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| Handout 2 Interpretatlons of Artm theGnldedAge ]

The American Renaissance in art and archiuecture refers to the era from about 1885 m 1920. k was a :pim that wus ks&manalmnc,
and more associated with European culture, particularly that of the Renaissance and Baroque pe . Ametican millions ires saw themselves
as the modernday counterparts of European aristocracy, and wished w live in homes that xescmbled m&wenmy palaces of Iralian
princes or seventeenth-century chateaux of French nobility. They wmmd their clubs, libraries, train stations, and art museums to express
* a rebirth of the grandeur of European golden ages past. J. P Morgan and Henry Clay Frick builc s library and 2 mansion, in New York City

in the neo-Renaissance style. They filled them not with works by American ardsts, but with Old: World masterpieces from the Middle Ages
to the Baroque....The American Renaissance was the mante of culture that cloaked American. mawmhsm, mdusmalism. pmhsm. and
even imperialism.... g , P

In the United States in the final decades of the nxnecaend1 Qemmy. the connnuxng culmml ugofwar: , allure of
Europe and a fierce American chauvinism is evident in both literature. md painting....[Mlany Amecicm au\:hors and psmum {wentl to the
.Old World to find training, inspiration, and even subject matter....

‘Not all Americans, however, were so totally committed to the cosmopohtan form of art, ﬁor a pro-Amencan senument was actually very
strong. It is useful to look at this more closely. especially in its literary. manifestations....

Realism became a potent force in American literature... -

Source: Wayne Craven American Art: History and Culture, (Madxson. \Xfls Brevm aad Bamhmtk. 1994). 237 329

IL The Wu' and the Mu‘him '
American culwre after 1860 was dominated by two vast images, as well as that of Nmm QM was the le Wm: The other was the

Machine. They were strongly linked. .
The Civil War was the world’s first great modern war, ttal war, fought at the limits of an expanding. wchmlogy of railro: N

e breechloaders, repeating guns, and ironclads. It was America’s Iliad, and its Holocaust as well. - - .

It seemed to run on its own, a thing with its own will, swallowing the men in:blue and gmyasa &m\ace svulhws oml
The war encouraged, in some artists and writers and in much of their audience, a desire to face unpleasant facts: not so much out of
morbidity (though there was a strain of that) as from a sense of obligation net to flinch from atrocious realities..... [Dluring and immediately
afeer it, there was no escaping its reality, which transmitted itself through a vastly expanded press 1o a public.eager for the latest victory or ¥
in dread of the newest disaster: the journalistic eye replaced that of the novelist or the poet, as the camera replaced that of the painter, as
the conduit of unbearable reality....Of course a distinct visual ethic was bound to rise from American utilitarianism and materialism. Itshowed
‘itself, earliest and most dramatically, in the area where science, material, and common social needs most visibly came: mgeﬁxer' architecture.

Source: Robert Hughes. Anmerican Visions: The Epicv History of Art in America (New York: Alfmd Aa"l(aopf, 119:92k 1271—73.

Questions t Consider L :
1. From these readings, what do you think were the major themes in Amencan art dunng d\e Gllded Age’

2 What kinds of images would you expect no’ see if you wentno a Gdded—Age art Vmuséum?"
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