Scales, Modes and Chords, oh my!

I. Major Chord Qualities
Ce6

C Major Pentatonic

C C(addG) C(add 9) C% C Major, C Ionian (1—2—3—5—6)

Common
Ca7 Additions
C Major, C lonian C major bebop (chromatic #5) C Major Pentatonic
Cma’ 9th 13th (1-2-3-5-6)
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Additions
CAThU 9T 13th C Lydian (major, #4)
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A7 #5 Additions
C 9th #11th . .
‘ C Lydian Augmented (major, #4 and #5)
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I1. Minor Chord Qualities

CmS add C Dorian C Ascending Melodic Minor
Cm Cm@dd6) Cm@dd9)  Cm% (natural minor, raised 6th) (natural minor, raised 6th and 7th)
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C Harmonic Minor

major, b3 and b6
A Cmbs C Natural Minor, C Aeolian (maj )
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Common
Additions
C7 9th 11th 13th C Dorian ) C Natural Minor. C Acoli C Minor Pentatonic ~ C Blues
A Cmin? | ,J | (natural minor, ralied 6th) atural Minor, 1 eolian (1-b3-4-5-57) (1-b3-4-h5-5-57)
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Common
Additions
ma’
Cm(ma? 9th 13th C Ascending Melodic Minor
cA7 (natural minor, raised 6th and 7th)
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Common
Additions ) ]
Cm’h3) 9th 11th C chr ian (natural minor, b2, b5) C Locrian #2 (natural minor, b5)
o7 ,J Major scale 1/2 step above root - Db Ascending Melodic Minor, b3 above root - Eb
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III. Dominant 7th Chords

3
Common
Additions
: : : C Major Pentatonic Bebop Dominant
A c7 9tf1 13th C Mixolydian (major, b7) (1-2-§-5-6) (Mixolydian, passing raised 7th)
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Common

Additions C Lydian Dominant
c7dhn 9th 13th (major, #4, b7)
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Common
Additions
9th ¢11th C Whole-Tone
C7(#5) ,i (all whole steps - spellings can vary)
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Additions
7(b9) 7(t9) g11th13th C Octa.toiiiy (Half/Who.le Diminished) C Minor Pentatonic C Blues
C C ,i aka. Diminished Combination (1-b3-4-5-67) (1-b3-4-55-5-b7)
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Additions
CT(#549) CT(#5b9) ¢11th Diminished Whole-Tone
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Dominants w/ no third scale degree = Sus chords

BY/C
C’sus? C9%sus? G-//C BbA7/C C Mixolydian (major, b7)
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IV. Diminished 7th Chords

C Diminished Scale (Whole/Half Diminished)

o7 Additions
f 9th
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