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The creative process Is fraught with conflicts, suffering, misun​derstanding and miscómprehension. To re-invent the world in one’s own image can take the creative personal​ity on a journey of frustration and suf​fering. Making Movie’s by the young Toronto writer David Halliday, is an original and innovative novella that takes on the double task of profiling a second-rate talent while challenging the conventions of fiction in a striking​ly daring fashion.

Making Movies is a rarity that might be easily overlooked. Written in the form of a BBC, scenario, with scripts, interviews, poetry and prose, Halliday’s fourth book is a profile of. a little-known Canadian film director, Samuel Bremmer. The director and his eccentric company of actors are brought together to discuss a short-lived screen career. In the course-of a seven-part television program, Making Movies celebrates the humor, pathos, pomposity and talent of a creative spirit who fails to fill the world with dreams.

Halliday, 35, published an unusual book, The Black Bird, in 1982. He examined the public, personal, spiritu​aI, and psychic aspects of Humphrey Bogart during the filming of The Mal​tese Falcon. and concluded with an interview with Bogart’s soul after his death. Making Movies is a continuation of his artistic examination of creativi​ty.

Halliday explains that during an ex​tended stay in Europe he began to parody the BBC’s solemn treatment of films. But in the course of writing Making Movies other ideas emerged as well. For his long-suffering character, Samuel Bremmer, movies became a blessing and a curse. But the novella is more than an account of the nerve​wracking details of film production. It is also about the plight of the Canadian artist in a country suspicious of art.

Throughout the course of the inter​views, Canada emerges as a stingy, racist, backbiting country. With no film tradition for Bremmer to draw-upon, he resorts to American models — westerns, gangster films, an epic about Charles Lindbergh. “Being a Canadian,” he says, “I have been both attracted and repelled by the Ameri​can vision.”

But in filming Canadian versions of American films, he runs into endless

problems. Understaffed, underbudg​eted and inexperienced, Brémmer hires University of Toronto football. players to portray Indians, uses Canada Packers freezer as the north, assembles a script by shuffling, scenes as in a deck of cards.

Lacking the ensemble players of Fassblnder, Bergman, Spielberg, or Antonioni, he collects his own cast of amateur actors. Sir John Bird, Antho​ny Whale, a boy from the drugstore, a librarian, a black who said he was with the Royal Shakespeare Company.

Casting a black actor as the Ameri​can hero Charles Lindbergh, he argues his film is about the soul, not the body. Each of his actors are also one aspect of his personality.

But as one of his actresses notes, he lived in a country that didn’t care for his talent. She adds that if Canadians want their artists to stay in the coun​try, they should care for them. Beneath the likeable humor of Making Movies~ the occasional flaws in the pseudo-poe​try of the scripts, and the ‘silliness of outrageous characters trying to work together is ‘a serious statement about the Canadian artist.

