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~~~~Michael Myers and all related characters are owned by their respected parties.





~~~~All events, characters and places are fictional, or used in a matter that is fiction. 








“I’d call you a sadistic necropheliac, but that would be beating a dead horse.”


--Woody Allen








FADE IN





INT. MOURGE - NIGHT





THE MORGUE ATTENDANT, a plump little man, walks over to an examination table.





THE MORGUE ATTENDANT�There you are, looking quite nice. 





MICHAEL MYERS’ dead body is on the table. 





THE MORGUE ATTENDANT


We have to get that silly mask off you.





The Morgue Attendant tries to take off Michael’s mask, but has a hard time doing so. 





THE MORGUE ATTENDANT


Are you a burn victim? It doesn’t say anything about that on your chart. 





The Morgue Attendant gives up.





THE MORGUE ATTENDANT


Burn victim necrophelia. How do you like your partners, regular or extra crispy?





CASSANDRA, dressed in tight leather, walks in. 





CASSANDRA


Hey big boy. 





The Morgue Attendant turns around.





THE MORGUE ATTENDANT


How did you get in here?





CASSANDRA


The door was open. 





THE MORGUE ATTENDANT


Yeah, well, I think you better leave. 





CASSANDRA


Don’t worry about me.





Cassandra walks over to the Morgue Attendant.





THE MORGUE ATTENDANT


What are you doing?





CASSANDRA�How about you give Michael and me some time alone.





THE MORGUE ATTENDANT


I can’t do that. 





Cassandra wraps her leg around the Morgue Attendant’s leg.





CASSANDRA


It will give you a chance to jerk off to the new arrivals. 





THE MORGUE ATTENDANT


I can lose my job. 





CASSANDRA�Then later, I can pay you. I don’t have any money, maybe we can work something else out. 





THE MORGUE ATTENDANT


Okay. 





CASSANDRA


Go.





THE MORGUE ATTENDANT


Yeah, I should. 





The Morgue Attendant leaves. Cassandra walks over to Michael’s body. 





CASSANDRA


I’ve missed you Michael. You always go and get yourself killed. You don’t see me doing that.





Cassandra crawls ontop of Michael’s body. 





CASSANDRA


Have you missed me?


�She licks Michael’s mask. 





CASSANDRA


After that girl stabbed you with a fire poker in self-defense, and those fourteen cops shot you, and you got electrocuted putting in our alarm system, I really missed you. 





Cassandra unbuttons Michael’s pants.





CASSANDRA


And then that rabid squirrel bit you, and you wouldn’t get a rabies shot. You almost died. You were always too proud.





Cassandra bares her breasts. 





CASSANDRA


Remember how much you liked this Michael?





She slaps him in the head. 





CASSANDRA


Michael! Respond!





INT. MORGUE STORAGE





The Morgue Attendant walks to the cabinets storing the dead bodies. He opens the door, slides out the pallet and pulls down the sheet covering the body.


�The naked body of a young woman lies dead before him. 





THE MORGUE ATTENDANT


Hi. 





The Morgue Attendant leans down and kisses the dead woman. He licks her lips. 





THE MORGUE ATTENDANT


Do you love me?





The Morgue Attendant starts to undress. 





INT. MORGUE





Cassandra has fully undressed herself and Michael. 





CASSANDRA


That should make it easier.





Cassandra bites her index finger. She uses the blood from the wound to draw strange markings on herself and Michael.





She begins to make love to Michael. 





INT. MORGUE STORAGE





The naked Morgue Attendant takes a picture of the dead woman, with a Polaroid camera.





EXT. MORGUE


�Cassandra walks out the morgue and enters her car. 





INT. CAR





Cassandra buckles her seatbelt. Various pictures of DANA are plastered to the interior of the car.





CASSANDRA


I tried. I really did. 





Cassandra starts the car and drives away. 





INT. MORGUE STORAGE





The Morgue Attendant is engaging in necrophelia with the young woman. He hears Cassandra’s car drive away. 





THE MORGUE ATTENDANT


Shit!


�The Morgue Attendant stops and puts his pants on. 





INT. MORGUE





Michael Myers lies on the examination table. His eyes spring to life.





EXT. MORGUE





The Morgue Attendant runs outside. 





THE MORGUE ATTENDANT


Hey, come back!





The car is long gone.





THE MORGUE ATTENDANT


Christ!





The Morgue Attendant kicks the air and walks back into the morgue. 





INT. MORGUE OFFICE





The Morgue Attendant takes a seat behind a desk, in his office. He opens a desk drawer full of photos of dead women, he drops a new one in. 





Michael Myers appears in the doorway. The Morgue Attendant looks up. 





THE MORGUE ATTENDANT


Checking in, or checking out?





Michael Myers walks into the room and flips the desk over. 





THE MORGUE ATTENDANT


Jesus Christ! What’s wrong with you?





Michael Myers grabs the Morgue Attendant and throws him against the wall. 





EXT. MORGUE





Michael Myers walks out of the morgue. 





INT. POLICE CAR





A camera crew is in the back seat, filming officers DAN and DANBREE.





The crew is made up of three men. The DIRECTOR, the BOOM MIKE OPERATOR, and the WRANGLER. 





BOOM MIKE OPERATOR


Can you crack a window; it’s cramped back here.





Officer Dan turns around.





DAN�What are you guys doing back there?





DIRECTOR


You said you were going to let us film you in action. 





DANBEE


I recall that there was a dinner involved in this deal.





DAN


With soup. 





DANBEE�And crackers.





DIRECTOR


You’ll get dinner. 





DAN


Why are there so many of you?





DIRECTOR


I’m the Director. 





BOOM MIKE OPERATOR


I do the boom. 





WRANGLER


Trout wrangler. 





DAN


Okay, let us find our characters. 





DIRECTOR


But you’re being yourself. 





DAN


Okay, what do I say?





DIRECTOR


Act natural. Introduce the show. 





DAN


I’m Officer Dan.





DANBREE�I’m Officer Danbree.





DAN


This is ‘Cops: Too Hot For TV’. 





DANBREE


I have a nipple ring. 


�The Director asks them a question. 





DIRECTOR


So, where are we going?





DAN


We got a call about a disturbance at the area morgue. 





DANBEE�Probably about that sick bastard doing things to those dead ladies again. 





DAN


Danbee feels strongly about this subject.





DANBEE�Yeah, my father’s dead. 





Dan shouts out the window at a BAG LADY on the street. 





DAN


Hey hot momma!





DANBEE�What was that?





DAN


Did you see her?





DANBEE


No. 





DAN


Chick alert. 





DANBEE�Oh really?





DAN


Hot tamale.





DANBEE


On this job you have to keep your eyes peeled. 





DAN


And learn to keep your mouth shut. 


�EXT. STREET - NIGHT





Dan and Danbee are walking toward the morgue, the camera crew behind them. 


�DAN


We’re on foot, cause we gotta stay in shape. 





DANBEE


It’s a requirement. 





DAN


And you want to be able to look at yourself in the mirror without crying. 





DANBEE


Baby. 





DAN�Shut-up tubby. 





DANBEE


I like doughnuts, but I’m not obsessed or anything, I don’t go overboard. I eat my share of doughnuts, not an excessive amount. I like when they have stuff on them, I don’t like them plain. Sprinkles are good, powdered sugar is also a plus.


�Dan walks up to a JOGGER on the street. 





DAN


Woah, woah, woah! Slow down there Flash. 





DANBEE


Where’s the fire?





JOGGER


Can I help you officer, officers?





DAN


Yeah, you can. 





DANBEE


You certainly can. 





DAN


You see anybody suspicious around here?





DANBEE


And don’t tell us that you don’t know what we’re talking about. 





JOGGER


Huh?


�DAN


Look at this smartass. 





DANBEE�I will take out my handcuffs. 





DAN


We will put you in the paddywagon. 





DANBEE


We know you saw something!





JOGGER


Yeah, I did see something. 





DANBEE


Now we’re getting somewhere. 





JOGGER


He was dressed like Superfly.





DAN


Is that a racist term?





DANBEE


If you make fun of blackies or oldies or cripples again, so help me god....





DAN


And retards. 





DANBEE


Can’t forget about those poor bastards. 





DAN


Too many people do. 





DANBEE�It’s a problem in America. 





JOGGER


You know there’s a camera behind you.





DAN


You want me to take your ass downtown?





EXT. MOURGE





Dan and Danbee walk up to the morgue, it’s walls covered in blood. 





DAN


I think it was like this before. 





DANBEE�I can go for some curly fries. 





DAN


Me too, anything to get this awful taste of injustice out of my mouth. 





A DRUNKEN NAKED MAN walks down the street. 





DRUNKEN NAKED MAN


Don’t steal my thoughts jungle boy!





DAN


Woah, hold the boat. 





DANBEE


Hey man, you been doing some PCP?





DAN


Some LSD?





DANBEE


Some Hooked On Cocaine Worked For Me?





DRUNKEN NAKED MAN


That bitch! That bitch lied to you!


�DAN


So, where are your clothes?





DANBEE


I have clothes on. Everyone else has clothes on. You’re the only person without pants. 





DRUNKEN NAKED MAN


I gots rights not to wear clothes. 





DAN


I’m going to punch him. Screw the rules!





DANBEE


Calm down! He’s not worth it!





DAN


Okay. Okay. Hey Nudey, get yourself some pants. 





DRUNKEN NAKED MAN


Okay, I’m going to Wal Mart. 


�The Drunken Naked Man walks away. 





DANBEE


Stuff happens like that and we realize why we’re here.





DAN


To protect and serve.





DANBEE


Man, you got to watch that saying around naked men.





Michael Myers walks down the street. 





DAN


Hey candyman!





DANBEE


Hey scary face!





DAN


Where you going?





Michael Myers remains still. 





DAN


Can’t talk, huh?





DANBEE


Cat got your tongue?





DAN


Maybe we should break your teeth, then we’ll see if you can talk. 





Myers reaches out and grabs Dan’s neck.





DAN


Help! Get him off me!





Danbee takes out his gun and points it at Myers. 





DANBEE


Get off him right now!





Myers throws Dan in the street, and punches Danbee. 





DIRECTOR (O.S.)


Wait a second!


�The Director walks to Myers. 





DIRECTOR


That face, that’s the face I’ve been looking for!





DANBEE


What the hell are you talking about?





DIRECTOR


I want this guy to be in my movie. 





DANBEE


Him? He doesn’t even have a face! You suck.





DAN


I’m Bogart-material!





DIRECTOR


It will be about the internal struggle of a street cop. 





DANBEE


Damn you, its back to Kool-Aid commercials for me. 





Danbee walks into the street and picks Dan up.





DANBEE


You okay?





DAN


Yeah.





DANBEE


That was my ticket to a contract. 





The Director walks up to Michael Myers. 


�DIRECTOR


So what do you say? Do we have a deal!





Michael Myers shakes the Director’s hand.





DIRECTOR


Great.





A MAN WITH A BLURRED OUT FACE walks down the street. 





DAN


You ready to harass him?





DANBEE


Born ready. 





EXT. HOLLYWOOD





The famous sign is being painted a nice shade of blue. 





INT. SOUNDSTAGE - DAY





The Director gives Michael Myers a pep talk. 





DIRECTOR


In this scene you have been dragged to a bar by your friends, you don’t want to be here. You are Gregory, a man whose wife left him for some house painter. Got that?





Michael Myers nods. 





DIRECTOR


Great. Let’s make money people!





The Director walks off behind a monitor. 





DIRECTOR (O.S.)


Action!





Michael Myers walks to the bar and takes a stool. 





CHRISTIE LEE, actress, is sitting on the star next to Michael. She is playing a pretty woman, and Michael’s soon to be love interest. 





CHRISTIE LEE


Hi.





Michael remains silent. 





DIRECTOR (O.S.)


Cut!


�The Director walks up to Michael. 





DIRECTOR


What? Did you forget your lines? Screw it, everyone take five. 





Christie Lee flirts with Michael. 





CHRISTIE LEE


Hi. I saw your acting, I was really impressed. My name is Christie Lee, you’re Michael Myers, right?





Michael nods. 





CHRISTIE LEE


I’m going to a movie premiere tonight, how about you come with me?





INT. LIMO - NIGHT





Michael Myers and Christie Lee are in the back of a limousine.





The limo stops. 





CHRISTIE LEE


We’re here. 


�Christie Lee grabs Michael’s hand. Together they get out of the limo.





EXT. THEATER





Hundreds of cameras flash at Michael and Christie Lee. 





CHRISTIE LEE


Hi everyone!


�Christie Lee smiles for the cameras. 





PHOTOGRAPHER 1


Christie, over here!





PHOTOGRAPHER 2


Christie, who do you have with you?





CHRISTIE LEE�This is Michael Myers. 





PHOTOGRAPHER 3


Michael, what’s your story?





CHRISTIE LEE�It’s too long to tell. 





INT. THEATER


�Christie Lee is holding Michael’s arm. 





Christie Lee’s MOVIE STAR FRIENDS are chatting with each other. 





CHRISTIE LEE


Let me introduce you to a few people.





INT. THEATER





Michael stands in the corner. MIKE MYERS walks up to him. 





MIKE MYERS


Hi, I’m losing my edge. 





Mike Myers studies Michael. 





MIKE MYERS


You’re Michael Myers. 





Michael nods. 





MIKE MYERS


I’m Mike Myers, I wrote and starred in Austin Powers, and it’s sequel. 





Michael nods again. 





MIKE MYERS


Ever hear of SNL, Saturday Night Live?





Michael nods his head. 





MIKE MYERS


I didn’t think so. Next in line I’m going to do a David Mamet play. 





Mike Myers brushes the hair of his forehead, and gets into character.





MIKE MYERS


What are you talking about? What the hell are you talking about?





Michael starts to walk away, Mike Myers stops him.





MIKE MYERS


Where are you going? We need to talk. 





Michael stands still.





MIKE MYERS


You can’t go around using someone else’s name as your own. Michael Douglas changed his name to Michael Keaton, because there already was a Michael Douglas, it was the nice thing to do. William H. Macy, same story. So what is wrong with you?





Michael shrugs. 





MIKE MYERS


You seem like a nice guy, so I won’t hurt you too bad. 





Mike Myers punches Michael in the stomach. 





MIKE MYERS


Did that hurt?





Michael shakes his head. 





MIKE MYERS


Winston!





WINSTON, Mike Myers’ burly bodyguard, walks out. 





WINSTON


Yeah boss?





MIKE MYERS


Beat this guy up. 





WINSTON


Should I take out my lead pipe?





MIKE MYERS


Please do. 





Winston beats Michael over the head with his lead pipe. 





MIKE MYERS


Excellent!





EXT. ALLEY BEHIND THE MOVIE THEATER





Michael sits against a line of garbage cans, holding ice on his head. 


�Christie Lee walks up to him. 





CHRISTIE LEE


You ready to go?





Michael nods. 





CHRISTIE LEE


Want to go back to my place?





INT. CHRISTIE LEE’S MOVIE ACTRESS APARTMENT





Christie Lee leads Michael into her apartment. 





CHRISTIE LEE


Here it is. You like?





Michael runs his finger over the arm of a chair, trying to find dust.





CHRISTIE LEE


Don’t mind all the papers in the hall. I’ve been meaning to bring them in, but life has been so hectic. 





INT. CHRISTIE LEE’S BEDROOM





Christie Lee shows Michael her bed. 





CHRISTIE LEE


And this brings us to the bedroom. 





Christie Lee seductively slams her tongue down Michael’s throat. 





EXT. NEWSSTAND - DAY





A BUISNESS MAN walks to a newsstand. 





BUISNESS MAN


Uh, can I have the latest copy of Teen World?





INSERT: A copy of Teen World with Michael Myers on the cover. It reads: Hollywood’s Cutest Boys





BUISNESS MAN (O.S.)


Put in a brown paper bag.





INT. ROMANTIC RESTURANT - NIGHT





Michael and Christie Lee are eating at a fancy romantic restaurant. 





Michael hands Christie Lee an envelope. 





CHRISTIE LEE


What’s this?





Michael motions for her to open it. 





CHRISTIE LEE


Okay. 


�Christie Lee takes out a card. Drawn in crayon it reads ‘Will You Marry Me?’





Michael gets down on one knee and hands Christie Lee a ring. 





CHRISTIE LEE


Oh Michael!





Christie Lee hugs him. 





CHRISTIE LEE


Yes! Yes! I will marry you. 





EXT. MICHAEL’S MANSION - DAY





Michael kisses Christie Lee at the entrance of their new house. 





INT. MICHAEL’S MANSION





Michael is leading his AGENT through the new house.





AGENT


The house is great, but there’s something else. Maybe you should see how everything plans out before you start making foolish purchases. No sports cars. I got a new offer for you, how about you take it and use that money?





The Agent hands Michael a script.


�AGENT


It’s the new Batman movie. 





INT. SOUNDSTAGE - DAY





Michael is dressed up like Batman. 





An actor playing the JOKER walks out. 





JOKER


I got you now Batman!





Michael and the Joker enter a highly choreographed fight scene. 





At the end of the fight the Joker falls to the floor. 





Batman strikes a pose. 





A cardboard piece of the Gotham City background falls on Michael.





The Agent runs out. 





AGENT


Get up Michael, they can’t shoot around you yet. 





INT. MOVIE THEATER





The Movie Theater MANAGER is hanging up the Batman movie poster. It features the line ‘Michael Myers as Batman’.





MANAGER


There, that looks good. 





The Manager walks up to the snack bar. 





MANAGER


Put some more baby oil in the popcorn butter. 





EXT. MICHAEL’S MANION - BACKYARD - DAY


�Christie Lee is swimming in the pool. 





INT. MICHAEL’S MANSION - DAY





Michael Myers and his pal CRISPIN GLOVER are sitting on the couch in the living room. They are snorting cocaine off a glass coffee table. 





CRISPIN GLOVER


That’s some good shit you got there.





Michael nods. 





CRISPIN GLOVER


You know Michael, you seem like a pretty cool guy. You’re cool, that’s why I’m going to tell you something. It’s something I do, and it’s pretty fun. Maybe it’s the cocaine talking, but you’re cool. You’re cool, and I’m no fool. You


have style. That’s why I’m going to tell you what I’m going to say. I wouldn’t tell everyone, I wouldn’t tell anyone, but there’s just something about you. Ya know, we’re like brothers. I want to tell you about something that brings me great pleasure. It can bring you great pleasure too. It’s an ancient Chinese secret. Its called necrophelia. The art of screwing a dead person. 





Michael tries to snort a line. 





CRISPIN GLOVER


I told you man, that mask gets in your way. 





EXT. HOLLYWOOD MORGUE - NIGHT





“Keeping them famous, even in death.”





Crispin Glover leads Michael to the front door. 





CRISPIN GLOVER


This is the place. 





INT. HOLLYWOOD MORGUE - NIGHT





Crispin Glover leads Michael down the corridor. 





CRISPIN GLOVER


They’re dead, they don’t care what you do to them. 





A DEAD GIRL lies on an examination table. Her toe tag reads ‘To Crispin’.





CRISPIN GLOVER


They just leave ‘em out for me. I have a deal worked out with them. 





Michael looks at the dead girl. 





CRISPIN GLOVER


This girl, she was a case. She killed herself to prove how much she loved me. 





The dead girl gets up and walks toward Michael. She gives him a kiss before doing a provocative yet somehow innocent dance.





The dead girl shimmies her way down a corridor, the lights shining on her slightly decaying body. She motions for Michael to join her. 





Michael shakes his head, the scene disappears. Crispin Glover is standing over the dead girl. 





CRISPIN GLOVER


They’ll take it anywhere. The mouth, the butt, they got no objections.





INT. MICHAEL’S MANSION - BEDROOM - NIGHT


�Christie Lee is in bed, talking on the phone with her mother. 





CHRISTIE LEE�His name is Michael Myers.





CHRISTIE’S MOTHER (V.O.)


Why are you going out with him, he’s not even a director.





CHRISTIE LEE


I thought his name was Mike Myers, I really want to be in Austin Powers 3. I would have been in part two if it wasn’t for that bitch Heather Graham. 





CHRISTIE’S MOTHER (V.O.)


I know honey, I know. 





CHRISTIE LEE


Do you think I should have followed my schoolgirl dream and been a nun?





CHRISTIE’S MOTHER (V.O.)


Don’t even joke about that. 





INT. MICHAEL’S MANSION - DAY





Michael is trying to get his treadmill to work. Christie Lee walks in.





CHRISTIE LEE


We’re going to Mexico, I just got the tickets from the travel agent. 





Christie Lee hands Michael his ticket. 





CHRISTIE LEE


Pack your bags, the plane leaves in three hours. 





INT. PLANE





Michael Myers and Christie Lee are sitting in first-class. 





CHRISTIE LEE


Michael, I don’t really like flying. I should have told you earlier. 





INT. MEXICAN BAR





A MEXICAN BARMAID and her BLIND FATHER sit behind the counter.





Christie Lee, in her movie star garb, and Michael walk into a Mexican bar. 





CHRISTIE LEE�Hi, we’d like to buy some drinks. 





The Barmaid stares at them. 





CHISTIE LEE


Beer? Do you know what beer means? Oh god, I knew this would happen.





The Barmaid smiles. 





CHRISTIE LEE


You don’t speak a word of English, you stupid bitch. 





The Barmaid nods.





CHRISTIE LEE


You suck big Mexican cocks, don’t you?


�The Barmaid smiles even wider. 





CHRISTIE LEE�I knew it. Michael, you can say anything, they don’t speak any English. 


�BLIND FATHER�I speak English. 


�CHRISTIE LEE


No you don’t.





EXT. MEXICAN VILLAGE - DAY


�Michael follows Christie Lee through a village.





CHRISTIE LEE


Yuck, this place is so disgusting. There are flies everywhere. 


�Christie Lee looks at her tourist map.





CHRISTIE LEE


Where’s the beach?





A MEXICAN GRANDMOTHER sits in the corner, praying. 





CHRISTIE LEE


Maybe she knows.


�Christie walks over to the Grandmother.


�CHRISTIE LEE


Excuse me, do you know where the nude beach is?





EXT. NUDE BEACH





Michael and Christie Lee are walking on the beach. Michael stops to look at the ground. Christie Lee grabs his arm, and tugs him along. 





CHRISTIE LEE


Its sand, come on.





Christie Lee finds a spot and lays down her beach towel. 





CHRISTIE LEE


This is the spot. 





Christie Lee and Michael sit down. 





CHRISTIE LEE


The natives here are a little weird. 





Christie Lee takes off her top. 





CHRISTIE LEE


Some little Mexican boy asked me for a quarter, can you believe that?





Christie Lee takes off her pants.





CHRISTIE LEE


Will you put some suntan oil on me?





Michael takes the bottle and squeezes the bottle in his hands. He rubs the oil on Christie Lee’s nude body.





CHRISTIE LEE


Aren’t you going to take your clothes off?





Michael does nothing.





CHRISTIE LEE�I didn’t go to another country just to get naked in public by myself.





EXT. HILL OVERLOOKING NUDE BEACH 





A PHOTOGRAPHER sits hidden on a hill, snapping pictures. 





PHOTOGRAPHER


Yeah, that’s it. Let me see that ass.





INT. MEXICAN BAR


�The Photographer walks into a bar, and takes a seat. 





He goes through the nudie photos of Michael and Christie Lee on his digital camera. 





The Blind Father walks up behind the Photographer. 





BLIND FATHER


Nude pictures. 





The Photographer turns around. 





PHOTOGRAPHER


What?





BLIND FATHER


Those are nude photos. 





PHOTOGRAPHER


How can you tell?





BLIND FATHER


I can smell that kind of evil. 





PHOTOGRAPHER


You know of them?





BLIND FATHER


They came in here for a drink. 





PHOTOGRAPHER�Did they? What happened?





BLIND FATHER


I want the pictures. 





PHOTOGRAPHER


The nudies?





BLIND FATHER


Yes. 





PHOTOGRAPHER


Sure. 





The Photographer hands the Blind Father his cocktail napkin.





PHOTOGRAPHER


Two tits, two asses, and one dick. 





The Blind Father feels the napkin. 





BLIND FATHER


Not yet. 





PHOTOGRAPHER


Huh?





BLIND FATHER


I may be blind, but I can tell that this isn’t it.





PHOTOGRAPHER


Fine, do you have a printer around here?





EXT. MANSION - DAY





Michael walks up to Crispin’s mansion and knocks on the door. 





Teams of REPORTERS swarm to Michael. 





REPORTER #1


Look, it’s Michael Myers!





REPORTER #2


Where?


�REPORTER #3


Get a picture of him!





REPORTER #4


Get a soundbite!





REPORTER #5


Which one is he?





Michael bangs louder on the door. Crispin opens it. 





CRISPIN GLOVER


Yeah, come in. 





Michael enters. 





INT. MANSION - DAY





Crispin closes the door. 





CRISPIN GLOVER


How was Mexico?





Michael claps his hands together. 





CRISPIN GLOVER


Listen, my wife is home. We have to be quiet. 





Crispin’s 80 year-old wife DOLORES stands at the top of the steps. 





DOLORES


Crispin, who is this?





CRISPIN GLOVER


The Chinese delivery boy, I ordered some soup.





DOLORES


Soup, great!


�Dolores starts walking down the steps, she trips. 





Dolores falls down the rest of her steps, breaking her neck. 





CRISPIN GLOVER


Dolores?





Crispin walks over to her body. 


�CRISPIN GLOVER


She’s dead. 


�A smile forms on Crispin’s face. 


�CRISPIN GLOVER


Do you know how great this is? She never let me touch her. 





INT. FUNERAL HOME - DAY





Crispin, dressed all in black, is sneaking around the funeral home. Michael is following him. 





CRISPIN GLOVER


It should be this way. 





Crispin and Michael enter a room full of caskets. 





CRISPIN GLOVER


Jackpot. All we have to do is find hers. 





Crispin starts opening up caskets. 


�CRISPIN GLOVER�Help me look for her. 





Michael starts looking. 


�Crispin opens up a casket. 





CRISPIN GLOVER


Found her. 


�Crispin crawls in the casket. 





CRISPIN GLOVER


See you later. 


�Crispin closes the casket. 





Michael looks around at the caskets. 





EXT. CEMETARY





The PREACHER reads from the Bible as MOURNERS sit, crying at the casket in front of them. 





PREACHER


. . .But it was just her time. Ashes to ashes, dust to dust. 





The coffin begins to rock. 





PREACHER


And now it is time for her to go, and be with God. 





The coffin begins to rock, harder and faster.





The Mourners begin to take notice. 





PREACHER


And God will grant her peace. 





Loud moans begin to emit from the rocking coffin. 





INT. AIRPLANE - DAY





YOUNG JAMIE is sitting in her coach seat. She looks out the window. 





JAMIE’S MOM (V.O.)


Jamie, you’re going to stay with your Uncle Michael for the next few days. 





JAMIE (V.O.)


Mom, do you think that’s a good idea?





JAMIE’S MOM (V.O.)


Yes. Uncle Michael lives in a big house, in Hollywood. He can get your career started. 





INT. MICHAEL’S MANSION


�The doorbell rings. Michael and Christie Lee open the door. Jamie enters and gives her uncle a hug. 





JAMIE


Uncle Michael!





CHRISTIE LEE


This is your niece? You didn’t tell me she was so cute. 





JAMIE�Oh, thank you.





CHRISTIE LEE�Hi, I’m Christie Lee. 





JAMIE


Hi, I’m Jamie. You’re pretty. 





CHRISTIE LEE


Thank you Jamie. Hey, do you want a powerbar?





JAMIE


Gee, really?





CHRISTIE LEE�Yeah, c’mon!





Christie Lee and Jamie walk into the kitchen.





Michael tilts his head approvingly.





INT. MICHAEL’S MANSION - LIVING ROOM





Jamie and Christie Lee are playing Jenga.





CHRISTIE LEE


Be careful. 





JAMIE


Okay, here it goes. 





CHRISTIE LEE


Oh, it’s gonna tip over. 


�The doorbell rings.





CHRISTIE LEE


Honey, will you get it?





Michael Myers walks to the door. He opens it to Crispin Glover. 





CRISPIN GLOVER


Hey man, you ready?


�Michael gets his jacket, and they leave. 





JAMIE


Where did Uncle Michael go?





The Jenga tower falls over. 





JAMIE


Oh no!





CHRISTIE LEE


Let’s hurry up and pick up the pieces. If they get lost on the floor Michael might eat them. 


�EXT. MICHAEL’S MANSION - NIGHT





Michael and Crispin walk down the pathway. 





CRISPIN GLOVER


I got to get new shoes, these are killing me. 





Michael stops to smell the flowers in his garden.





CRISPIN GLOVER


Look at this.


�Crispin shows Michael his new car. 





CRISPIN GLOVER


You like it? I just got it painted. I think she’s pretty mean. I traded in my old DeLorean.





Michael runs his hand over the car. 





CRISPIN GLOVER


It’s still a little wet in some parts. 





Michael looks at the red paint on his fingers. 





CRISPIN GLOVER


I think the top comes down somehow.





EXT. COUNTRY ROAD - NIGHT


�Crispin stops his car on a country road. 





INT. CRISPIN’S CAR - NIGHT





Crispin is going over the plan with Michael. 





CRISPIN GLOVER


Here’s how it works, we’re going to get his goods. 





Crispin takes a gun out of his belt. 





CRISPIN GLOVER


It’s a big gun for a big guy, for a big job!





EXT. COUNTRY ROAD - NIGHT


�A hearse zips down the road. 





INT. HEARSE - NIGHT





The HEARSE DRIVER is listening to talk radio. 





TALK RADIO GUY #1 (V.O.)


Gentleman we have to ask ourselves one thing, are the communists really that bad?





TALK RADIO GUY #2 (V.O.)


It’s really the way you look at it. 





TALK RADIO GUY #3 (V.O.)


Were the nazis that bad?





TALK RADIO GUY #1 (V.O.)


I don’t think anyone could be that bad. 





TALK RADIO GUY #2 (V.O.)


Except for Satan. 





TALK RADIO GUY #3 (V.O.)


Right, that’s the message I’m trying to get through. 





TALK RADIO GUY #2 (V.O.)


I guess we’re closer on this issue than we thought. 





TALK RADIO GUY #1 (V.O.)


I’d like to remind the listeners that we are sponsored tonight by Glee fabric softener. 





TALK RADIO GUY #2 (V.O.)


Love those soft clothes.





EXT. COUNTRY ROAD - NIGHT





Crispin’s car is parked across the road. Crispin Glover and Michael Myers stand next to the car. 





The hearse zips down the road, and steps on the breaks when Crispin’s car blocks it’s path. The Driver gets out.





HEARSE DRIVER


Hey, you guys have some car trouble?





CRISPIN GLOVER


Yeah, a little.





HEARSE DRIVER


I got a tire iron in the back somewhere. 





CRISPIN GLOVER


That won’t be necessary. 





HEARSE DRIVER


Is there anything I can do to help?





CRISPIN GLOVER


Will you come look at this, I think I punctured some kind of valve. 





HEARSE DRIVER


Yeah, sure.





The Hearse Driver walks over. 





HEARSE DRIVER


These damn country roads.


�The Hearse Driver bends down to look under the car. Crispin points his gun at the Hearse Driver’s head.





CRISPIN GLOVER


Stay there please. 





HEARSE DRIVER


What are you doing?





CRISPIN GLOVER


We want what’s in the hearse.





HEARSE DRIVER


There’s nothing in the hearse.





CRISPIN GLOVER


In the back?





HEARSE DRIVER


The casket?





CRISPIN GLOVER


In the hearse, in the back, in the casket. 





HEARSE DRIVER�Is this an ‘Ocean’s Eleven’ thing?





CRISPIN GLOVER


Listen, I’m going to shoot you in the head. 





The Hearse Driver takes a gun out of his suit and shoots Crispin in the leg. 





Crispin falls and leans against his car, screaming. The Hearse Driver runs back into his hearse. 





CRISPIN GLOVER


He shot me in the leg! Why does everyone carry a gun? Why does everyone think someone wants to kill them?





Michael Myers lifts Crispin up. 





CRISPIN GLOVER


Let’s go get him.





Crispin limps and Michael walks to the driver’s side of the hearse. 





HEARSE DRIVER


Get back! I’ll shoot you again!


�Michael Myers crashes his fist through the window, punching the Hearse Driver in the side of the face.





Crispin goes around the back of the hearse.





The Hearse Driver has lost the gun, glass from the broken window has gotten in his eyes. 





HEARSE DRIVER


Please don’t kill me.





CRISPIN GLOVER�Michael, do you need my gun? Michael?


�Crispin looks back. Michael takes out a knife and slashes the Hearse Driver’s throat. 





CRISPIN GLOVER


Want to look at what we got here?





Michael walks to Crispin. They open up the back of the hearse, and pull out the casket. 





CRISPIN GLOVER


We hit the jackpot. 





INT. MICHAEL’S MANSION - GUEST ROOM - NIGHT





Christie Lee is helping Jamie put away her stuff. 





CHRISTIE LEE


You all set now?





JAMIE


Yep. 





Jamie sits on her bed.





JAMIE


What do you see in my uncle?





CHRISTIE LEE


You mean psychically?





JAMIE�Why are you going out with him?





CHRISTIE LEE


Well, he’s charming. When you get older you’ll realize that certain men can make you really feel like a woman.





INT. MICHAEL’S MANSION





Michael walks in. He checks his bedroom, Christie Lee is asleep.





Michael turns around and walks out to the backyard. 





EXT. MICHAEL’S MANION - BACKYARD - NIGHT





Jamie is swimming in the pool, Michael walks to the edge of it. 





JAMIE


You should come in, the water’s nice. 





Michael nods and gets in the pool.





JAMIE


Isn’t it nice?





Michael grunts.





JAMIE


Watch this, I can do a flip.





Jamie does a flip under the water. 





JAMIE


Uncle Michael, I’m hungry. Can you make something on the grill?





Michael gets out of the water and starts up the grill.





Jamie gets out of the pool, and walks up behind Michael. 





JAMIE


How about we get in the hot tub, at least till the grill is done. 





Jamie crawls into the hot tub.





JAMIE


Oh, it’s hot. 





Jamie starts blowing air at the water. 





JAMIE


Uncle Michael, why don’t you come in?





Michael gets into the hot tub. 





JAMIE


It’s nice, huh?





Michael moves closer to Jamie.





JAMIE


Michael, I’m glad you’re my uncle.





INT. HOSPITAL ROOM - DAY





Crispin wakes up in a hospital room. A NURSE is standing over him. 





NURSE�Hello Mister Glover. 





CRISPIN GLOVER


Where am I?





NURSE


You’re in the hospital, you were shot in the leg. 





Crispin looks at his leg, it has been cut off below the knee.





CRISPIN GLOVER


You cut off my leg?





NURSE


We had to. 





CRISPIN GLOVER


Could you just give me some time alone?





NURSE


Sure, just call if you need anything. 





The Nurse leaves. 


�Crispin looks at his stump. He braces himself against his bed rail as he orgasms.





INT. MICHAEL’S STUDY - DAY





Michael logs onto the internet.





Christie Lee sticks her head in the room.





CHRISTIE LEE


Michael, I’m going to guy buy a dog. 





Christie Lee leaves. 





Michael is at his homepage. He looks around, no one is watching him. 





Michael surfs onto another site. 





XXX Girls!!!





Young Teens!!!





Uncensored Celebrity Photos!!!





Shocking Animal Pics!!!





Michael clicks on the links for celebrity photos. 





Michael sees a picture of himself, on the nude beach, with Christie Lee. 


�All his parts are exposed. 





Another picture is shown. 


�Another picture. 





A pop-window pops onto the screen. The pop-up boasts WILD CELEB SEX with a nude picture of Michael. 





Michael bangs his fist on the computer desk.





INT. HOSPITAL





Crispin Glover is cruising through the floor in his wheelchair. 





He waves to the PATIENTS. 





CRISPIN GLOVER


Flo, you naughty girl. That hospital gown doesn’t close in the back!





INT. PET STORE





Christie Lee walks into the pet store. The PET STORE WORKER is feeding the iguanas. 





CHRISTIE LEE�Buddy, I’m here. 





Christie Lee opens her jacket, revealing skimpy lingerie. 





WORKER


Do you have the money?





Christie Lee holds up a large stack of bills. 





CHRISTIE LEE�Yeah.





WORKER


Come this way. 


�The Worker leads Christie Lee to the dog cages. 





INT. PHOTOGRAPHER’S APARTMENT





The Photographer lives in a small one-bedroom apartment. 





Currently he is sitting on his couch, eating a bowl of popcorn, and watching television. 





PHOTOGRAPHER


James Lipton, you are a crazy bitch.





INT. PET STORE





Christie Lee is in the dog cage, bitching. 





CHRISTIE LEE�My abs are better then her abs, so why is she having simulated sex with Nicholas Cage?





WORKER


I know. 





The Worker squeezes out a bottle of KY Jelly over Christie Lee’s head.





INT. HOSPITAL


�Crispin Glover is parked by the elevator. He looks over his shoulder, no one is watching him. 





CRISPIN GLOVER


Go ahead Crispin. Don’t blow it big boy. 





Crispin Glover gets in the elevator. 





INT. PET STORE





The DOGS start barking in their cages. 





WORKER (O.S.)


C’mon boys!





INT. CAR





Michael is driving in his car.





INT. HOSPITAL - GROUND FLOOR





Crispin Glover stares at the entrance to the morgue. 





A NURSE walks out of the morgue and stares at Crispin. 





NURSE


Excuse me sir, where are you going?





CRISPIN GLOVER


In there, I have to visit my aunt, she’s very sick. 





NURSE


I think you better go back to your room. 





INT. PHOTOGRAPHER’S HOUSE - NIGHT





The Photographer sits on his couch, eating a bowl of cereal.  





The doorbell rings. The Photographer gets up and answers it.





PHOTOGRAPHER


If this was about the pizza, it was rightfully mine. 





The Photographer opens his door and sees Michael. 





PHOTOGRAPHER


Oh, it’s you. You better show me something good if you want to come in.





Michael grabs the Photographer by the neck. 





PHOTOGRAPHER


Is this about the pictures? I just wanted to get a peek at Christie Lee’s ass. 





Michael throws the Photographer across the room. 





PHOTOGRAPHER


Are you serious about this?





Michael smashes his arm through the Photographer’s class coffee table. 





PHOTOGRAPHER


If you let me live I won’t print those pictures of you I took back at the hotel. 





Michael takes out a knife. 





PHOTOGRAPHER


How did you find out where I live?





Michael throws the knife, it hits the Photographer in the arm.





PHOTOGRAPHER


Oh god!





The Photographer tries to pull the knife from his arm. 





Michael grabs the Photographer by the throat, and drags him into the bedroom. 





PHOTOGRAPHER


What are you doing? Let me go!





INT. PET STORE


�Christie Lee lies on the floor, smoking a cigarette. RABBITS are crawling over her naked body.





CHRISTIE LEE


That was heaven.





INT. PHOTOGRAPHER’S HOUSE





Michael stands in a pool of gore, and dials a number on his cell phone. 





AGENT (V.O.)


Hello?





Michael breathes into the phone. 





AGENT (V.O.)


Michael, is that you? Where are you?





INT. HOSPITAL ROOM





Crispin Glover is in his hospital bed, watching ‘Family Matters’.





INT. PHOTOGRAPHER’S HOUSE





There is a knock on the door. 





AGENT (V.O.)


Open the door Mike, it’s me. 


�Michael opens the door. 





AGENT


What shit did you get yourself into?





Michael leads the Agent through the house. 





The Agent has to step over a severed hand.





AGENT


I thought you’d bite a cop in the stomach, not rip it out. 





Michael shows his Agent the pictures the Photographer took.





AGENT


He took these?





Michael nods.





AGENT


And that’s why you killed him?





Michael nods again.





AGENT


If you’re a movie star people are going to take nude pictures of you, it’s just how it is. Maybe you should do something where you’re not in the spotlight all the time. Acting didn’t work for you, try being a singer/songwriter. 





EXT. WOODS NEAR THE RIVER





Michael Myers and the Agent carry the body of the Photographer through the woods. 


�The Agent stops. 





AGENT


I don’t know where we’re going. I’m not used to this area. 





The Agent listens. 





AGENT


I have a faint urge to pee, so the river must be around here. 





Michael Myers and the Agent carry the body a few more yards, they arrive at the river. 





AGENT


Okay, let’s throw him in. 





Michael Myers and the Agent throw the dead body in the river. 





AGENT


Okay, want to go fishing?





The Agent looks at the dead body, it’s not sinking. 





AGENT


This puts us in a bad spot. 





INT. COURT ROOM - DAY


�Young Jamie is at the stand. Her LAWYER questions her. 





LAWYER�Where did Michael Myers touch you?





JAMIE�Well, he lifted up my skirt, and he put his hand............





LAWYER�Show us on the doll. 





The Lawyer hands Jamie a G.I. JOE. Jamie starts to sob. 





ANOTHER LAWYER objects. 





LAWYER FOR THE DEFENDANT


I object. The G.I. Joe is not a doll, it’s the American hero! All dolls are pussies. 





JUDGE


Overruled!





LAWYER


I’d like to show this video, and have it marked as Exhibit B. 





The Lawyer plays a videotape. An educational cartoon. 





--------------------------


PLAYING CARTOON





JERRY THE MONKEY walks down a sidewalk.





NARRATOR (V.O.)


Jerry was entering a new time in his life, he was becoming attracted to other monkeys. 





Jerry is talking to a group of other monkeys. 





NARRATOR (V.O.)�But Jerry wasn’t attracted to the female monkeys, he was attracted to Lance the Monkey. That made him different, and that scared him.


---------------------------





JUDGE


This tape, besides being beautifully drawn and quite erotic, doesn’t seem to have a point. 





LAWYER


Give it another minute, it picks up. 





JAMIE


Shut off the tape! Shut it off! I can’t take it anymore!





JUDGE


The program is making your client emotionally disturbed. 





LAWYER


No, I think there’s a bigger reason for you wanting me to shut off the tape. The courtroom is full of homophobics!





The courtroom gasps. 





LAWYER FOR THE DEFENDANT


I object to that. My brother is gay, and I love him just the same.





LAWYER�Homophobe, all of you! Go back to watching football!





JUDGE


One more outburst like that and I’ll have you removed!





LAWYER


Screw you Judge!





JUDGE�Please remove him. 





GUARDS drag the Lawyer away. 





LAWYER


We won’t take this crap any longer! One day us queers will rise up against you!





The Guards drag the Lawyer out of the courtroom.





JUDGE


Has the Jury reached their verdict?





JURY MEMBER


We have, your honor. 





JUDGE


What say you?





JURY MEMBER


In the case of Jamie vs. Michael, the winner of ten years in jail and a new Honda Civic is.........


�The Jury Member rips open an envelope, and reads the card inside. 





JURY MEMBER�I can’t say it, I’m just too excited!





Jury Member 2 looks at the card. 





JURY MEMBER


The winner is Michael Myers!





Lights flash, balloons drop from the ceiling. 





GAME SHOW ANNOUCER (V.O.)


Michael Myers, you’re going to jail! You’ll stay in the finest cell the state penitentiary has to offer!





INT. FUN HOUSE





The Judge enters the fun house, remade into living quarters. BRUCE VILANCH, wearing a T-shirt that reads ‘Blondes Do It For Free’, is typing at his computer.





JUDGE


Mister Vilanch?





Bruce looks up from his computer. 





BRUCE VILANCH


Yes?





JUDGE


I’m the guy who called. 





BRUCE VILANCH


Great, sit down. 





The Judge sits on a beanbag shaped to look like Whoopi Goldberg.





JUDGE


I was wondering if you would be able to write some jokes for our court.





BRUCE VILANCH


You don’t feel as it’s good enough?





JUDGE


It’s just not funny enough.





BRUCE VILANCH


Okay, we can fix that up. 





JUDGE�I appreciate you doing this. 





Bruce Vilanch rusts up and stops moving. 





JUDGE


Mister Vilanch?





BRUCE VILANCH


I need sugar. 





JUDGE


What?





BRUCE VILANCH


I need sugar, and vodka, and cocaine. 





JUDGE


I dunno.





BRUCE VILANCH


I need cocaine. 





JUDGE


How do I.....?





BRUCE VILANCH


Pour it in my ears. 





JUDGE


Uh......





BRUCE VILANCH


I need soda. Gimme soda!


�The Judge runs away, screaming. 





EXT. MICHAEL’S MANSION - DAY





Crispin Glover walks up, his leg bandaged, and holding a bag of pot.





CRISPIN GLOVER�Knock knock!





Crispin rings the doorbell. 





CRISPIN GLOVER


Party time for Michael!





Michael opens the door. 





CRISPIN GLOVER


Hey Michael Myers, you look like shit. Would you like some pot?





Michael leads Crispin in the house. 





INT. LIVING ROOM





Michael falls on his couch. 





CRISPIN GLOVER


I was staying in some Hollywood hospital, it was so hard getting into the morgue. 





Crispin sits next to Michael. 





CRISPIN GLOVER


I felt it, but I’m going to be good as new soon. 





Crispin rolls a joint. 





CRISPIN GLOVER


Here, this one is for you. 





He hands Michael the joint. 





CRISPIN GLOVER


I got this from a guy on this street. 





Michael takes the joint, and puffs. 





CRISPIN GLOVER


What do you want to do tonight?





Michael passes out. 





CRISPIN GLOVER


Shit. 





Crispin pokes Michael. 





CRISPIN GLOVER


You alive?





INT. BEDROOM - DAY





The alarm rings. Michael wakes up. 





Christie Lee stands before the bed. 





CHRISTIE LEE


Michael, we have to talk.





Michael holds his pillow in front of his head. 





CHRISTIE LEE


I’m pawning off the engagement ring you gave me to pay for breast implants. 





Michael gives the ‘but you wouldn’t get a boob job for me’ look. 





CHRISTIE LEE


We’re breaking up!





Christie Lee leaves the room. 





CHRISTIE LEE (O.S.)


Tell Crispin he left his prosthetic leg here!





INT. SOUNDSTAGE





Michael is playing the father in a dog food commercial. 





The CHILD ACTOR points to a PUPPY DOG. 





CHILD ACTOR


Daddy, Hoopies isn’t eating. 





Michael runs after the dog. 





The HACK DIRECTOR steps forward. 





HACK DIRECTOR


Cut!





The Hack Director grabs Michael. 





HACK DIRECTOR


You don’t try to eat the dog actor!





Michael walks to the catering table. 





JAKE, the caterer, restocks the donuts. 





JAKE


It’s demeaning, isn’t it?





Michael nods. 





JAKE


It’s demeaning, but it pays the rent. 





Jake eyes the room. 





JAKE


No one’s looking, are they?





Michael shakes his head. 





JAKE


Great.





Jake grabs a jelly donut of the table, and takes a bite out of it. 





JAKE


Ah shit, I got powdered sugar all over my shirt. 





INT. MICHAEL’S MANSION





Michael’s Agent is talking to him in the kitchen. 





AGENT


The verdict came in today. 





The Agent sits down at the kitchen table. 


�AGENT


Guilty. The police are going to come to take you away. 





Michael takes a seat. 





AGENT


Your career is over. It’s only a matter of time till the press find all those dead bodies we buried. Do you know what that will do to your image?





The doorbell rings. 





AGENT


Oh shit. 





VOICE FROM BEHIND DOOR


Open up, this is the police!





AGENT


You’re screwed, they’re going to take you to jail. 





EXT. MICHAEL’S MANSION - DAY





Dan and Danbee are ringing the doorbell. 





DAN


Come on out, this is the police! 





DANBEE


We know you are in there! 





DAN


Get your Woody Allen ass out here! 





DANBEE


It’s too sick, I can’t even think about it. 





DAN


You know, it all comes full circle.





DANBEE


How so?





DAN


Us busting his ass. 





DANBEE


You said ass and full circle. 





DAN


Oh shit, I did.





They laugh. 





INT. MICHAEL’S MANSION


�The Agent moves Michael away from the door. 





AGENT


You have to get out of here. Hop a plane to Canada or something, I’ll get rid of these two Don Knotts. 





DAN (O.S.)


Open up!





DANBEE (O.S.)


I will take out my nightstick and pepper spray. 





DAN (O.S.)


He will, he’s nuts. 





AGENT


Go Mike, please. 





Michael ducks out the backdoor. 





AGENT


Good luck. 





The doorbell rings. 





DAN (O.S.)


Please open the door.





DANBEE (O.S.)


There’s a hornet out here.  





INT. BUS TERMINAL - DAY





Michael, dressed incognito, walks in the bus terminal.





After a while of looking around Michael walks to the ticket booth. 





TICKET MAN


Do you want a bus somewhere?





Michael nods. 





TICKET MAN


Oh, you’re a quiet one. 





The Ticket Man hands Michael a clipboard. 





TICKET MAN


Fill out the form for reason of travel, is it to escape the police?





Michael nods. 





TICKET MAN


Then you’ll need this. 





The Ticket Man hands Michael another stack of paper. 





TICKET MAN


Fill these out. 





The Ticket Man grabs his stomach. 





TICKET MAN


Oh shit. 





Michael looks up from his forms. 





TICKET MAN


Do you have something hard I can bite down on?





INT. BUS - DAY





Michael takes a seat. 





The BUS DRIVER yells out to the travelers. 





BUS DRIVER


All aboard to Atlantic City U.S.A.!





Michael gets up. 





EXT. BUS





Michael watches the bus drive away. 





EXT. COUNTRYSIDE





The bus is driving through the lush countryside. 





INT. BUS





TOURISTS are taking pictures out the window. 





TOURIST


Oh, it’s so nice. 





The Tourist snaps her camera. 





EXT. BUS





A police car pulls behind the bus, and starts flashing it’s lights. 





INT. BUS





The Bus Driver pulls the bus over. 





BUS DRIVER


Uh-oh. 





EXT. BUS





A HEAVILY ARMED S.W.A.T. TEAM boards the bus. 





S.W.A.T. TEAM


Move! Move! Watch the first step, it’s a doozy!





INT. BUS





A BIG BELLIED SHERIFF walks onboard. 





BUS DRIVER


What’s the problem here?





SHERIFF


Where’s Michael Myers?





BUS DRIVER


There’s no one onboard with that name. 





SHERIFF


Stop covering!





BUS DRIVER


I don’t know what you are talking about. 





The Sheriff slaps the Bus Driver. 





SHERIFF


Stop lying!





The Bus Driver cries in the corner. 





SHERIFF


I know he’s in here! You’re hiding him!





The Sheriff puts on his rubber gloves. 





SHERIFF


That’s it! Full rectal exam for everyone!





INT. PLASTIC SURGEON’S





Christie Lee lays on the operating table, the PLASTIC SURGEON stands over her. 





PLASTIC SURGEON


Can you please lower you hospital gown?





CHRISTIE LEE


I sure can. 





Christie Lee bares her breasts, the Plastic Surgeon takes out a black magic marker. 





PLASTIC SURGEON


We’re going to make our incision right here. 





The Plastic Surgeon draws a black line on the side of Christie Lee’s right breast. 





CHRISTIE LEE


Are there going to be any scars. 





PLASTIC SURGEON


No, I’ll take care of that. 





The Plastic Surgeon draws a happy face on Christie Lee’s left breast. 





CHRISTIE LEE


What was that for?





PLASTIC SURGEON


I’m sorry, I have to leave for a second, the marker fumes are getting to me. 





The Plastic Surgeon turns on the television bolted to the wall.





PLASTIC SURGEON


Here, watch this. 





The news is on, the police are looking for Michael Myers. 





CHRISTIE LEE


Good, we broke up. 





PLASTIC SURGEON�Yes, it’s for the best. 





The Plastic Surgeon leaves. 





CHRISTIE LEE


But maybe being with a jailbird can do something for my image. 





INT. HEALTH SPA





Crispin Glover is relaxing in a mud bath. WOMEN are flocking around him, giving him pedicures, manicures, and facials. Crispin pays them little attention. 





WOMAN


Do you know your toenail looks exactly like Richard Nixon’s head?





CRISPIN GLOVER


I’m not paying you to talk.





The Plastic Surgeon walks in, holding Christie Lee. 





PLASTIC SURGEON


Remember that your nipples will be very sore, this is the best thing for you.





CHRISTIE LEE


Yes doctor.


�Christie Lee gets in the mudbath adjacent to Crispin’s.





The Plastic Surgeon turns to the Women working on Crispin. 





PLASTIC SURGEON


Girls, could you come with me for a second. 





WOMEN


Yes doctor!





The Plastic Surgeon and the Women leave. 


�Crispin turns over to Christie Lee. 





CRISPIN GLOVER


Hello Christie Lee. 





CHRISTIE LEE


Hello Crispin Glover. 





CRISPIN GLOVER


We’re all alone. 





CHRISTIE LEE


Yes. 





CRISPIN GLOVER


Yep.





Christie Lee jumps over to Crispin’s mudbath. 





CRISPIN GLOVER


All that time we were together, we never realized what we had. 


�Crispin puts his hands on Christie Lee’s breasts. 





CRISPIN GLOVER


Breast enlargement?





CHRISTIE LEE


Yes.





Christie Lee sticks her hands under the mud.





CHRISTIE LEE


Penile enlargement?





CRISPIN GLOVER


No, that’s all Crispin.





CHRISTIE LEE


Oh boy. 





Crispin holds Christie Lee tight.





CHRISTIE LEE


I can’t think of anything that can be better than this. 





CRISPIN GLOVER


Oh, I can think of one thing. 





EXT. DOCK





Michael buys a ticket as rain clouds form overhead. 





EXT. SHIP





Michael walks onboard, as a small BOY walks up to him. 





BOY


Hey, are you Michael Myers?





Michael turns around and stares at the Boy. 





BOY


Are you?





Michael shakes his head. 





BOY


I can tell it’s you, even with that silly-putty on your face. 





Michael touches his mask. 





BOY


They’re looking for you, the cops are. It’s on the news. 





Michael sits on a bench. 





BOY


Everyone is inside gambling, I’m too young, I have to stay out here. 


�The Boy sits on the bench with Michael. 





BOY


Will you stay out here with me?





Michael nods. 





BOY


I won’t tell anyone that I saw you.





It starts to pour down rain. 





BOY


I better go inside. 





Michael nods. 





BOY


Maybe I’ll see you again, sometime. 





Michael waves good-bye. 





BOY


Bye.


�The Boy walks inside. 





Michael gets up, and looks at the ocean under him. 





INT. SHIP


�The Boy is walking toward his stateroom. 





EXT. SHIP





Michael stands on the deck, as the rain pours down. 








WE KNOW RETURN YOU TO HALLOWEEN 8: THE PAPERCUTTING OF MICHAEL MYERS





Michael is sitting at his desk, sending out bills. One of the envelopes scratches his finger. 





MICHAEL MYERS�AHHHHHHHH!!!!


