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Introduction

(Lesson 1)

1.  Introductions

2.  My background

3.  My philosophy of education

4.  Syllabus

Max DePree, in his book Leadership Is an Art, states:


"We do not grow by knowing all of the answers, 


but rather by living with the questions."

“Why do we tell stories? How do we find them? Do we have any knowledge that is not encoded as stories? Does having stories available enable us to think less? When people listen to each other’s stories are they really listening or only listening well enough to find an index to one of their own stores so that they will have something to say in response? How do stories become memories in the first place? These are some of the questions that naturally arise when one asserts that memory is story-based (Schank, Tell Me A Story, 2000:12).
This syllabus is to serve the class, not be its master!  It serves not only as a guide, but a resource tool. Enjoy!
The Narrative Returns

(Lesson 2)

Lesson objectives:  

Introduction

"God made man because he loves stories" (Elie Wiesel 1966:xii).

"God became man because he loves to share stories" (Tilley 1985:73).

Seen “story” in any dictionary?  “...scholarship about story is strangely flabby.  Story is so basic in our minds—and so categorized—that we do not even put an entry on story in our encyclopedias:  if you look up “story” in the 1987 World Book, you find nothing.  There is no “story” entry in the 1962 Encyclopaedia Britannica; nor in the Encyclopedia of the Social Sciences.  The 1992 Grolier Electronic Encyclopedia has an entry for “short story” but none for story.  Moreover, if you look in your local library, you are likely to find that its holdings under “story” focus around the librarian’s art of telling stories to children—an important educational topic, but not one that is much help if you are seeking to understand the basic structure and cultural purpose of story” (Bohannan, How Culture Works, 1995:150).

I. The Resurgence of the Use of Narrative


A.  Defining the terms
1.  Story / narrative

“an extended metaphor” (Soskice).

“The mythological approach to story boils down to using metaphors or comparisons to get across your feelings about life” Vogler, The Writer’s Journey, 1998:82.

“Every good story reflects the total human story, the universal human condition of being born into this world, growing, learning, struggling to become an individual, and dying. Stories can be read as metaphors for the general human situation, which characters who embody universal, archetypal qualities, comprehensive to the group as well as the individual” Vogler, The Writer’s Journey, 1998:32).

“…metaphor is a way of presenting a truth that is wholly or partly unknown by likening it to something that is known to the person or persons under instruction. A metaphor is an aid to the perception of a truth (it s intuitive recognition).it helps us to ‘get a handle’ on a truth, but it does not necessarily furnish an explanation, certainly not a complete explanation, of the truth in question” (Williams, Paul’s Metaphors, 1999:1).
“They [narratives] assist us in discerning the things that are important by communicating the truths about life’s mysteries through metaphor and symbol” (Bradshaw, Change Across Cultures, 2002:21).
"As a literary form, story or narrative refers in the broadest sense to the account by a narrator of events and participants moving in some pattern over time and space.  In this inclusive sense a history book and an accident report in a newspaper are manifestations of narrative.  But the word "story" as it is used in theological inquiry is related to the narrower literary meaning:  an account of characters and events in a plot moving over time and space through conflict toward resolution...is narration self-consciously controlled by narrator vision in which the flow of events becomes a plot, and participants become characters in a storyline marked by conflict and moving toward resolution" (Fackre, The Christian Story, 1984:5).


"a story describes a sequence of actions and experiences of a certain number of characters, whether real or imaginary. These characters are represented in situations which change . . . [to] which they react. These changes, in turn, reveal hidden aspects of the situations and the characters, giving rise to a new predicament which calls for thought or action or both. The response to this predicament brings the story to its conclusion" (Paul Ricoeur, "The Nar Function," in Ricoeur, Hermeneutics and the Human Sciences, ed and trans. John B. Thompson (Cambridge: Cambridge Univ Press, 1981), 277).


“Story is metaphor for life” (McKee, Story, 1997:25).


"Christian stories provide the central and distinctive structure and content of Christian faith.  The assumption which underlies this work is that without the stories of Christianity, there could be no Christianity.  Stories do not merely decorate or illustrate, but provide the substance of faith.  The better one understands the Christian stories, the better one understands the Christian faith" (Tilley 1985:xvii).


2.  Narrative text and criticism


What is a narrative text?  a "web of words" (Sternberg 1985)


“the presence of a story and a storyteller” (Scholes and Kellog, The Nature of Narrative, 1966:4).


"The function of a historical narrative text is not to reflect on its role as a text but to be a vehicle for telling a historical story" (Sailhamer 1992:8).


"Narrative criticism" = "seeks to examine a whole Gospel, such as Mark, as a continuous story—including such categories as plot, character development, conflict, and so forth" (Stegner 1989:3).


3.  Myth


"Myths are stories that set up worlds.  Their polar opposites are parables, stories that upset worlds.  Between these are actions, realistic stories set within worlds" (Tilley 1985:39).


“Myths are stories which are based on metaphors, the transferred meaning of which cannot be made literal, at least not directly. Myths require an interpretation which will extract a hidden meaning. This means that myths have a symbolic reality” (Bjerke, Business Leadership and Culture, 1999:253).


"A myth is a symbolic narrative that captures a culture's core values, specifies culturally legitimate ways of coping with cultural problems, and holds a grip on the communal imagination by manifesting culturally relevant ideas" (Chushan and King 1985:115).


“Myths in general have the attributes of objective truth largely because, perhaps, they are stories having a weight of common consent. This does not mean that storytellers cannot make their own additions to a particular myth; but it does mean that the additions they make have to obtain popular consent if they are to remain parts of the myth. Myths are stories stamped large with social approval” (Kenelm Burridge, Mambu In Doty, Mythography, 1986:41).

 
"...factual stories and fictional stories.  In the former part, histories, biographies and autobiographies are the major types.  These are stories of the past, whether recent or distant.  The latter category includes novels, allegories and fairy-tales.  These are stories that maybe time-irrelevant....The point of an action story is to reveal how things go in a world, whether the form of the story is factual or fictional" (Tilley 1985:51).


Roland Barthes (1982:252) notes there are “prodigious variety of genres” constituting narratives that are present in language, image, gesture and myth, painting and conversation.  Narratives assume many forms.  They are heard, seen and read; they are told, performed, painted, sculpted and written.  They are international, trans-historical, and transcultural:  “simply there, like life itself” (in Sandelowski IMAGE article).

4.   Storytelling

“theater of the mind” (Jay O’Calahan)

“’making the ordinary strange again’” (J Bruner, Culture, Mind, and Education, 1996:140).

“Storytelling is imaginative, a purposeful parade of images” (Fackre, The Doctrine of Revelation, 1997:166).
“that which is private becoming public and that which is public beginning private” (Jane Yolen, Favorite Folktales from Around the World, 1986).

Storytellers speak “with character and action, not about character and action” (Flannery O’Connor, Mystery and Manners, p.76).

“Storytelling is communication between a possessor of a tale and a listener who wants to be possessed by the tale and the telling” (Leland Jacobs, “The Captor” in Creative Writing and Storytelling in Today’s Schools, 1957).

“The storyteller provides the skeleton; the listener adds the ‘flesh’ of scenery, character, and so on. As such, the listener has to visualize what the character and setting look like” (Collins and Cooper, The Power of Story, 1997:11).
“Biblical Storytelling is a spiritual discipline which entails the lively 

interpretation, expression and animation of a narrative text of the Old or 

New Testament which first has been deeply internalized and then is 

remembranced, breathed, embodied and voiced by a teller/performer as a sacred event in community with an audience/congregation.”






(www.DennisDewey.org) (www.SacredStoryJourneys.org)

Types of stories (adapted from D. Hayward):


B.  Third century turning point for loss of story for doctrine
“... the foot-prints of story are faint and almost disappear while those of doctrine are more clearly defined. Why is it that from the fourth century to the present, narrative has been almost excluded from theology?” (Wilson, Imagination of the Heart, 1988:155). 

Reasons:

1.  Narrative came to be identified with the Gnostic heresy

2.  Early Christians Platonists like Clement and Origin introduced philosophy into Christianity 
effectively cutting Christianity off from its Jewish roots in order to make it more palatable to pagans

3.  When Christianity became the religion of the state it was of utmost importance that the doctrines of the faith be clearly uniform. Fights heresy

4.  When martyrdom was no longer something to which one could aspire the stories of the martyrs were no longer told (Wilson, Imagination of the Heart, 1988:155-157).

“When the church moved solidly into the Hellenistic world to offer the gospel, however, preaching adopted a discursive style that only now is being seriously reconsidered. In contrast to first-century narrative preaching, reflection became the basic history of preaching, for all its complexity and diversity, bears one remarkable constant: the reflective shape of the sermon. . . The Greeks have stolen into homiletical Troy and still reign . . . Preachers have simply been grooved in the apparently timeless assumption that preaching as such seems to mean finding sensible, orderly things to say about scriptural texts, rather than letting those texts say things their own way” (Wardlaw, Preaching Biblically, 1983:11,12,13).


C.  Revival of storytelling in early 20th century

D.  Narrative theology receives new attention in the late 1970s

Han Frei's The Eclipse of Biblical Narrative (1974) probably foundational to narrative theology movement.  Shows how Enlightenment reduced theology to general principles which could be established by reason.


“Although many religious thinkers had noticed that much of what the Bible has to say is cast in story form, Niebuhr was among the first explicitly to address the significance of that feature for theology...(In Niebuhr), history becomes not just many stories, but our story.  In Niebuhr’s view, a justifiable theology ultimately does not merely read biblical narrative: it confesses it...(Goldberg 1981:147,150)....” Most certainly that theme resonates through the work of G. E. Wright, who saw a biblically based theology as “first and foremost a theology of recital, in which Biblical man confesses his faith by reciting the formative events of history as the redemptive handiwork of God” (Goldberg quoting Wright 1952:38).


Pros:


Cons:


E.  A literary approach to the Bible rediscovered in 1980s


1.  challenges the assumption the Bible is primarily a conceptual book



2.  challenges the assumption the Bible is a theological outline with proof texts 



3.  challenges the assumption the Bible is a single type of writing style

4.  challenges the assumption the Bible should be treated differently than other books (Ryken & Wilholt)


F.  Chronological Teaching Approach goes public (1980 - NTM, Philippines)

G.  Paradigm shift takes place in USA ministry


Key ?:

H.  Multi-disciplinary use of story offers positive and possible dreams:

1. Anthropologically


Apologetics


Psychologically


Pedagogically


Organizationally


Hermeneutically


Theologically


Medically (physical, mental)

Philosophically


Missiologically

      Key ?s:

I.  The influence of TV on literacy:  produces image-oriented people
"We live in a day where communication is dominated by television.  It is a post-literate age.  We are now an oral, musical, visual culture.  The use of the narrative story is primary.

“Gone is the world of Greco-Roman rhetoric (proposition and 3 arguments).  People in our culture know nothing of the Bible, don't take church seriously, and are anti-moral.  We must be mission-minded, not professional"(Haddon Robinson, "Preaching Has to 'Change...," Lifelong Learning 1, No. 5 (Oct 1990), 1.
II.  Objections to the Use of Narratives


A.  Dorothy Sayers' The Man Born to be King 

B.  Tilley (1985:35) quote:

C.  Propositional theology

“Propositions articulate, organize and universalize (or particularize) principles while narratives clarify, stimulate responses, and personalize (or universalize) meanings” (Bryan Chapell, When Narrative is Not Enough.  Covenant Seminary Review, Presbyterian 22/1 (1996): 15). (pp. 3-16)



1.

2.  has difficulty showing how the faith enters believers' life and practice;  faith and action separate (Tilley 1985:4).  "Metaphors told in story and acted in ritual must empower the imagination and action of Christians" (p.16).

"A Christian propositional theology engages in exploring, transforming and proclaiming the doctrines of Christianity.  A Christian narrative theology undertakes exploring, transforming and proclaiming the stories of Christianity.  If stories give meaning to the metaphors / stereotypes / code words / doctrines which we use, then a narrative theology is more fundamental than a prepositional theology" (Tilley 1985:11).

"...the Holy Spirit has led the church to look at Old Testament stories as: mirrors, windows, and pictures.  In thematic analysis we treat Old Testament stories as mirrors that reflect our interests and concerns.  In historical analysis we see these texts as windows to historical events.  In literary analysis we look at Old Testament stories as pictures, appreciating form and content together" (Pratt 1990:87).


D.  Little ministry training provided for the narrative medium
      Key ?s:
Conclusion

“...scholars now see the story in the study, the tale in the theory, the parable in the principle, and the drama in the life” (Margarete Sandelowski, Image, 23(3): 1991:161).
Oral and Print Mediums

(Lesson 3)

Discuss


Ryken - The Bible:  God's Storybook


Kraft - The Bible as Inspired Classic Casebook

Introduction 

I.  The State of Literacy in the  World


A.  One-third + of world 
World Almanac 1992 - "The 948 million people represent 26.6 percent of the world's population.  The report projects that the number of illiterate will decrease to 935 million, or 21.8 percent of the population by the year 2000" (p.827).

Edward Wakin of Fordham Univ:  "at least 22 million Americans can't read and write well enough to handle such basic daily tasks as writing checks, filling out an application, and following written directions."

Maroney documents up to 72 million Americans as "functioning at a marginal level or below."

"We have assumed that the best way to educate is through reading.  This is particularly true for those of us who read books, which includes you.  But reading is in decline.  Less than 10% of the population buys all of the books sold in America, although that's no guarantee that purchased books are read.  The United States has become increasingly post-literate.  Twenty-three percent of the US population is illiterate" (Peter M. Senge, The Fifth Discipline, 1990:13-14).

World Literate / Nonliterate Population Projections

   ___________________________________________________________________

                    1900                1970             mid-2000           mid- 2003               2025       

       1   296,258,000   1,475,194,000    3,261,345,000    3,436,761,000     5,046,637,000

      -------------------------------------------------------------------------------------------------------------

       2   777,800,000      835,349,000      993,302,000     1,046,317,000       940,442,000

    ___________________________________________________________________


1 refers to Literates; 2 refers to Nonliterates.  (Source:  Barrett, IBMR 2003, 27(1): 25)

B.  Definitions of literacy vary considerably.

Kurian's New Book of World Rankings states:  "Literacy has conflicting definitions in different countries.  UNESCO defines literacy as the ability to read and write a simple sentence.  In some countries, such as Japan, Sudan, Uganda and Zambia, illiteracy is defined as never having attended school....Literacy is also qualified by the age groups to which they refer.  Data for most countries relate to populations aged 15 and over;  but in the case of others, such as Italy, the figures are based on the population over age six.   Other kinds of error and bias include the exclusion of segments of the population, such as nomads in the Middle East and Africa and Indians in South America....Because of the great prestige attached to literacy, governments in developing countries have shown a tendency to inflate, or even fabricate literacy ratios" (1979:308).


C.  Approximately               percent of the world prefer the concrete mode of learning
"The total number of literates and semi-literates in the world probably outnumber literates.  Unless reading programs around the world can provide participants a more positive experience, argues Klem (1982), we will find that approximately 70 percent of the population will respond negatively to a literary approach to learning.  Barrett's (1992) figures, which do not include semi-literates, seem to confirm Klem's numbers (see Table 1).  These figures make it clear that if communicators rely too heavily on strategies based upon literary or academic foundations, approximately two-thirds of the world will be left out." TAS


D.  Literacy and the Bible

“Choir tapestry provides a rich source with which to explore the construction and reception of pictorial narrative in the Middle Ages. During the 15th Century and early 16th Century, ecclesiastical officials in Northern France and Flanders commissioned tapestries for churches. These lengthy scrolls of fabric which allowed up to sixty meters of continuous narrative spanned the walls within the choir with monumental lives of saints in text and image. . . large scale stories, by combining elements from narratives association with laity or clergy, constituted a site of intersection between these two cultures. . .the images (were) constructed as narratives through the active process of viewing within a ritual setting and (would). . . integrated visual narratives different models of story-telling into a single text” (Weigert, Weaving Sacred Stories, PhD Diss, Northwestern, 1995:n.p.).

II. Literacy Allows for Different Forms of Analysis


A.  What can you do with written documents?


B.  Lists create new form of thinking:

III. Implications of Oral


A.  What are the benefits of oral communication?

"The age of print was immediately marked in Protestant circles by advocacy of private, individual interpretation of the Bible, and in Catholic circles was marked by the growth of frequent private confession of sins, and concomitantly a stress on the examination of conscience" (Ong 1982:153).

“Educators from the west should not try to make all of the world’s peoples into linear thinkers. They will encourage global thinkers to communicate through stories, proverbs, poetry and epoch drama. They will not insist that they learn to preach homiletical sermons” (Lois McKinney, Contextualizing Instruction: Contributions to Missions from the Field of Education, Missiology1984 12(3):317 [311-326).

For further reading, see:  

Goody, Jack


1977
The Domestication of the Savage Mind. N.Y: Cambridge University Press.


1987
The Interface Between the Written and the Oral. N.Y: Cambridge University Press.

Kelber, Werner H.


1983
The Oral and the Written Gospel. The Hermeneutics of Speaking and Writing in the Synoptic Tradition, Mark, Paul, and Q. Philadelphia: Fortress Press.

Klem, Herbert V.

1982
Oral Communication of the Scripture: Insights from African Oral Art. Pasadena, CA: William Carey Library.

Ong, Walter J.


1982
Orality and Literacy: Technologizing of the Word. New Accents.  New York: Methuen.

Sample, Tex


1994
Ministry in an Oral Culture: Living with Will Rogers, Uncle Remus & Minnie Pearl. Louisville, KY: Westminster John Knox.

Steffen, Tom A.


1997 
[1993] Passing the Baton: Church Planting That Empowers. La Habra, CA: Center for 

Organizational & Ministry Development. (see chapter 9)

Conclusion:
Symbols, Rituals, and Images

(Lesson 4)

Introduction
“Human beings need story, symbol, image, myth, and fiction to disclose to their imagination some genuinely new possibilities for existence: possibilities which conceptual analysis, committed as it is to understanding present actualities, cannot adequately provide” (Tracy 1988:207).

"The images provide 'openings' into a trans-historical world...thanks to them, the different 'histories' can intercommunicate" (Eliade 1961:174).

I. Symbols

A.  What constitutes reality?


a.  Language represents reality


“All language (including visual language) about God must, as St Thomas Aquanas pointed out, necessarily be analogical. The fact is that all language about everything is analogical; we think in a series of metaphors. We can explain nothing in terms of itself but only in terms of other things” Dorothy Sayers in Steffler, Symbols of the Christian Faith, 2002:ix).

b.  Ritual precedes myth


“The whole question of the primacy of ceremonial or mythology is as meaningless as all questions of ‘the hen or the egg’ form.  What really is important is the intricate interdependence of myth with ritual and many other forms of behavior” (Kluckhohn 1972:96).



c.  Narrative constitutes reality



d.  Symbol-based narrative constitutes reality (Steffen  Missiology, 1998)


“Metaphor, symbol, ritual, sign and myth, long maligned by those interested only in “exact” expressions of rationality, are today being rehabilitated; they create forms that “synthesize and evoke the integration of mind and will”’ they “not only touch the mine and its conceptions, and evoke action with a purpose, but compel the heart” (Bosch, Transforming Culture, Orbis Books, 1991:353, quoting Stackhouse, Apologia: Contextualization, Globbalization, and Mission in Theological Education. Eerdmans, 1988:104). 


“The recovery of imagination in the work of theology must not be juxtaposed to rational inquiry and conceptual formulation . . . story, metaphor, and visual symbol make their appearance alongside discursive exposition.  Wilbur Urban, anticipating many of these modern developments in Language and Reality, argues for the complementary of “symbolic truth” and the “truth of the symbol.”  The power of symbol and saga enables us to make our engagement (symbolic truth), and the latter is the conceptual assertion of the fact, not the fiction, of the One who comes (the truth of the symbol)” (Fackre, The Christian Story, 1984:6).

“It is only in the narrative mode that one can construct an identity and find a place in one’s culture” (J Bruner, The Culture of Education, 1996:42). 


“To Navajo, a person’s worth is determined by the stories and songs she or he knows, because it is by this knowledge that an individual is directly linked to the history of the entire group” (Luci Tapahonso in Nabokov, A Forest of Time).


“…Rabbi Michael Melchio, Israel’s deputy foreign minister and an advocate of withdrawal from the occupied territories, believes it’s only with the help of religious that the problem can be resolved. ‘You cannot deal with the Middle East without dealing with identities and narratives, including the myths we have about each other,’ says Melchior” (Dickey, In the Name of God, Newsweek, May 20, 2002:37).

B.  Defining symbols



1.  People create and modify symbols

“Symbolization is a universal human process” (Lehmann & Myers, Magic, Witchcraft, and Religion, 1997:53).

Symbols involve the “condensation of many meanings in a single form” (Edward Sapir, “Symbolism,” Encyclopaedia of the Social Sciences, 14: 492-493, 1935).

“any structure of signification, in which a direct, primary, literal meaning designates, in addition, another meaning which is indirect, secondary, and figurative, and which can be apprehended only through the first. . . “ (Ricoeur,  “Existence and Hermeneutics,” in Hermeneutical Inquiry, vol. 2., 192).

Symbols “point beyond themselves, in the power of that to which they point, to open up levels of reality which otherwise are closed, and to open up levels of the human mind of which we otherwise are not aware” (Tillich In Religious Symbolism, Johnson, ed  1955:107).

“images are not so much what we see as what we see through” (John Shea In Bevans, Missiology 19(1):46).


2.  Symbols impact all areas of life

Charles Peirce’s (Charles S. Peirce: Selected Writings, 1958) theory of triadic nature of signs:  



mental concept, 



cultural symbol, 


objective or external reality
3.
Symbols represent, encapsulate, summarize meaning beyond themselves

“...symbols are those acts or objects that represent something else and therefore have meaning beyond their own fleeting existence” (Roberts, Religion in Sociological Perspective, 1995:82). 


“A sign is an analogous or abbreviated expression of a known thing.  But a symbol is always the best possible expression of a relatively unknown fact, a fact, however, which is none the less recognized or postulated as existing” (Carl Jung 1949:601).


"implicit commentary and directional signals" (Culpepper 1983:165)


“an externally perceived sign that works mysteriously on the human consciousness so as to suggest more than it can clearly describe or define” (Avery Dulles, S.J., “The Symbolic Structure of Revelation,” Theological Studies 41 (1980) 55-56).


4.  Symbols create, recreate, confirm, justify and modify WV


Judaism: “The highpoints of praxis in any one year were the major festivals, which both retold Israel’s story and highlighted her key symbols” (Wright, The NT and the People of God, 1992:233).


1.  Sabbath services


2.  Pilgrimage to Jerusalem


3.  Circumcision


4.  kosher laws


5.  3 major festivals:


“They thus symbolically celebrated the blessing of Israel’s god upon his Land and his people and thereby drew together the two major covenantal themes of Temple and Land.  In addition, Passover celebrated the exodus from Egypt; Pentecost, the giving of Torah on Sinai; Tabernacles, the wilderness wandering on the way to the promised land.  All three therefore focused attention on key aspects of Israel’s story, and in the retelling of that story encouraged the people once again to think of themselves as the creator’s free people, who would be redeemed by him and so vindicated in the eyes of the world.  This theme was amplified in the prayers appointed for the different occasions” (Wright, The NT and the People of God, 1992:234).


6.  Fasts - 4 fasts in 4, 5, 7, 10 months (Zec 8:19)


“Feasts and fast thus enacted the entire Jewish worldview, and gave regular reinforcement to the fundamental Jewish hope.  Temple Land, Torah and racial identify were encapsulated in symbolic actions and memorable phrases, all of which gave expression to the Jewish belief in one god and his election of Israel, and the hope to which this twin belief gave rise” (Wright, The NT and the People of God, 1992:235).


First Christians: 


1.  Cross: 


“Within a short time the cross became the central Christian symbol, easy to draw, hard to forget, pregnant both in its reference to Jesus himself and in its multiple significance for his followers” (Wright 1992:367).


2.  Torah to new apologetic 


3.  Land to global mission saturated with local churches
  


“As such, mission to the whole world seems to have taken the place held, with the Jewish symbolic universe, but the Land.  The church itself, in its various local and trans-local manifestations, became not just a convenient collocation of the like-minded, but a powerful symbol.  To be part of this family was to be part of the new human family, called into being by the creator god, transcending all race and nationhood  As such the church precisely in its cutting across the traditional lines of race, class and gender, seems to have taken the place occupied, in Israel’s symbol world, by (Jewish) ethnic identity.  So, too, the codes of personal behavior, which occur in a variety of forms both in the New Testament and in writings such as the Didache and the Apostolic Fathers, take part at least of the symbolic place of Torah.  Instead of a behavior-code which demarcated a certain race and nation, the early Christians articulated in various ways a behavior-code appropriate for truly human beings of every nation” (Wright, The NT and the People of God, 1992:367).


4.  Credal formulae: 


5.  Martyrs 


5.  Symbols powerfully transform facts into attitudes/values at appropriate times


“A people’s ethos is the tone, character, and quality of their life, its moral and aesthetic and mood: it is the underlying attitude toward themselves and their world” (Geertz 1958:421).


6.  Symbols integrate


7. Symbols are context-specific


C.  Categories from which the meanings of symbols may be derived:



1.  Archetypal symbols



2.  Symbols of ancestral vitality derive their meaning from earlier sources.

3.  Symbols created by the implied author can be understood correctly only within the context of the particular narrative.

4.  Symbols of cultural range derive their meaning from the social and historical context of the real author and his or her community.


D.  Illustration of Symbols
a.  Temple:  “The Temple combined in itself the functions of all three—religion, national figurehead and government—and also included what we think of as the City, the financial and economic world” (Wright, The NT and the People of God, 1992:225).

b.  Holy Land:  “It was YAWEH’s Land, given inalienably to Israel. The Romans had no more right to be ruling it than did any of their pagan predecessors” (ibid, p.226).

c.  Torah sanctioned and regulated what happens in Temple and Temple focal point of Torah; Torah offered promises about Land—behavior necessary for blessing; “For millions of ordinary Jews, Torah became a portable Land, a movable Temple” (ibid, p.228).

d.  Racial identify: genealogies in 1 Chron 1-9; Ezra 2.8.10; Nehemiah 7,12; covenant sign of circumcision


“The symbols therefore provided fixed points which functioned as signals, to oneself and to one’s neighbor, that one was hearing the story and living by it. They became in themselves stories in stone, in soil, in scroll, or in flesh and blood—just as the stories, and the fact of their retelling, were themselves symbolic” (ibid, p.232).



Tibet:  "Tibetans were always attracted by a "Tanka," a cloth banner or scroll on which were painted in the center the head of Christ, and around it in a circular fashion eight scenes from the life of Christ with a parable in each of the four corners" Covell, IJFM 10(3): 134-135.


E.  Interpreting symbols (symbolism without syncretism)
Text
Audience
Symbol
Intended Meaning
    Risks
Rewards
Num 21:4-9


Josh 4:1-24


Josh 5:1-12


1 Co 11:



Goal =

F.  Symbols relationship  to rituals and taboos
1. 


Theological interpretations often gives way to ritual conformity
2.  Rituals, taboos and myths often interrelated

“Meaning can only be stored in symbols: a cross, a crescent, or a feather.  Such religious symbols, dramatized in rituals or related in myths, are felt somehow to sum up what is known about the way the world is” (Geertz 1958:422).

3.  Ritual symbols are

“Sapir’s formulation is most illuminating.  He lays explicit stress on four main attributes of ritual symbols: (1) the condensation of many meanings in a single form; (2) economy of reference; (3) predominance of emotional or orectic quality; (4) associational linkages with regions of the unconscious.  Nevertheless he tends to underestimate the importance of what I have called the ideological (or, I would add, normative) pole of meaning.  Ritual symbols are at one and the same time referential and condensations symbols, though each symbol is multireferential rather than unireferential” (Turner, The Forest of Symbols, 1967:29).

4.  Ritual often affirms or enacts myths, providing

“Religious ritual usually involves affirmation of the myths and gives emotional impulse to the belief system...Ritual may involve the enactment of a story or myth, or it may symbolically remind one of the mythology of the faith by moving participants through a series of moods” (Roberts, Religion in Sociological Perspective, 1995:95). 

5.  Dominant symbols provide                                         , reinforcing 

“Dominant symbols appear in many different ritual contexts, sometimes presiding over the whole procedure, sometimes over particular phases.  The meaning-content of certain dominant symbols possesses a high degree of constancy and consistency throughout the total symbolic system, exemplifying Radcliffe-Brown’s proposition that a symbol recurring in a cycle of rituals is likely to have the same significance in each.  Such symbols also processes considerable autonomy with regard to the aims of the rituals in which they appear.  Precisely because of these properties, dominant symbols are readily analyzable in a cultural framework of reference.  They many be regarded for this purpose as what Whitehead would have called ‘eternal objects’” (Turner, The Forest of Symbols, 1967:31).

6.  Taboos restrict 

“Whereas symbols, like myths and rituals, prescribe thoughts and behaviors of people, taboos restrict actions” (Lehmann & Myers, Magic, Witchcraft, and Religion, 1997:33) 

II. Images of Jesus

 "Preach the gospel all the time — if necessary, use words."  Francis of Assisi 


A.  Discuss:  Wessels, Images of Jesus, pp. 1-20  


Key ?:  


B.  Depictions of Christ

C.  Review pictures

"...we cannot help asking whether we are dealing with so many legitimate representations of Jesus Christ and facets of his work and significance, or whether at times or even more frequently he is misrepresented, caricatured, or even betrayed" (Wessels 1986:13-14).


D.  Colorful Bible Stories Illustrated Manuscripts from the Fourth Century
In early fifth century, Paulinus of Nola recommended narrative cycles in churches for “peasant people, not devoid of religion but not able to read.”

Nilus of Sinai argued that biblical sequences painted on church walls are useful “so that the illiterate who are unable to read the Holy Scriptures, may, by gazing at the pictures, become mindful of the manly deeds of those who genuinely served the true God.”

Letters written by Pope Gregory to Bishop Serenus of Marseilles (599,600) argue narrative pictures can teach: “Painted likenesses [are] made for the instruction of the ignorant, so that they might understand the stories and so learn what occurred.”  “To adore images is one thing; to teach with their help what should be adored is another.  What Scripture is to the educated, images are to the ignorant, who see through them what they must accept; they read in them what they cannot read in books.  This is especially true of the pagans.”

“Educated men have books and do not need pictures; but for the uneducated barbarians who do not even know Latin, pictures are books . . . pictures were the only texts available.  They provided the sole means for refreshing the memory, for reassembling fragments of information, and for establishing an authoritative version of the sacred history” (Kessler 1985:76, 86).

III. Learning Style Inventory

A.  Cognitive Styles  


B.  Discuss:  "Learning Style Inventory"


  C.  Three key types of educational modes
“in terms of communications media, (that) cultures can be divided conveniently and informatively into three successive stages: (1) oral or oral-aural (2) script, which reaches critical breakthroughs with the invention first of the alphabet and then later of alphabetic movable type, and (3) electronic . . . these stages are essentially stages of verbalization. Above all they mark transformations of the world” (Ong, The Presence of the Word, 1967:7).

"Cable television will grow from its current presence in 53% of American households, to about 60% by 2000....VCRs, now found in about 75% of households, will be in about 80% by 2000" 

Only 2% of Protestant churches use drama in most services....Not quite 2% use video....Not quite 2% use dance (Barna, The Frog in the Kettle, pp.91-95).





                         Oral
  Print                      Screen_____
Structure of 
narrative
narrative, tables, charts
narrative, tables, charts


message


Content of
events, low 
events, high 
abstract, high


message
chronologies
  chronologies
  chronologies
Transmission 


of message
people to people
individualism, group
individualism, group


Retention of
collective memory
libraries
libraries, multi-media

message


Communication
words, objects,
words, objects, and 
words, objects,





and events 
events, 
and events



world view
inseparable
closely  connected
separate
Adapted from:  Samovar & Porter, eds, Intercultural Communication:  A Reader, 1985.

For further reading, see:
Davis, Patricia M.


1991
Cognition and Learning: A Review of the Literature with Reference to Ethnolinguistic 

Minorities. Dallas, TX: Summer Institute of Linguistics.

Eliade, Mircea


1961
Images and Symbols. Philip Mairet. London, UK: Harvill Press.

Wessels, Anton

   1986
Images of Jesus: How Jesus Is Perceived and Portrayed in Non-European Cultures.Grand. Rapids, MI: William B. Eerdmans Publishing Company.

Conclusion

ASSIGNMENT:  During the Sunday morning worship, count the number of verses read orally.
How Stories Communicate

(Lessons 5-6)

Review ASSIGNMENT: During Sunday morning worship, count the number of verses read orally.
"Spoken words breath life, drawing their strength from sound.  They carry a sense of presence, intensity, and instantaneousness that writing fails ot convey....They address hearers directly and engage them personally in a manner unattainable by the written medium" (Kelber, The Oral and the Written Gospel, 1983:18-19).

Review Romans / Ephesians assignment:
Agree? “Paul is a man of the proposition, the argument and the dialogue, not a man of the parable or story” (J.C. Baker, Paul the Apostle, 1980:).
“In Ephesians the word ekklesia appears only nine times.  This is surprising when we consider that Ephesians is usually regarded as expressing the height of Paul's view of the Church.  The absence of the word ekklesia, then, should make us aware that Paul is here developing his thought with Hebrew-style pictorial representation or images, rather than with Greek logical propositions.  A closer look reveals that at least fifteen different word pictures are employed.  The most important of these are saints (used nine times), body (used eight times), soldier with armor (used eight times), and wife (used seven times).  A series of lesser images embellish the major conceptions:  chosen people of God (used four times), sons or family (used four times), workmanship, building, or temple (used three times), a song of praise or offering (used two times), a new man, or new self (used two times).  Finally a whole range of images flash once:  the breadth, length, height and depth of love, imitators of God, kingdom of Christ, children of light, wise men, and ambassadors (pp.48-49)." Local Churches:  God's Missionary People.

"...Paul 'in setting forth his deepest and most personal experiences in the spirit, or in bodying forth his most vibrant hopes...uses imagery that is auditory.'  It is fair to say that in Pauline theology the ear triumphs over the eye.  When at a rare moment the apostle ponders the 'vision and revelations of the Lord' (2 Cor. 12:10), he records his own translation into the third heaven not with respect to what he saw, but in terms of inexpressible words that he heard (2 Cor. 12:2-4)" (Kelber, The Oral and the Written Gospel, 1983:143).

“But what about Paul?  Surely he forswore the story-form, and discussed God, Jesus, the Spirit, Israel and the world in much more abstract terms?  Was he not thereby leaving behind the world of the Jewish story-theology, and going off on his own into the rarefied territory of abstract Hellenistic speculation?  The answer is an emphatic no.  As has recently been shown in relation to some key areas of Paul’s writing, the apostle’s most emphatically ‘theological’ statements and arguments are in fact expressions of the essentially Jewish story now redrawn around Jesus.  This can be seen most clearly in his frequent statements, sometimes so compressed as to be almost formulaic, about the cross and resurrection of Jesus: what is in fact happening is that Paul is telling, again and again, the whole story of God, Israel and the world as now compressed into the story of Jesus.  So too, his repeated use of the Old Testament is designed not as mere proof-texting, but, in part at least, to suggest new ways of reading well-known stories, and to suggest that they find a more natural climax in the Jesus-story than elsewhere” (Wright, The New Testament and the People of God, 1992:79).

"The fundamental mode of Scripture is story.  Both Torah and Gospel are stories to tell....Even Romans must not be read as simply an abstract propositional statement of truth.  The book is best understood within the story of Paul's missionary journeys" (Miller 1987:117,128). 

Helpful sources:

Dunn, J.D.G.


1998
The Theology of Paul the Apostle. Edinburgh: T&T Clark.

Hays, Richard B.  


1983
The Faith of Jesus Christ: An Investigation of the Narrative Substructure of Galatians 3:1-4:11. Chico, CA: Scholars Press.


1989
Echoes of Scripture in the Letter of Paul. New Haven, CO: Yale University Press.

1996 
The Moral Vision of the New Testament: A Contemporary Introduction to New Testament Ethics. San Francisco: HarperSanFrancisco.

Longenecker, Bruce W., ed.


2002
Narrative Dynamics in Paul: A Critical Assessment. Louisville, KY: Westminster John Knox Press.
Witherington, III, Ben

1994
Paul's Narrative Thought World: The Tapestry of Tragedy and Triumph. Louisville, KY: Westminster/John Knox Press.

Wright, N.T.


1991
The Climax of the  Covenant: Christ and the Law in Pauline Theology. Minneapolis, MN: Fortress Press.


1992
The New Testament and the People of God. Minneapolis, MN: Fortress Press.

Introduction

"Wherever the gospel is preached throughout the world, this deed of hers will also be recounted" (Mk 14:9).

I.  Getting Past the Myths  


A.  What comes to mind when you hear the word "story"?


B.  Story Myths that Kill
"The problem is that telling biblical stories is foreign to contemporary experience.  We continue to read Bible stories to children.  But the assumption is that once you grow up and learn to think, you will stop telling stories and start telling the truth.  Telling the truth means that you will speak in conceptual abstractions" (Boomershine 1988:17).


C.  Why tell stories
“It is because we all live out narratives in our lives and because we understand our own lives in terms of the narratives that we live out that the form of narrative is appropriate for understanding the actions of others.  Stories are lived before they are told—except in the case of fiction”  (A. MacIntyre After Virtue: A Study in Moral Theory. Notre Dame, IN: Univ of Notre Dame Press 1981:212).


D.  The purpose of stories
1.  Story:

Humanly it defines  

“We all love a good story because of the basic narrative quality of human experience: in a sense any story is about ourselves, and a good story is good because somehow it rings true to human life” (Sallie M. TeSelle, cited by Urban T. Holmes III, Ministry and Imagination (New York: Seabury, 1976) 166, from the Journal of the American Academy of Religion 42 (1974) 635). 

“Narrative speaks in the idiom of the earth.  Reality meets us in the concretions of time, place, and people, not in analytical discourse or mystical rumination . . . Would a historical God speak to us in any other way than through history first and then in the ‘history-like’ accounts of biblical narrative, the extraordinary in the ordinary” (Fackre, Interpretation, 37(4) 1983:345346)?

Narratives enable us to understand the actions of others. “It is because we all live out narratives in our lives and because we understand our own lives in terms of the narratives that we live out that the form of narrative is appropriate for understanding the actions of others.  Stories are lived before they are told—except in the case of fiction” (MacIntyre, After Virture, 1981:212).

'Storytelling is not only our oldest art, it is our oldest way of casting out demons and summoning angels.  The story is, quite simply, an essential part of our humanness,' says Jane Yolen in Storytelling - An Art For All Ages,' by Norma J. Livo, Media and Methods, Sept; 1983, p. 25.

"these stories enable them to make sense out of the world around them....stories are in fact, philosophy in oral form."  Hovey, Keving. 1983.  A Manual for Cross Cultural Christians, With A Special Emphasis on Papua New Guinea.  Unpublished MA Thesis, Fuller Theological Seminary, Pasadena.

"There can be...hardly anything that theology needs more than the religious experience that is expressed in the symbols and stories of the people.  It needs this heritage very much if it is not to die of hunger because of its concepts which are so seldom an expression of new religious experience and which so often simply reproduce the expressions of earlier experience" (Metz, Faith in History and Society, 1980:148).

"They [stories] 'keep us in line and tend to make us more like our neighbors'" (Gunn and Fewell 1993:1).

"Existence has a story-shape.  The most adequate rendering of the world in words is by storytelling.  It is the least specialized and most comprehensive form of language.  Everything and everybody can be put into the story.  And the moment it is in the story it has meaning, participates in plot, is somehow or other significant.  The biblical revelation comes to us in the form of story.  Nothing less than story is adequate to the largeness and intricacy of the truth of God and creation, or of the human and redemption" (Peterson, Theology, News and Notes, December 1991:8).

“Stories are gripping not merely because we can identify with the characters, but perhaps even more because we understand the difficulties of the characters’ choices, empathize with their need to make them, and learn more about the pattern” (Paul Bohannan, How Culture Works, 1995:153).

2.   Story:

Anthropologically it defines 

Clifford Geertz's The Interpretation of Cultures defines "worldview" as "the picture of the way things in sheer actuality are, their concept of nature, of self, of society.  It contains their most comprehending ideas of order" (p.127).

“For the sacred story does not transpire within a conscious world.  It forms the very consciousness that projects a total world horizon, and therefore informs the intentions by which actions are projected into that world.  The style of these actions dances to its music. . . . every sacred story is creation story . . . the story itself creates a world of consciousness and the self that it oriented to it” (Crites in Why Narrative? Hauerwas and Jones, eds., 1989:71).

“Narrative is a meaning structure that organizes events and human actions into a whole, thereby attributing significance to individual actions and events according to their effect on the whole....The organizing theme that identifies the significance and the role of the individual event is normally called the “plot” of the narrative.  The plot functions to transform a chronicle or listing of events into a schematic whole by highlighting and recognizing the contribution that certain events make to the development and outcome of the story” (Donald E. Polkinghorne, Narrative Knowing and the Human Sciences (Albany, NY: State University of New York Press, 1988, 18-19).

“In sum, no matter how objectively one thinks or writes, one does so in a storied context as a character acting in relation to other characters in some moment in time and space….No matter how strictly a case is argued — scientifically, philosophically, theologically, or legally — it may always be accurately viewed as a story, an interpretation of some aspect of the world that is historically and culturally grounded and is told by a character to other characters, revealing in the transaction what honor and hubris humans are heir to” (Fisher in Goodman and Fisher, Rethinking Knowledge, 1995:175-176).

“It is only in the narrative mode that one can construct an identity and find a place in one’s culture” (Bruner, The Culture of Education, 1996:42).

“…to offer a full description of human being must come to terms with the narrative structure of human identity” (G.W. Stroup, The Promise of Narrative Theology, 1981:87).
“Every community and polity involves and requires a narrative” (Hauerwas, A Community of Character, p.4).

“We learn who we are through the stories we embrace as our own—the story of my life is structured by the larger stories (social, political, mythic) in which I understand my personal story to take place” (Sallie TeSelle, “The Experience of Coming to Believe,” Theology Today, vol. 32, no. 2, July 1975, 160).

“narratory principle: that human beings think, perceive, imagine, and make moral choices according to narrative structures” (Sarbin, Narrative Psychology, 1986:8).

Jean Mandler's data argues that what does not get structured narratively suffers loss in memory (Stories, Scripts, and Scenes: Aspects of Schema Theory, 1984).
“...myths are stories or belief systems that help people understand the nature of the cosmos, the purpose and meaning of life, or the role and origin of evil and suffering.  Myths explain and justify specific cultural values and social rules.  They are more than stories that lack empirical validation; they serve as symbolic statements about the meaning and purpose of life in this world . . . Myths have a powerful impact on the subjective (mental) orientation of persons because they communicate and reinforce a particular world view” (Roberts, Religion in Sociological Perspective, 1995:91).

Brian Walsh argues, "One of the most important ways in which a worldview is transmitted from one generation to another is through the telling of stories, and one can get a sense of the differences among worldviews by listening to the stories told within different worldview communities" (p.46). 

"worldviews are formed and informed by stories—by a "big story" and by "little stories (including our own) within the big story" (Hesselgrave, p.5).


“Myths are stories that set up worlds.  Their polar opposites are parables, stories that upset worlds.  Between these are actions, realistic stories set within worlds” (Tilley 1985:39).

“The truth of the matter is that narrative has been the mode by which worldviews have been transmitted and understood by the people of almost all cultures all down through history.  Hindus have their stories of Brahmananda and the World Egg.  The Chinese have the story of Pan-Ku, the original man whose body parts became the mountains, plains and rivers of China.  The Japanese have the story of Izanagi and Izanami whose playful time on the “bridge of heaven” resulted in the formation of the Japanese archipelago.  Naturalistic evolutionists have their story of the rise of life from the primordial mists of aeons past” (Hesselgrave, “Christian Contextualization and Biblical Theology,” EMS, Midwest, 1997:28).

3.   Story:

Religiously it defines 

"What is character but the determination of incident?  What is incident but the illustration of character" (Henry James, ed., The Future of the Novel, 1956:15).

"Moral action is action that affirms life" (John Gardner 1978:23).

“values are transmitted through stories, the values won’t change unless the stories change” (Bradshaw, Change Across Cultures, 2002:9).
"The demand for closure in the...story is a demand for moral meaning, a demand that sequences of events be assessed as to their significance as elements of a moral drama" (H. White "The Value of Narrativity in the Representation of Reality." 1981:20 in W. Mitchell, ed. On Narrative  Chicago: Univ of Chi Press). White 1981:13-14 in Mitchell On Narrative).

“Narratives shape and sustain the ethos of the community. Through our participation in such a community, the narratives also function to give shape to our moral character, which in turn deeply affect the way we interpret or construe the world and events and thus affect what we determine to be appropriate action as members of the community. Narratives function to sustain and confirm the religious and moral identity of the Christian community, and evoke and sustain the faithfulness of its members to Jesus Christ” (Varieties of Moral Discourse: Prophetic, Narrative, Ethical, and Policy. The Stob Lectures. G. R.: Calvin College, 1988:19-20).
"To tell a story is inescapably to take a moral stance" (Jerome Bruner, Acts of Meaning, 1990:51).

4.   Story:

Psychologically it defines 

"We learn emotions in the same way that we learn our beliefs—from our society.  But emotions, unlike many of our beliefs, are not taught to us directly through propositional claims about the world, either abstract or concrete.  They are taught, above all, through stories.  Stories express their structure and teach us their dynamics.  These stories are constructed by others, and then taught and learned.  But once internalized, they shape the way life feels and looks" (Nussbaum in Hauerwas & Jones 1989:217).

5.   Story

Hermeneutically it defines


It coordinates "the scattered results of continued exegesis into a concatenated whole" (BB Warfield, In The Necessity of Systematic Theo, 1978:144-145).

6.  Story:


Politically it defines

7. Story:

Vocally it solves “the problem of how to translate knowing into telling” (H. White, The Rhetoric of Interpretation. In P. Hernadi (Ed.) The Rhetoric of Interpretation and the Interpretation of Rhetoric (pp.1-22). Durham, NC: Duke University Press. 1989:1)

II. Narrative Elements

A.  Story:

Analogical relationships

"The narrative structure of a story is constituted by the causal, intentional, and analogical relationships between various events. The various elements interpret one another by a movement from beginning to end. The relationships of past moments in the story to the present and anticipation of future moments are seen by analogy. Therefore analogy is the principle of coherence for a story" (Miller 1987:132).

"He (God) seems to have realized that the process of analogizing is easier from the specific to the general and thence again to the specific than if one starts from the general principles alone" (Kraft 1979:199).

“The mythological approach to story boils down to using metaphors or comparisons to get across your feelings about life” Vogler, The Writer’s Journey, 1998:82.
Stories utilize


B.   Story:

Images and imagination

“We wake, if ever we wake at all, to mystery” (Annie Dillard, Teaching A Stone to Talk, 1982).

"If we were to ban the images of the imagination from theology, we would be robbing it of its best possession" (Jurgen Moltmann, God in Creation).

"The Images provide 'openings' into a trans-historical world...thanks to them, the different 'histories' can intercommunicate" (Eliade  Images and Symbols 1961:174).

Two categories of image: “One contains the images commonly called motifs, often fantasy, usually old, always capable of eliciting strong emotional responses from members of audiences.  These are the essential ingredients of the storyteller’s repertory. The second category of imagery is contemporary images, typically realistic. Of the two categories of imagery, these are the least stable.  It is the function of the storyteller to weave these two kinds of imagery—the ancient images that encapsulate the deepest dreams, hopes, fears, and nightmares of a society, and the contemporary images that  record he evanescent world of experience—into a single strand” (Shoemaker, Stories, 1998:14-15).

"Why does the Bible contain so many stories?  Is it possible that stories reveal some truths and experiences in a way that no other literary form does - and if so, what are they?  What is the differences in our picture of God, when we read stories in which God acts, as compared with theological statements about the nature of God?  What does the Bible communicate through our imagination that it does not communicate through our reason?  If the Bible uses the imagination as one way of communication truth, should we not show an identical confidence in the power of the imagination to convey religious truth?  If so, would a good startpoint be to respect the story quality of the Bible in our exposition of it?" (Leland Ryken, CT, 1979:38).

"The stories of the Bible combine the two tendencies of narrative that have most appealed to the human race and that we tend to think of as opposites....reason and imagination, fact and mystery" (Ryken 1987:39).

Imagination is "the one genuine means by which often contradictory elements can be held in tension on many levels" (William Bausch, Storytelling:  Imagination and Faith, 1984:24).

Stories inspire


C.   Story:

Identification

"The operative principle of narrative rationality is identification rather than deliberation" (Burke 1955:20-46).

“Stories are not windows; they are mirrors” (Alves, Rubem A., The Poet, the Warrior, the Prophet, The Edward Cadbury Lectures, Philadelphia: Trinity Press International, 1990:74).

“We are in the process of creating value in our lives—of finding the meaning of our lives.  A life becomes meaningful when one sees him  self or herself as an actor within the context of a story—be it a cultural tale, a religious narrative, a family saga, the march of science, a political movement, and so forth” (Howard, “Culture Tales: A Narrative Approach to Thinking, Cross-Cultural Psychology, and Psychotherapy,” American Psychologist, March 1991, 196).

"Knowledge sometimes comes better and affects behavior more permanently when it results from being involved in something...As you follow closely the action of Old Testament narratives, you naturally become involved vicariously...Narratives thus give you a kind of "hands on" knowledge of God's work in his world" (Fee and Stuart 1993:82).

"The power of narrative lies in its ability to imitate life, to evoke a world that is like ours, to reproduce life-life events and situations, to recreate people that we understand and to whom we relate" (Gunn and Fewell 1993:47).

Story helps readers/listeners traverse “chasms of time and culture and disparate human nature” (Katherine Paterson, “Newberry Award Acceptance,” The Horn Book Magazine LIV (Aug 1978), 362).

Stories invite


D.   Story:

Time continuity

"Narrative incorporates the past into an ongoing process, creating a continuity between past, present, and intended future.  This continuity makes it possible for us to accept our past as our own, both as flawed and as forgiven, and that acceptance provides the coherence of self that is necessary for moral responsibility" (Dan O. Via, Jr., The Ethics of Mark's Gospel -- In the Middle of Time (Philadelphia:  Fortress, 1985), p.14).

Stories connect


E.   Story:

Emotions / senses

"The fundamental mode of Scripture is story...The fundamental mode of history is also story.  Every individual, group and every community of faith has its own story.  Story and identity are very close to one another...Narrative keeps cognition, volition and feeling together.  Stories are not merely perceptions — they are full of emotive clues.  The narrative also has an intentional framework, a plot, that holds the story together" (Miller 1987:116).

“Emotions are the fundamental constituents of storytelling. There are three notable founts of feeling.  The audience’s emotions, roused by largely deeply imaginative images, provide a necessary canvas for the storyteller’s work.  Another source of emotion is the experience of past conjurations of stories, with memories of emotion-evocative imagery as it is organized in versions, variants, and stories that are superficially only vaguely related to the tale under construction  These are the doppelgangers, the stories past and present that haunt and give context to the story being performed  A Third source has to do with the emotional life of the storyteller; this historical, biographical, personal emotional world is the dimly perceived palimpsest of the story, the vague tangle of emotions that will be given form by the narrative tools and rhythmic organization of performance.  It is this luxuriant combination of emotions—from members of the audience, from the tradition, and from the storyteller’s life—that provides the essential message of the story” (Shoemaker, GodStories, 1998:185).

“Nothing is present in the intellect that was not previously present in the senses.”  Old Scholastic Axiom

“Mankind makes far more determinations through hatred, or love, or desire, or anger, or grief, or joy, or hope, or fear, or error, or some other affection of mind, than from regard for truth, or any settled maxim, or principle of right” (Cicero in Thonssen and Baird, Speech Criticism, 1948:360).

“There is no logic unless the emotions are involved” (John Le Carre, The Tailor of Panama).

Stories evoke

F. Story:


Concreteness

“It is difficult to believe God without an example.” Martin Luther

Bullinger's Figures of Speech Used in the Bible lists over 400 different kinds of figures;  lists over 8000 references in the Bible containing figures.  In Romans alone he lists 253 passages containing figurative language.

“Things separate from their stories have no meaning. They are only shapes. Of a certain size and color. A certain weight. When their meaning has become lost to us they no longer have even a name. The story on the other hand can never be lost from its place in the world for it is that place” (Cormac McCarthy, The Crossing, 1994).

Stories express

G. Story:

Stimulates intellect


H.  Integrative
“The narrative may incorporate articulate language, spoken or written; pictures, still or moving; gestures and the ordered arrangement of all the ingredients: it is present in  myth, legend, fable, short story, epic, glass windows, cinema, comic strips, journalism, conversation” (Barthes, quoted in Polkinghorne, Narrative Knowledge, 14).

Narrative weaves oppositional categories into

“First, the [narrative] paradigm is a ground for resolving the dualisms of modernism: fact-value, intellect-imagination, reason-emotion, and so on. Stories are enactments of the whole mind in concert with itself” (Fisher, Human Communication as Narration, 1987:68).

For further reading, see:
Howat, "The Talking Bible."  Missiology  1974 (4): pp.437-453.

Miller, Story and Context 1987:17-56.

McGrath, "The Biography of God." CT July 22, 1991:22-24.  

I. Identifying the negatives of narrative

Conclusion

Critiquing Theologies

(Lessons 7-8)

Introduction

I. Contrasting Systematic Theology and Narrative Theology



      God






Systematic Theology       
              Spoke
        
       Narrative Theology
II. Systematic Theology


A.  Bernard Ramm's hermeneutic assumptions

#1: Training in logic and science forms excellent background for exegesis (1954:153).


W. L. Alexander (1888:1:1) used positivist epistemological foundations, defining it as “the science of God…a summary of religious truth scientifically arranged.”

A. H. Strong, “the science of God and of relationships between God and the universe” (1972:1).
Theology, said Charles Hodge, is "the science of the facts of divine revelation so far as those facts concern the nature of God and our relation to him"


Lewis Sperry Chafer defined theology as the "collecting, scientifically arranging, comparing, exhibiting, and defending of all facts from any and every source concerning God and his works." 


H.O. Wiley (Arminian): "the source of the facts out of which systematic theology is constructed".


J. Oliver Buswell (Presbyterian): "Theology has its own laws, and the theologan merely observes these, confident that their observation will yield doctrinal fidelity to God's truth."


Friedrich Schleiermacher:  "the science of Christian faith."


#2: Systematic teaching of Scripture is the Scriptures final intention (1954:155).


B. Critiquing  Ramm's Assumptions

"Any attempt to state in propositonal terms a tightly constructed interlocking system of interpretive principles...is doomed to failure. The parables are artistically told stories that break the boundaries of all rationalistic systems" (Bailey 1976:38).


"Systematic theology is certainly a legitimate and even necessary academic discipline, but God did not choose to reveal himself in systematic form, and all systems are exposed to the same temptation, namely to trim God's revelation to fit our system instead of adapting our system to accommodate his revelation" (Edward & Stott, Evangelical Essentials, 1988:37).


"Science is a method of logical analysis of nature's [culture] operations....Western science is a product of the Apollonian mind:  its hope is that by naming and classification, by the cold light of intellect, archaic night can be pushed back and defeated.


Name and person are part of the West's quest for form. The West insists on the discrete identity of objects.  To name is to know;  to know is to control....Far Eastern culture has never striven against nature in this way.  Compliance, not confrontation is its rule.  Buddhist meditation seeks the unity and harmony of reality" (Camile Paglia, Sexual Personae 1990).


“Systematic theology engages the intellect; storytelling engages the heart and indeed the whole person” (William Bausch 1984:16,27).


“The theology we have inherited from other parts of the world carries the image of a theologian behind a desk.  In Latin America, we are creating the model of a theologian in the field” (Rolando Justiniano, CT Feb 3, 1997:87).


"When formulated around propositions rather than narrative, theology tends to overlook events.  Without events in interrelationship there can be no narrative and no story. The story does not eliminate propositional understanding; rather, the story illuminates propositions" (Miller 1987:132-33).


An emphasis on abstractions need not militate against narrative: "So we are given the impression that moral principles offer the actual ground for conduct, while in fact they present abstractions whose significance continues to depend on original narrative contexts.  Abstractions play useful roles in reasoning, but a continual failure to identify them as abstractions becomes systematically misleading:  a concern for rationality 
thereby degenerates into a form of rationalism" (Hauerwas and Burrell In Hauerwas and Jones 1989:175).


David F. Ford In Hauerwas & Jones 1989:191 argues that "in Christian systematic theology "story" has a key role, inseparable from the form and content of the Christian stories, especially the Gospels."


Traditionally, Christian systematic theology has been deeply involved with narrative. Each major locus can be seen as an attempt to do justice to the whole overarching story from the standpoint of one event or stage within it:  election as God's conception of the story, followed by creation, sin and evil, providence, redemption (including Christology and soteriology), pneumatology, ecclesiology, and eschatology" (p.194).


"The soteriology task within Christian theology is  then, to show how the Christian story is the story of human redemption" (Root in Hauerwas and Jones 1989:265).


“...the Epistles must be taken seriously as letters, not treated primarily as theological treatises.  Theology obviously abounds—and frequently is the primary intent; but the Epistles are not systematic treatises on theology.  Paul’s theology is related to his special task as missionary to the Gentiles, and it is worked out accordingly” (Fee, Gospel and Spirit, 1991:90).


"Scripture does not state its doctrine as doctrine, but by telling a story, and without exceeding the limits set by the nature of story.  It uses the methods of story-telling to a degree, however, that world literature has not yet learned to use....Hence, it remains for us latecomers to point out the significance of what has been hitherto overlooked, neglected, insufficiently valued" (Martin Buber in McConnell, ed., The Bible and the Narrative Tradition.  1986:14).



Key ?s:  



Points:  

III. Biblical Theology


A.  Development of the movement 

George Ernest Wright published The God Who Acts in 1952.


B.  Stagnation of the movement

C.  New calls for a revitalized bibical theology 

"unlike systematic theology, whose structure is logical, biblical theology is historical. It deals with revelation as an activity or process, not primarily as a finished product.  It approaches the Bible not as a dogmatic handbook but as a historical book...Biblical theology seeks to do justice both to the diversity of the divine testimony within the diversity of human settings and to the underlying unity of that testimony" (Conn 1984:225).

"It [biblical theology] describes God by recounting what God has done. It must be defined as the confessional recital of the acts of God in history, together with what must be inferred from those acts" (Wright 1991:101).

"The importance of the story form in the Bible does not lie in the story from itself....Its importance lies in the fact that as a narrative of God's acts in the external world, it has yielded truth that is as objective as the events to which it is wedded.  It was this that was distinctive in the biblical period, and it is this that is decisive for ours" (Wells 1992:259).

"The writers of Old Testament narratives gave their readers a system of beliefs through their texts.  They were concerned with logical patterning of beliefs as well as with the history of revelation.  To understand their stories properly, we must set them within the framework of logical parameters as well as historical development" (Pratt, He Gave Us Stories, 1990:82).


"The task of biblical theology, in a word, is the task of coordinating the scattered results of continuous exegesis into a concatenated whole" (Warfield in Davis 1978:144).


"Biblical theology is not...a rival of systematics;...it is the basis and source of systematics" (Warfield in Davis 1978:14).


"Biblical theology cannot be completely unsystematic—indeed it must constantly and critically observe its own discrepancies and paradoxes—but it is not primarily concerned with an abstract 'system of thought.'  It is rather a reflective discipline which seeks to portray the peculiar Biblical concern with man's involvement in a God-directed history and with God's activity relative to man's historical problem, need and hope" (Wright 1952).

IV. Natural Theology

"The heavens declare the glory of God;  the skies proclaim the work of his hands. Day after day they pour forth speech; night after night they display knowledge. There is no speech or language where their voice is not heard" (Ps 19:1-3).

"since what may be known about God is plain to them, because God has made it plain to them.  For since the creation of the world God's invisible qualities—his eternal power and divine nature—have been clearly seen, being understood from what has been made, so that men are without excuse" (Ro 1:19-20).

"Natural theology typically, though not necessarily, employs inference and arguments in discussing knowledge of God.  However, the knowledge of natural revelation can perhaps better be likened to direct knowledge which places emphasis upon an awareness given to consciousness through experience.  In that case, perhaps natural theology should be expanded to include this awareness of God, a kind of knowledge which does not depend upon correctly following inferences but is inescapable to all who experience creation" (John Coe 1994:2).


“The whole universe is the manuscript in which the Creator has written His character and signed His name” (Luci Shaw, Faculty luncheon).
V. Narrative Theology
Nar theo = “discourse about God in the setting of story” (Van Engen, Mission On the Way, 1996:49).


A.  Roots of Narrative Theology


1.  H. Richard Niebuhr (The Meaning of Revelation [1941]) 



2.  Han Frei's The Eclipse of Biblical Narrative (1974)



3.  


B.  Fears surrounding narrative theology


1.  

"All narratives have gaps in what is explicitly recounted, the filling of which is a major aspect of their interpretation....Excessive detail, moreover, is boring to read; imaginatively filling narrative gaps provides much interest for readers" (Kurz 1993:15,18).


“Recognizing multiple meanings in a story is more reverencing to the holiness of God than straining after one meaning” (Shoemaker, Godstories, 1998:xxiii-xxv).


“Story, therefore, is not afraid of the discovery of the unexpected and unthinkable or the simultaneous existence of variations, anomalies, disparities, contradictions, or multiple alternative views. Story, unlike science, knows that the expectation of a ‘singular solution’ or ‘grand unified theory’ is finally naive. Thus, story does not feel its truthfulness compromised but enhanced by the possibility of alternate worlds in tension, each leading to different destinations, endings, and conclusions” (Bradt, Story as A Way of Knowing, 1997:106).



2.  

“When narrative theology first came out, some people pointed out that there’s a lot in the scripture that isn’t narrative: the Psalms, the Wisdom literature, the pastoral letters. That’s true, but everything said in the Psalms, the Wisdom literature, and the pastorals depends on the story; in a sense, the gospels have primacy over the other literatures…The narrative includes all the literatures that are not narratives in their first mode, and so you can find the interrelationship between those different kinds of discourse. And it’s not just a question of narrative and everything else; the crossing between genres is an ongoing process” “A Conversation with Stanley Hauerwas.” IMAGE, A Journal of the Arts & Religions, Fall, #32, 2001:105 [103-114].


3.  



4.  



5.  

Narratives illustrate "what is taught directly and categorically elsewhere....Unless Scripture explicitly tells us we must do something, what is merely narrated or described can never function in a normative way" (Fee and Stuart 1993:77,97).



6.  



7.  G. Osborne, The Hermeneutic Spiral, pp.164-168:




1.  "A dehistoricizing tendency"




 2.  "setting aside the author"




 3.  "denial of intended or referential meaning"




 4.  "reductionistic and disjunctive thinking"

5. "the imposition of modern literary categories upon ancient genres"


6.

“a preoccupation with obscure theories”  of the sources behind the books" 


7.   "ignoring the understanding of the early church"


8. “a rejection of the sources behind the books”


C.  Benefits and application of narrative theology (Finger, CT, Oct 7, 1983:84)



1.  Powell, "Story as Scripture"

"Both [biblical stories and doctrinal abstraction) are important to the task of theology.  Nevertheless, as generations of Bible readers can attest, something about the stories cannot be captured in any doctrinal formula....By respecting the narrative character of biblical writings, narrative criticism adds a dimension to biblical studies that should be one essential component of the total theological enterprise" (Powell 1990:91).



2.  Thomas Long's Preaching and the Literary Forms of the Bible 


Point:  



Key ?s:   




3.  Ways narrative helps in theologizing:

“First, an interest in story will alert the reader to elements in a text that are characteristic of a story—plot, foreshadowing, irony, echo, repetition, contrast, tension, resolution, etc.; elements which are clearly present in many of the most famous and memorable Old Testament stories....Secondly, there is the fact that some truths can best, or perhaps only be conveyed in story form because of the importance of symbol and image in human understanding...Thirdly, a story may communicate through what it does not say as well as through what it does say...(Fourthly), a story can communicate through assumptions and suggestion...Fifthly, a story may deliberately leave something vital to its understanding unsaid.  This means the readers (are) obligated to use (their) understanding and intelligence if (they are) to understand the story properly...Sixthly, a story can provide a pattern or framework for understanding life and experience...Finally, a story can act as a mirror to help people see themselves more clearly” (Moberly 1986:78-79).

“(1) Stories introduce us to sacramental presences...(2) Stories are always more important than facts...(3) Stories remain normative...(4) Traditions evolve from stories...(5) Stories proceed and produce the church...(6) Stories imply censure...(7) Stories produce theology...(8) Stories produce many theologies...(9) Stories produce ritual and sacrament...(10) Stories are history” (William Bausch 1984:195-199).

VI. Historical Theology

A.  Development of theologies 



1.  Early Church (Cross – 600)



2.  Medieval Church (600 - 1517)



3.  Reformed Church (1517 - 1648)



4.  Modern Church (1648 - 19__)


B.  Development of hermenutics
“...I diligently taught my students the ‘proper’ methods of Bible interpretation and they just as diligently wrote down and memorized everything I said. I taught them the finer point of Bible interpretation, from initial exegesis to sermon preparation. Several of my students did surprisingly well in class. Most struggled. And then, on the weekends, I would accompany them to their rural church field education assignments and listen to them preach in their churches. Here was my chance to observe them putting into practice what they had so painstakingly learned in my classroom. Or so I thought. In stark contrast to the exegetically correct and logically constructed three point sermons they had prepared in class, what I heard were sermons full of allegories and folksy illustrations, with a story-line that seemed to run circles around a loosely constructed main point. They were exegeting the Bible in ways that would earn them a failing grade in the classroom. I was one disconcerted hermeneutics professor” (p.26)!....Are we really training Asians for Asia (p.29)? (Larry W. Caldwell, Journ of Asian Mission, “Toward the New Discipline of Ethnohermeneutics,” 1(1): 21-43, 1999).
"Centuries of written and print culture can blind us to how pervasive orality was, not only for much of the Hebrew Scriptures but for traditions about Jesus and church origins.  The ancient scarcity of private copies of Luke's Gospel and Acts presupposes that the Lukan audience was normally expected to hear Luke and Acts read aloud rather than to read them privately.  Furthermore, even private reading tended to be done out loud...the writer of Luke-Acts was writing primarily for oral delivery of his text to assembled congregations" (Kurz 1993:176).



1.  Discuss:  Boomershine's "Biblical Megatrends"


How do media changes (oral, manuscript, print, electronic) impact Biblical interpretation?


C.  Summary:  Theology's paradigms 



Concrete



     



                Abstract
“…narrative is the essence of biblical revelation. The long narrative corpus of both testaments forms the heart of the story and message of the Bible. That makes understanding narrative essential for all interpreters of the Bible” (Kaiser, Jr., “Narrative” in Cracking Old Testament Codes, 1995:69).

VII. Hermeneutics Leads to Homiletics


A.  Preaching in an Oral Culture

B. Preaching in A Literate Culture

Preaching in an Oral Culture
Preaching in A Literate Culture

1.  Stitching stories together

1.  Linear development of ideas


2.  Use of repetition

2.  Structure ideas in space


3.  Situational vs. abstraction
3.  Propositions as the main point


4.  A tone of conflict

4.  Analytical in nature


5.  Right brain communication
5.  Left brain communication


6.  Metaphors of participation
6.  Metaphors of illustration


7.  Thinking in story

7.  Thinking in ideas









(Jenson, Thinking in Stories, 1993:43)

VIII. Interpreting Biblical Narratives

A.  Principles for Interpreting Narratives

1.  Fee and Stuart, How to Read the Bible for All its Worth, 1993:83-84.

1.  An OT narrative usually does not directly teach a doctrine.

2.  An OT narrative usually illustrates a doctrine or doctrines taught propositionally elsewhere.

3.  Narratives record what happened—not necessarily what should have happened or what ought to happen every time. Therefore, not every narrative has an individual identifiable moral of the story.

4.  What people do in narratives is not necessarily a good example for us.  

5.  Most of the characters in OT narratives are far from perfect and their actions are, too.

6.  We are not always told at the end of a narrative whether what happened was good or bad.  Genius of story and Sacred Story.
7.  All narratives are selective and incomplete.  Not all relevant details supplied


 
(Jn 21:25). Can you be told without being told?

8.  Narratives are not written to answer all our theological questions.

9.  Narratives may teach either explicitly or implicitly.


10.  God is the hero of all biblical narratives.

"You want to read things out of the narrative, rather than into it" (Fee and Stuart 1993:87).


2.  Kaiser, 1978:11-120.


1.  the critical placement of interpretive statements in the textual sequence;


2.  the frequency of repetition of the ideas;


3.  the recurrence of phrases or terms that begin to take on a technical status

4.  the resumption of themes where a forerunner had stopped often with a more extensive area of reference;

5.  the use of categories of assertions previously used that easily lend themselves to  a description of a new stage in the program of history;

6.  the organizing standard by which people, places, and ideas were marked for approval, contrast, inclusion, and future and present significance 


3.  Gorden Fee, Gospel and Spirit, 1991:91-92, 96.  [Focus on Acts]

1.  The word of God in Acts which may be regarded as normative for Christians is related 
primarily to what any given narrative was intended to teach.

2.  What is incidental to the primary intent of the narrative may indeed reflect an author’s theology, or how he understood things, but it cannot have the same didactic value as what the narrative was intended to teach has.

3.  Historical precedent, to have normative value, must be related to intent.


“The repeatable character of certain practices or patterns should be guided by the following considerations: a. The strongest possible case can be made when only one pattern is found...and when the pattern is repeated within the New Testament itself.  b. When there is an ambiguity of patterns or when a pattern occurs but once, it is repeatable for later Christians only if it appears to have divine approbation or is in harmony with what is taught elsewhere in Scripture.  c. What is culturally conditioned is either not repeatable at all, or must be translated into the new of differing culture” (p.96).


B.  Challenges to the critiques

"Jesus taught in stories.  This was not a concession to human weakness.  To me there's something arrogant about a preacher who boils down the parables to their "basic principles" as if the story is so much fluff that can be analyzed and safely discarded.  Jesus was perfectly capable of laying out "Five Principles of Dynamic Praying."  And the fact that he didn't should make us reflect" (p.38).   (Let There be Witness and Wisdom Weekly, Leadership 19  (3): 36-41).


"The first point I want to make is....narrative is of the essence, if one may use the term, of the Bible, it is not merely a vehicle or adjunct or epipheomenon.  This point needs emphasis because it tends to be eclipsed by the assumption that the Bible consists of a set of doctrinal propositions, with illustrative stories....Probably most of those who read the Bible, speaking statistically, do so to find doctrinal guidance, or to buttress already fixed precepts.  Yet this exercise effaces the storial character, and hinders recognition of some important consequences of that. The framers of the Pentateuchal laws were wiser, who put them all into a narrative framework, and thus showed that they recognized what they had in hand.


Even theologians whose interest is primarily in doctrinal questions can recognize the danger of treating the narratives as merely instrumental. James Barr poses for himself the question of why the Bible was for believers so "unquestionedly central,  so inevitable and necessary, so sufficient and so authoritative?"  And the answer, he says, "lies in the literary character of the Bible...[for it] is not in itself a work of doctrine or theology."


In a sense—surprising as it seems to say it—the Bible, or most of it, is not concerned to enunciate ultimate truth.  Its concern is more with something contingent....Interlaced as the whole is with theology, theology or doctrine is not the prime form in which it speaks.  It speaks rather in the voice of a people's hymns in praise of its God, in the moral instructions or counsels of its teachers, in the utterances of the prophets for such and such a time, in letters and occasional papers, but most of all, of course, in narrative.  Narrative story is, as has been so widely recognized, the most typical of all the Bible's literary forms...the Bible speaks to and for a much wider range of human experience and questioning than does any doctrinal formulation, however otherwise accurate.


But Barr does not comprehend the full significance of his own observations;  he fails to make clear that the narratives transcend, even evade, theology, more surely than they serve as vivid embodiment or dramatization of it" (Herbert N. Schneidau in McConnell, ed., The Bible and the Narrative Tradition, 1986:132-133).


"If experience as well as recall takes place in an essentially narrative mode, that would go far to explain why human beings react so sensitively and imaginative to all sorts of narratives....'people live in stories that structure their world...."We consist of the stories we tell of, and to, ourselves." Story is not only the sea but the fish.  (McConnell 1986:136,138-139).


"Almost instinctively, one wants to say that if narratives are to be justifiably employed as the ground and context of our religious convictions, there must be some guarantee that they serve as more than the mere homiletical or ideological 'icing' on our convictional 'cake,' and that furthermore, the ingredients in the batter do not simply depend on the selective taste in texts required by some individual's own particular theological recipe" (Goldberg, Theology and Narrative, 1982:19).


   Key ?s: 
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Conclusion
"we must not teach a set of doctrines divorced from their God-given historical setting, but rather, we must teach the story of the acts of God as He has chosen to reveal Himself in history.  People may ignore our set of doctrines as our western philosophy of God, but the story of God's actions in history cannot be refuted"  (McIlwain Vol 1, p.81).

"Many biblical scholars have made unwarrented claims about how their methods establish objective controls on biblical interpretation.  A survey of how biblical scholars interpret characterization in the stories of the Bible will reveal as much variability of interpretation as literary critics produce when they analyze characters in stories" (Ryken 1987:76).

"...an adequate theology must attend to narrative.  There are, however, a number of ways that contention can be misunderstood.  It is not, for instance, the assertion that the systematic theological task must itself be done in story form, as though discursive reasoning and expository writing were now to be abandoned,  Rather, it is the claim that a theologian, regardless of the propositional statements he or she may have to make about a community's convictions, must consciously and continuously strive to keep those statements in intimate contact with the narratives which gave rise to those convictions, within which they gain their sense and meaning, and from which they have been abstracted" (Goldberg, Theology and Narrative, 1982:35;  See: McClendon, Biography as Theology, p.178).

"I wonder if we really recognize that all theology represents a contextualization, even our own theology?  We will speak of Latin American liberation theology, black theology, or feminist theology; but without the slightest second thought we will asume that our own theology is simply theology, undoubtedly in its purest form.  Do we recognize that the versions of evangelical theology held by most people in this room are in fact North American, white, and male and that they reflect and/or address those values and concerns?" (Stanley Gundry [then president of ETS], Journal of the Evang Theo Society, Mar 1979:11).
The Storybook

Bible as Literature

(Lesson 9)

Introduction
“Paul is a man of the proposition, the argument and the dialogue, not a man of the parable or story” (J.C. Baker, Paul the Apostle, 1980:).

“Before the advent of philosophy in ancient Greece, all modes of human communication were regarded as mythos/logos, form/content, and feeling/reason. No instance of human communication was privileged over another as having a special capacity to convey knowledge, truth, or reality. The pre-Socratics began the ‘technologizing’ of discourse, but it was Plato and especially Aristotle who set the foundations for the view that only philosophical, later technical, discourse could provide wisdom and certainty in the world. Their successors fought intellectual battles over which genre of discourse—philosophy, science, rhetoric, or poetic—had the right to preside over and generate and evaluate ideas, and which genre should be assigned the lesser tasks of supervising the communication of ideas created elsewhere” (Fisher, Human Communication as Narration, 1987:192).

I. Recognize Basic Literary Styles


A.  Different theologies value the literary style differently

Literary interest relatively new: 


Alter, The Art of Biblical Narrative, 1981.

Wheeler, The Bible Poet and Peasant, e as Literature, 1986.


Alter and Kermode, The Literary Guide to the Bible, 1987.


Frye, The Great Code, 1982.


Wright, Theology and Literature, 1987.


Kort, Story, Text and Scripture, 1988.


Josipovici, The Book of God, 1988.


Schwartz, The Book and the Text, 1989.


Longman, Tremper, A Complete Literary Guide to the Bible, 1993.


B.  Narrative is predominant in Scripture
1. Narrative predominant 

“The Bible contains more of the type of literature called ‘narrative’ than it does of any other literary type.  For example, over 40 percent of the Old Testament is narrative.  Since the Old Testament itself constitutes three-quarters of the bulk of the Bible, it is not surprising that the single most common type of literature in the entire Bible is narrative” (Fee and Stuart, How To Read the Bible for All it’s Worth, 1981:78).

“Indeed if one does a comparative analysis of the content of the Bible, the New Testament books that seem to deal most explicitly with narrative constitute only 56 to 62 percent of the content, depending upon whether one treats Revelation as narrative.  In the Old Testament, the narrative books (Genesis-Job) constitute 57 percent of the material.  It can, of course, be argued that the prophetic books contain considerable narrative, which they surely do, or even that they represent interpretation of the narrative and that the narrative is an interpreted narrative” (Erickson, The Evangelical Left, 1997:58).


“Luke’s gospel and Acts together, agreed virtually on all sides to come from the same hand, occupy about two-fifths of the entire New Testament, appreciably more than the whole Pauline corpus.  Within early Christian literature only Hermas comes near to Luke for sheer bulk, and alongside Luke’s gospel and Acts” (NT Wright, The NT and the People of God, 1992:372).

2.  “Word” of God means both word and event

“In Hebrew dabar means both Word and Event. It is not something you see in space, like a written word is ‘seen’ on the page. This is important to the theologian trying to make sense of the interaction of God with the created order. For according to this oral cultural understanding, the incarnation of the Word is not so much the advent of an idea but a Word event —the Christ Event. In the oral culture, the Word is always an event” (Green, Oral Culture and the World of Words, Theology, 102 (809): 331).


“The oral quality of gospel is corroborated by the fact that logos or logos tou theou can serve as synonyms for gospel in Pauline language. The Thessalonians have received ‘the Word’ (1 Thess. 1:6), the Corinthians heard the unadulterated “Word of God’ (2 Cor. 2:17; 4:2; 1 Cor. 14:36), the Galatians were taught ‘the Word’ (Gal. 6:6), and the Philippians spoke ‘the Word of God’ (Phil. 1:14). Gerhard Kittel has stressed the activist character of logos with a seriousness rarely encountered in Pauline scholarship: ‘In all this the logos is always genuine legein, or spoken word in all concreteness. One of the most serious errors of which one could be guilty would be to make this logos tou theou a concept or abstraction.’ As a rule, the Pauline reference to logos or logos tou theou is to the living, preached word of the gospel” (Kelber, The Oral and the Written Gospel, 1983:144).

II. Bible Story Analysis


A.  Address key questions  


B.  Question 1:  What is__________?


"Stories are always built out of three basic ingredients: settings, characters, and plot (action)" (Ryken 1984:35).


"Plot is a sequence of actions, often explicitly connected in terms of cause and effect, leading from an initial situation, thought complication, to some sense of resolution or 'revelation'" (Gunn and Fewell 1993:2).


“Narrative is a meaning structure that organizes events and human actions into a whole, thereby attributing significance to individual actions and events according to their effect on the whole. The organizing theme that identifies the significance and the role of the individual event is normally called the “plot” of the narrative.  The plot functions to transform a chronicle or listing of events into a schematic whole by highlighting and recognizing the contribution that certain events make to the development and outcome of the story” (Donald E. Polkinghorne, Narrative Knowing and the Human Sciences (Albany, NY: State University of New York Press, 1988, 18-19).
	Setting
	

	Characters
	

	Plot / Action
	

	Unifying Themes
	

	Choices & Changes
	



Expectations of the Text

Setting:


What does the text tell me literally about the scene in which the action occurs?


How does the setting contribute to the action?


What function does it serve in the story? 

What correspondence can I find between the setting and the characters and events that operate within it?


What symbolic overtones (moral, affective, psychological) does the setting possess?

Characters:


What do characters’ actions or words tell me about them?


What do I learn about them from the responses of other characters / storyteller?


What universal aspects of human nature are embodied in various characters?


Do characters belong to a recognizable literary archetype?

Plot / Action (driven by conflict):

What plot conflicts organize this story?

How are these resolved?

Who are the protagonists and antagonists in the story?

What elements of testing and choice are important to the action?

Does dramatic irony (the discrepancy between the superior knowledge of the reader and the ignorance of a character in a story) play a role in the story?


What archetypal plot patterns (initiation or quest) give shape to the story?


What is the unifying action (as distinct from unifying idea)?

Source: Ryken in Dockery, et al, Foundations for Biblical Interpretation, 1994:67-68.

Reading Biblical Narrative

1. Who is the hero?
2. What does the quest consist of?

3. Who are the helpers and opponents?
4. Can you feel the narrator’s presence anywhere in the text?

5. Does the narrator keep to the chronology of the events and processes themselves?

6. Where are the gaps where narrated time has been skipped, and are there cases of acceleration, retardation, retrospect and anticipation?
7. Is there a clear plot?
8. Where are the speeches?

9. Is there any particular choice of words that strikes… style or structure?
10.  Boundaries: what devices are used to demarcate a unit? Can you make a division of the text?

Source: Fokkelman, Reading Biblical Narrative, 1999:208-209.


For extra help, see:


*  Checklist of narrative elements (Ryken, How to Read the Bible as Literature,1984:68-69)


1.  Physical, temporal, and cultural settings in a story.


2.  Characters in the story, with special emphasis on the protagonist.


3.  Plot conflicts and their resolution.


4.  Aspects of narrative suspense (how the story arouses curiosity about outcome).


5.  The protagonist's experiment in living as an implied comment about life.


6.  Narrative unity, coherence, and emphasis.


7.  Elements of testing and choice in the story.


8.  Character progress and transformation.


9.  Foils, dramatic irony, and poetic justice.


 10.  The implied assertions about reality, morality, and values.


 11.  Repetition and highlighting as clues to what the story is about.


 12. Point of view in the story - how the writer gets a reader to share his attitude toward the characters and events.



*  "Narrative Analysis Worksheet" in Boomershine, Story Journey, pp.205-207



*  Birger Gerhardson method of analysis to explore the meaning of NT narratives.

1.  Find key words from the OT.

2.  Find exegetical traditions which interpret the words.

3.  Find the Jewish Christians' use of both the Bible and Jewish tradition to explain and defend their faith.


*  Stegner asks two other questions:


1.  What is the main thrust or meaning of this narrative?


2.  What does this narrative tell us about the theology of the Jewish Christians who first 
formulated it?



E.g., "Isaac is Abraham's beloved /unique son, and Jesus is God's beloved / unique Son.  As the binding of Isaac is a sacrifice for sin, so modeling the baptism of Jesus after the binding of Isaac points forward to the sacrifice of Jesus for the sins of the world" (p.51).


*  Chatman, Story and Discourse - Outline for discussing constituent parts of 
narrative.


A.  Narratives have two parts (pp.19-27):

1.  story = 

2.  discourse = 

1.  evaluative (ideological) = judgment in degree of right and wrong; tends to give rise to conflict

2.  phraseological = concerns the speech or diction that typifies and distinguishes the person as narrator

3.  spatial and temporal = position in time and space from which characters or events are observed or described.

4.  psychological = knowledge on the part of narrator or of a character about what some other characters thinks, intends, feels, sees or otherwise experiences.



B.  Three basic elements of narratives 

1.  Events = string of incidents, or actions, which stretches the length of the story.  They comprise the "plot" or flow, of the story.  To create a plot the author arranges the events of a story in a particular temporal and casual sequence so as to elicit from the reader some desired response.

2.  Characters (pp.107-38) = persons who appear in a narrative, e.g., crowds may function as a single character.


“The fundamental matrix within which we construct a character is the web of interrelationships that develops among all of the figures in the story world. In other words, characters are delineated largely in terms of each other, just as we are defined by our relationships in real life” (Darr, On Character Building, 1992:41).

“Like all narrative elements, character is cumulative….Because character is cumulative, it is essential that we be cognizant at all times of the degree to which a character or a character group has been constructed at each point along the text continuum” (Darr, On Character Building, 1992:42-43). 

“Characters are the masks worn by moral philosophies” (Alasdair MacIntyre).

“A character is a bundle of values in action” (Taylor, The Healing Power of Stories, 1996:18).

“’What is character but the determination of incident? What is incident but the illustration of characters?’ asked Henry James” (Hans Frei, Eclipse of Biblical Narrative, 1974: 13-14).


Characterization = the way author brings characters to life:  (a) show the characters by letting them speak and act for themselves or having other characters talk about them or react to them (showing);  or (b) arrange to have a narrator simply tell reader about them (telling).



Traits (p.125) = personal quality of a character that persists over a part or the  whole of a story.


Kinds of characters: 





(a) round = those who possess a variety of traits, some of which may even 




conflict, so that their behavior is not necessarily predictable — real people

(b) flat = those who tend to possess only a few traits with highly predictable behavior (Forster, Aspects of the Novel, pp.103-18)

(c) stock = those who possess only one trait, minor characters (Glossery of Literary Terms, p.185)




3.  Settings = the place or time or social circumstances in which a character acts







 
(Glossery of Literary Terms, p.175)


C.  Questions 2 & 3:  How is it              ?  How must it be              ?  



1.  Openings - 

"The opening reminds audiences of the special truth of 'story' and helps make the transition from daily to story reality. Story openings place the audience in the proper 'story' frame of reference, in 'story' time" (Livo and Rietz, Storytelling: Process and Practice, p.5).



2.  Closings -


"Formal closings, which signal the end of ritual play, pull the audience back into real time, releasing them into daily routine and its normal consequences" (Livo and Rietz, Storytelling: Process and Practice, p.13).



3.  Introducing new characters - 


       4.  Repetition:


5.  Logic patterns -

  6.  Questions - 

b. Use of questions in the Bible


c. 
Matching questions with cognitive style

"Christianity demands that we have enough compassion to learn the questions of our generation." F. Schaeffer


6.  Content organization - 



7.  Action - 



8.  Transitions -


     9.  Gender in storytelling

“A woman is often the point of entry for the Gospel into a family. Because of her unfulfilled spiritual needs and her spiritual sensitivity, she is open to a new source of spiritual power in which she immediately senses the possibilities of a new and transcending relationship with the living God” (B Myers, “Woman and Mission”, MARC Newsletter, 93-3, Sept. 1993, p.3).

“Because they are woman and their felt needs are more psychological than theological, more relational than informational, they need to be understood and they need to have the love and power of Christ related to them at the point of felt need. Intellectual, theological approaches of the Gospel usually do not communicate” (“With Women in the West”, Alberta Standish, Muslims and Christians on the Emmaus Road, MARC, p.205).


The Performance of Emotion Among Paxtun Women by Benedicte Grima, 1993.   [eastern Afganistan and Pakistan's NW province]


"Sharing tales of misfortune is a common practice among woman in many cultures.  Among the Paxtun, these stories of grief or sadness (gham) are a valid medium of exchange, through which relationships are formed and maintained....Performing these rituals of grief and suffering largely defines what it means to be an honorable Paxtun women....Drawing on fieldwork conducted over the period 1978-1987, Grima shows how the performance of gham is the female counterpart of better-known male obligations (such as revenge killings) that maintain family standing and honor....The main ingredient of a good story is gham (sadness)....beautiful stories that make you cry" (p.12).


"almost every event a woman recalls in her life story is one that was marked by crying and visits, at which time no doubt she had to narrate the tragic circumstances to visitors over a dozen times....they are not considered to have begun living, and are even referred to as 'ignorant,' until, beginning with their marriage, they experience the gham of mature womanhood' (p.13).


"Can you or someone else tell her story?  No, only the person herself, or someone who knew her very well.  The best story is always told by the person herself" (p.119)...."Telling the story of one's own life enables a person to express what is most valued and shared communally and individually (p.120).


See:  JO Terry, God and Woman, 1998.  Lessons focus on relationships.



JO Terry, Good News for Those with Stories of Grief, 1999.

Conclusion

“Tell people a fact, and you touch their minds.

Tell them a story, and you touch their souls.”

Hasidic proverb 

Bible as Story

(Lesson 10)

Introduction

"No religion at any point in the history of Christendom has been so heavily biased toward the cognitive—doctrine and theology—as has Protestantism.  Certainly the Bible does not reflect the level of abstraction demonstrated by the church today" (Hinton 1985:34).

I.  Bible as His Story 


A.  We often lack the Big Picture
"…the Bible as a whole document tells a story, and, properly used, that story can serve as a metanarrative that shapes our grasp of the entire Christian faith. In my view it is increasingly important to spell this out to Christians and to non-Christians, as part of our proclamation of the gospel. The ignorance of basic Scripture is so disturbing in our day that Christian preaching that does not seek to remedy the lack is simply irresponsible" (Donald Carson, The Gagging of God, 1996:84).



Key ?s:  


B.  Three levels of OT stories (Fee and Stuart 1993:79-81)




   a.  top level = 



    b.  middle level = 




  c.  bottom level = 


"Every individual OT narrative (bottom level) is at least a part of the greater narrative of Israel's history in the world (the middle level), which in turn is a part of the ultimate narrative of God's creation and his redemption of it (the top level).  This ultimate narrative goes beyond the OT through the NT.  You will not fully do justice to any individual narrative without recognizing its part within the other two" (p.80).

“...when the early church told stories about Jesus these stories were not, as might be imagined, mere random selections of anecdotes. They were not without a sense of an overall story into which they might fit, or of a narrative shape to which such smaller stories would conform....As has been recently shown in relation to some key areas of Paul’s writing, the apostle’s most emphatically ‘theological’ statements and arguments are in fact expressions of the essentially Jewish story now redrawn around them...So, too his repeated use of the Old Testament is designed not as mere proof-texts, but, in part at least, to suggest new ways of reading well-known stories, and to suggest that they find a more natural climax in the Jesus-story than else where...In fact, he (Paul) is an excellent example of it” (N.T. Wright, The New Testament and the People of God, 1992).

“But the possibility of reading Paul’s letters in search of narrative worlds is inviting when we come to ask about the kind of story which formed his larger narrative world...What were the stories which gave narrative depth to Paul’s worldview, which formed an irreducible part of his symbolic universe?...and it is arguable that we can only understand the more limited narrative worlds of the different letters if we locate them at their appropriate points within this overall story-world, and indeed within the symbolic universe that accompanies it (404-405).  “These major features of Paul’s theology only make sense within a large-scale retelling of the essentially Jewish story, seen now from the point of view of one who believes that the climactic moment has already arrived, and that the time to implement that great achievement is already present...Paul, like Luke, believed that the End had come and the End was yet to come” (N.T. Wright, The New Testament and the People of God, 1992:407).

"the whole story is the meaning"  O'Connor (p.73)

“If God does not invent the world’s story, then it has none” (Jenson “How the World Lost Its Story,” First Things (Oct), 1993:21).



Key ?s:  

C.  Purpose of biblical narrative

“..the Bible was not given to reveal the lives of Abraham, Isaac, and Jacob, but to reveal the hand of God in the lives of Abraham, Isaac, and Jacob; not as a revelation of Mary and Martha and Lazarus, but as a revelation of the Savior of Mary and Martha and Lazarus" (Charles W. Koller, Sermons Preached Without Notes, 1964:51).

"to show God at work in His creation and among His people.  The narratives glorify Him, help us to understand and appreciate Him, and give us a picture of His providence and protection.  At the same time, they also provide illustrations of many other lessons important to our lives....Narratives are not just stories about people who lived in OT times.  They are first and foremost stories about what God did to and through those people....God is the hero of the story” (Fee and Stuart 1982:74,75-76).


Ramm sees revelation as "the autobiography of God, i.e., it is the story which God narrates about himself.  It is that knowledge about God which is from God" (Special Revelation and the Word of God, Eerdmans 1961:17).


D.  His story  focuses on the stories of people

"Why does the Bible contain so many stories?  Is it possible that stories reveal some truths and experiences in a way that no other literary form does - and if so, what are they?  What is the differences in our picture of God, when we read stories in which God acts, as compared with theological statements about the nature of God?  What does the Bible communicate through our imagination that it does not communicate through our reason?  If the Bible uses the imagination as one way of communication truth, should we not show an identical confidence in the power of the imagination to convey religious truth?  If so, would a good startpoint be to respect the story quality of the Bible in our exposition of it?" (Leland Ryken, CT Oct 5, 1979:38).


"The fundamental mode of Scripture is story.  Both Torah and Gospel are stories to tell....Even Romans must not be read as simply an abstract propositional statement of truth.  The book is best understood within the story of Paul's missionary journeys" (Miller 1987:117,128). 



Approximately                     Bible characters: 


"When I came to you, brethren, I did not come with superiority of speech or wisdom...my message any my preaching were not in persuasive words of wisdom, but in demonstration of the Spirit and of power, that your faith should not rest on the wisdom of men, but on the power of God (1 Co 2:1-5; emphasis added).



Key ?s


See: Steffen, Exit Strategy, EMQ, 2001:182-184.



Steffen, “The Sacred Storybook: Fighting A Fragmented Understanding of Scripture.” Strategies for Today's Leaders,  Sum 2000, 32 (2): 8-10.
II. His Stories Do Not Always Come Across as His Stories

"What if, when we encounter the ancient Israelite ancestors, we find ourselves relating, not to Abraham the chosen patriarch who has been promised land, prosperity, and progeny, but to the Canaanites who are told they must forfeit their native land because another people's god has chosen to give it to them?  (Indeed this is where many people—native American 'Indians' or Australian Aboriginals or Palestinians—find themselves today; What if we relate more to the patriarch's wife whose sexuality is pawned to strangers because of her husband's cowardice?  What if we find ourselves drawn to the Egyptian servant woman who, having fled slavery and oppression, is told by God to return to the chosen ones and submit to more affliction?" (Gunn & Fewell 1993:193).

"The search for heroes, or at least admirable characters, makes a rather strong statement about how literature works in general and, more specifically, about the nature of biblical authority.  The underlying assumption here is that the Bible is in the business of offering us characters to emulate, people after whom we can pattern our lives.

This of course, fails to take ambiguity into account.  Can we really be sure that there are unambiguous characters in the Hebrew Bible, that there are clearly good and perfect heroes?  Probably not.  The figure of Eve is a case in point:  where Tribe and Bal see an independent, assertive, and intelligent character, others for thousands of years have seen a gullible and stupid one.  While Eve may be a more obvious case of ambiguity, other characters who traditionally have been acclaimed as heroes (or villains) can be found, upon close examination, to be just as ambiguous:  Abraham, Moses, Saul, or David, for example.

Role-modeling, it must be recognized, is a product of the reader's ideology.  As hopelessly subjective readers, we often can see in biblical characters only our own values.  In modern Western society, aggressiveness, decisiveness, and a clear sense of reality are considered to be admirable qualities.  Hence, it is scarcely surprising that many feminist interpreters, when reading Genesis 2-3, see an aggressive, decisive, and realistic Eve" (Gunn & Fewell 1993:195-196).


A.  Misinterpretations of stories


Myth:  


B.  Every people group comes to Scripture with its own set of

C.  Grasping the Trinity
Point:

Conclusion

Chronological Teaching Model 

(Lessons 11-12)

Introduction

“‘Please, tell us your stories’, the villagers said to the newcomers. The villagers were all silent and smiled as the Enlightened began telling the truth. But they did not tell stories. They opened thick books, treatises, commentaries, confessions — the crystallized results of their work. And it is reported that, as they spoke, the stars began to fade away till they disappeared, and dark clouds covered the moon. The sea was suddenly silent and the warm breeze became a cold wind..


When they finished telling the truth of history and interpretation the villagers returned to their homes. And, no matter how hard they tried, they could not remember the stories they used to tell. And they slept dreamless sleep.


As to the members of the order, after so many years of hard scientific work, they had their first night of sound sleep, also without dreams. Their mission was accomplished. They had finally, told the truth” (Alves, Rubem A., The Poet, the Warrior, the Prophet, The Edward Cadbury Lectures, Philadelphia: Trinity Press International, 1990:71).
I.  Challenging Traditional Evangelism and Follow-up Curricula


A.  A fragmented __________________________


1.  

“...the fragmenting of knowledge within the seminary curriculum.  Subjects and fields develop their own literatures, working assumptions, vocabularies, technical terms, criteria for what is true and false, and canons of what literature and what views should be common knowledge among those working in the subjects.  The result of this is a profound increase in knowledge but often an equally profound loss in understanding what it all means, how the knowledge in one field should inform that in another.  This is the bane of every seminarian's existence.  The dissociated fields—biblical studies, theology, church history, homiletics, ethics, pastoral psychology, missiology—become a rain of hard pellets relentless bombarding those who are on the pilgrimage to graduation.  Students are left more or less defenseless as they run this gauntlet, supplied with little help in their efforts to determine how to relate the fields one to another.  In the end, the only warrant for their having to endure the onslaughts is that somehow and someday it will all come together in a church”  (David Wells, No Room for Truth, Zondervan 1993:244-245).


2.  The need for 

Concrete




    

   Abstract

Witherington (1994) claims Pauline theology can not be understood properly without first comprehending all the stories that inform it previously.  These stories would include:  the Christian community story (including Paul's story), the Christ story (central), Israel's story, and a world gone astray (Abraham's and Adam's story).


Swartley (Isr & Syn Gospels: Story Shaping Story, 1994) continues this thesis in an earlier era when he claims that Israel's Scripture traditions shape the content and structure of the Synoptic Gospels.  He argues that four streams of Israel's tradition can be observed:  exodus-Sinai (salvation through the perfect works and wonders of Jesus Christ), (2) way-conquest (victorious discipleship focused on the promised land, driven by self-denial and servanthood), (3) temple (God judges inappropriate behavior, worshiped by all peoples, not a select few), and (4) kingship (a rejected King, destroys all opposing powers by rising from the dead, and reigns so that others can join his kingdom).  The stories heard in the liturgy of the synagogue and at home shaped the Synoptics' narrative.


Swartley's analysis of the Synoptic Gospels reveals a bi-polar structure of Galilee and Jerusalem.  "The Galilean and journey sections develop Israel's northern traditions of exodus-liberation, Torah-instruction, and way-
conquest;  the preparation and passion narratives located in Jerusalem develop Israel's southern traditions of temple and kingship" (ibid p.271).

“...when the early church told stories about Jesus these stories were not, as might be imagined, mere random selections of anecdotes. They were not without a sense of an overall story into which they might fit, or of a narrative shape to which such smaller stories would conform....As has been recently shown in relation to some key areas of Paul’s writing, the apostle’s most emphatically ‘theological’ statements and arguments are in fact expressions of the essentially Jewish story now redrawn around them...So, too his repeated use of the Old Testament is designed not as mere proof-texts, but, in part at least, to suggest new ways of reading well-known stories, and to suggest that they find a more natural climax in the Jesus-story than else where...In fact, he (Paul) is an excellent example of it” (N.T. Wright, The New Testament and the People of God, 1992).


“But what about Paul?  Surely he forswore the story-form, and discussed God, Jesus, the Spirit, Israel and the world in much more abstract terms?  Was he not thereby leaving behind the world of the Jewish story-theology, and going off on his own into the rarefied territory of abstract Hellenistic speculation?  The answer is an emphatic no.  As has recently been shown in relation to some key areas of Paul’s writing, the apostle’s most emphatically ‘theological’ statements and arguments are in fact expressions of the essentially Jewish story now redrawn around Jesus.  This can be seen most clearly in his frequent statements, sometimes so compressed as to be almost formulaic, about the cross and resurrection of Jesus: what is in fact happening is that Paul is telling, again and again, the whole story of God, Israel and the world as now compressed into the story of Jesus.  So too, his repeated use of the Old Testament is designed not as mere proof-texting, but, in part at least, to suggest new ways of reading well-known stories, and to suggest that they find a more natural climax in the Jesus-story than elsewhere” (Wright, 1992:79). . .But the possibility of reading Paul’s letters in search of narrative worlds is inviting when we come to ask about the kind of story which formed his larger narrative world...What were the stories which gave narrative depth to Paul’s worldview, which formed an irreducible part of his symbolic universe?...and it is arguable that we can only understand the more limited narrative worlds of the different letters if we locate them at their appropriate points within this overall story-world, and indeed within the symbolic universe that accompanies it (404-405).  “These major features of Paul’s theology only make sense within a large-scale retelling of the essentially Jewish story, seen now from the point of view of one who believes that the climactic moment has already arrived, and that the time to implement that great achievement is already present...Paul, like Luke, believed that the End had come and the End was yet to come” (N.T. Wright, The New Testament and the People of God, 1992:407).


Points:  


See:  B.S. Childs. Biblical Theology of  the Old and New  Testaments:  Theological Reflection on the Christian Bible.  Augsburg/Fortress, 1992.


B.  A preference for the_________________


Native Americans - “Christian ministry among Native Americans has often started and stayed in the New Testament.  A history of the Israelites and their tribal and traditional ways was never really introduced to our people.



We have our traditional stories that are so similar to the Old Testament experiences of the Hebrews, that this is the natural place to start, and begin developing further biblical truth that leads up to Christ and Calvary.  We must start though , in the Old Testament, for it is there that Native Americans will be able to see so much of themselves, in the lives of the Israelites, that we will be drawn to Christ and Calvary in a more relational way, and will move us away from the concept that the gospel is the Whiteman’s Gospel” (Smith, Whiteman’s Gospel, 1997:122-123).


Europeans -  "You are working with a society that has forgotten, that doesn't actually realize, the implications of the gospel."  Calver said.  "So you actually have to go back and pick up people where they are.  So we do a lot of work in trying to to help people to understand that there's a whole series of steps leading to Christ...People aren't asking, 'How do we meet Jesus?'  They're asking, 'Is Jesus actually relevant, or any more relevant than any other messiah'" (EMQ 1995 31(3): 332)?


The NT was never intended to introduce Christ:


“The Old Testament provides an answer to the . . . question [‘What is God like?’], a different answer than we might get from the New Testament alone. Although Jesus is the image of the invisible God,’ he emptied himself of many of the prerogatives of God in order to become a man. The late professor Langdon Gilkey used to say that if evangelical Christianity has a heresy, it is the neglect of God the Father, the Creator, Preserver, and Ruler of all human history and every human community in favor of Jesus the Son, who relates to individual souls and their destinies. If we had only the Gospels, we would envision a God who seems confined, all-to-human, and rather weak—after all, Jesus ended up hanging on a cross . . . The Book of Revelation gives a different glimpse of Jesus—blazing light, stunning in glory, unlimited in power—and the Old Testament likewise fills in a different portrayal of God . . . we need that portrayal in order to appreciate how much love was involved in the Incarnation—how much God gave up on our behalf” (Yancy, CT, Jan. 11, 1999:66).


“The church stands or falls with the Old Testamen, as it like stands or falls with Jesus Christ.  Without the OT there is no Jesus Christ....  Jesus takes form not only on Palestinian, but on OT soil.  ...the OT is related to the NT as the beginning of a sentence is to the end.  Only the whole sentence, with beginning and end gives the sense" (Emil Brunner, quoted by G. E. Wright in Anderson 1961:26-27).  

"the Gospels were never meant to be the introduction to God's eternal message.  They were meant to be built upon the Old Testament truths" (Gill 1985:13).


“The Christian Story of what God does rises out of who God is.  Yet what we know about who God is comes from what God does” (Fackre, The Christian Story, 1996:46).


“The story of Christ begins in the first verse in Genesis” (McIIwain, Firm Foundations, 1991:32).


“The church stands or falls with the Old Testament, as it like stands or falls with Jesus Christ. Without the OT there is no Jesus Christ....Jesus takes form not only on Palestinian, but on OT soil...the OT is related to the NT as the beginning of a sentence is to the end. Only the whole sentence, with beginning and end gives the sense” (Emil Brunner, quoted by G. E. Wright in Anderson 1961:26-27).


“The biblical texts depict the world within which Christian identity is to be sought.  The accounts of God’s action from creation through the election and history of Israel and culminating in the life, death, and resurrection of Jesus Christ provide the essential clues to the identity of the Christian community and of the God who brought it into being” (Thiemann, “Piety, Narrative, and Christian Identity.” Word and World. 3 Spring 1983:159).


“Matthew starts off by deliberately hooking his own plot into the larger plot, the story of the people of Abraham, Isaac and Jacob . . . Matthew presupposes a telling of the Jewish story according to which Israel has failed, has ended in exile, and needs a new exodus; and he undertakes to show that this new exodus was accomplished in the life, death and resurrection of Jesus.  He does this at a multiplicity of levels” the often-remarked ‘fulfillment’ passages (All this took place to fulfill what had been spoken by the Lord through the prophet ...’) are simply the tip of a very large iceberg.  Matthew’s plot and structure presuppose the entire Jewish story-line to date.  They claim to be bringing about that of which Moses spoke in Deuteronomy 30.  They are not simply a collection of types, historical precedents arbitrarily repeated.  They claim to be the continuation and proper completion of the whole history itself, Jesus, for Matthew, is both the new David and the new Moses, but also something more. . . the fulfillment of both parts of prophecy” (NT Wright, The NT and the People of God, 1992:385, 388).


“All three synoptic gospels . . . share a common pattern behind their wide divergences.  All tell the story of Jesus, and especially that of his cross, not as an oddity, a one-off biography of strange doings, or a sudden irruption of divine power into history, but as the end of a much longer story, the story of Israel, which in turn is the focal point of the story of the creator and the world.  What is more, they are telling this complex story, not simply for antiquarian or theological interest, but in such a way as to make it the foundation-story, the historical ‘founding myth’, for their communities, communities whose very existence depended on their being called by the same god to carry on the same story in its new phase . . . . The evangelists believed themselves to be living in the last Act of the divine drama, and were conscious that, living there, they were writing about the Act which had immediately preceded theirs, and upon which their own Act totally depended” (NT Wright, The NT and the People of God, 1992:396, 398).
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C.  A changing ____________________ audience

"Only 4 out of every 10 adults will read any portion of the Bible outside the church during the week."  


"Lay members are abysmally ignorant of the basics of the Bible.  Most cannot name half of the Ten Commandments.  Most people do not know that it was Jesus Christ who preached the Sermon on the Mount.  Ask about the book of Thomas, and nearly half of all adults will be unaware that such a book is not in the Bible."


"The names of the Gospels—the first four books in the New Testament— are not known to most people.  In fact, probably the most quoted verse is "God helps those who help themselves.  Unfortunately, though people think that verse is from the Bible, Ben Franklin wrote that line 200 years ago.  Where do you start with this type of audience?" (Barna Today's Pastors 1993:48-49).


"More telling is the complaint that traditional curricula are "designed for the kid who already knows the Bible story....Most seeker kids have no biblical basis...To assume that they can jump into the middle of a traditional curriculum is naive" (Midgett, Christianity Today Jan. 11, 1993:45).

“What is distinctive about Xers is that subjective knowing is valued above propositional truth. The quest for higher forms of knowing is not abandoned entirely, but such truths are better embodied in stories and myth than in dogma and doctrine…favor implicit over explicit messages…Religion is a feeling, or sometimes it is expressed as a relationship. Intuition is important, as is metaphor, in expressing realities that guide one’s life” (Miller and Miller, “Introduction,” in Florey and Miller, eds., Gen X Religion, 2000:8).

“…since appeals based on rationalistic apologetics are largely irrelevant to GenXers, Religious groups/leaders must tell stories, learn to understand the stories of contemporary pop culture, appreciate the resonance of these stories in Xers’ lives, and equip GenXers to tell their own stories in religiously relevant terms” Flory, “Conclusion,” in Florey and Miller, eds., Gen X Religion, 2000:246).

“…when you speak to us…Give us pictures, graphics, color, motion, sound. Above all, if you want to make a point, don’t give us a lot of dry content — tell us a story!…Narrative evangelism is an evangelism for the times we live in — a postmodern, anti-rational, deconstructed age” (Ford, The Power of Story, 1994:48, 77).


D.  Personal case study

E.  Narrative emphasis of Scripture  



OT  =      
NT = 

B i b l e



“The Bible contains more of the type of literature called ‘narrative’ than it does of any other literary type.  For example, over 40 percent of the Old Testament is narrative.  Since the Old Testament itself constitutes three-quarters of the bulk of the Bible, it is not surprising that the single most common type of literature in the entire Bible is narrative” (Fee and Stuart, How To Read the Bible for All it’s Worth, 1981:78).

“Indeed if one does a comparative analysis of the content of the Bible, the New Testament books that seem to deal most explicitly with narrative constitute only 56 to 62 percent of the content, depending upon whether one treats Revelation as narrative.  In the Old Testament, the narrative books (Genesis-Job) constitute 57 percent of the material.  It can, of course, be argued that the prophetic books contain considerable narrative, which they surely do, or even that they represent interpretation of the narrative and that the narrative is an interpreted narrative” (Erickson, The Evangelical Left, 1997:58).


“Luke’s gospel and Acts together, agreed virtually on all sides to come from the same hand, occupy about two-fifths of the entire New Testament, appreciably more than the whole Pauline corpus.  Within early Christian literature only Hermas comes near to Luke for sheer bulk, and alongside Luke’s gospel and Acts” (NT Wright, The NT and the People of God, 1992:372).


Story and poetry (tell vs. show): “When measured by this literary criterion of the concrete presentation of human experience, how much of the Bible is literary? Eighty percent is not an exaggeration” Leland Ryken, “Bible as Literature,” in Foundations for Biblical Interpretation, Dockery et al, 1994:55-72 [p.60].

F.  Review:  Key curriculum questions:


G.  Discuss:  Building of Firm Foundations, Vol 1.


"The preaching of the early Christian church was not an argument for the existence of God nor an admonition to follow the dictates of some common human conscience, unhistorical and super-social in character.  It was primarily a simple recital of the great events connected with the historical appearance of Jesus Christ and a confession of what had happened to the community of disciples" (H. Richard Niebuhr in Hauerwas and Jones 1989:21).


H.  Discuss:  Reconnecting God’s Story to Ministry
II.  Overview of the Chronological Teaching Model


A.  Seven phases 



1.  Phase I  -    



2.  Phase II  -    



3.  Phase III  -  



4.  Phase IV  -  



5.  Phase V  -  



6.  Phase VI  -



7.  Phase VII  -


B.  McIIwain's Basis for Chronological Teaching Model  


C.  View video:  EE-TAOW

III. Some Implications of the Chronological Teaching Model


A.  Cover the entire
"For I have not hesitated to proclaim to you the whole will of God" (Ac 20:27).

“…the Bible as a whole document tells a story, and, properly used, that story can serve as a meta-narrative that shapes our grasp of the entire Christian faith. In my view it is increasingly important to spell this out to Christians and to non-Christians alike—to Christians, to ground them in Scripture, and to non-Christians, as part of our proclamation of the gospel. The ignorance of basic Scripture is so disturbing in our day that Christian preaching that does not seek to remedy the lack is simply irresponsible.


In short, the good news of Jesus Christ is virtually incoherent unless it its securely set into a biblical worldview . . . Evangelism might wisely become, increasingly, a subset of biblical theology . . . the theology of the biblical corpora as God progressively discloses himself, climaxing in the coming of his Son Jesus Christ, and consummating in the new heaven and the new earth” (D. A. Carson, The Gagging of God,, 1996:194, 502).

“The Bible does not just contain the gospel; it is the gospel.  Through the Bible God is himself actually evangelizing, that is communicating the good news in the world. You will recall Paul’s statement about Genesis 12:3 that ‘the scripture...preached the gospel beforehand to Abraham’ (Gal 3:8 RSV).  All Scripture preaches the gospel; God evangelizes through it” (Stott, “The Bible in World Evangelization.” Perspectives on the World Christian Movement, rev. ed., 1992:A6). 


“In Jesus the promise is confirmed, the covenant is renewed, the prophecies are fulfilled, the law is vindicated, salvation is brought near, sacred history has reached its climax, the perfect sacrifice, has been offered and accepted, the great priest over the household of God has taken his seat at God’s right hand, the Prophet like Moses has been raised up, the Son of David reigns, the kingdom of God has been inaugurated, the Son of Man has received dominion from the Ancient of Days, the Servant of the Lord, having been  smitten to death for his people’s transgression and borne the sin of many, has accomplished the divine purpose, has seen light after the travail of his soul and is now exalted and extolled and made very high” (FF Bruce & Scroggies, NT Development of OT Themes).
"Remember, the coming One must be a second Adam;  a prophet like Moses;  a priest like Aaron and Melchizedek;  a champion like Joshua;  an offering like Isaac;  a king like David;  a wise counselor like Solomon;  a beloved, rejected, exalted son and worlds bread-supplier like Joseph;  and other typical personages, all in one!  He must be the ark of the covenant;  the sacrifice on the brazen altar;  the mercy seat in the sanctuary;  the water from the rock;  the manna from the sky;  the brazen serpent lifted up;  the passover lamb;  the scrapegoat;  the lion of Judah;  the good shepherd; the lily of the valley;  the "root out of a dry ground" yet the "fruitful branch";  without form or comeliness, yet the "altogether lovely", not to mention other type-aspects" (J. Sidlow Baxter, The Strategic Grasp of the Bible.  Zondervan, 1978:150).


B.  Cover the entire
“The unfolding of your words gives light; it gives understanding to the simple” (Psa 119:130).

"The easiest way to get converts to relate the gospel to their families and friends is to tell them easy-to-repeat stories....telling Bible stories enables a people movement to begin" (Patterson & Scoggins 1993:51,53).

The Bible in 50 Words (The Pentekon  Bible by Dana Livesay)


God made


Adam bit


Noah arked


Abraham split


Jacob fooled


Joseph ruled


Bush talked


Moses balked


Pharaoh plagued


People walked


Sea divided


Tablets guided


Promise landed


Saul freaked


David peeked


Prophets warned


Jesus born


God walked


Love talked


Anger crucified


Hope died


Love rose


Spirit flamed


Word spread


God remained.

C.   Tie evangelism & ____________________
“The quality of people-movement churches is uniquely dependent on postbaptismal care.  In these movements relatively large numbers of converts form new churches quickly.  If they are neglected...a starved and nominal membership can be confidently expected....If new congregations are nurtured with imagination and faithfulness, in ways that lead their members to a genuine advance in Christian living, solid congregations of sound Christians will result” (McGavran, UCG, 1990:247-248).

"they were cut to the heart....what shall we do?" (Ac 2:37).


"'Who are you, Lord?'...'What shall I do, Lord''" (Ac 22:8, 10).


D. Address the whole person

Both aspects should have OT foundation to help create authentic NT disciples
Chrono, as: "presented in the training materials and books, this method focuses solely on the issue of personal salvation and the Bible as the story of God's salvific work in history. While this is certainly true it is not enough. Part of the story is left out. After all, God's story is about more than saving souls . . . the biblical account has a more holistic view of salvation, seeking the restoration by grace alone of our relationships with God, with each other, and with God's creation. While personal salvation through faith in Christ is the center of God's concern, it is not the limit of God's concern . . . God's concern for people as productive stewards living in just and peaceful relationships could emerge alongside God's concern for people living in right relationship with God" (Bryant Myers, Walking with the Poor, 1999:234).

See: Bryant Myers, Walking with the Poor, 1999.  See: EMQ July 1999:285-287.

“An individual gospel without a social gospel is a soul without a body and a social gospel without an individual gospel is a body without a soul. One is a ghost and the other a corpse.”   —E. Stanley Jones

E.  Present the Storybook in a


F.  Be alert to


Point:

G.  Emphasize 

H. Offer the Chrono integratively

                                                                                        Paper  

[image: image1.wmf]






                      Digital              Personal  



Source: Don Martin in Licio (http://www.newwway.org/strategy_network/selections.htm)


I.  Translate the entire


“Some missionaries have insisted on simply giving the Gospel of John.  But the Gospel of John without anything else seems to present Jesus as merely a miraculous theophany.  Other missionaries have suggested therefore that one should always give a New Testament, but this likewise can in many circumstances lead to serious misunderstanding. . . . The what about Selections?  The problems of adequate comprehension may be even more acute, especially if these Selections do not come with some kind of introduction or explanation as to where they come from in the Bible and how people can find out more” (Nida, Bible Translation for the Eighties.” International Review of Mission (June)1981:133-134).>


"'How much translation will I have to do?'...While the Old Testament portions increases the translation task significantly, it is not as overwhelming as one might think.  All the Old Testament portions, including the ones listed as optional, are equivalent to 70% of the New Testament.  The bare minimum that is needed for the evangelistic phase is equal to 20% of the New Testament" (Don Pederson, The Role of the OT in Evangelism.  1995, IJFM 12(2):  97-98).


J.  Do not use this approach unless
Sources:


Bible Storying: Chronological Bible Storying Newsletter



J O Terry



Media Consultant Asia



2 Marine Vista, #20-75 Neptune Court



Singapore 449026    



E-mail: jot2@pacific.net.sg



Chronological Teaching pictures [105]



New Tribes  Mission Bookroom
Videos:  1-800-321-5375



1000 E. First St.
E-mail:  Bookstore_HQ@ntm.org



Sanford, FL 32771-1487           
Phone:  407-323-3430;  






FAX 407-330-0376



Southern Baptist



Following Jesus: Making Disciple of



Primary Oral Learners



www.ProgressiveMissionVision.org

Conclusion 

"The fundamental mode of Scripture is story...The fundamental mode of history is also story.  Every individual, group and every community of faith has its own story.  Story and identity are very close to one another...Narrative keeps cognition, volition and feeling together.  Stories are not merely perceptions - they are full of emotive clues.  The narrative also has an intentional framework, a plot, that holds the story together" (Miller 1987:116).

For further reading, viewing see:
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1994 
Scripture and Strategy. Pasadena, CA:  Will. Carey Library.  (Chap 7)

McIlwain, Trevor


1987 
Building on Firm Foundations:  Guidelines for Evangelism and Teaching  Believers, 
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Videos:  Delivered from the Power of Darkness;  EE-TAOW!; EE-TAOW! The Next Chapter; Now We See Clearly; The Taliabo Story; The Emmaus Road Connection; The Inn of the Sixth Happiness (Gladys Aylward story)

newwway.org/strategy_network/orality_assesment.htm
100 radio scripts for N Africa / Middle East:  www.newwway.org/strategy_network/storying_resources/sub8/index.html
http://christiananswers.net/catalog/godstory-vs.html
STORYING SCARVES: The 21 teaching pictures on the scarf illustrates one story. The pictures are arranged in chronological order.  The stories were selected because they address the worldview of unreached Muslim Nigerian "Oralists".  An explanatory handout accompanies each scarf which may be adapted for your use.  Black and white line art on white field.  $2.00 each and very lightweight--travels well.  Send order to FBS of Concord; Attn: Scarf Ministry, 11704 Kingston Pike, Farragut, TN 37922.

STORYING TAPESTRY BANNERS: Chinese tapestry depicts 15 Bible stories.  More are being developed.  Asian features are used for the characters.  Elegant for wall hangings, full color.  Each panel is approximately 30" X 21". $25 per "story" banner, but price breaks for quantity.  Write tujia@pobox.com or online www.tujia.com.

God’s Story (80 minute video / CD of overview of the Bible in multiple languages.) 

Available at:info@gods-story.org 

See: Dinkins, WTB: A Cross-cultural Tool? EMQ, Oct 2000:484-488.
Case Study: Ifugao

(Lesson 13)

Introduction
I. The Tayaban Story: Ifugao WV and Values
II.  Implications for Storytelling and Visual Aids


A.  Storytelling implications

B.  Preevangelism questions


C.  Visual aid implications


1.  


2.  Guidelines for Artists
a.
Picture style should be simple, realistic and direct.  Although simple, pictures should never be childish. On the most part we are communicating to an adult audience. A black outline serves to clarify the figures.

b.
People should be represented in every picture. Tribal people understand pictures better when the pictures depict people. Thus, even a picture of the tower of Babel should include 
people.

c.
Artistic conventions such as arrows or speech bubbles are misunderstood by tribal viewers. Signs and symbols should be avoided as well.

d.
People should look Jewish. The Old Testament Jew had his own culture, dress and housing. We want to be as accurate scripturally and historically as possible.

e.
Backgrounds should be limited or eliminated since they tend only to distract or confuse tribal viewers. If a background is necessary for the story, there should be adequate separation between figures and the background.

f.
Perspective can cause difficulty when pictures are drawn from unfamiliar angles.  The shortening of arms and legs is also confusing.

g.
Characters' positioning should be placed on the page so that arms and legs are not implied to exist beyond the picture borders.  All characters, if at all possible, should have complete bodies.  Otherwise, arms and legs can appear to be missing.

h.
There are cultural differences in people's representation of emotion. This should be considered when depicting reverence, grief, joy, etc.

i.
Color must be kept natural.  Contrasts between darks and lights will enable viewers to see details from a distance. Many tribal viewers have uncorrected eyesight.  Shading with color rather than lines is less confusing.

j.
Information should be limited. Essential details need only be included.  Unnecessary additions only distract from the teacher's emphasis.

k.
Costumes should be simplified. Long flowing robes, many folds of cloth,  and long, loose sleeves could be modified so that the body's form is not completely concealed.  Try to show a complete view of the hand, the ankle and the foot.

l.
Character portrayal should remain consistent. A character such as Moses should be easily recognized from picture to picture.

III.  Group exercise: Communicate the Gospel to the Ifugao 

Conclusion

The Storyline

Storying the Story

(Lesson 14)

Introduction

"The Storybook exists to tell the Story (II Tim. 3:15-16)."  Fackre 1984:19

"Divine revelation converges in Him in the Old Testament, and emerges from Him in the New Testament" (Marshall, I. H. Acts, 1980).

"If we are to get the story out, we must get the story straight" (Fackre 1973).

"As you struggle to get the story out, you are driven back to getting the story straight"  (Fackre 1975:16).

I.  Background on the "Good News"


A.  Telling THE tale
"The gospel was originally a storytelling tradition" (Boomershine1991:16).

“For centuries prior to our Modern Era, the church viewed the gospel as a Romance, a cosmic drama whose themes permeated our own stories and drew together all the random scenes in a redemptive wholeness…. [We] have taken a great risk in our use of the story motif, because in the twentieth century liberal theologians have used “narrative” as a way of dismantling any objective interpretation of Scripture.  However, we cannot escape the fact that the Scriptures are given to us in the shape of a story” (Curtis and Eldredge, The Sacred Romance, 1997:45, 204).

Evangelism provides an opportunity to employ a new story as the “definitional story of our life, and thereby authorizing people to give up, abandon and renounce other stories that have shaped their lives in false and distorting ways” (Brueggemann, Biblical Perspectives on Evangelism, 1993:10).


B.  New meanings given to "good news"


"The Church now tends to think of the gospel as a set of abstract ideas based on the study of the canonical documents but divorced from story.  The gospel has lost its original character as a living storytelling tradition of messengers who told the good news of the victory of Jesus" (Boomershine 1991:17).


“The early Christians were story-tellers.  There were plenty of philosophies on offer in the ancient world whose commitment to stories was less obvious than theirs (though no doubt equally capable of being teased out by a persistent modern narratologist).  The writings of the Stoics, for example, consist far more of maxims and isolated obiter dicta, with only the occasional short story, either anecdote or parable, thrown in by way of illustration.  With the early Christians . . . stories were visibly and obviously an essential part of what they were and did.  Though there may be some early material which bears some comparison with the pagan collections of maxims, the overwhelming impression is that of narrative” (NT Wright, The NT and the People of God, 1992:372).

“Indeed if one does a comparative analysis of the content of the Bible, the New Testament books that seem to deal most explicitly with narrative constitute only 56 to 62 percent of the content, depending upon whether one treats Revelation as narrative.  In the Old Testament, the narrative books (Genesis-Job) constitute 57 percent of the material.  It can, of course, be argued that the prophetic books contain considerable narrative, which they surely do, or even that they represent interpretation of the narrative and that the narrative is an interpreted narrative” (Erickson, The Evangelical Left, 1997:58).

    C.  Discuss I Cor 15:1-5 assignment:  

D.  Comparison of Bible and Ifugao WV:

II.  Most Overlooked Questions in CrossCultural Evangelism 
[image: image2.wmf]

The mariner:


The message:


The messenger:

III.  The Mariner
    A.  How does the audience use numbers?


B.  How does the audience use colors?


C.  Does the audience emphasize guilt (individual) or shame (group)?


"While shame is 'the response to disapproval of one's own peers, guilt is the self-condemnation resulting from the violation of internalized convictions of right and wrong'" (Jacob Loewen in Gailyn Van Rheenen, Communicating Christ in Animistic Contexts 1991:282).


Henri Nouwen in The Wounded Healer suggests shame is replacing guilt:


"This fearful generation which rejects its fathers and quite often rejects the legitimacy of every person or institution that claims authority, is facing a new danger:  becoming captive to itself...Instead of the father, the peer becomes the standard.  But the tyranny of the fathers is not the same as the tyranny of one's peers.  Not following fathers is quite different from not living up to the expectations of one's peers.  The first means disobedience; the second, nonconformity.  The first creates guilt feelings;  the second, feelings of shame.  In this respect there is an obvious shift from a guilt culture to a shame culture" (pp.32-33).


Thomas, "The Gospel for Shame Cultures" EMQ 30(3): 284-290).


“Reading The Bible Through Filipino Eyes,” Missiology 26(3): 345-360.


“A Good Conscience”: Diff between Honor and Justice Orientation,” Missiology 29(2): 131-141.


Lowell L. Noble, Naked an Not Ashamed.  Jackson, MI, 1975.


D.  How does the audience use questions?

3. How does the audience resolve conflict?

IV.  The Message 

A.  Nonverbal spiritual message - "...our gospel came to you not simply with words, but also with power, with the Holy Spirit and with deep conviction" (I Th 1:5).


"Even if our gospel is veiled, it is veiled to those who are perishing.  The god of this age has blinded the minds of unbelievers, so that they cannot see the light of the gospel of the glory of Christ who is the image of God" (2 Co 4:3-4).


Evangelism as Second Event


"In the New Testament evangelism is often not the first event, but the second. Evangelism is demanded in response to God's extraordinary acts.  If we forget this, we're apt to leave God out of the equation.  We're apt to think that evangelism is something that can start with Peter's sermon rather than with the coming of the Spirit.  We're apt to treat evangelism as a sort of marketing." (Thomas H. McAlpine, Urban Advance, Vol 3, Num 1:1)


"We may preach a very logical and convincing message by Western standards, but our hearers remain unimpressed.  Let them see Christian power displayed in relation to the spirit world in which they live with great fear, however, and they will "hear" the message more clearly than our words alone could ever make it” (Warner, Trinity World Forum 1985:1,3).



1.  Power-conscious or Truth-conscience 


(See: C. Kraft, What Kind of Encounters do we Need in our Christian Witness?  EMQ 1991 27 (3): 258-264.)


“In Pauline terminology, the gospel is ‘the power of God’ (Rom. 1:16: dynmis gar tou theou estin; cf. 1 Thes. 1:5; 1 Cor. 2:4-5; 2 Cor. 6:7)…The gospel is inseparable from power. Its ‘efficacy is supremely concrete’…the modern reader tends to associate logos and euaggelion with doctrine and specific content, whereas Paul’s interest does not primarily focus on these aspects…By endowing gospel with power, the apostle has assigned it the very quality which is consistent with its oral operation. ‘Paul connects the word as power with oral word because the real nature of words, their power, is disclosed when they are spoken, pronounced’…the concept of the gospel as the power of God states nothing less than a fundamental creed of the apostle’s oral hermeneutics” (Kelber, The Oral and the Written Gospel, 1983:144-145).


"My message and my preaching were not with wise and persuasive words, but with a demonstration of the Spirit's power, so that your faith might not rest on men's wisdom, but on God's power...For the kingdom of God is not a matter of talk but of power" (1 Co 2:4; 4:20).


"God also testified to it by signs, wonders and various miracles, and gifts of the Holy Spirit distributed according to his will" (He 2:4).


"What attracted you to Christianity that was not in your former religion?"  the answers, in order of prominence, were:  the promise of eternal life, peace, forgiveness, fellowship, power, love, and progress.  Contrary to popular rumor, miracles were listed as the last factor on all lists as being an influencing reason for Muslims becoming Christians" (Livingstone 1993:58).

 
B.  Verbal message 


"...we thank God....continually because, when you received the word of God, which you heard from us, you accepted it not as the word of men, but as it actually is, the word of God, which is at work in you who believe" (I Th 2:13). 

Dye, "Toward A Cross-Cultural Definition of Sin," Missiology 4 (1): 27-41.

Strand, “Explaining Sin in a Chinese Context,” Missiology 28 (4): 427-441.

“Sin is not only the breaking of law but also the breaking of covenant with on’e savior. Sin is the smearing of a relationship,, the grieving of one’s divine parent and benefactor, a betrayal of the partner to whom one is joined by a holy bond” (Plantinga, Not the Way It’s Suppose to Be: A Brevairy of Sin, 1995:12.).

Types of sin:  

V.  The Messenger

A.  Know your


B.   Know the

C.  Live the


"we were gentle among you, like a mother caring for her little children.  We loved you so much that we were delighted to share with you not only the gospel of God but our lives as well, because you had become so dear to us" (I Th 2:7-8).


D.  Build in-depth

"The Truth we communicate is a Person, not a system of thought...While we know this very well, it is often our practice to speak as if we were engaged primarily in an intellectual combat.  We waste a lot of gunpowder shooting down people's ideas, but spend very little time in understanding why they have come to such ideas.  It is possible to answer a question brilliantly without having truly interacted with a person's need.  A whole  universe lies behind a person;  a whole story behind a question....People are rarely persuaded by the abstract symmetry of ideas.  Contrary to current propaganda about the power of ideas, the mass of men live by the things they feel and see" (Melba Maggay, The Gospel in Filipino Context, 1987:21-22).

VI.  Critique of Western Evangelism


A.  Geared towards
“A friend of mine opened my eyes to the reality of this when he described what happens in the area where he works in Mexico. ‘Short-term mission trips from the U.S. have been coming here for years,’ he pointed out, ‘and the result have been amazing! Entire neighborhoods have gone forward to accept Christ at evangelistic events.’ There is obviously nothing wrong with that, but my friend continued, “one day I happened to be with several of the local people when they had a special meeting to decide who would go forward at the next foreign missionary’s altar call. I couldn’t believe my ears! They wanted the gifts (often a bag with pencils and Bible literature) and wanted the missionaries to come back again. I asked one of the leaders how many times he had gone forward to receive Christ, and he said, ‘About a dozen times.’ Then he added, ’If we all go up, the missionaries won’t believe it. We have learned that half or two-thirds is a good number to keep them coming back’” (Saint, The Great Omission, 2001:43-44).

“I liked Sundays. We went to Sunday School. At first, the lessons seemed very hard to understand. The teacher spoke of somebody called Jesus. He said He was born here in the world. People did not like Him. They thought He was a troublemaker. They tried several times to kill Him. At last they succeeded. They tortured Him and then crucified Him. I felt very sorry for Him. The teacher said Jesus like children. What made me happy was that the same Jesus who the teacher said had died rose again after three days. That made me very happy, even though it sounded impossible. ‘Those who lie Jesus, put you hands up,’ he teacher said. We all put our hands up’” (H. R. Ole Kulet, Is it Possible?, Longhorn Publishers, 2000:24).
 
B.  Emphasizes


David Porter astutely notes about advertising that once marketing becomes dominant, the concern is not with "finding an audience to hear their message, but rather with finding a message to hold their audience" (People of Plenty.  Chicago: Univ of Chicago Press, 1954:154).


Do you see any connections between the felt needs gospel today and how Richard Niebuhr criticized liberalism:  "a God without wrath [bringing] men without sin into a Kingdom without judgment through the ministrations of a Christ without a Cross" (The Kingdom of God in America, pp.191-192).

See: Harris, Russian Youth Talk About Evangelism, EMQ 37 (2): 204-209.


C.  Emphasizes discipleship over 

 
D.  Impersonal 


"In Russia, people were used to the Communist Party telling them how great and wonderful the worker's republic is.  They were used to glowing, optimistic lies.  So when an evangelist goes in with stories about how great and wonderful the kingdom of God is, and tells them glowing, optimistic testimonies, do you know what they say?  "We thought Christians were different" (Tom Houston EMQ July 1993:258).


“Every group before the late1960s is probably wired to reach the more thoughtful, individualistic, scientific person who trusts in logic and evidence and cares about truth. Most people today are more experience-oriented, hungry for community and concerned about personal but not absolute truth” (Richardson, Evangelism Outside the Box, 2000:23).

See: Steffen, “Flawed Evangelism and Church Planting.” EMQ 34(4): 428-435.

 
E.  Provides little foundational teaching for the

“Storytelling is imaginative, a purposeful parade of images. Specific images within the biblical narratives give us glimpses of the chief Character” (Fackre, The Doctrine of Revelation, 1997:166).


F.  Emphasizes follow-up as

G.  Individualistic
“The Torah is for the nurture of public experience....Not only is private experience not adequate for life, it is a deception to speak of private experience; for all human experience is deeply social” (Brueggemann, Creative Word, 1982:25-26).

“The nail which sticks up will get pounded down.” Japanese proverb

“the ‘we’ or the interpersonal collectivity [always] prevails over the ‘I’” (Mercado, Elements of Filipino Philosophy, 1976:93).


H.  Tends to overlook power issues

VII.  Challenges for Western Evangelism
 
  A.  Contextualize the

B.  Allow the Gospel to 
"We need to correct the almost-invincible tendency of our evangelization  to present the gospel in terms of "blessings"— benefits to be received, answers to all our questions, remedy to all our evils, new life to be enjoyed, a future state to be secured — without at the same time presenting the challenges, demands, and tasks of the kingdom" (Arias, Announcing the Reign of God, 1984:105-106).

Scripture operates with a warfare worldview. God at War: The Bible and Spiritual Conflict by Gregory Boyd, 1997.

A credible conflict must be cleanly announced (Brueggemann, Biblical Perspectives on Evang:  Living in a Three-Storied Universe 1993:18-25):

1.  a struggle among the gods (Ps 96:4-6)

2.  the Exodus narrative (political reality) (Ex 15:4-10)

3.  the exiles in Babylon (oppressive power) (Is 40:10-11)

4.  conflict between the deep, oppressive despair of the Roman Empire and the powerful messianic hope of Judaism

5.  power of Bartimaeus' blindness overcome

6.  miracle of the resurrection

7.  conflict between the work of the law and the power of death, and the gift of vindication by God's grace


"The gospel is announcement that God has seized power in yet another territory" Like Secretary Haig:  "I'm in charge here!" (Brueggemann 1993:26).


"It is fire that I have come to bring upon the earth — how I could wish it were already ablaze!  There is a baptism that I must undergo and how strained I am until it is over!  Do you think I have come to bring peace on the earth?  No, I tell you, not peace, but division!" (Lk 12:49-51).


"The Christianity of the New Testament rests upon the assumption that the Christian is in a relationship of opposition, that to be a Christian is to believe in God, to love Him, in a relationship of opposition....In 'Christendom' we are all Christians—therefor the relationship of opposition drops out" (Soren Kierkegaard, Kierkegaard's Attack Upon "Christendom,"   Princeton:  Princeton Univ Press, 1968:149).

"the content of the Gospel must always control the method of its communication....The world will write the agenda -- and it will be man's 


agenda rather than God's"  (James Packer in Gospel and Culture.  pp. 135,139).


"Such preoccupation with ecclesial ingathering may easily turn evangelism into a mechanism for institutional self-aggrandizement.  In the face of this we have to emphasize that authentic evangelism may in fact cause people not to join the church, because of the cost involved" (David J. Bosch, Evang:  Theo Currents and Cross-currents Today.  Internat Bul, Vol 11, No. 3, 1987:98-103).


"There is no true evangelism without the doctrine of sin...the essence of evangelism is to start by preaching the law;  and it is because the law has not been preached that we have had so much superficial evangelism...This means that we must explain that mankind is confronted by the holiness of God, by His demands, and also by the consequences of sin...True evangelism...is primarily a call to repentance" (Lloyd-Jones 1959:235).


C.  Make sure they grasp the


"The theology of the church is like this.  It strives to define (even if it is incapable of doing so perfectly) what is the saving core or kerygma of the gospel.  Theology is not ....something to "fence us in," "tie us up," "or justify male domination," but to identify, declare, and preserve the way of salvation.  Hence, as Paul taught, we are responsible "to the form of teaching to which you were entrusted" (Rom. 6:17, NRSV).  The truth claims of the gospel are not our claims, but Christ's, and following him, the apostles' and the church's.  The responsibility of church vis-a-vis those claims is not to re-image them, but to discover their significance for each generation and to transmit them.  Sound doctrine is not a corral that confines but a map that directs to the goal of salvation, or, to use another metaphor, a set of harbor buoys that show the navigable passages between God and humanity" (James Edwards, CT Nov 14, 1994:40).


D.  Stress                     rather than                                       

"If we merely help converts to "decide" to "accept" Jesus—a concept foreign to the New Testament—we will have few committed disciples" (Patterson & Scoggins 1993:25).


"Who are you, Lord?" (Ac 22:8) to "What shall I do, Lord?" (Ac 22:10)

“When a mariner drops the anchor of faith in Jesus’ harbor, the demand for a change in lifestyle should come as no surprise” (Steffen, RGSM, p.72).

    E.  Present a 

“The quality of people-movement churches is uniquely dependent on postbaptismal care.  In these movements relatively large numbers of converts form new churches quickly.  If they are neglected...a starved and nominal membership can be confidently expected....If new congregations are nurtured with imagination and faithfulness, in ways that lead their members to a genuine advance in Christian living, solid congregations of sound Christians will result” (McGavran, UCG, 1990:247-248).

“Christians often seek to evangelize others by starting with salvation—John 3:16 and the gospel message. And for an earlier generation that approach worked. Most people had some kind of church experience in their background, even if they did not have strong personal beliefs. But in today’s post-Christian world, many people no longer even understand the meaning of crucial biblical terms. For example, the basic term ‘sin’ makes no sense to people if they have no concept of a holy God who created us and who therefore has a right to require certain things of us. And if people don’t understand sin, they certainly don’t comprehend the need for salvation. Consequently, in today’s world, beginning evangelism with the message of salvation is like starting a book at the middle—you don’t know the characters, and you can’t make sense out of the plot. Instead, we must begin with Genesis where the main character, God, establishes himself as the Creator and the ‘plot’ of human history unfolds its first crucial episodes” (C Colson, How Now Shall We Live? 1999:98).

“Yes, the Jesus stories are the heart of the matter, but not without their context, the ‘overarching’ canonical Story from creation to consummation of which it is the Centre” (Fackre, The Doctrine of Revelation, 1997:166).

F.
Connect development with discipleship

“By limiting the domain of sin to a person’s soul, we inadvertently limit the scope of the gospel as well” (Myers, Walking with the Poor, 1999:10).


“Only kingdom people view the world as a seamless material-spiritual whole” (Myers, Walking with the Poor, 1999:164).


“Only kingdom people view the world as a seamless material-spiritual whole” (Myers, Walking with the Poor, 1999:164).


G.  Allow time 

EIGHT WAYS people in INDIRECT cultures say no . . .

1) Silence and hesitation
5) Avoiding a direct response

2) Alternative offer
6) Acceptance with no action

3) Postponement of a decision


7) Diverting to another proposal or idea

4) Blaming a third party



8) Relational "yes"

VIII.  Call for Paradigm Shift in Evangelism  


A.  Beyond                                to     
“It is hardly accidental that Paul did not picture himself as a maker of bricks but as a builder of buildings (cf. 1 Cor 3:10). His mission was focused on corporate achievement….A distinguishing dimension of the Pauline mission is that it found its fullest sense of completion neither in an evangelistic preaching tour nor in individual conversions but only in the presence of firmly established churches” (Bowers, “Mission” in Dictionary of Paul and His Letters, 609, 610).


B.  Beyond                                              to the 
“Fragmenting the text has meant fracturing the narrative’s larger patterns of character, plot, rhetoric, irony and suspense. Such literary phenomena ‘get divorced from the very terms or reference that assign to them their role and meaning: parts from wholes, means from ends, forms from functions’ (Sternberg 1985:3)). In short, historical methods were not designed to analyze characterization, and, in fact, have tended to obstruct our perception of this and other literary features of New Testament narrative” (Darr, On Character Building, 1992:12).

"the Gospels were never meant to be the introduction to God's eternal message.  They were meant to be built upon the Old Testament truths" (Gill 1985:135).

“The primary locus of religious significance is the believer’s experience as a whole.  The basic act of interpretation which reveals to him the religious significance of life is uniquely a total interpretation” (John Hick, Faith and Knowledge, 1974:133).


C.  Beyond                                    to     


D.  Beyond                                   to                            

E.  Beyond                    to            
“The gospel is never an idea!  The gospel is an event through which God enters our lives in Jesus Christ. We tell stories in order that people can participate in this gospel reality . . . We let the story work because the reality we are seeking to bring alive is something more than idea.  Through the stories we tell we are seeking to make the gospel happen in human lives.  This is a very different goal from one that seeks to explain the gospel.  When we explain we usually begin with the idea and then give an illustration to help people grasp the idea. This is metaphor as illustration. I am convinced that metaphors of illustration do not serve the living gospel of our Lord Jesus Christ as well as metaphors of participation. We ought to seek to tell stories through which the realities of the text become the realities of the hearer” (Jensen, Thinking in Story, 1993:111,113).


F.  Beyond                               to       

G.  Beyond                               to  
"Evangelism connects the story with my story" (Fackre 1975:59).

“We are not purveyors of a commodity . . . but facilitators of a people’s own discovery of their heritage as the children of Abraham” (Bediako, “Theological Reflections.” In Serving the Poor in Africa, ed. Tetsunao Yamamori et al., MARC, 1996:187).

Conclusion

In Leighton Ford's Transforming Leadership, a quote from Howard Hendricks, "My greatest fear for you is not that you will fail but that you will succeed in doing the wrong thing."

The Storyteller
Becoming A Storyteller

(Lessons 15-16)

Introduction
"Talk of them when you sit in your house, and when you walk by the way, and when you lie down, and when you rise" (Dt 6:7 RSV). 

“We have heard it all before, and we rejoice in the retelling.” Beowulf

“I believe it is the easiest thing in the world to tell a story—and the hardest to be a fine storyteller.  Ruth Sawyer, The Way of the Storyteller
I.  Becoming a Storyteller

A. Jesus, following Jewish tradition, becomes our
“He said nothing without a parable” (Matt 13:13).

“What is the kingdom of God? He does not speak of a reorganization of society as a political possibility or of the doctrine of salvation as a doctrine. He speaks of what it is like to find a diamond ring that you though you’d lost forever. He speaks of what it is like to win the Irish Sweepstakes. He suggests rather than spells out. He evokes rather than explains. He catches by surprise. He doesn’t let the homiletic seams show. He is sometimes cryptic, sometimes obscure, sometimes irreverent, always provocative. He tells stories. He speaks in parables” (Buechner, Frederick, Telling the Truth, 1977:62-63).


B.  Anyone can become a storyteller because  

"We all love a good story because of the basic narrative quality of human experience; ...and a good story is good precisely because somehow it rings true to human life" (McFague, Speaking in Parables, 1975:138 [under  name TeSelle]).


Alasdair MacIntyr, in After Virtue, argues, “Man is in his actions and practice, as well as in his fictions, essentially a story-telling animal" (1981:201).



Fisher, in Human Communication as Narrative, argues that the root metaphor for humanity is “Homo narrans”  (1989:62).  

Currie, in Postmodern Narrative Theory, “views humans as narrative animals, homo fabulans — the tellers and interpreters of narrative” (1998:2).
“The telling of a tale links you with everyone who has ever told it before. There are no new tales, only new tellers in their own way, and if you listen closely you can hear the voice of everyone who ever told the tale.” William Brooke in The Power of Story, Collins & Conner, 1997:1).

“When a day passes it is no longer there.

What remains of it? Nothing more than a story.

If stories weren’t told or books weren’t written, man would live like beasts—only for the day.

Today, we live, but tomorrow today will be a story.

The whole world, all human life, is one long story..” Naftali the Storyteller and His Horse, Sus by I. B. Singer

C.  People like to know their 


D.  Discuss:  Larson's article

“A Zuni once asked an anthropologist, who was carefully writing down a story, ‘When I tell these stories, do you see it, or do you just write it down?” (Dennis Tedlock).

"The story is a cognitive device that shows us at least a glimpse of the world through other eyes, a glimpse that would not otherwise have been possible.  And once the imagination is committed, once the process of transference begins and we are inside another skin, we are compelled to believe in that life, at least for as long as the story goes on.  Stories, then have the unique power — more than Plato's reason, more than Medawar's science — to compel belief" (Smedes, Theology, News and Notes, 1991:16, December).


“Narratives function to sustain the particular moral identity of a religious (or secular) community by rehearsing its history and traditional meanings, as these are portrayed in Scripture and other sources.  Narratives shape and sustain the ethos of the community.  Through our participation in such a community, the narratives also function to give shape to our moral characters, which in turn deeply affect the way we interpret or construe the world and events and thus affect what we determine to be appropriate action as members of the community.  Narratives function to sustain and confirm the religious and moral identity of the Christian community, and evoke and sustain the faithfulness of its members to Jesus Christ" (James M. Gustafson, "Varieties of Moral Discourse:  Prophetic, Narrative, Ethical, and Policyh," Calvin College, The Stob Lectures, 1988, pp. 19-20).


"...narrative is neither just an account of genre criticism nor a faddish appeal to the importance of telling stories;  rather it is a crucial conceptual category for such matters as understanding issues of epistemology and methods of argument, depicting personal identity, and displaying the content of Christian convictions"  (Hauerwas and Jones 1989:5).

II. Communicating One's Faithstory (Testimony)

A.  Storytelling communicated through:
1.  Ideas and images (Steffen 1996:81)

2.  Events and characters (Steffen 1996:83)



"The preaching of the early Christian church was not an argument for the existence of God nor an admonition to follow the dictates of some common human conscience, unhistorical and super-social in character.  It was primarily a simple recital of the great events connected with the historical appearance of Jesus Christ and a confession of what has happened to the community of disciples" (H. Richard Niebuhr in Hauerwas and Jones 1989:21).


"The church is where the stories of Israel and Jesus are told, enacted, and heard, and it is our conviction that as a Christian people there is literally nothing more important we can do.  But the telling of that story requires that we be a particular kind of people if we and the world are to hear the story truthfully....By being that kind of community we see that the church helps the world understand what it means to be the world.  For the world has no way of knowing it is world without the church pointing to the reality of God's kingdom."  Stanley Hauerwas, The Peaceable Kingdom:  A Primer in Christian Ethics (Notre Dame, IN:  Univ of Notre Dame Press, 1983:100).



"That which was from the beginning, which we have heard, which we have seen with our eyes, which we have looked at and our hands have touched—this we proclaim concerning the Word of life...so that you also may have fellowship with us" (1 Jn 1:1-3).



"Religions commit suicide when they fine their inspiration in dogmas.  The inspiration of religion lies in the history of religion" (Whitehead in Hauerwas and Jones 1989:21).



"A history that was recorded forward, as it were, must be read backward through our history if it is to be understood as revelation" (H. Richard Niebuhr in Hauerwas and Jones 1989:25).

3.  Faithstories (Steffen 1996:84-89)

“A story isn’t a flight from reality but a vehicle that carries us on our search for reality, our best effort to make sense out of the anarchy of existence” (McKee, Story, 197:12).

"Stories, then, are especially viable instruments for social negotiation" (Jerome Bruner, Acts of Meaning, 1990:55).

“We want to be drawn out of ourselves and literally rejoice in the lives of others which can be discovered through stories” (Stanley Hauerwas, Christian Existence Today (Durham: Labyrinth Press, 1988), p.25).


B.  Factors that interact in a story
"Every story encompasses three elements:  events, characters, and settings.  Somebody does something to someone, somewhere, at some time.  The "something" that is done is an event, the "somebody" and "someone" are characters, and the "somewhere" and "sometime" are settings" (Powell 1990:35).

“The body has three functions during a performance.  First, it is a physical body, establishing an immediate kinship between members of an audience and the artist.  Second, it is a social body; the goal of the performance is bring the several physical bodies of artist and audience into harmony, into an ideal social and artistic bond, so that the aesthetic experience of patterns completed and patterns incomplete may occur.  Finally, it is a performing—an artistic—body, which bridges the physical and social bodies, shaping them into an instrument of mimesis.  It is the performing body that makes possible an instrument of mimesis.  It is the performing body that makes possible the transmutation of the physical body into the social, by means of patterning old and new images.  The audience is a part of all three, but it is the artist’s boy that is dominant and controlling (Shoemaker, Stories, 1998:99-100).


C.  Mainstreaming your stories

  “”Every good story reflects the total human story, the universal human condition of being born into this world, growing, learning, struggling to become an individual, and dying. Stories can be read as metaphors for the general human situation, which characters who embody universal, archetypal qualities, comprehensive to the group as well as the individual” Vogler, The Writer’s Journey, 1998:32).

What Makes a Story Good?

Structure
Plot
Conflict
Mystery
“An authentic reading experience involves discovering things as the

characters do” (Vinita Hampton Wright in Winner, CT, Apr 23, 01:86).

Pace
Characters
Emotions
Aesthetic
Integrative
Resolution

Fidelity = 


Coherence =


“I propose the narrative paradigm as a philosophy of reason, value, and action. Narrative rationality is its logic. The essential components of this logic are the following. Human communication is tested against the principles of probability (coherence) and fidelity (truthfulness and reliability). Probability, whether a story “hangs together,” is assessed in three ways: by its argumentative or structural coherence; by its material coherence, that is, by comparing and contrasting stories told in other discourses (a story may be internally consistent, but important facts may be omitted, counterarguments ignored, and relevant issues overlooked); and by characterological coherence” (p.47).


Argumentative coherence = 



Factual coherence = 



Characterological coherence = 


“First, is determining the message, the overall conclusions fostered by the work. Second is deciding whether one’s determination of message is justified by (a) the reliability of the narrator(s); (b) the words or actions of other characters; and (c) the descriptions of characters, scenes, and events—which are verbal in literature and both verbal and nonverbal in drama. Third is noting the outcomes of the various conflicts that make up the story, observing whose values seem most powerful and/or worthy, whether events are controlled by characters or by forces outside them. Up to this, one’s primary concern is whether or not the story rings true as a story in itself and what ‘’truth’ it makes known. Fourth is weighing this‘’truth,’ the set of conclusions advanced by the story against one’s own perceptions of the world to determine their fidelity. The questions are: (a) Does the message accurately portray the world we live in” and (b) Does it provide a reliable guide to our beliefs, attitudes, values, actions?” (Fisher, p.175).
“Our imaginative, symbolic right side of the brain is at least as important as our rational, deductive left side. We reason by pictures and stories as much as with raw data” (Bjerke, Business Leadership and Culture, 1999:25).

“Stories, then, mediate a kind of knowledge that is experiential. The truths of stories are made, not by logical persuasion, but by experiential engagement. Stories do not convince by argument; they surprise by identification” (Shaw, Storytelling in Religious Education, 1999:61).

"Readers are most likely to empathize with characters who are similar to them (realistic empathy) or with characters who represent what they would like to be (idealistic empathy)" (Powell 1990:56).

A story "becomes plausible as it succeeds in displaying a believable character."

“Do the characters have relevant backstories and plausible motivations to make them relatable to the audience” do they pass through realistic stages of emotional reaction and growth (character arcs)?” (Vogler, The Writer’s Journey, 1998:xiv).
What was from the beginning, what we have heard, what we have seen with our eyes, what we beheld and our hands handled, concerning the Word of life—and the life was manifested, and we have seen and bear witness and proclaim to you the eternal life, which was with the Father and was manifested to us—what we have seen and heard we proclaim to you also" (I Jn 1:1-3).
 “Story is true to the extent that it re-presents our world or part of it in a revealing way" (Tilley 1985:188).
“Storytellers have something to say about Now realities as well as Not Yet visions" (Fackre 1973:71).
Bormann proposed two concepts pertinent to narrative fidelity:  "corroboration" (1978) and "social convergence" (1983:436).

"We interpret stories by their verisimilitude, their 'truth likeness,' or more accurately, their 'lifelikeness' . . . A 'right' story is one that connects your version through mitigation with the canonical version" (Jerome Bruner, Acts of Meaning, 1990:61,86).

“Look! Recognize your experience in my own” (Dorothy Sayers, The Whimsical Christian (New York: Macmillan, 1969), p.86.

“Human communication is tested against the principles of probability (coherence) and fidelity (truthfulness and reliability). Probability, whether a story “hangs together,” is assessed in three ways: by its argumentative or structural coherence; by its material coherence, that is, by comparing and contrasting stories told in other discourses (a story may be internally consistent, but important facts may be omitted, counterarguments ignored, and relevant issues overlooked); and by characterological coherence”  (Fisher, Human Communication as Narration, 1987:47).

“(1) We are more likely to sympathize with people when we have a lot of information about their inner lives, motivations, fears, etc. (2) We sympathize with people when we see other people who do not share our access to their inner lives judging them harshly or incorrectly. In life . . . . Sympathy amounts to little more than a feeling of goodwill towards a character. Identification suggests self-recognition. One difference is that the manufacture of sympathy will not profoundly change the world…Identification…touches my own subjectivity in a more profound way, because I have seen myself in the fiction, projected my identity into I, rather than just made a knew friend. This gives fiction the potential to confirm, form or transform my sense of myself. As a result I cannot enter into identification casually, but must recognize myself in it, as if looking into a mirror” (Currie, Postmodern Narrative Theory, 1998:19,29).

Communication increases when symbol-based stories are congruent with the "canonically acceptable version" of the community.

D.  Story perspective

1.  The narrator's relationship to the story (Sheeley 1992:149-151)



     a. through a character within the story (homodiegetic)


     b. narrator outside the story (heterodiegetic)  (Genette 1 & 2)

2.  narrator's presence in the narrative identified on a continuum



3.  authority of narrator 




a.  diegetic  - authorial equivalence, representation, privilege, reference, gender, race 






and class




b.  mimetic  - honesty, reliability and competence  (Lanser a & b).




c.  histor - authority comes because investigated the events




d.  eyewitness - (Scholes and Kellogg c & d)



4.  Listeners listen with certain presuppositions



5.  Strategies  




Any story which we adopt, or allow to adopt us, will have to display:





(1)  power to release us from destructive alternatives;





(2)  ways of seeing through current distortions;





(3)  room to keep us from having to resort to violence;





(4) a sense for the tragic: how meaning transcends power.







(Hauerwas & Burrell in Hauerwas & Jones 1989:185)


E.  Tell stories vrs tell about stories 

Using narratives poses several difficulties:  "The first of these is our temptation simply to state the meaning of the story in sentences.  Then of course, the story is no longer necessary...Rather, the interpreter must learn to work through the story and state the meaning in terms of the story.  This is no easy task, because it means entering into the world of the story. Secondly, NT stories reflect the OT much stronger than we tend to grasp” (Stegner 1989:4).


1.  Guidelines (Boomershine 1991):  





*  Read aloud





*  Memorize sounds  





*  Identify the episodes 





*  Tell it





*  Make hieroglyphics





*  Repeat story in blocks





*  Add gestures



2.  Focus on history tracing

"People growing up in communities of memory not only hear the stories that tell how the community came to be, what its hopes and fears are, and how its ideals are exemplified by outstanding men and women;  they also participate in the practices—rituals, aesthetic, ethical—that defined the community as a way of life" (Bellah, et al. 1985:154).

3. Focus on "divine happenings"


"One instance is an evangelism that wallows so extensively in my feelings, my decision, and my salvation that attention is drawn to things that happen to me rather than the divine happenings.  Story-telling is, first and foremost, the biography of God, not my autobiography. It is an account of what "he" has done, is doing, and will do.  Only in a modest and derivative sense is it concern about our appropriation of these gracious actions" (Fackre 1973:14). 



4.  Tell individual stories / series of stories


"The easiest way to get converts to relate the gospel to their families and friends is to tell them easy-to-repeat stories....telling Bible stories enables a people movement to begin" (Patterson & Scoggins 1993:51,53).

For further reading, see:
Harshman, N. F.


1992
Learn Your Story, Find Your Power.  St. Meinrad.  IN:  Abbey Press.

McAdams, D.


1993
The Stories We Live By.  New York:  William Morrow.

McClendon, James Wm. Jr.


1974
Biography as Theology:  How Life-Stories Can Remake Today's Theology.  Nashville, 
TN:  Abingdon Press.

Peace, Richard


1996
Spiritual Stoytelling: Discovering and Sharing Your Spiritual Autobiography. Colorado Springs: CO: NAVPRESS.

III. Students Present Faithstories
“No, it’ll not do just to read the old tales out of a book.  You’ve go to tell‘em to make‘em go right” (Richard Chase, Grandfather Tales).
"People growing up in communities of memory not only hear the stories that tell how the community came to be, what its hopes and fears are, and how its ideals are exemplified by outstanding men and women;  they also participate in the practices—rituals, aesthetic, ethical—that defined the community as a way of life" (Robert N. Bellah, et al.  Habits of the Heart:  Individualism and Commitment in American Life (New York:  Harper & Row, Publishers, 1985:154).

A. Possible questions to answer:

1)  Who was the human agent(s) responsible for leading you to Christ?  

2)  What method (radio, TV, friend, tract, Bible study, crusade, medical ministry) was used primarily ?  

3)  What  issue(s) influenced you to become a Christian, e.g., theological, social, political, supernatural [vision, dream, healing, demons], materialism, poverty, example of a Christian friend(s)?  




4)  How did Satan twist the truth to keep you from becoming a Christian?

5)  What was the main thing that stood out to you in the gospel message?  

6)  What did you do to receive Christ?  

7)  Where did it take place?  

8)  What was the time frame for becoming a Christian?  

9)  What hindered you from becoming a Christian sooner? 


10)  Describe people's reaction to your decision to become a Christian.


11)  What type of follow-up did you receive?


12)  How does your understanding of the gospel differ now from when you became a Christian?

Key ?s:
B.  Analyze the faithstories presented

“the essential movement of many 20th century conversion narratives [Protestant women] is no longer from sinfulness to salvation, but rather from an undesirable condition—confession, depression, fear, despair, boredom, ignorance, aimlessness—to a desirable one—freedom, unity, joy, serenity, knowledge, wholeness, purposefulness” (Brereton, From Sin to Salvation, 1991:103).


C.  The pros and cons of faithstories

D.  Faithstory implications


1. Symbol-based stories are central to our lives
"People growing up in communities of memory not only hear the stories that tell how the community came to be, what its hopes and fears are, and how its ideals are exemplified by outstanding men and women;  they also participate in the practices—rituals, aesthetic, ethical—that defined the community as a way of life" (Robert N. Bellah, et al.  Habits of the Heart:  Individualism and Commitment in American Life (New York:  Harper & Row, Publishers, 1985:154).

See: Steffen, Foundational Roles of Symbol and Narrative in the (Re)construction of Reality and Relationships, Missiology 26(4):477-494.



2. Faithstories are central
“We need to tell someone else a story that describes our experience because the process of creating the story also creates the memory structure that will contain the gist of the story for the rest of our lives….We fail to create stories in order to forget them….We tell stories in order to create records in memory that will coalesce a complex experience into a coherent whole” (Schank, Tell Me A Story, 2000:115, 116, 140).
“Storying ourselves can be an opportunity for the ‘author and finisher of our faith’ to assist us in reauthoring our lives” (Lee, Storying Ourselves, 1993:297).



3. Faithstories communicate theology
4. Faithstories provide opportunity
“Belonging comes before believing” (Hunter III, The Celtic Way of Evangelism, 2000:34). 

“We want to be drawn out of ourselves and literally rejoice in the lives of others which can be discovered through stories” (Stanley Hauerwas, Christian Existence Today (Durham: Labyrinth Press, 1988), p.25).


“In narrative terms, ‘sharing Christ’ is an invitation to participate in a ‘storying relationship’: a relationship where people deliberately participate in one another’s stories and respect the authority of Jesus Christ” (Lee, Storying Ourselves, 1993:16).


“So if missionaries were more willing to allow themselves to be contextualized as strangers, rather than trying to position themselves as controllers, dictators, initiative-takers or proselytizers, then perhaps mutual relationships would be more conducive to a responsible and creative sharing of stories—and thus authentic evangelization—than has so often been the case” (Anthony J. Gittins, Gifts and Strangers: Meeting the Challenge of Inculturation (New York: Paulist, 1989), p. 115).



5. Faithstories provide rival stories
                                          Rival Story



Allegiance Story

"Storytelling is not a spectator sport" (Livo and Rietz, Storytelling: Process and Practice, 1986:8).


“values are transmitted through stories, the values won’t change unless the stories change” (Bradshaw, Change Across Cultures: A Narrative Approach to Social Transformation, 2002:9).

Its difficult to argue with the personableness of one's story.  "That which was from the beginning, which we have heard, which we have seen with our eyes, which we have looked at and our hands have touched—this we proclaim concerning the Word of life...so that you also may have fellowship with us" 


(1 Jn 1:1-3).


“Where head-on attack would certainly fail, the parable hides the wisdom of the serpent behind the innocence of the dove, gaining entrance and favour which can then be used to change assumptions which the hearer would otherwise keep hidden away for safety” (NT Wright, The NT and the People of God, 1992:38-46).

“when the myths no longer fit the internal plights of those who require them, the transition to newly created myths may take the form of a chaotic voyage into the interior, the certitudes of externalization replaced by the anguish of the internal voyage” (Jerome Bruner, “Myths and Identity,” (p.286) in Murray, ed. Myth and Mythmaking, pp276-287).


“The ultimate purpose of all this rhetoric is to transform the mere reader of the story into a bold re-teller of the story” (Darr, Narrator as Character, Semeia 63: 51).


“Stories are the last frontier in a fight between worldviews” (James B Slack and J.O. Terry, Chronological Bible Storying: A Methodology for Presenting the Gospel to Oral Communication, 1997:34).


6. Faithstories deepen and challenge
“Storying ourselves is much more than sharing our ‘testimonies’ or the story of how we met Jesus Christ. It is stepping out of our comfort zones and being transparent with one another with our current struggles and challenges of living a life in relationship with Christ. Storying ourselves means we hold each other accountable to the authority of Jesus Christ. Christ authors us as we author one another” (Lee, Storying Ourselves, 1993:300-301).


7. Faithstories should glorify the Giver of grace

"Individual Christians have their own stories, but they must be told, shared, exegeted in community.  The goal of such storytelling, as of all spiritual gifts, is the building up of the body of Christ, not the puffing up of the individual.  Always standing in the background was the larger story of Christ and his career, which was meant to serve as an exemplar for Christians and the Christian community" (Witherington, Paul's Nar Thought World, 1994:319).


"Conversion has come to be understood in purely subjectivisitic terms as changed behavior. The objective realities of conversion—its divine origin, supernatural change, and eternal results—have been downplayed and rejected. Additionally, evangelical 'testimonies' about God's saving grace in Christ are understood as nothing more than personal biographies hat attribute changed behavior to Christ. Critics of Christianity point to similar testimonies in non-Christian religious. Although most Christian testimonies are sincerely intended, and though God uses them to bring people to salvation, testimonies are not the best way to explain Christianity to non-Christians . . .In the New Testament, believers witness to Christ, not to their experience of Christ. They focus on the objective realities of salvation—on Christ and his work—not on their experience of this work" (David Wells, IJFM, 16(4):203).


“Thus the preoccupation with ‘my story’ can obscure the other chapters of the Great Story” (Fackre, The Doctrine of Revelation, 1997:206).


8. Focused faithstories result from

“Every telling of a story is a practice.  The story will be different with each telling.  It will evolve, largely because new circumstances — contexts — will force it to change shape.  Repeated telling before an audience and repeated solving of the same problem — how to tell a given story — is the best way to learn how a story works and how to control it.  The audience is a part of the story and is in the story.  The teller cannot truly know the story without the audience” (Preparing, Developing, and Delivering Stories).


9. Genders, generations, and geography influence


“Men [Pentecostal Colombian] frequently state that they were led to convert as the result of having been healed of an illness” (Brusco, The Reformation of Machismo, 1995:117).



10. Faithstories highlight what the converts


11. Faithstories connect us to ourselves,

“God’s revelation in history is a story to which we fuse our own story. By doing so we learn to make sense of our lives as a coherent narrative” (Bernard T. Adeney, Strange Virtue, 1995:65).

“Another characteristic of Chinese people that the church needs to pay attention to, according to this pastor, is that they like to tell stories.


‘The generation of my mother is a Christian and was baptized by Watchman Nee and when her generation get together they want to tell testimonies: ‘Praise the Lord for this! This week such and such things happened’ They are all telling their testimonies. But we have lost this, such a beautiful tradition. Now we have made preaching into a propositional declaration”  three points with logical progression [laughing]. Like that!  That is very Western. In the West, the thinking comes first. In the East experience comes first. Therefore the Eastern philosophy is all about experience, like that of Confucius and Menciusit is all about experience. It teaches you how to walk on the way […] Eastern people look for the way. Western people look for the truth [laughing]. Therefore all the great scientists and great philosophers come from the West and all the great religions from the East’” (Granberg, Church Planting Commitment, 2000:65-66).



12. Faithstories rely on experiential apologetics rather than

“There was a time in which apologetics had great force. I don’t think that’s as true today. In a postmodern age, to use that cliché, people aren’t as impressed with evidences that demand a verdict. That’s not jus my opinion. It’s the opinion of a lot of people who are skilled at reaching non-Christians, who have, in the past, used apologetics. Usually apologetic are more forceful for those who have come into faith, and having come to faith, have all kinds of questions” (Haddon Robinson,, as quoted in “Evangelistic Preaching in the Local Church: An interview with Haddon Robinson” by PreachingToday.com., 2002.).
Key ?s:
Conclusion

"Disbelief is a conscious refusal to accept a particular version of reality, and believing involves the conscious acceptance of 'doctrine,' of particular claims about reality and one's relationship to it.  But disbelief is also, in the case of evangelical Christianity at least, an unconscious refusal to participate in a particular narrative mode of knowing reality.  Likewise, belief also involves an unconscious willingness to join a narrative tradition, a way of knowing and being through storytelling, through giving and taking stories.  You cannot give born-again stories, you cannot fashion them, without acknowledging belief, but you can take them, you can absorb them, and that's how you 'believe' when you are under conviction.  You get caught up in the stories, no matter what your conscious beliefs and disbeliefs are" (Susan F. Harding, "Convicted by the Holy Spirit:  The Rhetoric of Fundamental Baptist Conversion").

McClendon's "convergence of images" is borrowed from Crites' "image-stream".  "As we go through life we may come to see our life experienced in the light of certain images, but in turn, these experiences may also come to shape our vision, bringing us to an awareness of new images as well as to a new self-image" (Goldberg, Theology and Narrative, 1982:93).

"Telling a story is offering a gift" (Boomershine 1988:39).  Telling stories spawns stories that transforms behavior.

“Master teachers and learners are master storytellers” (James Kouzes in Goldsmith, et al, Learning Journeys, 2000:60)?
 "I will tell of all your wonders" (Ps 9:1b, NIV).

For further reading, see:

Brereton, Virginia Lieson


1991
From Sin to Salvation: Stories of Women's Conversions, 1800 to the Present. Bloomington, IN: Indiana University Press.

Fisk, Samual


1994
More Fascinating Conversion Stories. Grand Rapids, MI: Kregal Publications.

Pederson, Les, ed.


1980
Missionary Go Home? Chicago: Moody Press.

The Storyland

The Bible's Storylands
(Lesson 17)

Introduction

“…the Bible is necessarily misunderstood if one’s reading of it is not grounded in an appreciation of the social systems from which its documents arose. Furthermore, all the attitudes, values, and behavioral interactions described in the Bible are necessarily misunderstood—or are simply not understood—without some appreciation and understanding of the social system assumed and reflected in the biblical writings” (Malina, The Social Gospel of Jesus, 2000:5).

Storyland = 

I. Staging the Biblical Drama

"The land you are going over to possess is not like the land of Egypt, from whence you came, where you watered your garden with your feet.  For the land you are going over to possess is not like that.  It is a land of hills and valleys, which the Lord your God waters from the heavens....It is a land flowing with milk and honey."
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A.  Right Stage of Palistine:  Land of milk (James Fleming, Christian Observer, 1988)


"In this very long play (1,900 years from Abraham to the destruction of the Second Temple), the Israelites controlled the coastal plain and Galilee for only one hundred and fifty years. 1,750 years of biblical history were played out on right stage, in the mountain on the edge of the desert.  During the one hundred and fifty years the Israelite were strong enough to control the coastal plain and Galilee, they began to assimilate the local gods of prosperity and ease.  On the more difficult right stage, they had to learn to depend on the Lord God" (Fleming 1988:15).


B.  Left Stage of Palestine:  Land of honey 


"Of the three hundred and fifty-three cities in the Old Testament, three hundred of them are villages in the mountains on the edge of the desert.  Only fifty of the biblical towns are on the coastal plains on the left stage" (Fleming 1987 :13).



Key ?s:  


II.  Israel in the Old Testament


A.  Israel as nomadic bands  


B.  Israel as pastorals

C.  Israel as a state under a king
“Their persecution in Egypt had welded them into a unified people. Their desert wandering had firmed up their resolve to possess the promised land. The philistine threat brought about their demand for a king and solidarity so as to contend with their common enemy. The disruption of the kingdom, followed by grievous ties, left intact the David Dynasty and promise of the future. The exile, however, presented a unique challenge. In short, ‘Almost all the old symbol systems had been rendered useless. Almost all of the old institutions no longer functioned. What kind of future was possible for a people who had so alienated their ‘god that categorical rejection was his necessary response?’ (Inch, Scripture as Story, 2000:85).

Point: “…the Bible is necessarily misunderstood if one’s reading of it is not grounded in an appreciation of the social systems from which its documents arose. Furthermore, all the attitudes, values, and behavioral interactions described in the Bible are necessarily misunderstood—or are simply not understood—without some appreciation and understanding of the social system assumed and reflected in the biblical writings” (Malina, The Social Gospel of Jesus, 2000:5).
Key ?s: 


III. Colossians Case Study: Background & Purpose of Letter
"the New Testament is the story of a movement from the Semitic to the Hellenistic world....The ministry of Jesus of Nazareth was among the Jew....However, the entire New Testament is in Greek, and practically every book of the New Testament was addressed to or written for an audience in the Hellenistic world" (Ladd 1968:11).


A.
Colossian believers deny JC his preeminence

B.  Purpose:  show supremacy of JC.  

IV.  A Look at Protognosticism

A.  gnostics 


B.  Colosians add to the teaching of JC
"Astrology professed to provide men with the passwords and the secret knowledge which would rid them of their slavery to the elemental spirits of the world" (Barclay, p.116).
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C.  Additions to the gospel that placed JC in second place:
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D. Colossian reactions to the teaching
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1.  Asceticism


2.  Antinomianism

V.  Paul's Response to the False Teaching

A.  Uses contextual key words

B.  Uses confrontation
Conclusion
The Mariner's Storyland

(Lesson 18)

Introduction
"A man's sense of his own identity seems largely determined by the kind of story which he understands himself to have been enacting through the events of his career, the story of his life" (Crites in Stoneburner, Parable, Myth, and Language, 1968:68).

“In short, I had always believed that the world involved magic: now I thought that perhaps it involved a magician. And this pointed a profound emotion always present and sub-conscious; that this world of ours has some purpose; and if there is a purpose, there is a person. I had always felt life first as a story;: and if there is a story there is a storyteller” (G.K. Chesterton, Orthodoxy, p.61).

"In recent years Christian mission is hearing more and more such requests.  Tell us our names, not such names as Charles or Helen.  Tell us whether you know something about Mo Ti or Guatama, and not always Plato or Aristotle.  Tell us if you know our history and what it means for us" (Song 1984:94).

I.  Collect Oral History

Review:  Larson article


A.  Levels of narrative


1. Micronarrative 


"While social research needs to use a variety of sources in order to observe as fully as possible a given 'object', this object should never be an individual as such but rather a sociological object;  that is, a given set of social relations.  In this perspective it seems necessary to collect not one but several life stories;  and this contributes to solving the problem of truthfulness as these life stories may be 'checked' against each other, as far as matters of sociological interest are concerned (private matters becoming irrelevant of the sociologist)"  (Bertaux 1981:8-9).



2. Macronarrative 


"The analysis of life histories does not primarily aim at individual particularities, but seeks to unravel what general (or generalizable) elements they contain.  By representing individual life histories, the biographical method is meant to give access to the reality of life of social aggregates (strata, classes, cultures, etc.)"  (Bertaux 1981:63).


B.  Collect narratives
“A narrative can gather happenings that are not already substantively linked to each other. While formulas convey the regular sequences and synchronisms of actions, stories knit events that have a plausible but so far undetermined relation” (Hopewell, Congregation, 1987:47).
1. Types of narrative research forms (Adapted from Casey 1995, 1996 in Creswell, Educational Research, 2002:523:

Autobiographies
Biographies
Life writing
Personal accounts

Personal narratives
Narrative interviews
Personal documents
Documents of life

Life stories and life histories
Oral histories
Ethnohistories

Ethnobiographies
Autoethnographies
Ethnopsychologies


Person-centered ethnographies
Popular memories

Latin-American testimonios

Polish memoirs
2.  life story = 

"A life story is a personal myth that an individual begins working on in late adolescence and young adulthood in order to provide his or her life with unity or purpose and in order to articulate a meaningful niche in the psychosocial world . . . an act of imagination that is a patterned integration of our remembered past, perceived present, and anticipated future" (McAdams, The Stories We Live By, 1993:5,12).

3. life history =

“a narrative story of an individual’s entire life experiences” (Creswell, Educational Research, 2002:523). 

“Our personal history consists not only of biographical ‘facts.’ Rather, it is the way in which these facts areas strung together, the context in which they are placed, and the intermingling of cause and effect that gives a unique construction to each individual life . . . The construction of the individual’s story will be influenced by the dominant stories of the culture, but which of these stories are chosen (e.g., scientific or religious), and which roles in the stories are identified with, will contribute to the ultimate uniqueness of each individual’s life story” (Cramer, Storytelling, Narrative, and the Thematic Apperception Test, 1996:v). 

“We not only have histories; we are our histories, and we make our histories” (Shideler, “The Story-makers and the Story-tellers,” Religion in Life 64(3): 35-360, p.351).

4. Why collect?

a. Developmental issues differ

"It is because we all live out narratives in our lives and because we understand our own lives in terms of the narratives that we live out that the form of narrative is appropriate for understanding the action of others. Stories are lived before they are told — except in the case of fiction" (MacIntyre, After Virtue, 1981:197).

“Storytelling always takes place in a sociohistorical context, and this context shapes the reception of a tale as much as the tale or teller does” (Zipes, Creative Storytelling: Building Community Lives, 1995:224).

“…the only way to explain who we are is to tell our own story, to select key events which characterise us and organise them according to the formal principles of narrative — to externalise ourselves as if talking of someone else, and for the purposes of self-representation; but also that we learn how to self-narrate from the outside, from other stories, and particularly through the process of identification with other characters. This gives narration at large the potential to teach us how to conceive of ourselves, what to make of our inner life and how to organise it”(Currie, Postmodern Narrative Theory, 1998:17).

b.  Relationships


"The second reason for collecting life stories and personal experience narratives was that they provided for me the ideal way to gain trust and friendship...First, it is these stories, told freely and frequently among women, that I found women expressing their identity and world view" (Grima 1993:32).


“Stories invite us beyond dialogue to relationship” (Scott, Stories in My Neighbor’s Faith, 1999: ).

 
c.  Immortality 

“…we keep our families together through story, all types of stories. We circulate these stories to remember and be remembered. Our hope for immortality lies in story” (Zipes, Creative Storytelling: Building Community Lives, 1995:161).

d.  Repair lifestory


“Narrative repair is potentially an unending process. Retrospection, or reminiscing, can be viewed as a process of  testing the continued validity of life experience stories” (Robinson & Hawpe in Sarbin, Nar Psy, 1986:123).

5. What to collect? Stages of life


Key events: 1) Peak experiences; 2) Nadir (low) experiences; 3) Turning point; 4) Earliest memory; 5) An important childhood memory; 6) An important adolescent memory ; 7) An important adult memory; 8) Other important memory" (McAdams, The Stories We Live By,1993:258-259).


“Our individual stories belong within the larger and longer stories of our families, societies, cultures, the human race, the divine order. Local and world events, and the grace of God are always breaking into the schemes we propose forcing us to revise them” (Mary McDermott Shideler, “The Story-makers and the Story-tellers,” Religion in Life 64(3): 35-360, p.352).  


Linear: 



prebirth >birth >childhood>adolescence>adulthood>death>postdeath


Circular:



Prebirth


Postdeath
Birth



Death
Childhood



 Adulthood
Adolescence

“Just as biological development passes through a continuous series of changes from womb to tomb, the myths we create evolve through a succession of changes from infancy to old age” (Feinstein and Krippner, Personal Mythology, 1988:201).

“Narrative history of a certain kind turns out to be the basic and essential genre for the characterization of human actions” (Alasdair MacIntyre, After Virtue, 194).

See: "Congregational Character: From Stories to Story." Journal of the American Society for Church Growth. 2000, 11(2): 17-31.


D.  Aginaya's faithstory

II. Exegete the Story Context

A. Exegete the context:
Storytelling Analysis
.



Complete one column
Formal
Nonformal
Informal_
Event (purpose)
|
|
| _________ 

Place



|
|________
|_________

Storyteller(s)
|
|
]_________

Gender


|
|
|_________

Dress
                                                            
|
|
|_________

Time  (start to finish)
|
|
|_________

Themes


|
|
|_____   ___

Values rewarded / rejected__________________
|_____
| 
|__  __      _   

Needs expressed___________________________
|______  |______
|_________

Emotions expressed
|
|
|______  __ 

Relationships contrasted____________________
|______  |______
|______  __

Paraphernalia|
|
|__ _____    |_____      _

Attendees

|
|
|_____  ___

Floor ethics

|
|
|
____

Storystyle

|
|
|__________

(Steffen 1996:24)

B.  Exegete the text




Two Levels of A Good Story

     Fidelity______________context:           ______________Coherence




text:

See: Frank McCollum & Ifamut, “Liana-Seti Origin Myths Corrected and Answered by Biblical Myths,” Missiology 31(3):289-302). Story analysis not through discourse analysis, but rather “setting, players, climax of action, and goal of the story” (p.293).

Conclusion

"If Jesus were to go to Yap, he would learn to think as the Yap think...Then he would communicate and teach as the Yapese teach, using parables and case studies to illustrate particular truth..." (Lingenfelter & Mayers 1986:64).

For additional readings, see:

Bertaux, Daniel, ed.

1981
Biography and Society:  The Life History Approach in the Social Sciences.Beverly Hills, CA:  SAGE Studies in International Sociology 23.

Bertaux, Daniel and M. Kohli


1984
The Life Story Approach: A Continental View. American Sociological Review, 10, 215-237.

Murphy, Ronald G.


1992
The Heliand: The Saxon Gospel. New York: Oxford University Press.

Rosaldo, Renato 


1980
 Ilongot Headhunting:  A Study in Society and History.

Tonkin, Elizabeth


1992
Narrating Our Pasts: The Social Construction of Oral History

The Messenger's Storyland

(Lesson 19)

Introduction
I.  Be Alert to Your History

A.  The frontier spirit developed in a number of ways

"The peculiarity of American institutions is, the fact that they have been compelled to adapt themselves to the changes of an expanding people — to the changes involved in crossing a continent, in winning a wilderness, and in developing at each area of this progress out of the primitive economic and political conditions of the frontier into the complexity of city life” (Turner, The Frontier in American History, p.2).


"Its unappropriated wealth, its dangers and challenges."  Frontiers cause us to "adapt ourselves to vastness with decision, speed and skill" (Kluckhorn, Mirror For Man, pp.209-210).


"...the pristine wilderness beyond the settlements had captured the imagination of America.  It had become the garden of the world where the New Adam could realize his inherent dignity" (Dyrness, How Does America Hear the Gospel? p.35)


B.  Sports
         1.  Philosophy on winning




 
2.  Philosophy on teamwork



3.  Example:


Key ?s: 


II.  Isolating  Values from Your History


A.  Proverbs:  


B.  Education (hidden curriculum)

Key hidden curriculum:

Key ?s: 


For hidden curriculum, see:
Giroux, Henry A.


1989
Popular Culture, Schooling and Everyday Life. New York: Bergin and Garvey.

Goodlad, John I.  


1984
A Place Called School. New York McGraw-Hill Book Company.

Lightfoot, Sara Lawrence


1983
The Good High School: Portraits of Character and Culture. New York: Basic Books.

Conclusion
Narrative Theory

(Lesson 20)
Introduction

I.  Theoretical Issues:  Visual and conceptual


A.  Literary theory (American).


B.  Structural theory (France’s impact).



1.  Narratology:



2.  Goal:



3.  Key influencers:



4.  Key linguistic influencers:  

5.  Key anthropologist influencer:  Claude Levi-Strauss The Savage Mind (1966) and The Raw and the Cooked (1970). (Franz Boaz wrote The Mind of Primitive Man (1938).)

6.  “Structuralism maintains that human action is an expression of human experience but that this experience is constructed by deep innate rules” (Polkinghorne 1988140). 



7.  Comte:  


C.  Point-of-view theory.


Polkinghorne, Donald E.


1988
Narrative Knowing and the Human Sciences. Albany: State University of New York Press.


D.  SMR communication theory (source, message, receiver).



1.  Nida and Taber, Edward Hall



2.  East / West differentiation





F.S.C. Northrop (1953) in The Meeting of East and West 



Key ?:


3.  No one proper way to express logic.




E.H. Smith (in Edmund Perry, The Gospel in Dispute 1953) 





1.  conceptual - Northrop's cognition by postulation





2.  psychical - Northrop's cognition by intuition





3.  concrete relational - "life and reality are seen pictorially"






                   (Hesselgrave, Com Christ CC,1978)



4.  Meaning found in ___________, not the message.


David Berlo (The Process of Communication 1960:175) 



Postman and Weingartner, eds (Teaching as a Subversive Activity 1969) 



Key ?:  


E.  Implications of communication theory on hermeneutics and narrative


1.  Enlightenment



2.  Grammatical / historical discredited



3.  Psychological school discovers subconscious



4.  Need for authoritative meaning




a.  Structuralist -




b.  Phenomenologists -




c.  Narrative theorists -


d.  Role of the HS -


(1) individualism

(2) community 


(3) subjectivism 


(4) objectivism


“The Bible, though it contains a great deal of narrative, remains rich in propositonal content.  In fact, the genius of Scripture as it pertains to transferable meaning is that it weds narrative and propositional forms to lock down meanings across time and across individual and cultural differences” (Chapell, When Narrative is Not Enough, p.12).


Source: Bryan Chapell, When Narrative is Not Enough.  Covenant Seminary Review, Presbyterian 22/1 (1996): 3-16.


"We perceive, and share, the human state of things by narrative much more than by objective discourse:  not, that is, by arguing about what is, but by trading tales about what, in the time of origins, happened" (Frank McConnell, The Bible and the Narrative Tradition, 1986:17).

Conclusion
The Storysmith

Series & Lesson Design
(Lesson 21-23)
Introduction
I. Defining Curriculum

A.  Review:  Effective Bible curriculum 


B.  Definition

"Curriculum is the total set of activities, relationships, and resources that give shape to a community's educative structure" (Miller 1987:294).


C.  Narrowness and broadness of curriculum (Miller 1987:295) 

D.  Phase-out oriented curriculum (PB pp.199-210) 

E.  Curriculum developers role sequence
II. Anticipating Bible-centered, Life-changing Curriculum

A.  Ask for

Some people seem to think [when I wrote The Chronicles of Narnia] that I began by asking myself how I could say something about Christianity to children; then fixed on the fairy tale as an instrument; then collected information about child-psychology and decided what age-group I'd write for; then drew up a list of basic Christian truths and hammered out 'allegories' to embody them. This is all pure moonshine. I couldn't write in that way at all. Everything began with images; a faun carrying an umbrella, a queen on a sledge, a magnificent lion. At first there wasn't even anything Christian about them; that element pushed itself in of its own accord. It was part of the bubbling. 

Then came the Form. As these images sorted themselves into events (i.e., became a story) they seemed to demand no love interest and no close psychology. But the Form which excludes these things is the fairy tale. And the moment I thought of that I fell in love with the Form itself: its brevity, its severe restraints on description, its flexible traditionalist, its inflexible hostility to all analysis, digression, reflections and 'gas'. I was now enamoured of it. Its very limitations of vocabulary became an attraction; as the hardness of the stone pleases the sculptor or the difficulty of the sonnet delights the sonneteer. On that side (as Author) I wrote fairy tales because the Fairy Tale seemed the ideal Form for the stuff I had to say. 

Then of course the Man in me began to have his turn. I thought I saw how stories of this kind could steal past a certain inhibition which had paralysed much of my own religion in childhood. Why did one find it so hard to feel as one was told one ought to feel about God or about the sufferings of Christ? I thought the chief reason was that one was told one ought to. An obligation to feel can freeze feelings. And reverence itself did harm. The whole subject was associated with lowered voices; almost as it if were something medical. But supposing that by casting all these things into an imaginary world, stripping them of their stained-glass and Sunday school associations, one could make them for the first time appear in their real potency? Could one not thus steal past those watchful dragons? I thought one could” (C.S.Lewis, "Sometimes Fairy Stories May Say Best What's to Be Said," On Stories and Other Essays on Literature).

B.  Approaches to curriculum development
Option 1:


"Our problem in Thailand is that we are still using a 20 year old paperback theology produced by an OMFer.  In Seminary we are translating Theissen at present.  Both of these are less than cultural to the Thai scene.  It has been very hard to get a qualified Thai to write a Thai systematic theology...In the Bangkok Bible College...There were only four distinctively Thai courses at the school until recently.  This is out of a four year program" (Student, 1995).

"Borrowed curricula are always inappropriate curricula" (Bob Ferris, In Internationalizing Missionary Training, 1991:232).


Option 2:

Option 3:

Option 4:

"Choosing A TEE Writer"  Asia Theological News, July-Sept 1980:9.

Good writers usually have the following preparation:

1.  They are experts in the subject (especially at more advanced levels).

2.  They have taught the subject on the level for which they are going to write.

3.  They are convinced of the value of self-instructional courses.

4.  They understand basic educational principles.

5.  They have studied the principles of designing self-instructional courses.

6.  They understand the culture for which they are to write.

7.  They are relieved of other duties to allow sufficient time.

8.  They have adequate self-discipline.

9.  They are eager to consult others in the writing, editing and evaluation of their material.

10.  They are mature enough to accept criticism and the changing by others of 



what they have written, if necessary.

11.  Ideally, they are nationals of the country concerned.




This may all sound wildly visionary!  But remember the following:




1.  A good workshop or course can teach some of the above things.

2.  Team work is a good solution when there are few with all these qualifications.  One educational advisor on the team for example, can assist the subject-matter experts in preparing their material in digestible and interesting form.  A competent national can advise expatriates on cultural suitability.  One person can learn as much as possible about readability, and examine materials with this in mind.  It is often possible to plan joint writing projects with other churches in the region, or with other fields of one's own mission where the culture is fairly similar.  This spreads the load.



Key ?s:  


C.  Conduct a joint job analysis for curriculum development


Key ?s:

Three critical components of CE:  




a.  




b.  




c.  


(Charles Wood.  Theological Education and Education for Church Leadership. Quarterly Review. 10 No. 2, 65-85, Summer 1990.)

III. Developing Curriculum

A.  The crosscultural organizing principle (Ford 1993:5) 



1.  Somebody (learner)



2.  Something (scope)



3.  Someway (methodology)

4.  Somewhere (multiple contexts: political, geographical, familial, religious, cultural, economical, denominational, educational, developmental, Ford, p.187)



5.  Some purpose (educational goals and objectives:  know, do, be)


B.  Write goal and objectives for series level



 1.  Our goal:  



2.  Effective learning depends on:




a.  relevancy of the educational goals to social values



b.  accommodation of the cognitive style of learners




c.  accommodation of the pedagogical expectations of the learner

Ward, McKinney, Detonni. Effective Learning in Non-Formal Modes. Mich State Univ: Inst for International Studies in Education, 1971, p. 30).


"An idea is not yours until it comes out of your finger-tips."  Florence Alshorn



3.  Goal levels

	Bloom’s Domains and Taxonomies of Learning

	Cognitive Learning
	Affective Learning
	Psycho-Motor Skills

	Knowledge
	Receiving
	Perception

	Comprehension
	Responding
	Set

	Application
	Valuing
	Guided Response

	Analysis
	Organizing
	Mechanism

	Synthesis
	Characterizing
	Complex Overt Response

	Evaluation
	
	




4.
Don't overlook affective. 


"Dealing with the affective domain in curriculum design requires a greater tolerance for ambiguity than many designers possess!" (Ford, p.108).


"Experience shows that affective educational goals tend more toward universal application across program lines than do cognitive goals.  More of them constitute common learnings than do cognitive goals" (Ford, p.167).



5.  Write series goal and objectives (Big picture)


Ifugao PHASE I goal:
Upon the completion of this phase the Ifugao should be able to adequately comprehend a personal God who overcame Satan, made a provisional substitute for people's salvation from sin through Jesus Christ, appropriate by 
faith the work of Jesus Christ, and demonstrate it to others through transformed behavior.

Ifugao PHASE I objectives:

WORD:

Admit that the Bible, God's Word, is superior to tradition for daily life and practice.


GOD:

Acknowledge who created the Ifugao is all-powerful in his life and over Satan.


Analyze why God's holiness prevents the Ifugao from communicate with God.


React to God's unconditional love in providing a substitute for their sin.


SATAN:


Identify Satan as the originator of all sin and the father of all unsaved.


Assess Satan's domination of the world system and its resulting effect on the Ifugao.


Desire to avoid God's impending judgment of Satan and all those who commit sin.


THE IFUGAO:

Define the Ifugao's part in the great conflict now being fought between God and Satan.


Acknowledge that personal / collective sin is the cause of his separation from God.


Decide that Jesus Christ is the only promised Savior from sin.


Appropriate Jesus Christ as God's provisional substitute for salvation from sin.


Rejoice in their new relationship with God through faith in Christ.


Demonstrate transformed behavior.


C.  Selection of stories


1.  Determine
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2.  Determine 



3.  Compare 



4.  Select stories


D.  Sequence of stories

E.  Exegete individual stories


1.  Exegete the story 



2.  Identify key theological


3.  Identify symbols


4.  Identify cultural



5.  Identify cultural
"The Church which is married to the Spirit of its Age will be a widow in the 
next."  Dean I.


F.  Write goal / objectives for individual lessons 


G.  Plan individual lessons (mastering the minimum)


1.  Levels of Tasks in the Adaptation of Instructional Materials



Ward suggests six levels of complexity when adapting curriculum from one people group to another. These include (PB p.201):





Level 1:  Translation





Level 2:  Adjusting the vocabulary





Level 3:  Changing the illustrations





Level 4:  Restructuring the instructional procedures





Level 5:  Recasting the content to reflect local world-and-life views





Level 6:  Accommodating the learning styles



2.  Identify 



3.  Identify 



4.  



5.  



6.  



7.  



Mosaic:
1.  What did you like best?





2.  What did you like least?





3.  What did you not understand?





4.  What did you learn about





5.  What do you need to do about it?





6.  What phrase / sentence would you take with you?


Application Questions (Steffen):


1.  


2.  


3.  


Levels of Curriculum Development:


"One bridge between past and present is that people in both worlds share similar emotions...The first guideline, then, in helping children experience the Bible, is to enable them to "feel into" the text.  When they can feel the same emotions as those felt by the persons in the story, they are well on their way to understanding the story itself.


The second guideline is to help children "meet with" the text in an exciting and involving way....The most appropriate methods for "meeting with" are those that are most likely to stimulate the child to say "It feels as if I am really there!"


The third guideline, then, in helping children experience the Bible is to encourage them to "respond out of" their encounter with the Bible text...This response may be likened to the harvest that follows the planting of the seed in the prepared soil" (Furnish 1990:74-80).


H.  Teach / write / rewrite lesson series
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5.  Pictures or symbols for each picture 



6.  Summatative evaluation

IV.  Publish and distribute curriculum
Written assignment outline for major paper:
1.  Identify target audience (be specific: generation, gender, ethnicity)

2.  Write series goal (purpose) and objectives

3.  Outline sequence of 6-8 stories

4.  Develop three individual lessons (e.g., #1,2,3): Each lesson should include:

a.  State goal (purpose) and objectives for each lesson.


b.  Identify what you will do for the opening.


c.  Exegete stories (no need to write out the entire story): 



1.  See “Curriculum B List” below, complete 3-8 of Dev Indiv Lessons.

1.  Identify setting, characters, plot, unifying themes, choices and changes


2.  Identify key theological points of emphasis

3.  Identify cultural bridges

4.  Identify cultural barriers


5.  Identify cultural gaps

2.  Identify episodes in the text (make culturally relevant).

3.  Identify costume, paraphernalia.

4.  Identify hidden curriculum.

d.  Lay out what you’ll do after the story (closing / application / discussion (what questions will you ask? What teaching will you do?, etc.)

Oral Assignment:
Tell (don’t read it) one story (incorporate above but in narrative fashion) (approximately 10 min).  Listeners will critique oral presentation (approximately 10 min)

“No, it’ll not do just to read the old tales out of a book.  You’ve go to tell ‘em to make ‘em go right” (Richard Chase, Grandfather Tales).
Conclusion
"I love a story and love to tell stories.  I think I've not told stories enough because I wanted to make sure to tell the 'important stuff' of the gospel.  Two weeks ago after my message a foreigner in the service waited 20 minutes to say to me, 'When you preach, you just talk to the depth of my heart.  Your stories are alive.'  Well, of course, I felt good, but I realized I seldom release myself to tell stories in messages...There must be a conscious decision to be a story teller....Will I make a conscious effort to tell stories?" (Student).

Curriculum List

Item
Completed    
Getting started
1.
Request Holy Spirit involvement
_________

2.
Assemble curriculum team
_________

3.
Conduct job analysis
_________

4.  
Conduct cultural analysis:




Themes
_________



Decision-making
_________



Mode of communication
_________

Goals and objectives


1.
Write series goal and objectives   
_________


2.
Write lesson goal and objectives 
_________

3.  
Check levels of learning
_________

Selection of stories
1.
Determine time frame for series
_________


2.
Determine total number of stories 
_________

3.  
Select stories based on goal / obj & cultural themes
_________

Sequence of stories
1.
Sequence foundational stories
_________

2.
Insert connecting stories
_________

Exegete stories
1.  
Identify setting, characters, plot, unifying


themes, choices and changes
_________

2.
Identify key theological points of emphasis
_________

3.  
Identify cultural bridges
_________

4.
Identify cultural barriers
_________

5.
Identify cultural gaps
_________

Develop individual lessons
1.  
Identify discourse features

_________

2. 
 Identify mode of communication

_________

3.  
Break up into episodes

_________

4.  
Check for cultural illustrations

_________

5.  
Check review format

_________

6.  
Check for cultural applications

_________

7. 
 Check for theme unity       

_________

8.  
Identify hidden curriculum
_________

Closing
1. 
 Conduct summatative evaluation

_________

2.  
Publish and disseminate

_________

3.  
Praise God for what has, is, will happen
_________

Oral Presentation:

Exegeting the Story
1.  Setting:

2.  Characters: antagonist, protagonist, others

3.  Plot: 

4.  Episodes / schema:

5.  Unifying theme(s):

6.  Choices and changes:

7.  Hidden curriculum:

Presentation points (1-50):  ___
Definitions
Antagonist -
“The force(s) or character(s) with which the protagonist of a story is in conflict”  (Ryken 1987:359).

Archetypes – 

“recurrent images (such as light, darkness, water, and crowns) plot motifs (such as journey, initiation, rescue, or transformation through ordeal), or character types (such as hero, villain, trickster, or innocent victim). Archetypes are the building blocks of the literary imagination” (Ryken in Dockery, et al, Foundations for Biblical Interpretation, 1994:64).

Autobiographies -

written by the person;  includes personal documents, human documents, life records, case histories;  sometimes called 'life story' of 'life history'.  It may or may cover the entire life span.

"Autobiographies give practical wisdom because they are the story of the engagement of a personality in a task, not of the task alone.  It is this peculiar meshing of life and thought that is the heart of the matter with autobiographies and which is, I believe, their importance for religious reflection....The process is a dialectic of imaging new frames and contexts for our ordinary worlds, of seeing a new world which is also the old world"  (McFague, Speaking in Parables, 1975:13,56,58 [under  name TeSelle]).

“the narrative account is written and recorded by the individual who is the subject of the study” (Creswell, Educational Research, 2002:523).
Biographies - 
“a form of narrative study in which the researcher writes and records the experiences of another person’s life” (Creswell, Educational Research, 2002:523).
Discourse -

"Discourse refers to the rhetoric of the narrative, how the story is told.  Stories concerning the same basic events, characters, and settings can be told in ways that produce very different narratives.  The four Gospels provide excellent examples of this" (Powell 1990:23).

Event -
"A proper narrative event occurs when the narrative tempo slows down enough for us to discriminate a particular scene;  to have the illusion of the scene's "presence" as it unfolds;  to be able to image the interaction of personages or sometimes personages and groups, together with the freight of motivations, ulterior aims, character traits, political, social, or religious constraints, moral and theological meanings, borne by their speech, gestures, and acts" (Alter 1981:63).

Genre -  "A literary type of kind" (Ryken 1987:361).

Image -

"Any concrete picture of reality or human experience, including any sensory experience, a setting, a character, or an event" (Ryken 1987:361).

Imagination -
The human capacity for image-making and image-perceiving" (Ryken 1987:361).

Metanarrative - 

An “overarching story which can supposedly account for, explain, or comment upon the validity of all other stories, a universal or absolute set of truths which is supposed to transcend social, institutional or human limitations” (Ward, The Origins of Postmodernity, 1996:157).

Metaphor -

"metaphor follows the way the human mind works.  Metaphor is not only a poetic device for the creation of new meaning, metaphor is as ultimate as thought.  It is and can be the source for new insight because all human discovery is by metaphor" (McFague, Speaking in Parables, 1975:157 [under  name TeSelle]).
Myth - "A myth is a symbolic narrative that captures a culture's core values, specifies culturally legitimate ways of coping with cultural problems, and holds a grip on the communal imagination by manifesting culturally relevant ideas" (Chushan and King 1985:115).

Narrative - 
"the telling of a story whose meaning unfolds through the interplay of characters and actions over time" (Goldberg, Theology and Narrative, 1982:35).

"all those literary works which are distinguished by two characteristics:  the presence of a story and a story-teller" (Scholes and Kellogg, The Nature of Narrative, 1966:4).

"A story;  a series of events." (Ryken 1987:361)

"A narrative may be defined as any work of literature that tells a story" (Powell 1990:23).

"Narrative asides may be defined as parenthetical remarks addressed directly to the reader which interrupt the logical progression of the story, establishing a relationship between the narrator and the narratee which exists outside the story being narrated.  They provide commentary on the act of telling the story or on some aspect of the story itself.  They include such things as self-conscious narration, prologues, postscripts and appeals to the reader" (Sheeley 1992:36).

Parable -

"A parable is an extended metaphor.  A parable is not an allegory, where the meaning is extrinsic to the story....Rather, as an extended metaphor, the meaning is found only within the story itself although it is not exhausted by that story" (McFague, Speaking in Parables, 1975 (under  name TeSelle).
Plot - 

"Plot is a sequence of actions, often explicitly connected in terms of cause and effect, leading from an initial situation, thought complication, to some sense of resolution or 'revelation'" (Gunn and Fewell 1993:2)

"the structure of the story's action expressed as a deceives transaction, struggle, or change with assessable consequences in a life.  It is the human action of the story.  (Boomershine 1991:205)

"The sequence of events in a story, usually based on a central conflict and having a beginning, middle, and end." (Ryken 1987:362)

"a plot is a set of rules that determines and sequences events to cause a determinate affective response" (Egan, K. New Literary History 1978:470).

Story - 
"general term for character and action in narrative form"  (Scholes and Kellogg, The Nature of Narrative, 1966:208).

"Story refers to the content of the narrative, what it is all about.  A story consists of such elements as events, characters, and settings, and the interaction of these elements comprises what we call the plot" (Powell 1990:23).
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