SOURCES

Books

· Blood and Black Lace - 
· Broken Mirrors/Broken Minds : The Dark Dreams Of Dario Argento - Maitland McDonagh
· Art Of Darkness : The Cinema Of Dario Argento – Chris Gallant, Dario Argento
Websites

· Dario Argento-Master Of Colours (http://argento.vervost.de/)

· House Of Horrors (www.houseofhorrors.com/argento.htm)

· Dark Dreams : The Films OF Dario Argento (www.darkdreams.org)

· Dario Argento : Master Of The Macabre (http://www.jazzman59.freeserve.co.uk/)

Films

· Bird Of Crystal Plumage - Argento
· Suspiria - Argento
· Trauma - Argento
· Rear Window - Hitchcock
· Psycho - Hitchcock
· Dial ‘M’ For Murder – Hitchcock

Fangoria Articles

· #8….…Interview With Argento

· #34..…Europe’s Master Of Horror (49-52)

· #35.….The Italian Hitchcock (16-20)

· #66…..The Butchering Of Argento (14-17)

· #124…Trauma : It’s All In The Head (20-24)

· #128…Dario Argento : At The Head Of The Class (58-62)

COMMENTARY

I decided that to start my project I needed as wider base of knowledge as possible, I tried to look as many different types of media as were available.  The problem I encountered was the fact Dario Argento is far from a mainstream director, and hence there are limited sources on him.

With this in mind I decided that my best chance of finding the required information would be search the Internet.  Sure enough the cult following of Argento is strongly represented online and I found it surprisingly easy to find what I needed.  These websites provided a huge range of information, from Argento’s life and personality to his films and ideology.  The insight I gained from hearing about his character made it easier for me to understand the meaning he encases in his films.  His views on life and his belief in a darker, hidden side to his personality served to explain the motives in his films.  For example, in his masterpiece of Giallo, Suspiria, Argento’s exuberant use of colour and tone was extremely complex at first glance, but by understanding his thinking I begin to decipher his symbolism.  His belief in the light and darkness within a person and how different colours show the personality of the characters is something I only fully understood after reading his fan sites.

Also on the Internet I visited Amazon to try and find books to provide me with background knowledge on Italian cinema, specifically the Giallo genre.  They offered a description of the darker side of Italian cinema and revealed many of Argento’s influences, as well as highlighting the link between Argento’s work and that of Alfred Hitchcock.  The comparison of these two directors became apparent after reading these books and gave me another auteur to whom I could compare his work.  

It was this discovery that revealed a new area of sources.  I watched a number of Hitchcock films in an attempt to understand Argento’s influences and to decide whether he is totally original.  This was extremely useful to me.  I discovered that the use of tension and suspense within the films of Hitchcock, in particular Psycho were echoed through the works of Argento, especially in his Giallo thrillers.  However, it became obvious that Argento had something extra, his pioneering use of colour and set pieces, which were unavailable to Hitchcock, set him apart from this other great auteur.  Learning this allowed me to answer my question more fully, and also add an angle about the evolution of cinema and how Argento took advantage of the new technology which became available to him.  Because of this Hitchcock’s films were invaluable to me.

I also read a number of magazine articles on Argento, in particular those of Fangoria.  By looking at the different articles published over the decade the magazine has been running I gained more of an idea of how his work has evolved and how he has matured as an auteur.  This also provided me with an idea of how the audience responded to Argento when he first began in cinema and how the critic’s and audience’s opinions have changed over the years.  The fact that the magazine I read from was specifically horror seemed at first to be a problem as it provided a biased opinion of his work, but my choice of question refined my options so I could work simply within horror.

Finally, and most obviously I watched a number of Argento’s films, three specifically.  I chose Bird Of Crystal Plumage, as it was the first film written and solely directed by Argento; hence it gave me an idea of how he began and how he changed as he matured.  Suspiria was my next choice; this was a film made in the height of his creativity and shows all the techniques and flair that he is famous for.  Because of this it is probably my most important source, it shows me exactly what he is capable of and how original he can be and hence I used this film as a comparison to the best work of other horror auteurs to see how he stood out.  The final film I chose was Trauma, a film made in the nineties, nearly two decades after he first stepped foot on a film set.  The new technology used within this film and the fact that it shows the completion of his evolution make this film extremely valuable.

Basically I used as many sources as possible to try and provide a solid base of knowledge for me to work from, had I been more one dimensional in my approach there are certain aspects I wouldn’t have discovered, such as the comparison to Hitchcock which opened all sorts of new avenues for my research.  Also, the films I chose were extremely useful as they came from either end of his career and also showed him at the height of his powers.  Had all my films been from one time period my view of his cinema would have been much more naïve, and my project less accurate.

