THE BURBANK PLAYERS AUDI TI ON PI ECES

H there, and thanks for taking the tine to help us out with
this little experinent. First, you ought to know when and
where this is taking place, so:

WHEN: Friday, July 29; 12:00 PM (Noon)

VWHERE: Jonat han Sol onon's House (NOT Joel's as previously

i ndi cated. You have been lied to.): 270 W Lindon St.
Apartnment E

Okay, now that that's settled, what exactly will you be asked
to do? Well, basically we're going to have you do three
things: First, EVERYONE will read the script for the "sitcont
ZOVBI E AND FRED as both characters. Then you'll do the
audition for your specific character. (Note: A talking head
means that you are speaking directly to the canera, |ike an
interview Everything else should be read |ike a nornmal
script.) Finally, we'll throw any other sort of torture..

er, inprovisation your way that we feel would be necessary
to test your skillz. Oh, and don't nenorize anything.

Al so, please take a few seconds to wite down answers to the
foll om ng questions:

Name, age:

Have you had any acting experience? If so, what?:

Bet ween now and Septenber 1st, what days are you unavail abl e
for any reason?:

Are there any celebrities or accents that you can imtate?:

Si non audition piece starts on pg. 4
That cher audition piece starts on pg. 7
Jacki e audition piece starts on pg. 10
| sis audition piece starts on pg. 12
Tessa audition piece starts on pg. 14

Bl ake audition piece starts on pg. 16



ZOVBl E AND FRED
EXT. ZOVBI E AND FRED APARTMENT - MORNI NG

Zonbie and Fred's apartnent is on the second floor of a decent
| ooki ng conpl ex.

| NT. ZOMBI E AND FRED S KI TCHEN - MORNI NG
Fred is sitting at the breakfast table eating Captain Crunch

whi | e readi ng the Busi ness section of the newspaper. Zonbie
creeps into the kitchen.

ZOMBI E
Good norni ng, buddy! D d you sleep
wel | ?

FRED
Good norning to you too! Yeah, | had

a pretty good sl eep. How about you?

ZOMVBI E
Eh, can't conpl ain.

Zonbi e opens up the refridgerator.

ZOVBI E ( CONT' D)
Hey, why'd you eat that snoked right
arml was savi ng?

FRED
| didn't eat that arm you were saving!

ZOMBI E
So if you didn't eat it, then what
happened to it.

FRED
| could have sworn | saw a certain
soneone gnawi ng on what | ooked |ike
alittle human arm | ast night before
a date with a certain with a certain
Mss ViVi Wl ker.

ZOMBI E
Ch yeah, you're right as always. |
totally forgot about that. Sorry for
accusi ng you.

FRED
Awmvy, that's okay. | forgive you
Come on, big hug!

They wal k over to each other and enbrace. At the end of the
hug, Zonbie tries to bite Fred.



FRED ( CONT' D)
Omv How many tines do | have to
tell you? No biting!

ZOMVBI E
Sorry. ..

FRED
Ch, Zonbi el

Laugh track of applause and freeze frame of our two heroes.



SI MON AUDI TI ON PI ECE
I NT. SI MON TALKI NG HEAD -- DAY

SI MON
VWhat am | into? Well, let's see...
music is my main passion. Not, you
know, actually playing it or anything.
| tried the guitar once at a party,

but dude, | was so wasted and..
(pause; realizes he's
on caner a)

Un yeah. Moving on. | tend to be

nore into making sure |I'mone step
ahead of the ganme, know edge-w se.

Li ke, I knew about the White Stripes
before that whol e Lego video thing.
And the weirdest thing is, | get so
much shit for it. Like everybody
telling ny |"ma pretentious scenester
and | should get a "real" haircut.

But you know what? | know who C ap
Your Hands Say Yeah is, and you don't.

So who's the better person? | nean,
it all depends on who you ask, but
cone on.

He indicates hinself.
I NT. MARTIN S OFFI CE -- DAY
Sinmon wal ks in, stroking his hair back confidently.

MARTI N
Hey, you nust be..
(1 ooks at info sheet)
Si non.

SI MON
Yeah. What's up, man?

They shake hands.

MARTI N
Ckay Sinon, we here at Team BP believe
that this cast has to be as a unit,
as one. Like a famly.

ARTHUR
He's been giving this speech to
everyone. Don't feel |ike he thinks

you're unfriendly or sonething.

MARTI N

(tgnoring him
Are you ready to join this famly?



SI MON
Sure, as long as | get to be the
wei rd drunk uncle who hits on al
hi s teenage ni eces and passes out on
the pool table on Christmas Eve.

Martin | aughs uproariously. Arthur chuckles politely.

MARTI N
"Drunk uncle"! That's classic! You've
got inprov skills, kid. | nmean, you
took that and ran with it!

ARTHUR
Yeah. That was... that was cute.

S| MON

Yeah, it was okay. Not ny "A-material"”
or anything, as you comc
pr of essi onal s say.

MARTI N
Ch, please. "Professionals.” That's
flattering, but Arthur here doesn't
have nearly the experience that I--

ARTHUR
(clears throat)
So, um.. let's see what el se you've

got. G ve us an inpression. Anyone.

MARTI N
Yeah. Do Bill Cosby.

SI MON
Al right.

He takes a deep breath. During the next bit of dial ogue,
Sinmon should flail his arns about madly in an attenpt to
inpress Martin and Art hur.

SI MON ( CONT' D)
Hey hey hey! | |ove Jell-0O

He stops, getting no response fromthe interviewers.

SI MON ( CONT' D)
And, um Kodak film

Still nothing. Martin shuffles sone papers,

MARTI N
Vell, thanks. We'll get back to you.



ARTHUR
(indicating Sinon's
Wl co shirt)
Ni ce shirt, by the way.

SI MON
Oh, thanks. Did you hear their |ast
one?

ARTHUR
No, | never got around to it.

Martin sits awkwardly, obviously not sure what they're talking
about .

SI MON
Man, | have to burn it for you
There's this one song that's al

like--
He does sone intense a capella guitar noises.

ARTHUR
Yeah, definitely get ne a copy.

SI MON
Alright, later.

He exits. Arthur turns to Martin.

ARTHUR
| think we shoul d- -

MARTI N
We're not hiring soneone so you can
burn their CD collection.

ARTHUR
Ch, cone on!

MARTI N
No.
(turns to canera)
| hate that. Stealing, taking noney
out of the artist's pockets. Terrible.

He gives the canera a triunphant nod.



THATCHER AUDI TI ON PI ECE (Pl ease feel free to substitute any
curse words and insults wth your personal favorites.)

I NT. MARTIN S OFFI CE -- DAY
That cher wal ks in. He gives the canera a nervous | ook.

THATCHER
VWat's with the caneras?

MARTI N
Oh, it's extras for the inevitable
DVD r el ease.

ARTHUR
So in other words, it's never going
to see the |light of day.

Martin thunbs through his paper work.

MARTI N
So, Thatcher, is it?

That cher just gives himan icy glare.
MARTI N ( CONT' D)

Qoookay. Wiy are you interested in
doi ng a public access sketch conedy

show?
THATCHER
'mnot. I'monly doing it for f---
community service. The cops said

I

i ng
| could help out at channel six, and
| figured any retard can act.

MARTI N
(subtl ey indicating
caner as)
Un | think they prefer nentally
chal | enged, and we don't want to
of fend anyone, so--

THATCHER
What ever, it was this or change old
peopl e' s di apers.

ARTHUR
So wait, you're doing this for
community service?

THATCHER
Yeah, | shoved a dog down a nail box.
He deserved it, though. Took a crap
on ny | awn.



Stunned silence. Martin shuffles his papers sone nore.

MARTI N
Alright, Thatcher. It says here you
were in a production of Annie at
the. ..
(readi ng)
"d endal e Juvenile Hall for Boys"?

THATCHER
Yeah, you want to fight about it?

Arthur reads over Martin's shoul der.

ARTHUR
You played Annie? At an all-boys
j uvey?
(cracks up)
Did they put you in alittle dress
and a wi g? Go on, sing "Tonorrow'!
Come on, | have to hear this!

Suddenly, Thatcher pulls out a knife and points it at Arthur.

ARTHUR ( CONT' D)
Wbah! Back off, only joking!

THATCHER
Look, noron! |'"'mhere to do as little
as possible and still have you fil

out ny service paperwork. And no
queer pretty boy and his slave | over
are going to nmake fun of nme! | took
on a bi ker gang once, you think
won't stab a fairy |ike you?

MARTI N

(whi speri ng)
Canera! Caner a!

THATCHER
Oh, right.

He slowy puts the knife away. A pause.
THATCHER ( CONT' D)
| only did it to get off early on
good behavi or. The Anni e thing.

ARTHUR
Ri ght, yeah. O course.

Ankward sil ence.



| NT. THATCHER TALKI NG HEAD -- DAY

THATCHER
Look, if there's one thing you should
know about nme, it's that |'mperfectly
fine. I don't need a hug or anybody
getting close to ne or any of that
sh-t. People always want to psycho-
anal yze ne. Like, "Oh, |ook at that
poor boy over there, all alone. He
must have no friends, and he's taking
it out by beating the crap out of
that guy's | awn gnones." Okay, | ust
because ny friends are a bunch of
fags and never call ne doesn't nean
| don't have them And M. Hillburn
said he wanted nme to get rid of his
crappy |awn gnones for him If he
says anything different in court,
t hen he's |ying.



JACKI E AUDI TI ON PI ECE
I NT. MARTIN S OFFI CE

Jacki e wal ks in, obviously not thrilled with having to
audi ti on.

MARTI N
Why, hello young | ady! You | ook
like the kind of intelligent woman
who woul d be perfect for a new
gr oundbr eaki ng conedy seri es!

ARTHUR

(pl ayi ng al ong)
And so attractive, too.

MARTI N
Alright, there's a line. Don't cross
it.

Jackie sits down.

JACKI E
Al right, sweetie. Make this quick.

MARTI N
Awmy, "sweetie."
(to cameraman, show ng
off his girlfriend)
She called nme sweetie. You got that,

right?

JACKI E
Look, Martin. I'msorry, but |'m not
sure if | have the tine to do this
right now. | mean, | have to start
doi ng these AP assignnents for
school . ..

MARTI N
It's not going to be a big comm tnent,
| swear!

JACKI E

That's what you said for your | ast
nmovie, and | had to sit for two hours
just to get the zonbie makeup on

MARTI N
But this time it's different! Qur
shooting days are going to be ten,
el even hours tops.

She sighs and rolls her eyes.



11.

MARTI N ( CONT' D)
And we have a deal this tinme! A
net wor k deal

ARTHUR
(sarcastically)
Yeah, channel six has enough
confidence in us to put us up agai nst
"Desper at e Housew ves. "

MARTI N
You' re not hel pi ng!

JACKI E
Look, Martin. It's nothing agai nst
you or your idea or anything. |I'm

sure this sketch thing is gonna be..
i nteresting.

Martin gets up and grabs her by the shoul ders.

MARTI N
Look, Jackie. | need you to do this
for me. | can't keep doing this

forever, so this has to work. This
is my shot. This is our shot!

She thinks it over for a second.

JACKI E
Ckay, but only because you're so
cute when you're desperate.

MARTI N
Yes!

They hug and giggle like little kids in |love. Arthur gives
the canera a look as if to say "Help Me.™

| NT. JACKI E TALKI NG HEAD -- DAY

JACKI E
OCh, don't get ne wong. | |love Martin.
| mean, these two nonths have been
good. And he's charmng in the |east
charm ng way possible, if that makes
any since. Mnrhm It's just, | w sh
his filnms had nore substance, you
know? Like, if he made fun of people
who deserve to be nocked and call ed
out real topics instead of... | don't
know, vanpire robots or whatever. |
don't nean to conplain. Like | said
before, | love the boy dearly. It's
just... sonetines it's hard when
sonmeone woul d want to di scuss Sanur ai
Jack over The Seven Sanur ai .



12.

| SI'S AUDI TI ON PI ECE
I NT. MARTIN S OFFI CE -- MORNI NG

Isis sits, patiently waiting for Martin to finish | ooking

t hrough hi s paperwork. However, although she tries to remain
conposed, she drops subtle hints to nove the process al ong
(tapping her foot, clearing her throat, etc.).

MARTI N
So, Isis. What sort of acting
experience do you have?

| SIS

Well, not much to be quite honest.
Ch, but | used to stand in front of
my mrror and prepare for ny Oscar
accept ance speech. You know, with
t he toot hbrush as ny m crophone and
all that.

(pause)
Actual ly, that was |ast week.

She gi ggl es.
MARTI N

Okay, and what attracted you to the
Bur bank Pl ayers?

I SI'S
Vell, it's sort of like... | think
of it as a stepping stone, you know?
MARTI N
So you mght not be in this for the
| ong run?
I SI'S
Ch, that's not what | neant! | nean,

| want to see this thing do well
because it seens really, really...
good. And you guys have been so sweet
and nice to ne by letting nme audition.

ARTHUR
Hey, it's what we're here for.

MARTI N
Ckay, one |ast question. Wuld you
be alright with doing a nude scene?

| SIS
(too ent husiastic)
Yeah, sure! Watever you want ne to
do, I"'mup for it.



13.
Martin and Arthur exchange a qui zzical | ook.

MARTI N
That was... that was a | oke.

ARTHUR
Yeah, we don't want any probl ens
wi th the FCC or anyt hing.

I SI'S
Oh. Ohh!

(laughi ng, realizing
she enbarrassed
hersel f)

You guys are so cutel

She goes over to hug them Martin stands up to enbrace her,
and they chuckl e over the m sunderstandi ng. However, Arthur
isn't so sure.

I NT. 1SI'S TALKI NG HEAD -- DAY

| SIS

| wasn't kidding when | said that
this is a stepping stone. | nean,
' m gonna be big, you can count on
that. | don't know how far you can
go with sonething like this, with
this sort of show, but as long as it
gets ne out of this town and into
the big | eagues, | don't care what |
have to do. You know, make fun of ne
for it, call me a bitch if you have
to, but I want to make friends in
hi gh places. And if that neans |
have to change ny all egi ances or toy
wi th people's enotions or whatever,
is that really so bad in exchange
for getting what | want? Does that
really make ne a bad person?

(pause)
It's not like | eat babies or
anyt hi ng.



TESSA AUDI TI ON PI ECE

I NT. MARTIN S OFFI CE -- DAY

Martin and Arthur are cracking up over Tessa's audition.
MARTI N

That was by far the funniest female
i npression of Stalin that | have

ever seen!
ARTHUR
Yeah, |I'm not known to | augh at
ruthl ess dictators, but bravo.
TESSA
You guys really liked it?
ARTHUR
Yes! God yes. | have tears rolling

down ny face. That was by far the
best audition we've had.

MARTI N
Well, it mght be unfair to tell you
this now, but |I have a feeling we'll
be seeing you again very soon.

TESSA
Real | y? Oh, thank you so nmuch! | was
so worried that | was going to ness
up on a line or you guys were going
to tell ne to inpersonate soneone |
had never heard of before or

sonething. |'mjust so happy to be
i nvol ved with sonething that'll be
SO interesting!

ARTHUR
Vell, it'll be a |l earning experience
for all of us, definitely.

TESSA
Oh, there's just a few things | ought
to bring up.

MARTI N
Shoot .

TESSA
Vll, | can't do any sort of skits

i nvol ving food because there are so

many things that I'mallergic to and

so many things | haven't tried that
( MORE)

14.



15.

TESSA (CONT' D)

|"'mafraid |"'mallergic to. Ch, and
no tight-fitting costunes, because

it feels Iike I"msuffocating. And
would it be alright if everyone in

t he cast washes their hands several
times a day, or at |east before they
have to do sonething that involves
touching nme? Ch, and that rem nds ne--

ARTHUR
Wait. Hand washing? This is a conedy
show, not a restaurant.

TESSA
Oh, | know. And I'll try to be as
agreeabl e as possible through all of
this, I swear. It's just that | know

| have sone issues, and | was just
sort of wondering if everyone here
could sort of try to acconbdate them
or help me work through them or

what ever .

Martin and Arthur give each other skeptical | ooks.



16.

BLAKE AUDI TI ON PI ECE
EXT. QUTSI DE BLAKE' S OFFI CE -- AFTERNOCON
Martin tries to chase Bl ake down to talk to him

MARTI N
M. Goldsteinl M. Goldstein, wait!

BLAKE GOLDSTEI N
Look kid. I like you. Well, maybe
"l'ike" is too strong of a word. But
| tolerate you, how does that sound?
And it's not that you're not funny
or your ideas suck or anything like
that. I1t's just I'mwal king on
eggshells here, and | don't want to
do anything that m ght draw attention
to nyself as a troubl emaker. Not a
| ot of people know who | am here,
and because of the arassnent-hay
awsuit-lay, I'd like it to stay that
way.

Martin goes into his backpack and pulls out a tape.

MARTI N
But if you just give us a chance. If
you just watch--

BLAKE GOLDSTEI N
| don't know what you think you're
doi ng, but | ook around you. This is
a small town. This isn't late night
on NBC. W're tal king about a channel
where the top rated showis a girl
and her cat teaching kids the ABCs.

MARTI N
But we could change all that.

BLAKE GOLDSTEI N
Nah. Peopl e around here probably
take offense to things very easily.

Wil e tal king, Blake spots an attractive bl onde wal ki ng down
the street. He runs after her.

BLAKE GOLDSTEI N ( CONT' D)
Excuse ne! Excuse ne, m ss!
(hands her a card)
Bl ake Col dstein, producer. Listen,
have you ever thought about nodeling?
( MORE)



She gasps,

BLAKE GOLDSTEI N ( CONT' D)
Because | know sonme people, and |
haven't seen an ass nove like that
si nce- -

slaps him and wal ks off in a huff.

back to Martin.

BLAKE GOLDSTEI N ( CONT' D)
See what | nean about of fendi ng
peopl e?

17.

Bl ake turns
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