Jonathan Maddison

Question

“It is good to have an end to journey towards; but it is the journey that matters in the end”

Discuss this statement with detailed reference to your core text, one text from the Stimulus booklet and other related texts of your own choosing.

It is good to have an end to journey towards; but it is the journey that matters in the end. Each of the poems in Peter Skrzynecki’s “Immigrant Chronicle” revolves around the key aspect of a journey. This collection of poems deal with the personal experiences of migrants, how a journey affects them, how their perspectives are altered and how this modification in perception is brought about. The process and significance of the inner journey is a central theme in the book “The Curly Pyjama Letters” by Michael Leunig. Also, in “Casablanca” directed by Michael Curtiz, the physical and inner journeys of the migrants are also main themes, demonstrating how the journey is what in fact matters in the end.

In “Crossing the Red Sea”, Peter Skryznecki delves into the minds of the anxious migrants in order to explore their thoughts and fears. “To watch a sunset they would never see again” shows how the people are going to miss their old lives that they will never see again. “Themselves a landscape of milk-white flesh” creates vivid imagery showing that the people are of European origin, and also exemplifies what deprived lives these people have been living, and how much they have suffered. For the migrants, the journey gives them a chance to reflect on their old lives, without fear of persecution “silence fell from its shackles / memories strayed” are metaphors showing how the trip is giving them freedom, and they are free to express their thoughts. “Patches and shreds of dialogue” shows how the migrants are not freely expressing themselves, but opening up bit by bit. “unshaven faces / Shirtless, in shorts, barefooted” shows the uncleaned and ungroomed state that they are in as they set off. The constant references to death and suffering - “the war now four years dead / “Blood leaves similar dark stains” / Had we talked of Death / A blood-rimmed horizon” show how these people have been traumatised by the war “Walled-up griefs / a trembling voice that sang a the rails”. There is also a sense of hope in the poem –“the sea’s breath touched the eyes of another Lazarus who was saying a prayer in thanksgiving for miracles” the personification of the sea adds to the spiritual sense, and shows how much this journey means to them, and the faith they have that the journey will bring a better life. These techniques show the emotions that these people are feeling, and give us and idea of the inner journey that they are experiencing – these back up the statement that it is in fact the journey that matters in the end.
When the migrants’ journey to Australia comes to an end, they are the put into the “Migrant Hostel” where they are again locked up with the “barrier at the main gate”, and they loose their freedom once again. This part of the journey brings back their “memories of hunger and hate”. Once they are finally released from the hostel, at the train station there is finally a sign of hope – “The silence, the cold, the benevolence”, although there is still reminders of their old lives “space hemmed us against each other like cattle bought for slaughter. / The signal at the platform’s end turned red and dropped like a guillotine”

In “Feliks Skrzynecki”, Peter describes how he  experiencing an inner journey of growing up as an Australian, and growing further from his father and his cultural ways “pegging my tents further and further south of Hadrian’s Wall / I forgot my first Polish word”. To his father Feliks who is watching Peter “like a dumb prophet”, this is what matters to him, not the end of the journey which Peter is heading towards.

In “The Curly Pyjama Letters” Vasco Pyjama goes on a journey with no end in mind, except getting back where he started – to him, it is not the end of the journey that matters, but the journey itself. When Vasco sets off, he is not afraid or worried about his journey because he has his “gargling angel to protect me [Vasco] from above” this pun adds a humorous tone, and shows the confident mood that Vasco is leaving on. During his trip, he also experiences an inner journey where he learns much about the way humans operate. When he visits the wobbly place he learns that people are only disappointed when their expectations are not met, but if they have no expectations, they are content - the people in the wobbly place are happy with everything being wobbly, “because there is no expectation of firmness here, [the wobbly place] there seems to be no problem with all this fluidity” this helps Vasco to grow as a person.
On Vasco Pyjama’s journey, he also witnesses a football match, where he contemplates why people enjoy watching other people “trouncing and hurting and deceiving”, without

In “Casablanca” Laszlo and Ilsa were all on a journey to America to escape the Nazis, and live in freedom. For them, that was the end that they were journeying towards, although it was not what really mattered in the end. For Rick, it was his inner journey that mattered, where he discovered his true “sentimentalist” self which cared more for his people than himself. For Ilsa, her inner journey was one where she discovered how her husband’s [Laszlo] cause was more important than her love for Rick. In the start of the film the police roundup of “the usual suspects”, looking for stolen transit papers creates an excited mood, and a sense of adventure. Rick’s character is portrayed as a lonely, cynical tough guy who never gives away his feelings –
RENAULT: And what in heaven’s name brought you to Casablanca? 
RICK: My health, I came to Casablanca for the waters 

RENALUT: Waters? What waters? We’re in the desert. 

RICK: I was misinformed

The irony expressed by Rick gives little answers about his past, and makes him appear even more cynical. 
Ugarte starts to walk out followed by the gendarmes. At the doorway, he suddenly rushes through and slams the door behind him. By the time the gendarmes manage to get the door opened again, Ugarte has pulled a gun. He fires at the doorway. The shots bring on pandemonium in the cafe. As Ugarte runs through the hallway he sees Rick, appearing from the opposite direction, and grabs him.
UGARTE: Rick! Rick, help me! Rick, hide me. Do something! You must help me, Rick. Do something!
MAN: When they come to get me, Rick, I hope you’ll be more of a help.

RICK: I stick my head out for nobody.
This scene adds a tone of action to the story, and adds to our insensitive idea of Rick. Our impression of Rick changes though, when we are told of his patriotic past where he fought for his country – even though it was the loosing side. Also, when Ilsa comes into the scene, we find out that Rick is nowhere as insensitive as he first appeared – for the first time he drinks with customers – “Well! A precedent is being broken. Er, Emil!”. Finally, the end of the film reveals Ricks true “rank sentimentalist” side, when he gives up the papers of transit, and sacrifices his love for his country. This is all an inner journey for Rick, and for him, it is this journey which matters in the end. Throughout Casablanca, almost everyone is on a journey – many people are on their way to America, others are staying in Casablanca their long term – whatever their plans, they experience a journey – inner or physical, and to them, that is what really matters.

In “The Road Not Taken” the journey is the one that matters in the end it is the one that “has made all the difference”. The poem is set in a “yellow wood” suggesting that Frost may be in the ‘Autumn’ of his life – a time of change where many decisions have to be made. In the first stanza, he comes to a crossroad in the track – these two roads symbolise the decisions we have to make. Frost is quite unsure about which road to take, and regretful that he may not travel both “And sorry I could not travel both. Frost learns that the road he takes will affect his whole journey which is a metaphor for his life. In the second stanza, Frost is faced with the classic conflict – to take the easy, commonly taken road, or the more exceptional, challenging path. Frost decides on the latter, as “it was grassy and wanted wear” – he decides to be an individual and take “the one less travelled by”. In the third stanza, Frost still contemplates coming back to experience the other path, although he knows that the chances are that “way lead onto way”, and his path will take him onto another so he will not be able to return. In the last stanza, Frost reflects on his journey – he accepts his decision, and that it is his journey that has “made all the difference”. Frost learns from his journey, and helps him grow as a person, and makes him all the more wiser showing it is the journey which matters in the end.


In conclusion, it is good to have an end to journey towards; but it is the journey that matters in the end. This idea is exemplified in the texts “Immigrant Chronicle” by Peter Skrzynecki, “The Road Not Taken” by Robert Frost, and “The Curly Pyjama Letters” By Michael Leunig thought the author’s use of various techniques such as the use of extended metaphors, similes, symbolism and imagery. Some journeys might not even have an end, but that doesn’t matter, because the experiences gained from the inner journey are really what is important in the end.
