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w 53. M. A. Charpentier; Dialogue entre Madeleine et Jésus (Buelow 1980: 797).
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54, Christoph Bernhard; Tractatus compositionis augmentatus (Federhofer
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57. Johann Sebastian Bach; [recitativo, coro II] La Pasién segiin San Mateo
(Herreweghe 1985: 20).

]Jj___

© & ]

— ! ——
o ] “ “ |- |
4 Ll ] 1L & 1
- #0_ JQ
7 6
5 4
2
58. Christoph Bernhard; Tractatus compositionis augmentatus (Buelow 1980:
797). .
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59. Christoph Bernhard; Tractatus compositionis augmentatus (Buelow 1980:

797).
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61. John Dowland; “Sorrow sorrow stay”; The second Booke of Songs (1600)

(Toft 1984: 196).

64. Heinrich Schiitz; “Saul, was verfolgst du mich?”, Symphoniarum sacra-

rum 3a pars (Buelow 1980: 797).
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62. John Dowland; “In darknesse let mee dwell”; A Musicall Banguet (1610)
(Toft 1984: 196).
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7 —o- B— — - ] 66. Heinrich Schiitz; O quam pilchra es (Palisca 1968: 98).
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67. Vogt Mauritius; Conclave Thesauri Magnae Artis Musicae; Praga 1719
(Schering 1908: 112).
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68. Johann Sebastian Bach; Cantata 131 Aus der Tiefe rufe ich, Herr, zu dir
(Jacobson 1980: 66).
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69. Johann Sebastian Bach; Cantata 131 Aus der Tiefe rufe i :
, ch, Her, .
(Jacobson 1980: 75). ofe ruf ery, zu dir
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70. Sin referencia (Unger 1941: 74).
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72. Ludwig van Beethoven; Kreutzersonate; (Unger 1941: 74).
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73. Roland di Lassus; In me transierunt (Buelow 1980: 797).
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74. Dietrich Buxtehude; Prdludium und Fuge Bux WV 153 (Jacobson 1982:

79).

75. Johann Sebastian Bach; Cantata 181 Aus der Tigfe rufe ich,
~ (Jacobson 1980: 69).
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mmﬁ zu dir

76. Sin referencia (Unger 1941: 75).
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79. Dietrich Buxtehude; Praludium und Fuge Bux WV 141 (Jacobson 1982:
68).
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80. Joachim Burmeister (Unger 1941: 82).
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81. Luca Marenzio; Quando vostri begl'iocchi un caro velo; (Unger 1941:
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83. Vogt Mauritius; Conclave Thesauri Magnae Artis Musicae; Praga 1719

(Schering 1908: 112).
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84. John Dowland; “Mourne, mourne, day is with darknesse fled”; The

Second Booke of Songs (Toft 1984: 196).
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85. Claudio Monteverdi; L'Incoronazione di Poppea (Buelow 1980: 800).

OTTAVIA Suspiratio
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86. Athanasius Kircher; Misurgia universalis, sive Ars magna consoni et dissoni;
Roma; 1650 (Unger 1941: 72).
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87. Johann Sebastian Bach; Cantata 131 Aus der Tiefe rufe ich, Herr, zu dir
(Jacobson 1980: 65).
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88. Johann Sebastian Bach; “Konentranen”, La Pasidn segiin San Mateo
(Herreweghe 1985: 20).

89. Vogt Mauritius; Conclave Thesauri Magnae Artis Musicae; Praga 1719
(Schering 1908: 113).
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90. Johann Sebastian Bach; Cantata 131 Aus der Tiefe rufe ich, Herr, zu dir
(Jacobson 1980: 66).
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91. Vogt Mauritius; Conclave Thesauri Magnae Artis Musicae; Praga 1719
(Unger 1941: 89).

92. Vogt Mauritius; Conclave Thesauri Magnae Artis Musicae; Praga 1719
(Schering 1908: 111-112).
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93. Heinrich Schiitz; “Saul, was verfolgst du mich?”, Symphoniarum sacra-
rum 3a pars (Buelow 1980: 799). '
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94. Dietrich Buxtehude; Priludium und Fuge a) Bux WV 155; b) Bux WV
148 ¢) Bux WV 155 y d) Bux WV 143 (Jacobson 1982: 71).
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