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"Theorizing that one could time travel within his own lifetime, Dr. Sam Beckett stepped into the Quantum Leap accelerator and vanished .... He woke to find himself trapped in the past, facing mirror images that were not his own and driven by an unknown force to change history for the better. His only guide on this journey is Al, an observer from his own time, who appears in the form of a hologram that only Sam can see and hear. And so Dr. Beckett finds himself leaping from life to life, striving to put right what once went wrong and hoping each time that his next leap will be the leap home." 








FADE IN:


A blue lights fills the screen as Dr. Sam Beckett appears.  We see Sam Beckett onscreen, in what appears to be a mental hospital, walking down a hallway.  Sam is walking beside Dr. Terence Wynn, who is looking at Sam, as if waiting for something.





DR. WYNN


Sam?  Are you listening to me?





Sam looks at him, confused.





SAM


Yes.  Of course I was.





DR. WYNN


Okay.  As I was saying, I think I should put in to have Michael Myers transferred to Smith’s Grove.  That quack, Hoffman, doesn’t know how to take care of Michael.  Michael needs special care, care that only Smith’s Grove can give him.





SAM


Hoffman?





DR. WYNN


Yes.  Your boss?  Here at Ridgemont?  Are you okay, Sam?





Sam still looks confused.  He has no idea what Dr. Wynn is talking about.





SAM


I don’t know.  I must be coming down with something.





DR. WYNN


I must say that I was disappointed that we lost you to Ridgemont, but Michael was our most prized patient, and only you knew how to take care of him.  But, hopefully, if we get Michael back, maybe you’ll think about coming back to Smith’s Grove with him?





SAM


Uh….sure.





DR. WYNN


Great!  I’ll get the paperwork started, then.  It may take a while, but until then, you can watch over him here.





They reach a doorway and go inside.





INT. MICHAEL MYERS’S ROOM.





Michael Myers, face covered in bandages, lays in a coma on a hospital bed.  Sam and Dr. Wynn look at him.





DR. WYNN


It’s very disturbing to know that he killed all those people back in ’78.





SAM


What?





DR. WYNN


Oh, come on, Sam.  You know all about it.  You were there.  This man is the most definitive evil serial killer that this country has ever seen.  And, lucky you, you’re his psychiatrist.





Sam stares at Michael as Dr. Wynn pats him on the back and laughs.





SAM


Oh, boy.





CUT TO:


MAIN CREDITS





CUT TO:


EXT.  RIDGEMONT FEDERAL SANTARIUM





Sam and Dr. Wynn are walking towards the parking lot.





DR. WYNN


It should happen in a matter of days.  I can’t deny the fact that having you back on staff wasn’t my motivation for coming out here.





SAM


I must be a good doctor.





DR. WYNN


Don’t be so humble, Sam.  You were the best doctor we had, until he came to us.  Then, it was like he was your only concern.





SAM


He IS a serial killer.





DR. WYNN


But hardly worth revolving your career around.  I think things will be back to normal with him being in a coma and all, but it will be great to have you back, old friend.





Sam smiles.





SAM


Thanks.





They reach Dr. Wynn’s car, and Dr. Wynn unlocks the driver’s side door, opening it.  He turns to Sam and holds out his hand.  Sam takes it, giving him a firm handshake.





DR. WYNN


We’ll talk soon.





SAM


Sure.





Dr. Wynn gets into his car and starts it as Sam turns to go back inside.  When he turns, a figure is watching him from the shadows.  Sam stops and stares at the figure.





SAM


Hello?…Hello?  Can I help you?





The figure jolts forward, revealing it to be Dr. Hoffman.





HOFFMAN


What’s this I hear about you AGREEING to having Michael Myers transferred to Smith’s Grove?





SAM


Is there a problem?





HOFFMAN


A problem?  No.  I’ve just been trying to have him transferred for years now, and you have always opposed me.  Now, out of nowhere, you agree to it?





Sam looks down at Hoffman’s name badge.





SAM


Hoffman?  You’re the quack!





Hoffman’s eyes fill with rage.





HOFFMAN


What?





SAM


I mean, uh…you’re my boss.





Hoffman stares with hatred at Sam.





HOFFMAN


Don’t get cute with me, Loomis!  I can fire you right now if I want to!





Suddenly, a sound is made, as if a door is opening.  Out of a bright blue doorway steps Al Calavicci, Sam’s guide, in the form of a hologram, holding a futuristic hand link with bright colorful buttons and smoking a cigar.





SAM


Fire me?  I could be working down at…that other place if I lose my job here.





AL


Hi, Sam.  Sorry it took me so long.





Sam turns to Al.





SAM


Better late than never.





HOFFMAN


That’s how I’m looking at it.  I knew you’d come around someday.  No one wants Myers here, Loomis, especially me, and no one wants you here, either.  We would all just assume you had both died in that fire, rather than listen to your ramblings about evil and Myers’s creepy breathing.





AL


Ooh, what a smug little jerk.  I ought to-





SAM


I’m sure working for you isn’t any picnic, either.





AL


You tell him, Sam!





HOFFMAN


Too bad, because I am the chief medical administrator.  Now that you’ve agreed to have Myers transferred…





AL


You did what?





HOFFMAN


I can ship Myers out of here and hopefully, you’ll follow your obsession on over to Smith’s Grove.  Good day, Dr. Loomis!





Hoffman turns and storms away, leaving Sam standing there with Al.





AL


You should have popped him one, Sam.





SAM


What am I here to do, Al?





AL


Well, Sam, your name is Dr. Sam Loomis.





SAM


I’ve figured out that much.





AL


At least you won’t have to get used to the name game.  Plus, you have the name of a horror movie icon.  Psycho was a great flick.  Loved all of it, especially the shower scene.  Mama mia.





Sam shakes his head in frustration.





SAM


Al?  Please.





Al snaps out of a daze he was in.





AL


Oh!  Of course.  Sorry, Sam.  My mind got sidetracked.  Anyway…





Al starts hitting buttons on his little machine and looks at the screen.





AL


It’s October 30, 1987.  Ziggy says that there’s a 81.7% chance that you are here to keep a family together.





SAM


Okay.  Where is this family and why do they not stay together?





AL


Well, Sam.  In 1978, serial killer Michael Myers…





SAM


That’s the guy in the coma.





AL


Right.  He’s in a coma.  Anyway, in 1978, he tried to kill his sister, Laurie Strode.  He was unsuccessful because Dr. Sam Loomis…hey, that’s you…Because Sam Loomis saved her from Myers.  Unfortunately, both you…I mean Loomis…and Myers were burned in an explosion in a Haddonfield Memorial Hospital, putting Myers in a 10-year long coma and scarring Dr. Loomis.





SAM


That’s fascinating, Al, but what does it have to do with the family I’m supposed to keep from breaking up?





AL


I’m getting there, Sam.  Be patient.  In less than a month, Laurie Strode and her family fake their deaths and leave their daughter here to be adopted by another family.  Laurie lives in fear that Michael Myers will again come after her, so the family high-tails it out of town.





SAM


Why did they leave the daughter?





AL


Ziggy doesn’t know, just that Laurie is married to Jimmy Lloyd, and that they have a daughter Jamie, age 7, and a son named John, age 6.  Jamie is the one that they basically abandon.





SAM


Why would they do that?





AL


I don’t know, Sam.  My mom ran off with some encyclopedia salesman, and I still don’t know why.








SAM


What happens to Jamie?  Does she have a hard life or something?





AL


Yes, and very short.  She’s found brutally murdered in a barn not far from…





Al bashes the side of the hand link.





AL


Haddonfield in 1995.  That’s where the Lloyds live now, and it’s where Jamie disappears in 1989, just 2 years from now.





SAM


Did they ever find out who murdered her?





AL


Yes.  They did.  Michael Myers.





Sam looks over at Al in concern.





SAM


They left her here to die?





AL


It would appear so, Sam.





Sam looks saddened.





SAM


How far away is Haddonfield?





AL


Not far.  You should be able to ask around for directions.  Meanwhile, I’m going to go back and see if I can find out what happened to the Lloyd family.  They seem to have disappeared after next month.  See you later, Sam.





The blue wall opens up behind Al and he steps into it.





SAM


See you, Al.





Al hits a button on his machine and the blue-lit door closes in a downward motion.  Sam sighs.





SAM


Oh, boy.





CUT TO:


INT. RIDGEMONT FEDERAL SANITARIUM.


Dr. Hoffman is watching Sam from inside.  A nurse walks up behind him.





NURSE


What’s so interesting about Dr. Loomis?





HOFFMAN


The old fool has been out there having a conversation with himself.  I can’t have him here a moment longer.  He’s crazier than some of the patients here.  I’m calling Dr. Wynn and having Myers transferred tonight…and then I will never have to deal with either of them ever again.





CUT TO:


EXT.  THE LLOYD FAMILY HOME.  EARLY MORNING.





CUT TO:


INT.  THE LLOYD HOUSE.





John (6) and Jamie (7) are seated at the breakfast table, eating bowls of cereal.  John is reading the back of a box of Fruit Loops.  Jimmy enters with a cup of coffee and a newspaper, taking a seat at the table.





JIMMY


So, kids.  Are you ready to go to school?





JOHN


I hate school.  The kids suck.





JIMMY


John, I don’t want to hear you talking like that anymore.





JOHN


They all say I’m a freak and that the bogeyman is my uncle.  What does that mean?





JAMIE


They tell me the same thing.





JOHN


You are a freak.





JIMMY


There’s no such thing as the bogeyman.





Laurie enters from another room.





LAURIE


What are you guys talking about?





JAMIE


The bogey man.





Laurie starts shaking.





LAURIE


There’s no such thing as the bogey man.





JAMIE


That’s not what the voice man says.





Laurie frowns.





LAURIE


Voice man?  What voice man?





John rolls his eyes.





JOHN


Jamie, you’re stupid.  There is no voice man.





JAMIE


There is, too.  He brings the man with the white mask.





Laurie snaps her head around to look at Jamie.





LAURIE


What man?





JAMIE


The one with the white mask.  I don’t like him.  He’s scary.





JOHN


He doesn’t like you, either.  He’s going to come and get you!





LAURIE


Stop it, John!  Jamie, what does the voice man say to you?





JAMIE


He says he wants me to kill for him.





Laurie’s eyes widen.  She fumbles with her briefcase and heads towards the door.





LAURIE


I’ve got to go to school.





JIMMY


How about a kiss goodbye?





But Laurie walks silently out the door.  Jimmy looks over at Jamie.





JIMMY


Jamie, I told you not to tell your mommy about those dreams.  You’re just upsetting her.





JAMIE


Sorry, daddy.





JIMMY


Okay.  Now go get your bag and catch the bus to school.





JAMIE


Okay.





JOHN


See you, dad.





Jamie gets up and goes into the other room, followed by John.  Jimmy sighs.





JIMMY


I should never have married into this God-forsaken family.





CUT TO:


A highway going from Ridgemont to Haddonfield.  Sam Beckett is driving a company car that has Ridgemont Federal Sanitarium on the side of it.  The road is not busy, as he is the only car on it.  Sam leans forward and looks into the mirror.  He sees a reflection of Sam Loomis, a plump man with balding hair.  Half of his face is burned.  Sam runs his hand along his face.








SAM


My God.





Suddenly, someone sits up in the back seat.  Sam’s eyes widen as he turns to see…Al.





AL


Hey, Sam.





SAM


Al, you scared the hell out of me.





AL


I’m always up for a good prank, especially around Halloween.





SAM


So, what did you find out about the Lloyds?





AL


Their life isn’t much better, I’m afraid.





Al hits a button on his machine and suddenly appears in the front seat.





AL


Let’s see. Soon after they leave Haddonfield, Jimmy becomes so guilt-ridden that he gets addicted to methadone, among other things, and runs out on the family.  He also becomes violent and abusive.  Laurie jumps from AA to self-help to shrinks, and to anything that will help her forget about her brother, but it’s not enough.  Michael finds her and John in 1998 living out in California.





SAM


He kills her?





AL


Not until 2001, but he does kill her.  As for John--





SAM


If everyone ends up dead, why am I here, Al?  Family or no family, this Michael Myers comes after them either way, and I’m willing to bet he kills them all.





AL


You’re not looking at the big picture, Sam.  If Jamie moves with her family, then Michael will never come back to Haddonfield.  He’ll spend his whole life searching for them.  Sure, he’ll eventually wipe them all out, but the people of Haddonfield won’t die.  There is a long list of people that Michael kills trying to get to little Jamie next year, and they will all live if Jamie goes with them.





SAM


I don’t buy it.  I must be here for some other reason.





AL


I’m telling you, Sam.  You’re here to keep the Lloyd family together.  That’s all.





SAM


We’ll see about that, Al.  We’ll see.





CUT TO:


INT.  HADDONFIELD HIGH SCHOOL CLASSROOM.  AFTERNOON,


Laurie Lloyd is standing in front of the class.  Several students are in the room, including Rachel Corruthers, Lindsey Wallace, Tommy Doyle, Brady, Wade, Kelly Meeker, Lonnie Elamb, and Lonnie’s friends Keith and Richie.





LAURIE


So, after killing Grendel and Grendel’s mother, Beowulf was confronted by yet another Dragon, which ended his life, but not before Beowulf died a hero.





LONNIE


It’s kind of like Michael Myers.  Isn’t it?





LAURIE


I don’t think so.





LONNIE


No. Seriously.  I mean, Grendel was coming out at night and trying to kill all the warriors of the kingdom, until Beowulf suits up the armor and goes out to whip some ass.  Only he wounds Grendel, and doesn’t kill him.  Either way, that monster is coming back.  You see?  Just like Michael Myers.  The guy might be in a coma, but when he gets well, he’s coming out for blood.





Laurie starts shaking, tears forming in her eyes.  Lonnie smiles.





LINDSEY


Why don’t you drop dead, Lonnie?  You know there are people in this room that have seen Michael Myers and know what he is capable of.  You’re a dickhead for even bringing that up, especially in Mrs. Lloyd’s class.





LONNIE


But I’m still right.  Wallace, I think you’re just mad because you want me.  Get it through your head, Lindsey.  I don’t like you.





TOMMY


Why don’t you shut the hell up, Lonnie?





LAURIE


Guys, stop it.





LONNIE


You want a piece of me, freak boy?  I’ll be happy to oblige.





Tommy stands and walks over to Lonnie, who stands up.





TOMMY


Michael Myers is real.  I’ve seen him.





LINDSEY


We both saw him.





Lindsey stands behind Tommy.





LONNIE


That still doesn’t excuse you from being a loser.  You’re obsessed with the bogey man!





Lonnie, Keith, and Richie start laughing.





RACHEL


Tommy, Lindsey.  I believe both of you.  I mean, all of you remember seeing Annie Brackett and her friends at their funerals.  The whole town mourned that day.





Laurie is flustered, trying to keep herself together.





LAURIE


Lonnie, maybe one day when you grow up, you’ll know better, but until then, why don’t you just leave the complicated subjects to the smart kids?





Lonnie looks angrily at Laurie.





TOMMY


Better shut up, Lonnie.  Your ignorance is showing.





Lonnie turns and looks at Tommy.  He pushes him.  Tommy pushes him back, knocking him over the desk.  Richie and Keith immediately stand.





RICHIE


Hey!  You can’t do that to him!





Richie swings with a right, but Tommy ducks and hits him with a right.  Richie falls down as Lonnie stands and charges, tackling Tommy to the ground.





LAURIE


Break it up!  Now!





Lonnie decks Tommy with a right on the ground as Keith starts kicking him.





BRADY


Enough, guys!





Brady and Wade push Lonnie back and hold Tommy down as Richie and Keith grab Lonnie, holding him back.





LONNIE


You’re going to get it, Doyle!  I promise you!





TOMMY


You’ll have to hit me harder than that, you girl!





LAURIE


Enough!  Both of you go to the principal’s office.  Now.  And if I hear about you fighting on the way there, I’ll have you expelled.  Got it?





TOMMY


Yes, Mrs. Lloyd.





LONNIE


Whatever you say, Mrs. Lloyd.





The guys release Tommy and Lonnie, who both look at each other with anger, but turn and walk out of the class.  Everyone goes back to their seats.








LAURIE


Let’s just stick to the subject matter from now on.  Okay?





KELLY


Well…he did kind of have a point.  Both Beowulf and the Michael Myers saga are both about undefeatable monsters who everyone runs scared of.  No one wants to do anything about them until this guy comes out of nowhere and confronts the monster.  He defeats him and he saves the kingdom.  It’s the true story of a hero.





LAURIE


Yes.  You’re right.  I suppose there are some similarities there.  The only problem with that is that we don’t have a white knight to ride into town and rid the kingdom of our monster.  We just have to stay focused on our hope that the monster won’t come back again.





Laurie is obviously disturbed as she stares, depressed, out the window.  The class has an awkward silence.  Lindsey looks at Laurie with pity as the bell rings.





LAURIE


See you all on Monday.





The class begins to leave, except for Lindsey Wallace, who walks up to Laurie.





LINDSEY


Mrs. Lloyd?





LAURIE


Yes, Lindsey?





LINDSEY


Don’t let Lonnie Elamb bother you.  He’s a jerk.





LAURIE


Thanks, Lindsey, but I already knew that.





LINDSEY


See you later.





LAURIE


Have a good weekend.





LINDSEY


You, too.





Lindsey turns and exits, but Laurie remains staring out the window.  We see a flashback of Michael trying to get Laurie in the Doyles’ closet.  Laurie shakes her head, trying to block out the memory.





LAURIE


Maybe Grendel can’t get us if he can’t find us.





CUT TO:


INT. HADDONFIELD HIGH SCHOOL.  EXT. THE PRINCIPAL’S OFFICE.  AFTERNOON.


Lindsey Wallace is pacing back and forth.  Rachel Corruthers is seated in a cushioned chair.





RACHEL


Lindsey, you’re going to wear a path on that ground if you don’t watch it.





LINDSEY


I can’t help it.  I don’t want Tommy to get expelled.  He’s already having a hard time at this time of the year.  He doesn’t need more problems.





RACHEL


If Lonnie would stop provoking him, maybe things would be easier for Tommy.





LINDSEY


So, have you gotten Brady to notice you yet?





RACHEL


Not yet.  I don’t think the guy will ever notice me.  He’s clueless.  I think he has a thing for Kelly Meeker.





LINDSEY


Kelly Meeker is a slut.





RACHEL


Just ask the football team.





Tina Williams enters, walking and waving her arms around.





TINA


Hey, girls!  Are we on for tomorrow night?





LINDSEY


We will be if Rachel can get Brady to go out with her.





TINA


Let me take care of that.  I’ll just work my magic.





Tina does her annoying laugh and prances around like a beauty queen.  The office door opens and Tommy and Lonnie come walking out.  They look at Tina strangely.





LONNIE


What the hell is it that you think you’re flaunting?  You…are ugly.





Lonnie smiles.





TINA


Better than you’ll ever get.





LINDSEY


Why don’t you just get lost, Lonnie?  No one here likes you.





LONNIE


Lindsey, this denial thing between you and me is getting pathetic.  I won’t go out with you!





RACHEL


Pig.





TOMMY


Lonnie, one of two things are going to happen here.  You are either going to turn around and take your pathetic loser ass out of here, or I’m going to take it out for you.  Which will it be?





Tommy and Lonnie stare at each other with hatred as Rachel and Lindsey smile.





LONNIE


You’d better watch out, Doyle.  Halloween is tomorrow.  Bad things happen on Halloween.





LINDSEY


What?  Like your parents producing offspring even dumber than you are?





LONNIE


Watch out, Doyle.  The bogey man could be back.





Lonnie turns and exits, leaving Tommy with Lindsey, Rachel, and Tina.  Lindsey moves up and kisses Tommy on the lips.





LINDSEY


I have been so worried about you.  What did the principal say?





TOMMY


He gave me a warning.  He says if it happens again, he’ll suspend us.





LINDSEY


Thank God.





Lindsey and Tommy kiss again as Brady comes walking by.





BRADY


Hey, Tommy.  What happened?





TOMMY


Slap on the wrist.





TINA


Hey, Brady.  What are you doing tomorrow night?





BRADY


Uh, you know, sorting out my options.





RACHEL


Tina, don’t!





TINA


Well, Mikey and I are joining Tommy and Lindsey at the haunted house they’re having down at the Myers house.  Rachel doesn’t have a date.





Tina giggles as Rachel hides her face in embarrassment.  Brady smiles and looks at Rachel.





BRADY


Is that so?  What do you say, Rachel?  You want to make it a six-person date?





Rachel still hides her face.  Everyone laughs at her.





TINA


She’d love to.





BRADY


I’ll call you, Rachel.





RACHEL


(under her hands)


Okay.





Brady shakes his head and exits.  Everyone smiles.





LINDSEY


He said “yes”.





RACHEL


(under her hands)


Is he gone?





TOMMY


He’s gone.





Rachel stops covering her face.





RACHEL


I can’t believe he said “yes”!





Rachel hugs Lindsey and then Tina.





RACHEL


He said “yes”!





Tina starts dancing Rachel around as they laugh.  Tommy grabs Lindsey’s hand.





TOMMY


This will be a far cry from our past Halloween nights.  Don’t you think?





LINDSEY


I think so.





Tommy and Lindsey kiss.





CUT TO:


INT. THE LLOYD HOME.  EVENING.


Laurie enters the house, going immediately to the refrigerator.  She opens it and pulls out a bottle of whiskey.  She opens the bottle and takes a swig.  John chases Jamie in from the other room, wearing a Michael Myers mask, and weilding a plastic knife.  Jamie is screaming.





JAMIE


Mommy!  John is scaring me!





JOHN


I’ve come for you, Jamie!





Jamie starts crying and clings to Laurie’s suit.





LAURIE


John, cut it out!





She takes the mask off his head and looks at it.





LAURIE


Where’d you get this?!





JOHN


Dad bought it for me.





LAURIE


He did what?!





John and Jamie look at her, confused.





JAMIE


It looks just like the nightmare man.





Laurie stares at Jamie and shivers.





LAURIE


Go to your rooms.  We’ll talk about this later.





JOHN


Sure, mom.





John and Jamie exit as Jimmy walks in from the other room.





JIMMY


Laurie, what was all the yelling about?





LAURIE


How could you buy this?





Laurie holds up the mask.  Jimmy rolls his eyes.





JIMMY


Come on, Laurie.  It’s a mask.  It’s not actually him.





LAURIE


That man tried to kill me, Jimmy!  God!  How could you be so insensitive?!





JIMMY


I think it’s time you got over your paranoia, Laurie.  Michael Myers has been locked up in that institution for the last 9 years!  He’s not coming back!





LAURIE


How do you know?  Huh?  How the fuck do you know that?!





JIMMY


Don’t fucking raise your voice to me.





LAURIE


Why not?!  While you were off slipping around on the floor in that hospital, I was running for my life!  I want nothing in my life that reminds me of that bastard!  Nothing!





There is a knock at the door.  Laurie and Jimmy turn.





LAURIE


Who is it?!





SAM (O.S.)


It’s Dr. Loomis.





Laurie shakes her head.





LAURIE


Great….Just a minute!





JIMMY


I’ll be back here, taking care of our kids.





Jimmy walks away, obviously mad at her.  Laurie walks over and opens the door.  Sam Beckett is there.





SAM


Hi.





LAURIE


Dr. Loomis.  This is so weird.  I was just thinking about giving you a call.





SAM


Really.  What about?





LAURIE


I’ve just been thinking about some things.  That’s all.  Come on in.





Sam comes inside as Laurie shuts the door behind him.





CUT TO:


INT. LIVING ROOM.


Sam and Laurie enter.





LAURIE


Have a seat.





SAM


Thanks.





Sam sits down on the couch as we hear John and Jamie playing in the other room with Jimmy.





LAURIE


What brings you by?





SAM


Oh.  I just wanted to see how you’re doing.





LAURIE


Well, I’m not doing good, if that’s what you want to know.  I’m actually pretty happy that you stopped by.  I have been thinking a lot about a few years ago, and I can’t get past what happened that night.  No matter how hard I try, I can’t do it.





SAM


I think I know what you’re thinking…





LAURIE


No.  You can’t.  I have to get out of this town and I have to get out of here soon.  No one will let me forget that night.  I had a student today that basically mocked me for that night and only more will come.  You have to help me fake my death, Dr. Loomis.  I’m begging you.





SAM


I’m not sure if that’s a good idea, Laurie.  In fact, I think it’s a bad idea.





LAURIE


Why?





SAM


Running from your problems isn’t going to help anything.  In fact, I think it will make them much worse.





LAURIE


I don’t agree.  I want out of Haddonfield.  I want to go somewhere where no one knows me, and I want to start a nice, peaceful, suburban existence.  Is that too much for me to deserve?





SAM


No.  It’s not, but faking four deaths is a tad bit hard to do these days.





LAURIE


Three.  I only want you to fake three deaths.





SAM


Three?  Why only three?





LAURIE


I want to give Jamie up for adoption.  I don’t want her knowing we’re still alive.  To her, we are to be dead forever.





Sam looks at her, not believing what he is hearing.





SAM


How could you live with yourself if you did that?





Laurie looks sternly at Sam.





LAURIE


If I tell you something, can it stay between us?





SAM


Of course.





LAURIE


Jamie scares me.





Sam almost laughs.





SAM


She scares you?  She’s a 7 year-old girl.











LAURIE


She hears voices that tell her to kill us.  She talks about the man in the white mask like she knows him personally or something.  I think whatever it is that made Michael kill has hold of her, and I fear for my life with her in the same house.  I know it’s horrible, but don’t you see the evil?





SAM


Well, no.





LAURIE


You saw it in Michael.  You saw the darkness and the emptiness oozing out of every pore in that soulless monster.  The evil that overtook him as a child and that won’t let him die.





Sam’s eyes widens as he becomes increasingly uncomfortable.





SAM


You’re telling me he won’t die?





LAURIE


Are you okay, Dr. Loomis?  You shot him six times at the Doyle house, and he just got up and walked off.  This is a man you refer to as evil on two legs.  He’s not a man.  He’s a demon on earth.





Sam starts to look frightened.





SAM


And you see this in Jamie?





LAURIE


My parents used to tell me about Michael having nightmares and hearing voices.  Jamie is going down that path, too.  I don’t want to be there when or if the evil consumes her, too.





SAM


  What if you’re wrong?  What if this…evil can be stopped?





LAURIE


It can’t.





SAM


Anything is possible.





Suddenly, a sound is made and Al appears beside Sam.





AL


Sam, what have you been doing?  Ziggy is going nuts back home.





SAM


(to Al)


What’s wrong?





LAURIE


What’s wrong?  I fear for my life.  I think my daughter is evil.





Al looks strangely at Laurie.





AL


Gee, talk about paranoia.





SAM


Excuse me, Laurie.  Can I use your restroom?





LAURIE


Sure.  It’s the first door on the left.





SAM


Thanks.





Sam stands.


CUT TO:


INT. BATHROOM.


Sam enters and shuts the door behind him.  Al appears inside with him.





SAM


What’s wrong with Ziggy?





AL


Ziggy says you’ve changed history already.





SAM


How did I do that?  I just got here.





AL


I don’t know.  I was hoping you could tell me.  Ziggy says that Michael doesn’t go on a killing spree next year.





SAM


Well, that’s great.  Laurie must take Jamie with her, although I don’t know what I could have said to convince her to do that.





AL


No, Sam.  You don’t get it.  Instead of it happening next year, it happens this year.





Sam looks at Al in shock.





SAM


What?  How is that possible?  You’re telling me that Michael Myers is going to escape and kill people tomorrow?





AL


That’s exactly what I’m saying.





SAM


Oh, boy.





AL


How in the world did you change history?





SAM


I don’t know.  What happened in the original history?





AL


Uh…





Al starts typing away on his hand link and starts reading it.





AL


Myers escapes from a vehicle that was transferring him from Ridgemont to Smith’s Grove in 1988 and comes to Haddonfield to kill Jamie Lloyd, his niece.





SAM


Oh, boy.





AL


What is it, Sam?





SAM


I didn’t know.  I told Dr. Wynn that he could transfer him whenever he wanted.





AL


Oh, my God, Sam!  He’s going to escape because the transfer is taking place sooner than it is supposed to!





SAM


But in the original history, Jamie is the only family member in Haddonfield.  He’s coming back a year earlier and he’s going to wipe out the entire Lloyd family before they even get a chance to leave Haddonfield!





AL


Exactly!  Sam, you may very well have ruined all of their lives in one fell swoop!





SAM


Don’t remind me!  Okay?





CUT TO:


EXT. BATHROOM DOOR.


Laurie hears Sam yelling.





LAURIE


Everything okay in there, Dr. Loomis?





CUT TO:


INT. BATHROOM





SAM


Everything’s fine.





LAURIE


(O. S.)


Okay.  Let me know if you need anything.





SAM


I will.  Thanks.





Sam turns to Al.














SAM


Okay.  Laurie told me that she is scared of Jamie because she thinks that whatever is driving Michael to kill is trying to drive Jamie to kill as well.  If we find out why he kills, maybe we can stop Jamie from falling victim to it.





AL


Falling victim to what, Sam?  This guy kills because he’s mentally ill.  There’s no other reason.





SAM


See if you can find out anything to the contrary.  Also, find out the roads the transfer vehicle took.  I’m going to go try and stop the transfer from happening.





AL


Will do.  Good luck, Sam.





Al hits a few buttons and disappears into the imaging chamber.  Sam turns and exits the bathroom.





CUT TO:


INT. LIVING ROOM.  NIGHT.


Laurie is waiting on him to return.  Sam enters.





SAM


Laurie, I’ve got to go.





LAURIE


Already?  You just got here.





SAM


I’ll be back as soon as I can.  Trust me.  I need to go.





Laurie looks worried.





LAURIE


You look worried.  It’s not about…him.  Is it?





SAM


Just trust me.  I’ll be back soon.





Sam walks out the front door as Laurie watches him, confused.  The Original Halloween Theme begins playing.





CUT TO:


EXT. THE LLOYD HOUSE.


Sam comes running from the house as lightning lights up the sky.  Rain starts pouring as Sam looks up at the sky.





SAM


I hope I can get to them in time.





Sam climbs into his car, starts it, and pulls away at high speed.





CUT TO:


EXT.  RIDGEMONT FEDERAL SANITARIUM.


Two paramedics (One female, one male) are wheeling Michael Myers, unconscious, through the rain, towards an ambulance labeled (correctly) Smith’s Grove Sanitarium.  Dr. Hoffman is walking along with them.





HOFFMAN


Tell Terence that he can have him as long as he wants, and Loomis, too, for that matter.





MALE PM


We sure will.  I can only imagine how pleased you are to see this one go.





HOFFMAN


You have no idea.





FEMALE PM


Don’t you worry.  We’ll lock him up and throw away the key.  He’ll never regain consciousness, anyway.





They open the back of the ambulance and load Michael in, climbing up after him.





MALE PM


Good night, Dr. Hoffman.





FEMALE PM


And Happy Halloween.





HOFFMAN


It will be much happier with this vermin gone.  Good night.





They pull the doors shut as lightning lights up the sky.  Hoffman looks through the back window at the unconscious Myers, as if he is glad to get rid of him.





HOFFMAN


Good riddance.





The ambulance pulls away as the “Halloween Theme” continues playing.





CUT TO:


A WINDING ROAD.  NIGHT.


The rain continues pounding down as the ambulance drives down the winding road.





CUT TO:


INT. THE AMBULANCE.


The two medics are checking Michael’s blood pressure.





MALE PM


Were you around back in ’78 when all of this happened?





FEMALE PM


Nope.  I was in college at the time.  I’ve read about it in the paper, though.  It’s hard to believe when you look at him.  He looks so peaceful, sleeping and laying still like he is.  Does he have any family?





MALE PM


Yeah.  A sister, a niece, and a nephew back in Haddonfield.





Michael’s hand makes a fist.





FEMALE PM


The sister he tried to kill?





MALE PM


Yeah.  I don’t she’ll want custody of this guy.





Suddenly, Michael reaches up and grabs the male paramedic by his head.  The paramedics yell.





FEMALE PM


Oh, my God!





Michael’s hand pushes its finger through the paramedics head as he screams in agony.  The female screams loudly as the bandaged head of Michael Myers turns to her, dropping the dead male paramedic to the floor like dead weight.





FEMALE PM


Todd!  Help!





Michael grabs her by her throat and pins her against the side of the ambulance.





CUT TO:  INT. CAB OF THE AMBULANCE.


The two male ambulance drivers, one white, one black, turn.  The black male (in the passenger side) frowns.





TODD (The white male)


Rodney, what the hell is going on back there?





RODNEY


I don’t know, but I’m going to find out.





CUT TO:  INT. BACK OF THE AMBULANCE.


Michael has the female paramedic by her throat, choking the life out of her.  She struggles for breath, but can’t get any air, gasping.  Michael grabs a syringe from nearby and jams it into her right eye.  The female paramedic drops to the ground, dead.  Rodney appears from the front.  He sees the two dead paramedics and is shocked.





RODNEY


What the fuck?!





Michael’s head snaps around, looking straight at Rodney.  Rodney immediately swings at Michael with a right, but Michael catches his arm, and pushes him roughly back by his chest.  Rodney falls back into the side of the ambulance.





CUT TO:  


INT.  CAB OF AMBULANCE.


Rain can be seen hitting the window as Todd turns.





TODD


Rodney?





CUT TO:  INT. BACK OF THE AMBULANCE.


Michael stands, staring at Rodney, who charges Michael.  Michael greets him with the syringe, jamming it right into his chest.  Rodney howls in pain as Michael shoves him back.  Rodney hits the stretcher, which smacks against the back door, causing it to open.  The rolling stretcher goes flying out into the road with Rodney’s dead body on it as Michael walks towards the front of the ambulance.





CUT TO:  INT.  CAB.  TODD IS LOOKING BACK.





TODD


Rodney, what the hell is going on back there?!





Suddenly, the curtain opens and Michael is there.  Todd is watching the road.  Michael reaches over and grabs Todd by his hair.  Todd starts to yell, but before he can get out any words, Michael puts the syringe through his head.  Todd dies instantly.





CUT TO:  EXT.  THE AMBULANCE.


The ambulance goes speeding off the road and down towards the river bed.





CUT TO:


HADDONFIELD.  NIGHT.  THE WALLACE HOUSE.


Lightning lights up the sky as Tommy Doyle and Lindsey Wallace, under an umbrella holding hands, come walking up to the door.





LINDSEY


I guess it’s time to turn in for the night.





TOMMY


Yeah.  I guess so.





Tommy looks up at her porch.  He flashes back to the night in 1978 when he saw Michael Myers carrying Annie Brackett’s body up the stairs and into the house.  He shakes his head.  Lindsey looks strangely at him.





LINDSEY


Are you okay?





TOMMY


Yeah.  I’m fine.  It’s just hard for me to look up at this house and not remember.  Haven’t your parents talked about moving or something?





LINDSEY


They couldn’t sell this house even if they wanted to.  It’s cursed.  Besides, I think we’ve made enough good memories in that house to wipe out all the bad ones.





She smiles at Tommy, who just looks intense.





TOMMY


I love you, Lindsey.





Lindsey smiles.





LINDSEY


That’s the first time you’ve ever said that to me.





She kisses him.  Tommy, pain showing in his eyes, looks at her.





TOMMY


I mean it.  I don’t know what I’d do without you.





Lindsey smiles.





LINDSEY


You know, my parents won’t be home for another hour.  You want to come in?





TOMMY


I’d better not.  My parents are home and they’ll see me going in.





Lindsey looks disappointed.





LINDSEY


I love you.





Lindsey kisses him passionately.  He smiles, turns, and begins walking over to his house across the street as she watches him with a smile on her face.





CUT TO:  


EXT.  A FARM.  NIGHT.


The name Jarrett is seen on the mailbox.





CUT TO:


INT.  THE JARRETT FARM.


Bo Jarrett, a brown-haired man in his thirties, is watching television.  His wife, Wendy, a red-head, comes walking in from the other room.  Lightning lights up the window behind to reveal the Shape watching Bo from outside.





WENDY


Bo, I thought I heard something outside.





BO


Well, no shit, Wendy.  It’s raining.





WENDY


No.  It came from the shed.





Bo frowns.





BO


Damn it.  If it’s that fucking retarded Jennings kid stealing from us again, I’m going to make sure he’s sent to an institution.





WENDY


He can’t help being retarded, Bo.





BO (sarcastically)


Yeah, just like them faggots can’t help liking men.





Bo sighs and stands, walking over to the wall, where he has a shot gun mounted on the wall.  He takes it down, makes sure it is loaded, and pumps it.





BO (grinning deviously)


I guess I’ll go scare the Dickens out of him.





WENDY


Don’t shoot him, Bo.  He’s just a little boy.





BO


I’ll be back.





Bo opens the door as lightning lights up the sky.  The Shape is gone from the window.  Bo goes outside.





CUT TO:


EXT.  THE JARRETT FARM.


Bo comes walking out of the house with his shot gun, heading straight for the shed.  Lightning lights up the sky.  Michael’s bandaged face can be seen hidden in the corn field.





CUT TO:  


INT. THE CORN FIELD.


The Shape’s POV.  Michael watches as Bo enters the shed with his shot gun and the rain pours down.  Michael looks around and looks up at the scarecrow mounted behind him.





CUT TO:  


INT.  THE SHED.


Bo slowly walks in, looking around, ready to shoot anything that moves.  Rain can be heard pounding on the roof as Bo looks around at the empty room.  He looks and notices that something is gone.





BO


Wendy, the knife I used to cut up the corn is gone!  Call the Jennings and tell them I’m going to skin that retard’s ass with it if he don’t bring it back!





She is inside and can’t hear him, but he knows that, just wanting to hear himself talk.  He scans the room one more time.  Lightning lights up the sky and he jumps because of the face peering in from the corn field.





BO


Holy shit!





Bo, on instinct, raises his gun and shoots the face, knocking it down.  He walks over to the window and looks through his now broken window down at…. his scarecrow.





BO


Shit!  Who moved the scarecrow?!  This isn’t fucking funny!





Bo turns and walks out of the shed.





CUT TO:  


EXT. THE SHED.


Bo comes storming out of it and immediately turns, going around the side.





CUT TO:  


EXT. THE JARRETT HOUSE.


Wendy, who heard the gunshot, comes walking out on the porch.





WENDY


Bo?  Is everything okay out there?





In the background, the Shape is seen inside the house.  He stares at Wendy.





WENDY


Bo?





The Shape turns and walks out of sight.  Wendy shakes her head and walks back inside, shutting the door behind her.





CUT TO:  


INT. THE JARRETT HOUSE.


Wendy looks out the window of her door, looking for any sign of Bo.  She sighs and walks over to the phone, thinks about picking it up, but decides against it.  As she walks into their kitchen, lightning lights up the dark room, revealing the bandaged Michael Myers standing in the corner, holding a butcher knife.  Wendy’s eyes widen as she sees him.





WENDY


Oh, my God!  Bo!





Michael moves forward, raising the knife.  Wendy’s eyes widen, but she reaches over and opens the refrigerator’s freezer door and smashes Michael in the upper body with it.  Michael staggers back a little, giving Wendy enough time to run out of the room, open the front door, and run out, screaming.





CUT TO:  


EXT. JARRETT HOUSE.


Wendy comes outside, screaming.





WENDY


Bo!  Someone’s in the house!





She trips and falls down the two porch stairs.





WENDY


Bo!





Wendy begins crawling as Michael, knife in hand, appears in the doorway behind her.  Lightning lights up his silhouette.  He begins walking towards the fallen Wendy, who appears to have injured her leg.





WENDY


Bo!





Michael reaches Wendy, who is still crawling for her life.





WENDY


Help me!





Michael raises his knife to stab her, but a gun shot rings out, sending Michael sprawling to the ground.  Wendy looks up to see Bo with his gun trained on Michael.





BO


That’ll teach you to mess with my wife, ass hole.





Bo lowers his gun and walks over to Wendy, helping her stand.  She limps and falls into his arms, kissing him.





WENDY


I love you so much, honey!





Michael sits straight up and turns his head.  Bo sees him and his eyes widen.  He pushes Wendy away and points his gun at Michael, who stands.





BO


Wendy, run to the Jennings house!  Now!





Wendy turns and runs into the corn field as Bo fires another shot into Michael’s chest.  Michael is sent to the ground again, but immediately sits up.  Bo shoots him again.  Michael goes down and then sits up again.





BO


What the hell is this?!  Some kind of Halloween prank?!





Bo pulls the trigger again, but the gun is empty.  He looks at Michael with fear as Michael comes towards him.





BO


Shit!





Bo grabs the end of the gun and swings it at Michael like a baseball bat.  Michael reaches up and catches it with his left arm.  He takes the gun away and shoves it into Bo’s chest, killing him instantly.





CUT TO:  


INT. CORNFIELD.


Wendy is limping as fast as she can towards the Jennings residence.





WENDY


Mr. Jennings?!  Mr. Jennings?!  Help!





Suddenly, the starting of an engine is heard from the Jarrett farm.  Wendy turns to see the lights to their corn thresher come on.  Her eyes widen.





WENDY


Oh, shit!





The corn thresher starts moving towards her.  She watches as she sees the lights get closer.  Corn stalks disappear from sight as the thresher mows them down.  Wendy starts panicking and starts running faster through the corn.





WENDY


Help me!





The corn thresher is getting alarmingly close.  Wendy looks down at the house next door.





WENDY


Help me!  Please!





She starts crying as the corn disappears behind her into the thresher.





WENDY


No-o-o-o-o!





She turns and cries as the corn thresher mows her down in the corn, tearing her body to shreds.





CUT TO:


A DESERTED HIGHWAY.  NIGHT.


The rain is getting thicker and thicker as Sam Beckett is driving as fast as his car will take him down the road.  The windshield wipers seem to have no effect on the window whatsoever.  The blue light fills the area and Al appears in the seat beside him.





AL


Whoa!  Sam.  It’s pouring out there!





SAM


No kidding.  Am I going the right way to stop the ambulance?





AL


Yeah.  In fact…





Al hits a few buttons on his hand link.





AL


…you’re getting closer and closer to it.  In fact, the ambulance is…





Suddenly, Rodney and the stretcher are seen in the road.





AL


Look out, Sam!





Sam turns the wheel quickly to avoid the carnage in the road.  Sam’s car spins out of control.





SAM


Oh, God!





AL


Sam!





The car slides towards a telephone pole and smashes with great impact into it.  Sam is thrown forward into the windshield.





CUT TO:


INT. THE WALLACE HOUSE.


Lindsey is in her room, watching an old movie on television.  The phone rings.  She reaches over and answers it. (TWO-WAY)





VOICE


I can see you.





Lindsey smiles.





LINDSEY


Is that so?





VOICE


Yeah.





She puts her finger in her nose.





LINDSEY


What am I doing?





Silence.





LINDSEY


Come on.  What am I doing?





VOICE


That’s gross, Lindsey.  Just when I was having impure thoughts about you, you have to go sticking your finger up your nose.  Not very lady-like.





Lindsey smiles.





LINDSEY


But, Tommy, that’s why you love me.





She looks out her window across the street, to see Tommy looking at her through his telescope, phone to his ear.





TOMMY


I just thought I’d call and say good night.





LINDSEY


Stranded at home on a Friday night.  Your girlfriend must be a bore.





TOMMY


Don’t tell her about us.  Okay?





LINDSEY


I promise.





TOMMY


You’re such a good mistress.





LINDSEY


I try.  What have you been up to over there tonight?





TOMMY


Doing a little studying on ancient Celtic legends.  There’s some fascinating stuff in these old books.





LINDSEY


Yeah.  Sounds great.  Thank God you have me around to help you have a good time.





TOMMY


I know how to have fun.





LINDSEY


Yeah, thanks to me.  Are you still upset about your fight with Lonnie?





TOMMY


No.  Fights with Lonnie don’t upset me anymore.  I kind of expect them.





LINDSEY


I think you probably shut him up for good today.





TOMMY


I doubt it.





LINDSEY


Guess what I got in the mail today?





TOMMY


What?





LINDSEY


An acceptance letter from UCLA.





Tommy doesn’t look happy.





TOMMY


That’s great.  I know you were really wanting that.





LINDSEY


At this time next year, I’ll be in Los Angeles, studying to become a nurse.  Isn’t that great?





TOMMY


Yeah.  I’m happy for you.  Listen, Lindsey.  It’s late.  I should be getting to bed.  We’ve got a big night tomorrow night.





LINDSEY 


(aware that Tommy sounds hurt)


Are you okay?





TOMMY


I’m fine.  Just tired.  I’ll call you tomorrow.





LINDSEY


Are you sure?





TOMMY


Positive.





LINDSEY (not believing)


Okay.





TOMMY


Good night, Lindsey.





LINDSEY


Good night, Tommy.





Tommy hangs up.  He looks saddened.





CUT TO:


THE HIGHWAY.  INT. THE JENNINGS’ CAR.


Michael’s burnt hand is seen on the steering wheel as it rides down the road.  The Shape’s POV looks up at the sign which reads:


Welcome To Haddonfield


Home of the Huskers





Lightning lights up the sky as the rain continues to pour.





CUT TO:


HADDONFIELD STREETS.  MORNING.


Super-imposed on the screen:


October 31, 1987


Halloween





KIDS (V. O.)


Black cats and goblins and broomsticks and ghosts.  Covens of witches and all of their hosts.  You may think they scare me, you're probably right.  Black cats and goblins on Halloween night.  Trick or treat!





“Laurie’s Theme” begins playing as Laurie walks down the street, holding John’s hand on one side and Jamie’s on the other.





JOHN


Why can’t we go trick or treating?





LAURIE


We will never celebrate Halloween, John.  Never.





JOHN


All the other kids get to trick or treat.  I don’t see why we can’t.





LAURIE


Because I said so.  That’s why.  That’s all the reason you need.





JAMIE


It would be nice to get to go out with the other kids.





JOHN


Dad would let us go.





LAURIE


Your dad has been sampling too much of his prescription medication.





JOHN


Huh?





LAURIE


Nothing.





They stop when they pass the old Myers house.  Jamie looks at the house with curiosity.





JAMIE


Why doesn’t anybody live in that house?





JOHN


I heard it’s haunted!  They said uncle bogey man used to live there!





LAURIE


John how many times do I have to tell you not to scare your sister?





JAMIE


It’s okay.  He doesn’t scare me.  He’s just a little nerd.





JOHN


I am not a nerd, you dweeb.





JAMIE


That’s not what Billy Hill said.  He said you were a BIG nerd!





JOHN


Billy Hill can’t even talk right.  It must have come out more like n-n-n-nerd.





JAMIE


Stop making fun of Billy!  He’s my friend.





LAURIE


John, you shouldn’t make fun of other people’s disabilities.  It’s not nice.





JOHN


Yeah.  I know.  That’s why it’s so fun.





LAURIE


Did I not just take you to see your friends?





JOHN


Yeah.  For like 5 minutes.  We shouldn’t have even bothered.





LAURIE


We’re staying in tonight.  Got it?  You’ll see your friends at school on Monday.





JOHN


Yeah, yeah.  I got it.





JAMIE


I want to go trick or treating!





LAURIE


Enough, already!  No one is going trick or treating.  That is final.





Laurie looks at the older woman across the street, raking leaves.





LAURIE


Hi, Mrs. Blankenship!





Mrs. Blankenship doesn’t hear her, and continues to rake leaves.  Laurie shrugs as Jamie seems mesmerized by the Myers house.





CUT TO:


INT. MYERS HOUSE.  WINDOW.


The Shape’s breathing is heard as he looks out the window, staring at Laurie, John, and Jamie walking down the street.





CUT TO:


THE STREET.


Laurie, John, and Jamie walk away from the camera and towards the bus stop.  Michael steps out, wearing his mask, watching the trio as they walk down the road.  He is breathing heavily.





CUT TO:


EXT. VINCENT DRUG STORE.  MORNING.


Kelly Meeker pulls up in her car when she sees her father, Sheriff Ben Meeker, outside.  She rolls down her window, hearing the alarm bell going off inside, as Ben walks over.





KELLY


Dad, what’s going on?





BEN


Ah, nothing serious.  Someone broke into the drug store.





KELLY


Oh, wow.  Should I bother to show up for work today?





BEN


You’ll have to ask your boss that one.  Besides, I don’t see why not.  All they took were some kitchen knives and a Halloween mask.





Kelly laughs.





KELLY


O-o-o-oh!  Spooky.  It was Michael Myers, just like back in ’78.





BEN


That’s not funny, Kelly.  Are you going out tonight?








KELLY


I’m working over at the haunted house tonight over at the Myers place.  It’s extra money, plus the bonus of meeting new guys.





BEN


Priorities, Kelly.  Education first.  Boys second.  You have plenty of time for that.  If I catch some guy trying to talk you into things, I’ll use my gun on him.





KELLY


Ha, ha, dad.  You’ll have to use it on me, too, because I’ll be the second willing participant.





BEN


Don’t tempt me.  Have fun, Kelly.





KELLY


Bye.





Kelly starts the car and pulls away.





CUT TO:


THE DESERTED HIGHWAY.  MORNING.


The sun shines a ray down on Sam Beckett, who is hunched over the steering wheel.  He stirs, obviously shaken, and feels his head, which has a gash in it.  He stumbles out of the car, walks dizzily over to the road, and falls to his knees.





SAM


Oh, my head.





The blue light fills the air, and Al steps through the imagining chamber door, and it shuts behind him.





AL


It’s about time you woke up, Sam.  You must have gotten conked over the head pretty good.





SAM


What happened, Al?





AL


According to Ziggy, Myers woke up, killed the two paramedics, the drivers, a couple on a farm, stole a car, and took off towards Haddonfield.





SAM


There was a body in the road, Al.  Where did it go?





Al looks out into the road.  He shakes his head.





AL


I don’t know, Sam.  I saw it, too, but it’s not there now.





SAM


I feel like I got hit by a truck.





Sam stands, still wobbling around and props himself up with his car.





AL


Wait until you hear what I found out.





SAM


I can hardly compose myself from the anticipation.





Al frowns.





AL


No need for sarcasm, Sam.  I just did as you asked.





SAM


What did you do?





AL


I found out why Michael kills.





SAM


I thought you said he was insane, and that’s why he kills.





AL


Well, I think that’s part of it, but there’s a curse on him.  He’s cursed, Sam!





SAM


Cursed?  Like in witches and warlocks cursed?  That’s ridiculous.





AL


According to an article in a local newspaper back in 1995, a Tommy Doyle was interviewed and quoted as saying that Michael Myers is inflicted with the curse of Thorn, which causes him to seek out all blood relatives and murder them until he’s the only one left.





SAM (laughing)


Yeah.  Uh, that’s great, Al.  Tell someone to repair Ziggy ASAP.





AL


You don’t think it could be true?





SAM


A curse being the reason a serial killer goes on a murder spree?  I don’t think so.  Too unbelievable.





AL


I don’t know, Sam.  According to Ziggy, this guy was reported to have been shot at and stabbed many times, but never dies.  I’m telling you.  We’re dealing with the super-natural, Sam!





SAM


If he’s so super-natural, why was he in a coma for nine years?





Al looks confused.





AL


That’s a good question, but according to numerous reports filed by Dr. Loomis, Michael Myers was the most patient being he had ever seen.  Maybe he wasn’t in a coma.  Maybe he was just catatonic.  Loomis said that he stared at a wall for 15 years before he went after Laurie in ’78.  I’m telling you, Sam.  You’ve heard all the stories since you were little about the bogey man.  Well, when they made up those stories, they were thinking of Michael Myers.





SAM


I don’t buy it.  I don’t believe in the bogey man, Al.





AL


Have you forgotten the last time you leaped in during Halloween, Sam?





Sam pauses.





SAM


No.





AL


Do you remember what happened in your dream?





SAM


Yes.





AL


Tell me.





SAM


I can’t remember the year I leaped into.





AL


1964.





SAM


I suppose.  It’s that day I had that dream about the devil murdering everyone I knew in this little town.  He came in your form and took the form of many others in the town and he made the murders look like accidents.





AL


And then what?





SAM


I woke up and I knew exactly what I was there for.  I saved someone’s life because I dreamed what was going to happen to them.





AL


You had some super-natural guidance that day, Sam.





SAM


It could have been a coincidence.  I mean, it’s not possible that Satan himself was really there that day.  Is it?  That’s too crazy to even fathom.  Right?





AL


Someone up there was working for you and against him, Sam.





SAM


Maybe.  If they’re up there now, maybe they can help me this time.





Sam looks up at the sky.  An old pick-up truck pulls up and stops at the side of the road, appearing to offer them a ride.  Sam smiles at Al, who looks shocked.  Reverend Jack Sayer leans out the window.





SAYER


Get in here, young man!





AL


Ask and you shall receive.  I’m impressed, Sam.





SAYER


I ain’t got ‘til Judgment Day!





Sam quickly walks over and gets inside the truck, sitting next to Reverend Sayer.





SAM


Thanks.





SAYER


Anything for a fellow pilgrim.  We’re all on a quest.  Sometimes we need help getting where we want to be.





Al hits a few buttons and appears in between them in the seat of the truck as they pull away.





CUT TO:


INT. REVEREND SAYER’S TRUCK.





Sayer sneezes as Sam looks strangely at him.  Sayer extends the hand he sneezed on.





SAYER


Reverend Jackson B. Sayer, Dumont County.  Pleased to make your acquaintance.





AL


Ew, Sam.  He sneezed all over his hand.





Sam shakes his snotty hand, looking at Sayer strangely.





SAM


How far are you going, Mr. Sayer?





SAYER


God’s country.  Promised land.  Where are you heading, Mister…uh?





SAM


Loomis.  Haddonfield.





SAYER


Fell asleep behind the wheel, huh?





SAM


Something like that.





Sayer looks over at Sam with intensity.





SAYER


You’re huntin’ it, ain’t ya?  Yeah.  You’re huntin’ it all right.  Just like me.





Sam looks over at Reverend Sayer.





SAM


What are you hunting?





SAYER


Apocalypse.  End of the world.  Armageddon.  It’s always got a face and a name.





Sayer takes a swig of a bottle of whiskey.





SAYER


I’ve been hunting the bastard for 30 years, give or take.  Come close a time or two.  Too damn close.  You can’t kill damnation, mister.  It don’t die like a man dies.





SAM


That’s what I keep hearing.





Sayer looks at Sam closely.





SAYER


Ooh.  You’re a pilgrim, all right.  I saw it on your face back there in the dust.  I saw it clearer than breasts and blue suede shoes.





Sayer offers his bottle of whiskey.





SAYER


Would you like a drink?





Sam takes it.





SAM


You must have read my mind.





Sam takes a swig of the whiskey as Reverend Sayer starts singing.





SAYER (singing)


Yes, we’ll gather at the river.  The beautiful, beautiful river.  We’ll gather with the saints at the river.





AL


Oh, my goodness.  Who’s strangling the cat?





Sam starts laughing.





CUT TO:  EXT. VINCENT DRUG STORE.





CUT TO:  INT. VINCENT DRUG STORE.





Kelly Meeker is sitting behind her counter as Laurie enters the store, holding John’s and Jamie’s hand.  Kelly looks up and sees them.





KELLY


Hey, Mrs. Lloyd.





LAURIE


Hi, Kelly.





KELLY


What brings you by on a Saturday afternoon?





LAURIE


We just have to pick up some food.





JOHN


Mom, can we go look at the Halloween costumes?





LAURIE


Why?  You’re not getting one.





JAMIE


We just want to look.





LAURIE


Fine, but I’m not buying you anything.





JOHN


I’ll race you!





John and Jamie race for the costume aisle as Kelly smiles at Laurie.





KELLY


You know, we had a break-in last night.





LAURIE


Really?  I didn’t know that.





KELLY


Yeah.  Just like back in ’78.  All they took was a mask and some knives.  You don’t think it could be Michael Myers.  Do you?





Laurie gets an intense look on her face.  She glares at Kelly.





LAURIE


Always a pleasure, Kelly.  If you’ll excuse me…





Laurie turns and follows John and Jamie’s direction as Brady walks over.





KELLY


Hi, Brady.





BRADY


What’d you say to Mrs. Lloyd?  She didn’t look too appreciative.








KELLY


Oh, she’s just the town loon, anyway.  I love messing with the freaks in this town.  It humors me.





BRADY


I’m glad something is keeping you entertained.





KELLY


I was hoping you would, but I hear you’re entertaining Rachel Corruthers these days.





BRADY


You heard?  It’ll be our first date.  Besides, I might not even like her.





KELLY


Why bother with the appetizer when you could have the main course?





Brady smiles and shakes his head.





BRADY


You’ve got a point.





KELLY


Why don’t you take me out instead?





BRADY


Sorry.  I already promised.





KELLY


It’s your loss.





BRADY


There’s always next year.





Brady smiles and exits.  Kelly smiles deceitfully.





CUT TO:  THE COSTUME AISLE.


Jamie is looking at some costumes.





JAMIE


John, what do you think of this one?





She holds up a clown suit, mask and all.  She turns, but John is not there.





JAMIE


John?





A hand weilding a knife can be seen behind her.  Jamie drops the clown suit.





JAMIE


John?  Where’d you go?





Suddenly, the knife raises in the air and is brought down into Jamie’s chest.  She screams.





JAMIE


Mommy!





She turns to see John, laughing, as he is holding a plastic knife.





JOHN


You should have seen your face!





John laughs hard at her as Jamie starts crying.  Laurie comes running from the other aisle.





LAURIE


Jamie?!





She rushes around the corner to see John laughing and Jamie crying.  She frowns at John.





LAURIE


John, what did I tell you?!  Stop scaring your sister!





She walks over and spanks him hard.  John yells.





JOHN


Ouch!





LAURIE


Yeah.  That’s right.  Ouch.  Do it again and ouch will just be the beginning.  Are you okay, Jamie?





JAMIE


Yeah.  I’m fine.





LAURIE


Tell her you’re sorry, John.





JOHN


But I’m not.





LAURIE


Do it anyway!





JOHN


Sorry….twerp.





JAMIE


No you’re not.





JOHN


She’s right.  I’m not.





LAURIE


Pretend you are.  Now come on.  We’re going home.





Laurie grabs their hands and leads them towards the front counter to pay for their food.  As she is putting the food on the counter, Jamie stares at John hatefully.  She glances away from his smiling face and looks outside.  Standing by a car across the street is the Shape, staring straight at them.  Jamie’s eyes widen.





JAMIE


John, the nightmare man is across the street.





JOHN 


(sarcastic)


Yeah, right.  Who’s with him?  Santa Claus?





JAMIE


It’s him, John.





JOHN


This is a weak attempt at getting back at me.





JAMIE


It’s him.





John turns and looks outside.  The Shape and the car are gone.





JOHN


Ha, ha.  Very funny.





JAMIE


He was there.





JOHN


Sure he was, pip-squeak.





John laughs as Jamie looks for any sign of the Shape.





CUT TO:  EXT.  THE LLOYD HOUSE.


Reverend Sayer’s truck pulls up.  Sam, Al, and Sayer are inside.





SAYER


Well, pilgrim.  It looks to be the end of the road.  This is where you start your huntin’!





SAM


Thanks, Reverend.  It was a pleasure.





AL


For you, maybe.  It was torture listening to that voice.  I’d rather listen to fingernails on a chalkboard any day of the week!





SAYER


Oh, this isn’t goodbye, my young friend.  The end of days are near, and we will stand together in celebration at the glorious appearing of the Lord.





SAM


Yeah.  Uh, thanks, anyway.





SAYER


Be strong, Dr. Beckett.  You will face a great obstacle tonight.





Sam stares at Reverend Sayer.





SAM


What did you just call me?





SAYER


Evil has come to Haddonfield, my friends.  It’s time for the Apocalypse!  So long, Sam.  Al, it was nice seeing you.  Sorry you didn’t like my singing.





Al looks confused as Sam glances over at him.  Al shrugs his shoulders.  They both turn and look at Reverend Sayer, but he is gone, as is his truck.  Sam backs up, a little shaken.





SAM


What was that, Al?





AL


He saw me.  He knew I was there the whole time.





Sam smiles.





SAM


I guess the super-natural does exist.





A door opens up behind them.  Jimmy Lloyd comes walking up to Sam.





JIMMY


Excuse me?  What are you doing out in my front yard?





Sam turns.





SAM


I came by to see Laurie.





JIMMY


What do you want with my wife, old man?  Why do you keep coming around and stirring up trouble?!  Huh?!





Jimmy grabs Sam by his trench coat.





JIMMY


Everything is fine until this stinking holiday comes around and then my wife goes into bitch mode!  You’re the one who puts all these ideas in her head!  I know you are!  Do us both a favor!  Stay out of our lives!  Forever!





SAM


I can’t do that.  Laurie is in danger.





JIMMY


Did you not hear me?!  I said stay out of our lives, and stay away from my wife!





Jimmy shoves Sam away and storms back into the house as Sam shakes his head.  Al shakes his head.





AL


Jerk.  If I wasn’t a hologram…





SAM


I have to find Laurie.





Al hits a few buttons on his hand link.





AL


Let’s see.  She’s not home.  She’s at the store and she’ll be home in less than an hour.  You should probably wait here.





SAM


Maybe not.  Al, I think I’m here to stop Michael Myers.





AL


What do you mean, Sam?





SAM


I mean, I’m here to make sure that Michael Myers does not continue his legacy on into the next century.  Maybe 1978 was supposed to happen, for some strange reason, but maybe God or the higher power or whoever is leaping us around wants it to stop here.





AL


Sam, several people have reported to trying to kill this guy.  He doesn’t die.  You can’t stop him.  All you can do is keep the Lloyd family together.  That is what you’re here to do.





SAM


You’re wrong, Al.  Now, tell me where Michael is.





AL


We don’t know, Sam.





SAM


History has changed now.  Right?  Who does he kill tonight?





AL


Everyone.





Sam looks shocked at Al.





SAM


What?





AL


He kills the entire Lloyd family.  Jimmy, Laurie, John, and even little Jamie.  He also takes out the following teenagers:  Tommy Doyle, Lindsey Wallace, Rachel Corruthers, Brady---





SAM


No.  I’m going to find him.  You talk to Dr. Loomis.  Find out anything you can about where Michael would hide.  He’s not going to do this, Al.  I won’t let him.





AL


Sam, he kills you, too.





A look of fear and shock covers Sam’s face.





SAM


No.  That won’t happen.  Just do what I’m telling you to do, Al!  Talk to Dr. Loomis!





AL


Fine, Mr. Grumpy.  What are you going to do in the meantime?





SAM


Wait here for Laurie.





AL


Be careful, Sam.





Lightning lights up the sky.  Al nods his head, hits a few buttons, and disappears into the imaging chamber.  Sam looks around the Lloyd front yard.





CUT TO:  POV DOWN THE STREET.


A black cowboy boot steps into the picture, watching Sam.





CUT TO:  A STREET IN HADDONFIELD.


Lindsey, Rachel, and Tina are walking down the street.





TINA


Me and Mikey use sex toys.  We love it.  You and Tommy should try them.





RACHEL


That’s too much information for me, Tina.





LINDSEY


Way too much.





RACHEL


Besides, not everyone lives out your freak-like sex games.





TINA


They don’t know what they’re missing.





LINDSEY


And I prefer it that way.





TINA


Oh.  Lighten up!  You can be such a prude, Lindsey.  Smarten up to what guys want.





LINDSEY


I’d rather be a prude than a slut.





Tina shoots Lindsey a dirty look.  She laughs sarcastically and rolls her eyes.  A black car pulls up beside them.  Tina’s boyfriend Mike is driving, trying his best to look cool.  He lowers his sunglasses, looking at them.





MIKEY


Hey, babe.  Why don’t you bring your fine self over here and put your hands on my stick?





RACHEL


Subtle.





TINA


(squealing with laughter)


Michael!





She skips over to the car and shamelessly lifts herself off the ground, leaning over the convertible’s passenger door.  She kisses Mike.





TINA


I didn’t think I’d see you until tonight.





MIKE


I was feeling horny.  Get in.





Tina smiles and climbs into the car.  She turns to Lindsey and Rachel.





RACHEL


I guess we’ll see you tonight.





TINA


Sure will.  Later, gators.  Tee hee!





Mike steps on the gas and takes off down the road.  Lindsey shakes her head.





LINDSEY


You know that I can’t stand that girl.





A car comes driving by and honks at them.  Lindsey and Rachel look over to see Laurie waving at them, with John and Jamie in the car with her.  Lindsey and Rachel wave back.





RACHEL


Hi, Mrs. Lloyd!





John puts his lips to the window and blows, causing his cheeks to puff up as they ride by.  Lindsey and Rachel laugh as they disappear down the road.





LINDSEY


Mrs. Lloyd’s little boy is so cute.  He’s going to be heartbreaker when he gets older.





RACHEL


Yeah.  But I think he’s going to be a little wild.  I baby-sit him every now and then.  You have to keep a close eye on that kid.  Jamie seems pretty sweet, though.





LINDSEY


Yeah.  Mrs. Lloyd should be grateful for all that she has.





RACHEL


Especially after the infamous slayings of ’78.





LINDSEY


You had to bring that up.  That happened in my house, Rachel.  Every time I see that family or go into my parents bedroom, I’m reminded that Annie was there to watch me that night.





Another car comes driving by, a white mask gleaming through the window.  Lindsey freezes when she sees the mask as it goes by.





CUT TO:  MICHAEL’S POV, LOOKING AT LINDSEY AND RACHEL AS HE DRIVES BY.





CUT TO:  THE SIDEWALK.


Rachel stops and looks at Lindsey, confused.





LINDSEY


(watching the car)


Did you see the driver of that car?





RACHEL


No.  Not really.  Why?





Lindsey shivers.





LINDSEY


Uh, nothing.  He just gave me the creeps.  That’s all.





RACHEL


This day gives everyone the creeps in this town.





LINDSEY


Yeah.





Rachel and Lindsey continue walking down the street.





CUT TO:  EXT.  JARRETT FARM.


Several police cars and an ambulance is on the scene.  A plain car pulls up in the drive.  Officer Fitz Simmons, a middle-aged African-American detective, gets out of the car and walks over to several other officers, who are surveying the scene.





FITZ


What have we got here?





OFFICER #1


The Jarretts got murdered.  We found what was left of Wendy in the corn field, and Bo is now the new scarecrow.





Fitz looks over and sees Bo, who is dangling from the stick that the scarecrow was originally on.  A crow, who is sitting on his shoulder, caws.





FITZ


Ouch.  I just came from the scene of an ambulance with a few dead bodies of its own in it.





OFFICER #2


Do we have any suspects?





FITZ


The ambulance was transferring Michael Myers from Ridgemont to Smith’s Grove.  Myers’s body wasn’t among the casualties.





OFFICER #1


You think Michael Myers did this?





FITZ


I’m sure of it.





OFFICER #1


Why the Jarretts?





FITZ


Why not?  He needed their car.  I’m on the horn to Sheriff Meeker.  If Myers is headed towards Haddonfield, they’re going to have mass hysteria on their hands.  Excuse me.





Fitz exits.





CUT TO:  EXT. THE LLOYD HOUSE.


Sam is sitting in his car, waiting for Laurie to arrive.





CUT TO:  FIRST PERSON POV.


We come up on Sam from behind and see him tapping on the steering wheel, keeping himself occupied.  POV creeps up closer to Sam.





CUT TO:  INT. THE CAR.


Bang!  A hand hits the windshield.  Sam is startled, looks around, and opens the door, getting out.  He stands and comes face to face with Laurie Strode.





SAM


You scared me half to death.





LAURIE


What are you doing sitting outside my house?





SAM


I came to warn you.





LAURIE


About what?





SAM


Michael Myers escaped last night.





Laurie begins shaking and tears form in her eyes.





LAURIE


No.  No way.  The doctors said his limbs would never be mobile again.  That’s impossible.  No man could recover from that.





SAM


He did.





LAURIE


I should take the kids and get out of town.





The sound of the imaging chamber fills the air as Al steps into view from the blue doorway.





AL


Good.  You’re still here, Sam.





SAM


Al!  What’d you find out?





AL


(looking at Laurie)


Whoa, baby!  Too bad I’m a married man or I would be all over this one!





LAURIE


Who’s Al?





SAM


Uh…nothing.  I just came to warn you.  That’s all.  He could be coming after you again.





AL


Oh.  He is coming after her, Sam.  No doubt about it.  I just talked to Dr. Loomis back at the project, and whoa!…this man is out there.  But, he had some very interesting things to say.





LAURIE


I’m taking the kids and getting out of town as fast as I can.





AL


Take me with you?





SAM


Good.  Run as fast as you can….





AL


Run faster than you can.





SAM


…and don’t look back.





LAURIE


Why?  Why won’t he die?





SAM


I don’t know, Laurie.  I really don’t know.





LAURIE


(closing her eyes)


Thank you for coming, Dr. Loomis.





SAM


No problem.





LAURIE


I’m packing a bag and I’m gone.





SAM


Drive safe.





LAURIE


I will.





SAM


I’m going to get with Sheriff…uh…uh…





AL


(hitting buttons on the hand link)


Meeker.





SAM


Meeker!  We’ll find him and we’ll put an end to him.  I promise.





LAURIE


I hope so.  Thank you so much.





SAM


Take care of yourself.





Sam climbs into his car.  Al hits some buttons on the hand link, disappears, and reappears in the passenger seat.  Laurie smiles as Sam waves and then drives off.  Laurie watches him go.





CUT TO:  INT.  SAM’S CAR.


Sam and Al are there.





SAM


Did I change things?





Al hits a few buttons on the hand link.  He frowns.





AL


(shocked)


No.  Nothing changed.  She still dies.





SAM


She just told me she was leaving town.





AL


She doesn’t.  She’s killed tonight at the Myers house.  45 Lampkin Lane.  That’s where this Loomis guy said he would go.  That Loomis.  Man, he’s a real kook.  Talk about a prophet of doom.  He says that Michael feels nothing.  No emotions.  No conscience.  Not even a form of understanding.  He said he sat and watched him stare at a wall for fifteen years, waiting for some silent alarm to trigger him into escaping on the night of Samhain.





SAM


Halloween.





AL


Trick or treat.





SAM


What time does Laurie get killed?





AL


About eleven o’clock.





SAM


That gives me plenty of time to find that psycho.





AL


And plenty of time for him to find you.





Sam looks over at Al.





SAM


But I’ll be waiting for him.





CUT TO:  INT.  THE LLOYD HOME.


Jimmy is seated in front of the television, beer in hand, watching “The Exorcist” on television.  The front door opens and Laurie enters, carrying groceries.  John and Jamie follow, carrying the lighter load.





JIMMY


It’s about damn time you got home.





LAURIE


(sarcastically)


How was your day, Jimmy? Mine was absolutely awful.





JIMMY


Did you get my beer?





LAURIE


Of course.  We know you can’t go without that.





JIMMY


Kids, go to your room.  Now.  Your mother and I have to talk.





JAMIE


Yes, sir.





John and Jamie reluctantly exit as Jimmy and Laurie stare with hatred at each other.  In the background, the Shape is seen peering in through the window.





LAURIE


What is your problem?





JIMMY


My problem?  My problem is the quack doctor coming around here spouting about evil.  All he’s doing is causing tension around the house and stirring up trouble.  I don’t want you talking to him anymore.





LAURIE


Too bad.  He’s the only one who understands what my brother truly is, and he’s the one that was there for me in that hospital, not you.





JIMMY


Yeah, and I’m reminded of it every single day.  You know, if you don’t start showing me a little respect, I’m going to make your life miserable.





Laurie gets up in his face.





LAURIE


I’ve got news for you, Jimmy.  You already do.





Jimmy boils with rage and slaps Laurie across the face.  Tears form in her eyes as she covers the cheek he smacked.





LAURIE


It’s over, Jimmy.  I’m leaving you.  You go to hell.





Laurie turns and walks towards the children’s room.  She opens the door.  She looks for them, but they are gone.  She looks over to see and open window.





LAURIE


John?  Jamie?  Oh, my God!





CUT TO:  THE TELEVISION.


The possessed girl is spitting out green slime.





CUT TO:  JIMMY, DOWNING HIS BEER.


The front door creaks open.  Jimmy looks over at it.  He frowns.  Laurie enters from the other room.





LAURIE


Jimmy, the kids are gone!





JIMMY


What do you mean?  They just went into their room.





LAURIE


I know.  They went out the window!  I’ve got to go find them.





JIMMY


Fine.  I’ll stay here in case they come back.





LAURIE


Damn it!





Laurie grabs her keys and walks out the door.  Jimmy, whose eyes are bloodshot, shakes his head.





JIMMY


Bitch.





CUT TO:  THE STREETS OF HADDONFIELD.


John and Jamie are hiding behind a tree as Laurie comes outside and gets into her car.  John laughs.





JOHN


I told you we’d get to go trick or treating.





Jamie looks sad.





JAMIE


Mom looked worried.





JOHN


Do you want some candy, Jamie, or don’t you?  Come on.





John leads Jamie away as Laurie drives past them down the street.





CUT TO:  INT. THE LLOYD HOUSE.


Jimmy is digging around in the refrigerator.  He reaches in and pulls out a bottle of Jack Daniel’s.  He shuts the door and walks back into the dimly-lit den, having a seat on the couch.  The door creaks open again.  He frowns.





JIMMY


What the hell is wrong with that door?





He walks over and shuts it.  As he is doing this, the Shape is seen moving in the background.  Jimmy locks the door and walks back over to the couch, sitting down.  He guzzles the liquor.  The Shape appears behind him.  Jimmy sees him and his eyes widen.  Michael grabs the liquor bottle and breaks it over Jimmy’s head.  Jimmy howls in pain as he falls to the ground.  Michael holds on to the top of the bottle, the sharp edges showing.  Jimmy rolls over to the fireplace and grabs a fire poker as Michael walks over.  Jimmy stands and holds the poker out.  Michael stops and waits for Jimmy to make his move.





JIMMY


Michael?  What are you doing, Michael?





No movement.





JIMMY


Damn it, Michael.  You’ll never hurt my kids.  Never!





Jimmy swings the fire poker at Michael, who catches it with his left hand and jerks it forward.  Jimmy is pulled forward right into the bottle, which Michael drives deep into his heart.  Jimmy starts shuddering, going into shock.  Michael lifts him into the air and pins him against the wall.  Jimmy is not dead, but very weak, and can’t fight back.  Michael takes hold of the fire poker and jams it into Jimmy’s chest, pinning him against the wall.  Michael lets go.  Jimmy is left dangling on the wall, dead.  Michael tilts his head, looking at Jimmy.





CUT TO:  EXT.  THE DOYLE HOUSE.  NIGHT.


Tommy is out in his front yard, looking through a telescope up at the stars.  Lindsey and Rachel enter from across the street.





LINDSEY


Doyle, time’s a wasting.  Put away your toys and join us for an evening of fun.





TOMMY


Lindsey, you know that this night and fun don’t belong in the same sentence.  (BEAT) It’s out tonight.  I can’t believe it.  It’s actually out.





RACHEL


What’s out?





LINDSEY


Him, of his mind.





Tommy looks at Lindsey and smiles sarcastically.





TOMMY


Lin, you are so good to me.





LINDSEY


I know.  I have to keep you grounded.  Wouldn’t want you getting too full of yourself.





TOMMY


Wow.  You really care.





LINDSEY


No.  I don’t.  I just pretend to.





Tommy smiles as Lindsey walks over.  They kiss as Rachel looks on.





RACHEL


Guys.  I’m jealous.  I have no one to kiss.





LINDSEY


Not yet.  Brady is coming.





RACHEL


Yeah.  What were you just looking at?





TOMMY


A constellation.  It’s called the Thorn.





LINDSEY


Why?





TOMMY


I have this theory about why Michael Myers kills people, but it’s nothing definite yet.





RACHEL


You can tell why Michael Myers kills by looking at the sky?





TOMMY


Sort of.





RACHEL


(rolling her eyes)


I’ll just stick to the theory of him being a lunatic for now.  Keep up the good work, though.  You’re really making progress.





Rachel rolls her eyes.





TOMMY


I don’t expect you to understand, Rachel.  You’ve never seen him.  You’ve never looked into his eyes and saw the black hole that is his soul.  You’ve never faced pure evil with a beating heart and lived to tell about it.  You’ll never understand.





RACHEL


I didn’t mean anything by it.





LINDSEY


Tommy, you have got to let it all go.





TOMMY


I can’t!  Not until he is burning in the fiery abyss of hell from which he was spawned.  You’ve seen the face of evil, Lindsey.  You know he’ll never stop until he finishes his work.  We slipped through his grasp 9 years ago, but he never forgets, and he’ll never loosen his grip on this town until he consumes us all.





LINDSEY


I know.  But, we can’t sit around waiting for him to come after us.  Let’s just try to enjoy this particular night.  Okay?





TOMMY


Yeah.  I’m sorry.  I went a little overboard.





RACHEL


A little?  I think you walked the plank.





Out on the street, the Shape appears, carrying a butcher knife, walking slowly down the sidewalk.  Tommy sees him.





TOMMY


Oh, man!





Rachel and Lindsey turn as the Shape comes walking towards them.  Tommy stands in front of them as the Shape gets closer.  The Shape stops and tilts his head, sideways.  Tommy’s eyes widen.





TOMMY


Come on, mother fucker!





The Shape walks up to Tommy and raises the knife.  Tommy kicks the Shape in the groin.





SHAPE


Oh, shit!





The Shape doubles over, dropping his knife.  A car pulls up in the street.  Lonnie Elamb and Richie are inside, along with Kelly Meeker.





LONNIE


Keith, you dumbass!  Get in here!





The Shape removes his mask to reveal Keith.  He looks at Tommy angrily.





KEITH


You’ll pay for that, Tommy.





Keith turns, runs, and jumps into the car as it speeds away with the kids laughing.  Tommy is angry.





TOMMY


Oh, shit!  Fuck them!





Tommy kicks the column of his porch.  Tears form in his eyes.  Lindsey sympathetically walks over and hugs him.





LINDSEY


Oh, Tommy.  I’m sorry.  I thought it was really him, too.





TOMMY


Why can’t they just leave it alone?!  Damn it!





Tommy is shaking uncontrollably.  Rachel looks concerned as Lindsey comforts Tommy.





RACHEL


That was a real cruel thing to do.





LINDSEY


Yeah, well, Lonnie Elamb will get his one day.  I just hope I’m there to see it.





RACHEL


We should get going.  The vigil for the victims of 1978 begins pretty soon.  You guys should especially be there.





LINDSEY


Yeah.  I definitely don’t want to miss that.  You up to it, Tommy?





Tommy is calming down.





TOMMY


Yes.  I want to be there.  Let me put this up and I’ll be ready to go.





Tommy grabs his telescope and goes back inside as Lindsey looks concerned for him.





CUT TO:  EXT. THE STREETS OF HADDONFIELD.


Michael Myers is walking along as several child trick or treaters pass him.





TRICK OR TREATERS


Trick of treat!  Trick or treat!  Give me something good to eat!  Trick or treat!  Trick or treat!  Give me something good to eat!





CUT TO:  INT. HADDONFIELD POLICE DEPARTMENT.


Sheriff Ben Meeker is on the phone.  (ONE-WAY)





MEEKER


Thank you, Detective Simmons, but I doubt he would be heading here.  This is the first place anyone would look for him.





Sam Beckett enters through the front door.  Deputy Pierce turns and sees him.





PIERCE


Hi.  Can I help you?





SAM


I need to see Sheriff Meeker.





PIERCE


What is this concerning?





SAM


An emergency.





Al enters, walking through the wall of the building, much like a ghost.  He looks around.





AL


Wow.  Pretty nice station.  It’s too bad that two years from now, someone blows it up.





PIERCE


What emergency?





SAM


Someone’s going to blow up the police station?





AL


In 1989.





PIERCE


Are you giving us a bomb threat, old man?





Sam turns to Deputy Pierce.





SAM


Oh…Uh…


(laughs)


...No.  That’s not what I meant.





PIERCE


What did you mean?





SAM


Michael Myers has escaped.  He’s come back to Haddonfield to kill Laurie Lloyd and her family.





Ben hangs up the phone as Pierce turns to Meeker.





PIERCE


Sheriff, this guy wants to see you.





Ben looks at Sam.





MEEKER


Dr. Loomis.  I should have expected to see you here.





SAM


You know me?





MEEKER


This town isn’t likely to forget your face, especially a cop.  I just got off the phone with a detective from Russelville.  He thinks Michael Myers escaped.





SAM


He’s right.





MEEKER


And you think Myers is dumb enough to come back here?





SAM


It’s not stupidity, sheriff.  It’s fate.





MEEKER


Fate, huh?  I don’t think so.  I say Myers is headed for Canada right now.





SAM


No, sheriff.  Listen to me.  I’m telling you!  He is here in this town!  He tried to kill his sister back and in ’78 and he’s going to try and finish the job!





MEEKER


How can you be so sure?





AL


He knows better than you.  Trust him.





SAM


I’m telling you.  He’s coming to fulfill his destiny!





MEEKER


(sarcastically)


His destiny.  Tell me, Loomis.  What is his destiny?





SAM


To wipe out his entire bloodline and anyone who gets in his way.





MEEKER


Well, rest assured, Dr. Loomis, that if he shows his face in my town, the only thing in his way will be my double-barrel and shitload of his ass flying backwards.





AL


Sam, guns won’t stop him.





SAM


What?





MEEKER


You heard me.





AL


Back in ’78, Dr. Loomis shot him multiple times, only to have him get up and walk off.  His double-barrel isn’t going to do nothing but piss Michael off.





SAM


(unbelieving)


He got up and walked off?





Ben looks the direction Sam is facing.





MEEKER


Who the hell are you talking to, old man?





SAM


No one.





Ben frowns, looking Al’s direction, obviously not seeing him.  He shakes his head.





SAM


I’m telling you, sheriff.  You have to listen to me!  Guns won’t stop him.  I shot him many times back in ’78 and he just got up and walked away!





MEEKER


So you say.





SAM


I’m telling the truth, sheriff!  He’s here and he’s going to kill until he finishes what he started!





AL


Sam, play off his daughter.  He has a daughter, Kelly.





SAM


What about your daughter, sheriff?  What if he kills her and you did nothing about it?





Sheriff Meeker looks concerned as he ponders Sam’s words.





MEEKER


Okay.  Pierce.  Man the phones.  I’ll call if we find anything.  Got it?





PIERCE


Yes, sir.





MEEKER


Follow me.





Meeker starts walking off as Al’s hand link starts making a whining-like noise, trying to get Al’s attention.  Sam starts to follow Meeker, but turns when he hears the noise.





SAM


What is it?





Al starts punching buttons.  He looks at the screen.  He frowns.





AL


Something’s wrong, Sam.  I’ll be back after I check on this.  Go with Sheriff Meeker.





Sheriff Meeker returns as Al disappears after hitting a button on the hand link.





MEEKER


You know, Loomis, if you want to find Michael Myers, you’re going to have to move a lot quicker.





SAM


Sorry.  I’ll follow you.





Meeker turns and exits with Sam not far behind.





CUT TO:  THE HADDONFIELD STREETS.  NIGHT.


Laurie is driving slowly down the street, looking at the children trick or treating on the sidewalk, searching for any sign of John or Jamie.  On the radio, Barry Simms can be heard having his show.





BARRY


That’s right, folks.  It’s Halloween once again in Haddonfield. This is Barry Simms with WKNB radio.  My advice for the night.  Time to lock up your children and throw away the key, because Michael Myers, the bogey man, could be just around the corner.  First caller, what’s your statement on this holiday?





MALE VOICE


Do you think he could really be out there?  I mean, I heard the news report that he escaped.  Do you think he would be stupid enough to show his face here again?





BARRY


You were stupid enough to call here.  Weren’t you?  I mean , let’s face it.  What kind of guy calls a radio station to ask a disc jockey on the thoughts of a serial killer?  Caller, you need to get laid.  Go out to the Tower Farm and sneak up on one of those drunk chicks.  They won’t realize how desperate you are and may actually give you a chance.





MALE VOICE


Barry ragged on me!  Barry, you’re the best, dude!





BARRY


This I know.  Do me a favor, Charles.  Tell Mrs. Manson to stop breast feeding you.  Got it?  On to the next caller.





Laurie still doesn’t see John or Jamie.





MALE VOICE #2


Barry, I just want to say I love your show.





BARRY


Do we have anyone screening these calls?  How do these losers keep getting through?  Make a statement or don’t call.  I know the Haddonfield ‘burbs love me, but I’m not insecure.  I don’t need your reassurance.  Caller, go out, find Michael Myers, and beg him to do the world a favor.  Got it?





MALE VOICE #2


Yeah!  I’ll get right on that, Barry.  Cool!





BARRY


Next caller, please, preferably a sane one.





FEMALE VOICE


I think you are such a pig.  What gives you the right to insult the fans that make your show?





BARRY


Because it’s my show.  Oink, oink, baby, and may you find something better to do with your time than chasing lost causes.  Why don’t you go save the whales or donate food to the hungry?  If it you have a quest to fight for, at least make an impact on something important.  Until then, you’re a nobody in my eyes, babe.  I don’t have a job because I sing ‘Kumbaya’ and throw pleasantries to every Jack and Jane that calls this place.





FEMALE VOICE


I think anyone who listens to your garbage has a serious mental problem.





BARRY


Oh, really?  Well, you must be the queen of the fucking loonies, lady, because you actually called into the show.  What?  Did you just call at random?  No!  Of course not!  You were listening to the show, so stop wasting my time, go dress up in your crotchless panties, wait for me to come over, so that you can bark like a dog!





FEMALE VOICE


You are such a jerk.





Laurie cuts off the radio as she sees Tina Williams walking down the street with Mikey.





LAURIE


Tina?





Tina turns to see Laurie in the car.





TINA


Hey, Mrs. Lloyd.  What’s happening?





LAURIE


Have you seen John or Jamie around here anywhere?





TINA


No.  Why?  Are they missing?





LAURIE


Yeah.  If you see them, trap them, and call Jimmy.





TINA


Uh, sure.  Okay.





LAURIE


Thanks.





Laurie continues driving down the street.  Mikey laughs.





MIKEY


That crazy bitch can’t even keep up with her kids.





TINA


Go easy on her.  Besides, if Lindsey heard you talking about her like that, she’d probably throw a fit.





MIKEY


Lindsey Wallace is a stuck-up bitch, anyway.  I’ll never forget that time she spilled that soda in my car.  Messed up my interior.





TINA


Still.  She’s going to be there tonight, and she is Rachel’s friend, so please be nice to her.  I’ll give you anything you want.





MIKEY


Anything?





TINA


Anything.





MIKEY


(smiling)


I suppose I can be nice for one night.





Mikey kisses her as she laughs.  A black cat walks onto the sidewalk and stops in front of them.  Tina looks down at it.





TINA


Great.  Bad luck.  Here, kitty, kitty.





Tina reaches down to pet it, but it hisses at her.  Mikey tries to kick the cat, but it runs off.





MIKEY


I hate stupid cats.





TINA


This could be disastrous, Mikey.  What if we have bad luck for the rest of the night?





MIKEY


Impossible.  You’re with me.





She smiles as they walk hand in hand towards the cemetery.





CUT TO:  INT. HADDONFIELD MEMORIAL CEMETERY.


There is a bonfire lit in the center, with several townspeople in attendance.  They are all holding candles and singing “Shall We Gather At The River”.  There is a special large tombstone commemorating the victims of the 1978 murder spree.  Tommy, Lindsey, and Rachel are standing in front.  Lonnie Elamb, Keith, Richie, and Kelly can be seen in attendance, also.  Brady enters and squeezes Rachel’s shoulders from behind.  She smiles at him.





EVERYONE


(singing)


Shall we gather at the river,�Where bright angel feet have trod,





Tommy holds Lindsey as tears begin falling from her eyes.





EVERYONE


(singing)


With its crystal tide forever�Flowing by the throne of God?





Former Sheriff Leigh Brackett is there and walks up in front of everyone as they continue singing.





EVERYONE


(singing)


Yes, we'll gather at the river,�The beautiful, the beautiful river;





Brackett looks over as Laurie walks in from the street, tears forming in her eyes.





EVERYONE


(singing)


Gather with the saints at the river�That flows by the throne of God.





Everyone stops singing as the song comes to a close.  There is a moment of silence before Brackett speaks up.





BRACKETT


I want to thank you all for being here tonight and remembering the victims of this senseless tragedy of years past.  In 1978, a mental patient escaped from his sanitarium, and he came to his hometown, and he destroyed everything in his path.  Nine years later, it still makes no sense.  I lost my daughter Annie.  Several others were lost, and the lives of the innocent were changed forever.  Tommy Doyle, Lindsey Wallace, Laurie Strode.  You all are in attendance tonight and I thank you for being here to remember my daughter, as well as the others, especially since the 3 of you were almost one of those being remembered tonight.  It was well worth my trip from Florida to be here.





Brackett looks over at Annie’s grave, tears welling in his eyes.





BRACKETT


I want this to be a lesson to all of you.  Live each day like it’s your last.  Tell your loved ones that you care, and never take anything for granted, because it can be taken away in an instant.





Everyone has tears in their eyes as Lindsey brings her candle over to the memorial grave, putting it at the feet of Annie’s grave.





LINDSEY


Let this light your way to heaven and keep the bad spirits away.  You all died way to young.





Tears form in Laurie’s eyes and she begins crying.  Brackett walks over and puts his arm around Laurie as the singing restarts.  He hugs her.  One by one, the other people in attendance walk over and leave their candles at the graves of the fallen victims.





BRACKETT


(to Laurie)


Thanks for coming, honey.





LAURIE


(crying)


I just came in here looking for my kids.  I didn’t know this was going on.





BRACKETT


That’s the funny thing.  Fate has a way of working out for the best.  Annie would have wanted you to be here.  You were her best friend.





LAURIE


I wish I could have helped her, Mr. Brackett.  I feel like Michael only came back because of me, and if I hadn’t been around, then Annie would be alive today.





BRACKETT


It’s not your fault, Laurie.  It’s his.  Don’t ever blame yourself.





LAURIE


I can’t help it.  I should go.  I’ve got to find my kids.  It was nice seeing you again.





BRACKETT


You, too, Laurie.  Take care.





Laurie exits.  Tommy looks down at the memorial grave with intensity as he flashes back to seeing Michael carrying Annie’s lifeless body across Lindsey’s front yard.  Suddenly, a strong breeze blows through the graveyard.  Tommy looks around as he gets a strange feeling.  Lindsey and Rachel look around, sensing something.  All the candles go simultaneously.





CUT TO:  SOMEONE’S POV.


The Man in Black’s boot steps into the picture, watching the mourners.





CUT TO:  TOMMY, LINDSEY, AND RACHEL.





TOMMY


What the hell?





RACHEL


The wind blew the candles.  I’ll relight them.





Rachel grabs a few matches and starts lighting them.  Brady walks over.





BRADY


Let me help you.





Brady helps, as do Lonnie and his group.  Tommy looks suspicious and starts glancing around the graveyard.  Lindsey watches him.





LINDSEY


What’s wrong?





TOMMY


I feel evil in my presence.





CUT TO:  MIB’S POV.


A small, evil laugh can be heard.





MIB


(to himself)


You haven’t felt anything yet, son.





He lets out another sickening laugh.





CUT TO:  EXT.  THE LLOYD HOUSE.


Sam and Sheriff Meeker come walking up to the front door.





MEEKER


I’m telling you, Dr. Loomis.  He’d never risk coming back here to be caught.





SAM


Unless he’s uncatchable.





MEEKER


Yeah, right.





They reach the door and knock.  At impact, it slowly opens.  Meeker pokes a look inside.





MEEKER


Laurie?  Jimmy?





SAM


John?  Jamie?  Is anyone here?





They walk into the house, fully opening the door.  Sam looks over and sees Jimmy’s body dangling from the wall.  Meeker turns as Sam gasps.





MEEKER


Dear God!





Sam and Meeker look with shock at Jimmy’s body.  Next to Jimmy’s body, in blood, is written the word ‘Samhain’.





SAM


My God.  (BEAT) Does that convince you, Sheriff?





MEEKER


You stay right here.  I’m going to go radio the station and put out an APB on Myers.





SAM


Will do.





Sheriff Meeker walks out the front door as Al appears, coming out of the imaging chamber.





AL


Sam, we’ve got trouble.





Al glances up at Jimmy’s body.





AL


Whoa!  Not as much as he does, though.  At least, not yet.





SAM


What’s wrong, Al?





AL


Sam, something is very wrong here.  Ziggy says history is changing again and that you are going to die.





SAM


I’m not going to die.





AL


It’s confusing, Sam.  You’re not going to die today.  You die in 1987, or should I say, the 1987 version of you dies tonight.





SAM


What?  That’s impossible.  I’m here, in the flesh.  I didn’t die.





AL


But Ziggy says you will if you don’t get out to Priest Lake and stop a cult from killing you and your wife, Donna.





SAM


I’m confused.





AL


I’m telling you, that in 1987, you and your wife Donna were in Haddonfield, staying at a colleague’s cabin by the lake.





SAM


Oh, my God.  I’m married?





Sam thinks about it.





SAM


Of course!  I remember!  I met this guy at a medical conference and we talked about how me and my wife wanted to take a vacation.  He was very insistent that we borrow his cabin.  What was that guy’s name?





AL


Dr. Terence Wynn.





SAM


That’s it!  Dr. Wynn!





AL


Sam, Dr. Wynn is the leader of the cult of Thorn.  He is revealed in 1995 and is banished from the medical field for expirementing illegally on his patients, and even holding some of them against their wills.





SAM


Dr. Wynn?  No way.





AL


I’m telling you, Sam.  The guy is evil.  He probably lured you out there so that he could sacrifice you to Michael.





SAM


But Michael didn’t escape in the original history.  Dr. Wynn had now way of knowing that Michael would go free.





AL


Sam, in the original history, you never came to Haddonfield in the first place.  Something has changed in this year that has fated you to be in that cabin to killed along with your wife.  Someone is in the shadows manipulating every single last detail into a whole new fate for everyone.  Now, if you don’t go over to that cabin and stop it, we’re going to have a major paradox of epic proportions here!





SAM


That’s impossible!  If I die in 1987, I’ll never be able to come back here and change the original history in the first place because I will be dead before I ever step into the Quantum Leap accelerator!





AL


In other words, there will be no project Quantum Leap if you don’t go now!





SAM


Al, you said I didn’t come here in the original history?





AL


Right.





SAM


So, this Dr. Wynn changed history, too.  He wanted me, the 1987 me, here for some reason.  Do you think it’s possible that he knows about the project?





AL


What do you mean?





SAM


Why would Dr. Wynn want Sam Beckett in Haddonfield?  I’m supposed to be Dr. Loomis!





AL


I’m so confused.





SAM


You and me both, Al.  What the hell is going on here?





AL


I don’t know, but you’d better get to that cabin!  Quick!





SAM


You’re right.  Center yourself on me, Al.





AL


I’m already with you!





SAM


Not me.  The other me.  The 1987 me!





AL


Oh.  Okay.  Gushie, center me on 1987 Sam!





Al disappears.





CUT TO:  EXT.  A CABIN IN THE WOODS BY THE LAKE.


Al appears as a car, headlights beaming, is heading straight for him.





AL


Whoa!





The car passes through him and stops in front of the cabin.  Al is shaken up as he feels his body to make sure he’s okay.  He looks over at the car.  A younger version of Sam Beckett climbs out of the driver side as his wife, Donna Elesee, gets out of the passenger side.





DONNA


Wow.  It’s a nice cabin.  Your doctor friend was really generous to let us spend the weekend here.





SAM


Yeah.  It was extremely friendly, especially since I hardly know the man.





DONNA


Oh.  I’m sure it’s some kind of political gesture.  Everything’s about politics these days.





SAM


Well, I can’t wait to take advantage of our time alone.





He walks over and kisses her.  She smiles and kisses him in return.





DONNA


I’m ready to take advantage of it right now.





SAM


(smiling)


You and me both.





He kisses her and picks her up in his arms, carrying her inside the cabin.  Al smiles.





AL


(devilishly)


I can’t wait to see this.





Al walks towards the cabin.





CUT TO:  THE SHORE OF THE LAKE.


A bonfire is lighting the area as the Thorn cult is standing around it, dressed in their Druid robes.  Dr. Wynn walks out in front of the fire, dressed as the MIB.  The look in his eyes is almost maniacal.





DR. WYNN


There is a threat to us, followers.  A ‘thorn’ in our sides, pardon the pun.  We must stop him before he ruins the very sanctity of our mission.  We must put an end to his troublesome ways.  If this man is allowed to continue on into the future, he will impact our lives in the worst of ways.  It is now that we strike before he has the chance to influence any of our rituals for the future.  He wants to stop Michael, to interfere with our tasks.  But, tonight, we will stop him.





Dr. Wynn looks around at his followers.  He raises his arms in the air, the fire silhouetting his frame.





DR. WYNN


Tonight, Michael fulfills his destiny!





Loud cheers of agreement erupt from the cultists, as they begin lighting torches from the bonfire.





CUT TO:  INT. SHERIFF MEEKER’S CAR.


Sam and Meeker are there.





SAM


Can’t this thing go any faster?





MEEKER


Maybe.  How do you know, exactly, that something is going to happen out at the Wynn cabin?





SAM


I can’t explain.  Something beyond your imagination.





MEEKER


You’d be surprised at what goes through my imagination.





SAM


You’ll see when we get there.  Trust me.





MEEKER


I’ll give you the benefit of the doubt, but this all sounds a little crazy to me.





SAM


You don’t know the half of it.





CUT TO:  THE STREETS OF HADDONFIELD.


John and Jamie are at the Corruthers house, getting candy from Richard and Darlene Corruthers.





JAMIE


Thank you, Mr. & Mrs. Corruthers.





RICHARD


No problem, kids.  You guys enjoy your Halloween.





JOHN


Yeah.  It’s been great so far.





DARLENE


Does your mother know you’re out alone?





JOHN


Uh, we’re not alone.  Yeah…uh…she’s driving a car along with us.  She’s watching.





Jamie looks sad about lying.





DARLENE


Well, tell her we said hello.





JOHN


Sure will.  Come on, Jamie.





JAMIE


Bye.





RICHARD


Bye, kids.





John and Jamie turn and walk away.  Richard turns to Darlene.





RICHARD


There’s no way in hell Laurie would let them go trick or treating.  I’ll go make sure they’re okay.





DARLENE


Good.  That John kid is going to be major trouble when he gets older.





RICHARD


Give Laurie a call.  Okay?





DARLENE


Okay.





Richard walks down the path of his front yard and follows John and Jamie as Darlene goes inside her house.





CUT TO:


The street.  John and Jamie stop and look inside their bags.





JAMIE


I got a Reese’s Peanut Butter Cup.





JOHN


I’ll trade you a Snickers for it.





JAMIE


Okay.





They trade as a twig breaks nearby.  John turns, scared.





JOHN


I think we should get home now.





JAMIE


I think so, too.





They turn and begin walking quickly, obviously frightened.  John stops, causing Jamie to run straight into him.  She frowns.





JAMIE


What did you stop for?





Jamie looks at his face, which is total fear.





JAMIE


What is it?





Jamie looks ahead.  Standing directly in front of them, half-hidden behind a hedge, is Michael Myers, staring straight at them.





JOHN


It’s the bogey man.





JAMIE


John, I’m scared.





JOHN


I think we should go back.





Michael takes a step forward and begins walking towards them.  John and Jamie scream, turn, and run straight into Richard, who stops them.





RICHARD


I knew your mother wasn’t with you.  Kids, come on back to my house.  Darlene is calling your mother as we speak.  She must be worried sick.





JAMIE


The bogey man is after us, Mr. Corruthers!





Richard smiles.





RICHARD


Jamie, there’s no such thing as the bogey man.  He’s just a Halloween story to frighten kids such as yourselves.





JAMIE


But he’s behind us!





Richard stands and looks down the path.  Michael is gone.  John and Jamie turn to look.





JAMIE


He was there a minute ago.  I know it was him.





JOHN


There was someone there.  He had on a white mask.





JAMIE


I’m scared!





Jamie starts crying.  Richard hugs her.





RICHARD


Come on.  I’ll take care of you.





JAMIE


Okay.





Richard leads John and Jamie away.





CUT TO:  THE SHAPE’S POV.


He watches, breathing heavily, as he follows the threesome.





CUT TO:  EXT.  THE MYERS ‘THE HOUSE OF HORROR’.


Tommy and Lindsey are standing in line.





TOMMY


I’m not so sure about this, Lindsey.  I’ve never been a big fan of haunted houses, especially one that’s being held in the Myers house.





LINDSEY


Maybe it will help you get over your fears of Halloween, Tommy.





TOMMY


You, know, Wallace, I know you’re acting tough on the outside, but I know inside, you’re just as scared of this night as I am.





Lindsey looks sad.





LINDSEY


You know me so well.





TOMMY


So stop acting tough.  Okay?  You don’t have to do that for me.





Lindsey smiles as Tommy kisses her.  He then hugs her tightly.





LINDSEY


You’re upset about me leaving for school next year.  Aren’t you?





TOMMY


Upset?  Yeah.  But I understand why you’re going.  You want to get away from this town.  I don’t blame you.  I would leave if I could.





LINDSEY


It’s not that I want to leave you, Tommy.  I don’t.  I just can’t stay here.  Maybe you can come with me.





TOMMY


Lindsey, I’ve barely been passing my exams.  I’ve been so distracted my whole life, living in fear.  I almost wish that I had thrown myself into school work like you did, but it’s too late.  I’ll be lucky if I even get into college.





LINDSEY


We could try a long-distance relationship.





TOMMY


From Illinois to California?  Let’s be realistic, Lindsey.  It would never work.  You know it and I know it.





LINDSEY


If we’re meant to be together, time will tell.  Just hold me.





Tommy holds Lindsey in his arms.  Rachel, Brady, Tina, and Mikey enter.





RACHEL


Thanks for holding us a place in line.





BRADY


Has the line moved at all since we got here?





TOMMY


I don’t think so.





MIKEY


Who cares?  This haunted house probably isn’t scary, anyway.





TINA


Yeah.  It’s all so corny.





RACHEL


Oh, come on, Rachel.  That’s the fun part.  Be sensible.





TINA


I’m never sensible if I can help it.  Tee hee hee hee hee.





LINDSEY


Tell me about it.





Tina shoots Lindsey a dirty look.





TINA


You have something to say, Lindsey?





LINDSEY


Maybe.  That depends on whether of not you’ll respond with that crow-cackling laugh again.





MIKEY


Doyle, shut your bitch up.





LINDSEY


Bitch?  Did you just call me a bitch?





MIKEY


(taking off his sunglasses)


Yeah.  You heard me.  Bitch.





LINDSEY


I must say that insults coming from an idiot who thinks his car is the center of the universe don’t mean much to me.  And what’s with the sunglasses you wear all the time?  It’s freakin’ October!   Not to mention that it’s night time!





Mikey frowns.





MIKEY


These sunglasses are cool.





LINDSEY


But you’re not, so why do you wear them?  You know what I think, Mikey?  I think you’ve seen too many episodes of Happy Days, you Fonzie-reject!





Rachel and Brady laugh in the background.  Tina moves up in front of Lindsey.





TINA


Well, at least my boyfriend doesn’t spend his time thinking about a serial killer instead of me.





LINDSEY


Well, if he went out with a serial killer instead of you, that would be a step up.





TINA


You’re asking for it.





LINDSEY


No.  I’m pleading for it.





TINA


You want it?  You got it.





Tina swings an open hand towards Lindsey, but she ducks and Tina smacks Tommy accidentally across the face.  Lindsey looks back at Tommy, who covers his mouth.  Lindsey turns to Tina.





LINDSEY


You stupid bitch.





Lindsey slaps Tina hard across the face.  Mikey shoves Lindsey to the ground.





MIKEY


Don’t ever touch my girlfriend again!





Tommy decks Mikey with a right.  Mikey falls to the ground.  Tommy looks down at Mikey, who glares up at him.





TOMMY


Good advice to live by.





Lindsey stands with Tommy’s help.  Tommy glares at Tina.  Mikey stands, holding his jaw.





RACHEL


Come on, guys.  Calm down.





BRADY


Yeah.  We’re all here to have fun.





LINDSEY


That was fun.





Rachel laughs.





RACHEL


A different kind of fun.





Suddenly, the Shape appears behind Rachel.  He grabs her and brings down his knife into her chest.





TOMMY


No!





LINDSEY


Oh, my God!





Tommy takes a step forward, but the Shape starts laughing, and Rachel looks confused, unharmed.  The Shape takes off his mask.  It is, of course, Lonnie Elamb, getting a good chuckle.





LONNIE


You should have seen your faces!





He laughs hard.





RACHEL


Drop dead, Lonnie.





LINDSEY


Only in our dreams.





LONNIE


It was classic!





Suddenly, another Shape appears behind him, holding a knife.  He grabs Lonnie and stabs him in the chest.  Lonnie screams and falls to the ground.  Tommy’s eyes widen as he looks at the Shape, who tilts his head to the side.  He laughs, too, pulling off his mask to reveal Richie.  Lonnie gets up off the ground.





RICHIE


Come on, Lonnie.  We’ve got to get inside and get to work.





LONNIE


Yeah.  Okay.  Doyle, we’ll be inside waiting for you.





Lonnie and Richie both laughs and head inside.  Tommy looks angry.  Tina gets a smirk on her face.





RACHEL


Ignore the jerks, Tommy.  Remember.  You’re the adult.





Lindsey hugs Tommy as he silently stews.





CUT TO:  INT. THE CABIN BY THE LAKE.


Sam (1987) is holding his wife Donna under the bed sheets as the fire is burning bright in the fireplace.





DONNA


Sam, this is so romantic.





Al is seen in the background, pacing back and forth.





AL


Better than any adult movie I’ve ever seen.





SAM


Yeah.  I’m glad we came.  It’s been a long time since we’ve taken a break from work to just spend some time alone.





DONNA


(laughs)


We really do work too hard sometimes.





SAM


Yeah.  What can you expect from a Nobel Prize winner?





Al rolls his eyes.





DONNA


You’d better watch out, Beckett.  Your awards are going to your head.





SAM


Never.  I don’t need any awards, not as long as I have you.





AL


Sam, could you be any more cheesy?





DONNA


You’re so sweet.





SAM


I love you, Donna.





DONNA


I love you, too.





AL


I’m going to gag.





Suddenly, the window shatters, causing Sam and Donna to jerk around, startled, as a fire bomb hits the ground and immediately begins spreading.





DONNA


Oh, my God!





SAM


Fire!  Let’s get out of here!





AL


Oh, man.  This isn’t good.





Al disappears through the imaging chamber door as another fire bomb breaks the glass behind them.  Sam holds Donna as they search for an exit.





DONNA


Sam, what’s going on?!





SAM


I have no idea!





Sam runs over and grabs a gun off the wall as the fire quickly spreads around them.





DONNA


Sam, I think we’re trapped!





SAM


Get down on the floor and cover up your mouth!





DONNA


What about you?





SAM


Do it!





Donna grabs his arm.





DONNA


Not without you!  We have to find a way out of here!





SAM


We don’t have time for this!





More fire bombs make their way and bust on the wall, causing the walls to catch fire.  Sam holds Donna in his arms as they both embrace each other in the middle of the room, looking at the fire.





CUT TO:  EXT. THE CABIN.


Several people dressed as Druids are throwing fire bombs and torching the cabin.  Dr. Wynn smiles with an evil gleam in his eyes.





DR. WYNN


Now Michael is free to kill!





CUT TO:  INT. SHERIFF MEEKER’S CAR.


Ben Meeker and Sam Beckett (as Dr. Loomis) are driving down the road towards the cabin.  They see the flames rising up.  They look at the burning cabin in shock.





MEEKER


That cabin’s on fire!





SAM


Hurry!  I can’t die in that fire!





MEEKER


(looking strangely at Sam)


What?





SAM


Just go!





Meeker steps on the gas as they barrel towards the burning cabin.





CUT TO:  EXT. THE CORRUTHERS HOME.





CUT TO:  INT. THE CORRUTHERS HOME.


John and Jamie are seated in front of the television with Richard and Darlene.





DARLENE


I guess I’ll go try to get ahold of Laurie again.  I can’t imagine where she’d be at this time of night.





RICHARD


(smiling)


Probably out searching for these two little rascals.





DARLENE


I’ll be right back.





Darlene walks into the other room.





CUT TO:  INT. CORRUTHERS KITCHEN.


Darlene walks over and picks up the phone, dialing Laurie’s number.  It rings about 3 times before Deputy Pierce picks up.  (TWO-WAY)  Forensics experts are all over the Lloyd home as we flip back and forth during the phone call.





PIERCE


Lloyd residence.





DARLENE


Jimmy?





PIERCE


I’m afraid not.  The Lloyds are unavailable at the moment.  This is Deputy Pierce.  Can I take a message?





DARLENE


Well, this is Darlene Corruthers.  I just wanted to let them know that we found John and Jamie wandering the streets trick or treating.  There didn’t seem to be any parental supervision, so that’s why I’m calling.  We have John and Jamie here.





PIERCE


Mrs. Corruthers, it is very important that you keep them there.  Don’t let them out of your sight and some deputies will be by to pick them up.





DARLENE


Is something wrong?





PIERCE


I’m afraid their father has been murdered.





DARLENE


(shaken)


Oh, dear.  Do they know who did it?





PIERCE


Michael Myers.





DARLENE


Oh, no.  How can that be?





PIERCE


He escaped…last night.  Please keep those kids in you home.





DARLENE


No problem, deputy.  Thanks for your help.





PIERCE


No problem.





They hang up.  As Darlene hangs up the phone, we see the Shape standing behind her in the kitchen.  She looks worried and goes into the other room.





CUT TO:  INT. THE TELEVISION ROOM.


John and Jamie are still seated with Richard as Darlene walks in from the other room.  Richard looks over as she motions for him to come over.





RICHARD


I’ll be just a minute, kids.





They barely notice as Richard goes with Darlene to the other room.  John looks over at Jamie.  He smiles deviously.





JOHN


Jamie.





JAMIE


What?





John leans over and whispers in her ear.





CUT TO:  EXT. THE CABIN BY THE LAKE.


Dr. Wynn and the Thorn cult are celebrating their fire burning.  Dr. Wynn looks over and sees the Sheriff’s car approaching.





DR. WYNN


We have company!





CUT TO:  INT. THE SHERIFF’S CAR.


Sam and Meeker arrive at the burning cabin.





SAM


Hurry!





Meeker and Sam quickly get out of the car, slamming the doors behind them.  Meeker cocks his shot gun.





MEEKER


This could be serious trouble!





Suddenly, a goat trots up in their path, staring at them.  Ben and Sam look strangely at it.  It whinnies and comes charging at Sam, horns down.





SAM


What the hell?!





Sam moves and the goat goes charging past him.  Sam watches the goat as he keeps running away from the cabin, not even turning back.  He frowns.





BEN


Forget the goat!  There could be people in there!





Sam and Meeker go charging towards the cabin.  Several cultists are seen running away from the crime.  Ben fires his shot gun at them to keep them running.  Al appears, stepping out of the imaging chamber.





AL


Sam, thank God you’re here!





SAM


Where are they?!





MEEKER


I don’t know.





AL


Gushie, center me on Donna!





Al disappears.





CUT TO:  INT. THE CABIN.


Al appears, standing over 1987 Sam and Donna, who are covering their mouths with their sheets.





AL


This way, Sam!  Follow my voice!





CUT TO:  EXT. THE CABIN.


Sam runs over to the nearby well.  He pulls the bucket out of the well and dumps the water on himself.





SAM


I’m coming, Al!





Sam runs and kicks the fiery door open, shielding himself from the flames.





MEEKER


(throwing down the gun)


I’m right behind you!





Sam enters the cabin with Meeker close behind, both with their arms raised, shielding the heat.





CUT TO:  INT. THE CABIN.


Sam (1987) and Donna are unconscious, laying still on the floor.  Present day Sam and Meeker see them on the ground.





SAM


You get the guy.  I’ll take care of the woman!





MEEKER


Gotcha!





Meeker reaches down and grabs 1987 Sam under the arms, dragging him towards the door.  Sam leans down over Donna and looks at her face sadly.





SAM


God, I miss you so much.





AL


Hurry, Sam!





Tears form in his eyes as he picks her up in his arms and carries her towards the door with Al close behind.  They hear a crackling noise from above.  Sam looks up as the roof comes barreling towards him.





AL


Sam, look out!





CUT TO:  EXT. THE CABIN.


Meeker puts 1987 Sam on the ground and turns as the roof collapses.  Before it hits the ground, present day Sam and Donna come barreling out as the crash erupts behind them.  Al walks out of the flames.  Present Day Sam looks down at Donna.  She starts to wake up, a little woozy.





DONNA


(delirious)


Thank you, Sam.





Sam looks strangely at her.  Tears form in his eyes.





SAM


Come on.  Sit up.





Sam leans her against the well.  She shakes her head and becomes more aware as she looks at Sam.





DONNA


I’m sorry.  I thought you were my husband for a second.





AL


Don’t say anything, Sam.





SAM


Easy mistake.  I need a car!  I have to stop Michael from killing the Lloyds!





MEEKER


Sorry, Loomis.  I have to get my men out here to hunt the bastards down who did this.





DONNA


Take ours.





SAM


You sure?





DONNA


(rolls her eyes)


Bring it back.





Donna takes out her keys and hands them to him.  Sam grips her hand as she does so.  He looks longingly into her eyes.





SAM


Thank you.





DONNA


No problem.  You saved my life.





Sam kisses her hand and turns, running towards the Beckett car.





DONNA


His eyes.  They looked so familiar.





AL


If you only knew, babe.





Al hits a button and disappears into the imaging chamber.  1987 Sam comes awake and looks over at Donna.





SAM (1987)


Thank God you’re okay.  I don’t know what I would have done had I lost you.





Sam and Donna kiss and hold each other.





CUT TO:  THE BECKETT CAR.


Sam runs up to it and gets in, starting the car.  The tires screech as he pulls away.





CUT TO:  INT. THE CORRUTHERS HOUSE.


In the kitchen, Richard looks saddened as Darlene has just told him about Jimmy.





RICHARD


He was so young.  It’s a shame.





DARLENE


Should we tell them?





RICHARD


I’ll go see how they’re doing.





Richard exits into the other room.  As he does, the Shape appears behind Darlene.  He pulls out his butcher knife and grabs Darlene, covering her mouth before she can scream.  She struggles as Michael stabs Darlene in the chest, killing her instantly.





CUT TO:  INT. THE TELEVISION ROOM.


Richard enters the room.  John and Jamie are gone.  He looks shocked.





RICHARD


Oh, no.  Darlene, they snuck out on us, too!





The back door is heard slamming, causing Richard to turn.





RICHARD


Darlene?





Richard walks back into the kitchen.





CUT TO:  EXT. THE CORRUTHERS HOUSE.


Michael is seen walking away from the house.





RICHARD (V.O.)


Oh, my God!  Darlene!  No-o-o-o-o-o!





Michael looks down the street.  He sees John and Jamie walking and immediately starts after them.





CUT TO:  


John and Jamie, walking through the streets.





JOHN


We’re going to be in trouble.





JAMIE


Mom is going to punish us.





Jamie looks around.  She sees Michael walking silently behind them.  Her eyes widen.  She screams.





JAMIE


There he is again!  It’s the Nightmare Man!





JOHN


Hurry!  Let’s go!





John and Jamie take off running down the street as Michael continues his pursuit of them.





CUT TO:  INT. A CAR.


Sam is driving as Al appears in the seat next to him.





AL


Ziggy still has no explanation as to how Dr. Wynn knew to get you to Haddonfield, Sam.  It’s almost as if Dr. Wynn has some sort of psychic power.





SAM


No.  It’s not a psychic power.  In fact, nothing that has happened tonight has been what it seems.





AL


I’m not following you, Sam.





SAM


Forget about it.  Where is Michael?





AL


Well, it appears that Michael attacks the locals at the Myers house, where they are having a haunted house.





SAM


They’re having a haunted house at the Myers house?





AL


Yeah.  He, uh, kills a lot of teenagers paying to get in and also John, Jamie, and Laurie.  It’s a massacre, Sam.





SAM


I have to get there!  This is not going to happen, Al!  It can’t!





AL


I’m not sure there’s enough time to get there, Sam.  Besides….you still die, Sam.





SAM


No.  Michael’s grip on this town is over, as of tonight.  I’m going to see to it, Al.





Sam has a determined look on his face as he slams on the gas.





CUT TO:  A STREET.


John and Jamie come running down the street, looking behind them.  Michael is gone, but John still pulls Jamie along behind him.  John looks up ahead.  He sees the Myers house and all the people around it.





JOHN


Look!  We can hide in the haunted house!





JAMIE


But it’s scary!





JOHN


It’s one or the other!





JAMIE


Fine.





John and Jamie take off towards the haunted house.  Michael steps out of the shadows.  He looks at the people at his home and tilts his head.  He begins a determined walk towards the house.





CUT TO:  EXT. THE MYERS ‘HOUSE OF HORRORS’.


Tommy, Lindsey, Tina, Mikey, Rachel, and Brady are at the front of the line.  The ticket girl looks at them.





TICKET GIRL


How many?





RACHEL


Six.





TICKET GIRL


Get ready, boys and girls, for the scare of your life.  Go on in.





Tommy, Lindsey, Tina, Mikey, Rachel, and Brady enter the Myers house.





CUT TO:  THE ROAD.


A car slowly drives up.





CUT TO:  INT. THE CAR.


Laurie looks at all the people.  She hears the scream of children and looks at the side of the house.  John and Jamie are seen, sliding into the basement of the house.  Laurie’s eyes widen.





LAURIE


Oh, God.  Why this house?





She looks over and sees Michael walk by in the back yard.





LAURIE


No!  John!  Jamie!





Laurie immediately bolts from the car and runs towards the house.





CUT TO:  THE ENTRANCE.


Laurie runs up, frantic, and blows past the ticket girl.





TICKET GIRL


Hey!  You have to pay for your ticket!





Laurie disappears into the house.





TICKET GIRL


Shit!  Someone call the police!  We’ve got a free loader!





CUT TO:  INT. THE MYERS HOUSE.


The upstairs bedroom (formerly Judith Myers’s room) is quiet, as we see a naked Kelly Meeker sitting in front of the mirror, brushing her hair.  The Shape appears behind her, slowly walking towards her.  She turns.





KELLY


Michael?





The Shape immediately brings down his butcher knife into Kelly.  She falls on the floor, screaming as the Shape repeatedly brings the knife down on her.  Suddenly, the Shape turns and looks at the people watching (Tommy, Lindsey, Brady, Rachel, Mikey, and Tina).





SHAPE


I killed Judith.  Now, you’re next!





TOMMY


Give me a break.  Michael does not talk, Lonnie.  This haunted house sucks.





The Shape removes his mask, revealing Lonnie’s face.  Kelly laughs and sits back in her chair.





LONNIE


It’s supposed to be a re-enactment of the murder of Judith Myers, you idiot.  Get out of here and let the other kids appreciate true horror.





TOMMY


You’ve got it all wrong, Lonnie.  Michael wore a clown suit when he killed Judith, and he was a little kid.





LINDSEY


Mentally, so is Lonnie.





Lonnie gives Lindsey a dirty look.





LONNIE


Eat me.





RACHEL


This is lame.  On to the next room.





BRADY


I second that.





TINA


Come on, Mikey!  Why don’t we go on our own separate tour?





MIKEY


I like the sound of that.





Mikey and Tina exit.





RACHEL


I say we lose them.





LINDSEY


I second that.





KELLY


Better move on kiddies.





LINDSEY


Kelly, you must be so cold not wearing anything.





BRADY


(staring at Kelly’s breasts)


She is.





Kelly smiles as Rachel looks angry.





KELLY


Sacrifices for the art of acting, my friends.





RACHEL


We do what we do best.  Excuse us.





Rachel leads the gawking Brady away as Tommy and Lindsey follow.





CUT TO:  EXT. THE MYERS ‘HOUSE OF HORRORS’.


A car comes speeding up and screeches to a halt.  Sam emerges from the car with a shot gun and sprints towards the house.  He shoves a few people out of the way.





SAM


Excuse me!  Coming through!





Sam runs past the ticket girl and disappears into the house.





TICKET GIRL


Hey!  Stop!  Jesus, the house isn’t THAT good!





CUT TO:  INT. THE BASEMENT.


John and Jamie are there, walking up the stairs, creeping along slowly, trying not to be heard.





JAMIE


What if he’s here?





JOHN


Be quiet.





Suddenly, some glass is heard breaking.  John and Jamie freeze.  Tears start falling from Jamie’s eyes.  They stand still and listen.  Footsteps.  John motions for Jamie to be quiet.  Suddenly, Michael Myers appears at the bottom of the steps, looking up at them, holding a butcher knife.  Jamie screams.





JAMIE


No-o-o-o!





JOHN


Oh, God.





They immediately run up the steps and try to open the door, but it is locked.





JOHN


Oh, God!  Open the door!





JAMIE


Help!  The bogey man is here!





JOHN


Open the fucking door!





John pounds on the door as Michael takes a step up.





JAMIE


Help!  Help us!





JOHN


Open the door!  Please!





Michael takes another step, starting up the stairs.





CUT TO:  INT. THE MYERS HOUSE.


Laurie is running through the rooms, searching for John and Jamie.





LAURIE


John?  Jamie?  Where are you?!





People are looking at her strangely as she hears the pounding on the basement door.





LAURIE


John!





She runs towards the noise.





CUT TO:  INT. THE BASEMENT.


Michael is almost to them.





JAMIE


Oh, God!  Open the door!





JOHN


No!





Michael raises his knife to bring it down on them when the door flies open.  John and Jamie run out of the basement as Michael misses.  Laurie apears in the doorway after them, and widens her eyes when she sees Michael.





LAURIE


Michael!





She kicks Michael in the face, sending him falling back down the stairs.  She slams the door shut.





CUT TO:  INT. THE HOUSE.


John and Jamie hug Laurie, crying.





JAMIE


It’s the nightmare man.  He’s trying to kill us, mommy.





LAURIE


Kids, turn around and run out of the house!  Now!





JOHN


What about you, mom?!





LAURIE


Go!





People are stopping and looking at them as John and Jamie run for the front door.  Sam Beckett runs around the corner, holding his shot gun.





SAM


Where is he?





LAURIE


In the basement.





SAM


We have to get out of here.  Everybody get out of here!  Now!





Sam fires a shot into the air, causing people to scream and start exiting the house.





LAURIE


No.  I’m not running anymore.  You’re the one that told me not to run. I’m not running!





SAM


What?!  I told you to get them out of town!





LAURIE


No, you didn’t.





SAM


Yes.  I did.  This afternoon when I waited for you at your house.





LAURIE


Dr. Loomis, I haven’t seen you since yesterday.





Sam looks at her, confused.





SAM


You don’t remember me stopping by your house today?





LAURIE


I went to the drug store and came back home.  I didn’t see you, Dr. Loomis.





SAM


Oh, my God.  Stop the kids!





Sam takes off out the door.  Laurie frowns, confused, but follows him.  The basement door bursts open.  Michael is there.





CUT TO:  EXT. THE FRONT OF THE MYERS HOUSE.


John and Jamie come running from the house, screaming.





JAMIE


The bogey man is inside!  The bogey man is inside!





The teenagers in line start cheering.





TEEN #1


Yeah!  I can’t wait!





TEEN #2


We’re coming in, bogey man!  You just wait!





JOHN


Call the police!





TICKET GIRL


(to herself)


I don’t remember them buying a ticket, either.





John and Jamie run.  Suddenly, a pair of legs appear in the front yard.  Pan up to see…Jimmy Lloyd?!





JIMMY


John.  Jamie.  Over here.





John and Jamie glance at Jimmy.





JOHN


Dad!





They start walking towards him.  Sam and Laurie burst from the house.





TICKET GIRL


Hey!  You didn’t pay for your ticket!





LAURIE


Shut up!





The ticket girl is taken aback and sits down, silent.  Sam looks over and sees John and Jamie walking towards Jimmy.





SAM


John!  Jamie!  Don’t go near him!





Sam and Laurie run towards them as John and Jamie stop to turn around and look at them.





JIMMY


Come here, kids.  It’s daddy.





SAM


Don’t!





John and Jamie look confused as Laurie and Sam reach them.





LAURIE


What is going on?





SAM


That’s not Jimmy.  I know who he is!





JIMMY


This is ridiculous.  Kids, who do I look like?  It’s daddy.





LAURIE


Dr. Loomis, you need to explain.





SAM


(looking at John and Jamie)


That is not your father.  Trust me.





JIMMY


Are you going to listen to a total stranger over your father?  Come here, kids, or daddy is going to have to punish you.





Al appears, stepping out of the imaging chamber door.





AL


Sam, Ziggy says that Michael is about to kill someone inside!





Al looks at Jimmy.  His eyes widen.





AL


Whoa!  What the hell is going on, Sam?!





Jimmy gives Al a sick smile.  Al studies Jimmy.





JIMMY


Hello.





AL


He can see me, Sam.





SAM


I know who you are.





JIMMY


Do you?  Well, no need to hide it any longer.





Jimmy suddenly morphs into an exact double of Laurie.





EVIL LAURIE


Of course I’ll get the kids out of town, Sam.  I’m scared of my evil brother.





SAM


You were the one outside of Laurie’s house today.





John and Jamie back up with an unbelieving stare at the evil Laurie.  The real Laurie hugs her kids, staring strangely at evil Laurie.





SAM


You were the one who brought my younger version to Haddonfield.





The Evil Laurie suddenly turns into Dr. Wynn.





DR. WYNN


Would you like to use my cabin, Sam?  It’s right by the lake.





Dr. Wynn suddenly morphs into a goat, whinnies, and turns back into Dr. Wynn, laughing.  The teenagers in line stare blankly.





TEEN #1


Holy shit!  This house is going to be so cool!  Keep the line moving!





LAURIE


What the hell is going on?





AL


It’s him, Sam.





SAM


It’s Halloween.  The night of the Devil.





Dr. Wynn suddenly morphs again, this time into the Man in Black.  His red glowing eyes can be seen.  Laurie, John, and Jamie, as well as Al, are in shock.  Sam stares right into the eyes of Satan himself.





SATAN


(in the MIB voice)


Don’t be so hard on poor Michael.  After all, the devil made him do it!





Satan gives a sickening laugh as everyone stares on in horror.





CUT TO:  DOWN THE STREET.


A rear view of Reverend Jack Sayer is seen as the wind blows.





SAYER


(singing)


Yes, we'll gather at the river,�The beautiful, the beautiful river


Gather with the saints at the river�That flows by the throne of God.





Jack Sayer walks towards the Myers house.





CUT TO:  INT. THE MYERS HOUSE.


Kelly Meeker, in Judith’s old room, is in front of the mirror, combing her hair.  From behind, the Shape appears, looking at her, tilting his head.  Kelly turns.





KELLY


Lonnie, we don’t have any customers right now.  Knock it off.





The Shape stares at her.  He walks towards her.





KELLY


Lonnie, take off the mask.





The Shape raises his knife and stabs Kelly in the chest.  She is shocked and screams as she falls to the ground.  The Shape stabs her over and over again as another Shape walks in behind them.





OTHER SHAPE


What the hell?!





The other Shape rips off his mask to reveal Lonnie Elamb, looking on in shock.  Kelly is dead.  Michael stands and turns, facing Lonnie.





LONNIE


Richie, is that you?





Michael raises the knife, stabbing Lonnie in the shoulder.  Lonnie yells in pain as he falls back against the door.





LONNIE


Oh, shit!





Lonnie jumps out and swings with a right, but Michael catches his arm, stabbing him in the gut.  Lonnie shudders as he dies, falling to the ground.  Michael turns and walks out the door.





CUT TO:  EXT. THE MYERS HOUSE.


Sam, Laurie, John, Jamie, and Al are staring in horror at Satan and his red eyes.





SAM


I don’t get it.  Have you been Dr. Wynn the whole time?





SATAN


Dr. Wynn has been dead for years, thanks to me.  It has been so much fun pretending to be him, but there always comes a time when you have to make yourself known.  You and I should have had this out years ago, Beckett, but somehow you knew how to stop me before I struck back in 1964.  I’ve been watching you, Mr. Beckett.  What gives you the fucking right to put right what I caused to go wrong?!  Huh?!  You self-righteous son-of-a-bitch!  You’ve been leaping around in time fixing things!  That’s my handy work!  You have no right fixing anything!  I even sent an Evil Leaper back in time to put things wrong again, but you corrupted her as well!  I am going to put an end to this Project quantum Leap once and for all!





LAURIE


What the hell is he talking about?





SAM


I’m not controlling the leaps.  I don’t know where I’m going to end up next.  I’m just doing what God…





Satan cringes.





SAM


…has fated me to do.  I’m sure you’ve all wondered where Michael’s power comes from.  Now you know!  there is only one thing more powerful than Michael Myers, and that would be man who controls him.  That would be Satan himself!





SATAN


You should have burned when I set that cabin on fire!  I’m going to fucking kill you!





AL


Sam!





Satan lunges out, grabbing Sam by the throat, choking him.  Sam gasps for air.





AL


Get off of him!





Al tries to hit Satan, but just goes through him, falling to the ground.  Laurie runs over.





LAURIE


Let go of him!





Satan throws his arms back, and then forward, an invisible force throwing Laurie through the air, slamming her against the side of the house.  She falls to the ground.  Sam gasps for air.  The teenagers in line cheer.





TEEN #2


This is so cool!  It looks so real!





CUT TO:  INT. THE MYERS HOUSE.


Another bedroom.  Mikey and Tina are kissing on the bed.  Mikey smiles and runs his hand up her skirt.





TINA


Mikey.  You’re so bad.





MIKEY


I know.  Get your clothes off.





Suddenly, out of the shadows, almost as if appearing in the darkness, Michael Myers appears.  He grabs Mikey by his hair, slitting his throat.





TINA


Oh, my God!





As blood oozes from Mikey’s throat, Michael throws him to the floor, dead.  Tina screams.





TINA


Help me!





CUT TO:  DOWNSTAIRS.


Tommy, Lindsey, Brady, and Rachel turn.





TOMMY


That sounded like Tina.





LINDSEY


Yeah.  It’s probably just her and Mikey being kinkified again.





RACHEL


That sounded different.





BRADY


Yeah.  That sounded like a scream of fear.





LINDSEY


(sarcastically)


Imagine that coming from a haunted house.





RACHEL


I think we should make sure.





LINDSEY


Fine.  Let’s go.





The foursome heads up the stairs.





CUT TO:  INT. THE BEDROOM.


Tina rolls off the bed as Michael brings the knife down, stabbing the very spot she was at.  Tina grabs a lamp nearby and smashes it over Michael’s head.  She turns to run, but Michael grabs her by her hair, jerking her back.  She screams as he buries the knife in her chest, killing her instantly.  She slumps to the floor as Tommy, Lindsey, Brady, and Rachel enter.  Tommy’s and Michael’s eyes lock on the other.





TOMMY


Oh, my God.  It’s him.  Get out of here now!





LINDSEY


Oh, shit!





RACHEL


Run!





They turn and run as Michael comes after them.





CUT TO:  EXT. THE MYERS HOUSE.


Satan is still choking the life out of Sam.





SATAN


How does it feel to be dying?





AL


Sam, you have to fight!  Ziggy says this is it!  You’re going to die, Sam!





Suddenly, Jack Sayer appears, holding the Holy Bible in his hand.





SAYER


In the name of God, let him go!





Satan suddenly drops Sam, who breathes air back into his lungs.  Satan stares at Jack Sayer with hatred.





SATAN


You!





SAYER


That’s right.  Me.  I’ve been huntin’ you for thirty years, you bastard!  I know how to beat you!  God sent me to put a stop to this!





SATAN


No!  This is my kill!





SAYER


You will not harm this man!  For you, Lucifer….





Sayer raises his arms in the air.





SAYER


Armageddon is here!





SATAN


No!





SAYER


In the name of God and his son Jesus Christ, be gone Satan!  Back to hell where you belong!





Satan gives a sickening scream and disappears, almost as if he got vaporized.  The teens look shocked.





TEEN #2


This is definitely worth the ten bucks to get in.





CUT TO:  INT. THE MYERS HOUSE.


Tommy, Lindsey, Brady, and Rachel come running down the stairs.  Rachel trips and falls, knocking everyone down like dominoes.  Tommy hits his head on the way down, knocking him unconscious.  Lindsey runs over to him.





LINDSEY


Tommy?!  Tommy!  Wake up!  He’s coming!





Michael appears at the top of the stairs, looking down.  Another Shape appears next to him.





OTHER SHAPE


Lonnie, where are all the customers?





Michael turns, ripping the mask off of the other Shape, revealing Richie.





RICHIE


Lonnie, what is your problem?





Michael plunges the knife into Richie’s gut, killing him instantly.  He throws him down the hallway.  Keith appears from the doorway.





KEITH


What the hell is going on out there?!





Michael throws the knife at Keith.  It sticks in his chest and he falls back to the ground, dead.





CUT TO:


The bottom of the stairs.  Rachel is holding her leg as Brady is trying to help her up.





RACHEL


I think my leg is broken!





BRADY


We have to get out of here!  Now!





Michael starts down the stairs.  Lindsey smacks Tommy on the back, trying to wake him up.





LINDSEY


Tommy, wake up!





Brady stands and turns, blocking Michael’s path to Rachel, who crawls for the door.





BRADY


Get out of here, Rachel!





RACHEL


Brady, come on!





BRADY


Go!





Rachel reaches the door and props herself up to open it.  Brady stares up at Michael’s empty eyes.





BRADY


You’ll have to kill me to get to her.





Michael grabs Brady by his head and lifts him in the air.  Brady yells.





BRADY


Run, Rachel!





Michael breaks Brady’s neck, and then throws him down the length of the stairs at Rachel’s feet.  She screams.





RACHEL


Oh, God!





She opens the door and scampers out the front door.





CUT TO:  EXT. THE MYERS HOUSE.


Rachel comes limping out of the house, screaming.





RACHEL


Help us!





Sam turns, holding his throat, and sees Rachel.





SAM


Where is he?!





Sam stops Rachel, looking in her eyes.





RACHEL


He’s inside!  He’s killed almost everyone!





SAM


Stay out here!





John and Jamie run over and help Rachel stand.





JOHN


Come on!





Laurie stands and runs over to Sam.





LAURIE


I’m going in.





SAM


Not without me, you’re not.  Come on.





They head towards the house.





CUT TO:  INT. THE MYERS HOUSE.


Lindsey is bent down over Tommy, trying to wake him.





LINDSEY


Tommy!  Come on!





Michael walks up behind her.  He reaches out for her.  Lindsey senses him behind her, and moves, spinning around and kicking Michael in the knee.  Michael staggers.  Lindsey jumps up, and spins around, kicking Michael in the stomach.  Michael reaches out and grabs her, throwing her against the wall.  She bounces off and lands on the floor.  Michael walks over towards her.  She sits up as Michael reaches inside his jump suit and pulls out another knife.





LINDSEY


Damn you!





Lindsey kicks upwards, connecting with Michael’s groin.  Michael brings the knife down, barely missing Lindsey as she moves out of the way.  She rolls out of his path and stands.  Michael turns and lunges for her with his knife.  Lindsey catches his arm, but he is easily stronger than her, bringing it closer and closer to her face.





TOMMY


Fuck you!





Tommy jumps on Michael’s back from behind, choking him with all his strength.  Michael stands, trying to throw Tommy off him.  Lindsey springs out of the corner and connects with a right to Myers’s face.  Michael lunges forward, flipping Tommy over.  Tommy lands on the ground with a thud.  Michael brings the knife down.  Lindsey reaches up with both hands and catches his arm.





LINDSEY


No!





Tommy grabs Michael’s feet and pulls them out from under him.  Michael hits the ground.  Tommy decks Michael with a right.  Lindsey pulls Tommy away and they head for the door.





LINDSEY


We’ve got to get out of here!





Michael sits up and turns his head towards them, grabbing his knife and standing.  Tommy opens the door.  Sam and Laurie enter.





SAM


Run, kids!





LAURIE


Go!





LINDSEY


What about you?!





LAURIE


Go!  Now!





Tommy and Lindsey exit the house as Michael walks towards Sam and Laurie.





CUT TO:  EXT. THE MYERS HOUSE.


Tommy and Lindsey come hobbling out of the house.





TOMMY


Everyone out onto the street!  Now!  Michael Myers has come home!





People start screaming and running away from the house.  Rachel greets Tommy and Lindsey.





RACHEL


Come on!





Tommy and Lindsey grab Rachel and help her.  John and Jamie watch on from the street.





CUT TO:  INT. MYERS HOUSE.


Sam and Laurie watch Michael as he walks towards them.  Al appears out of nowhere with his hand link.  He sees Michael.  Al looks scared.





AL


Yikes, Sam!





Michael stops and looks over at Al.





AL


Oh, God!  He can see me!





SAM


As can all the mentally absent.





LAURIE


Shoot him!





SAM


Don’t you dare move!





Michael takes a step forward.  Sam fires the shot gun, blowing Michael backwards to the floor.  Al’s eyes widen.





AL


Sam, you Rambo, you!





SAM


Get out of here, Laurie.  Run!





LAURIE


No.  I’m not running from him anymore!





Laurie reaches over and picks up an axe, which is sitting against the wall.  She looks at it.





LAURIE


These morons actually used a real axe in this house.





SAM


The youth of America.





Michael sits up.  Laurie charges with the axe.  She swings it down at Michael, but he moves and she connects with the floor.  Michael lunges up and stabs Laurie in the side.  She howls in pain and staggers back against the wall.  Sam fires again, shooting Michael back to the floor.  Sam runs over to Laurie.  He helps her stand.





SAM


Ouch.  We need to get you out of here.





AL


Look out, Sam!





Sam turns to fire at Michael again, but Michael grabs the gun, jerking it away from him.  Michael nails Sam with the gun, sending him back against the wall.  Sam falls to the floor, unconscious.  Michael turns to Laurie, throwing the gun down.  He picks up his knife and stares at her.  She screams and takes off running towards the door.  Al runs out in front of Michael.





AL


I know you can see me.  Come on!  Stab me!





Michael lunges at Al, but the knife passes through the hologram.  Michael stumbles, trying to get him again.  Al makes a face at him, putting his hands by his ears, flapping them, and sticking out his tongue.





AL


You’re nothing but a wuss!  Kill me!  Kill me!





Michael slashes at him again, but it just passes through.  Al runs up the stairs.





AL


Come on!  I’ll bet you can’t catch me!





Al takes off running up the stairs.  Michael follows him, determined to kill Al.  Sam sits up, grabbing his shot gun.





SAM


Good thinking, Al.





He follows them up the stairs.





CUT TO:  EXT. THE MYERS HOUSE.


Laurie comes running from the house.  John and Jamie run up to her and they hug.





LAURIE


We’re getting out of here!  Now!





Laurie leads them over towards her car.





CUT TO:  INT. THE MYERS HOUSE.


Judith’s old room.  Kelly and Lonnie are dead on the floor as Al comes running inside, waving his arms.





AL


Come and get me, you stupid oaf!





Michael enters the room.  Al turns and sees Kelly and Lonnie’s bodies.  He yells.





AL


Whoa!  You really are a sick person.  Aren’t you?





Michael lunges at Al with the knife.  Al acts like he’s hurt.





AL


Ouch!  You got me!





Al straightens up.





AL


Just kidding.





Michael slashes at Al again.  Al laughs.





AL


Not the brightest bulb in the Myers bunch. Are we?  You can’t hurt me!





Michael tilts his head to the side.  Sam enters the room.





SAM


Michael.





Michael turns and looks at Sam.





SAM


I know you don’t see Dr. Loomis.  I know you see me.





Sam and Michael study each other as Sam creeps into the room.





SAM


What makes you want to kill, Michael?  What has made you like this?  I don’t believe in curses.  I believe that you kill because your evil.  The devil has contaminated your soul.  But you can fight him.  It’s possible to drive his influence out of you.





Michael takes a step towards Sam.





SAM


But then again, maybe you don’t want to fight him.  Maybe you invited the devil in, and welcome his influence.





Michael takes another step.





SAM


The only problem with that is he’s not around to protect you anymore.  You’re on your own.





Sam walks towards Michael as Michael starts towards him.  They pick up speed as they ram into each other full-force.  Michael grabs the gun and slings him across the room.  The gun falls out the window.  Michael picks up his butcher knife again.  Al jumps in front of him.





AL


Hey!  Don’t forget about me!





Michael ignores him and advances on Sam.  Sam crawls to the edge of the window.  He climbs up on the windowsill as Michael slashes at him.  Sam jumps out onto the roof.  Michael looks out at him and climbs out after him.





CUT TO:  THE STREET.


Tommy, Lindsey, Rachel, and the town look up at the two on the roof.





TOMMY


Oh, man.  Dr. Loomis is on the roof!





LINDSEY


Oh, God.





CUT TO:  THE ROOF.


Al appears on the roof.  Michael lunges the knife at Sam.  Sam dodges it, and does a spinning back-kick to Michael’s face.  Michael staggers back.





AL


That’s right, Sam!  Show him those moves!





Michael lunges forward again.  Sam dodges it, too, and tries a spinning back-kick again.  Michael catches his leg and stabs him in the leg.  Sam howls in pain.





SAM


Oh!





Michael slashes the knife at Sam, who falls out of the way, sweeping Michael’s legs out from under him.  Michael falls, dropping the knife.  Sam lunges for the knife, grabbing it, and shoving it off the roof.  Michael grabs Sam by his leg, but Sam kicks him off.  They both stand, but Michael grabs Sam by his shoulders and tosses him off the roof.  Sam falls in a heap on the ground.





SAM


Oh!





The town looks on.





TOMMY


Dr. Loomis!





Tommy starts towards him, but Lindsey holds him back.





LINDSEY


Don’t.





TEEN #1


Dude, this looks so real.  I hope they have this haunted house next year.





TEEN #2


Yeah.  It rocks!





Michael looks down at Sam, who is trying to stand down below.  Al sticks his tongue out at Michael.





AL


You’re lucky I’m a hologram!  I was in the military, you know!





Michael drops from the roof to the ground, almost like a ghost.  He walks towards Sam, who sees him coming.  Sam jumps and kicks Michael in the chest, knocking him back.  He decks him with a right.  Michael grabs Sam and they struggle, looking into each other’s eyes.





SAM


It’s over, Michael!  Your reign of terror is over!





Sam knees Michael in the groin.  Sam hits him with a right.  Michael just looks at him.  Sam is dead tired.





SAM


Just die already!





Suddenly, headlights light up the yard.  The sound of a car starting is heard, and then the car screeches towards them.





CUT TO:  INT. THE CAR.


Laurie is driving the car.





LAURIE


Die, you bastard!





CUT TO:  THE FRONT YARD.


Michael stares blankly as the car cuts into the yard, heading straight for him.  Sam dives out of the way as Laurie rams Michael with the car.  Michael is thrown onto the hood and his and Laurie’s eyes meet as the car slams into the house, causing the front porch to cave in on top of the car.  Everyone outside gasps.  Sam runs over to the car.  Al appears on the ground.





AL


Ooh.  Back to driver’s ed. for you.





Sam tries to open the door as Tommy, Rachel, and Lindsey run over to help.





TOMMY


Oh, man!





Sam and Tommy clear out the roofing.  Michael is laying motionless on the hood, his head through the windshield.  Laurie’s doors are jammed shut, and the only way out is through the front windshield.  Laurie hazily sits up.





LAURIE


Oh, you’ve done it now, kid-o.





She looks up and sees Michael in her windshield.  Sam climbs onto the hood of the car.





SAM


The windshield is history.  Come on.  Climb out through there.  It’s the only way.





Laurie cries out in frustration.  She reaches up, watching Michael the entire time.  Sam grabs her hand.  Still no movement from Michael.  He pulls her out of the car.  They are on the hood.  Rachel reaches up and takes Laurie’s hand and helps her down.





TOMMY


Let’s get out of here.





AL


Sam, Ziggy says that there is a 78.6% chance that you still die.





SAM


What?





AL


Wait a minute.  65.4%.  Now 54.5%.  What the heck?  43.2%.





Michael stands behind Sam on the hood of the car, raising the knife as Al watches the odds go down.  Michael walks up behind Sam.  Lindsey screams.





LINDSEY


Dr. Loomis!





Sam turns as Michael starts to bring down the knife.  A gunshot rings out, shooting Michael in the chest.  Another shot and Michael falls into the house.  Sam turns to see who fired the shot.  Standing in front of him is the 1987 version of Sam Beckett, with a shot gun.  Donna and Sheriff Meeker are with him.





1987 SAM


Get off of the car!





Sam (as Loomis) jumps off of the car.  1987 Sam aims at the gas leaking from the car.





1987 SAM


It’s over!





Sam (as Loomis), Laurie, Tommy, Lindsey, and Rachel dive out of the path as 1987 Sam fires a shot into the gas.  Inside the house, Michael stands and turns.  The fire starts and spreads up to the car.  Suddenly, Michael starts to come out, but the car explodes, taking Michael with it, blowing him into little pieces.  The whole town cheers as the Myers house starts to burn and Michael’s legacy is stopped before it gets any further.





CUT TO:  INT. THE HADDONFIELD POLICE STATION.


Laurie is seated with John and Jamie, talking with Sam (Dr. Loomis).





LAURIE


Dr. Loomis.  What was project Quantum Leap?  I didn’t understand that whole conversation.





SAM


It’s a long story.  Ask Dr. Beckett about it sometime.





LAURIE


Okay.  Thank you for everything, Dr. Loomis.





SAM


No problem.  You hang on to those two kids.  Got it?





LAURIE


I most definitely will.  I have nothing to fear anymore.





JAMIE


Bye, Dr. Loomis.





SAM


Bye, Jamie.





JOHN


Later, doc.





SAM


See you, John.





Sam waves at them and exits.  He is greeted by Al outside.





SAM


What happens to them, Al?





AL


Well, she moves away to California after all, but doesn’t change her name and takes John and Jamie with her.   She meets a nice teacher by the name of Will Brennan, and they live happily ever after.  Myers never comes back.





SAM


Good.  Why haven’t I leaped yet?





AL


I don’t know.  Maybe you have something else to do.





1987 Sam enters.





1987 SAM


I can tell just by looking at you that project is a success.





LOOMIS SAM


You can see me?





1987 SAM


We have the same brain waves.  What do I have to look forward to?





LOOMIS SAM


Changing the world and making it a better place.  It’s funny, you know, that I’m talking to myself right now.





1987 SAM


I look at it being the only way to find any intelligent conversation.





LOOMIS SAM


(smiles)


I do have one regret that you can help me with.





1987 SAM


What?





LOOMIS SAM


Treat Donna like a queen.  You’ll miss her when she’s gone.





Present day Sam looks over at Donna, who is seated with Sheriff Meeker.





1987 SAM


You bet.





1987 Sam walks over to Donna and kisses her passionately.  Loomis Sam watches on with tears in his eyes.





SAM


I love you, Donna.





The blue light returns, consuming him.  Al waves.





AL


Bye, Sam.





CUT TO:  GRAVEYARD.  NIGHT.


Sam leaps in and finds himself and another man are standing above a grave, which has been dug up.  Lightning lights up the sky.  In the open casket below, a decomposed man is resting.  A piece of the gate is embedded in his chest.  Sam looks down to see a hockey mask in his hand.





MAN


Oh, boy, he must have really messed you over.





Sam looks up at the tombstone, which reads:





Jason Vorhees





Suddenly, lightning comes from the sky, knocking them backwards, striking the body in the grave.  Sam and the other man look back at the grave and lightning strikes the gate embedded in his chest.  Sam and the other man stand, looking at the body.  Suddenly, Jason sits up, jerking the gate from his chest.





MAN


Whoa!  Oh, my God!





Sam’s eyes widen and he steps back as Jason reaches up and drives his hand through the other man’s chest, pulling out his heart.  The man falls, dead.  Jason reaches down and puts on the hockey mask.  He looks over to Sam, lightning lighting up the sky.  Sam takes a step back.





SAM


Oh, boy.





ROLL CREDITS.


