Lesson 1


Exploring Photography and Music as Types of Texts
What’s on for today and Why?
Today we are going to explore audio and visual texts as springboards into film. The goal of this unit plan is not only for students to have a good grasp of what Rashomon is about in terms of plot and philosophy, but also for students to be able to do close ‘watchings’ of film as they might be able to do close ‘readings’ of a text. I see film as a combination of audio, visual, etc… and by breaking it into parts, it will be easier for students to digest and build analytical skills film-wise. First students will explore techniques in photography and how a photo can be manipulated to tell stories from the photographer’s perspective, and then students will be told to create a song as background music to the story of their photo, and in the process explore audio literacy. I will bring in three examples of music and have students respond to it: 1) gospel 2) blues 3) pop
What to Do?

1- 

In the previous class, students were assigned a homework centered on photo literacy (handout 1). Students will be partnered up and swap photos with each other to complete the second handout on interpreting photographs. After answering the questions on paper, the paired up students will discuss between themselves what they liked or disliked, what can be improved, etc… -- a general critique-- constructive criticism. Students will have to decide whether the photo is effective, and if it has a story to tell. If students forget to bring in a photograph, I will supplement them with photos by Jacob Riis as well as a brief historical background on his work-- to help students to better contextualize Riis’s work. 
2- 

I will play my three samples of music for my students and let them compare/contrast.

3-
Students will be asked to return to their seats to free-write:

a) Write a brief explanation on whether your photo accomplished what you had set out to do and how it is accomplished. Explain the atmosphere/mood/vibe of your photo. If you were allowed to take 2 more pictures following the one you took, what would they be of? How do these pictures help develop your story? 
b) If you were to put background music/noise to further bring out the story you are telling with this photo, what would it be? Listening to those three songs, did you have the same reaction to each? Why might a person have a different reaction to each song? What other song/ type of music would have been more effective? Would it be a popular song with lyrics, or something you have to create yourself? Would there be absolute silence or general background noise? Are you using instruments? If so, what kind? Why did you make these decisions?

4- 

I will show students 5 minutes of the My Song chapter in Moulin Rouge muted. I chose this scene because there is enough movement and gesticulations for students to understand the plot without words. Students will be allowed to discuss what happens to the film when it is muted-- what it forces them to do. I will then play the rest of this chapter (another 5 minutes) except with the monitor off and with the sound on and again ask students to reflect on this, as well as compare and contrast the two experiences.

5-

At this point, students will turn to a whole class discussion wrapping up today’s activities. In this whole class discussion students will not only address steps 1 and 2 (where audio and visual alone can tell a story), but students will talk about sound in film and how it contributes to a film, and vice versa- how visual elements help work together with sound to create a dynamic film. 
6-
Homework: 
Write a brief explanation of what Rashomon, and the Rashomon Effect is (the internet is a good resource). Explain what elements film incorporates (examples: today’s classwork-- audio and visual). What did we forget? (examples: role of actors and directors) 
How did it go?
Students will be assessed on their contribution to class discussion as well as how well they worked in groups. This lesson’s goal was to get students comfortable with looking at visual and audio texts as texts to be read and analyzed. The purpose is to prepare students for watching Rashomon, and in the process of watching it- analyze it as they would any text. 
Handout 1

HOW TO READ A PHOTOGRAPH*


Keep in mind that every photo is the product of a series of choices, and like any text-- (film, novel, etc…)-- a photograph requires careful analysis and interpretation to get a clear grasp on its meaning. Here are a few of the techniques and strategies by which a photograph conveys meaning:

Angle:  the vantage point or direction from which the artist photographs the subject. 

Framing:  By deciding where the edges of the image will be, the photograph determines what you will (and will not) see—whether the subject will fill the frame and appear “close up” or will be seen at a distance as part of a larger context. 

Light:  Light is one of the most powerful tools of the photographer.  The manipulation of light and dark , and the sharpness of contrast between light and dark, contributes to the mood a photograph conveys.

Focus:  the clarity or blurriness of the image.  The range between the nearest and farthest things that appear in clear focus defines the photograph’s depth of field.

Composition:  What is in the foreground?  Are the elements arranged in any particular pattern?  Do you see any geometric shapes?  Are the lines of the photograph straight, curving, thick or thin?  Do any visual elements repeat?  Is the visual weight of the photograph balanced: on each side? top to bottom? diagonally? 

Homework: 

1- Read this worksheet carefully and consider the possible effects of each technique. If the photographer takes the photo at an upwards angle or lower-- what does it do for the viewer and to the subject? In terms of framing, what is the photographer leaving out? Why? What does a close up shot do versus a shot from the distance? What does the contrast in lighting do? Highlight? Hide? There are many questions you can ask, please feel free to make a note of them.

2- Take a photograph considering all the techniques mentioned above as well as the questions posed in part one of this assignment. Bear in mind the story you want to tell with this photograph. If you have a photo at home that you feel answers all these questions, please feel free to substitute.

3- Bring in a copy of your photo. We will be using it in class.

Handout 2

Exercise:  Interpreting a Photograph*
Worksheet

Angle:  From what vantage point was the photograph taken?  Imagine it was taken from a higher or lower angle.  How does the angle contribute to the photograph’s meaning or effect.

Framing:  Consider where the edge of the photograph falls. What does the framing draw your attention to? Imagine what might lie outside the edges of the picture.  What might have been the effect of including more of what has been excluded?  

Light:  Would you describe the photograph as bright or dark?  Are there strong contrasts between light and dark or is the photograph muted in tone? How does this affect the mood of the photograph?

Focus:  Are objects in the photograph clear or blurry?  Are some clearer than others?  What is the effect?

Composition:  Close your eyes.  Open them and look at the photograph.  What is the first thing you notice?  Why is your attention drawn there?  Are there other centers of interest?  How does your eye move through the photograph?  Where does it come to a rest?  Why? Does any visual element repeat?  Does the photograph have a sense of unity or order?  How is it created?

Meaning:  Based on all you have seen, what do you think the work is about?  What does it mean or communicate?  What words would you use to describe it?  What effect do you think the photographer wanted the  photograph to have on the viewer? Is there anything in the photograph that works against its dominant effect or meaning?

Lesson 2

Rashomon & Film Literacy

What’s on for today and Why?

Yesterday we briefly demonstrated the number of layers that goes into filmmaking by isolating the audio and visual layers. In doing these activities, students should now be more comfortable in reading these elements as a separate and new kind of text. Today film will be the text that we explore by taking into account the roles of the director, actor, sound editor, cinematographer, and set & costume designer. We will start with what Rashomon/Effect means-- something students should be able to easily find on-line. Today’s assignment is a continuation of the previous lesson plan in preparing students to watch Rashomon with analytical lens on. 
What to do? 
1- 

We will start class by going over the homework. Students will be asked to discuss their findings on Rashomon as well as what other elements go into film making that we have not discussed yet. 

2-

After going over the homework assignments, we will dive into ‘close watchings’ of film. Before we do that we will divide students into groups of four and assign roles with instructions on how to properly fulfill these roles. A student may either be an actor, set & costume designer, sound editor, or cinematographer, and it is through the lens of their role that they will watch parts of the film. Students who are actors will have to be especially keen to the performance aspects of this film text, the cinematographer will be given an additional handout with technical terms they might want to incorporate in their observations: the sound editor will have to pay particularly close attention to the audio text and what story it tells, the set & costume designer will note the setting, costumes, props, etc… symbolism and colors are significant. For this section we will use handouts 3 & 4, which are adaptations of handouts we used in class.

3-
We will first watch the infamous shower scene from Psycho, directed by Alfred Hitchcock before we ask students to switch roles (there will be only one switch). The next clip we watch (approximately 50 minutes into the film) will be from Rashomon, and is the testimony of the samurai’s ghost (approx 10 minutes long). 
I chose to do this particular clip from Psycho because of the piercing, but famous shower music. Students can discuss how certain sounds can build anticipation or subconsciously signal to the movie watcher what to expect. In the case of Psycho, it’s much more obvious, but it is a great example to use for this point. The discordant sound has been so popularized by this movie that movie goers almost have a pavlovian response- something to consider in discussion. 
As for Rashomon, I chose this clip because it is very different from the rest of the film in terms of sound and the fact that the central character is a ghost. Students can make a note of moaning in the background and how that works together with the ghostly makeup of the actor, etc… as well as discuss what they thought was going on based solely on sound, perhaps showing that that sound itself can be a good indicator (or in this case, predictor) of atmosphere, as well as events, etc…
4- 
After switching roles (refer to worksheet) just once, students will share their observations on what they noticed today that they normally would not have. What did it do for their viewing experience? (whole class discussion)
5-
With this in mind, I would like to end class with a discussion on what they expect from the film given the clip they saw as well as their definitions of Rashomon/Effect. I will also assign the homework for tomorrow:


a) Write a story (it could be autobiographical) in which there is a disagreement. What is the disagreement and how did it come about? Is there a right or wrong? If so, on what basis is the ‘wrong’ person so vocal? And the ‘right’ person right?-- is it justifiable? Is there a discrepancy in either side of the story? How do you explain this? Please give as many crucial details as possible. 

b) Choose a commercial that you enjoy and write a paragraph explaining who are they targeting as consumers? How do you know this?

How did it go?

Students will be assessed on their ability to put audio and visual literacy together for today’s assignment. I will collect their observations and see how well they were able to adapt yesterday’s lesson for today and see if there are any loose ends to be tied before we start tomorrow’s lesson. 

Handout 3 Fill out the name of the director next to your role. Write any observations in the third column on the right. Your role will rotate every 5-7 minutes. *

	Director
	Expert Group
	Observations & Comments

	
	Cinematographer: Note & describe camera movement and angles, lighting, etc. While it is not your official job, consider editing as well
	

	
	Sound Editor: Listen for all music, background sounds, sound f/x, etc. Turn away from the screen to do this
	

	
	Set & Costume Designer: Note & describe sets, costumes, props, etc. paying particular attention to colors and symbols
	

	
	Actor: Note & describe specific aspects of the performance, especially accents, subtext, and emphasis of certain words or lines (In terms of Rashomon, focus on sound, music, intonation of actor’s voice, etc.) 
	


Handout 4

Scene: A continuous block of storytelling either set in a single location or following a particular character. The end of a scene is typically marked by a change in location, style, or time.

Set: An environment used for filming. When used in contrast to location, it refers to one artifically constructed. A set typically is not a complete or accurate replica of the environment as defined by the script, but is carefully constructed to make filming easier but still appear natural when viewed from the camera angle.

Shot: A continuous block of unedited footage from a single point of view. See also scene, take, frame rate
Shot/Reverse Shot: A sequence of three shots: 1) a person's face; 2) what that person is looking at; and 3) the person again, giving the audience a chance to process the person's reaction to what (or who) s/he is seeing. See also reverse shot.

Close-up: CU: A shot in which the subject is larger than the frame, revealing much detail.

Extreme Close-up: ECU: A shot in which the subject is much larger than the frame. Provides more detail than a close-up. The abbreviation is often used in a slug line. 

Lighting: Lights: Most productions use artificial lighting when filming for various technical and artistic reasons, both on location or on a set.
Eyeline Match: A technique used in visual effects to make sure an actor is looking at the "face" of the character/creature to be inserted later.

Tilt: The action of rotating the camera either up or down.

Tracking Shot: Tracking: The action of moving a camera along a path parallel to the path of the object being filmed.
Director: Dir, Helmer: The principal creative artist on a movie set. A director is usually (but not always) the driving artistic source behind the filming process, and communicates to actors the way that he/she would like a particular scene played. A director's duties might also include casting, script editing, shot selection, shot composition, and editing. Typically, a director has complete artistic control over all aspects of the movie, but it is not uncommon for the director to be bound by agreements with either a producer or a studio. In some large productions, a director will delegate less important scenes to a second unit.

Dolly: Dolly Shot, Dolly Up, Dolly In, Dolly Back, Pull back: A dolly is a small truck which rolls along dolly tracks carrying the camera,some of the camera crew and occasionally the director. "Dolly" is also the action of moving the camera towards (dolly up/in) or away from (dolly/pull back) the object that it is pointing at. The term often appears in screenplays. There is a subtle difference between the results of a zoom shot and a dolly shot. In a zoom, the relative positions and sizes of all objects in the frame remains the same, whereas in a dolly shot this will change as the camera moves. Alfred Hitchcock's much-imitated shot in Vertigo used a combination zoom-in and dolly back, resulting in a dramatic
Zoom Shot: Zoom, Zoom In, Zooming, Zoom Back, Zoom Out: A shot in which the magnification of the objects by the camera's lenses is increased (zoom in) or decreased (zoom out/back). There is a subtle difference between the results of a zoom shot and a dolly shot. In a zoom, the relative positions and sizes of all objects in the frame remains the same, whereas in a dolly shot this will change as the camera moves. Alfred Hitchcock's much-imitated shot in Vertigo used a combination zoom in and dolly back, resulting in a dramatic change in perspective.

Point of View: POV: A camera angle in which the camera views what would be visible from a particular object's position. The abbreviation is often used in a slug line. [http:// www.imdb.com]

Lesson 3
The Three Little Pigs and a Big Bad Wolf/ Watching Rashomon: Part I

What’s on for today and Why?

For the past two days, the class has been working on reading film as several layers of text working with a purpose together. Today students will start watching Rashomon. Keeping the last two classes in mind, students will take notes not only on the storyline, but on how the story is told. Students will have to pay attention to the character’s decisions, and make sense of the reasoning behind these decisions. Unlike yesterday’s class, we will not be switching any roles and it is up to the students to take on these roles individually. As a preview of a major theme in Rashomon, I will read to students the two stories of the Three Little Pigs, and have the class discuss the truth of each perspective. 
What to do?

1- 
I will start off the class by reading the Three Little Pigs by Golden Books and The True Story of the Three Little Pigs by Jon Scieszka, Lane Smith (Illustrator). 
2-

After reading the two texts, we will launch into a Socratic discussion with the leading question of:

‘Who is telling the truth? And how do we know this?’-- this questioning of the nature of truth, and the nature of reality is a preview to Rashomon. 
3-

After this discussion, I will go over the surface information of the film, who directed it (Akira Kurosawa), when (1950), based on the short story In the Grove by Ryunosuke Akutagawa. A quick overview of the plot: Though the story is being narrated by a multiple number of people, it focuses on three characters: the bandit- Tajomaru, the samurai, and his wife. What we know for sure is that the samurai dies, but how he dies remains a mystery. Important to point out- one of the many things to look out for is the dagger: ‘Update your chart (handout #3) as you watch the film, but on a separate sheet take detailed notes on what each person says. You will need these notes later. Also, be sure to keep in mind the discussion we just had on the nature of reality/truth and multiple perspectives.’
4-
We will start watching the film after I give my students another copy of handout # 3 and ask them to take copious notes while watching the film. From time to time I will pause/ or speak over the DVD:

Example:
Before it starts: Students will be asked to keep in mind ‘It never rains by accident in the movies,’ so pay attention to the rain

7-10 minutes into the film: Why did Kurosawa go through the trouble of filming from above (camera work)? What do the shots from the sky do? How about the camera zooming in and out on the woodcutter? How about the camera following and looking behind the woodcutter’s shoulder? What sense does it create?

15 minutes in: Did you notice the monk is no longer looking at or into the camera but he turned his body to his left and faced someone we can’t see to apologize. Who is the monk looking at? Who is his audience? Who did he turn to? Is it us? 
5-

We will do a wrap up discussion about the movie and today’s class perhaps answering some of the questions I posed, or students have themselves. 
6-
Homework: 

a) Write a response to one of the questions posed in class today and make sure you tie it into the movie. Come up with some questions of your own, and also make a few remarks on the film’s direction, etc… 
b) What characteristics do you associate with the words: bandit, samurai, woodcutter, and wife? Do these characteristics typify the characters themselves? 

How did it go?

Today’s class focused on the discussion of perspective within the Socratic discussion circle. Participation will count. I like the idea of using a ball to tag people into a conversation because there’s a sense of order in this randomness- everyone will eventually have to contribute and be appreciated for their contribution (last speaker gets to choose next speaker- may force non-speakers to speak). 
Handout 3 Fill out the name of the director next to your role. Write any observations in the third column on the right. Your role will rotate every 5-7 minutes. *

	Director
	Expert Group
	Observations & Comments

	
	Cinematographer: Note & describe camera movement and angles, lighting, etc. While it is not your official job, consider editing as well
	

	
	Sound Editor: Listen for all music, background sounds, sound f/x, etc. Turn away from the screen to do this
	

	
	Set & Costume Designer: Note & describe sets, costumes, props, etc. paying particular attention to colors and symbols
	

	
	Actor: Note & describe specific aspects of the performance, especially accents, subtext, and emphasis of certain words or lines (In terms of Rashomon, focus on sound, music, intonation of actor’s voice, etc.) 
	


Lesson 4 
Watching Rashomon: Part II

What’s on for today and Why?
Today we will try to get through as much of Rashomon as possible. In the early part of class we will have a class discussion based on the homework- characteristics associated with the following words: bandit, samurai, woodcutter, and wife. Do these characteristics typify the characters themselves? How aware are the characters that this is how people view them? In answering these questions, we are on our way to analyzing the plot/melody of the story- are the characters aware of how they are judged based on their social status/role? For example, the wife has been described as two extremes- fierce and docile-- which is the truth? Is she playing with the stereotypes of her gender to her advantage? How about Tajomaru? Did he really nobly release the samurai from his bonds for a fair fight?-- especially after stating time after time that he did not want to fight…to kill? Perhaps knowing that he is going to die anyway propelled him to weave this tale of reckless, masculine behavior. These are questions the students will have to answer today. 
What to do?
1- 

We will go over a few homework responses to refresh people’s memories before collecting it. I will ask students to share some observations they made about the film as well as questions they had. We will then move onto watching the rest of the film. Students will be reminded to take notes the same way they have been (handout # 3) as they will need it to complete their homework and for future reference.
Discussion: (Socratic): What characteristics do you associate with the words: bandit, samurai, woodcutter, and wife. Do these characteristics typify the characters themselves? How aware are the characters that this is how people view them? Do the characters use this knowledge to their advantage in manipulating the audience? Who is the audience? Who are the characters defending themselves to?
2- 

After discussion, we will watch the clip starting from 15 minutes in. It is at the point where the officer testifies what he knows about this story after catching Tajomaru. 

Points where I will pause the film or speak over it: 
Make a note of Tajomaru’s behavior. How is he being characterized? Is this delineation consistent? Pay attention to who is speaking. Is this a narration? Or a narrator narrating? How many lens are we filtering through?

20 minutes in: Tajomaru says “If it weren’t for the breeze…”-- he seems to be saying that his actions were the result of a breeze, therefore the circumstances were out of his control. Do you agree or disagree? Can we extend this to a larger context where sometimes people do wrong not out of freewill be predestination?
30 minutes: note the behavior of the wife. She seems to have succumbed easily to Tajomaru in this story.

35 minutes in: Pay attention to this fight scene! You’ll have another one coming up! Worth comparing!

What is the bandit’s attitude towards the wife at this point? 
40 minutes in: So is it human to lie?

41 minutes in: This is the wife’s tale. Pay attention to the camera work here. How do we see her? How is each character characterized in this story? What happened to the fierce woman Tajomaru spoke of in his story?

50 minutes: ‘Women use their tears to fool everyone’- how true is this?

3-
Homework: Handout # 5 (Character Analysis)

Complete this sheet for every narrator we’ve come across in the movie so far. Write on a separate sheet of paper if necessary. Update this list as we continue to watch the film. 
How did it go?

Today we focused on watching the film, but much of the student’s development is based on fruitful class discussion, and individual work. Assessment will be based on my observations as well as their homework.  

Character Analysis/ Perspective

1- Who is the speaker?

2- Where does this narration take place? And the story? At what point in time?

3- What is the problem? What is being desired? By whom?

4- How does the narrator respond to this situation? 

5- How is it the same or different from the other stories?

6- Is there a benefit from telling the story in this way for the speaker? What does s/he achieve in their narration?

7- Are they trying to make a point?

8- What motives does the speaker have to commit a crime? (specify the kind of crime)

9- Additional Comments

Lesson 5

Watching Rashomon: Part III
What’s on for today and Why?

Today we’re going to start off talking about the intended audience in Rashomon. It is important to have an understanding of how clear the storytellers are of their audience, because then we can further infer how accurate their stories are. Perhaps they were all being manipulative? We will refer back to the homework assignment in lesson 2 (commercials and who their target consumers are and how do they target these consumers?). Today I will also assign them their ‘big’ project where it is important for them to understand not only their role, but the role of their target invisible audience. After we finish watching Rashomon, we will start discussing the next step. 

What to do?

1- 
The class will be divided into groups of 5 for a small group discussion: 
With this in class assignment, draw a parallel between the audience of the characters testifying with the audience of the commercial from your previous homework (lesson 2). The story the characters are delivering is the product, but the question is: are they aware of the audience and how to deliver the right product?
a) Who are the characters looking at? Are they looking at us? Where are the judges? If the characters are looking at us, does that make us the judges- the real audience?

b) Sometimes we’re looking down on the characters, what does it do to our position? The characters? Or it could be said that sometimes the characters are looking up at us, does this change any dynamics?
c) We already had a discussion about characters and their expected behaviors/roles, for example, a samurai is noble, a woman would be docile and sweet (as the wife is portrayed in Rashomon initially), and a bandit would be cruel but brave, etc… (open to interpretation). The question is whether the characters themselves are aware of this portrayal of themselves, how do you know? If they are aware, can they/ do they use it to their advantage? Consider their willingness to claim murder- and suicide. What do they have to lose? And an even more important question- what do they stand to gain?
2-

We will continue to watch the film to completion.

Sidebar comments:

50 minutes in: We have seen this clip already. Do you notice anything new the second time around? How about the camera angled in away to make us look up at the samurai? What about the background sound?
How does the samurai describe his wife and the bandit? What does the samurai say about the last moments of his life? (Dagger!)

1 hour in: Woodcutter’s version- why does he finally speak? Is he completely honest this time? How do we know this? How does he describe the wife and bandit? How does the samurai die? Compare this fight sequence with the earlier one- how different is it? Why is there such a big difference?
80 minutes: These are the final scenes. Is the woodcutter the hypocrite he’s accused of being (stealing clothes from an abandoned baby versus the dagger)? Does the woodcutter redeem himself? Did you notice the rain stopped? What might this be symbolic of?

3-

Homework/ Project:

Homework: 

Please bring in an essay addressing: 
a) How Rashomon reflects on the fickle nature of truth? reflects on human nature? Refer back to the movie for evidence. Turn in tomorrow at the beginning of class.
b) Bring in two meaningful questions about Rashomon for discussion tomorrow. 
Project: 

The class will be divided into four groups of 7-8 students and the students will be given time to exchange contact information. Each group will be assigned a person: wife, samurai, bandit, or woodcutter. They will take the information they have learned from the film, and their interpretation of their characters to complete this project. They will have to prepare a defense of their version of the story with the class as the audience. The entire class (when not acting in their character) will take on the persona of the priest or bandit #2. These two men hold polar views on what humanity means. Your task is to defend your story and make sure it holds up to any scrutinizing questions your audience may have. Everyone is to stay in character!

· Refer to Jury of Peers, handout # 3, all notes before proceeding to Jury of Peers Part II. 

· This project is due in two school days and groups will be called on at random to go.
How did it go?

I think this lesson is crucial to understanding yet another dynamic of Rashomon, which is understanding that the characters may be purposely playing into stereotypes to their advantage. Students should show their knowledge of how a camera can be used as a tool to manipulate the way the viewer perceives the story being told, which will become very important when they direct a movie through their storyboards. Students will be assessed on how well they collaborate in small groups as well as their analytical skills in terms of this film.  
JURY OF PEERS
Name of your character: _________________________________________________________

Physical description (include dress): ________________________________________________ ____________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

____________________________________________________________________________________________________________________________________________________________
Personality type (differentiate depending on the situation):_______________________________

________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
Motive for Murder (Suicide): ______________________________________________________

________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
Anything Else: ​​​​​​​​​​​​​​​​​_________________________________________________________________
Jury of Peers Part II
After looking over all your information, and completing the first handout, go to this website and create a storyboard for your version of the events (http://www.mercedes.wa.edu.au/Media/howto.html). The storyboard does not have to take after the film- though that is a decision you and your group can decide together- but it does have to be based on information that you gathered from the film. Remember, the audience is only allowed to see it from the bystander’s perspective- they are either the priest, or commoner- they do not know the details of what happened as you do. You can choose to reveal as much or as little as you want- did you note the difference in length in terms of narration from the film (i.e. wife’s from the bandit’s)? 

In order to complete this project successfully, you must show an understanding of your audience and who you are targeting. With this knowledge in hand, you will be able to present your character in a way to manipulate your audience. 

In your group, choose two people to explain the storyboards- essentially act as directors who will orally spell out for us what we should see (Ex: Following from behind, we zoom in and out over the shoulder of the woodcutter as we follow him through the woods. He freezes suddenly at the sight of a woman’s hat entangled in the branches…)  

The remainder of the group will write a short script of scene and act it out for the class. Keep in mind who you are defending. I found this site and I think it explains the process of scriptwriting very easily:

http://www.filmmaking.com/howtowrite.html
Good Luck and e-mail me if you have any questions!
Lesson 6
Socrates Café: A Discussion on Rashomon
What’s on for today and Why?
Today will be a discussion day based on the questions students brought in. It is meant to be a form of review before the students break off into their groups and work on their projects. I like the idea behind Socrates Café because it is forum where students can feel comfortable delving into the deeper issues of the text we’re studying, and everyone can and will participate. 
What to do?

1- 

Students will be asked to write for 10 minutes on:

Why did Kurosawa direct Rashomon the way he did? What does it do for storytelling? 
2-

After the essay, the class will arrange themselves into a circle facing inward. One student will be called on to ask his/her question, and the discussion will continue on from there. If there is a lag, I will use a ball, or stuffed animal to tag students reluctant to participate. 

Examples of questions:

· What is Rashomon really about?

· Perhaps the commoner was right in saying that ‘goodness’ might be a false reality made up by men to cope with the dark reality of life. If this is true, what does it say about humans/humanity?

· Why do all three (bandit, samurai, wife) claim to kill the samurai, or in the case of the samurai- commit suicide? 

3-

After discussion, students will get into their respective groups and discuss their project in the remainder of the time. I will be there to answer any questions students may have at this point. 

How did it go?
The final assessment will come when the students present their project, but in the meantime I will be observing whether there has been any improvement in the class’s ability to critique and analyze film. At this point, students should be treating film as if it were another kind of text. 

Lesson 7

Presentation Time!

What’s on for today and Why?

Two of four groups are meant to present today. This project is meant to a be culmination of all they have learned in relation to film studies (i.e. the Othello webquest)

What to do?

· They will be timed to a minimum of 15 minutes a piece. They will be given a warning at 15 minutes, not being allowed to go over 20. 
· Students will be allowed to ask questions 5-7 minutes total for this portion

How did it go?

It is finally time to assess the students based on their creativity and how much of an effort they put into the storyboard and skit. Students who memorized their lines and acted (opposed to reading lines) will do better than students who did not. Students will not be graded on how well they draw, or how well they act as long as they are able to convince me they have thoroughly considered all possibilities when completing this assignment. A strong component of this grade would be based on how well the students work in a group so I will ask students to turn in one page assessing their group members- that will give me a good idea of who did what. The purpose of this project is to have students devote equal amounts of energy to understanding what the film is about, as well as understanding how this film tells the story. I hope it’s something they will enjoy. 
Lesson 8
Presentation Time!

What’s on for today and Why?

It will be the same as Lesson 7- we will be wrapping up presentations.

What to do?

Like lesson 7: groups 3 and 4 will present. When we are finished with presentations, we will have a discussion on what the students liked about the other groups presentations. The class will use any remaining time to write an assessment of the other groups and how well they think they did and why.

How did it go?

Lesson 7

