You signed Eric Matthews' guestbook; Eric's got answers! Read on...

eric Thursday, February 7, 2008 07:29 PM
Rob,

sorry to say this but the actual CD has been delayed to March 18th.
It's total bullshit but it is well out of my reach. My label and our distributor are a bit messy, sticky, smelly, and trash-like. They mean well but you will just have to wait if you want a CD. I know that this is the 3rd delay so this really hursts. Sorry. 

The good news is that my sales on iTunes are really going well. I am told that the total sales pie on "records" is 30/70. That is 30% actual CD/LP's, and the remaining 70% is just downloads, a total shift between the way it was and the way it will be.

I don't think that my fans will play out to that 30/70 trend but I am here now, and these hard copies you and I love are not that big a deal in the minds of the people making the decisions at the industry level.

Someday, I will be making records for the sole purpose of DOWNLOADS. That will be a dark dark day.

yours,
eric 

eric Wednesday, September 12, 2007 06:10 PM
Julie,

you are my hero, for sticking your neck out, not for me, but for the notion that young people can love good music. It is unclear what era you found my music and I am too much the gentleman to ask your age...

Regardless, thanks for finding me and coming here tonight.

My clothes come almost exclusively from thrift stores.
I believe that we need no designers beyond 1970. They could have shut the whole thing down, all the runways, and just kept to what came before.

yours,
eric 

DA517 Wednesday, September 12, 2007 06:23 PM
Jeff,

Sorry for the late delay but I have been neck deep in production jobs and other things keeping me away from this website. I do hope that you know about my My Space page? That is my main thing now, fan wise.

But to answer your question - I am really all over the map, as you might guess. I HATE blues music and most jazz to me has been meaningless. But as a trumpet player, and as you know, an improviser I do have my heroes. Miles was probably my first inspiration due to my dad and "uncle Kevin" feeding me all his notes. Chet Baker was a major influence but really, sadly perhaps, I related more to Wynton Marsalis than I did most of the so called legends. For me, he was a guy that was 6 or 7 years older than me, when I was a kid, that was out there, really doing it on his horn in both the classical and jazz disciplines. And being 17 when he hit big, knowing where I was as a player and creatively in my mind, I really looked up to him as somebody to emulate. It was later that I learned what it was I had to do, outside of the jazz or symphonic idioms. But still, the spirit and words of that man, to this day were a huge inspiration.

But yeah, the obvious are always there- the bee gees, beach boys, the beatles, brahms, berlioz, bach, bacharach, etc...

what is with all these b's.

yours,
eric 

eric Thursday, June 21, 2007 05:42 PM
Mark,

Funny you should make that comment. For a time, I actually considered going under a name not my own. Mesmerro (and various other spellings) was a name I was considering. I had heard it in a film or a cartoon, can't remember which, but I thought it was perfect in certain ways. The magic show/psychic red table reading was too much and not quite right for me so I just stuck with my real name.

Do I really mesmerize. Jon Poneman (Sub Pop founder) once told me that my songs, the guitar songs, had a real meditative raga quality to them.
I pointed out that in most cases the guitar songs have a DRONING quality where the low-pitched strings would sustain an almost always constant E or A, depending on the tuning and capo position. I am not a real guitar player and in my guitar writing this comes out in the form of some pretty eastern sounding approaches. 

I haven't had a beer in more than 9 years.

yours,
eric 

eric matthews Friday, June 8, 2007 04:56 PM
Mal,

L.Buckingham is clearly a genius.
The Fleetwood Mac output was staggering enough but just as a guitarist, he is something of a beautiful oddity. 

I have this VCR tape somewhere from about 15 years ago, a really dry PBS broadcast of him, just sitting in a dimly lit studio, in front of the console, 
just sitting there playing an Ovation, doing some of his classics, some new stuff of the time, and also some instrumental work. 

That is one of my all time favorite music TV moments, really insane, a marvel that guy is on the guitar, and a more real singer, strained and occasionally ugly, but just perfect.

I would not watch a DVD from last year. But maybe I would miss out on something...

yours,
eric 

eric matthews Friday, June 8, 2007 04:51 PM
"if you spend too much time alone at home you'll go crazy too, just staring at the walls, and the next thing you know it's just you and a toy poodle with a wild hairdo..." -excerpt from today's (7/8/07) show, on the general topic of how Paris Hilton "went crazy" in two days in that jail cell. 

The funny thing was, as soon as he said that I realized that he was describing me, to a tee. I was right there, strumming a guitar while counting the dimples on a particular cinder block section of an interior wall. And right on the floor begging for some love was our toy poodle Pepper.

yours,
Teddy Savage

PS. Last of the right wing doggies. And let me go on record here that Paris has been done a terrible injustice. 

eroc matthews Friday, June 8, 2007 04:45 PM
Fred,

It's like coming back home, with you guys here, not on MySpace with all my new "friends". Hell, I love you all for taking the time to reach out to me and say kind things...

But STP. Well, at first they came out to me sounding just like a rock band, a good rock band but it didn't take long for songs like Vaseline to really get into my head and I was soon convinced that these were some of the best songs being made. And you say "despite Weiland" but I don't know about that? In the studio he is one of the best singers that we have. I don't care if he molests small children, I think he is amazing. 

Besides the high art that can be found in their standard pop song structures, the band is just good - great musicianship and that is always appealing to a guy like me. 

I don't know of any similarities between what I do and them but we both seem preoccupied with the combining of new and interesting chord progressions, with clever melody lines on top.

I just hope that they get back together and try to reinvent the 
good ol days, but like a modern snap shot of who they are today.

yours,
eric 

eric Tuesday, May 15, 2007 07:01 PM
Randy,

thanks for that. It was actually a good read. The writer, Corey D. is a really good guy and I like him a lot. That said, he has cut me off at the knees a couple times by making small, but meaning altering mistakes - both in MAGNET Mag. So, when I read this article and how wonderfully written it was I kind of felt bad. He has a perfect right to love and be more attentive to the career of Elliott Smith but still, it is a bit of a bother.

Corey is a good guy and I really do like him but I also have to say here, on the record that I think that E.Smith is one of the most over rated artists of my time. Elliott was good but he was not great, that's all. His work is good enough to put on and can be enjoyable in certain settings but really, the way all of you (the world) have carried on about his majesty really makes me want to jump the ledge myself. 

Enough Already,
eric 

matthews Tuesday, April 17, 2007 11:34 AM
Elton,

hello and good luck with your guitar studies. I am afraid that for now I can't help with the tabs. Pathetic perhaps but I don't recall how to play those older songs. Hell - the newer ones are nearly as mysterious to me. 

One day, when I am old, and done writing new material I will sit down in front of a movie camera and work out all the chords for my guitar playing fans.

This assumes that in 35 years I am still alive and that I have fans young enough, or alive enough to play guitar and still want to learn the songs...

I hope it won't be too late for you.

yours,
eric 

em Sunday, April 1, 2007 05:23 PM
Guys,

I will have to ask if my brother can jot down the tabs for that/those. He is far more the guitarist than I, and it is so long ago. I play my songs twice. Once while inventing them, and then lastly in the studio while making the records and then, they get washed away forever, what a waste...

What I can tell you, as there are certain things one never forgets, is that the G-string is detuned down to F#, and the low E-string is tunned up to A. Yes, that's right: A,A,D,F#,B,E.

For the Fanfare Reprise (same tuning as Fanfare proper)the opening intro is actually made up from the verse chords of Dream Figure. I like to pay tribute to myself. If not me, who the hell else?

And don't feel bad that you can't just sit down and "figure out" how to play my songs. My tunings are all over the place and even people like Jason Falkner, my brother, and Spookey Ruben don't know what the hell I am doing, and they are all guitar Gods, so to speak.

The American Primitave,
eric matthews 

Eric Matthews Monday, February 19, 2007 08:24 PM
CJ,

The climbers, and nearly all they ever do fly in the face of all that is sensible. And though I am here on the base of the mountain's edge, there is sadly nothing I can do. I could get a long range weapon and pick them off before they get started up the mountain but that too would be full of bad style and contrary to all that you and I probably believe in, LIFE and the living therein.

I have some strict policies ready to be established as rule of law but nobody would listen to me. They don't want easy solutions any more than they want the hard ones.

That said, I like seeing helicopters rolling down frozen ledges.
So bring it on and entertain me, forever again and again.

dead chum.

eric 

eroc matthews Monday, January 15, 2007 12:38 PM
Cameron,

David Sylvian is just about the best. Secrets of the Beehive is as close as it gets to perfect and at least 1 million times better than Sgt, Pepper's... I knew all along that if somehow his fans were to be exposed to what I do, that they would see at least some glimpse of the beauty that he reflected on me as an impressionable youth. And now, i think a few thousand of you might have found me. And why doesn't everybody love or even know about the great David Sylvian?

Bend will be nice I am sure. Cold as hell at the moment but you will see next winter. As for jamming, I don't do that.
The last time I "jammed" was in 1991 and we all know how that turned out. - Beltbuckle!. Somebody should reissue that EP.

I am waxing nostalgia now so had better go.

thanks for signing in. 

eric matthews Monday, January 15, 2007 12:32 PM
Hank,

you are an above average person.

I suspect that Green Gartside might actually be a band, or some collection of more than one person that knows the songs and the various parts.

I love it out here on my island as I never learned to swim. 

ewok matthews Saturday, January 13, 2007 01:51 PM
yeah,

I like this song better than the Shack song. 

Byrds Turn To Stone has no angles, no spark. It's a pleasant sound that they are making but I don't hear any of what Bukowski called "RAW SHIT ENERGY". Where have all the young men gone?

eric matthews Friday, December 29, 2006 06:17 AM


When 99 of 100 times somebody gives me the big recommendation, and the music turns out to be laughable, and as if made by babies...

And being so easily bruised by the failure of other music-makers, I tend to just stay away. There is no telling then just how many great records I have missed out on. Who knows?

I am fanatical about few modern acts. And though I know there are good/great things that I have missed I am content in not knowing. Perhaps I am afraid to learn of some punk that is greater than I? Who knows II?

The truth of the matter, as closely as I can understand it, is that there is so much great music of the past, yet uncovered that it would be irresponsible for me to dive into the newer bands. I feel that I owe my listening time to those works that are already there. From the turn of the Century (the one that counts) on up into the 1960's, there is held, so much fascination and musical genius that I have only begun to discover, thanks mostly to my brother's efforts. And so given my various self-imposed priorities I will look forward to reviewing the SHACK records when I am 87 years of age.

eric matthews Wednesday, November 1, 2006 12:15 AM
Charles,

"THEY" are nearly all the same in national politics. They are puppets in on a large parlour game and we are like the parlour rug. I feel bad for them but not bad enough to vote on any of it.

I vote on local measures though. Once you own land and run a small business like I do, it would be insane to not try and participate in the shaping of the landscape of those trying to grab as much of my money as possible.

pocket-book patriotism. did I just make up that phrase?
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all,

I was building a ramp to the chapel entry doors.
I had the safety disabled (as I had hundreds of times) and the skill-saw jumped, landing briefly on my right hand.

the good news is that the prognosis is very hopeful regarding the eventual full use of the hand's fingers. Surgery to repair the severed tendon leading to my pinky will be next week. as of now I am tempoarily retired.

it could have been far more terrible so I am grateful for my lord's decision to spare my hand and it's genius filled fingers. egotistical even in defeat...

the pain is considerable, duh! 

love,
eric

PS. typing with just the left hand sucks. 
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still swollen and looking rather mechanical. I am going to get a Hillary Clinton mask and hand out the candy with this freaky thing on halloween.

yours,
eric 

eric matthews Tuesday, October 31, 2006 04:59 AM
The Hand is doing better. My physical tharapist gave me a new round of excersizes to do yesterday and everything is going to schedule.

your question: the main instrument, the chord instrument, whaterver it is in the recording, tends to be the instrument I wrote the thing on.

The Fly is an example where I wrote the chords on piano and then decided on harpsichord for the recording. This kind of thing happens from time to time.

I generally start with designing a set of chords and then on top of that, later, will come the melody. Lyrics are the third element and come last. But lately, I have started to write songs with all three elements together at the same time, more "organically" (I hate that word) like most other songmen.

Sometimes I just lay in bed with no instruments, looking through the ceiling and designing a whole composition in my head, just me and my over active mind. Sadly, that only happens a couple times per year.

Curry Lamb Soup now...

Gary is correct. It was a Japanese exclusive for The Lateness of the Hour. And because I loved the song so much I had plans on re-recording it for my 3rd record. That plan went south as I had too many other good new songs when album 3 finally came around, seven years later.

As for putting it out again someday it would have to be on some kind of "obscurities" package. I would love to put something like that together but it would take a lot of paper shuffling and the cooperation of Sub Pop and at this point, Empyrean. Ideally, after my next record I would like to do something like that but we will have to wait and see.

Stella Stranger is one of my best songs, really trippy and atmospheric. Thanks for asking about it.

E

Fred,

Good to hear that, thanks. I tend to "get" my favorite records the first time but every once in a while...

But listen, FS is full of great things, so as long as I stick with it and make more records, FS will be sitting there waiting for the curious to discover another great bit of back catalog. I wish it were a mega hit but I am realistic in my ambitions.

When, I am 60 years old Rhino will come knocking to do the big box-set. With that cash advance I will buy a really big boat and it will all have been worth it.

eric matthews Sunday, October 22, 2006 03:23 AM
Jeff,

Oh crap, now I know I am getting old. nearly half your life has been spent listening to my records. 

But that is fine because there is nothing more satisfying than learning of young people that are getting touched by my music. That sounds like something Mark Foley might say...

It's the massive power of rap, fake-punk, and bubblegunm-pop in our culture that would make it nearly impossible to break through to the younger more impressionable minds with music like mine. "THEY" (the big they) know this. So, most the time, in the "wit vs. shit" battle, it is the shit that wins.

Thank God for older brothers eh'.

I hope that in addition to the two albums you mentioned that you have had the resources to check out "It's Heavy In Here", Six Kinds of Passion...", and Cardinal".

Get back to me here when you get the Seinking Ships EP in December. I am so eager to hear what "the kids" are going to think of SS.

stick with it dood.

yours,
eric matthews

guys,

I was looking over some of the online reviews of FS and I found this one from something called Coconut. My God, there now seem to be a million and one online joints that spill out reviews of records.
But here is what Coconut said:

Eric Matthews, Birth: 1969. USA.
Foundation Sounds, Empyrean Records (9/12/06)
Styles: Singer/Songwriter Indie Rock Chamber Pop Indie Pop
Tones: Melancholy Soothing Nocturnal Elegant Sophisticated Cerebral Literate Stylish Intimate Detached Theatrical Restrained Autumnal Confident Refined/Mannered Gentle Complex Precious Reflective Somber Pastoral
-end-

Strangest style for a review I have ever seen but I have to agree with most of the descriptors.......

yours,
eric 

eric matthews Tuesday, September 12, 2006 06:26 AM
Nick,

thanks to you and your boys for hanging around, waiting for the undeliverable. It must have seemed like I was never going to bust out another real record...

About the live gig, it's just not likely to happen. I should do it but it would mean shutting down the life that I love. The idea of playing my own music always seemed like a horrible idea and too much work. I have no band, no players, and mostly, I just want to stay home to write and record new songs.

That is my story.

yours,
eric

I would say someting about a Liverpoodlian coming to Oregon but I can't, since I once went from here to there. The small publicity firm that Sub Pop had working for me on It's Heavy In here was in Liverpool, I think?

As for coming over I think that is probably not going to happen.
I am one of the freaked-out privacy nerds. Besides, my dog hates everybody and it would be terribly embarassing for everybody.

If you send me the CD's (return postage paid) I would be glad to personalize the CD's for you. It would be quite an expense just for an autograph, but it's up to you.

I should go on an autograph tour someday. They could park me at a table at a baseball card convention near the lobby. 10 of you in each city could come up and meet me while I sign some 
swag.

Thanks for being a fan. 

So I am recording a bunch of tracks for a Christmas song that Pugwash is putting together. It's for charity so I get a few brownie points but more than that noise, it is Pugwash as I said, but the guests are Andy Partridge, Neil Hannon, and little old me.

The session went great: salvation army meets Burt Bacharach styled brass band, a short vocal, glockenspiel, harp, chimes, and a fresh string arrangement (a trio this time).

I will keep you posted here on the details of release when they are available.

Thanks Thomas and Keith!

eric Monday, August 28, 2006 02:26 AM
Gary,

I don't keep up with music these days. I have not heard any of the records you mentioned.

Someday though, when I am done with my own music I will go back and try to catch up on all the good bands that I missed. If six or seven of the bands turn out being great it will have been worth going back.

I do listen to music but rarely to rock records. My leaning is symphonic for the past several years. There are more gifts in the symphonic (a wider field than any of us can grasp in a single lifetime) than can be found in the art-rock scene, especially today. 

Our heroes should look like John Stewart. Did anybody notice last night that John Sterwart is thickening nicely and starting to look like a young (1930's) Bernard Herrmann? I don't watch The Daily Show so I would not have known. 

Perhaps I am just getting old.
Neil Hannon records keep me young, but how young? 

Thanks so much for buying my record and keeping up with the modern music. I suppose it is unfair for me to want all of you to keep up and pay attention to what I am doing when I don't myself participate in that same activity with other of my "peers" works. It's a funny little mess.

If I were just a little more famous or important I would have some sort of daily diary/journal that would function as a regular outlet for me, sitting here, letting out to all of you a profound thought of the day, or a random abstract item of my psyche that might reveal, in at least some small measure, something from within me that might lend a clue (or two) regarding the &quot;what makes him tick?&quot; mystery that is Eric Matthews.

So for now it's just going to be a rare moment now and then, since I am still just largely pissing into the wind...


This Day's Entry in the form of a dream I had last night: 
Metallica made a formal announcement that they had finally disbanded and would no longer, ever again, be a band. Shockwaves, as expressed in the story were huge and the world was shocked! I dreamed this as if through a news report and not actually seeing any footage from Lars or any of the guys. It was a &quot;report&quot;. 

Then today, for real: while putting in new floors upstairs, drilling holes in walls, and laying new ethernet lines in the walls for several rooms on all 3 floors, I toiled away believing that this Metallica story was real but didn't have the time until tonight to try and find the whole story regarding the break up. So, I just hit MTV and Google, and nothing about Metallica other than a couple of guest-shots and a few live shows that are planned for fall. So, the whole thing was from a dream and not real, or not yet.

A little background:
In 1987-89 I lived in San Francisco and my best pal there (sorry Allen) was Paul Birnbaum (Attitude Adjustment's first drummer) who ran Pussmort Records. &quot;Puss&quot; as in Pusshead (for those not in the know) was a famous punk-rock illustrator who did lots of album art and had a small but cool label there in SF. Because of my association with Poison Idea, and also having a heavy connection with certain skateboarding/punk-rock personalities from Boise (where Paul was from) he and I became natural friends. We trolled the city for cool records, expanding our The Damned collections, drinking beer, eating pizza on the North side, and one night hooking up with the boys from Metallica for a night of bowling and pitchers of beer. 

I didn't know squat about Metallica but they were cool guys. To this day I have never enjoyed a Metallica song but still, out of no where I had this dream about them breaking up. 

What does it mean? What parts of this story are a dream?

Time to go to bed now and dream about Blink 483's and Panic At the Cisco's plane falling out of the sky and into the cool blue ocean.

PS: A new trellis design from last month,
an Eric Matthews All-American original. Stained or painted in your choice of tone or color. Stands 6 feet tall, installed. Ships for $250 to the continental United States. Order Now!!! 

eric matthews Sunday, August 27, 2006 03:47 PM
Fred,

I am not going to get into a pissing match with you about Green Day. I have not one bit of good favor or feeling for anything about them as a band or for the music they have made.

What I do remember though, and call reference to in saying words like "sting" and "smell of the streets", is that when they started out they seemed like good old fashioned dumb punk rockers who just got lucky by making it to MTV. They really believed in what they were doing with the beer, the drugs, the B0 (now they smell like a department store), the public nose-picking, the poverty, and the general emotional depression (as expressed the lyrics) that well characterized many of the west coast bands back then, and the time way before them. They had the outer coating of being "for real". 

I had a loose association with the scene that they came out of, people under contract with Epitaph in the early years and the California scene in general.
Again, Green Day wasn't any good but they were pretty darn real.

So, in the case of this band, the fall from grace (such as it is) isn't too great a distance, and not much to discuss within the point I was attempting to make. I seem to have chosen a poor example for you.

So to be more clear I will name just one name: U2 

If that doesn't work for you, go fry a slice of bacon and slide off...

Come again.

yours,
eric

eric the oxen-cart Tuesday, August 22, 2006 04:06 PM
Fred,

my first bass hero is of course Paul McCartney. Brian Wilson's bass playing became interesting in the mid-sixties but my main influences are guys like Colin from XTC, Curt Smith from Tears For Fears, John Taylor from Duran Duran, Mick Karn of Japan,
and later Jason Falkner in all of his work. 

All of those influences stated, I really think that from the start my bass playing was very much my own thing. Melody and movement was always the motive, as practiced by the bass players above, but I didn't set out to emulate any one thing or style. My bass playing is the reation to the songs that I write. I have played bass on other people's records and in those cases I tend to fall more into a mode that sounds more traditional that what might be heard on my records, having more to do with the root of the chords than trying to float above as if a vocal or trombone line. The flexibility of shift...

Anyway, being a big fan of just sitting and listening to bass lines I really appreciate that you noticed what I was doing on the instrument. Trumpet is certainly my first instrument but bass is probably my next most comfortable in a creative sense. After that, it becomes a tie between guitar and piano.

The secret is in trying not to sound too terribly good at any of it. The song, the idea must be above all in priority and not ever bogged down by one's own chopppppppppssssssssssssss...

And "reminds me of Cardinal", well I think I know what you mean. My father and brother recently remarked that on several of these new songs I openly displayed the influence of, and my love of the songs and style of Richard Davies. I knew of this in my work but it had never been pointed out. What I would suggest is that the listener put on This Chance and try to imagine Richard's voice instead of mine. That song is very much inspired by the work of Richard. If I were a professional songwriter I know that I could do one thing, and that is, write Richard Davies songs. It's not the sort of thing that one can make a living at today but someday...

I have a sci-fi fantasy that involves brilliant young men, hundreds of years from now who are gainfully employed in the art of writing new songs in the spirit and style of past dead song-legends. Hopefully, there will be somebody like me in the future, handing in perfect Richard Davies classics that are brand new but will please those that need more more more. And who will be able to write a good Eric Matthews song? And who will care?

I am still waiting for the imitators in my own time.

Time for bed now. Mash in on and that is all I need.

matthews Wednesday, July 26, 2006 11:49 AM
Rob,

Thanks for pointing this out. I have known Adam for some time now and he is a really creative guy. It's always interesting to hear the finished work of pros like Adam.

The bigger news for me is to hear about anything Martin Fry.
That guy is a super-hero to me, way bigger than Super Man or Thor.

One of the proudest moments of my life was when reading a review by a writer for the London Times as he pointed out, in his opinion, that I was the American Martin Fry. That was on my first record when I wore suits and perfect hair but the writer claimed that he actually heard the vocal influence of early ABC on my record. I could have died just then, beautiful.
Martin is one of about 20 guys that taught me to sing and to now learn that he is not dead gives me a real thrill.

I am going to check out that 1997 record that the Billboard article mentioned. The record will likely suck eggs but I don't care, that guy is a genius and I just want to hear his old man voice. A celebration of death, but what the hell.

"Go and sin no more..." -My favorite Jesus line.

yours,
eric
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People,

I just found this old photo from 1974 where I was clearly getting ready for my later life as a guitar legend. Actually, I think that might have been my last day being excited about guitar so I took almost 15 years off so I could get on the trumpet. 

Dad, where the hell is that cool axe? 

eric Friday, June 23, 2006 01:25 AM
Guys,

I haven't punched another man's time clock since 1993.

That is largely due to my ability to get paid working on records, royalty checks here and there, not living too extravagantly, and also because I have an awesome wife that doesn't mind paying the bills when I have an off month or sometimes year.

It's a gravy train with biscuit wheels.

I couldn't, or wouldn't want to cut it in the real world. 

PS. I am just now hearing and touching my finished record for the first time. It's insane. Just wait until you get to hear track 9.

eric Friday, June 23, 2006 03:49 AM
but to answer the real question: I get up and walk the dog, eat oatmeal, take a vitamin, heat some sun tea (mint), check my email for record company stuff, fire up the studio, record for an hour or two, eat soup, walk the dog, get the mail, put on the Dan Patrick Show, prep the evening's supper, check my email again, get stuff from UPS and FEDEX (always upgrading my studio), pray, drink more tea, strum the guitar or play the piano, paint some walls, pull up some 9" floor tiles (you know the kind), take a phone call or two, hang out with my wife, an hour of working out in our gym, shoot some hoops (in the chapel), cook some food, pour some wine, watch a movie upstairs, get the laptop (shopping), watch a MASH episode, go to sleep.

Repeat.

matthews Saturday, June 24, 2006 02:05 PM
Thomas Magnum,

Do Catholics have a preoccupation with other people's love life? There is a joke there, a cruel distasteful joke about priests, just waiting to be made but I will resist here.

I thank you for the compliment on Our House and the thing about knowing me. It's a shit shame that you are all the way in Ireland. We really should sit and be having a drink and spinning some of the black wax (my stax or your stax) of yesteryear. It just the other day dawned on me that it is now just about 10 years to the day that Sub Pop and WEA had me bouncing around the European centers promoting It's Heavy In Here. I am now starting to long for just such a trip. Perhaps then I can connect and reconnect with my good friends not on this side of the pond.

yours,
eric

ereck mathcheeze Saturday, June 17, 2006 12:51 PM
Letita,

For my likes music is basically a man thing. Most men suck but most of the greats, or even the "goods" have all been men. There have been a few ladies that really had the goods but so few it is hardly worth mentioning. Carly Simon is the tops for me. Joni Mitchell wrote a few good songs too. I can't think of a single recent girl artist that did anything for me. There are many bands that make great music that also have female singers but in each case there is a dude in the band that writes the music. Ivy's Long Distance, for instance, is one of the finest records of the last 15 years.

I like female singers sometimes but the female writer has a point of view that has rarely impressed or moved me.

My opinion on this subject is buried somewhere in the dustbin of history and no longer held as any more relevant than that of the rantings of a love-drunk madman.

That said, Anne Dudley is a real superstar in my mind. She writes better string arrangements than I do so my hat(s) off to her.

And let the CHICK LIST start, wait for it...NOW!

cheerz,
eric

eric matthews Tuesday, February 7, 2006 01:37 PM
Fred,

Thanks for the report. I am glad you like my rendition. That song was a blank slate so I don't know what you or anybody might expect. I just tried to throw in my particular angle. Something about the chords made me powerpop it out and bang hell out of the drums. I think it kind of sounds like Weezer (if they let me come in to add orchestrations) which is not good, but what the hell? 

Pay particular attention to the instrumental section where the piano comes in. This set of chords and the melodies on top are all new and EM originals. I liked it so much that I nearly scrapped the whole thing so I could work that section into something of my own. In the end I figured that the song needed something new to add weight and make it even more musically serious than before.

spread the news. feel the excitement.

Eric Matthews Saturday, December 17, 2005 04:18 PM
Thomas,

I was talking with my dad the other day and he said that starting the album off with "Our House" was a bad move due to it's being "too different" when compared to the usual Eric Matthews sound. I admit that it's a fairly balls out sound with me yelling the whole time but I really think it's got the bang, like Fanfare in a way that is really right for starting out an album like this. What do you think?

Your record is really great. I hope that it's paying off for you. Neil Young is on TV right now and the string quintet is well written for and performed as he coasts through another sleepy song who's road leads to nowhere. Is there a gun next to this chair? Oh, just now there was one moment, one vocal note against a chord that did something, meant something, so I guess I need not think violent thoughts, not just yet.

The Picture is just this side of the fence, where I belong.

The big announcement is going to have to wait a few more days. The meeting with my label was put back due to what is the big storm currently bearing down upon the Eastern North of our USA.

But breaking the news in the most general way possible I will say here that the record, my next, called ?Foundation Sounds?, will not be coming out in January like first announced.
I am sick about this but it has nothing to do with me. I nearly killed myself to finish the record by the end of October, as the schedule dictated at the time. But there are companies, parent companies, and new relationships with new amazing distributors that have laid weight upon us all, the need to be still and wait just a bit more. I don't know exactly when it will be but it will indeed be in the early part of the year. If summer hits and my masterpiece is not yet out then I will puke into several small bags and make sure that they are placed strategically under the butts of the men in charge as they prepare to sit in their office chairs. Butt, splat, smear, wet, hand, wipe, warm, pants, anger? 

Thank you for standing by as I know you all will. Weeks not years...
Leeks not beers?

Eric 

EM Thursday, December 1, 2005 01:42 PM
Tim,

I like the Shins. I am still new to them but I got the two Sub Pop records and am generally blown away by that Mercer guy. He is one of our great singers in my opinion but there is something in the music that I have not quite yet grasped. I do have a feeling though that 15 years from now I am going to treasure those records.

I went and checked out that T80 movie and it is really cool, thanks for the info. I am good friends with those guys and have spent, what seems like a good bit of time in the studio with them and those days (and nights) were great. So, it's nice to see them in the way that I remember our times together, working/goofing off, grooving. It was the winter of 1998 (I think?) and I went to NYC to work with them for the first time. I had only heard a couple crappy demos but there was something really hopeful in the songs so I actually traveled. Anyway, Xavier was really impressive and incredibly young, 22 or 23 at the time and at that moment I knew that he was the youngest real songwriter on the planet.

On the two records I made with them there were no film cameras, only snapshots taken. Somewhere in France there is a good stack of studio shots surrounded by the boys, with me at the trummpet, guitar, piano, wine, fines cheeses, French cigarettes, the great Andy Chase, Tony Lash, etc... 

Good times.

yours,
eric matthews

Brendan,

I am glad that you like the Pugwash record. There is some very good music in that one. But no, I did not do the strings on that record. I believe that David Gregory from XTC did the strings on most of the songs. David Gregory is one of the masters of this kind of work and I for one am glad that he got the job instead of me. In fact, now that I have his phone number I should probably hire him to do strings on my next next album.

Pugwash, I sang on a couple songs and horns of a few more. I have been too busy to give it a proper listen since working on the album but I know it's good. Thomas is a very strong writer and the players, the musicianship involved, is pretty insane.

I don't think that Jason Falkner needs my help. He has proven an ability already to write for strings. His mind is highly symphonic. My mind is merely "chambre". 

I would like to work with anybody that has a fat checkbook but that also has good songs. Sadly, most the human checkbooks out there have no talent, no genius energy. 
If I could lower myself to some of the crass levels that I have been exposed to (in the way of offers) I would be considerably more rich than I am sitting here tonight. No more Dandy Warhols records please...

No regrets.

Hey Eric, what's the difference between the album version of Distant Mother Reality and the S.H. Mix on the Fanfare single? My computer speakers are crap, so I'm not hearing it.
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Rob Friday, August 26, 2005 07:14 AM
Oh, just noticed the guestbook automatically replaces periods in email addresses with commas. Clever and appreciated. 
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eric matthews Friday, August 26, 2005 08:09 AM
rob,

The album version has no drums.
That is the only difference to speak of. "SH" in (SH Mix) stands for Steven Hanford, my drummer at the time. He wanted badly to try drums but I was not interested. I arrived at the studio one day and he had added drums and though I still preffered what became the album version I thought that his idea was good so I used it for a b-side.

Those sessions started in 1994 which is hard to believe. Classic times though. 

eric matthews Thursday, August 18, 2005 09:08 AM
Not to sound like a smart-ass but the mind and fingers inspired the chords (on piano). The chords then inspired the melody and the melody suggested certain words based of course on some life experience.

For me it's the music that inspires the music. It comes bit by bit and falls very easily for me into a certain order. It's a mental exercise of pure imagination.

"Three-Cornered Moon" is one of the only waltzes I have done so far and it, like many of my songs is really quite symphonic.
Russian, French, or German, in my own way I descend from the classic tradition of the 18th and 19th centuries. Me, one of the mini-symphony kings of pop, if I do say so myself. Neil Hannon is better at it but I have tried. 

The lyrics are another story and I nearly never speak about the lyrics.

Thanks for asking though.

Glen,

what a great note to read. Good and mellow music can in fact sooth the soul when under the stresses and horrors of the modern world.

On a bright note is appears that England has got its balls back, the hard way but the 1960's are finally over. I kind of like the idea of T.B. talking tough and kicking "the bad guys" out before they can harm. I also love to see the kinetic strength (guns) of the police down on the street level. I am sure its freaky to see it up close but it's probably the new way in all the major centers from now on.

It's a brave new world and I am one of its music makers.

Big Deal!

eric matthews Wednesday, August 10, 2005 03:55 PM
I have never heard of "The Lilac Time" but it sounds like something I would find in Jason's shelves.

When he and I used to hang out I was astounded by the hundreds of bands on CD that I had never heard of, most of which had cool psychedelic names. I will check them out. Very few of them panned out for me but there were some gems.

And yes, Jason does indeed "rip the kit". Jason has a rare kind of manic energy that he harnesses into a tight and beautifully controled drum style. He can probably play all the Stewart Copeland grooves at twice the speed (including the overdubbed parts) but I am not that kind of drummer. 

My style is more subtle and less skill oriented, primitive, and I believe more in the tradition of my old drummer "Steven Hanford". In his prime he was one of the greatest drummers on the planet and while I am far from that, damn near every fill that I play I feel his "Rat Scabies" wisdom. Ringo is in there too but mostly it's just good to finally get my drumming to tape.

Actually, I just recorded an Elliot Smith song for an upcoming tribute record and I think my best drumming so far is on that track. It's just too bad that Elliot will not get to hear the new version of his old song.

settled wisdom.

For Randy and anybody else listening tonight,

speaking of playing live...I just caught the end of Nightline and the last bit was footage from Luther Vandrose's (spelling?) funeral in NYC. 

I just want to go on record as having said that when I die, and if there is a funeral, that it should be the opposite of what I just saw. I never saw and heard so much wind in one place in all my life. I will however take that gold glitter casket. It would be a good place to hide my trumpets.

E

BTW. my record is very nearly done and it's getting to sound very scary. It will be better than both "live" and "memorex". 
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Hello.

But for the genius who asked me to post the sheet music for Fanfare, for that budding trumpet player, here it is...

Until today I never had cause to write it down, as it is all "in the head" where it comes to the stuff that I perform in my songs. But it was fun thinking about those notes and then writing them down. Thanks for the lunch time entertainment.

And to my international fans, I love you all. Which is not to say that my domestic fans are any less interesting...

eric 

JP,

My back is crappy but fine. I played the drums for three weeks and bent over the mixing board all the while. Now I am playing bass guitar and trumpet for the past week, which feels like acid filling the open chambers of my upper back tissue. I need George Jefferson to come over, actually it's bad enough that I would let 'Weezy have a try.

But speaking of Terry Chambers, I was having this great idea that I would scrap all of my drum tracks and have Terry Chambers play my next record instead of me. I figure if I can weazel my way onto the new Colin record then I will be most of the way to having the best drummer ever on my album. Last I heard he was gardening for a living but who knows...

The Pugwash project went great and for the XTC fans out there it's going to be a real freak out. This song "Anchor" is the best XTC song in years. I am unclear who totally had a hand in writing it but it's a great great song.
It sounds to me like it's 3/4 Thomas and 1/4 Andy.

Back to Kung Fu and Sunny Jim.

yours,
Ear-Ache

PS. This is for everyone, but mostly for the brothers Gibb: I just saw that "Punky Brewster" has been released on DVD. YES, I am a TV enthusiast and YES, indeed, this little show sucked beyond all belief!, but there was this one episode called "Play It Again, Punky"
guest-starring Andy Gibb. Get it. 
In this episode Andy Gibb performs two songs on acoustic guitar. His voice is pure genius and the songs are really good. In his day he was a bad disco artist but deep down he was a Bee Gee, a Barry Gibb Jr., and there is some of that rugged (outback park ranger) thing that richard davies, rod taylor, and Mad Max had. Watching it will make you wish that he had made an acoustic album, which no doubt would have been amazing. 

Duncan,

I am increasingly convinced about Pugwash over here at my house. I tracked vocals, trumpets, and flugelhorn on "Anchor" today and that song is really cracking. Frankly, I didn't need to touch it. It was good coming into my studio.
Most of it sounds like the best song that Andy Partridge has written since certain songs off of "Nonesuch". Thomas sounds like Andy on most of his vocals and I now feel like a fringe member of XTC, the cabaret version. I hope you know what I mean when I say that?, nothing bad of course. It's just freaky to have worshiped AP since I was in high school and now to be working on a project with him. To me it just means that the end of the world is near: The Lateness of the Hour. 

Thanks for your kind words on two of my lesser known "Lateness" songs. "No Gnashing Teeth" is one of my best songs so far for sure but I also like "Everything So Real". I think back to being in the studio and that this is only one of about 4 songs in my whole career that was recorded "live" as a band. "Fanfare" was like that, me on guitar, Jason Falkner on bass, and Steven Hanford on drums. It only happened a few other times but "Everything so Real" is the other one that really sticks out in my mind. It was me on guitar, Spookey Ruben on bass, and Gregg Williams on drums. It took all damn day but we got a rockin' take in the end.

So while it's fun to rock out with the guys once or twice per decade I much prefer the other method of just going one instrument at a time like a scientist mixing a fatal potion for the ages. I dream...

yours,
eric math-rock-youz 
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To All,

First off allow me to apologize for not getting a current NEWS update posted so that you, my most loyal takers can read about the many happenings in my professional life. Let me just continue to tease you here, in this forum, and say that it's all very exciting.

But to those who have expressed concern over the issue of album length, bonus tracks, import versions, etc...
Let me be the first here to announce that there is yet a new and third version of the album that will be available to Japan. (Don't be mad, it's out of my control) The official release will be for Japan but like all imports, any of us, anywhere in the world will be able to buy it from Amazon.com, or TowerRecords.com, and all other places that offer imports. 

The Japanese version of "Six Kinds of Passion Looking For an Exit" will contain two bonus tracks. The first is a song called "The Big Side of You" (which is the bonus track found on the Euro/UK edition) and a second song called "So Clean" that will be found only on this Japanese import. So the Japanese CD will have 9 songs that come to 44 minutes in total. For those out there keeping score, our American CD is going to have the seven songs. The UK/Euro version is going to have 8 songs. And finally the Japanese version is going to have 9 songs. Perhaps we can cook up a version for North Korea that will have 4 bonus tracks. I actually got fan mail from North Korea once but that is another story. 

I have only purchased 10 or so records over the past 6 years. 
The Divine Comedy (thrice)
Ben Folds Five (twice)
Supergrass (thrice)
Jason Falkner, and perhaps one or two others I don't recall. My point here is that in each and every case I tend to go straight to the Japanese versions so I could get the maximum number of songs. Sure, the average price for such purchases is $30.00 but loving the music the way that I do I just never consider the bloated cost of doing business in this weary world.

My suggestion to each of you is to do what best fits you level of need. If you can live with seven new EM songs do yourself the favor of going to empyrian.com and just pay the discounted price of $12.00. If on the other end of the spectrum you are like me (a super freak) and want one CD with all of what is being offered wait the additional month or so and order the Japanese version for $25.00 or $30.00. It's a buyer's market and
you have the power, right?. 

The good news is that I am planning to include a "bonus CD" with either my next record or the record after that. The bonus CD would contain 6-9 of the import only bonus tracks (over the years)as well as other rarities, b-sides, demos, instrumentals, etc. Supergrass did this with "In It For The Money" and The Divine Comedy did it with "Cassanova".
It's just and egg of an idea and I would mostly need to get Sub Pop to release the rights to the 5 or 6 song recordings from those two albums for this to happen. It would be the ultimate gift back to all of you, especially those who for one reason or another have not had the access to my many Japanese and UK released products over the years. You did know that each of my two solo records before had two bonus tracks for Japan only??? Not to mention the UK and the CD-5's, etc.

Like all of you I hate having to bow to the Japanese in this way but it is the way this world of music consumption has been set up for decades now. Perhaps we didn't win "the big one" after all.

Sushi,
eric matthews (the greatest generation) 
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Everyone,


There have been questions now about my good friend William Loren and "who is he/who he is?"

William and I have known each other since the third grade. Boy-genius, student of the many sciences, lover of philosophy, and mostly a dependable peer through these many years of simply trying to live. But now, as a man he is still a boy-genius that ferments fruit, finds new uses for common herbs, but to pay the bills works as an educator in the field of law. 

He sees the things that I can't see and when I need him, to speak in a higher tone than I possess I call upon him and he is there with the wisdom of a high priest. He hatches out all of the poisons that need visitation on our little world, or more accurately the exact opposite. 

I am lucky, no, blessed to have the kind of peers that I have had over these many decades. My father, my brother, my many pals, my musical partners, and my good friend Dr. William Loren. The Helpers. 

William has granted me the telling of these few sparse details but no more. Further questions about his person will have to go no more than imagined. Let this stand as the record of note.

Splendid,
eric 
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To all,

OK, "I been busted". My album is short but it's not of my doing. You also notice that Jason's latest is only 5 songs. It's a tough world out there and we are doing what can be done to get back in.

What I have coming out is being called a "mini-album". I had never heard of such a thing but in short, it's a way for a record company to experiment with an artist, spend less money, see how it sells, and then make a decision to get further involved by handing over the bigger stack of cash it takes to produce a full length album.

After all of this time I would have preferred a double album but the resources just are not there, not yet. It's premature but due to some incredible pre-release signs my label is already asking about my next record. Let the bidding war begin!

Take heart, I have dozens of songs recorded and ready to share with the world, and more in the oven: half-baked.

But back to the "short album" issue, one solution is to purchase the import version of the record that contains 8 songs and totals at 40 minutes. Buy both versions and give the domestic to your little sister.

And somebody mentioned Cardinal. I was saving this for a NEWS update but that record is being re-issued late this summer. As for it being short it was longer than Rubber Soul and Revolver but twice as good. -But all kidding aside, the good news for those Gen-X kids wanting long records, the re-issue is going to have 21 tracks to total 58 minutes. We dove into the vault and now have only the artwork to complete. There will be new liner notes by Richard and I as well as new never published photos, enhanced credits, and the whole thing teaming with the classic vibe that was Cardinal.

Look out, I'm comin' to get ya!

eric 

Peter, Mark, Harris, onlookers...

I totally dig the conflict. I don't want my fans fist-fighting but men should argue points of view whenever camps are so clearly drawn, it's health-making. In this world of "big issues" it's issues like this one that don't get nearly enough play for my taste.

As a real life participant in the music business I don't think it would be fair or meaningful for me to get involved or take sides in this discussion. I think that both sides hold some merrit.

In fact, I was headed to the "Cher/Villiage People" concert this weekend in Seattle but now I am going to sell my tickets on Ebay. Any takers?

I hope you can all tell that I am joking? The aforementioned concert tour would not be something I would attend, not without some sort of nose plugging device. 

My testimony: I have paid to attend only two live shows in this whole long life. The Damned (San Francisco, 1987) and Dead Can Dance (Boston, 1990). It had nothing to do with the music. I just wanted proof that these guys were real and not some fever dream.
I stood there like a stone while my heroes proved that they were in fact, human. In both cases it had a sad effect on me. 

Capt.Sensible, D.Vanian, and B.Perry Forever!

yours,
eric 
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To All,

Since Peter and Harris have an open dialog going (which I love) about the now touchy subject of myself and live music...

To all that have asked about me and the live rock-concert? NO. I will not be doing any live shows. My apologies to all that care enough to wonder... 

If I thought that I could present live, what I can from a studio then I would get on a bus tomorrow. The art for me can only be produced in the privacy of my own room where my mind is quiet and my soul is still. This state is central to what I have made over the years. To then take some vague impressions of these musical paintings from town to town would (for me) soil the special meaning of the moments that passed in the making of this art.

"I understand your weaknesses, I hope that you can understand mine". 
-Charles Bukowski
1966

yours,
eric matthews 
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To all of you, 
before I go to bed.

The idea of recent pictures was burning a hole in my pocket so here is a website exclusive of me playing the drums just a few weeks ago.

All great drummers wear suits while rocking the kit! here I am, deep in the pocket.

cheers,
eric

PS. Also, between the new album art and the batch of publicity photos (that will run in the various magazines) there will be plenty of new pictures to see. 

