The Ethnographic memorial collection of Hristifor Crnilović
Among those people whose collections have drawn great attention in our cultural circles, one of the most prominent places certainly belongs to collector and painter Hristifor Crnilović. His ethnographical collection owes its considerable value to its specific type and large number of items in it, as well as to the system of reasearch into and selection of the collected material. The creative activity of Hristifor Crnilović, an indefatigable and persistent explorer and collector of our national heritage, had taken the form of a fondness for painting in his early youth, and reached its full expression in his ethnographical collection, to which he had devoted his entire life.
Hristifor Crnilović's Ethnographical Memorial Collection is a museum in itself, comprising 2,600 objects of great cultural value, 617 photographic plates of objects included in the collection or photographed during field research, more than 23,000 manuscript sheets with material taken from literature or based on field work, and a historical / ethnographical reference library with over 700 books and journals. Hristifor Crnilovic, researcher and patriot, collected all these with great knowledge and dedication, suffering hardships and personal sacrifices, in order not only to collect and preserve these objects of popular culture, but also to find out about their origins, meaning, role and development from an ethnological standpoint. This is true chiefly of village and town costume and jewelry, and to a lesser extent of other parts of the Collection (furniture, cooking utensils, fragments of woodcarved interior decoration, carpets, tools, smoking implements, writing materials, hair brushes and combs, spinning, weaving and dyeing equipment, weapons, riding gear, objects used in church service and various customs, musical instruments, etc.). Except for coins, archeological finds, old Slav weapons and medieval jewelry, most of the items date from the 19 th and  20 th centuries; they have been collected in Serbia and Macedonia and, to a lesser extent, in other parts of Yugoslavia and Greece.
Obeying the wish of Hristifor Crnilovic, his heir Ljiljana Stamenović Stosić made a present of his entire collection, comprising ethnographic objects and objects of interest to cultural history, illustrative material, manuscripts and the reference library, to the city of Belgrade. Hristifor Crnilović's collection was transferred from Vlasotince to Belgrade in 1967. Pending the construction of the new building of the Belgrade Ethnographic Museum, the collection was housed and displayed in the Manak House. The Ethnographic Museum was entrusted with the organisation of the Ethnographic Memorial Collection of Hristifor Crnilović, and the expert museological and scientific treatment of all the material it includes. The permanent display of the Collection of folk costumes and jewelry in the Central Balkans in the 19 th and early 20 th centuries was formally opened on November 17, 1968.
The Manak House, one of the few remaining examples of the Balkan-oriental housing architecture of the fourth decade of the 19 th century in Belgrade, enjoys protection as a cultural monument. Originally smaller in size, it has been enlarged by the addition of more rooms, as witness the inside windows. Built on the post-and-pan principle, with a low roof and prominent eaves, it has small windows typical of that type of architecture. The house belonged to a certain Manak, a Tzintzar merchant, whose name it still bears.
Born to a middle-class Serbian family of Vlasotince on February 8, 1886, Hristifor Crnilović was educated in his home-town, and later in Leskovac and Pirot. Very early, he became interested in traditional cultural values, and later wrote: "I finished the first year of secondary school in Leskovac and the second in Pirot; i was struck by the considerable difference between the three types of costume worn in ethnically different regions around my home-town of Vlasotince. They kindled in me a lively interest which, extended to other regions as well, has remained with me throughout my life."
Hristifor Crnilovic's interest in and fondness for folk crafts, which first took the form of sketching motives taken from ornamented cloth, developed parallel with his further education. Urged by a "deep need for pictorial expression", Crnilović left secondary school after the second year and, with the blessing of his father Prokopije and mother Vasilija, nee Barnodolski, he enrolled in Rista Vukanovic's school of painting in Belgrade. He finished secondary school later.
Crnilović spent the 1899—1903 period in Rista Vukanović's school, and then left for Munich to continue his painting studies. For the first three months he attended a private school run by Slovene painter Anton von Ažbe. That same year he passed the entrance examination for the State Academy of Painting. At the Academy, he attended Professor Gabriel von Hakle's "Zeichnenklasse" for two years, and spent another two years in professor Karl von Mar's "Mal-klasse". During that period he exhibited his work for the first time, with a group of young Serbian artists educated abroad. Owing to financial difficulties, he had to interrupt his studies several times, but he graduated in 1911. Having returned to Serbia and done his military service in a cavalry division, he was given the post of drawing teacher in the Negotin secondary school.
During his studies at various art schools, Hristifor Crnilović fostered his interest in collecting folk ornaments. Unfortunately, all the collected material perished in the 1912—1918 wars, together with his paintings. In 1912, as an active participant in the First and Second Balkan Wars, Crnilović took part in the battles for Kumanovo and Bitolj, and in 1913 he fought among the troops which repulsed the Bulgarian attack on the Bregalnica. After the Second Balkan War he went to Skopje to teach drawing in the local grammar school. However, as soon as the First World War broke out, he was again conscripted. In 1915, having fought in many battles, he withdrew by the Morava and Pusta Reka valley to Albania and thence to Corfu with what was left of the Serbian army. In those years of severe hardship and great suffering, he contracted typhoid and malaria. Demobilised in 1918, he returned to Skopje, where he worked until 1941.
In the 1920—21 academic year, Hristifor Crnilović was granted a year's leave of absence to study at the "Grande chaumiere" free academy in Paris. He also spent a lot of time studying paintings in the Paris museums and galleries. He exhibited his pastels, watercolours and oil paintings with the group "Nationale". On his return to the country, Crnilović occasionally took part in exhibitions by the "Lada" group of painters.
Some thirty of Crnilovic's works have been preserved — pastels, oil paintings and carbon drawings — dating from the 1918—1926 period mostly, with a few works of a later date, up to the Second World War. Most of these works are nudes and portraits, while landscapes and still lives are fewer. Crnilovic was a superb draughtsman with a very thorough knowledge of human anatomy, who painted his figures and landscapes in the spirit of Serbian plein-airists.
Although he was a painter with the highest possible education, who had exhibited his work in Paris and Belgrade after the First World War, Hristifor Crnilović soon withdrew under the pressure of the avantgarde and new trends in painting. "I have no liking for landscapes and still life", Crnilovic wrote, "and if I cannot paint the nude — which is the subtlest form of painting — I'd rather not paint at all." His withdrawal from artistic life was somewhat conditioned by illness as well: the typhoid and malaria he had had in the First World War had left permanent aftereffects (his hands shook), "which later prevented me from taking up printmaking", as he wrote in his autobiographical notes.
Instead of painting, Crnilović increasingly turned to research and collecting, which was soon to absorb him completely. Starting from his native region, which he already knew, he extended his research to broader areas of southern Serbia and Macedonia, becoming aware of the cultural stratification of the Balkans and penetrating deeper and deeper into the structural layers of the folk heritage. From a talented and well-trained painter Crnilovic slowly became a genuine explorer and collector of the national folklore. His perseverant, indefatigable and fruitful work, especially intense betwen the two world wars, was again interrupted by the Second World War. Conscripted in 1941 as senior captain, he resisted the enemy at the head of his platoon. Soon afterwards he was back in Skopje and, fearing the Bulgarian occupation forces, he entrusted his collection to his sister Leposava Stameno-vic in Vlasotince. His younger sister Zora Crnilović, who taught literature, also assisted him throughout the years of his research and collecting work.
In 1942 and 1944, Hristifor Crnilovic taught drawing in Alcksinac. Pensioned in 1945, he returned to his home-town of Neasotince, where he died on July 5,  1963.
The creation and development of Hristifor Crnilović's ethnographic collection mostly took place between the two world wars, and much less after the Second World War. Crnilović's early interest in textile ornaments gradually developed into research and collecting ambitions, which later shaped his attitude to the collected material. It was not simply the attitude of an artist interested primarily in the aesthetic and artistic value of the objects, but also that of a researcher, who follows his own concept and method of work, trying to classify the same objects according to their ethnic, geographical and dialectological affiliation. This is especially true of folk costumes, women's costumes in particular, to the study of which he had devoted the most time, attention and funds.
Folk costumes and jewelry account for most of the 2,600 items in the collection. The costumes have been collected in Serbia, Kosovo and Macedonia, and they belong to the Serbian, Macedonian, Moslem, Aroma-nian, Turkish and Albanian ethnic groups. A very small number of items come from Bosnia, Montenegro, Croatia, Albania and Greece. Nineteenth-century town costume is also represented in the collection, with examples from Serbia, Kosovo and Macedonia. The collection of village and town costumes is completed by examples of embroidery, fabrics, towels, bags and dyeing materials.
We could conclude on the basis of this list of items that they belonged equally to all nationalities and regions of Serbia, Kosovo and Macedonia. Although, however, most objects come from the region around the Južna Morava river, Kosovo, Metohija and Macedonia, and date from the 19 th and early 20 th centuries, it is important to note that in number and treatment the women's costumes from the Vardar, Sop and. Morava regions form a distinct whole with costumes from Macedonia and Serbia, both within the folk costume collection and in relation to the other material contained in the entire collection. And though Crnilović, who devoted all his leisure to exploring and collecting ethnographic material, travelled widely in many parts of our country, it is understandable that a more restricted area with such a prominent ethnic phenomenon as the folk costumes of the Serbs and Macedonians could be better and more fully studied, which Crnilović in fact did during his long years of ethnographic activity. Here is what Hristifor Crnilovic wrote about his field work: "At the end of the school year I would buy a horse for that purpose, and spend the entire summer visiting villages in a given district, with no predetermined plan. My itinerary was dictated by ethnic phenomena and their geographical diffusion. I was primarily interested in folk costumes and their ornaments, and I collected material for a detailed description of individual costume types. Before the start of the new school year I would sell my horse and go back to my regular teaching job. And thus I did every summer between the two world wars." In his choice of items, Crnilović was guided by the belief that the only products of traditional culture with a genuine value were "those which had not suffered the influence of industrial production", which determined the temporal boundaries of his research, and thereby the contents of his folk costume collection, as well as his entire ethnographic collection.
As he was especially interested in the study and classification of folk costumes, and women's costumes in particular, Crnilović approached it with particular attention, working studiously and with great dedication. Thanks to his painstaking work and the knowledge he had acquired by directly observing folk life and relying on the work of Jovan Cvijić, S. Trojanović and other eminent scholars and experts, Hristifor Crnilović was able partially to collect the necessary material and classify it, according to type, into larger groups, or "complexes" as he called them, of folk costumes from the regions he had studied. This refers chiefly to the village costumes from the Vardar, Morava and, to a certain extent, Šop regions. The classification he carried out, with more or less success, within large complexes is based on territorial and dialectological affiliation. It is not surprising, however, that all variants of folk costumes in the Vardar, Morava and Šop complexes are not equally represented. While certain groups are represented by nearly all characteristic elements of clothing, giving a full ethnic and typological picture of the costumes worn by the population of a given region and age, others are illustrated by individual garments only, which give us an incomplete idea of the basic features of the costume.
Though classified according to the same principle, examples of village costumes from other territorial, national and ethnic groups are not nearly as numerous as those from the Morava, Vardar and Sop groups, and cannot be viewed as larger complexes presenting a full picture of the ethnic costumes of those regions.
This is also true of 19 th-century town costumes from Serbia, Kosovo and Macedonia.
Nevertheless, even with these unavoidable deficiencies, the collected material and the way it was classified represent an interesting and important result of a research work such as we rarely meet with. It is very important that Hristifor Crnilović collected other material in addition to garments belonging to certain "complexes", drew maps of the ethnic diffusion of costumes, and photographed or drew interesting garments and ornaments, all of which gives a special value to his work, both as collector and as researcher. We must note, however, that even though Crnilović had collected a large amount of material, in his field work he chiefly wrote down fragmentary information from all areas of folk life. This caused a certain dispersiveness in his work, so that the material on costumes is incomplete, although costumes were the focal point of his long years of research and collecting.
Hristifor Crnilović paid particular attention to jewelry as an integral part of folk costumes. The village and town jewelry made of silver, copper, brass and bronze and executed in all the techniques applied to these metals comes from the same regions as the folk costume collection. It was made and used chiefly in the 19 th and early 20 th centuries, although quite a few examples date from earlier periods. Even jewelry from the 19 th and early 20 th centuries cannot be called typical of that age alone, since similar, or even identical forms are found much earlier, both as products of village craftsmen for popular use, and as expensive ornaments worn by the nobles, adapted later by the people in a similar form and cheaper materials, and thus preserved until recent times.
In his choice and treatment of jewelry, Hristifor Crnilović was not guided by its type, purpose, material, technique used or chronological considerations. Believing that jewelry most often has more than a purely regional significance for the Balkan Peninsula, as the products of the chief jewelry-making centres were sold over a wide area, Crnilović tried to acquire valuable examples of jewelry of various forms and materials, regardless of the time when they were made and used. And indeed, superb examples of 19th-century and earlier jewelry of various forms represent the most important part of the entire collection, together with the village folk costumes from the Morava, Vardar and Šop regions. However, data on the jewelry is also scarce and incomplete in most cases.
The jewelry collection comprises more than 500 items. An especially prominent place in it belongs to the various and numerous head ornaments: diadems, "tepeluk" caps, hair-pins, earrings and other jewelry of the "procelnik", "ukosnjak" and "podbradnik" types. Diadems, earrings and "procelnik" ornaments stand out by the nobility of material and beauty of form and execution. The most valuable item is undoubtedly an earring (Inventory No. 301) found in the Ohrid district, a rare 14-th century piece of exceptional value. There are also various types of earrings from Serbia and Macedonia (14 th to 19 th centuries), the most outstanding of which, both in number and delicacy of manufacture, are the star-shaped earrings from the jewelry-making centres of Kosovo, Metohija and Macedonia.
Hristifor Crnilović's collection also includes various types of breast ornaments. Necklaces are very attractive, as well as "perisan" ornaments, consisting of rows of chains with rosette decoration, fastened to one or both sides of the breast.
Rings are common in all our regions, regardless of national, religious, professional or social structure, and their basic feature is variety of materials, shapes and uses. Of the collected examples of agate, signet, monogram and filigree rings, most of them from the 19
th century, we should especially note the signet  ring with a woman's profile, unearthed in the Roman ruins near Čaglavica, Kosovo.
Bracelets and "pafte" belt clasps are much loved and frequent pieces of jewelry in these parts. The most widespread "pafte", not only in our country but elsewhere in the Balkans as well, are circular, triple (from Pirot) or have the Indian-palmette shape, and are made of silver or brass. Two of them (lnv. Nos. 112 and 150) from Kočani, Macedonia, and Janjevo, Kosovo, rectangular-shaped and enamelled, are of a type more rarely found in our country. Since the belts worn with folk costumes were chiefly woven, and often fastened by larger or smaller "pafte", metal belts are rare, and to be found only in a few regions. Three such belts have been preserved (lnv. Nos. 556, 265, 266), consisting of large metal segments on a leather belt, and they come from Skopje and Prilep. These belts were mostly worn up to the 18 th century, though a few examples were found as late as the early 20th century.
