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· American art in the early part of the nineteenth century was inspired by European traditions, and American artists were often judged by European standards

· During the first several decades of the twentieth century, many leading European artists sought refuge from the wars in Europe and found new homes in the United States, and New York eventually replaced Paris as the center of the progressive art world.

· These dramatic shifts in the art world took place in the context of many other social, cultural, and economic changes in the United States.

· Art was used to reinforce as well as resist the racist ideology of slavery.

· The Civil War brought dramatic changes shaking the social fabric of the nation and farcing America to redefine itself in the second half of the nineteenth century.

· Native American groups from the eastern and southern parts of the country were pushed further and further to the West.

· A study of the history of art takes into account more than just the physical appearance of an artwork.

· Many nineteenth-century American artists sought to emulate the most established or fashionable artistic styles that emerged in Europe.

· American artists traveled to European countries for formal or informal study.

· Winslow Homer (1836-1910), spent only a short time in France and England before returning to the United States.  Other artists immigrated to Europe permanently, seeking artistic possibilities in France, England, Italy, and other countries.

· John Singleton Copley (1738-1815), for example, left behind a successful career as a portrait artist in Boston to look for success in academic institutions that were available in Europe, but not in the United States.  Mary Cassat (1844-1926), who was actively engaged with the impressionist art scene in Paris, spent most of her professional life in France, where her work challenged the same academic conventions that Copley embraced.

Artistic Education in Ninteenth-Century America

· Artists produce paintings, sculpture, architecture, and other works of art since the foundation of the American colonies.  An early generation of artists came to the United States from England, Holland, and other European countries seeking greater opportunities.  These artists-some mediocre and some quite talented-provided formal or informal training to artists who were born in the United States.  Throughout the time period of our study, many Europeans artists traveled to America to work, brining with them fresh ideas.

· Many of the most successful American artists in the nineteenth century traveled to Europe to study at art institutions, to view collections of art, or simply to seen new patronage.

· American artists remained very conscious of new tendencies in the European art scene.  American art academics and municipal museums, many of which were founded in the nineteenth century, were based on European models.  Pursuit of a unique American art.

· Photography was used as a documentary tool to record the physical likeness of people, landscapes, and current events.

· People did not think of photography as an art form, but instead saw it as a scientific method for documenting the world.

· African-American artists.  Although slavery was a rigid institution that dominated many aspects of life, some enslaved people did find ways to produce a rich body of material culture.

Art Academies

· The first formal art academy established in the United States was the American Academy of Fine Arts, which was created in 1802 in New York.

· The first formal art academics in Europe were well established by the seventeenth century.  One of the earliest and most influential art institutions was the ….
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· 1648- French Royal Academy of Painting & Sculpture est. (modeled after academies in Italy); provide rigorous & rounded education and solid patronage structure so artists could reach clients; est. FIRM distinction b/tw fine arts (painting/sculpture) & craft (an artist given quite different social position than “simpler” craftsperson)

· Academic system = provide social structure for art training different from guild system (in which artists follow standard of official organization); they offered greater freedom & more opps for success

· In European art academies- intro. Training = study Greek/Roman art, draw plaster casts of classic sculptures (value work of “Old Masters” i.e. Michelangelo, Raphael, Rubens), study nature

· 2nd training step = draw nude figures (advanced students) – needed to be able to depict human body in variety of poses so as to paint groups of people.

· Women discouraged/forbidden to study nude form; OCCASIONAL exceptions i.e. Angelica Kauffmann, born into artistic family & trained by father in home

· 19th cen.- traditional Eur. Art academies support art inspired by classical, renaissance, baroque styles; support smooth surfaces w/ barely detectable brushstrokes, support linear style rather than masses of color

· Also encouraged artists to focus on history painting i.e. subjects from ancient Greece/Rome or Bible (heroic pasts= morally instructive)

· FRA- host exhibitions (salons)- competitive & most effective way to reach patrons; in 19th cen, most powerful patron = the state, so solons meant public commissions

· 19th cen.- 1st art academies in US- American Academy of Fine Arts (NY-1802), National Academy of Design (NY-1826); these allowed artists to study art from live models & sponsored exhibitions and competitions.

· US artist often travel to Europe; many followed Grand Tour (travel Europe & see important art-a lot from Italy- 1sthand; many did so b/c Eur. academies more prestigious

· Many US artists = informal training; painters= apprentices w/ printmakers, sculptors/painters w/ cabinetmakers; some just est. workshops, worked on sporadic basis, traveled in search of patronage

· GENRE: history painting- flourish in US post-American Rev.; new nation needed to memorialize important events/people; include Benjamin West, John Trumbull, John Singleton Copley

· GENRE: portraiture- less important than history painting but one of most popular; used to make statement about individual’s identity & social status (popular even after photos came up); those like Copley and John Signer Sargent pursued by high society members

· GENRE: landscape- less important than history or portraiture; French academician Nicolas Poussin est. painting of scenes from Bible/ancient history & idealized landscapes w/ ruins of ancient architecture- A VERY CAREFULLY-DEFINED FORMULA; 19th cen in US- Hudson River School combine Poussin style w/ empirical approach- Manifest Destiny, westward expansion, and religious attitude toward land meant a desire to depict land; includes Thomas Cole, Asher Durand, Albert Bierstadt

· GENRE: genre scenes- depict simple moments in everyday life and celebrated them, very sentimental and often humorous, could be displayed in a domestic setting; desired b/c patronage in US was Democratic and largely Protestant & wanted “accessible” themes

· John Singleton Copley- portrait artist in Boston (born in MA) and immigrated to England
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John Singleton Copley

art academies weren’t around when he was studying nor were there public collections of European art

His stepfather, Peter Pelham, was an engraver

He also learned from European painters in Boston like John Smibert

in his early 20’s he was an accomplished portrait painter in Boston

In his portraits, he gave a strong sense of wealth with the background and dress of the people

some examples of these works include, Mrs. Thomas Boylston and Paul Revere 

He grew tired with portraits and wanted to move to History painting so he sent one of his portraits, Henry Pelham, to Europe

This was well received and soon Benjamin West encouraged Copley to come to Europe

1774 he went to Europe and never returned to the US, he had a lot of friends who were for American independence and others who were for British rule, so he tried to remain neutral

in Europe, he started History painting, one of his famous works was, The Death of the Earl of Chatham

Watson and the Shark

was about Brook Watson and was Copley most original pieces

a written account was published with this painting in the British museum 

Watson was a merchant and a political figure

he was attacked by a shark and lost his right leg

the right leg in the painting is hidden, representing the amputation

two sailors reach over the edge of the boat to pull him in and a third secure one of the sailors by holding on to his shirt

four other sailors watch helplessly from the oars

A slave stands by the oarsman holding the rescue line, he is the apex of the triangle, Watson and the shark are the base

another man is at the stern of the ship driving a book hook into the shark

This painting is an oil painting on a large canvas

Copley used models to represent the people, but he had never seen a live shark

The choice of an African American holding the rescue line was interesting, but people still don’t know whether Copley meant this as a positive or negative image

The reference to his missing leg might also have been an allegory to Great Britain losing its colonies
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George Caleb Bingham

· Sought a new unique in the tradition of paintings

· Began career as a portrait painter in the 1830s

· Mature works was life along the Mississippi River and Western Frontier

· Born in Virginia, grew up in Franklin County, Missouri

· Moved to Missouri at age 8

· Missouri became the 24th state

· Worked as an assistant to Chester Harding 

· Harding was an itinerant portrait painter

· Harding inspired Bingham to begin career as a traveling portrait painter in 1835.

· 1838 he traveled to Philadelphia and New York

· William Sidney Mount inspired him to focus on painting of rural Missouri.

· Spent time at Dusseldorf Academy in Germany from 1856-59

· Most famous paintings were of the life of men who worked along the Mississippi River. Example: The Jolly Flatboat (1846)
· In The Jolly Flatboat he captured the way of life that was already disappearing.

· Natives in the changing landscape of the west were also a majority of his paintings. Example: The Concealed Enemy (1845) 

· The Native in The Concealed Enemy seemed threatening to the people: produced stereotypes about Natives

· Also dedicated himself to politics

· Founding member of the Wig Party in Missouri: to oppose presidency of Andrew Jackson

· Elected to state office in the 1840s

· Stump Speaking (1853-54) illustrated local politics in action

· Mississippi Boatman (1850) shows one figure seated alone, unlike paintings of groups

· The boatman meets the viewer’s gaze with a gruff expression: seems to express the difficulties of life on the river

·  Based his work on what he observed in Missouri

· Mississippi Boatman was before the Civil War

· In 1850s movement towards the west was picking up speed.

· He painted a style of life that was in rapid transition, and seemed foreign to his East Coast viewers.

George Inness

· 1825-1894: landscape artists
· born in Newburgh, New York
· Grew up in Newark, New Jersey.
· Studied with Regis Gignoux (1816-1882) a French-born painter
· From Gignoux, he learned the value of observing the landscape.
· Traveled twice to Europe: mostly Italy and France
· Inspired by a group of artists in Barbizon (southeast of France)
· These landscape artists based their work on the observation of the landscape.
· The Lackawanna Valley (1856) was one of his famous works.
· It was commissioned by the President of the Delaware, Lackawanna, and Western Railroad for 75 cents (small amount by money standards of the time.)
· 1865 he moved to an artist colony in Eagleswood, New Jersey.

· Became interested in the writings of Swedish philosopher Emanuel Swedenborg (1688-1772)

· Swedenborg emphasized the presence of spiritual nature

· After that Innes’ work took on a more spiritual element, rather than the strict objectiveness of paintings at the time.

· The Lackawanna Valley emphasized the shift in land use from agricultural to industrial

· The artist makes reference to the role of the railroad in linking the East Cost to the far west.
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Inness paints The Lackawanna Valley
Inness focused a lot on roundhouse arch. Roundhouses housed locomotives.

 He painted roundhouses shades of silver-gray and brownish-pink for harmonizing effects.

The sky is mostly clear creating calm feelings.

The Industrial smoke and clouds blend together

Inness based his works directly off of nature.

Because of the pieces large scale, it was done in a studio

Inness captured the nature atmosphere through close studies of nature.

The Lackawanna Valley was painted in context of Westward expansion

Alexis de Tocqueville, a French philosopher, was in support of Manifest Destiny.

The train often appeared in American art as a symbol of progress.

Between 1830 and 1860 30,000 miles of tracks had been laid.

Thomas Cole expressed his mixed opinion of “progress” in The Course of Empire
The Course of Empire was a series of five paintings.

The Lackawanna Valley was commissioned by the Delaware, Lackawanna, and Western Rialroad.

Winslow Homer first learned to paint from his mom.

He enrolled in the National Academy of Design and later worked for Harper’s Ferry.

Homer illustrated on the lives of soldiers for his newspaper.

Homer avoided, in his war and post-war period illustrations, sentimentality and extreme drame in favor of provocative and thoughtful scenes.

The works of Coubert and Manet influenced his later works.

On his second visit to Europe his became established as a master ofdramatic seascape painting

He is best known for is Sketch style of illustrating.
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· The African American women wore simple dresses of dark colored fabric that show obvious signs of hard work. They also wear headscarves which creates a contrast to the coiffure of the white woman.

· The right side of the painting is dominated by the white woman while the rest is made up of the three African women and the child. The image shows an awkward contrast to the former mistress now being a guest.

· Homer works very quickly but still manages to give the image a level of precision requiring careful observation.

· Homer was unbiased in his painting of African American subjects.

· Mary Cassatt: The Boating Party, 1893/94

· Mary Cassatt spent her most productive years in Europe as an impressionist.

· She received formal education at the Pennsylvania Academy of Fine Arts before moving to Europe. 

· Impressionists focus mainly on urban leisure and landscape.

· Women pursueing goals outside of being mothers and wives were looked down upon.

· Institutions made it difficult for women to succeed in the professional world.

· The women who did succeed in the professional world of art generally had strong bonds with male artists.

· Impressionists allowed women to paint without need of difficult to attain formal training. They could paint things found in everyday life.

· Cassatt was influenced by Japanese art.

· The Boating Party (National Gallery of Art, Washington, D.C.) depicts an upper-class woman riding in a boat with a lower-class oarsman.

· The painting has large areas of color, creating an illusion of flatness.

· Due to collapsible paint tube and small scale works, some artists worked outside

· Cassatt responded to modern life in her work. Instead of painting great past moments she focused on everyday scenes.

19-20
Thomas Ball’s Freedmen’s Memorial to Abraham Lincoln (Emancipation Monument)

was a statue commission by freed slaves but designed by white men. In the sculpture, Lincoln is standing over a kneeling African American while holding the Emancipation Proclamation.

Freedom here, is described as a gift. Lincoln is dressed in a suit and the salve in rags, this underlines the difference between slave and free. This is opposite from Homer’s A visit from the Old Mistress which shows the slaves on a common ground with the white women.

Battlefields and cemeteries can be made memorials too. A huge amount of people died in battles during the Civil War and most graves were mass graves. During the Gettysburg Address Lincoln made a part of the battlefield a cemetery. Arlington National Cemetery was also crated because of the Civil War

Augustus Saint-Gaudens, Shaw Memorial
born in Ireland, Augustus Saint-Gaudens moved to NYC where he soon apprenticed himself in a cameo-cutting workshop. he studied at the national academy of design and cooper union

he moved to complete his studies in Europe. he spent some years in paris and rome

1875 he returned to NYC and shortly afterwards received his fist large commission (The admiral David Farragut Memorial) 

Augustus modeled this sculpture after 15th century Florence art

Soon afterwards he received several other commissions for sculpturing Civil War heroes.

these included several Abraham Lincolns

The Robert Gould Shaw Memorial
was one of his earlier works. Shaw was the white commander of the first African American military units. (Remember Glory?)

He depicts Shaw standing among his troops in a relief sculpture. Shaw is in the foreground mounted on his horse looking like he was leading his troops into battle. Behind him are several rows of soldiers 4 abreast. They are carrying heavy rifles and packs (there is also a  little drummer boy)
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$ 
In 1874 Chester French did the Minute Man for the city of Concord, Mass

$ 
Worked with Thomas Ball

$ 
Began work on Lincoln memorial in 1911

$ 
Very large structure supported by 36 columns

$ 
Decorated on inside with words and achievements by Lincoln

$ 
Portrait of Lincoln contained when approaching from the front

$ 
Figure of Lincoln is 19 feet tall

$ 
Placed on a high pedestal, looks more like monument

$ 
Lincoln is shown natural be also ideal

$ 
Showed great detail in the faces of African American soldiers

$ 
Fifty fourth volunteer infantry was one of the first african american infantries in the war 1863. 

$ 
Many people believed blacks lacked the discipline for military service

$ 
On may 28, 1863 the fifty fourth infantry were all shot and killed and then buried in a mass grave

$ 
Saint-Gaudens depicted african americans as hero’s especially due to the fact that no one else wanted to show them in battle

$ 
Lincoln memorial work of bacon and french

$ 
Bacon born in illinois

$ 
Firm he started had the beux-arts style of sculptor
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· Directly above Lincoln’s head is the text: “IN THIS TEMPLE, AS IN THE HEARTS OF THE PEOPLE FOR WHOME HE SAVED THE UNION, THE MEMORY OF ABRAHAM LINCOLN IS ENSHRINED FOREVER”

· Both the building and sculpture are made of white marble. It is reminiscent of past historical sites.

· Due to its scale the sculpture had to be made in 28 separate pieces.

· The memorial was completed and dedicated almost half a century after the C.W.

· The memorial is used as a place for private contemplation and other things such as public interaction and engagement.

· Stone Mountain Memorial to the Confederacy, located just outside of Atlanta, Georgia was completed over a period of 54 years. It was conceived by the United Daughtesr of the Confederacy but was made by artists Gutzon Borglum, Henry Augustus Lukeman, Walker/Walter Hancock, and Roy Faulkner.

· Borglum started the Memorial and later went on to make the faces of Mount Rushmore.

· He didn’t finish the Memorial due to the onset of World War 1 as well as political problems with the KKK, the Venable Family (who owned the mountain), the United Daughters of Confederacy, and the Stone Mountain Confederate Memorial Association.

· Lukeman was then hired by the SMCMA but due to the onset of the Great Depression and growing rifts between the Venable Family and the SMCMA he was also unable to complete the memorial.

· Walker Hancock and Roy Faulkner eventually completed the memorial.

· The memorial is a depiction of Robert E. Lee, Jefferson Davis, and Thomas “Stonewall” Jackson, all three standing somber and resolute.

· Due to the sculptures being almost 90ft tall, some of the detail was minimized, but it is all very easily recognizable.

· The figures are carved with different levels of relief, their upper bodies standing out while the horses and legs seem to sink into the wall.

· Like many other memorials this one is part of a larger landscape of different attractions, such as nature walks and golf.
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Overview of Photography in the 19th Century
· Samuel Morse- introduced photography to U.S. in 1839. 

· Photographers set up permanent and traveling studios throughout country 

· People fascinated by pictures of front lines of Civil War. 

· Stereographic photographs- special viewer used in conjunction with double image to create a 3D effect- very popular of entertainment.

 
Development of Photographic Techniques
Daguerreotype
· First photographic method to come into wide use

· Originated in Europe

· Came from experiment by Joseph Nicephore Niepce and Louis-Jacques-Mande Daguerre in 1839.

· Positive image on thin copper plate

· Making a daguerreotype- began with copper plate, sheet of copper made sensitive to light by adding silver iodine, sensitive plate then placed in camera and exposed, after exposure image developed using mercury vapors, then made permanent using salt solution

· All this allowed a single image on a copper plate.

· Exposure time- how long u have to sit in the position that you want the picture- was reduced.

· It was inexpensive and easy

· Quality was very good; it gave a clear and sharp image.

· A Disadvantage of daguerreotypes’- made positive images meaning each copper plate was unique so it was not possible to make multiple images from one time.

· They were also very delicate and had to be held at an exact position to be seen properly.

 

The Collodian Process
· Introduced in 1851.

· Allows negative image on glass plate to produce as many positive images as wanted.

· Collodian- a substance made of gunpowder dissolved in ether alcohol

· Collodian was used to coat a glass plate that was sensitized with silver nitrates.

· Negative then places in camera and exposed while still wet.

· This is why this process was known as the “wet plate photography”.

· Could be used to make positive prints on paper.

· Was as sharp as a daguerreotype.

· Exposure time was also pretty short.

· Advantage- multiple positive images and less expensive and fragile than daguerreotypes.

· Disadvantages- complicated to make and required professional skill.

 

Ambrotypes
· Easy and inexpensive to produce.

· Also called a collodian positive.

· Consists of very thin, underexposed glass collodian negative placed in front of a dark background

· Reflection of light off the silvers creates the illusion of a positive image.

· Popular from the 1850’s to early 1870’s.

 

Tintypes 
· Production of a collodian positive on a black metal plate.

· Popular in the 1850’s through 1940’s.

· Materials for tintypes were inexpensive and accessible.

· Some tintypes photographers traveled to military camps during the Civil War to make portraits of soldiers.

· More durable than ambrotypes.

· Portability and durability of tintypes increases in popularity during the Civil War.
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· The act of commissioning a painted portrait showed an individual’s status and wealth.  Artists painted in a way to emphasize these qualities.  

· Paper photographs using the collodian process were produced in multiples as cartes-de-visite, small images which produced popular items of exchange. 

· In the nineteenth century viewers generally accepted the photograph as an objective and truthful record of a person, place, or event.  

· During the war over 300 photographers were given permission to photograph battle zones.  Many teams of photographers worked under Matthew Brady, they traveled to battlefields and camps to record events on the front.  Many photographs of tragic scenes of death to images of life among the soldiers were sold to magazines.  

· As early as the 1850s, photographers began traveling west and photographing the landscape and their work had a direct impact on the settlement of the West and the creation of the nation’s national parks.

Unidentified Artist, Frederick Douglass, Ambrotype, 1856       

· Douglass was born into slavery in Maryland in 1818 and at eight years old he was sent to Baltimore to work with a ship carpenter.  He learned how to read and write which was not allowed for a slave, and was introduced to abolitionism.  

· In 1838 he staged his successful escape and fled Baltimore for New York.  Inspired writer William Lloyd Garrison who made the weekly periodical called The Liberator.  
· Wrote his autobiography, Narrative of the Life of Frederick Douglass, an American Slave, published in 1845.  

· As a powerful and eloquent man who escaped from slavery, Douglass became a symbol of hope and progress for many people.  Although this ambrotype is one-of-a-kind image, Douglass likeness was also distributed by way of cartes-de-visite and prints.  

Studio of Matthew Brady, The Sick Soldier, C. 1863

Brady’s Life and Work 

· Brady was known for his portraits and his Civil War imagery.  He was born in 1823 in New York and as a young man; he was introduced to daguerreotype process by Samuel Morse.   

· In 1844 Brady opened a photography studio, the “Daguerean Miniature Gallery,” in Manhattan.  For two decades he was one of the most successful portrait photographers in the country.  Also established another studio in Washington, D.C., in 1858.  

· Brady photographed many important people in his career, including Zachary Taylor, Frederick Douglass, Samuel Morse, John James Audubon, and Robert E. Lee.   Also produced multiple portraits of Abraham Lincoln, one of which became the model for the image used on the five-dollar bill.  

· One of his most important photographs is called On the Antietam Battlefield, dating form 1862.  He photographed slain bodies scattered across the battlefield at Antietam.   

· Had trouble with his investments and declare bankruptcy.  He died in 1895 in New York City.     

The Sick Soldier

· Shows two union soldiers in camp.  One is seated on a low riser with his legs stretched out in front of him.  The man on the left stands above him, looking down at his companion.  
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· The collodian process was complicated and involved many steps

· Photographers had to be very careful in coating the glass plate so that the wet material did not get dirty or dry before exposure.

· The Photographers also had to have access to clean water for processing the negatives.  This was a challenge in war time.

· Photography was perceived to be objective, representing a level of truth that went beyond what could be achieved by an artist’s hand.

· Historians now know that 19th century photographers occasionally manipulated scenes for dramatic impact.

· The Sick Soldier looks somewhat posed, or manipulated.

Timothy H. O’Sullivan, Canon De Chelle,

       Walls of the Grand Canon (about 12ft in height)

· As a teenager he worked for Mathew Brady at the Manhattan Studio.

· One of his most famous photographs form this period is The Harvest of Death, 1863. This photograph captured slaughtered Union soldiers at Gettysburg.

· 1867 he went on an expedition with the team known as the U.S. Geological Exploration West of the 40th Parallel.
· Led by Clarence King.

· They sought out sites for future settlement, determine the availability of natural resources, and gather information and images of a landscape that would soon undergo a rapid transformation.

Canon de Chelle, Walls of Grand Canon

· At this time he was now working with the Wheeler Expedition, which traveled through Arizona and New Mexico.

· He photographed a dramatic view of the canyon with its towering walls.

· On the expedition their were many challenges in the transport of photography.

· Photographer had to transport darkroom over difficult terrain like the Rocky Mountains.

· The darkroom equipment included:  tents, hundreds of glass plates, trays, chemicals, and distilled water for processing negatives, which were all fragile.

· Photographs were produced during drive toward westward expansion in the post-Civil War era.

· New hope by leaving the past behind and moving to new settlements in the West.

· The Photographs, in this context served as documentary evidence of what was to be found in the West.
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· slaves working in the household often had no freedom of movement

· more direct access to the elite class sometimes provided household slaves with more opportunities to learn to read and write

· skills like iron smithery could provide slaves with increased mobility and access to materials

· in his 1941 study of African-American culture, anthropologist Melville Herskovits (1895-1963) argued that the primary means by which enslaved people created culture, drawing on shared exeriences in Africa, was through music and storytelling.

· Herskovits believed that oral traditions were less restricted by the elite class and therefore more likely to serve as venues for expression that the visual arts.

· scholars have recently begun to look at material culture created by slaves in the U.S., the Caribbean, and South America in the realms of painting, sculpture, architecture, textiles, pottery, metal work, and other media formerly associated with “craft.”

· scholars now have evidence that slaves (often working with limited resources and sometimes under threat of punishement) found modes of expression through visual arts.

· slaves often received art training infromally (ex: sewing and weaving could be passed down through generations)

· slave women were sometimes given scraps of fabric to make bed coverings; a rich quilting tradition, inspired by European and African textiles traditions, grew out of practical need

· baket weaving, ironwork, and pottery are other instances of artworks that served practical functions

· free African-American artists sometimes received informal training that allowed them to pursue a career as an artist

· some painters trained as apprentices; only in extraordinary circumstances did artists gain access to academic training in the post-abolition period

· skills from West and Central Africa were passed down through slave generations in the Americas; in this way, West and Central African art forms were retained in African-American art, though they were often adapted to suit new needs

· iron smelting has a long tradition in West Africa

· ability to work with iron was significant in New Orleans (used for architectural decoration)

· enslaved iron workers might have taken opportunity to use scrap materials for personal or religious use, unbeknownst to members of elite class

· the Sea Islands, off the coast of South Carolina, have provided especially interesting examples of bakset weaving

· many baskets produced by African-american artists in this area today are similar in form and style to West African baskets, suggesting a firm connection between the two

· textiles (frequently made by slaves for private consumption) show strong influence of West African traditions in America

· art historian Robert Farris Thompson has focused attention on influence of stip woven textiles from Ghana and Mali on African-American quilts; argues that syncopated rhythms and color patterns are similar

· African influences in 19th century African-American art can be seen in architectural constuction

· some traditions like “bottle trees” (trees with empty bottles stuck on their branches) might relate to traditional African spiritual beliefs

· Joshua Johnson (1763-1832): successful African-American portrait painter in late 18th and early 19the centuries

· Johnson was the first known African-American to achieve a long and successful career as a professional painter.

· it seems likely that Johnson was born into slavery; he may have been apprenticed to a blacksmith when he was a teen

· Johnson gained his freedom at least by 1796, and possibly earlier

· by late 1790’s, Johnson was established as protrait painter in Baltimore, Maryland where he remained active until about 1824

· 1793 Fugitive Slave Act made it dangerous from free African Americans to travel far from home

· Johnson claimed to be self-taught

· many scholars think Johnson was at least familiar with portrait painter Charles Peale Polk (1767-1822)

· Johnson painted just 2 images of African-American subjects; the rest were protraits of affluent white families

· about 80 paintings are attributed to Johnson

· The Westwood Children: protrait of 3 sons of Margaret and John Westwood (circa 1807)

· John Westwood: prosperous stagecoat manufacturer in Baltimore (wealthy)

· the portrait depicts  3 young boys dressed in matching deep green outfits embellished with silver buttons; each wear white lacy collar trimmed with a ruffle; high black boots

· oldest boy dominates center of painting; arm placed across youngest brother’s shoulder

· youngest boy in middle; clasps hand of older brother

· each boy holds an object of nature in his hand (branch of cherries, single flower, or basket of flowers)

· right lower part of painting: small black dog with bird in mouth

· room is unfurnished and not embellished; floors and walls are drab gray

· far right: small pathch of landscape is seen through open window
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· Johnson’s style emphasizes flatness of picture space (little use of light/ shadow)

· The Westwood Children- big portrait requiring long sittings from young children

· Did not have a large amount of clients due to racial prejudice

· Successful for a African American in the time period (was portrait painter)

· David Drake- masterful potter, at first only known by local residents

· 1834-64, most productive period – worked for Lewis Miles’s pottery shop in Edgefield, South Carolina (worked there even after emancipation)

· Made over 1000 pots in life and 100+ signed

· Some vessels large enough to hold between 20-40 gallons

· Wrote lines of original verse on them (illegal for slaves to write at time)

· Alkaline Glazed Stoneware Jar- one example of Drakes work

· Type of pot was in demand on plantations- large amount of food/ water stored

· Wrote “I made this jar all of cross If you dont repent you will be lost”

· Signed & dated “May 3 1862 LM Dave” (LM references Lewis Mills)

· People began to see dangers of lead glazes, so alkaline glazes more save and inexpensive (usually khaki and olive brown)

· Many slaves made “face vessels” (pots with comical/ scared face on side)

· If slaves talented, the could be hired from plantation (some got money)

· Harriet Powers- slave and learned to quilt on scrap materials

· One 2 quilts (created after Civil War) survive and among best preserved and most skilled examples of African American quilting from 19th century

· One is a Bible quilt- illustrates scenes from Old and New testament

· Bible Quilt completed in 1866 (housed in Smithsonian)

· Jennie Smith, a white woman, saw it a the fair and sought to buy it from Powers, but she refused (really attached to quilt) but later in times of no money she sold it to her for $10

· It is evident that Powers created it for her own use and regretted parting with it
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· The Bible Quilt is an appliquéd story quilt made by Harriet Powers.

· It contains eleven panels each telling a story from the Bible. 

· The eleven panels in order are: the depiction of Adam, Eve, and the snake, the depiction of Adam, Eve, and Cain, the depiction of Satan, the murder of Abel, the depiction of Cain and his wife, the depiction of Jacob’s dream of the ladder to heaven, the baptism of Jesus, the Crucifixion, the depiction of Judas, the Last Supper, and the Nativity.

· The quilt was most certainly made in or after 1886.

· Powers focuses more on important objects rather than landscape.

· Most women of all classes undertook quilting projects in the 1800’s.

· Sewing was a communal act, and sewing skills were highly prized.

· Henry Ossawa Tanner was born in Pittsburg and grew up in Philadelphia.

· He was one of the first African American painters to achieve great success both in the United States and Europe.

· Tanner’s father was a minister, so he grew up in a pious Christian household.

· He entered the Penn. Academy in 1879 and studied with Thomas Eakins until 1885.

· He faced racially biased interpretations of his work all his life.

· Tanner traveled to Paris in 1891 and continued training at the Académie Julian.

· He received strong support from Booker T. Washington.

· Tanner stayed in Paris until his death in 1937.

· The Banjo Lesson, one of his most important works, depicts an elderly man teaching a young boy how to play the banjo. It is suggested by Tanner that the gift of music is “naturally” present in African American children.

· The Seine is a poetic landscape scene that portrays Paris.

· It is an oil painting of the river at twilight with a blurred figure standing on the dock.

· It depicts the Trocadéro Palace, a building in the Paris skyline that was constructed for the 1878 World’s Exposition.  

· The brushstrokes in the painting are loose and spontaneous, and the buildings in the distant horizon fade into the background.
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· Tanner’s brushstrokes were quick and choppy and his paintings were small in scale.

· By the 1890s, the style of landscape painting was already accepted in the progressive art world, and Tanner gained notable support and recognition through his work.

· As an African-American artist who attained a high level of success on the international art scene, Tanner served as an inspiration to later generations of artists.

· The nineteenth century witnessed a building boom that exceeded anything previously seen in the United States.

· Classical influences, which had already been visible in the United States prior to the beginning of the nineteenth century, grew in popularity.

· Styles based on Gothic revivals also became popular in the nineteenth century.

· In addition to classical and gothic revivals, much of the architecture of the nineteenth century can also be described as eclectic in style.

· Civil architecture refers to architecture that belongs to or is predominantly used by the public.

· Town halls, courthouses, museums, and libraries built in the nineteenth century were often modeled after classical architecture.

· Ecclesiastical architecture is a term used to describe buildings that serve Christian religious practices.

· Domestic architecture refers to buildings used to shelter individuals and families.

· As with ecclesiastical architecture, there was a tremendous range in terms of scale in nineteenth-century American domestic architecture.
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Domestic Architecture (Domestic Architecture) – Oak Alley Plantation, Louisiana, 1837-1839

· Oak Alley takes its names from the two dramatic rows of trees that lead the main entrance of the mansion to the Mississippi River.

· The main house of Oak Alley Plantation was built for Jacques Telesfore Roman and his wife Celina Pilié.

· 1836 – The rich and powerful family purchased the plantation for sugar cane production.

· 1848 – Roman’s death, plantation housed 103 slave workers.

· Pilié’s father was an architect and designed the main house, to be extravagant according to their social status.

· George Swainy completed the house in 2 years.

· House is surrounded by 28 monumental Doric columns that form a colonnade.

· It provided a shade around the house, structures in Louisiana had to be built to protect occupants from extreme heat and humidity.

· High ceilings and large windows allowed greater air circulation.

· All rooms designed grand for luxurious entertainment.

· Materials were all local except for the imported marble.

· Bricks were used to protect from the sun but were painted white to look like marble.

· Oak Alley was built when the French Creole presence was very strong.

· The house was very similar to wealthy homes found on the Caribbean; French influence was very strong at the time of the Creole architecture.

Alexander Jackson Davis (Architect) Lyndhurst for George Merritt, Tarrytown, New York 1865

· Lyndhurst was a Gothic revival mansion designed for William Paulding in 1838

· The actual house was smaller but the expansion during the 60’s doubled the size

· Paulding was mayor of New York City during 1825-26 and 1827-29

· To enjoy weekends and summers, houses were constructed in rural settings.

· The Hudson River Valley was the frequent demand for New Yorkers due to serene landscape.

· Ownership of country homes raised status and these cottages became larger in scale

· Paulding called the home the Knoll, which George Merritt purchased.

· Merritt expanded the house, grander, lavish, and renamed it Lyndenhurst for the many Linden trees found on the property.

· Railroad owner Jay Gould purchased the house in 1880 and shortened name to Lyndhurst

· Jackson Davis (1803-1892) became one of the greatest Gothic revival designers during 1900’s

· Davis was drawn to English picturesque architecture with its Gothic influences.

· Davis designed all of the original buildings in Llewellyn Park community in Orange, New Jersey

· Davis integrated domestic architecture with nature by working closely with landscape designers

· The symmetrical fascade at Oak Alley is broken down into a number of discrete architectural units that are joined together to create a unified whole.

· Towers with pointed arches and thin fireplaces and windows with thin columns all contribute to the intricate design.

· Davis used stained glass for decorated windows and the interior was of total marble and elaborately carved wood.

· Houses such as Lyndhurst integrate surrounding landscape, indicating a rising interest in nature
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Shotgun Houses:

· Built quickly & inexpensively 

· Builders & designers unknown

· Main feature: can see straight through from front door to back door

· New Orleans (19th century) mostly had:

· Single-barrel shotgun house (one doorway in center façade)

· Double shotgun house (two entrances on façade)

· Camelback shotgun (second story in rear of house)

· Typical shotgun house:

· One-story building, constructed of simple wooden planks

· Brick foundation in front (porch) & house raised on brick piers

· Elevated to alleviate flooding

· Façade – symmetrical

· Large overhand porch (shade, leisure spot)

· 35 feet wide, mostly long & narrow

· Rooms one behind other & no hallways

· Windows (one in front, shuttered, large for air circulation)

· Public area (front of house) Bedrooms (rear of house)

· No indoor bathrooms (outhouses behind house) 

· Kitchens (lean-to architecture – back of house)

· Exterior could be decorated while maintaining simple floor plan 

· Wooden brackets used for decoration 

· Origin: African-American communities in Louisiana & Haiti 

· Arrived in Louisiana beginning 19th century from Haitians fleeing island 

· Haiti became independent republic – those who supported French sought exile in New Orleans – new settlers brought shotgun house architecture
· Post-Civil War in New Orleans – shotgun house popular with white & African American occupants

· Many shotgun houses still well-preserved (despite Hurricane Katrina)

· Continue to be practical/affordable – adjusted for contemporary needs:

· Additional walls (more privacy)

· Kitchens enclosed

Art Resource Guide Conclusion:

· Exploration of painting, sculpture, architecture, photography (19th century) 

· Textile traditions flourished 19th century America

· Women – domestic arts (quilting & embroidery)

· Art production: woodworking, metalworking, ceramic production

· Native American art traditions (architecture, painting, sculpture, ceramics, beadwork, textiles, etc.) 

