Art IRT’s

Art of Abolitionist Movements During Civil War: Artists & Paintings


Eyre Crow


     -After the Sale: Slaves going South (1853)


     -A Slave Sale in Charleston, South Carolina (1854)


     -Slave Auction at Richmond, Virginia (1856)


     -Slaves Waiting for Sale – Richmond, Virginia (1861)


Johnnie M. Maberry Gilbert


     -Last Time We Saw Momma (1992)


     -Frederick Douglass’ Grandmother (1993)


     -The Prayin’ Hole (1993)


     -Washing the Tick Mattress and other Laundry (1994)


     -Black Man’s Saga (Unknown)


     -Labour (Unknown)


Thomas Nast


     -Runaway Slaves (1863)


     -Escaping Slaves (1863)


     -Injured Negro Soldier (1865)


     -Abraham Lincoln and Emancipated Slaves (1865)


     -Southern Plantation Slaves Being Freed (Unknown)


John W. Jones


     -Slave Carrying Cotton (Unknown) 


     -Slave Boy (Unknown)


     -Slave Sojourner (Unknown)


     -Georgia Slaves (Unknown)


     -Slave Profits (Unknown)


     -Beyond Face Value: Depictions of Slavery in Confederate Currency (Unknown)


Pierre Jacques Benoit


     -A Fugitive Slave (1839)


     -Bush Negroes (1839)


     -A Bush Negro Chief (1839)


     -A Bush Negro Elder (1839)


Famous Political Cartoons


     -Forcing Slavery Down the Throat of a Freesoiler (Unknown)  


     -Union & Slavery Cartoon - Published by M.W. Siebert (Unknown)

Art of Abolitionist Movements during Civil War: Notes

- Abolitionist art was of great importance to the American abolitionist movements during the Civil War because it clearly depicted the suffering slaves endured.
- Abolitionism was more than just the wish to limit extent of slavery. 

- Northerners realized that slavery existed in the South and the Constitution did not allow the federal government to intervene there. 

- Around 1849 abolitionists demanded slavery end everywhere immediately. 

- Some famous abolitionists were Benjamin Franklin, Alexander Hamilton, John Jay, Thomas Paine, John Brown, David Walker, Harriet Tubman, Henry Highland Garnet, Alexander Crummel and Frederick Douglass. 

- Famous abolitionist artists include Eyre Crow, Johnnie M. Maberry Gilbert, Thomas Nast, John W. Jones, Pierre Jacques Benoit, and William Blake. 

- Abolitionist art was not only created during the duration of the Civil War (1861-1865), it began before the Civil War and continued years after slaves were freed. This art is still considered art of the Civil War because it depicts what occurred during the war. 

 - The abolitionist movement was strengthened by the activities of free African-Americans who argued that the old Biblical justifications for slavery contradicted the New Testament. 

- African-American activists were rarely heard outside the black community; however, they were tremendously influential to some sympathetic whites.

- After the issuance of the Emancipation Proclamation on January 1, 1863, abolitionists continued to pursue the freedom of slaves in the remaining slave states.
- After slaves were freed, many abolitionists continued making efforts to better the conditions of black Americans generally.
- A group of abolitionists formed the famous American Anti-Slavery Society.

- Abolitionist art of the Civil War continues to affect us through its vivid depictions of slavery during this dark period. 

Winslow Homer (Feb 24, 1836 – Sept 29, 1910)




2% of the test (one question) is based on this IRT

Capturing Scenes of War

· He worked freelance (often for Harper’s Weekly) covering the war, but didn’t like war’s brutality
· Seldom accepted assignments covering battles but was forced to show the frenzy of battle for $$
· 1861-visited the battlefields (he sometimes marched w/Union campaigns, like McClellan’s Peninsular Campaign)
· During the Reconstruction, he went South to draw the freed slaves 

The Songs of War (Nov 23 1861, engraving for Harper’s, 35.56x 50.8 cm/14 x 20 in)

· Depicts war songs (sometimes w/musical notation), juxtaposing good and bad

Sharpshooter on Picket Duty (c 1862, wood engraving)

· His 1st oil painting; it was made into an engraving for Harper’s
· This piece departs from the traditional depiction of war

· No lines of soldiers led by generals

· Rifle shows modernization of war and society

Veteran in a New Field (1865, oil on canvas, 61.3 x 96.8 cm/24.125 x 38.125 in)

· This piece represents the stability destroyed by war

· A farmer works w/a scythe in a grain field

· The farm is in Belmont, MA; the clover on his canteen shows he was of the 61st NY Volunteers

· Ironic how he returns from a war to finish his chores, but it is peaceful to return to work after the horrors of battle

· His back is to the viewer-as a faceless figure, he symbolizes every man returning from war

Prisoners from the Front (1866, oil on canvas, 61 x 96.5 cm/24 x 38 in)

· This does not glorify/demonize either size

· Union officer receives 3 rebel prisoners

· Left and middle look bewildered

· Middle man is too old for battle

· Right represents remnants of Southern chivalry

· Based on history-June 21, 1864, Union Brigadier General Francis Channing Barlow captured several soldiers at Petersburg

· Usually, Homer uses the background to give the figure meaning (Vet in New Field), but here, he uses facial expressions

Contraband (1875, watercolor on paper, 17.78 x 14.92 cm/7 x 5.875 in)

· Union Zouave (soldier in an exotic French-style uniform) sits with a shabbily clothed slave, offering him his canteen

· Symbolizes relationship b/w Northern white and Southern black as adult and child

· North perceives freed slaves as children who need guidance from whites (symbolized by their clothing)

· Sharing water was the ultimate act of friendship when in war

Homer’s Style

· He didn’t see fighting as heroic and avoided the subject as much as he could

· Skirmish in the Wilderness is the closest to a battle scene he made-it is a landscape with a few figures in the distance

· Homer is associated with genre painters (painted scenes from daily life)

· Home Sweet Home-shows camp life w/soldiers eating biscuits

· Biscuits are a relic of home life; ironic because war is “home” now and is not “sweet” at all

· Homer covered their faces in shadow to give focus to their poses

· Homer is able to make his paintings feel genuine because he lived among the soldiers and know how they feel

· He wanted emotions to come from the subject matter, even the mundane

· The Last Goose at Yorktown shows starving soldiers chasing a goose; it could easily be funny to look at, but instead it is a moment of desperation

· The way he portrayed African-Americans during and after the Civil War differs

· Civil War-in accordance w/stereotypes-the bumbling, inane slave (Homer had to appeal to the public to keep his paycheck)

· Post-Civil War-increased freedom used in his genre paintings, depicted freedmen with humanity

· As a woodblock printer, Homer could only use black and white; it takes him much experimentation to master depicting light and shadow with color

· He never painted city scenes and only painted landscapes with human action

Homer vs Earlier artists of the War

· Surrender of Cornwallis (1817, John Trumbull)

· Shows Gen. Benjamin Lincoln (a key figure in the victory @ Yorktown) leading the surrendered troops, backed by French and American soldiers

· As compared to Prisoners from the Front…

· Trumbull’s painting is more ostentatious (flags, formal military garb, numerous figures of three countries)

· Homer’s surrender is more intimate (prisoners are in ordinary uniforms, there are few figures, the scene is less grand)

· The Death of General Wolfe (1770, Benjamin West)

· Death of British Major-Gen. James Wolfe of the French and Indian War

· As compared to Contraband…

· They both depict a white man interacting with a minority member

· Through clothing, the minorities are shown as inferior

· A Native American is present, wrapped in a blanket with a tomahawk (to British viewers, he symbolizes the far-away colonies)

· Wolfe is dressed in a full British military uniform

The Impact of Photography

· Photography versus Painting

	Photography
	Homer’s paintings

	Capture the physical aspects of war (the carnage, the battlefields)
	Depicted the emotions of war (but nothing morbid)

	Only used aftermath due to long exposure times
	Captured a sense of motion

	Unable to get close to soldiers due to equipment
	Lived among the soldiers (this gave his paintings more believability)

	Captured the grandeur of the landscape
	Landscapes must have human activity


· Engravers converted photos into engravings for easy printing (Homer did this with Mathew Brady’s photographs)

· Dabbling in Photography

· In the early 1880s, Homer bought his 1st camera in England

· Homer never stated whether or not his paintings were influenced by it

· He needed to make his work unique from photography by making a unique style of painting

· In the 1890s, Homer and Charles, his brother, took pictures during fishing trips in Florida and the Adirondack Mountains

· River Scene, Florida (c 1904)

· Used an Eastman Kodak box camera

· The trees w/Spanish moss looks like his watercolor of the Homosassa River

