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Avoiding banal American Splendor crossings, the liminal ‘between’ of this bridge
celebrates the very specificity of its nan-place status. Mediation of unjversity/
community/ commuters is paralleled in the structural glass center linking the main N/S
decks. This third term makes possible a ‘faster’ route and ‘slower,’ elevated, sitting
places at either end for walkers to pause, linger, and observe other crossings, during
the day or with the center aglow at night. Beneath the structural layer, chromo-
electric coatings form a circuit with the Metrolink lines that tum the surface from
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FAM/LY IZEUNION DIrONIC PAVILIONS IN FOR2
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Literalizing a ‘light-impact’ strategy of environmental architecture, this picnic area apes the
forest floor, undergrowth, trunks, and canopy through a series of layered, cascading decks
and roofs, perforated by climbing vegetation and native grasses. ‘Also mimicking the
surrounding phototropic trees, the pavilions 'daylight'-extending photovoitaic cells\enable
sustained social energy and actlivities. The tri-cluster pavilion pattern allows sizable groups

of people to maintain preferential intimacy amid their aggregate of kin. N
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Radicalizing Loos' urban/domestic' confrontation, dual envelopes play with literal and phenomenal transparency, retaining a subti
fagade while facilitating a spectrum of public to private spaces along a divergent, ascending, diagonal axis.
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Wz ales, weaving studioo, and “shyline’ salon

The gallery maintains a street-front address, while the house/studios address both a) the inner

courtyard of vegetalion-encrusted, axial connections and b) the secluded roof-gardens of Dogtown

through third floor balconies, skylights, and window walls. Instead of a Loos-ian embrace. of

luxurious surfaces and hermetic enclosures, the vernacular fenestration gives way to interstitial

courtyards, balconies, and glass membranes, which open up the spaces of exhibition, production,
and inhabitation with an array of direct and diffuse light.
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As opposed to the rolling Acadian fields, sparsely crowned with sculptures in continuity with St. Louis's dispersed sprawl, this museum
sought to recreate the hyper-picturesque of the wood:sited works, from Dan Graham's Tnangular Bridge Over Water to Mary Miss's
Orchard Valley. There the shifting surroundings and ground, the mixed light; serve to critically reinforce and frame the phenomenal
encounter and its temporal inflections through a near-constant spatial dis- and re-orientation. While the museum'’s interior features
canted, overlapping grounds, separating-surrounds of varying opacity, and slices of light from overhead cuts to likewise exagerate
the temporality of encounter, this picturesque is further realized through the building's site placement. Burrowing to form a semi-circle
courtyard with the existing house/museum, approach from the parking allowsvisitors to pass by and over the building at the crest of
L the hill, where, instead of firm footing, one is invited from the brink to look down into the invaginated, social space of the center court
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SPECTACULAR EMBRACE OF POOL PARADOX

SPARKLING SPLUNKING:

rpnpq sued paloii

Anticipating the mildew scents and hollow echoes lurklng . mo 5 mldmg attempts to valorize these cavernous traits by linking

them to the fantastical beach associations of clear, brilliant skies and wh\ﬁs of tanning lotion. From Inside, geometries and light fan from

substantial opacity, nestled into the hill, to a wide-open skylight and, finally, shuttered transparency atop the park basin. The building also
L acts as a glowing jewel during the dawn and dusk hours, attracting and inviting the surrounding community to its’ splunk-ish swims.
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MUTATION AND FRAGMENTATION

or ADAPTATION MEETS CAMOUFLAG

(open plan potential)

divisons open, couriyard Uncovered

courtyard covered.
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HON SEINLERZ (8T. LOUIS)

A —
divisons|open, ctﬂrtyard uncovered
{open plan potential)

exhibition: divisions in place,
- courtyard covered.

exhibition: divisions in place,

|

A = | _ ! | private.... rgsiﬂenba\ (: acala, mws)

With collapsing partitions and hinged window walls, this gallery adopts a ‘free-plan’ strategy
to double its' size while permitling various media. The residential exterior mediates,
mimicking the surrounding geometries and scale, while the interior moves from open
eptertaining areas, potentially public during gallery openings, by a ramping, contracted hall
to a private yet expansive bedroom wing. Likewise, the open front yard blends into its
prairie surroundings, while the back moves from a horizontal, tree-covered parking and
sculpture court to dividing planter walls, ponds, and intimate, canopy-covered spaces.
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fimwiwgg o Talls with traces

Valentines for Bacon

In part this intensification comes from my continued research in visuality, as evidenced in' my studies of Diller & m

Scofidio's drawings, Hockney's California fagade paintings, Duchamp's exhibition spaces, and Stowe's shifting verbal
descriptions (etc.), For more details see Research, page 9.
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1. limestone paving 2. wood deck w/ permanent benches 3. grass 4. 6' front buffer|
5. 3'buffer @ side, 3.5' @ back 6. 3' sidewalk @ sides, 5' @ back 7. social space
decor by unit 8. courtyard trees 18' max. 8. community center/mail-boxes 0. parking;

During an eternal month of blood, sweat, and tears our thirteen member studio agonized and, well, argued, finally laying out the

overall orientation, desigh guidelines, and cosmetic details of this townhouse complex for visiting faculty at Washington University.

Consolidated parking, a centralized corridor, and buffer of lawn foster an interior orientation, while the slight diagonals gesture
apeningly toward its community center (which anether studio designed) and the residental neighborhoods to the north.
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SOCHOLAIZ S COMMUN/TY FOIZ WASH. U.- DES/IEN CUIDELINES AND /NDrV DUAL TOWNHOMES

V" cholarly sites to win fisiends and influence people
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Within the overall complex, my unit reflexively meditates on the cosmetic fagade requirements and community layout. First, as a duplex, siting
plumbing (kitchen, bathrooms) along the exira-insulated party-wall, frees the remainder of space for manipulation. Second, internalizing the
80% exterior brick surface requirement into 2’ thick pockets of storage and movable room-division assemblies (7-3), helps elaborate the major,
interior ‘box’ of space and its grid. The movable rear divisions and storage alter the unit according to the visiting professor’s ‘lifestyle’: from a
completely open studio and sleeping loft, to, at maximum, & sort of ‘existenzminimum’ unit with four complete bedrooms. (The combo shown is
- with 3 bedrooms.) Also, the flat roof prerequisite allows the deck and extruded skylights, vertically reinforcing the spaces/geometries. R
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Transitioning from the sublime monumentality of Busch stadium and 1-55 to the hard industrial turf of rails and factories of south

St. Louis's Mill Creek Valley, this site was a liminal mess of tangled electric lines, broken gravel and asphalt, pocked by neglect

and, ironically, pocked in history. Taking advantage of these strange hanging densities, this aquarium design conspires to map

out that mess of industrial wire, using it as a constraining frame to form, a contextual mediator (between regulated and terrain-
vague city sections), and an affective internal residue
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ST. LOULIS ARU. IUM, CHOUTEAU & POND 8/ TE DOWNTOWN

V industrial scapes and scars fcm owimir’ witdaﬁalwo’

Nodding toward the site's past life as Chouteau's Pond, the aquarium suggest an archaeological
stitching and scaring; the old potent, pools of aquatic life bubble-up beneath, barely contained by the
cantemporary train tracks and high voltage wire. Inside, on an elongated, inflected figure-8 path, visitors

¥y alternate between dives and coming up for air. Full tank enclosure enacts the first, as one stands
i entrapped beneath the tangle of structural wires, beam, and squirming aquatic life, while exhibition
j . spaces add light and breath, breaking the overhead wire-crests with window walls. Not merely a trip for

fish-lovers, it proposes a spatial and temporal excavation and entanglement of St. Louis’s marginal,
" industrial present and murky, marine past in a vast, bewildering (and necessarily fantastic) landscape.







A Geographical history is very important when connected with all this...
Geography does not look like it does in relation to the human mind.
Not more or less but to begin with what man is
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