STYLE: Glossary for writing about prose.

Style is inseparable from his thought and his expression of that thought.  The ability to manage a good prose style is not something one is born with.  It must be learned.  There can be no great writing without study and diligence and practice. Style does not necessarily imply excellence--only a pattern of linguistic traits.  Style determined by the subject and the purpose and the audience. 1)  What details of the subject to include or emphasize 2) what linguistic forms to select in order to achieve his purpose. Writer makes choices about diction, organization, sentence structure, punctuation, etc.  

Anadiplosis:  repetition of the last word of one clause at the beginning of the following clause.  “Labor and care are rewarded with success, success produces confidence, confidence relaxes industry, and negligence ruins the reputation which diligence had raised.”  --Dr. Johnson, Rambler No. 21

Anaphora:  the deliberate repetition of a word or phrase at the beginning of several successive verses, clauses, or paragraphs.  “We shall fight on the beaches, we shall fight on the landing grounds, we shall fight in the fields and into the streets, we shall fight in the hills.”  Winston Churchill; “Why should white people be running all the stores in our community? Why should white people be running the banks of our community? Why should the economy of our community be in the hands of the white man? Why?—Speech by Malcolm X

Anastrophe: inversion of the natural or usual word order.  “Noble is the life for others lived.”  “One ad does not a survey make”—Caption from an ad for Peugeot automobiles

Argumentation uses "clear thinking and logic,"  and "the writer tries to convince readers of the soundness of a particular opinion on a controversial issue.  IF, while trying to convince,  the writer uses emotional language and dramatic appeals to readers' concerns, beliefs and values, then the piece is called persuasion"

Antithesis:  a figure of speech in which sharply contrasting ideas are juxtaposed in a balanced or parallel phrase or grammatical structure.  “He for God only, she for God in him.”  John Milton; “Our knowledge separates as well as unites; our orders disintegrate as well as bind; our art brings us together and sets us apart.” 



 --J. Robert Oppenheimer, The Open Mind
Apostrophe—direct address, speaking to an absent human being or to a (usually) personified object or abstraction:  “Hello, Mr. Tree, how are you this morning?”

Apposition:  placing side by side two coordinate elements, the second of which serves as an explanation or modification of the first.  “John Morgan, the president of the Sons of the Republic, resigned.”  “So we would have gone together, the Orthodox and I.”  --George Steiner in Commentary
Asyndeton:  the deliberate omission of conjunctions between single words or phrases or a series of related clauses.  “Are all thy conquests, glories, triumphs, spoils/shrunk to this little measure”  Shakespeare;  “They may have it in well-doing, they may have it in learning, they may have it even in criticism.”  --Matthew Arnold;  “. . . that we shall pay any price, bear any burden, meet any hardship, support any friend, oppose any foe to assure the survival and the success of liberty.”  –John F. Kennedy

Chiasmus:  a rhetorical inversion of the second of two parallel structures.  “Each throat/was parched, and glazed each eye”  Samuel Taylor Coleridge  “Language changes.  So should your dictionary.” Caption from an ad for Webster’s Dictionary
Closing by return:  to end a long paragraph or one section of an essay or an entire composition, the write sometimes returns to an image, an idea, or a statement that occurs in the beginning.  This completed cycle, or closing by return, signals to the reader that the unit of writing is done.

Collocation:  placing together or in proper order; arrange side by side

Diction:  word choice such as monosyllables, polysyllables, rare words, technical and scientific words, highly connotative words, slang, colloquialisms, vivid imagery, abstractions, dialect words, figurative expressions, archaic words, obsolete words, allusions, onomatopoeic words, active verbs, participles, frequency and kind of adjectives and adverbs.

Ellipsis:  the omission of a word or phrase necessary for a complete syntactical construction but not necessarily for understanding.  “So singularly clear was the water that when it was only twenty or thirty feet deep the bottom seemed floating in the air! Es, where it was even eighty feet deep.  Every little pebble was distinct, every speckled trout, every hand’s-breadth of sand.  –Mark Twain, Rouging It
Eloquence:  a form of persuasion.  Eloquence differs from other modes of persuasion such as argument and satire.  What the speaker or writer of eloquence assumes about those he addresses, hew he wishes to move them, and what kinds of words and sentence patterns he is likely to employ.

Epistrophe:  repetition of the same word or group of words at the ends of successive clauses.  This not only sets up a pronounced rhythm but secures a special emphasis, both by repeating the word and by putting the word in the final position in the sentence.  “To the good American many subjects are sacred:  sex is sacred, women are sacred, children are sacred, business is sacred, America is sacred, Mason lodges and college clubs are sacred.”  --George Santayana, Character and Opinion in the United States
Flow:  the continuity, or coherence, among the sentences of a paragraph.  Flow is created 1--by repeating a key word or its synonym in successive sentences 20 by using logical connectives; 3) by using a pronoun whose antecedent is in the preceding sentence; 4) by using identical or similar grammatical constructions at the beginning of successive sentences.  The following illustrates all of these techniques:  “One never forgets Masefield’s face.  It is not the face of a young man, for it is lined and grave.  And yet it is not the face of an old man, for  youth is still in the bright eyes.  Its dominant quality is humility.”  (Beverly Nichols)

Inversion:  a change in normal word order such as the placement of a verb before its subject.

Juxtaposition:  to place side by side, especially for comparison or contrast.  “It was the best of times; it was the worst of times.”  Charles Dickens

Litotes:  deliberate use of understatement, not to deceive someone but to enhance the impressiveness of what is being said.  “Last week I saw a woman flayed, and you will hardly believe how much it altered her appearance for the worse.”  --Jonathan Swift, A Tale of a Tub; “It isn’t very serious.  I have this tiny little tumor on the brain.”  J.D. Salinger, The Catcher in the Rye
Loose structure:  the main clause comes at the beginning of the sentence.  ”Thus the desire grows upon us to have done with half-statements and approximations; to cease from searching out the minute shades of human character, to enjoy the greater abstractness the purer truth of fiction.”  Virginia Woolf

Metaphor:

 " the use of one reference to a group of things that are related in a particular way in order to discover a similar relation in another group. Cognition includes linguistic sorting, categorization, comparison, contrast. " 
Richards argues that metaphors are highly effective in facilitating comprehension and therefore minimizing misunderstandings. Richards describes metaphor as "the use of one reference to a group of things between which a given relation holds, for the purpose of facilitating the discrimination of an analogous relation in another group. In the understanding of metaphorical language one reference borrows part of the context of another in an abstract form." Since metaphor reveals the relationship between two disparate objects, it is effective in communicating experiences to others since the speaker may use the listener's knowledge of one of the objects to impart the meaning of the second. 

In discussing metaphors, Richards makes use of two terms--"tenor" and "vehicle." The tenor refers to the underlying idea or principal subject of the metaphor. The vehicle conveys the underlying idea, the borrowed idea, or what the tenor resembles. For example, in "The sun is a red balloon," the tenor is the sun and the vehicle is the balloon (i.e., characteristics of redness and roundness are being attributed to the sun).  
Metonymy:  substitutes something closely associated with at thing for the thing itself.  We may speak of Shakespeare to mean his works;  three sails on the horizon to mean the tree ships of the crown to mean the British monarch; Washington for the US Government.  “. . . and with firm confidence in justice, freedom, and peace on earth that will raise the hearts and the hopes of mankind for that distant day when no one rattles a saber and no one drags a chain.  –Adlai Stevenson, July 1952.

Parataxis: (side by side) juxtaposition of clauses or phrases without the use of coordinating or subordinating conjunctions.  “It was cold; the snows came.”

Paradox:  an apparently contradictory statement that nevertheless contains a measure of truth.  “Art is a form of lying in order to tell the truth.  –Pablo Picasso; “He (Joseph K.. in Kafka’s The Trial) is guilty of being innocent.” –J. Mitchell Morse

Parallelism:  Similarity of structure in a pair or series of related words, phrases, or clauses.  Parallelism is one of the basic principles of grammar and rhetoric.  It is certain that if you were to behold the whole woman, there is that dignity in her aspect, that composure in her motion, that complacency in her 

manner, that if her form makes you hope, her merit makes you  fear. 
 --Richard Steele, Spectator, No. 113
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three parallel adjectives (two are participles) to modify the same parallel subjects aspects and moods.  Each adjective is modified by a prepositional phrase, the first with three parallel objects (Rachel Carson is describing the face of the sea.)

Samuel Johnson balances a series of parallel independent clauses in the first half of the sentence against parallel dependent clauses in the second half.  This already complex pattern he further complicates by parallel constructions within the dependent clauses
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Parallelism may be used to sustain a mood or to suggest rapid action, as it does in this description of a boxing match by AJ Liebeling:

Instead of
flicking,



moving around,

       and so
piling up enough unhurting points to goad Johnson ino

                                  some possible late activity,

he was reconnoitering in close, looking the challenger over as if he had never seen him before.

isocolon is a parallel construction in which parallel elements are similar not only in structure but in length (that is, the same number of words, even the same number of syllables).  His purpose was to impress the ignorant, to perplex the dubious, and to confound the scrupulous.  The addition of symmetry of length to similarity of structure contributes greatly to the rhythm of the sentences.

parenthesis:  insertion of some verbal unit in a position that interrupts the normal syntactical flow of the sentence.  “Though Jasper could be a pompous fool—and he was a complete idiot where women were concerned—he was my friend.” “There is even, and it is the achievement of this book, a curious sense of happiness running through its paragraphs.”  --Norman Mailer, Cannibals and Christians
Periodic Sentence:  the main clause of the sentence is found at the end (close to the period). “If behind the erratic gunfire of the press the author felt that there was another kind of criticism, the opinion of people reading for the love of reading, slowly and unprofessionally, and judging with great sympathy and yet with great severity, might not this improve the quality of his work?”  Virginia Woolf

Periphrasis:  substitution of a descriptive word or phrase for a proper name (a species of circumlocution); or, conversely, the use of a proper name as a shorthand to stand for qualities associated with it.  (* antomonasia is roughly the same thing.)  “They do not escape Jim Crow; they merely encounter another, not less deadly variety.  –James Baldwin, Nobody Knows My Name, “When you’re out of Schlitz, you’re out of beer. –ad for Schlitz beer

Polysyndeton:  the deliberate use of many conjunctions.   Instead of A, B, and C polysyndeton uses A and B and C.  “And the boat is rather a handsome sight, too.  She is long and sharp and trim and pretty.”  --Mark Twain.  

purple passage:  Etymology: translation of Latin pannus purpureus purple patch; from the traditional splendor of purple cloth as contrasted with plainer materials: a passage conspicuous for brilliance or effectiveness in a work that is dull, commonplace, or uninspired chiefly British: a piece of obtrusively ornate writing, called also purple patch 

"purple patch" : "A piece of notably fine writing. Now and then authors in a strongly emotional passage will give free play to most of the stylistic tricks in their bag. They will write prose intensely colorful and more than usually rhythmic. When there is an unusual piling up of these devices in such a way as to suggest a self-conscious literary effort, the section is spoken of as a purple patch—a colorful passage standing out from the writing around it…Although sometimes used in a non-evaluative, descriptive sense, the term is more often employed derogatorily" (Source: Harmon & Holman, 421).
Sentence structure:  can choose among forms that can produce surprise, emotion, variation, and emphasis:  short sentences, rhetorical questions, long sentences, parallelism, balance, antithesis, interrupted movement, periodic sentences, inversion, various kinds of repetition, different kinds of subordinate constructions,

Signpost: any work, phrase, clause, or sentence that tells us what the writer plans to do next, is currently doing or has already done or will not do at all/  Examples of signposts are:  Next we must consider, this is a Pointe we hall treat more fully in the following chapter, here we must concentrate upon, as noted in the preceding section, this is a matter which interesting though it is cannot be discussed in this essay.

Statistical analysis:  frequency of balanced clauses in proportion to simple, straightforward sentences;  a description of style must make qualitative observations and judgments and partly by quantitative analysis.  

Synecdoche:  a figure of speech in which a part stands for the whole.  “Give us this day our daily bread.” “All hands were summoned to the quarter-deck.” “They braved the waves to protect their fatherland.”  “Brandish your steel, men.”

Voice:  the illusion of a unique personality speaking to the reader.

Other words to know for style analysis:

Absolute construction, abstract, abstraction, alliteration, allusion, anthimeria, antithetical, assonance, balance, balanced construction, balanced sentence, closing by return, colloquialism,, colloquial, complex sentence, compound sentence, concrete, conjunctive adverb, connectives, connotation, consonance, coordinate clauses, eloquence, enthememe, etymology, figure of speech, figurative, figuratively, flow, fragment, framing words, hyperbole, image, imagery, interrupted movement, inversion, inverted word order, irony, ironic,  ironically, latinate, metaphor, loose sentence, metaphor, metonymy, onomatopoeia, organizing sentence (There were four underlying causes of WWII.), oxymoron, parallel parallelism, parallel construction, paronomasia, periodic sentence, personification, pointer, point of view, polysyndeton, puns, qualification, rhetorical question, scan, scansion, signpost, simile, straightforward movement; subordinate clause, syllepsis, symbol, tone, understatement, voice, zeugma
vi

