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San Francisco to have time to really check out
the Ical scene - my first jobs w&25  - 30
miles outside of The City. which  meant getting
up at 4 am to catch the bus “I train & going t”
sleep early. When  I found a job in The City, I
finally had the appatuoity  to check out the
local scene-thinking of music in SF, I tended
totbinkeitber  Hippy (Jeffnson  Airplane/
Starship. Big Bmtber  & the Holding Company.
Gmteful  Dead) or schlocky (Sammy Hagaz
hey Lewts.  Jooroey Starship. Grateful Dead).
Yes. 1 know the Lkad Keimedys  were  from SF,
but they had broken  up a while back & Biafra
was doing spokeo word.

I’d started going to the Fandisc Lounge
(Rh & Folsom). which also had Above Pam-
disc. whe,r.  most of the @en word and
acoustic  shows took place. Ooe of the bands I
keptmmingbacktowasThc  Sextants,  a4-
pisc gmllp “iigioally fmn Las Cmc2s.  N?“f. I
first saw them  at an Above Paradise show in
‘90  and immediately responded  10 them: their
sound  having Clemens of folk pop/country
with tinges of blues-go@ and some
p@edcJia.  and extensive vocal harmonies

They had a detioite following: I was able to
watchthcir  gradual ri= overtheye-ar.Thue
MS~lCtofbUZZaboUtSFbands~tth&tim~.
and The Sextants were in the midst of it along
with4NONBWNDES.  withwhomtixy
performed with from time to time. (4 NON
BLONDES.  at that time were  a taleotcd gmup -
they did help pavethe  way for bands  like
TRIBE  8. althoogb singer Linda Perry did work
the ‘Grace Sltck of the 90’s’  schtick way too
hard When  she made  t!m big grab for fame. it
imploded tix band & resulted in a shiny album.
BIGGER BETTER FASTER NOW with “tat
damn  song, What’s Goin’ On”. The failure of
hex sdo album  IN FLIGW. just pmves them  is

s just&} In May of ‘92. they released their debut
album on Image Records  LUCKY YOU. Eagerly

awaited, the album  owe,  taok off. and The Sextants
were cmsigd to liiba.

The Sextants were: Breaman  Hudcr-  veals & gtdtar,
hi Hester-Artbm- bass  & vocals. Max Butler- guitar
&vocals.  Mall Boudmau-  drums  & pucussirm This
ioterview was conducted at Above Paradise in March
of ‘91  when Loti. Mart & Brmna, were kind enough
to answer questiona  about  the band’s  bcgimings.

RN: You’re from  Ias Cluccs. all of you?
LOP.IzYcah.all4dusgrewuptber&Iwasbomio
Santa Rosa but I moved to NM when I was pmlty
young and Brermar, was bon,: actually, we were all
bominCA+butwegnxvupinNM.
RH: What was paving up there like?
LORI: Well in home  ways it was tally md.  We lived
outside of town. down by the Rio Gcade  We bad an
acre of land and all these tmcs; p”an  orchards &
wheat and alfalfa fields. and it was beautiful  & really
pleasaot in that way. but as far as anything  cultural or
exciting to do. sometimes  it seemed like there wasn’t

RII: Xhen  did you get imcrcstc\l
in music?
LORI: \Vell. we’ve  a,ways kind
dwng& stul’flike that M)
grandparats were  in B band and
my mother WBS a piano teacher  $
played for a long time. When  w
(Bmnan  & I) were little. we‘d
sit around  and listen to my dad-r
Mamas&The Papas album Sr
sing along. lem all the hmma-
nirs and stuff. We always .sxng
together.
RH: Were you all involved with
other bands  before’?
LORI: This is my fin1  band: thz
boys were sod they can tell you
more abOut  that...

~IATT:  Brennan  & I had gone to
elemcntsry school together. IVe
really weren‘t close friends at
ihattime.  We went “n to jr. high
and g”t to know each other more.
About that time. Max&I ma
played a little bit put a hand
together - we clicked really
well. personality wise. Brennan
was  in a band called MFC -
Manson  Family Christmas .._
BRESZAY  Real funky stuff
there. Hardcore punk kind of
band. XVe were just starting out
on our insimments  & listening t”
D.K.‘s, BLACK FLAG, ttut
kindarhing
dATT: So Max & I ~tnt over  to
record them one day & he
developed a relationship  with
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WV .naksng ofihc Nstiomd
hqu~rcr.  Th;U was my hi% CJII<C
.I, theame. which pmr~cr  what  3
true mi* I really am. Ilaughtcr)
\.l.Yi  .\nywy. \1.x wls
pla);nz with >IK and I was
pla)mg thischcosy
cover  Land   wcntua,lly
broke “p.  ‘They didn‘t have a
drummer: it was jus May &
Brennan  together. so they 
me and said. “Why don’t you
come day with us. see how 
goes!” tid okay. came
wer.playcd  with them. Max had
then  :ot his guitar back hr had
picked up the bass just to play
with ‘his hand - and  I said. “I‘m
goanna  stick with these guys This
appears like it’s gonna  go
somewhere.” So 1 dropped the
other band and stmted  playing
with  guys full time. We
then bewme  The Sextantr  The
firn show we played was an
Amnesty International show in
Ias  - it was a local band
kind oi thing % we went over
really Ml. Couple  of years
passed: Bnntnn  moved “ot
here !&y & I gmduated  and
filtered out here& Lcxi had teen
living in Oakland
RH:  The major thing that drew
me to the band was the harm*
nies. plus the mixture of styles.
How did that develop?
BRESSAN:  When we moved
0x1 here 2~ Lad got into the band
. twll scually. it naned  before
ths!. iVe g”t tired “i playing the

RH: So” and Lori share
w~gwtitingduties?

LORI: And 1laxnlso.  But we
usually collaborate: that  helps us
to have  sane sort of unity  in the
band.
RH: What was your break in the
SF Scene?
BRE?r’NAX:  Malt, Ma.. & I
were all working at the
Fillmore at the time: we
worked with  this girl who was
secreta~  there...
bL&TT Liz Peppin. yeah. She
was big in the Mod scene -
really cool lady. She managed
us at fira
BRENNAN:  She would get
US shows around t”wn  very
sporadically. She booked us a
show Y Mxsugies  in San
Jose with BIG LOVE
REUNION. we were really
blown npan  by BLR
LORI: Ke just loved their
music. We talked to all of
them & got friendly that


