Composer Notes regarding Abstractions and Destractions

· Various Time Signatures are repeated, due to technological problems with the notation software. Also, several tempo markings are covered up, and the full score was printed very sloppily, though thankfully still readable.

· To avoid being drowned out by the rest of the ensemble, the Bass should have an artificial pickup system in place. However, if desired, the performer may instead use an electrical bass, though some parts may need to be transposed up an octave in order to be playable.

· ‘Destractions’ is not ‘Distractions’ misspelled, rather a composite of ‘Destructions’ and ‘Distractions’.

· The ‘abstract’ Piano solo in measures 124-130 is loosely notated, giving the performer the freedom to change pitches/rhythms. The idea is that as it progresses it becomes more complicated with increasing interplay between the hands.

· Regarding the Percussion staff, any instrument changes are listed below the line, rather than above.

· Regarding measures 14-15, 19-20, 28, and 31, the crescendos are of the angular type, though once again due to technological limitations, these were unable to be put in.

· If there is any confusion regarding parts, rhythms, or pitches, a zip pack of each individual midi file as well as the full arrangement can be found at http://www.geocities.com/lynkmusic/inparts.zip
· Finally, if there are any questions, comments, or concerns, I may be reached at (918)-336-4332

