Analyse The Ways In Which Camerawork, Editing, Sound And Aspects Of Misc-En-Scene Are Used In Bram Stoker’s Dracula’s Opening Sequence To Create Meaning And Generate Audience Response.

The opening to Bram Stoker's Dracula (Dir: Francis Ford Coppola 1992) is very interesting for a variety of reasons.  From the fantastical lighting to the religious imagery the opening basically sets up the rest of the film in terms of how the audience feels about Dracula.  The main point of it seems to be to make sure that the audience is 100% behind the hero.  If they were against him from the start then the rest of the film wouldn't have the same impact and emotion to it.  He is the only character to be shown in a shot on his own, apart from the wife in the shot where she kills herself, he is also the only character to be shown in close ups or to have PoVs.  This is done as it creates a dramatic contrast to the other characters and makes it obvious that he is the main character and makes him stand out as overwhelmingly good from the outset.

Firstly, the setting.  The medieval world the film opens on is very important as it justifies some of the violence carried out by the 'hero' Dracula.  The audience just takes it as "the way it is" because at that point in history everyone had to fight and kill.  The way it is filmed, is in a very fantastical manner, with Dracula in the distance, so his violence is far away from the Dracula we see, it is not the real him, just something he has do to.  Yhis feeling is helped by the fact that he is shown in a shadowed longshot in the background, so you really don't associate Dracula with the violence and the fact he is actually going out and killing people. 

Dracula's violence is also justified by the camerawork used.  He is the only character to receive close ups during the opening of the film, this lets the audience see the emotions of the character and allows them to feel close to him.  For example, in the very opening shots where it is him and his wife in a mid shot, she is in the background facing away form the camera while he stands in the foreground.  The shot them zooms into a close up of his face allowing the audience to see his emotions, the love he has for his wife.  The display of emotion in this scene also makes his character seem more humane.  Therefore the audience feels close to Dracula and see his actions in a different light than if he was constantly shown in a mid shot for example.  This idea is re-enforced up by the way the Turks are displayed.  The first shot the audience get off them is part of a montage, the Turks are displayed as a sickle shaped shadow which slowly pans across a map of Europe until it reaches Romania, Dracula's home land.  This is a very negative, dark and even evil image and as this is the first thing the audience sees of the Turks, it is how they are perceived throughout the film.  Also, there is no reason given for their violence therefore they have a very negative agency.  Basically what all this means is that Dracula is seen as fighting for good against the evil Turks making him come across as heroic.  The shot in which the shadow representing them pans across the world accompanied by a narrative describing them as vengeful is their establishing shot and therefore the way the audience will see them for the remainder of the film.

The fantastical feel of the first seven minutes also helps to justify Dracula's violence.  The lighting, setting and clothing, the misc-en-scene, all help to create this film.  The medievel style diegetic music also helps to create the feeling of unreality, as it is not modern or popular music but something altogether more spiritual and fantastical.  The blood red uniform of Dracula is also important as it is a precursor for the rest of the film and is also a very memorable and fantastical image.  The low key lighting during the battles which show Dracula with his dragon shaped helmet on almost make him look like a monster and therefore are another precursor for the latter stages of the film.  Along with the low key lighting, which puts Dracula into silhouette  means that the menacing figure doesn't look like him, the fact that this shot is filmed as a longshot distances the audience, so they almost don't see it as Dracula carrying out the violence.

The opening also works well in its portrayal of Dracula's wife.  She is a great contrast to Dracula in the way that while he has a huge number of close ups, PoVs and over the shoulder camerashots, which position the audience with him.  She has very few of these types of shots, the best example of this is the shot where Dracula and his wife are together; the camera zooms to a close up of his face, but not of hers.  This shows the audience that he is important and his wife is not.  There is also the close up of his face after the battle where he realises that his wife is left alone, she is displayed in a midshot in a small section of the screen, making her literally smaller than him.  Also, the fact that in this shot Dracula is filmed from a low angle amkes him look powerful.  

The portrayal of the Turks is actually quite alike to that of his wife.  They're both negative, all the 'vengeful' Turks do is kill and attack, no justification is given for their acts, so the audience can't really get close to them.  The wife however, is a very strange character.  Although she is not disliked by the audience, the fact that she is given no close ups or PoVs means that the audience really can't relate to her.  In fact the only time the camera gets close to her is when she kills herself.  Even then she is still only shown in a midshot with the camera behind her so you do not see her face and her emotion.  The camera tracks behind the wife and follows her as she falls into the white mist, a representation of heaven, and a slightly ironic shot, due to the fact that the Priests do not allow her to enter heaven in the shot following this.  This is clever juxtaposing as it creates irony.  Also, the fact the shot is at a slightly high angle makes Dracula's wife look week and vulnerabe, this is a great contrast to Dracula and is useful as it makes it look to the audience as if Dacula needs to look after his wife.  This makes him riding home from the battle seem even more important and the way the Priest's act towards her even more dispicable.

One interesting point in this film is the establishing shot of medieval Romania doesn't actually establish the setting for the rest of the film, but the smashing of the cross in the opening credits sets up the idea of renouncing God and puts it in your head from the outset.

This isn't the only religous symbolism, there is also some in the dialogue on the theme of renouncing God.  From the bleeding altar to the smashed cross at the start, there is a very powerful idea of forgetting God and religion.  This too is justified by the way the Priest's are portrayed, again completely negatively; they damn Dracula's wife even after he had fought for them.  Even though Dracula renounces God, generally seen as a bad thing, due to how it was filmed and scripted and the reasoning behind it, it makes it seems like a fair decision.  Maybe even the right decision.  This is because the Priests are shown in low key lighting and in dark, scary looking clothing and only shown in a low angle midshot, in the background.  Therefore they seem powerful, dark and distanced from the audience, therefore they provide a contrast to Dracula, and as the audience now see him as the epitome of all things good, then being a contrast to him must be a bad thing.

All in all, this is a beautifully filmed and scripted opening sequence.  From the fantastical medieval setting, through to the mysterious orange lighting and subtitles, all of which create a feel on unreality and, for the subtitles, a feel of distance whenever the director feels the need.  A feeling of unreality is very obvious and this backs up that Dracula’s killing is completely justifiable.  The best example of this is in the battle sequence where the lighting is orange and all the people are shown in long shot and silhouette.  This makes the people look like puppets more than real people and therefore creates a feel of unreality.  Also the audience positioning, almost always with Dracula makes them feel close to him and the lack of these types of shots with anyone else also helps as does the fact that he's the first character you see, so you automatically see him as the main character and hero.  For example the close up of Dracula at the very opening before he leaves for battle is very important.  This is because not only does the camera focus on Dracula and place him in the foreground, but, it tracks after him as he leaves.  Therefore it is obvious from the outset who the main character is going to be. 

