
-I goin wth bit% thischord
pauem  a this idea for 9 chorus.
and then  we all SM building
together... h’s really gML 11’s  a
naky thing 4 I think that’s one of
the-s we haven’t ken as
prditic  since the record came
out We’n  all snt of crdft
aientcd. You Jort of CQen
yowelf up to feelings of
co~u~ion and formlcssmss.  but
as you get hett.94  better  at iL
you tt.xlize that there are fans in
the fcmdessnas  I’m excited
about  if this c&&xaticm  thing.
It’s been rally educational for
me a.8 P wliter and a songwtikr
My atlitcde towards the lyrics has
gone back 4 forth and I think
I’vcleamcdal~abatwhat
makes  ‘popular song’ popular
‘iarg: pcplar  song  being an
umbfdh for anything that isn’t
dssic4l orjay rock roll&
ccun~.baIlads-thatthingthat
makes pp4e cidter leap or
laugh cx singing in Iheircar.  or
Want  it played at their weddings.
or buy the sheet music,  or
whatever it is. We’ve been  prcay
lucky - at this point we really.
mallymedadealintbeStat*r
r’V~EtUdlYSUltdtOgd~~~
calls about it: Ix+ are hearing
abcut Il.3  before we’re going to
than.Andwebavearecmd~I
think  is Rally good  to offer B
l&l - the at is beautilul4 high-
quality 4 the word has tidelity
=nCugh  that swlconc could go,
‘R’s  &nc”ItH  really hard
getting it to people. And it’s a
had time in the music industry.

WARM WIRES

CB: To touch briefly: it wound up
being a on*shot project for me
becase he pad] did.. one,
maybe two reMding pmjects & I
wasn*t  able to make either d
them. I rehearsed those paaS
quite a bir played On  the record.
sang  cm the record 4 cc-pro-
duced, went down for the mixes
4 I love doing that I guess in the
long nm,  I’m not much of a
producer but I do have  sane
things to offer  4 I really like it I
was happy to do all that but
when the next thing  came around
I just couldn’t.  I think when I did
that first session.  he hit me at a
time where I was really... my
mind  was just reeling with tic
tcomanybandsthingtIwas
trying to end. I can’t remember if
I’d done anything  about  it yet or
if I was halfway through the
pmecsr And the fact that Brad
was leaving my band to da bis
own tend -that was tealtiful.
but it put me in the position of
not having a bass player on this
thing I’m txying to gee focused
OQ and thm he’s asking me to
take time way from it And he
kttm, Brad knew exactJy  what I
wanted 4 he was very sensitive
totltat.butheatsowantimeto
do this. We wen  able to work it
outIthinktltatwebcihk
that itwasprobablyna  goingto
happen  again easily. but that
maybe it would bccdusc  I like his
so”gs.  We’re  frieads and WC

@Y phyittg music together. But
ithasn’thappendyt:r~~bem
to0 busy.  They were  talking like I

could sit in on this show.  or this...
I really just had to draw the line,
and I’m really bad at drawing  the
line because I would really love
to play with Brad the way I
would love to play at every
GRANFALLOON BUS show.
But I just wouldn‘t sleep if I do
that

TOUR STORY _ WITH AN
AMUSING END

CB: This is a press tour story.  as
small asour label is, they did
such a great job with the record.
They actually spent money on
ads.

RH: They really pushed  the
record?

CB: Yeah. they did actual
promotion. and that was nice.
They hired a radio promoter. a
publicist. And this guy actually
made phone calls 4 such And
this is separate from the tour
considerations - we had a
booking agent for that  4 that was
pretty sueccssfu11y  cmrdirnted
with press 4 radio. They flew me
wt 2 mooths before the tour
[Spring 19981  to do active press
for it so that when we got there.
featwes  4 intewiews would be
running. Not just record reviews -
which are great.  don’t get me
wrong  I was there for 5 days 4
we interviewed in 4. I did
somewhere in the neighborhood
of 25 interviews

RH: Oh my God.

CB: And every single interviewer
- mybe. except for one - every
single one of them had this [~lpe
recorderl. and every single one of
them ran out of tape before I
stopped talking. Every single
interview ended up with me in
the middle of...

Afterword

Of course.  that’s not the end of
the story... hut it’s notthe
beginning either. That was
Covered in previous interviews in
the first issue of MIMEZINE. I
had originally planned to reptint
both of those interviews in this
issue, but decided not to - due to
space  reasons and even more
time spent on this issue. For those
interested in the history of ERQ
Widy covered in the first
interview). it can be found on 2
websites  devoted to the band.

The earliest ERQ rwxdings
are cassette  tapes the band self-
released. ED’S REDEEMING

QUALfTIES and ED’S
KITCHEN. Those were ,o,lowed
by the &song  7” EDS DAY
(.Auron  Records), which in-
cluded the title story written by
Dan Leone.  There was a second
‘hong  7”. SAFE WORLD
RECORD (Dead Bird Records)
which also had a stay by Do,,,
L.eonz  “Bridge Woman” as well
as his artwork but it wasn’t
released until 1993.  Bothare hard
to find but it is possible to scan
up a copy if one does sane
laoking. These recordings we the
only ones that feature Don,
Leone. who died in 1989.

After the remaining members
relccation  to the West Coast. they
did two albums on the Flying
Fish label, MORE BADTIMES
and IT’S ALL GOOD NEWS.
After the release of GOOD
NEWS.  Neno Perot& left the
band and returned east. He was
replaced by long-time band
friend, Jonah Wmter.


