desks.





They take a few steps in, looking around.








					PERRY


		Hello?  Is anyone here?








					MAGGIE


		We need help! (beat) Anyone?!








Their voices bounce off of the walls and echo through the room.  A door closes at the back of the gym near the stage.





The slam echoes even louder.





Maggie starts off towards the door.





Duncan follows her.








					DUNCAN


		Maggie, wait, we have to stay together.








They pass the scaffolding.  Maggie continues towards the door, Duncan chases after her.





Suddenly, a figure LEAPS from the scaffolding and lands on Duncan.  Duncan retreats and kicks it to the ground.  He whips out his cross bow and aims it at the figure, which turns out to be a SCRUFFY looking man, wearing a tattered flannel shirt.





A change room door bursts open from behind him and another figure exits, a young man, who aims a RIFLE at Duncan’s head.





Everyone freezes.  Maggie stands in shock a few feet away.  Duncan can hear the people breathing heavily.





With one swift motion, Duncan plants a PUNCH in the gut of the person behind him and snatches the rifle from his hands and aims it at him.  Both of his hands aim a weapon.








					MAGGIE


		What is going on?








The young man, GUS LINCOLN, 18, takes a step back.  The man on the ground, ROSS LINCOLN, 48, makes his way to his feet.





Duncan lowers his cross bow and throws the rifle back to Gus.  He then walks a few feet over and stands beside Maggie.








					ROSS


		Who the fuck are you?








					PERRY�		We came here from the compound.








Everyone turns around and watches as Perry and Owen make their way to the small congregation.








					PERRY


				(cont’d)


This is Owen, that’s Maggie and that’s Duncan.  We saw the light and we came.








			ROSS�And who are you?








			PERRY


My name is Perry McInnis (beat) Father Perry McInnis.








			ROSS


Father?  Like church father?








			PERRY


Yes, that’s correct.








			ROSS


Why the hell are you here?








			MAGGIE


He just finished saying that we saw the light from the compound.








			GUS 


They moved you folks earlier today.








			MAGGIE


They forgot us.








			ROSS�Forgot you?








			OWEN


It’s not important how we got here.  What matters now is that we’re here.








			ROSS


Well I’m not so sure it does.








			PERRY


Please, we don’t want any trouble.  We have nowhere to go and they’re all around.








Gus turns around and storms back through the change room door that he came from.





Ross steps in and looks at Perry.








					ROSS


Let’s get one thing clear - you folks stay out of my way.








			DUNCAN


It won’t be a problem, trust me.








Ross walks towards the change room door and disappears into the darkness.





Maggie approaches Owen, then turns to Perry.








					MAGGIE


I need to get him to the nurse’s room or something.  His neck is looking pretty bad.








			OWEN


I’m fine.








			MAGGIE


No you’re not, you need medical assistance.








			OWEN


It’s just a scratch.








			MAGGIE


Come on.








She turns around and begins to lead him back to the main gymnasium entrance.





Duncan straps the cross bow on his back and walks up to Perry, trying not to be too loud.








					DUNCAN


				(quietly)


		I don’t trust these people.








					PERRY


		Only God can judge, Duncan.








					DUNCAN


		You’re saying you trust these people?








					PERRY


They haven’t done anything wrong.  They’re hostile, as you would be in their situation.








			DUNCAN


They jumped me and nearly killed me.








			PERRY


That was also quite an impressive maneuver you pulled on them.








			DUNCAN


It was self-defense.








			PERRY


Duncan, they’re allowing us to stay here.  What more do you want?








			DUNCAN


I want to know that I’m better off in here than I am out there.











INT.   BASEMENT STAIRWELL - MOMENTS LATER








The stairwell is small and leads into another branch of DARK hallways, which are lined with lockers.





Maggie and Owen descend the stairs and exit off immediately to a door on the right wall labeled NURSE’S OFFICE.





They enter.











INT.  NURSE’S OFFICE - SAME








The door opens.  Maggie’s hand reaches in and turns on the light.  A single light bulb in the center of the ceiling lights the room.





There is a raised bed at the end of the room, along with a wall mounted counter top which houses a heft amount of medical supplies.





Owen enters first.  He makes his way over to the bed, removing his soggy, dirty shirt.  He winces in pain as the shirt scrapes over his gauss covered wound.








					MAGGIE


		Take a seat.








Maggie turns around and removes her shirt, leaving her wearing a tank top.





She approaches the counter and opens one of its drawers, rummaging around for supplies.





Owen looks around.  Behind him there is a LARGE WINDOW on the wall at the very top which peeks right out at ground level.  Water begins to trickle up towards it.





On the floor, a slow moving stream of water makes its way into the room and surrounds everything on the ground.








					OWEN


		Maggie... look.








He points to the ground.  Maggie sees the water.  She sighs and takes a small handful of supplies to the medical bed.





She quickly RIPS the dirty gauss off of the back of Owen’s neck, revealing a BLACK, infected wound that oozes puss and blood.  Maggie cringes, but quickly begins applying ointment to it.





Owen tries not to react to the stinging sensation.











INT.  CAFETERIA - MOMENTS LATER








Perry enters the cafeteria through the GLASS doors.  The entire cafeteria is surrounded by glass doors, supported by pillars between the glass on the wall.





Tables and linen sheets divide the cafeteria into separate rooms.  Chairs are stacked in piles at the front near the doors.





Ross sits on a table against the far glass wall, which encloses a COURTYARD on the other side, enclosed on three sides by glass windows of the rest of the school building.








					ROSS


		Come in.








Perry makes his way towards the table.








					ROSS


				(cont’d)


This is where we sleep.  We got all our sheets from the home ec room.  We made this into our bedrooms.








			PERRY


I don’t understand?  How long have you been here?








			ROSS


I don’t know?  A few months?  Two, three?  We have a calendar.  My wife’ll know.








			PERRY


Wife?








					ROSS


		Her name’s Natalie.








A husky, worn down woman, NATALIE, 48, enters from one of the sheeted off rooms within the cafeteria.





She looks at Perry.  Her face displays sharp features.








					NATALIE


		What’s going on, Ross?








					ROSS


		We have some visitors.  This here is Father…?








Perry stands and extends a hand to Natalie, who still looks skeptical.








					PERRY


		Father Perry.








She wipes her hand off on her shirt and casually shakes Perry’s hand.  Still a little confused, she walks over and stands next to Ross.








					ROSS


		There are others, too.








					NATALIE


		Others?








					PERRY


There was a transport at the compound and we were left behind.








			NATALIE


Compound.  They tried to get us to let them take us and cage us like animals.  No, that wasn’t going to happen.








			PERRY


I can see how you might presume that it was inadequate, but it was quite tolerable, actually.








			NATALIE


How exactly did all you guys get from there to here without running into trouble.








Natalie takes notice of Perry’s rugged, muddy clothes.








					PERRY


		As you can see, it wasn’t easy.








					NATALIE


No, it sure doesn’t.  Don’t you preachers wear those little white collars?








			PERRY


We had to make certain sacrifices on our way here, believe me.








			NATALIE


Oh, because I was just wondering.








Perry attempts to smile.











INT.  HALLWAY - SAME TIME








Duncan walks down the stingy hallway.  There is a light behind him, but the end of the hall is pitch black.





He turns to the side and approaches a locker.  He pulls it open and sees a few miscellaneous school books.





He turns to another locker and removes a black hooded zip up sweater.  He quickly removes his dirty, wet shirt and puts on the unzipped sweater and reapplies his cross bow.











INT.  MUSIC ROOM - MOMENTS LATER








Duncan opens the music room doors.  There are colorful music posters and animations stuck on the wall.  The entire room is housed with musical instruments.





He walks past the instruments and flitters a wind chime.  Ducking down, he picks up a bunch of wooden drumsticks.











INT.  CAFETERIA - SOMETIME LATER








Maggie and Owen join Perry, who lean on a table that faces the one against the wall where Natalie and Ross sit.





Outside, in the courtyard, Gus roams around aimlessly.








					MAGGIE


We’ve got more problems than you think.  The water system was ruptured and it bled into the sewer system, which -








			PERRY


Which is now flooding the streets.  And it’s now made its way here.








			OWEN


It’s already in the basement.








			ROSS�This school’s three floors high, I don’t understand how that’s a threat to us.








			NATALIE


And how much could the town water supply hold anyway?








			PERRY


It’s not the town water supply, it’s the supply running through to the marina.  Flooding isn’t the issue.  The water will eventually deteriorate that brick wall out there.








			NATALIE


Well how long?








			PERRY


It’s hard to tell for sure.








			ROSS


This is complete bullshit. (beat) Everything was going fine until you people showed the fuck up!








			OWEN


‘Everything was fine’?  Everything wasn’t fine!  You’re hiding out in a school for fuck’s sakes.








			PERRY


Calm down.








			OWEN


I won’t calm down.  You rednecks think you’ve got it all figured out, you don’t.








			ROSS


You’re stepping out of line, son.








			OWEN


What line?








Duncan appears at the door, leaning on the frame.  His face has been washed and removed of dirt.








					DUNCAN


		What’s going on in here?








Eyes shift towards him.  He makes his way into the room.  Owen stands and quickly storms out of the room past Duncan.








					DUNCAN


		What’s his problem?








					MAGGIE


This is what I’m worried about.  We can fight those things off till the cows come home but five minutes with nothing to do and we turn on each other like a pack of hungry wolves.








			ROSS�You people need to get accustomed to the way things run around here.  We don’t take no bullshit.  We found this school and -








			PERRY


I’d just like to reassure you that though you might have found this sanction, you did not build it and it is not yours.








Natalie stands up in a defensive position.








					NATALIE


Listen you!  We found this place and put a lot of work into it.  If you think you can just walk in here and take the place over, you’ve got another thing coming!








Her eyes are full of rage.  She takes a deep breath and walks out the door near the table and enters the courtyard, approaching Gus.








					ROSS


We’ve been alone for a long time, mister.  Now things are all shit blown, you can see why we’re high strung.








			PERRY


Under any other circumstance would I not take such a defensive position, however we’ve been subjected to a lot more over the past six hours than you have over your three month stay here.








Ross sighs and arises, walking out the door and into the courtyard with the other two.











EXT.  COURTYARD - SAME








They gather in a small group.  Natalie appears upset.  The courtyard is filled with vines crawling up the sides of the building.  One of the walls opens up into a walkway that leads to the football field.








					NATALIE


		I don’t want them here.








					ROSS


We’ll get rid of them soon, just like the others.








			GUS


When?








			ROSS


Soon, just relax.











INT.  CAFETERIA - SAME








Perry stands and turns to Maggie and Duncan.








					MAGGIE


		I don’t trust them.








					DUNCAN


		Neither do I.








					PERRY


		Patience.








					MAGGIE


		You sure showed a lot of patience.








					PERRY


		I did what I had to.








					MAGGIE


And we’ll do what we have to. (beat; to Duncan) Let’s go.








Maggie walks out of the cafeteria.  Duncan hesitates before following her, glancing at the congregating group in the courtyard.











INT.  BACK HALLWAY - MOMENTS LATER








Owen goes to work on a locked door near the back entrance marked MEDIA ROOM.  He pries at it with a small, sharp object.





Maggie wanders down the hallway towards him.  His conspicuous action catches her attention.








					MAGGIE


		There must be something special in there.








					OWEN


Media room.  If I can get things working, we’ll have radio contact and we might be able to get out of here.








			MAGGIE


Good call.








			OWEN


Don’t tell the others.  The rednecks will fuck it all up.








CLICK!  The door unlocks.  Owen stands and opens the door.











INT.  MEDIA ROOM - SAME








Owen swiftly limps into the media room.  The room is a glow with neon lights that hang from the ceiling.  The room is very tall and wide and filled with video equipment.





At the back of the room, there is a balcony with a platform for radio communications.





Both Maggie and Owen gawk at all of the impressive material.  Owen takes front and advances towards the radio deck on the half split floor above.








					OWEN


		I’ll see what I can get done up here.








Maggie gazes around, nodding at Owen’s comment.











INT.  SHOWER ROOM - SAME TIME








Perry enters the shower room.  The floors, walls and ceilings are all tiled and stained with rust and mildew.





He derobes and approaches a showerhead.  He turns the handle and the shower bursts with water, but with little pressure.  Perry maneuvers himself under the trickle of water and begins cleansing himself.





The water soon runs out and he stands there dripping and cold.  The last of the grimy water runs off down a drain on the floor.











EXT.  SECOND FLOOR ROOF - SAME TIME








Duncan exits onto a small patch of roof through a window on the stairwell going to the second floor.





He approaches a wall mounted ladder that leads up to the roof of the third floor.  He stops and looks down at the ground.





On the gravel below, water runs in through the courtyard and swirls around the brick base.











EXT.  ROOF TOP - SECONDS LATER








Duncan reaches the top of the roof, which is covered with gravel stones on the ground.  There are a few sky windows that dome out of the roof, but other than that, it’s virtually empty.





He stands up and dusts himself off.  Almost the entire town is visible from there.  The marina can be seen about seven miles in the distance at the lake’s edge.





He roams around for a moment before hearing a noise.  Whirling around he sees GUS who makes his way onto the roof top, dusting himself off.








					GUS


		Come up here to get away?








					DUNCAN


		No, the view.








					GUS


		Yeah, it’s pretty sweet, isn’t it?








					DUNCAN


Yes.  That is, if you don’t really look at what’s going on.








			GUS


And what’s that?








			DUNCAN


The end of the world.








Gus begins to pace around.








					GUS


Sometimes I like to just come up here and fire rounds off the top of this roof.  Every now and then I end up hitting one of those things down there.








			DUNCAN


Looks like you don’t have to shoot far.  They’ll be over that wall in no time, you know.








Gus steps up close to him.








					GUS


You know what it is that makes them turn to you on the street?  When they know you’re there and they start coming after you?  Do you know what it is?








			DUNCAN


No, what is it?








			GUS


It’s when you open your mouth.  They know.  Because whatever it is inside of you that makes you ‘you’ comes out through your mouth.








Duncan holds onto his words for a moment, turning to Gus with expressionless eyes.  He breaks and turns away.








					DUNCAN


		That’s crazy.








					GUS


It’s true. (pause)  A dead mother holds her living baby and only when the baby starts to cry is when the mother starts to eat it.








Duncan closes his eyes tight.








					DUNCAN


		No.








GUS�Yeah, that’s how it goes.  Her flesh cravings over power her maternal instinct and she’ll eat it.  It’s in her nature. (beat) As soon as that thing opens it’s mouth.








			DUNCAN


What do you do around here for food?








			GUS


Why, are you hungry?








			DUNCAN


No, just curious.








			GUS


Supplies from the cafeteria.








			DUNCAN


Really? (beat) Back at my high school we barely had enough food to last us one day.  Seems odd that they’d overstock a high school with food.








			GUS


Yeah, well the day they over stock this place will be the day that the dead get up and walk again. (pause) Something tells me you’re trying to make a point.








			DUNCAN


I’ve made my point.  I think you’re just defensive after I pulled that move earlier.








			GUS


I was slow, I wasn’t paying attention.








			DUNCAN


And I was quick.  I was paying attention.  That’s what you’ve got to pick up on.  This isn’t a situation that we can just dick around in.  We will die here but the longer we stay alive depends on how quickly we can get away from them.








			GUS


Well, ‘get away from them’ or just get away from each other.








Gus brushes past Duncan and walks to the other end of the roof.  Duncan looks back at him with a lingering stare. 











INT.  MEDIA ROOM (UPPER DECK) - SAME








Owen takes a seat at the panel of radio equipment.  It lies dormant and shows signs of cobwebs here and there.  He takes a good, long look at it and then turns back to Maggie, who is approaching him on the stairs to the deck.








					OWEN


		The power to this room is shut off.








					MAGGIE


		But the lights are working?








					OWEN


I know, I figure there’s a breaker switch that would turn all of this on, we just need to get to it.








			MAGGIE


That would probably be in the basement.  Somewhere in the boiler room, maybe?








			OWEN


If I can get to it -








Owen’s run down face and sweaty, tired appearance catch Maggie’s attention.








			MAGGIE


No, you stay here.  I’ll go. (beat) Owen, you don’t look to good.








			OWEN


		(sternly)


I feel fine.








			MAGGIE


I know, but... Besides, I need you here to work the radio when the power comes on.








Owen sighs.








					OWEN


		Okay, whatever, just go.  Hurry.








Maggie turns around and exits the room.











INT.  MAIN FOYER - MOMENTS LATER








Maggie lightly jogs from one of the hallways into the main foyer towards the set of doors leading to the small flight of stairs to the basement.





Ross leads against the basement doors.  Maggie slows down as she approaches him.








					ROSS


		Where you in a hurry to?








					MAGGIE


The basement.  Owen needs medical supplies and I need to get them to him.








			ROSS


Yeah, that kid does look a little sickly.  I don’t think he’s gonna last too much longer.








			MAGGIE


How long he lives depends on how quickly I can get aid to him.








			ROSS


There’s only one type of aid to something like that, you know.








He switches his rifle from one hand to another.








					ROSS


				(cont’d)


And you don’t need to go into the basement to get it.








			MAGGIE


I need to get into the basement.








			ROSS


Well you can’t.








			MAGGIE


Why not?








			ROSS


It’s flooded.








			MAGGIE


It’s water.  I’ll take my chances.








She pushes by him and opens the set of double doors.











INT.  BASEMENT STAIRWELL - SAME








The stairwell is completely submersed in water.  Maggie slowly makes her way down into the water and wades her way down the stairs.











INT.  BASEMENT HALLWAY - SAME








Maggie rounds the corner into a darkly lit hallway.  At the end of the hallway there is a SINGLE RED DOOR marked BOILER ROOM.  She makes her way to the door, picking up her pace and taking larger steps.





The door then slides open a little bit.  Maggie slows down.  Inside, light pours out from the room.  











INT.  BOILER ROOM - SAME








Maggie enters the room and closes the door after her.  There is still waist deep water in the boiler room.





The room is IMMACULATE and filled with large boilers and large scaffoldings above.  Light emits from single bulbs that hang from the ceiling every ten feet.





She makes her way towards a small set of iron stairs that lead to a breaker panel.





Maggie climbs the tree stairs and takes a look at the breaker panel.  The breaker panel consists of a LONG gray, wall mounted box of switches.





PEERING at the switches, she finds one marked MEDIA LAB and flicks it to the right.





She turns around and goes to exit the room, when she sees a LEG hanging out from behind a small boiler.  Curiosity gets the best of her and she approaches it.





Behind the boiler a LARGE, white, blood stained sheet covers what looks like the remains of three bodies.  Maggie gasps and covers her mouth.





Slowly, she reaches out and pulls away part of the sheet, revealing that the bodies do not show signs of decomposition.  There is a single shot in each of their heads.  Everything from their neck down seems to have been ripped open.





Maggie recovers the bodies and runs away, splashing back into the water.











INT.  MEDIA ROOM - SAME








The panel of equipment lights up and the buzz of electricity can be heard.  





Owen smiles.





Suddenly, the media room door opens.  Owen stands up, gazing at the door.





Ross enters.








					OWEN


		Maggie, the radio - 








Owen’s hopeful expression fades.  Ross moseys into the room, acting very nonchalant.








					ROSS


		Radio?  What’s this I hear about a radio.








					OWEN


		How did you get here?








					ROSS


		It’s funny, I thought I locked this room.








					OWEN


		I guess you thought wrong.








Ross makes his way towards the stairs.  Owen begins to get a little nervous.








ROSS�Nasty bite you got on the back of your neck there.  Did one of those things get you?








OWEN


Yes.








			ROSS


You gotta stay on top, boy!  Or else they’ll rip you apart.








			OWEN


I know.








			ROSS


I don’t think you do.








			OWEN


And you do? (beat) You probably just ran with your tale between your legs from those things until you landed this place.  You don’t know shit about them.








			ROSS�I know enough that if you get bitten and die you become one of them.








			OWEN


If you just die you become one of them.








			ROSS


I could have sworn I locked this room.








He begins to ascend the stairs onto the platform.








					ROSS


				(cont’d)


Didn’t want anyone screwing around with the radio.					








			OWEN


Why didn’t you radio for help?








			ROSS�Radio for help?  Do you actually think they’re going to land their little helicopters and save the day?  I don’t think so.  Not with the wall unstable and the school flooded.








			OWEN


It wasn’t flooded before.








Ross enters the platform.  They are face to face.








					ROSS


No, it wasn’t flooded before.  Not before you folk walk in here and fuck up all we got going. (pause) Mmmm... at least you’ll all make a good meal.








			OWEN


What?








Ross backhands Owen smack in the face.  Owen flies over onto the radio board, breaking a few levers and smashing a few buttons.





Leaning in, Ross grabs Owen by the neck and lifts him up, backing him towards the stairs.





They exchange a glare; Owen fearful; Ross full of rage.





Ross TOSSES Owen down the stairs.  Owen’s frail body bends and cracks until it hits the bottom.





Quickly, Ross ascends the stairs and KICKS Owen’s grounded body.  Owen WINCES in pain.  Blood pours from his mouth onto the hardwood floors.





He looms over Owen’s body.  He raises his rifle and aims it down at Owen’s head.








					MAGGIE


		What the hell do you think you’re doing?








Ross looks up to see Maggie a few feet in front of him.  Owen, still on the ground, reaches out for Maggie, trying to call for her.  She glances down at Owen.





Maggie quickly dives for her rifle, but she is too late.  Ross fires off a SINGLE ROUND into Owen’s face, splattering the insides of his head onto the damp, hardwood floors.








					MAGGIE


		JESUS!








Ross swings back and smacks Maggie unconscious with the blunt end of the gun.





She falls to the ground.











INT.  LIBRARY HALLWAY - SAME








Duncan approaches Perry at the entrance to the library, which Perry attempts to unlock.








					DUNCAN


		Did you hear that?








					PERRY


		Hear what?








					DUNCAN


		A gun shot.  Someone fired a gun.








					PERRY


Are you sure it was a gun?  There have been quite a few noises echoing through this building lately.








			DUNCAN


I’m sure of it.  I’m going to check it out.








			PERRY


Duncan, don’t act irrational.  Keep a clear mind.








Duncan takes a quick breath before turning around and rounding the corner onto a stairwell.





Perry manages to unlock the library.











INT.  LIBRARY - SAME








Perry enters and looks around.  The room is completely filled with dusty book shelves.  A few of them have fallen down and dozens of books scatter the area.











INT.  BACK HALLWAY - MOMENTS LATER








Duncan approaches the open media room doors at the back of the school near the back entrance.





A blood stream travels down an adjacent hallway.  








					DUNCAN


		Oh God...








He approaches the open media room and looks in.  Inside there is nothing but the origin of the blood streak.





Duncan turns around and sees the adjacent hallway and the blood streak on the ground.  He begins walking down the hall, following it.








					DUNCAN


		Maggie?  Owen?








A figure emerges in front of him from an open hallway door and SMASHES him in the face with a frying pan.





Duncan falls to the ground.  NATALIE stands over him.





Gus and Ross emerge from the same room and loom over his comatose body.








					GUS


		Never liked that one.








					NATALIE


		Add him to the others.











INT.  CAFETERIA KITCHEN - MINUTES LATER








The kitchen is filled with metallic countertops and cupboard surfaces.  The rest of the room is laden with WHITE TILES.  On the side wall, there is an IMMENSE window which leads out into the courtyard.  This room is parallel to the cafeteria.





In the middle of the room, strapped to a HANGING POT RACK are Maggie and Duncan.  Their mouths are sealed with DUCT TAPE.





Maggie begins to squirm.  She slowly opens her eyes.  She looks over at Duncan, who is still comatose.





With a few squirms, she manages to unhook her bound hands.  She topples overtop of the island counter in the center of the room and into the watery ground.





Duncan opens his eyes.





Maggie works on unbinding her arms.  Duncan unhooks himself from the pot rack and tumbles next to Maggie.  The IMMENSE window catches his attention.





He squirms to his feet.  Maggie with her free hands, proceeds to unbind the tape over Duncan’s mouth.  Duncan WHIRLS back, shaking his head violently.





Duncan motions for her to look out the window.  Maggie turns her head and sees TWO ZOMBIES roaming free in the courtyard.





Retreating to a small chalkboard, he writes down “DON’T TAKE OFF THE TAPE ON YOUR MOUTH”





Maggie shrugs.





Duncan adds “THEY CAN TELL FROM YOUR MOUTH”.





Maggie nods in agreement.  Together, they approach the window and take a look outside.





In the courtyard, hanging in the center from a rope is the DISEMBOWLED CARCAS OF OWEN.  Maggie turns away, trying not to choke on her own vomit.  Duncan continues to stare in disbelief.





The corpse has been removed of all of it’s muscles.  The roaming zombies pick at the body and bite at it.





Tears begin to fill both of their eyes.





Maggie walks over to the doors in the room, but all of them are locked.  She turns back to Duncan and looks at him.





Outside, a ZOMBIE mother carries a STILL LIVING CHILD.  Duncan’s eyes begin to water and drip tears.  He extends a hand ONTO THE GLASS.  He looks as if he’s about to break down.





Maggie notices his expression and sees the child and mother outside.





Duncan reaches for the window opening, a small four by two foot retractable window that opens horizontally.  He CREAKS the window open.  SLOWLY, he begins to make his way through the small opening and into the courtyard.











INT.  COURTYARD - SAME








Duncan SPLASHES to the ground.  Quickly, he arises and removes the CROSS BOW from his back.





The zombie mother looks down at her smiling child.  She cannot resist the temptation to devour her child.  She opens her mouth and begins to look down on the infant with hungry teeth.





Duncan FIRES off an arrow into the mother’s head.  He quickly snatches the baby out of the mother’s arms before it can hit the ground.  Duncan still appears emotionally high strung.





He breaks from his position and DARTS off for the exit from the courtyard, which is a DOOR that leads into a hall across from the cafeteria.











INT.  HALLWAY - SECONDS LATER








Duncan, with the child in his hands, enters the hallway and SLAMS THE DOOR.  He makes his way down the hallway a little and then opens a door marked “KITCHEN”.  





Maggie hops out and RIPS the tape off of both of their mouths.








					MAGGIE


		What the hell was that?








					DUNCAN


It’s still alive, the baby, you don’t understand, it’s still alive.








					MAGGIE


Stay here in the kitchen.  I’m going to find Perry and put an end to those sick fucks.








Maggie looks down the hallway.











INT.  LIBRARY - SAME








Perry sits reading a book in the library at one of the tables.  Everything is quiet.





SMACK!





Ross smacks a BOWL of fresh, bloody meat onto the table in front of Perry.  Perry looks at it with disgust.








					ROSS


		Eat up.








					PERRY


		What is it?








					ROSS


		Fresh meat.








					PERRY


		From where?








					ROSS


		Defrosted livestock.








					PERRY


No thanks, I’m not particularly hungry right now. (beat) Have you seen Duncan around, he was investigating a noise he heard earlier?








			ROSS


What’s this, you don’t want any of the food that I offered you?  What, did you just stock up on wine and bread or something.








			PERRY


I don’t eat raw meat.








			ROSS


Raw is the only way we do it around here.  Slap it on a light source for a few minutes and voila.








			PERRY


This meat looks fresh.








			ROSS


It was frozen.  Defrosted livestock.








			PERRY


You said ‘fresh meat’ just a minute ago.








			ROSS


You got a problem or something?  Because this is the best cut you’ll be offered in a long time.








					PERRY


I told you, I’m not hungry.  I’m just interested in finding the rest of my group.








			ROSS


Group?  I thought we were one big family?








			PERRY


You know what I mean.








Perry arises.





Maggie appears in the doorway.  She sees Ross standing in front of Perry and quickly removes her small hand gun from her side pocket.








					PERRY


		Maggie?








					MAGGIE


		Perry, don’t go near him!  He killed Owen!








					ROSS


Well that’s just a big misunderstanding here, the boy had turned into one of those things, I had to put a bullet in his head.








			MAGGIE


Liar, you shot him and he was fine!








			PERRY


Is this true?








			MAGGIE


His body is hanging in the courtyard.  He tried to lock me and Duncan in the kitchen. (beat) Perry, they’re going to kill us.








			ROSS


She’s gone crazy, father, look at her.








			PERRY


Where did you get that meat from?








			MAGGIE


He ripped it from Owen.  That’s how they survive.  I found more eaten bodies in the boiler room.  We’ve got to get out of here.








			ROSS�Well you’re just a regular snoop aren’t you?








			PERRY


I asked you a question.








			ROSS�I think we should all sit down and have a talk.








Maggie KICKS the library door closed.








					MAGGIE�		We’re not going anywhere.











INT.  KITCHEN - SAME








Duncan sits below the island in the center of the room, cuddling the baby in his arms.  His face streams with tears.  He glares down at the baby whose eyes begin to droop.





Duncan smiles and caresses the baby’s head.  His hands follow down the baby’s side under the blanket and reveal a LARGE gash wound in it’s stomach.








					DUNCAN�		Oh God, please no...please.








Duncan’s face clenches as the wound seeps with blood.  He tilts his head back; a total wreck.  The infant’s skin begins to turn yellow.  Regardless, Duncan still caresses the baby’s face and tries to smile at it.





He places his hands on the baby’s head.  The child opens it’s big eyes and almost half smiles at Duncan.





With one swift motion, Duncan snaps the baby’s neck.





There is a moment of silence.





Scrambling for a knife on the ground, he reaches around in the water and retrieves a LARGE knife, which he then proceeds to IMPALE it into the baby’s head.





Duncan takes a moment to compose himself.  He stands up.


