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Article 1

“Feathers fly at art show” BBC News. Sunday, October 24, 1999

Two art students have caused a stir at the controversial Turner Prize show in London by staging a semi-naked pillow fight on one of the exhibits. 

Jian Jun Xi, 37, and Yuan Cai, 43, said they were "visual artists" attempting to make Tracey Emin's work more interesting.

Her creation, My Bed, is one of the most contentious pieces of art on this year's Turner Prize shortlist, featuring an unmade bed with grubby sheets, surrounded by condoms, soiled knickers and bottles of vodka. 

It is one of five works of art shortlisted for the £20,000 prize - and which art-lovers have been flocking to see at the Tate. 

Kung fu artist

The artists said their action was an art work in itself, which they had named Two Naked Men Jump Into Tracey's Bed. 

Mr Xi, divorced, from Camden Town, north London and a British citizen originally from China, said: "We wanted to push her work to further limits, make it more sensational, interesting and significant.

"We're trying to challenge these artists."

Mr Xi, who studied art at Goldsmiths College, London, added: "We went in and took our clothes off very quickly.

"We had slogans on our body in Chinese and English and jumped around for about 15 minutes before the security guards got hold of us.

"People seemed to enjoy it, then three security guards got on top of me and I was bleeding. They were very ignorant."

Mr Cai, of Stoke Newington, north London, whose son was at the performance, said: "Tracey's work was strong but it wasn't strong enough. We wanted to push the idea further. 

"Our action will make the public think about what is good art. 

"We had 'isms' all over our bodies. Like idealism, internationalism, anti-stuckism all relating to our work." 

Calvin Klein stunt

Mr Cai, a married graduate of the Royal College of Art, said: "I was going to pull off my Calvin Klein pants and put Tracey's knickers on, but I didn't have time to do a proper performance. 

"I tried to scare the guards by pretending to be a kung fu artist." 

The artists said they had been detained for four hours and claimed Ms Emin and the Tate Gallery had not minded about their actions. 

Scotland Yard said the men were released without charge. It is understood the gallery decided it did not want to press charges. 

A spokeswoman for the Tate said: "The work has now been restored and the exhibition will open to the public as usual." 

………………………………………………………………………………………………………….

Article 2

Cynthia Loh,  “ Is This Art?” The New Paper. 11 June 2003.

CORPSES placed in glass tanks, half-immersed in water. Dressed in colourful clothes with fresh roses and frangipanis strewn over them.

A woman sits beside them, and reads and sings classical Thai literature to them.

A form of new-age funeral service, perhaps?

No, it's a video installation scheduled to be shown at an exhibition at Sculpture Square, on Middle Road. That is if it gets a licence.

The exhibition, Subverted Boundaries, is to open on Jun 17 and end on Aug 31.

The installation, entitled Thai Medley I, II and III, is the work of Araya Rasdjarmrearnsook, who created the images to explore themes of life and death.

It shows continuously looped video footage, in which she walks through a morgue to read and sing to covered bodies.

Is it meant to make viewers uncomfortable?

In an e-mail interview, she said she hoped to offer respect and dignity to the recently deceased and seek a return to purer values, by removing elaborate funeral ceremonies.

'People struggle, while living, to reconcile themselves to their eventual deaths. Because this is an unresolved part of many people's lives, they construct elaborate cultural (structures) to block out the view of it,' she said.

'Simple acts of one living person, dressing, reading and telling stories and singing traditional Thai songs to the dead bodies, cut straight to the close ties that do exist between the living and the dead.'

She started using corpses in her works in 1998.

By reading and singing to them, she felt that there was 'communication between her and her memories of loss'.

And reading to the dead helped her to see that life is not permanent.

She did her reading at a morgue in Thailand and filmed the process to help bring viewers closer to the atmosphere there.

And to emphasise that life and death are two sides of the same coin, she wears clothes made from the same fabric that she uses to dress the corpses in her video.

She even wears browning frangipanis in her hair, while her encased subjects have fresh ones tucked behind their ears.

The message: Life merges with death.

Thai Medley I, II and III, which is her most recent work, has been shown only in Bangkok.

Singapore is to be its first overseas stopover.

If it is shown, it will be the first time that her work is seen here.

The artist will not be dropping by, though. She is currently participating in an artist residency in Germany.

Ms Rasdjarmearnsook is based in Bangkok, but her works which include paintings, sculpture and printmaking, have been exhibited extensively in America and Europe.

They have been shown in a number of major international exhibitions, including the 10th Biennial of Sydney, the Johannesburg Biennial (1995) and the First Asia Pacific Triennial (1993).

………………………………………………………………………………………………

Article 3

Tan Shzr Ee,  “No longer me versus media.” The Straits Times March 24, 2003.


Singapore artist Josef Ng, whose act of snipping his pubic hair in public catalysed the proscription of performance art, speaks up after 10 years of silence. 

…………………………………………………………………………………………………………
Article 4

Prof Christopher L. C. E. Witcombe. “A Reflection.” 

Taken from: http://www.arthistory.sbc.edu/artartists/artartiststoday.html
Today the questions “What is Art?” and “What is an Artist?” today are not easily answered. 

       According to William Rubin, director of the Museum of Modern Art in New York, "there is no single definition of art." The art historian Robert Rosenblum believes that "the idea of defining art is so remote [today]" that he doesn't think "anyone would dare to do it." 

       Philippe de Montebello, director of the Metropolitan Museum of Art in New York, states that there is "no consensus about anything today," and the art historian Thomas McEvilley agrees that today "more or less anything can be designated as art."

       Arthur Danto, professor of philosophy at Columbia University and art critic of The Nation, believes that today "you can't say something's art or not art anymore. That's all finished." In his book, “After the End of Art”, Danto argues that after Andy Warhol exhibited simulacra of shipping cartons for Brillo boxes in 1964, anything could be art. Warhol made it no longer possible to distinguish something that is art from something that is not.

       What has finished, however, is not artistic production, but a certain way of talking about art. Artists, whoever they are, continue to produce, but we, non-artists, are no longer able to say whether it is art or not. But at the same time, we are no longer comfortable with dismissing it as art because it fails to fit what we think art should be (whatever that is). 

       We struggle with this because we have been taught that art is important and we're unwilling to face up to the recently revealed insight that art in fact has no "essence." When all is said and done, "art" remains significant to human beings and the idea that now anything can be art, and that no form of art is truer than any other, strikes us as unacceptable.

………………………………………………………………………………………………

Article 5

Teo Pau Lin, “You call that art?” ST 06/07/03.

………………………………………………………………………………………………

Article 6

Warren Fernandez, “Censorship: Let’s not kid ourselves.” ST 05/07/03.

Answer these Qns.
Question 1: After reading the articles [1, 2 & 5], which installation do you find more acceptable? Which installation is “art” to you? Give reasons to support your opinion. 

Question 2: Read Article 4. Witcombe says: “the idea that now anything can be art…. strikes us as unacceptable”. Do you agree with him? Support your opinion with examples.

Make a list of criteria or factors to determine when art is art. 

Question 3: Read Article 3. “….things may seem liberal but… the issue is about the insularity of our society, and people's inability to understand art".  Discuss how Singaporeans can learn to appreciate the value of the arts and how Art can be “socially-integrated” into the Singaporean culture. 
Question 4: Read Article 3 & 6.  In your opinion, do you think what Josef Ng has done in 1994 was morally indecent? How tolerant should our society be in terms of standards of decency towards the Arts?

Activity:

Using the Internet, find an example (no offensive material) that had been banned or canned. Does the work of art or performance meet your criteria of what it means to be art? Judge the acceptability of the claims made by the authorities against it.
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