Program Notes

Federico García Lorca (1898-1936) is a Spanish literary figure of international acclaim.  The fact that many composers have been inspired by or based their works on his writing is testament to his reputation as one of the world's finest poets.

Interestingly, the Tres Canciones Españolas Antiguas have nothing to do with García Lorca's talents as a poet, but rather as a composer.  These pieces are taken from a collection of Spanish folk songs and ancient melodies that were harmonically realized and arranged by the esteemed poet, who also had musical training at an early age.

These songs were originally published solely on 78 rpm record (1931).  The original arrangements, with the exception of Anda, Jaleo, were recorded with García Lorca himself at the piano, accompanying the then-celebrated singer/dancer La Argentinita.  Anda, Jaleo was recorded with La Argentinita and orchestra.  Future transcriptions and arrangements, including tonight's, were done posthumously because García Lorca refused to write down his arrangements of songs.  (Jack Sage and Alvaro Zaldívar, “Federico García Lorca,” in The New Grove Dictionary of Music and Musicians, 2nd ed.)

Renaissance composer John Dowland (1563-1626) is "recognized as the greatest English composer of lute music and lute songs."  As a lutenist, he was also "one of the finest players of his time."

Taken from The First Booke of Songs or Ayres (London, 1597) and The Second Book of Songs or Ayres (London, 1600), the songs on tonight's program exemplify Dowland's unparalleled talent for writing joyous tunes and heart-wrenching melodies.  

Flow My Tears, derived from his pavan Lachrimae, stands alone as the single most popular melody he had ever written.  It exists "in about 100 manuscripts and prints in many different solo and ensemble arrangements."  Also, Lachrimae is a landmark in Dowland's dance music, as it "marks the transition from functional dance music to abstract instrumental music."  (Peter Holman and Paul O’Dette, “John Dowland,” in The New Grove Dictionary of Music and Musicians, 2nd ed.)

Scott  Burstein (b. 1975) is an educator, performer, composer and music theorist.  Trained at UC Santa Barbara and at the Eastman School of Music, his interest in all music stems from early passions for Heavy Metal and the guitar that still resonate today.

Junar's Dance (Venice Beach, 1998) is one of a few pieces Burstein has written and dedicated to performer friends of his.  Here are few words from the composer about the piece:  "I have known Junar since about 1992, and have always been impressed with his skill as a musician, primarily his musicianship and strong ear.  It was with these thoughts in mind that I created Junar's Dance, a piece that emphasized his talents."

"Junar's Dance is for voice and guitar, although the voice part isn't very traditional.  There are no words, and it is in fact more of a specialized mouth noises part.  The piece has a two-part form, the first functioning as a large introduction to the actual dance.  The character of this piece I think portrays some of Junar's personality traits, from his whimsical leanings (i.e. indecisiveness) to his great love of the distortion pedal."

Heitor Villa-Lobos (1887-1959) is without a doubt the most important figure in Brazilian art music.  An incredibly prolific composer and "essentially self-taught," his nationalist style fuses "contemporary European techniques and reinterpreted elements of national music."

Villa-Lobos' Cinq Préludes (1940) are among the relatively few pieces he has written for solo guitar, but have achieved wide appeal in the guitar world and generally in the music world.  They are Romantic in character, but remain "highly sophisticated and idiomatic additions to the [guitar] repertory."


Bachianas Brasileiras No. 5 is one of a set of nine pieces that, in the composer’s words, were written in “homage [to] the great genius of Johann Sebastian Bach.”   As with most of the movements from all of the Bachianas, tonight’s selection has two titles, one formal and the latter nationalistic.  Originally scored for a minimum of eight cellos and soprano voice, the Aria-Cantilena is the first movement from No. 5 and was arranged by the composer himself for guitar and voice.  It is deservedly his best-known work.  (Gerard Béhague, “Heitor Villa-Lobos,” in The New Grove Dictionary of Music and Musicians, 2nd ed.)
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