	The Gothic period was notable for other things, besides the bloodthirsty nature of the stories. It was an age of unashamed plagiarism. Plots, and sometimes actual characters, were blatantly stolen, with no regard for their original creators. The gothic age also saw the growth of the short sentence style-an inevitable consequence of writers being paid on a considerably less than penny-a-line basis. The most notable event of the Gothic period, however, was the creation of Sweeney Todd, who was to recur throughout the years in the most unexpected places. The tale of the " Demon Barber," who dropped clients through a trap door and supplied their bodies to the neighbouring pie-makers, is even now, not forgotten. Dick Turpin is another immortal creation of the " penny dreadfuls, " of that period. At the end of this period there was a vogue for the story featuring the fearless hero, who had easily remembered names such as Ben Braveall, Frank Fearnot, and Dick Dare. Of these reckless heroes, only Jack Harkaway achieved any lasting success.





	The end of the era of the " penny dreadfuls " coincided with the rise of Alfred Harmsworth, later Lord Northcliffe, who founded the Amalgamated Press. In magazines like the " Union Jack " and the " Marvel " he conducted a crusade against the " penny dreadfuls." This was the origin of the " Bloods " of the next period, their name being a description of the " blood-and-thunder " nature of their contents. These stories were not of the bloodthirsty nature of the previous period but, nevertheless, were far from tame. The most important creation of the Amalgamated Press was Sexton Blake. Although at first, only one of the many detectives who appeared at the end of the nineteenth century, his exploits, with his boy assistant Tinker, were to last for over sixty years and to rival even Sherlock Holmes in popularity.





	The late Victorian age also saw the rise in popularity of tales of invention. The scientific novels of Jules Verne and H. G. Wells had their counterparts in the " scientification " of boys' comics. Tales of lighterthan-air craft were to compete with the gigantic metal creations of a more inventive mind. Steam horses and steam men galloped across the prairies. The tales of invention were soon replaced however, by tales related to political happenings in the real world. The period of strained international relations prior to 1914 was to have its effect on the reading of the young. The propaganda expounded in the Northcliffe press, particularly in the " Daily Mail " is welI known. Less widely known, however, was the use to which Northcliffe was to put the comics of the Amalgamated Press as vehicles of propaganda. At first the French were the target of the Northcliffe attack, but they were later replaced by the Germans, as the political situation in Europe became clearer. Comics were soon full of stories in which German aircraft attacked helpless ships flying the Red Cross, and incidents involving the British and German navies. As 1914 neared, invasion stories came thick and fast, and then during the war itself, the comics churned out tales of British valour and German treachery.





	While propaganda was an ingredient of many comics of this period, the development of the school story, which also had its origins during this period, is an important landmark in the history of Boys' comics. The " Magnet " and the " Gem," although not the first comics to feature the school-story, were the papers in which these stories were developed and reached maturity. The " Gem " featured Tom Merry at St Jim's, while the " Magnet " was where the inmates of Greyfriars School, and notably Billy Bunter, made their first appearances. The school story still exists today but during the 1910-20 period it was at its peak. Much of the credit


