
All women want to be considered beautiful.  Helen’s beauty, which is thousands of years old but still remembered and spoken of today, has proven legendary.  However, beauty so great can be a dangerous thing.  It can inspire a love so deep that it disregards reason, as it did in Paris, Prince of Troy.  Thus, the people of Greece, after a long, brutal war essentially over a woman, are weary of Helen and her beauty.  The legend of Helen of Troy is indeed a complicated, multi-faceted one.  


Edgar Allen Poe’s “To Helen” is from Paris’ prospective.  With its light, loving tone, the poem is Paris’ demonstration of his admiration of Helen and her beauty.  In lines eight and 14, he compares her to mythological creatures of unsurpassed beauty.  He speaks of how he took her from her home to the shores of Troy with grandeur and pride.  Her beauty seems to have entranced him and he is so enraptured with her that he disregards the consequences of his actions and what that might mean to the people of Greece and Troy.  He praises Helen for her beauty, as is reflected in the beauty of the rhythm and diction of the poem itself.  


Poe effectively places Helen on a pedestal, which she is quickly torn from by H.D. in her “Helen” poem.  H.D. has taken this from the prospective of the commoners of ancient Greece, those who lost loved ones, land, and pride because of Helen’s beauty and the war it triggered.  Her tone is angry and vengeful, conveyed through words like “hates,” “reviles,” and “wan.”  The simple language and form is a stark contrast to Poe’s poem, giving it a much colder effect.  H.D. also speaks of Helen’s beauty, but with disgust and in reference to her death.  The Greek people blame Helen and her beauty for their loss and they want to see her suffer for it as they have had to.

 
Poe and H.D. reacted to the legend of Helen of Troy’s beauty in exact opposite ways.  Both poems conveyed their point effectively through the use of strong imagery, contrasting speakers with contrasting tones, and different forms.

