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Introduction
“Written language” is an important invention in human being history. Why I have to mention this in this paper, whose title in Chinese themes’ revival and globalization. I have been asked other people who come form many countries: What is the West’s vision of China? How does the West see the East? However, I find out these questions are blur and indefinite. The true is that Chinese culture has its market and is revived. Based on the long history of China, Chinese society has many stories that can be a material in literature or cinematography. It makes China seems like a land of mystery. Many people want to open or discover what is inside China. I do not want to discuss what Chinese cultures really are, because it deals with too many differences between the West and the East. What I want to raise in this essay is how the western media can revive the traditional Chinese art through the medium of animation, despite the gap in Chinese society and another gap between the East and the West.

The main theme of this paper is that animation can revive the traditional themes. Written until here, I would like to explain the reason I put the written language in the first sentence. ”Written language” is an important invention. Depended on evolutionism, the invention of language and characters is a symbol of civilization. However, there are many different languages; translation comes to a difficult subject. Even in the same language, spoke and written are not the same thing. People always lost in these translations. The appearance of moving picture and soundtrack make translation easier. Written words can be influenced by wrong characters, signs, spelling, or grammar. The definitions and personal understanding also have influence, but moving pictures is a performing of situation. It is liked having a conversation. The audience can get speech sounds, tones, facial expressions, eyes contact, and actions. Moving pictures are a way of transmitting concepts and ideologies from a setup of plots and images. 
Those Chinese forgot their culture could be remind and introspect their own characters from moving pictures, which created by the West. Before I describe the revival of Chinese tradition, some historical and social events have to be mentioned in order to know the situation of losing Chinese traditional concepts. Looking at the history of the beginning of twenty century, there are three different generations going with adopting the West thoughts in Taiwanese society. My thesis will observe these three generations, analyze the new technique, computer animations, and revive the Chinese tradition by the foreign animation in Taiwan. Since the West opened the door of the mythic East, Chinese culture had been changed. Hundreds of Western techniques and thoughts had been imported into the traditional society of China. The Chinese were surprised and started to learn this novel Western knowledge. Later on, they have to enjoy the comfort and conveniences that were brought from the West. The Chinese also started to lose their tradition and national character. However, Western society and filmmakers have begun to note the legends of China. 
Art subjects can reflect contemporary social events and culture. For example, if an artist lived under a centralization of state power, his art style would either go with the main tendency, or reject the main tendency. In addition, many powerful and influential art styles appeared at a chaotic era. In China, the center ideology, Confucianism, happened in the Chun-Qiu period (770 BC to 476 BC), which was a disorderly era. In the West, many wonderful theses appeared in the untidy Renaissance. Artists mirror social events and problems. From the origin of human history until today, the function of arts seems never to change, but art media does change a lot. In fact, art media can reflect the development of technique. At the very beginning, people used stone to draw animals on rocks; now, we draw on computer screens. However, there is one area that does not develop the technique: Chinese feature animation industry. It does not mean that the Chinese do not have the animation technique; actually, they are good at it. Creating an animation in Taiwan is very difficult because the market lacks funds, scriptwriters, and marketing. Most of the time, animators would rather to use their animated technique to create video games than to create a feature animation. Before starting to discuss this question, people have to know the cultural background of China in order to understand the situation.

Chinese Culture Background

China’s complex races and its long history make the definition of what is Chinese more blurred. Since I am not discussing political affairs, the Taiwanese and Chinese will have the same meaning. The reason I use both terms is to point out the specific situation. Usually, when I use the term “Chinese” I mean the race and all the people who live with the Chinese culture; “Taiwanese” refers only to the people who live in Taiwan today.

The Chinese have changed their sense of appreciation of the standard of the culture and art. Since the spread of western culture, Chinese culture has been challenged at least three times. The first time was around 1919A.D. Then, in the 1960’s, there was the “Cultural Revolution” in Mainland China.  Recently, there has been an “Educational Revolution” in Taiwan. In order to understand the Chinese culture market, I have to ask myself what kind of figure China should be. What is Chinese culture? What can be representing Chinese culture? As a Chinese who was born in Taiwan, I see some complex responsibilities automatically given by complicated race, politics, history, and geography. Especially in politics, the Mainland separated into the Republic of China (Taiwan) and the People’s Republic of China in 1949 A.D. These places come from the same culture, but reject each other. The culture also mixes into a strange position.
As I mentioned, Chinese culture has been challenged three times. The first time, the Chinese called it “May fourth movement
,” is a big movement in Chinese literature. It happened between the last part of Qing dynasty, which suffered an unending string of humiliations at the hands of Western countries, and the Republic of China, which sparked new hope. One group of intellectuals, who were Western-educated scholars, proposed a major new direction for Chinese literature and language. Up to that time, all respectable literature was written in the classical language, a stylized language that was far removed from the everyday spoken language and hence an obvious impediment to widespread literacy. This literature was often misunderstood. The new movement called for using the vernacular language as the written language. The movement influenced contemporary Chinese literature a lot, and quickly took root among the writers. During this period, the intellectuals still had Confucian thoughts, which made them as a benevolent man with a breadth of mind. They thought that they had responsibilities for leading the whole country and civilization into a better position. From this period, the intellectuals had started to think about the problem of Confucianism, which still leads the Chinese today. In 1949, the Mainland separated into two parts - the Republic of China (Taiwan) and the People’s Republic of China. The intellectuals considered their moral responsibilities and convictions to separate into the Communist Party and the Nationalist Party.
From 1966 to 1976, a domestic turmoil happened in Mainland China. This period was a period of unprecedented cultural stagnation. Mao Zedong, the leader of Chinese Communist Party, had a point of view, which was in order to make the revolution complete and create his “cult of personality”, have to transform the Chinese people themselves through a cultural purification. He called into “The Socialist Education Movement,” especially in rural areas, and used it to indoctrinate young people with his ideas. He also authorized the formation of hundreds of 'Red Guard' organizations. These young political fanatics, most of them teenage children from the countryside, were products of the Socialist Education Movement and would lead the almost continuous purges of all levels of the Party and government in all areas of China. Many cultural or historical relics were destroyed; thousands of scholars were condemned by “struggle sessions
.”

On the other hand, in this period, the Chinese culture was continuing in Taiwan, the Republic of China. However, there had come another revolution about 1996 A.D. Many scholars, who were educated in the West, observed the educational system of Taiwan and found out the main learning problems: to memorize and think mechanically. Chinese children did not know what their own opinions are. They memorized the contents of the textbooks and the instruction of the teachers. Those children could easily get high grades to be liked test-machines. These scholars were trying to break the stereotyped and building out a new educational system. Most of them, American-educated, considered to turn the whole system into American educational system. For them, American system was full of imagination and this characteristic could solve the problem of memorizing mechanical. Additionally, students wanted to study their college education have to take the examination of exam association
. Through the educational revolution, there had more universities in Taiwan to abate students’ pressure. Children that were educated by the new system became vivacious and nimble, but self-centered and inexperienced. They tend to destroy the tradition, and rebuild their own language. Having definite views of one's own and rejecting to learn or to listen to other opinions. After these three movements, the whole Chinese society has three different generations in general: the first generation has the traditional intellectual responsibilities, the second generation leave behind the tradition into oblivion, and the third generation wants to create their personal habits.
The three different generations in Taiwan and China

This essay will focus on the three different generations in Taiwan and discuss the Taiwan animated industry. The characteristics of these three generations can be seen in the feature animation industry. In the early stages of animated marketing, the main manufacturing factories were set up in Asia because of cheap wage levels. The Chinese were learning and doing production at the same time. In the Mainland China, there was only Shanghai Art College to create the traditional Chinese painting-like animation. In Taiwan, there was no feature animation at that time, even though they had animated factories for export markets. For the first generation in both China and Taiwan, they think that animations are only for children. They do not even watch an animation. The second generation, was born in China, and grew up with doctrinal animations. They tend to exclude watching this kind of animations.

Taiwan has different identity of three generations. The first generation is people who do not watch animations. The second generation is people who grew up with Japanese and Disney animations. In addition, the second generation also receives the Chinese animations, which were not allowed to import to Taiwan. The third generation also watches Japanese and Disney animation, but they receive Japanese animation more because most of them like to play video games. The dividing line of the second and third generation is 1981. Here, I have to mention a new term created by Taiwanese teenagers. People born before 1981 are called “fifth, or sixth grade.” Those who were born after are called “seventh, or eighth grade.
” In this situation, “grade” means the decade in which a person was born. Therefore, the Taiwanese second generation is also called “fifth and sixth grade;” the third is called “seventh, or eighth grade.” (The position that I use the Chinese means the race and the people who live with the Chinese culture. The Taiwanese, usually, has to point out the people who live in Taiwan today.)

In Taiwanese society, it is a general thought that people who like to watch animations are children. If you are over eighteen and love to see an animation, other people will ask you when you want to grow up. In the early period of the animated industry, this general idea encouraged the importation of cartoons that focused on the younger ages. The characteristics of these animations are gentle, benevolent, virtuous, and dreamful, such as My Neighbor Totoro
 by Hayao Miyazaki (Tokyo, 1988) and The little Mermaid
 by Ron Clements and John Musker (Disney, 1989). Most of the fifth and sixth grades grew up with these animations. They have thought cartoons were done for children; however, they would keep looking at animations when they grew up. At this time, the movie- import industry recognized the demand of animated marketing, and followed the fifth and sixth grades’ need to choose the import of animations. The animated industry tended to focus on the teenager. The seventh and eighth grades received both kinds of animations because there was no any standard of animation in Taiwanese society.
The animation industry in Taiwan
Let go back to see the animation industry in Taiwan. Taiwan has been a main processing factory of animations. It is strange that the Taiwanese have not created an original animation even though they have enough technique. For sure, we cannot say they have never made an animation; there are many independent animations created. However, these independent animations do not have a chance to show up on a big screen in the theater. Pioneer animators of Taiwan had many connections to the U.S. industry. Chao Tse-Hsiu, who directed Taiwan's first animated film, The race between the tortoise and the hare (1967), studied in Japan and the U.S. and learned some animation at Disney studios. When he returned to Taiwan in 1964, Chao brought with him four thousand pounds of animation equipment with which he established the Tse-Hsiu Institute of Art Production. One of Chao's trainee-employees was Mu-Tsun Huang, sent to the U.S. for additional training. Upon his return, in 1972, he opened the Nature Cartoon Company and later Chinese Youth Animation Co. Huang went back to the U.S. in 1978 to learn more of the Disney style. It was while he was in the U.S., after completing his master’s degree at Indiana University and looking for ways to enter animation, when James Wang convinced Bill Hanna of Hanna-Barbera to back an offshore animation facility that Wang proposed in his native Taiwan.
 His Cuckoo's Nest (Wang Film Productions) quickly became one of the world's largest animation producers. However, the animation industry was still not well. The industry stopped at producing foreign scripts. 

In 1988, the first movie-liked animation performance finally appeared: Grandma and her ghosts. This feature animation did not get much attention in the Taiwanese feature film industry, but it got a lot of response in Taiwanese society. The main character, Dou Dou, pilots the audience into the older Taiwanese fantasy. In the animation, Dou Dou is forced to leave his home, parents, and friends to live with grandma on the lunar calendar's July 1, the day the gate between the living and the dead is opened.
According to Chinese beliefs, the seventh lunar month is a month for ghosts. On the first day of this month, the gate opens so that all ghosts can come back to earth and visit their family or someone they miss. Throughout the month, food, liquor, and even stage performances are provided for the roaming ghosts. The climax of the festival is called the Chung Yuan Pu Du. Chung Yuan means mid-July. Pu Du means “provision with no discrimination.” On the eve of July 15, water lanterns are set afloat to light the way for the ghosts to return “home.” 

Grandma and her ghosts tells the adventures of Dou Dou who inadvertently frees a mischievous ghost while visiting his grandma, a powerful Taoist Shaman. Instead of delivering a sermon, the animation brings an adventures and lesson to explain the moral principle. The setup of animation reminds the Taiwanese people of their childhood. It attaches a general idea of “Grandparent.” In many Taiwanese children’s minds, Grandparents represent pigheaded and unfriendly roles, who always to be fettered by old conventions. In the beginning of animation, Dou Dou does not like his grandma as a normal child, but through the process of living with his grandma, he comes to love her more and more.

Grandma and her ghosts received the “Best Picture” in the Taipei movies award. However, the jurors who give the Golden Horse Award, which is equivalent to the Oscar in the Taiwanese film industry, criticized the fantasy for its superstitious behavior. At the same time, the Hong Kong animation, A Chinese Ghost Story Animation, won the best Asian feature-film animation award. (This year, the Asian feature film award and the Golden Horse Award had the same jurors.) It is hard to understand why these two animations have two different comments.  Actually, Grandma and her ghosts and A Chinese Ghost Story Animation both discuss the ghost fantasy.

It is interesting that the first big project animations in both Taiwan and Hong Kong were based on the same topic-the myth of ghosts. They seem to follow the Western version of China, which always presents Kung Fu, martial arts, or mythology. Most of the time, the Chinese do not mind the West thinking of China in this way. Since Bruce Lee used Kung-Fu to open a Western door for China, the Chinese people also got used to thinking about their own movies culture in this way. The Disney presentation, Mulan, is an example. The Chinese can accept the change of Mulan story. The original poem doesn't get into the details on how Mulan went undetected for so long, or how and why she was such a great soldier; the Disney version adds reasonable plots into the story. Disney did change one part of the story--Mulan gets discovered while she's in the army and is banished. The story still follows the basic thought of the Chinese poem about a plucky Chinese teenage girl who disguises herself as a boy to fight the invading Huns although it is not a retread of a familiar Western children's classic. The message here is standard feminist empowerment: Defy the matchmaker, dress as a boy, and choose your own career. The movie breaks with the tradition in which the male hero rescues the heroine, but is still totally sold on the Western idea of romantic love. (In an Eastern culture, the ending might have involved an arranged match between Mulan and Shang, which she has earned by her exploits.)

In fact, the Chinese people get used to the situation that the Chinese stories have been changed by the West. Many Chinese people feel satisfied by the change, especially the Chinese feminist. However, they cannot stand that the characters of Mulan do not look like the Chinese. The visual style breaks slightly with the look of modern Disney animation to draw from Chinese and Japanese classical cartoon art, but it still incorrectly represents the figure of China. Some of the Chinese people think the characters look like the Indian instead of the Chinese. Oppositely, the design of characters, the Chinese think, Grandma and her ghosts has the traditional Taiwanese figure for the Taiwanese.

But what is correct in a way to represent the Chinese? I attended an animated conference in Taiwan. They had invited the art designer of Mulan, who is Taiwanese. He explained the working process he used to design the horse in Mulan. At the beginning of this process, the horse looked complete different from the image as presented in the film. The earlier design was much more realistic. He said that the Chinese figure is different in the Western mind and the Chinese mind. He handed in many different designs for the horse, but his supervisor rejected them because they did not look like the Chinese figure as imagined by the western people. If an object described by the Chinese people cannot evoke Chinese figure, nobody can tell the version of Chinese people. 

Dominance of foreign animation
However, an object that represented by a Chinese is not always completely accurate. As I said before, the Taiwanese people were educated by Western and Japanese animation for so long. The way in which Taiwanese identify themselves also has been changed by the foreign animations. The Japanese animation used many Chinese literatures in their concept, such as Dragon Balls. The idea of Dragon Balls was come from Journey to the West, a most popular Chinese novel with a supernatural story by Wu Cheng-en. (The main character, Goku is a monkey.) The fifth, sixth, seventh, and eighth grades (mentioned on Page 7) are all familiar with these animated characters. They distinguish themselves from the first generation with these foreign representations. Their definition is more egocentric and inclines to the foreign performance, and these differences of valuation make many communication gaps between all generations.

Additional, animation programs dominated by foreign programs tops all children's television in Taiwan. Japanese animation is not the only one. Much of the foreign animation arrived with the multinational television broadcasters Star TV, TNT, BBC, Disney, Cartoon Network, etc. The foreign media conglomerates compete furiously for the cartoon market. This situation is not only in Taiwan, but also the whole of Asia; for example, launching customized cablecasts as Disney Channel did in the Philippines in 1998, dubbing into local languages as TNT & Cartoon Network did in India the following year, and using all types of strategies to make themselves welcomed.

All outsiders used gimmicks to pursue audiences and placate parents in 1990s, but perhaps Cartoon Network was the most persistent and innovative. In 1997, Cartoon Network Taiwan was set up as a joint venture, combining Japanese and Western animation in 24-hour broadcasts. Also in 1997, Cartoon Network on Tour came into being as a musical production of animated characters that took to the road to perform in various Asian shopping malls. 

The main objections to the importation of American and Japanese animation have to do with the presenting of values that are anathema to Chinese cultures or the depicting of violent or sexually explicit content. Taiwan started to have complaints, in some cases, such as Grandma and her ghosts, leading to the development of more culturally appropriate local animation.
As I said before, there are huge gaps between the three generations. Even through the animation industry started to face the problem that caused by the import of the foreign media, the animation market of Taiwan still does not reflect the change. It also is connected to the anime market in Taiwan. People knew that anime was banned Taiwan for decades because of the fear of Japanese cultural imperialism, as Taiwan had been occupied by Japan. However, the Taiwanese still received a lot Japanese anime, and in Taiwan, the inflow of anime was abated as piracy ran rampant. Later on, commissions were set up in Taiwan to censor and ban anime, staying in existence until the 1990s. During this period, Taiwan imported mixed anime from Hong Kong, Japan, and the U.S. These impotencies did not controlled by any department, and the children could easily get many different kinds of anime.

Self-definition of each generation

The power of foreign animation forced the construction of Taiwanese society to change. The moral ideology, which was created by the first generation, had been destroyed. The younger received the different ideologies and questioned the old one. The most appearance is the change of Confucianism. As people know, Confucianism had led the Chinese world for thousands years. Before the Chinese knew the Western culture, they saw Four Books and Five Classics 
 as their Bible, and they did not question Confucianism. After the “May fourth movement” in 1919, the intellectuals changed their thought, and created their new version of the Chinese. However, during this period, the intellectuals could not easily to throw up their Confucian theories, which turned into the life style for a long time. They eliminated the idea of the divine right of kings. The missions of the “May fourth movement” were anti-imperialism, anti-feudal, and destruction of tradition. The ceremony of Confucian, which categorically distinguished class into honor and inferiority, were reformed. To have come this far, the traditional theory of “A courtier must to obey the empire” had disappeared. To evolve until today, Confucianism has become like a religion. It includes a main theory to respect the sky (天), the ground (地), the lord (君), the parents (親), and the teachers (師). In Chinese characters, we read:
齊景公問政於孔子。孔子對曰：「君，君；臣，臣；父，父；子，子。」公曰：「善哉！信如君不君，臣不臣，父不父，子不子，雖有粟，吾得而食諸？」~ 論語.顏淵篇。

Translation:

“Duke Ching of Chi asked Confucius about ruling. Confucius replied, ‘Let the lords be lords, the subjects be subjects, the fathers be fathers, the sons be sons.’

Duke Ching said, ‘How well said, If the lords were unlike lords, the subjects unlike subjects, the father unlike fathers, the sons unlike sons, the even if there were grain, would I be able to eat it?’”~ Analects of Confucius. Chapter12.
The “May fourth movement” had thrown away the first relationship between the lords and the subjects. However, the generation of this period still identified self as a person that has responsibilities for leading the whole country and civilization into a better position. It is the same with a word that written by a famous Confucian, Fan Zhong-Yan: “the intellectuals should worry about things before the world starts to worry, and feel happy after the world is happy.” It means the intellectuals have to think about the bad thing before it real happens, and set their minds at ease when everything is fine. The first generation reflects this character. Therefore, the early version of the Taiwanese animation always used the classical topic and schooling.

In the traditional Confucianism, the relationship of the lords and the subjects was completely unequal. The subjects had to obey the lords, listen to the lords, and do everything for the lords. Hence, a wise and able lord was very important. He had to handle everything and make a decision for everything. After the West opened the door of China, the Chinese intellectuals had recognized the difficult to get a great lord. Instead of getting a good lord, the intellectuals made their own political states for “China
” from the learning of the Western political system
. In the “May fourth movement,” the intellectuals developed many different ideologies, and destroy the old political system.
The second generation destroyed the relationship between the parents and the children. By the western family relationship and feminism, the traditional Chinese family relationship was broken. The Taiwanese feminism was also rise in this period. Dutiful as children in the light of Chinese tradition was change. The younger give a new meaning for the same letter. Instead of dutiful as children, they changed children to parents. The moral standard was opposite to the original meaning. 
The last broken relationship was between the teachers and the students. This character mostly appears in the third generation. This generation, people call them as strawberry
, had many channels to search and catch the information and knowledge. They developed their own beliefs, and question the society. They did not believe the words on the textbooks and the illustrating by the teachers. They believed there always have at least two answers for the same questions. They are the center of the world.
Another angle to see the identity of three generation is the identification of location. Usually, Chinese people have a deep feeling of their motherland. It is a characteristic of an agricultural society. The Taiwanese also have this characteristic, but more complicated. This small island has many different aborigine and immigrants. They all see self as “the local Taiwanese” and reject others; particularly, the people who came to Taiwan during China civil war in 1949
. However, different generation has different idea of location. The first generation has a passion of their location in which their ancestors came from. The second generation only considers where people were born. The third one even does not mind the location. They ask people where you came from only when they want to know you come from a big city or a country side.
Generally, the Taiwanese society is full of the contradictions, which are negative identification and blurred local culture. The society yearns for both local culture and internationalization. In the processing, they lost the tradition and got the gaps between each generation.
The revival of traditional Asian ancient theory from the foreign animation versions (Disney “Mulan”)

Processing these generations, the Chinese society lost their definitions and tradition. Ethical, religious ritual and beliefs are destroyed. However, some of the Chinese and the foreigners recognized the beauty of Chinese culture and history. They are trying to use all media to revive this broad culture. Chinese traditions depend on these people, who have passion of culture, to continue its concepts and ceremonies. Disney’s Mulan is one of their productions. From it, the traditional society, ethical virtues, and history can be seen. Surprisingly, this version can be accepted by the third generation, and they can learn some traditional themes form Mulan.

The Disney version of “Mulan” has had some effects in both West and East. Compared to the Chinese definitions of the Taiwanese three generations, I would say the concept of Disney version is much more close to the first and the second generations. The reasons are overlapping. I would to discuss this by several points, which are:

· Ethical systems – Confucianism and Taoism
As we know, Confucianism had led Chinese society since the Han dynasty (B.C. 206~220). The Martial Emperor of Han (Han Wu-ti 漢武帝) destroyed other theories and revered Confucianism. Confucianism is likened to the root of a tree embedded in the Chinese culture. It is not only a theory but also a life style. We can say that Confucianism establishes the social values, institutions, and ideals of traditional Chinese society. Children learn Confucianism when they are educated. Especially, Lun-yu 論語 is an essential textbook for Chinese education.  In other words, Confucianism is a system of social and ethical philosophy.

Nowadays, Confucianism is not the same as the original theory of Confucius (Kung Fu Tzu.
) It is primarily an ethical system which considered rituals as the most important goal. After thousands of years, Confucianism blended with Taoist and Buddhist concepts. In Disney’s Mulan, the audience can definitely see these ethical systems. The movie is based on an ancient popular Chinese poem which dates to the fifth century A.D.. Technically speaking, the background of the “Mulan” poem was written before the mature period of Chinese ethical systems. However, in Disney’s version, the background setup
 is near the Sung Dynasty (960-1279) or the Ming Dynasty (1368-1644), during which periods Confucianism mixed with Taoism and Buddhism. In Confucianism, there are several essentials: 
1. Li (禮): ritual, propriety, etiquette, etc.
2. Hsiao (孝): love within the family: love of parents for their children and of children for their parents. 
3. Yi (義): righteousness. 
4. Xin (信): honesty and trustworthiness. 
5. Jen (仁): benevolence, humaneness towards others; the highest Confucian virtue. 
6. Chung (忠): loyalty to the state, etc.

Confucianism and Taoism have coexisted in the country, region and generally within the same individual. Taoists follow the art of "Wu Wei (無為)," which is to let nature take its course. Wu Wei has been described as “One should allow a river to flow towards the sea unimpeded; do not erect a dam which would interfere with its natural flow
.” Taoists generally have an interest in promoting health and vitality. Mulan’s setup has these characteristics. In contrast with the Taoist’s beliefs and practices of the priesthood, most of the laity has "believed that spirits pervaded nature...The gods in heaven acted like and were treated like the officials in the world of men; worshipping the gods was a kind of rehearsal of attitudes toward secular authorities. On the other hand, the demons and ghosts of hell acted like and were treated like the bullies, outlaws, and threatening strangers in the real world; they were bribed by the people and were ritually arrested by the martial forces of the spirit officials
."

The social background setup of Disney’s Mulan is based on Confucianism and Taoism. The main theme of the story focuses on Chung Hsiao (忠孝). Usually, the Chinese say them in one word, because Hsiao is the function of all Chinese virtues and Chung is the enhancement of Hsiao. They both tell the idea of being loyal to the group; one is to the family and another is to the country. The reason that Mulan joined to the army was to rescue her old father. This is the action of Hsiao. Her father’s mission to fight for the emperor was Chung. However, Mulan’s behavior destroys Li (禮). As the plot tells, women have no right to say or do anything. Replacing her father’s state also destroys Chung (忠). Mulan can choose either to destroy Li and Chung to do Hsiao, or to obey the traditional virtue: stay at home and look at her father having a hard time in his military life. Mulan’s selection is also a challenge. 

Here, I want to discuss one idea of Taoism: Xu (虛) and Shi
 (實). Taoism’s Xu (虛) and Shi (實) are important beliefs. In Lao-tzu’s
 theory, Xu and Shi are not absolutely opposite; they are the same item in two different aspects. It "refers to a power which envelops, surrounds and flows through all things, living and non-living. The Tao regulates natural processes and nourishes balance in the Universe. It embodies the harmony of opposites (i.e. there would be no love without hate, no light without dark, no male without female.)" 
 The Yin Yang symbol can explain this idea: “It represents the balance of opposites in the universe. When they are equally present, all is calm. When one is outweighed by the other, there is confusion and disarray.” 

Mulan’s decision considered this ideology of Taoism. The relative aspects of Mulan’s action showed on the sense of her looking at her father’s martial dancing and another sense of Mulan recognized her idea of action would be selfish if it disappointed her family. The first sense told the audience that the reason for Mulan’s action was Shi (實) and also Hsiao (孝). It was a simple and definite surface meaning. The audiences were watching Mulan go to the army after her father’s martial dancing. However, the plot, which was setting before martial dancing, mention to us another idea, which is Xu (虛) – Mulan was not a normal traditional Chinese woman. Especially, when she failed in her meeting with the matchmaker, the idea was clear that Mulan had ideas of her own and courage to define and perform herself. In addition, after Mulan was discovered as a woman, she noticed she just wanted to prove her ability of bringing honor to her family. At this point, this self-awareness became Shi (實), and the loyalty to her father was fictitious and Xu (虛).

Let’s go back to the subjects of Confucianism. Generally, the events that caused Mulan to join the army were: one is directed reason, whish was Mulan couldn’t bear to see her aging father go to war; another is indirect one of self-improvement. We have to admit that the first one is much clearer: Mulan argued with her father about the military service and she took her father's place in the imperial army, etc. Most of the time, Mulan followed Confucianism, especially Hsiao (孝), love within the family. Mulan loved her family and wanted to honor her family. The whole story just considered this thought.

 In Mulan’s military life, two virtues of Confucianism appeared - Xin (信): honesty and trustworthiness and Yi (義): righteousness. Chinese language always pulls Xin (信) and Yi (義) together to describe a good attitude of being a friend and the company. It is interesting that Disney had added this concept. The original poem did not mention Mulan’s military life; therefore, Disney’s version stretched Confucianism virtues in the original poem. The poem only told us Mulan had a military exploit and was a successful soldier, but it lacked the process. Xin (信) and Yi (義) have significance for being a human. When Shang
 said to Mulan that she got his trust, it means a great glory for being a companion and it is also a sigh of positive identification of Mulan.

Yi (義) is similar to Chivalry. Doing right things without submitting to villains or bad situations is Yi (義). Mulan’s father had a conversation with Mulan in the dinner table. He said: “It’s an honor to protect my country and my family,” and “I will die doing what’s right.” Both sentences told us his Chung (忠), loyalty to the state, and Yi (義), chivalrous righteousness. Another example is the scene that Shang discovered Mulan as a girl. The military law did not allow a woman to service in the army. For this reason, as a caption, Shang should execute Mulan, but Mulan saved his life. Therefore, Shang did not execute Mulan and said: “a life for a life. I did it as what we paid.” Actually, in the plots of Disney’s Mulan, the audiences can see many behaviors of Xin (信) and Yi (義). The relationships of Mulan and Mushu, Mushu and the lucky bug, Mulan and her colleagues have cooperation, honesty and trustworthiness. They are all Xin (信) and Yi (義).
Finally, the highest Confucian virtue is Jen (仁), which is benevolence, humaneness towards others. The story of Mulan cannot easier to see thought the meaning of Jen (仁). Additional, Jen (仁) is the hardest one to describe. Generally, Jen (仁) is the summit and the total of all the virtues. Concrete explaining, the emperor has this virtue. When the Huns’ army invaded China, the general wanted to protect the emperor and the capital, but emperor refused. He ordered the general to protect his people. At the end, the emperor bowed his thanks to Mulan; especially after the audiences see him not to bow to Shan-Yu
. The emperor did not listen to his chancellor’s calumny and commended Mulan for her bravery. These actions can be seen the emperor as an intelligent, righteousness, and kindness person.
Religious ritual and beliefs – Taoism
The custom in Mulan has religious characteristics. The drawing style is similar with Chinese painting. Chinese painting emphasizes varied ink color. Lines should be clear and definite but have natural imprint. This kind style was appeared since the North Sung Dynasty (960-1127 B.C.). The characteristics include a kind of stroke with calligraphy and seal cutting, and the concepts of Taoism, especially the theme of Xu (虛) and Shi (實)
. However, Mulan is not a black/white film. The color setup is more near Taoism religion
. The color in Taoism is always dark and not pure color. Some people say it is because Taoism upholds the alchemy; therefore, their colors are always gray and blurred.
The Taiwanese religion integrates Confucianism, Buddhism, and Taoism religion (儒釋道). In Mulan, the audiences can see some ritual. For example, to hold a memorial ceremony for ancestors is a custom of Taoism (to offer sacrifice to forebears with a joss stick). Most of the Taiwanese will say they are Buddhism. However, they pray in Taoism ceremony.
There are several new themes that rose by the foreign representation. They change the story, but make the younger to learn and to think. These new themes also make the original story more familiar with modernity.
Feminism
In traditional Chinese society, there is a common sense for women; the best female virtue is that she does not have any ability to do things. Many strange rules had limited women’s behaviors; for example, to bound feet. The story of Mulan is an exception. However, the reason that this story can be spread is not feminism. The story still goes with the traditional moral- filial piety. 

The last part of the original poem shows up a basic theory of Feminism which considered women and men are equally:

“The he-hare's feet go hop and skip, the she-hare's eyes are muddled and fuddled. Two hares running side by side close to the ground, how can they tell if I am he or she? It describes hares move the same, and people is hard to tell the male or female hare
.”

 Equally, Mulan services in the army for ten years, but nobody recognizes she is a girl. In ancient society, women were not allowed to speak, and have their own opinions. It is a big breakthrough that Mulan explains herself feeling. Mulan, dressed as a man, was not to deceive people in order to change their perception of her sexual orientation or to make a political statement; it was in order to save her fathers life.
To make the Feminist theory more clear, the Disney version of Mulan puts more Feminist plots into the movie: 

The first thing deals with the “matchmaker.” Mulan is defying not simply convention, but her family's desire that she abides by the plans of a matchmaker and marries whomever she selects for her. This part shows Mulan is special girl, who is not controlled by the traditional rules.

The second one deals with the “boyfriend.” To make a good-seller film, Disney made a romance for Mulan, even though there was no boyfriend in the original story. However, we may see this plot as a feminist which against the traditional marriage that decided by the parents.

The third one is the process of learning how to fight in the army. In the beginning of the film, not only Mulan, but also her colleagues know nothing about how to fight to war. They learn together and do the same things. In addition, Mulan is the best combatant in the troop. 

Though Mulan has many unreasonable plots
, we still can see lots of Chinese culture on it, which the younger Chinese generation forgot. 
Conclusion
People say the ways of to handed down a culture have two forms: written language and life style. Since the invention of moving pictures, moving pictures came to another from of recording a memory, a concept, or a life style. It is a recorded form between written language and life style. Chinese ancestors said “Traveling is learning.” This sentence told us the concept about experiencing firsthand is better than reading a book; above all, human beings are “image animal”. Watching and living in a situation makes people more understanding and remembering. Moving images has the same function with life style without spending too much time to experience, and its recordation is much explicit and powerful than written language. Animation is another form of moving picture and it even can do more thing than film. Animation has creative features of dreamland, and make the audiences live in a fantasy or a fairyland.
Chinese culture had been deserted by the mainland China in the culture revolution. By this time, the culture still existed in Taiwan. However, the Taiwanese started to lose Chinese culture during the education revolution. Fortunately, animation and moving pictures can record the custom and philosophy, and bring about the introspection in the whole Chinese society.
Appendix
Ode of Mulan 
Anonymous (c.5 A.D.)
Form: yueh-fu 

Tsiek tsiek and again tsiek tsiek,

Mu-lan weaves, facing the door.

You don't hear the shuttle's sound,

You only hear Daughter's sighs.

They ask Daughter who's in her heart,

They ask Daughter who's on her mind.

"No one is on Daughter's heart,

No one is on Daughter's mind.

Last night I saw the draft posters,

The Khan is calling many troops,

The army list is in twelve scrolls,

On every scroll there's Father's name.

Father has no grown-up son,

Mu-lan has no elder brother.

I want to buy a saddle and horse,

And serve in the army in Father's place."

In the East Market she buys a spirited horse,

In the West Market she buys a saddle,

In the South Market she buys a bridle,

In the North Market she buys a long whip.

At dawn she takes leave of Father and Mother,

In the evening camps on the Yellow River's bank.

She doesn't hear the sound of Father and Mother calling,

She only hears the Yellow River's flowing water cry tsien tsien.

At dawn she takes leave of the Yellow River,

In the evening she arrives at Black Mountain.

She doesn't hear the sound of Father and Mother calling,

She only hears Mount Yen's nomad horses cry tsiu tsiu.

She goes ten thousand miles on the business of war,

She crosses passes and mountains like flying.

Northern gusts carry the rattle of army pots,

Chilly light shines on iron armor.

Generals die in a hundred battles,

Stout soldiers return after ten years.

On her return she sees the Son of Heaven,

The Son of Heaven sits in the Splendid Hall.

He gives out promotions in twelve ranks

And prizes of a hundred thousand and more.

The Khan asks her what she desires.

"Mu-lan has no use for a minister's post.

I wish to ride a swift mount

To take me back to my home."

When Father and Mother hear Daughter is coming

They go outside the wall to meet her, leaning on each other.

When Elder Sister hears Younger Sister is coming

She fixes her rouge, facing the door.

When Little Brother hears Elder Sister is coming

He whets the knife, quick quick, for pig and sheep.

"I open the door to my east chamber,

I sit on my couch in the west room,

I take off my wartime gown

And put on my old-time clothes."

Facing the window she fixes her cloudlike hair,

Hanging up a mirror she dabs on yellow flower powder

She goes out the door and sees her comrades.

Her comrades are all amazed and perplexed.

Traveling together for twelve years

They didn't know Mu-lan was a girl.

"The he-hare's feet go hop and skip,

The she-hare's eyes are muddled and fuddled.

Two hares running side by side close to the ground,

How can they tell if I am he or she?"

From:The Flowering Plum and the Palace Lady: Interpretations of Chinese Poetry 
By Han H. Frankel, Yale University Press, 1976. 
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� On May 4, 1919AD, Beijing students rioted violently against the poor performance of the Chinese representatives to the Versailles peace conference, which awarded the former German concessions of Shandong to Japan instead of returning them to China. Writers became more active in politics, many producing critical realist works with a strong social commentary. ~ Yellow Bridge (www.yellowbridge.com)


� All of Mao's major opponents in the Party had been denounced and driven from public life, and government offices throughout China were occupied by gangs of Red Guards declaring themselves to be 'Chairman Mao's little soldiers'. Government bureaucrats and politicians at all levels were called in for 'revolutionary self-criticism and struggle sessions'. These sessions could take any form from a midnight debate in the culprit's house with a few Red Guards to a humiliating public show-trial attended by thousands. The fate of those called out for 'struggle sessions' varied considerably. Some were let off with a caution after making a suitably abject apology for their ideological misdeeds, while others were sent into internal exile or imprisoned. For example, Liu Shaoqi and Peng Dehuai (who had been dragged out of retirement) were sentenced to solitary confinement and later died of maltreatment in prison. ~ The Great Proletarian Cultural Revolution by Brian R. Train. (www.islandnet.com/~citizenx/culture2.html)





� The examination of exam association was held once a year on July 1st. Students contend for a limited number of persons allowed into universities.  


� This dividing line is depended on the reign title of Republic of China. For example, 1911 A.D. = 1st Taiwanese year. 1977 A.D. = 66th Taiwanese year. The fifth grade means people born between 50th to 59th Taiwanese years that are 1961 to 1970. If one was born in 1979, he belonged to “sixth grade,” or more detailed, he is in the eighth class of sixth grade.


� My Neighbor Totoro is that rare delight, a family film that appeals to children and adults alike. While their mother is in the hospital, 10-year-old Satsuki and 4-year-old Mei move into an old-fashioned house in the country with their professor father. At the foot of an enormous camphor tree, Mei discovers the nest of King Totoro, a giant forest spirit who resembles an enormous bunny rabbit. Mei and Satsuki learn that Totoro makes the trees grow, and when he flies over the countryside or roars in his thunderous voice, the winds blow. Totoro becomes the protector of the two sisters, watching over them when they wait for their father, and carrying them over the forests on an enchanted journey. When the children worry about their mother, Totoro sends them to visit her via a Catbus, a magical, multilegged creature with a grin the Cheshire Cat might envy.~ Amazon(www.amazon.com)


� A modern Disney classic. From the moment that Prince Eric's ship emerged from the fog in the opening credits it was apparent that Disney had somehow, suddenly recaptured that "magic" that had been dormant for thirty years. In the tale of a headstrong young mermaid who yearns to "spend a day, warm on the sand," Ariel trades her voice to Ursula, the Sea Witch (classically voiced by Pat Carroll), for a pair of legs. Ariel can only succeed if she receives true love's kiss in a few day's time and she needs all the help she can from a singing crab named Sebastian, a loudmouth seagull, and a flounder. The lyrics and music by Howard Ashman and Alan Menken are top form: witty and relevant, and they advance the story (go on, hum a few bars of "Under the Sea"). Mermaid put animation back on the studio's "to do" list and was responsible for ushering Beauty and the Beast to theaters. ~Keith Simanton (www.amazon.com)


� James Wang, interview with John A. Lent, Taipei, 10 July 1992. 


Hanna played a key role in establishing overseas studios in Australia, South Korea, Taiwan, and the Philippines. In each case, the studio was structured with the Hanna-Barbera production formula and emphasised recruiting and training local staff and finding incentives and policies to overcome cultural differences and work ethics.~ John A. Lent(www.latrobe.edu.au)


 








�  Four Books are Analects of Confucius (Lun Yu), The Great Learning (Ta Hsueh), Doctrine of Mean (Chung Yung), and The Works of Mencius (Meng Zi.) Five Classics are Book of Change (I Ching), Book of Odes (Shih Ching), Book of Rites (Li Chi), Book of History (Shu Ching), and Spring and Autumn Annals (Chun Chiu.) These books were excerpts of writings of Confucius.


� “China.” The meaning of here means the great perspective that created by the intellectuals. In traditional Confucianism, the personal theme are always less important then the whole picture of the nation.


� American political history, including (but not nearly limited to) the Magna Carta, the Constitution, the Declaration of Independence, the Articles of Confederation, etc. 


� “Strawberry” means that these younkers fall of knowledge and opinions, but cannot stand of heavy stressful work.


� Communist Offensives, September 1948 to October 1949.


� The founder of Confucianism, Master Kong (Kung Fu Tzu, Confucius, 551-479 B.C.) He did not intend to found a new religion, but to interpret and revive the unnamed religion of the Chou dynasty, under which many people thought the ancient system of religious rule was bankrupt.~ Article written by Judith A. Berling for the Asia Society's Focus on Asian Studies. January, 2004.


� The setup in customs looks like these two dynasty, which had Huns’ disturbance.


� “Taoist Beliefs and Practices”. By Ontario Consultants on Religious Tolerance. Author. B.A. Robinson


� Arthur P. Wolf, "Gods, Ghosts, and Ancestors," Pages 131-182; as quoted in Judith A. Berling, "Taoism, or the Way," at: www.askasia.org/frclasrm/readings/r000005.htm. February, 2004.


� The Solid and Empty.


� Lao-tzu. His original name is Li Er. (Tzu, in the Chinese language, means “sir”, or “master”.) His life is an unknown legend. Nobody has a correct answer for that. Somehow, he left a well know book: Tao Te Ching, which is the basis of Taoism. Normally, the Chinese admit Lao-tzu is one of the greater scholars, even greater than Confucius. According to a legend, Confucius visited with Lao-tzu and came away in awe of Lao-tzu's intellect. Confucius recognized in Lao-tzu a deep understanding about the world that was above his own, and Lao-tzu went so far away from every person as a mysterious dragon.


� "Our Beliefs," Western Reform Taoism at: http://wrt.org/beliefs.html February,2004.


� “Taoism," at: ssd1.cas.pacificu.edu/ February, 2004


� Shang is a captain, who leading the troop Mulan belongs to.


� Shan-Yu is the implacable leader of Huns’ army.


� The concept of Xu (虛) and Shi (實) in Chinese printing, which also calls “scholar printing,” is explain as a way to appraise a printing. Generally, Shi (實) is the black ink; Xu (虛) is the empty part in which keeping in white color.


� Before 440 CE when Taoism was adopted as a state religion, it started as a combination of psychology and philosophy. In order to discriminate between philosophy and religion, writing on “Taoism religion” means religion; “Taoism” is philosophy.


� The last part of Mulan poem. Anonymous (c.5 A.D.) Form: Yueh-fu. Interpretations of Chinese Poetry by Han H. Frankel, Yale University Press, 1976.


� For example, a normal family cannot use a dragon as their tutelary god. “Dragon” is only from the emperor.





