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The Five Canons: Invention, Arrangement, Style, Memory, Delivery

1. Virtues of Style 

Five encompassing concerns of style which relate style to grammar, audience, effective and affective appeals, the guiding principle of decorum, and the importance of ornamenting language through figurative speech. A comparable mapping of seven virtues of style has been laid out by Hermogenes.

*Correctness

*Clarity
*“Evidence”

*Propriety

*Ornateness
2. Levels of Style 

From the Roman tradition three levels of style have been laid out, each suited to one of three distinct rhetorical purposes.

*High style—to move

*Middle Style—to please

*Low or Plain Style—to teach

3. Qualities of Style 

A large descriptive terminology has been developed to critique the qualities of style. These are interpretive in nature, and overlap broadly with figures of speech or the virtues and levels of style.

4. Figures of Speech 

Sometimes considered part of "ornateness" (one of the Virtues of Style), and sometimes taken to represent the whole of rhetoric, the rhetorical figures constitute a vast technical vocabulary naming ways that both ideas and language have been configured.

Style is often aligned with pathos, since its figures of speech are often employed to persuade through emotional appeals.  However, style has just as much to do with ethos, for one's style often establishes or mitigates one's authority and credibility.  But it should not be assumed, either, that style simply adds on a pathetic or ethical appeal to the core, logical content. Style is very much part of the appeal through logos, especially considering the fact that schemes of repetition serve to produce coherence and clarity, obvious attributes of the appeal to reason. There are also specific figures of speech that are based upon logical structures such as the syllogism.

Stylistic Analysis 

The analysis of discourse in terms of style has a long history, one that stretches back long before the modern-day field of stylistics or contemporary linguistics came into being. Analysis in terms of style has taken two broad paths in the period from antiquity through the Renaissance. The first of these was stylistic analysis in a pedagogical setting, a process continuous with and often identical to grammatical parsing. The second of these, an approach closer to the general literary sense of style in use today, involved identifying general characteristics of the prose involved, for which there was a technical vocabulary. Certainly these two approaches were not all-encompassing with respect to stylistic analysis up to the Renaissance, but they give a fair sense of the breadth of attention to style. 

Sample Rhetorical Analysis: STYLE: 

When Julius Caesar said "Veni, vidi, vici" ("I came; I saw; I conquered") he communicated a lot with a little. In fact, the efficiency of this statement about his military conquest seems to mirror the efficiency of his campaign itself. Nothing is wasted in accomplishing the intended task. Through his use of asyndeton (the lack of conjunctions between independent clauses) he demonstrates that he is direct and to the point. We can only assume that this forthright characteristic of speech reflects his leadership as a general. Caesar's short saying also constitutes a perfect tricolon (three parallel clauses of identical length—at least in the Latin!). One can almost visualize the orderliness of a phalanx of soldiers, marching rank and file to battle, in the smooth orderliness of these parallel statements. The rhythm of the words in Latin, also, drums out a marching cadence that seems inescapable: VEni; VIdi; VIci. Caesar certainly reflected and probably augmented his credibility, or "ethos," in making this statement, one that seems completely appropriate for the report of a successful military campaign.




� EMBED MS_ClipArt_Gallery  ���








© 1996-2003, Gideon O. Burton, Brigham Young University
Please cite "Silva Rhetoricae" (rhetoric.byu.edu) http://rhetoric.byu.edu/

[image: image2.wmf]_1140805116

