| NT. RESTAURANT -- EVEN NG

A bustling dining room Nicely designed, but obviously in a
m ddl e-cl ass price range.

At a booth on the far side sit BRUCE and ASHLEY. Both m d-
20s and attractive, they seemto really be hitting it off,
gi ggling and eyei ng one anot her.

BRUCE
...And that's one of the ways to
club a baby seal. Wll, one of the

five technical ways, at least. So,
what do you do for a living?

ASHLEY
Oh, | design those funny, ironic t-
shirts. Here, like this one..

She takes off her jacket, revealing her shirt underneath.
It features a polar bear wearing a dunce cap and reads "TOO
COOL FOR SCHOOL." Bruce gives a blank stare.

BRUCE
Wy does he have a birthday party
hat on?

ASHLEY
No, no, no. |It's a dunce cap. Get
it? Because he's too cool for school ?
Because... he's a polar bear?

BRUCE
Ah, got it. That's... that's clever.

(a beat)

"' man actor.

ASHLEY
Oh, really? How interesting!

BRUCE
Yeah, |'m working on this novie right
now. It's a glamrock-alien-nusica
sort of thing. It's gonna be a pretty

bi g deal .
| NT. MARKETI NG OFFI CE -- DAY

ELI and RICHARD, two marketing executives in their |ate 40s,
sit at their shared desk, shit-eating grins plastered on
their faces. Their office is bare, save for a poster of Baby
Ceni uses 2: Super babi es.

Bruce enters. He's decked out in his "glamalien" costune,
conplete with bright red hair, freaky cl own nmake-up, and a
neon spandex outfit.



BRUCE
Hey, | just got off the shoot.

ELI
Hey! Bruce-a-reeno!

RI CHARD
The Brucenei ster!

ELI
(in a Darth Vader
Voi ce)
Bruce WIlis.

BRUCE
Uh- huh. Bruce WIllis doesn't talk
like that. You had to see ne about
somet hi ng.

ELI
Well, got sone bad news. The pic's
not a glamrock alien musical anynore.
We got Rowan At kinson to sign on.

BRUCE
Rowan At ki nson? You nmean |ike M.
Bean?

RI CHARD

Yep. The novie's now called M.
Bean's Kidney Transplant. M. Bean
tests higher with the kids than

al i ens.

ELI
He tests higher than Fall Qut Boy,
t 00.

Bruce shuts the door and wal ks further inside.

ELI ( CONT' D)
Anyway, your scene's been cut.

BRUCE
Wait, we were just filmng it |ike,
fifteen m nutes ago. You couldn't
have told nme then?

Rl CHARD
No, see. W still need the del eted
scene for the DVD extras.

ELI
Well, not really the DVD extras.
It's for the extras on the 2 disc
special edition for Blu-Ray.

( MORE)



ELI ( CONT' D)
Well, it's not really for that,
either. 1t's available through a

website you access by entering the
speci al code you get when you purchase
the 2 disc...

BRUCE
VWhat does this have to do with nme?

The executives exchange a gl ance.

Rl CHARD
Well, Brucer, we here at marketing
believe interactive nedia is the way
of the future.

ELI
W want the fans to be involved in
our product to the point where they
don't have a life outside of it. W
want themto confuse it with reality.

Rl CHARD
VWi ch is why we need you to conti nue
pl ayi ng your character fromthis
del eted scene... what was his nane
agai n?

BRUCE
Cee- Dee Past.

Rl CHARD
Right. W want you to convince the
fans that this Cee-Dee Past is really
a rock star alien stranded on Earth
24 hours a day, 7 days a week.

ELI
Li ke in Borat.

BRUCE
But wasn't he only pretending to be
Borat when he was fil m ng?

Rl CHARD
(doing a terrible A
G i npressi on)

He holds out his fist for Bruce to pound. Bruce does not hing.

BRUCE
|"mnot surrendering nmy entire life
for sone interactive marketing

canpai gn.



ELI
How about this: You pretend to be
Cee-Dee Past until DVDs and the
internet are irrelevant, archaic
technol ogy, and we'l| give you the
conpany car. Deal ?

This obviously strikes a chord with Bruce. He becones | ost
i n thought.

I NT. BRUCE' S CAR -- EVEN NG ( FLASHBACK)

Bruce pulls into Ashley's driveway and stops the car. He
turns to her, expecting sone action.

ASHLEY
This isn't going to work.

BRUCE
What ? Everythi ng was goi ng great!
You even | aughed at my highly
of fensi ve j oke about Polish people.
(tenderly)
| could tell it to you again if you
forgot it.

She stares at himcoldly.

ASHLEY
It's just... you drive the sane car
as ny nom | don't know, it just

feels kind of weird.

BRUCE
Mm right. One of those
subconsci ous, Freudi an, Cedi pal kind

of things.
ASHLEY
No, not really. It's just... also,
your air conditioning doesn't work.
BRUCE
Yeah but... saving the environnent,
right? No AC, no wasted gas.
ASHLEY
And the soundsystem s horri bl e.
BRUCE
You just haven't heard it play "Fuck
tha Police" yet. Here, I'Il pop it
in.
ASHLEY

Goodni ght, Bruce.



She opens the door and slides out. Bruce |ooks after her
| ongi ngly.

I NT. MARKETI NG OFFI CE -- DAY

BRUCE
Yeah, okay. |'min.

Eli reaches into the desk drawer and pulls out a netal ankle
cuff.

ELI
G eat! Now we need to make sure
you' re Cee-Dee Past every waki ng
nmoment of the day.

He wal ks over and attaches the cuff to Bruce's leg. A red
light on it starts blinking.

ELI ( CONT' D)
So we'll be keeping an eye on you.
Rl CHARD

Now, the first thing we need from
you is a video blog. Mybe do it

i ke that one on MIV where they show
t he fanous peopl e's houses..

BRUCE
Cri bs?
Rl CHARD
No, this one's about where adults
sl eep, not babies. | think it's called
Ful | House.
ELI
Yeah, make it exactly like Ful
House!

EXT. CEE-DEE PAST' S HOUSE -- DAY

The canmera is now hand-held like a reality show. It cones
in close to Bruce, still in his Cee-Dee Past outfit and
standi ng on a normal suburban lawn. He crosses his arns on
his chest and tilts his head slightly upward, as if taking
part in sone weird alien ritual

BRUCE
(tnalight British
accent)
Oh, hell o uncul tured humanoi ds.
am t he sexual | y anbi val ent
extraterrestrial known as Cee-Dee
Past, sent to the planet Earth in
order to help it rock out.
( MORE)



BRUCE ( CONT' D)
Take a tour of ny hunble Earth
residence, wll you not?

He | eads the canera inside.
| NT. CEE-DEE PAST' S HOUSE -- LIVING ROOM -- CONTI NUOQUS
The roomis furnished Iike a normal hone, with the exception

of a couple lights and retro decorations, like a |ava | anp.
Bruce stands by his tel evision.

BRUCE
This is ny intergalactic tel evision
set. Its technology far eclipses

that of human TV, for it can convert
Tel emundo programm ng into the

beauti ful |anguage in all the gal axy:
Engl i sh.

He takes a few steps to the center of the room The canera
pulls back to reveal PIK, a small man painted entirely with
green nmake-up. Bruce puts his arnms around himfrom behi nd
and begi ns caressing himawkwardly. Pik does not change his
gaze.

BRUCE ( CONT' D)
This is ny servant, Pik. During our
16th lives on the 7th planet, we
were of the sane speci es.
(cocks his head)
And | overs.

Pik lets out a low, dull "mo" sound.
| NT. CEE- DEE PAST' S HOUSE -- BEDROOM -- CONTI NUOUS

Bruce sits on his bed. Again, the furnishing is pretty
normal , except for a few obvious touches.

BRUCE
This is ny bed. | do not use it for
sl eepi ng, because | gather ny energy
t hrough a conplicated system of blinks
and toe-wi ggling. However, it comnes
in handy when | throw wi |l d sexual
parties with the humans.

JUW CUT to Bruce alone in his roomdancing the robot and
hol ding two glowsticks as the lights flash. Loud techno
musi ¢ pl ays.

| NT. CEE- DEE PAST' S HOUSE -- BATHROOM -- CONTI NUOUS

Bruce stares at hinself in the mrror.



BRUCE
Sone days, | sinply like to wonder
what life would be like if | was
| ess pretty.

| NT. BRUCE' S HOUSE -- BEDROOM -- MORNI NG

The canera returns to normal. Bruce sleeps in his bed until
hi s al arm goes of f, playing "MOON AGE DAYDREAM' by DAVI D
BOWE. He groans.

I NT. BRUCE' S HOUSE -- BATHROOM -- MOMENTS LATER

Bruce goes through his norning routine. However, such norma
tasks as toot hbrushing are acconpani ed by putting on his Cee-
Dee persona: Applying nmake-up, blowdying his hair, throw ng
sparkles on his clothes, etc.

| NT. COFFEE SHOP -- AFTERNOON

Bruce and Ashley enter. Bruce still has his hands across
his chest in the sane ridicul ous position. The few custoners
in the place turn around to stare.

ASHLEY
| don't think this is a good idea.
We shoul d just | eave.

BRUCE
(still his Cee-Dee
Voi ce)
No, no, it's fine. | amperfectly

confortable in the presence of, um..
humans. And caffi ene.

ASHLEY
Al right, what are you going to
get ?

BRUCE
Ch no, I"'mnot allowed to consume in

front of earth creatures. But it
shal | be beautiful watching you ingest
nutrients.

Ashl ey | ooks around the shop tensely.
ASHLEY
Actually, | have this appointnment in
a few hours. WMaybe you shoul d j ust
t ake me hone.

She wal ks toward the exit. Bruce observes the crowd.



BRUCE
Earthlings: Don't forget to see M.
Bean's Kidney Transplant! Only in
t heat er s!

He foll ows Ashley out.

I NT. BRUCE'S CAR -- DAY

Sanme driveway, nicer car. Ashley takes her seatbelt off.

ASHLEY
Ckay, this is way too weird. Like,
| thought you were kind of creepy as
a real person even, but...

BRUCE
Wait, Ashley. You are the nobst
beauti ful human girl | have ever
seen.

ASHLEY

Oh yeah? Then how cone you can't
even choose ne over your stupid fake
alien life?

Bruce considers this.

Suddenl vy,
furiously.

BRUCE

(returning to nornal

Voi ce)
You know what? You're right! This
relationship is nore inportant than
sonme dunb novie |I'mnot even in. So
what if we can't afford a nice car
or - -

ASHLEY
(di sappoi nt ed)
VWait, you nean this is how you got

this car?

BRUCE
Well, yeah, but love is nore inportant
t han- -

Bruce's ankle cuff goes nuts, the red light blinking
It lets at a piercing, dog-whistle shriek. Bruce

throws his head against his seat and begins to scream

During thi

BRUCE ( CONT' D)
CGet out of ny head, marketing gurus!

s madness, Ashl ey opens the car door.

ASHLEY
Yeah, way too weird.



9.

She gets out and slanms the door. The shrieking noise stops.
Bruce rel axes, then after a nmonent of silence, turns on the
car stereo. "FUCK THA PCLICE" fills the car. Bruce smles,
cocks his head in the Cee-Dee Past position, and pulls out
of the driveway.

BRUCE
(returning to the
British accent)
Per haps our paths shall cross again,
Earth girl. Perhaps our paths shal
Cross again...

He drives off into the night.
THE END.
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