Paradigm Shit

By Tristan Parker

Dramatis Personae:

ICHICHAN

A young girl, the embodiment of youthful innocence. She has fair skin and light brown hair, usually pulled back into a ponytail reaching to her waist.

NIISAN

An older girl, she is the image of teen angst. Around 16, and with facial expressions usually angry or angst ridden, but sometimes with a sly smile when something she likes is happening.

SANCHAN

A young man, and a bishounen. He is around 18 or 20, with short black hair and soft features. He is in love with ICHICHAN, and is angsty around her. He is afraid of NIISAN, despite being older than her.

YONSAMA

An elderly man, but not weak. He has the look of an aging master of some forgotten martial art. He is very skilled with many archaic forms of weaponry, especially the bow. GOUSAN’s mentor.

GOUSAN

Another young bishounen, and SANCHAN’s brother. He is YONSAMA’s mentee, and has picked up a calm and introspective philosophy.

KAIMU

A minor character. She is fairly average, somewhat pretty, with long light brown hair. She is always busy with something, and has no patience for anyone who isn’t.

Page 1 general: Panels 1-4 are L shaped and make a frame around panels 5 and 6.

Page 1 Panels 1-4: These four panels show a young girl with fair skin and long, light colored hair in a white, over sized tee, which hangs just above her knees. This is ICHICHAN. In each of these panels, everything is darkened . ICHICHAN should have the appearance of innocent youth, somewhere between nine and twelve. Over the course of the four panels, going top right, bottom right, top left, bottom left, she rolls from a fetal position to more stretched out and on her back, and opens her eyes in moment-to-moment transitions.

Page 1 Panel 5: A door slams open, and light streams through.

Page 1 Panel 6:NIISAN stands in the doorway, a tall adolescent with wild hair and an angst-ridden face. This panel, too, is more brightly lit than the four surrounding panels.

NIISAN: You little Bitch!

Page 2 Panels 1-3: These panels run across the top of the page; they show ICHICHAN sitting up and raising her arms to block out the sudden light.

Page 2 Panel 4: This panel serves as a background for panels 1-3. They show ICHICHAN sitting up, and NIISAN seething in the background. ICHICHAN’s bubble should have uncertain lines, as though she is groggy from having just woken up.

ICHICHAN: Niisan?

Page 2 Panel 5: Show ICHICHAN from the front, and NIISAN from behind and at an angle. NIISAN is strangling ICHICHAN, and since NIISAN is taller, ICHICHAN’s feet dangle a few inches above the ground. This panel should fill the remainder of the page, and have dark edges, but the two girls radiate light, and their skin and clothing shows white.

Page 2 Panels 6-10: Show ICHICHAN’s eyes closing and her head tipping forward as she falls unconscious. Each panel is darker than the previous, and the last is completely black.

Page 3: This page should be laid out in a more traditional grid, two panels across and three panels down.

Page 3 Panel 1: Show NIISAN dropping ICHICHAN, still from the same perspective as page 2 panel 5. The room is now lit only from the doorway, which is behind NIISAN, so her face is in shadow.

Page 3 Panel 2: NIISAN bends down to take ICHICHAN’s pulse. Page 3 Panel 3: NIISAN walks out through the doorway.

NIISAN: Ersten

Page 3 Panels 4-6: A triangle of light cutting across ICHICHAN’s face shrinks, and then disappears.

Page 4: This page should be divided into three diagonal panels.

Page 4 Panel 1: NIISAN is standing outside of the door, and it has just closed and latched.

Page 4 Panel 2: Show NIISAN from behind, and looking over her shoulder we see SANCHAN, a dark haired bishounen with an expression of simply being bored with whatever is happening. He wears a black tee shirt with a dark gray patch in the center under the neck, which reads “TACOS” in white lettering.

Page 4 Panel 3: Show NIISAN’s hand on the doorknob, and the click of the latch falling into place.

Page 5: This page is a single picture of SANCHAN and ICHICHAN lying in bed together, in a very dark room. A caption sits glumly in the corner, and their speech bubbles cascade along into an entire conversation.

CAPTION: Just hours earlier…

SANCHAN: Ichichan?

ICHICHAN: Hmm?

SANCHAN: You asleep?

ICHICHAN: No.

SANCHAN: Me neither.

ICHICHAN: Can’t stop thinking about tomorrow?

SANCHAN: Yeah.

ICHICHAN: Me neither.

SANCHAN: You worried?

ICHICHAN: We’ll do fine.

SANCHAN: Yeah, you’re right.

Page 6: This page has three panels across the top and one on the bottom.

Page 6 Panel 1: This panel is a close up on NIISAN’s face, now shifted to something resembling pleasant, but her eyes still have an evil gleam.

Page 6 Panel 2: Niisan has just been hit, and SANCHAN’s fist is just leaving the panel.

Page 6 Panel 3: Sanchan pushes Niisan out of the way and runs towards the door.

SANCHAN: (shouting) Ichichan!

Page 6 Panel 4: Niisan now lies on the floor, so we have pulled back to see more of the hallway. A picture hangs on the wall, a needlepoint of a message framed in flowers. Sanchan stands hand on the door, about to open it, and there is another door just visible down the hallway. This panel should stretch all the way across the page.

NEEDLEPOINT: God’s in his heaven, All’s right with the world.

Page 7: This page has three panels, one main large panel stretching diagonally across the middle and one triangular panel each in the upper right and lower left.

Page 7 Panel 1: ICHICHAN lies, eyes closed, on the floor.

Page 7 Panel 2: SANCHAN bursts in through the door. He should have a wildness about him, arms and legs spread out in his panic, and the door should be opened very wide, letting light stream in through the doorway. The light should still be concentrated mostly in the doorway still, but we can see ICHICHAN lying at the very bottom of the panel.

SANCHAN: (Even more violently) ICHICHAAAANNN!!

Page 7 Panel 3: We focus on ICHICHAN’s face, and a trickle of blood runs from the side of her mouth along her cheek to the floor.

Page 8: This page has two rows of two panels each, and the bottom is a single panel as if two just like those above had been joined together.

Page 8 Panel 1: This shows an old man with a wrinkled face holding a large bow, arrow fletched and pulled back. He is YONSAMA.

CAPTION: Outside

Page 8 Panel 2: A large game bird is flying above some treetops.

Page 8 Panel 3: A close up of the tip of an arrow. The point is very sharp, and glints in the sunlight.

Page 8 Panel 4: One corner of the bow, the string has been released and is reverberating.

Page 8 Panel 5: This panel is twice as large, and shows YONSAMA with a dead bird at his feet. The shot should be from behind him and to the left, and the bird is slightly to his left so that we can see the arrow piercing through its heart. Off to one side, GOUSAN applauds quietly.

Page 9: This page has 6 panels arranged in pairs, in a more traditional format.

Page 9 Panel 1: We are looking at the quiver now, and five finely crafted arrows are peeking their tails over the edge.

GOUSAN (off): I’m amazed every time I watch you, Yonsama. You make such a violent sport look like a fine art.

Page 9 Panel 2: Now we are looking at the sun.

YONSAMA (off): The line between creation and destruction is a thin one indeed.

Page 9 Panel 3: Now we are looking very close up on a grasshopper on a bent leaf.

Page 9 Panel 4: Now we see a shod foot in the grass. This is NIISAN’s shoe, a white sneaker laced up hurriedly with nothing to make it stand out. The foot has clearly just come down onto the grass.

Page 9 Panel 5: Move out to show NIISAN from the waist up, she has now come outside.

GOUSAN (off): NIISAN!

NIISAN: This moment is created by the destruction of that grasshopper.

Page 9 Panel 6: We can now see the entire front yard of a typical Japanese house. An ambulance has just pulled up in front of the house; its lights still flashing and motion lines still visible behind it. NIISAN, YONSAMA, and GOUSAN are standing idly watching events unfold, and SANCHAN is visible standing in the open front doorway.

Page 10: This is another full-page illustration, with a small inset in the corner. ICHICHAN lies still unconscious on a stretcher with typical medical equipment (heart rate monitor, IV, etc.) and SANCHAN sits nearby holding her hand. The perspective is from above them, so that we can see ICHICHAN’s face, but since SANCHAN is looking at her, we can only see the top of his head.

Page 10 Inset: (Bottom left corner) NIISAN, YONSAMA, and GOUSAN are standing in the yard. The bird, still impaled with the arrow and dripping in blood, lies at NIISAN’s feet

Page 11: This page should make the flow very obvious. Shadows should be lengthened all throughout this and the next page, since it is now evening.

Page 11 Panel 1: The house. The door is closed, and the screen door hangs open, creaking.

Page 11 Panel 2: The breeze rustles through a tree in full leaf, and birds chirp.

Page 11 Panel 3: The back of a shovel taps dirt over a very small grave with a simple cross marker.

Page 11 Panel 4: GOUSAN wipes sweat off of his brow with a white handkerchief. He is leaning on the handle of the shovel.

Page 11 Panel 5: This shot should be low and wide, and show a collection of wooden crosses marking small (bird sized) graves in simple rows. There are at least 20 of them. GOUSAN’s shovel can be seen resting in the corner by the last of the graves.

Page 11 Panel 6: NIISAN has come up from behind GOUSAN, and is leaning on him in a flirtatious manner. This is one of the few times we see her smiling. GOUSAN has a sweat drop on his head, since NIISAN is acting quite out of character.

NIISAN: Hey.

GOUSAN: ....

Page 12: Another two by six grid

Page 12 Panel 1: A shoe surrounded by a clump of crabgrass.

GOUSAN (off): ...Do you want something?

Page 12 Panel 2: A close up of one of the crosses, its wood splintered and the two beams held together with a single nail. The sun is setting behind it.

NIISAN (off): Ahhh... Days like this are just meant for doing nothing

GOUSAN (off): ...

Page 12 Panel 3: NIISAN spins around to look GOUSAN in the eye.

NIISAN: Or did you think I would do something with you?

GOUSAN: ???

Page 12 Panel 4: NIISAN has taken a step back from GOUSAN, a look of fright crossing her face.

NIISAN: I’m not that kind of girl you know!

Page 12 Panel 5: NIISAN slaps GOUSAN in the face.

NIISAN: Lecher

Page 12 Panel 6: NIISAN storms off in a huff. GOUSAN is thoroughly confused. 

Page 13: Two pairs of panels at the top, and a bottom panel split in half with a diagonal line.

Page 13 Panel 1: SANCHAN is sitting in the reception area of a hospital ER. He is visibly worried, and his head is bowed. Above him, a clock reads 10:15.

Page 13 Panel 2: KAIMU is sitting in a mostly empty airport, and behind her a flight attendant is peering in the doorway. YOTASAN appears very impatient. A clock hanging from the ceiling reads 2:12.

FLIGHT ATTENDANT: Sorry miss, that’s the last of them.

Page 13 Panel 3: KAIMU’s cell phone chirps.

Page 13 Panel 4: KAIMU has lifted the phone to her ear.

KAIMU: Hello?

Page 13 Panel 5: SANCHAN is standing by a phone in the hospital.

Page 13 Panel 6: This and the previous panel are connected, and separated with a jagged line. KAIMU is talking on the phone with SANCHAN.

Page 13 Panels 5/6: KAIMU and SANCHAN are conversing over the phone. KAIMU is extremely irritated

SANCHAN: Kaimu? It’s me, San.

KAIMU: Where the hell are you?

SANCHAN: I’m really sorry; I’m at the hospital now.

KAIMU: You think I haven’t heard that one before? You men are all the same, never on time and always making up excuses.

Page 14: Panels 1-3 are distinctly separate from the rest of the page.

Page 14 Panel 1: SANCHAN is now sitting, head hung.

SANCHAN: I... I’m sorry. >click<

Page 14 Panel 2: KAIMU is furious, focus in on her features but keep the phone visible.

KAIMU: You’d damn well better be, you ungrateful...

KAIMU: Hello?

KAIMU: Damnit.

Page 14 Panel 3: KAIMU picks up her purse and walks away, towards the airport exit.

Page 14 Panel 4: ICHICHAN lying in a hospital bed, a machine of some sort beeps in the corner

Page 14 Panel 5: NIISAN walking through an alley, kicking a bit of garbage ahead of her

Page 14 Panel 6: SANCHAN sitting in the waiting room, bent forward with his head hung and his hands pressed together.

Page 14 Panel 7: YONSAMA placing or removing a sword from a rack of many.

Page 14 Panel 8: GOUSAN placing a shovel in a tool shed

Page 15:


That’s it, that’s all she wrote, and here comes the fat lady to sing an aria for you. I had intended this to be longer, but the dual constraints of rule based writing and not knowing very much about writing comics have forced this to be a pitiful one shot. I expect to see the characters return in other comics, since these are all just little reflections of my soul. I can guarantee that Sanchan and Ichichan will be back together in another story, and Niisan is so much fun to write for that she will definitely be back.


If this comic didn’t make sense, that is perfectly understandable. I wrote this as part of a project on constrained writing, in the style of Georges Perec or Mike Keith, and based the entire story around a few pages in Understanding Comics by Scott McCloud. Each character is named after a number, and each character except for Kaimu is introduced in order. Whenever there is a transition between two panels, it is one of five types, and I only use a type if a certain character is in one of the panels. Mostly I follow McCloud’s numbering, but three and four were swapped in order to make the story flow better.


Writing this comic was a new experience for me, since I have never undertaken something so visual. I like the feel of it, though, so you can expect more like this in the future. I can only wonder what my muse will force on me next, but that is just a part of the adventure.

