Halloween: The Series

Episode 6.7: Masters of Illusion

We open on an establishing shot of Namon Snake, Massachusetts, as the mountains stretch over a vast landscape filled with empty cobblestone streets, antique streetlights, and fog sifting through the air.  It is early morning, but the sun has yet to come out.  A car comes slowly down the road, inching along as if lost.  As the car comes to a slow, we see that Josh Jamison and his mother, Valerie Proctor are inside the car.  Josh is sleeping while Valerie is driving.  Valerie squints her eyes as she pulls to a stop outside the Snake Mountain Lodge.  She kills the engine, awakening Josh from his slumber.  Josh opens his eyes and glances around the area.

JOSH

Are we there already?

VALERIE

We had a little computer problem with the car back at the bridge, but we made it through it.

JOSH

Sorry I didn’t drive.  I could have taken a shift.

VALERIE

That’s okay.  I don’t sleep that well these days.

JOSH

Well, let’s get our rooms so that you can try.

Josh and Valerie get out of the car and walk towards the lodge, glancing around the foggy town.  Josh frowns as he glances over and sees Elvis Winkler sitting in the top of the lighthouse near the shore, his telescope aimed at Josh.  Elvis quickly turns away when Josh notices him.

JOSH

Don’t look now, but I think we’re being watched.

VALERIE

I’m too tired to care.

Josh and Valerie enter the lodge.  Inside, they walk through the empty tavern to the front desk, where an overweight bearded lady named Bertha Barnes is now seated at the front desk.  Josh blinks when he sees a woman with a beard, but ignores it.

JOSH

We’d like a couple of rooms.

BERTHA

Are you with those other outsiders?

JOSH

Adam Travers?  Helen Jacobs?  They here?

BERTHA

Yeah.  They’re here.  (hands Josh a flyer) These are our going rates.

JOSH

Do you know where my friends are?

BERTHA

Yep.

Josh waits for something more, but Bertha puts her beefy hands on her huge hips.  Josh throws down a wad of cash with a frown.  Bertha takes the money, grabs a key off the wall, and tosses it onto the desk.  Josh holds up the key.

JOSH

Well, where are they?

BERTHA

Are you staring at my beard?  What’s the matter?  Never seen a bearded lady before?

JOSH

I’m not concerned about your beard.  I’d like to know where my friends are.

BERTHA

I think you were staring at it and I won’t help you because you can’t be honest about it.

JOSH

If I say that I was staring at your beard, will you tell me where my friends are?

BERTHA

You’re thinking I’m fat, aren’t you?

JOSH

Nevermind.  I’ll find them myself...and yes, you’re a big fatty, you cow.

Bertha narrows her eyes at Josh, who shakes his head with a smirk.  Josh frowns and turns to walk up the stairs, but is stopped in his tracks when he notices a couple standing on the steps, staring at him with wide eyes.  The man is dressed in some 1970s-like sky blue bell bottoms with long, thick hair and a handlebar mustache.  His button-up shirt with lots of peace symbols is unbuttoned at the top, showing off a display of chest hair.  His female companion as similar 70s-style clothing, with long straight brown hair with beads dangling from strands.

MALE

The circus is in town.

FEMALE

Watch out for the fire!

They suddenly both burst into flame in front of him, screaming in agony before evaporating before his eyes.  FLASH.  The 70s hippie couple is gone as Josh just stands there, shielding himeself from the flames.  Valerie looks at Josh questioningly.

VALERIE

You okay?

JOSH

I have a feeling that we’re all in big trouble.

DEBRA

(o/s)

You don’t know the half of it.

Josh and Valerie turn to see Debra Loomis standing where the burning couple was previously.

DEBRA

We’ve got a lot to talk about.

Debra looks at Josh and Valerie with a look of doom as ‘The Halloween Theme’ begins to play...  The title card appears reading:
HalloweeN: The Series

The music becomes a far more rock and roll version of the theme tune and various images from all seasons flash up.  The cast characters are named as:

Paul Rudd as Tommy Doyle
Carrie-Anne Moss as Debra Loomis
Rebecca Gayheart as Helen Jacobs
With

Colin Baker as Adam Travers
We fade in on an exterior shot of the Snake Mountain Lodge in Namon Snake, Massachusetts, before cutting inside, where Josh and Valerie are seated with Debra, having breakfast.

JOSH

I want to see Helen.

DEBRA

She’s unconscious, Josh.  She wouldn’t even know you’re there.  To me, it seemed like vision overload.  Stuff she didn’t want to see.  Bad things.

JOSH

I don’t care if she knows I’m there.  I just want to be with her.

DEBRA

Joe’s been taking care of her, but I’m sure she wouldn’t mind turning over the reigns.

JOSH

We should find a lawyer to help out with Adam’s situation.

DEBRA

How?  We can’t get out of the town.

JOSH

Why not?  We got into town just fine.

DEBRA

The bridge wasn’t out?

JOSH

No.  It was fine.

DEBRA

I swear to you, Josh, that the bridge was out when we tried to leave.  It was beyond repair.

JOSH

It was in perfect shape when we drove in.

VALERIE

There must be some kind of glamour keeping us in the town.  No doubt, Kane’s probably behind it.  I may be able to come up with something to break through to the other side of the force surrounding the town.  Not only do we need a lawyer, but we need law enforcement down here.  They have to answer for the disappearance of that girl you mentioned.

DEBRA

Olivia.  Yeah, Christian’s pretty hardcore about finding her.  We’ve had to talk him out of storming the castle all night before he finally just decided to get some sleep.  If that wasn’t enough, we still know next to nothing about this town’s connection to Natalie.

VALERIE

Have you checked the city library?  Maybe there are newspapers detailing exactly what happened to that house that your friend Natalie sent a letter from.

DEBRA

I had forgotten about that with Adam being arrested.

JOSH

Do you really think Adam killed John Prichard?

DEBRA

No, but we can’t even get in there to talk to him with Sheriff Cobain having him locked him like he’s in Alcatraz.

JOSH

He has rights.

DEBRA

Apparently, this town is governed by laws that are different from the rest of the world.

JOSH

We can’t go to Holdt, but what about Austin Poe?  He could help us in this situation.  He could get some feds involved.

DEBRA

Is going to the FBI too extreme?

JOSH

I don’t think so.

DEBRA

We can’t all just abandon Adam and Helen.

JOSH

Never happen.

VALERIE

I’ll go.  I have to be the one to break through the magic barrier, anyways.

DEBRA

You shouldn’t go alone.

VALERIE

I can’t ask you or Josh to leave.  Helen and Adam need both of you right now.

TOMMY

(o/s)

I’ll go.

Debra, Josh, and Valerie turn to see an intense Tommy looking at them with a steely gaze as he glances between the trio with his eyes.

TOMMY

Kane wants me most of all.  It’ll drive him crazy to have me gone.

JOSH

Crazier.

VALERIE

Okay.  Sounds like a plan.  I just have to get some rest and then we’ll be off.

They all nod in agreement as we cut to Helen’s room (216), where she is sleeping.  She still seems agitated as she is sweating and turning her head with a scared expression.  The window opens and a robed Rain Volkner crawls into the room.  She walks over to the unconscious form as a delirious Helen cries out.

HELEN

No...no!

Rain looks sympathetically down at Helen and reaches down, grabbing her hand.  Rain closes her eyes and runs her finger down the length of Helen’s arm.  She hums something and a blue light begins to emit from Helen’s arm.

RAIN

Though the images I can not kill, make them pleasant to strengthen her will.

JOE

(o/s)

What the hell are you doing to her?!

Rain drops Helen’s arm and turns, frightened.  Joe comes at her full-force, grabbing Rain by the neck and slamming her back against the wall.

RAIN

I wasn’t hurting her.

JOE

You think I believe that?!

RAIN

Please.  I didn’t mean to—

Helen giggles in her sleep, causing Joe to turn to her, releasing her grip on Rain.  Rain quickly runs out of the room as Joe watches Helen’s body relax more.  Helen smiles in her slumber and turns onto her side, pulling the pillow closer to her head.  She looks peaceful.  Joe frowns and looks the direction that Rain ran.  Joe quickly follows.  We cut to outside the tavern, where Rain comes quickly walking from the lodge, pulling her hood over her head.  Joe comes walking out after her, frowning.

JOE

Hey!  You!

Rain turns and sees Joe coming after.  Rain quickly turns and begins running away.  Joe picks up the pace and starts running after her.  Rain quickly ducks down a cobblestone alley, blending into the darkness.  Joe turns and comes sprinting after her.

JOE

Wait up!

Rain quickens her pace and begins to break out into a sprint.  She turns out of the alley and into an abandoned town square where remnants of old trader’s shops line the walls of the square. Rain quickly mounts a white horse nearby and throws her leg over it.

RAIN

Come on, Scamp.  Let’s move!

Scamp (the horse) starts to take off, but Joe leaps into their path, holding up her hands.

JOE

Wait!  I’m not going to hurt you!

Rain looks suspiciously at Joe as the horse waits for direction.

RAIN

What do you want?

JOE

What did you do to her?

RAIN

She had been hit with a bad spell to make her see awful images of things to come.  While I can’t break another’s spell, I can change the images she sees to more comforting ones.

JOE

So you’re a witch?

RAIN

Everyone in this town practices some sort of magic.

JOE

Please.  Tell me what’s going on in Namon Snake.

RAIN

I can’t.  Kane will punish those who speak against him.  It’s not my place.

JOE

Kane doesn’t have to know.

RAIN

Kane always knows.

JOE

Please.  We can’t leave and we don’t know why.  We’re powerless.

Rain looks down at Joe sympathetically.

RAIN

I’m sorry.  I wish I could help.

Rain gently kicks Scamp’s sides and takes off past Joe on the horse, disappearing into the darkness of the streets as the street lamps light the road.  Joe looks determined, but goes back towards the lodge.
We cut to Namon Snake City Jail, where Adam Travers sits sadly behind an iron-barred cell.  Sheriff James Cobain sits a few feet away at his desk, reading a magazine and tapping his hook against his desk.  Adam walks over to the bars and glares at Cobain through them.

ADAM

Will you stop that blasted tapping?

COBAIN

Nope.  I’m the sheriff.  I can tap all day to my heart’s content.

ADAM

I have rights, Cobain.  I’m entitled to a phone call and a lawyer.

COBAIN

You’re also entitled to remain silent.  As for the phone call and the lawyer, phones are down.  Repairs to the lines.  Therefore, we can’t call you a lawyer because we don’t have phones.

ADAM

I don’t believe you.  When I get out of here, you’re going to have many questions to answer.

COBAIN

What makes you think you’re ever getting out?

Cobain glares over at him and smirks as Adam grows angrier.

ADAM

You’d better hope that I don’t.

Cobain stands and walks over to the cell, chewing on a toothpick as he stops in front of the cell.  Adam and Cobain glare at each other before Cobain suddenly lunges forward with his hook, hooking Adam by his jacket and pulling him forward into the bars with a smash.  Cobain grabs Adam’s head and slams it forward into the bars once again before inching down to Adam’s busted face.

COBAIN

Let’s get a few things straight, Travers.  Anything you think you know about the United States Constitution is irrelevant in my world.  In Namon Snake, I am the fucking Constitution.  I am the Bill of Rights.  I am the fucking Supreme Justice.  No Brit from a far away land is gonna waltz into my town and make threats against me in my country.  I served time in Vietnam and lost my hand fighting for those rights.  They’re my rights as I choose to disperse them and your misinformed belief in what you’re entitled to will not suffice here.  Do we understand each other, Travers?

ADAM

Totally.

Cobain shoves Adam roughly back.  Adam straightens up his jacket as he and Cobain glare at each other.  Cobain chews his toothpick before turning and walking back to his desk, sitting back down.  Adam defeatedly sits down in his cell as wut to the tavern of the Snake Mountain Lodge, where Joe walks in from outside the lodge to see Tommy and Valerie getting dressed to leave as Debra stands by watching them sadly.

DEBRA

You two be careful out there.  There’s not telling what they’ll do to keep you here.

TOMMY

There’s no telling what’ll happen to them if they try.

Debra looks into Tommy’s stone cold eyes, looking a little uncomfortable with his tone.

DEBRA

Just be careful.

JOE

Wait, guys.  I think I found someone who can help us.  Rain Volkner.

DEBRA

That sad girl?

JOE

Yeah.  She did something to Helen with some sort of magic.  Whatever it was, it was strong enough to revert Helen’s bad visions into good ones.  She said she couldn’t outright break the spell, but she could change what Helen saw.

TOMMY

So?

JOE

She may be able to help break the barrier around the town.

VALERIE

Why would one of these townies help us?

JOE

I get the feeling she’s not like the rest of them.

DEBRA

She seems sad here, almost lonely.

TOMMY

Where is she?

DEBRA

Her father is Dr. Volkner.  I’m willing to bet she lives with him.

JOE

She had a horse.  I don’t see too many barns around here for storage of such an animal.

VALERIE

I don’t think we can trust anyone from Namon Snake despite how disgruntled they are.

DEBRA

I don’t think we have a choice.  Josh and I’ll look after Helen and Adam.  You guys find this girl and figure out how you can break the glamour.

TOMMY

Suit yourself.  Let’s go.

Tommy turns and exits as Valerie and Joe follow.  Debra turns and walks up the stairs towards Helen’s room as Bertha, the bearded lady, reaches over and picks up her telephone, dialing a number.  Inside the Manson castle, Monica Juliano picks up and puts it to her ear.

MONICA

Yes?

BERTHA

Monica, it’s Bertha over at the lodge.  The outsiders are trying to find Rain Volkner.  They’ve figured out the magic barrier is keeping them here.  They believe Rain will help them.

MONICA

I knew that girl would be nothing but trouble once she reached this age.  She is weak-willed and will no doubt cave under pressure.  Thank you, Bertha, for your loyalty.  We’ll take care of the problem.

Monica hangs up the phone and turns, walking through the torch-lit corridors of the dark castle.  Chains and suits of armor line the walls, as well several sinister paintings.  Monica grabs her bird perch with the stuffed Crow stuck to it as she walks out on the balcony of the castle, where Kane Manson is staring out across the mountainous range overlooking the town with their brother Mordecai.

KANE

Do you sense it, Monica?  The power?

MONICA

I felt its arrival, Kane.  I thought we had stopped it from coming here.

KANE

Apparently not.  It doesn’t matter.  The power will belong to me soon and it will be irrelevant.

MONICA

You don’t think he could pose a problem?

KANE

On the contrary, I could use this to my advantage.

MONICA

They’re trying to escape and they’re trying to persuade the Volkner girl to help them.

Mordecai grunts and looks at them with worry.

KANE

That girl has never fully embraced my power.  This could be a problem.  Ira!

Ira O’Connell, dressed in a dark black robe, walks in from the darkness along with Carris.

IRA

What is it, Kane?

KANE

You and Carris are to come with me and Mordecai on a termination mission.

IRA

Carris, get the van.

CARRIS

Yes, sir.

Carris turns and exits as Kane, Mordecai, Monica, and Ira look down the mountainside.

IRA

May I ask who we are terminating?

KANE

Tommy Doyle and anyone else who opposes me.

Kane turns and exits as Ira smirks.

IRA

Sounds bloody excellent to me.

Ira smirks as Monica laughs loudly and maniacally.  Mordecai just stands there, scratching his head.  We cut to the interior of Snake Mountain Lodge, where Josh Jamison is now sitting by Helen’s bedside, having his hand around hers as he kisses the back of her hand.  Josh runs his hands through her hair as he looks at her adoringly.

JOSH

Helen, we’ve been through a lot together.  I hate seeing you like this.  I need to you to wake up, baby.  I’m lost without you.  (tears up)  I don’t want to lose anyone else in my life, Helen.  Especially not you.  I don’t think I could take another big loss like that.  So, if you don’t wake up for yourself, wake up for me.

Josh grips her hand tightly and holds it to his face as Debra Loomis walks in behind him.

DEBRA

Josh, it looks like it’s just me and you for the time being.  Tommy, Valerie, and Joe just left and Christian seems to be AWOL.

JOSH

If Helen doesn’t snap out of this, damn the consequences, Debra.  They’ll pay.

DEBRA

Helen’s gonna be fine, Josh.  We’ll find some way to get her to snap out of this.

JOSH

When is Adam’s preliminary hearing?

DEBRA

That’s the thing, Josh.  They’re not giving him one.  They’re jumping straight to the trial.

JOSH

Why am I not surprised?  We can’t visit and he gets no fair trial.  What’s wrong with this picture?

DEBRA

I don’t know, but I’m heading out to the city library to look at some of the old records.  You’re welcome to come with me.

JOSH

What about Helen?

DEBRA

We’ll lock the doors and windows.  She’ll be fine.

JOSH

I don’t know...

DEBRA

You can’t sit by her bedside forever, Josh.  We have to take some action.  She seems peaceful for the time being.

JOSH

Okay.  I could use some fresh air.

Josh walks over to the windows and makes sure they’re secure as Debra takes out the room key.  Josh leans over and kisses Helen on the forehead before exiting the room with Debra.  They close and lock the door behind them as we cut to a ranch-style home in the middle of a huge yard, surrounded by a long white fence.  It is now nighttime as the stars are shining brightly in the sky above them.  Several yard lights have the area shining as Valerie Proctor maneuvers her car down the long driveway with Tommy Doyle and Joe Thomas as passengers.

JOE

This house is huge!  How could anyone be unhappy living here?

VALERIE

Probably because they’re living under a dictator.

Valerie stops the car in front of the house.  Tommy gets out, followed by Joe and Valerie.  Dr. Kurt Volkner pokes his head out from the porch, frowning as he sees them.

KURT

I’m sorry.  Is there something wrong with your friend again?

TOMMY

No.  Where’s your daughter?

KURT

Rain?

JOE

I saw her in town earlier and I need to talk to her.

KURT

I’m afraid that’s impossible.

TOMMY

I think you’d better make it possible.

KURT

What is this about?

JOE

Would you just get her for us?

KURT

I don’t want my daughter mixed up with your crowd.  We live a peaceful life here on the farm and we don’t want people from the outside world coming in and ruining it!

Tommy quickly grabs Kurt and shoves him against the front wall of his house, pinning him against it with intensity.

TOMMY

If you don’t let us see your daughter, I’m going to find her myself…and I have no qualms about going through you to get to her.

RAIN

(o/s)

Please.  Stop.

Tommy, Kurt, Valerie, and Joe turn to see Rain, looking worriedly at them, from the doorway.

RAIN

I’ll talk to them, dad.  You don’t need to hide me.

Tommy relaxes his grip on Kurt’s shirt as Kurt looks disappointed.

KURT

It’s up to you.

Kurt walks away and into the house as Rain motions them to follow.  Rain, Tommy, Valerie, and Joe enter the house as we cut to the Namon Snake City Library, where Josh and Debra come walking down the dark street on the sidewalk.  Debra stops and looks frustrated as Josh looks forward to see what she’s glancing at.  The library is rubble and ash, having seemingly been burned down, but the remains having never been removed.

JOSH

Think there’s anything of help in that pile of ash?

DEBRA

I guess we won’t know until we find out.  Good thing we brought flashlights.

Josh and Debra grip their flashlights before walking forward as we cut to later, inside the library where Debra is sifting through some old newspapers, reading them with her flashlight.  The building itself looks condemned as Josh looks around the place while Debra reads.

JOSH

The library burned down.  The Manson house also burned down.  What the hell happened in this place to have multiple buildings just reduced to a pile of rubble?  Arsonist on the loose?

DEBRA

That’s what we’re here to find out.  Everything in these archives is over 25 years old.  It’s like the town shut down after whatever happened here.

Josh shines the light on a poster, half-burned on the floor.  A clown is on the front of it, as well as an advertisement with a red background and yellow lettering.  The lettering reads, “The Prichard Traveling Carnival: The Final Night” with a date of December 20, 1970.  Josh frowns as he stares at the art on the poster.  He studies the clown’s expression and frowns.  He picks up the picture and walks it over to Debra.

JOSH

Does this name look familiar to you?

Debra stops reading and studies the photograph.

DEBRA

Prichard.

JOSH

John Prichard?

DEBRA

I don’t think it’s a coincidence.

A car door is heard slamming outside.  Josh turns his head and immediately runs over to the door, opening it and peering out of the crack of the door.  Down the road, Quentin Bones, the dread-locked black man that stabbed him gets out, walking over to the cemetery gates blocking his entrance into the graveyard.

DEBRA

Who is it?

JOSH

Stay here.

Josh opens the door and begins walking quietly down the road as Quentin undoes the chains on the gates and pulls them open, not noticing Josh as fog sifts through the area.  As Quentin turns to get back into his car, he spots Josh, freezing in his tracks.  Quentin then turns and breaks out into a sprint, entering the graveyard in a flash.

JOSH

Hey!  Get back here!


Josh takes off running after him, breaking out into a sprint himself.  Inside the cemetery, Quentin runs past some mausoleums and tombstones as he follows the cobblestone path in front of him.  Street lamps line the pathway as Josh enters the graveyard and chases after him.  Quentin runs up a propped-up casket lid and leaps onto the top of a mausoleum like a cat, running the length of it and leaping over a tall iron gate and into the next section of the cemetery.  Josh follows, repeating these steps, leaping onto the mausoleum before leaping onto a mausoleum in the adjoining section with spryness.  Josh watches as Quentin takes off across the grounds.  Josh walks the iron gates like a balance beam before leaping onto a mausoleum nearby just above Quentin, following him from above.  Josh runs and leaps from the top of the mausoleum and down onto Quentin’s back, tackling him from behind.

JOSH

Where do you think you’re going?!

QUENTIN

Want some more, mother fucker?!

Josh and Quentin roll around on the ground before Josh swings at Quentin with a right, connecting on his jaw.  Quentin throws a foot into his stomach, flipping Josh in mid-air and into the mausoleum’s wall with a thud.  Quentin leaps back up to his feet with a kip up and turns with a side kick that Josh catches in his arms as he stands back up.  Quentin leaps with the other foot and catches Josh with a kick to the jaw, sending him back down with a thud.  Quentin turns and runs for the gates, leaping onto a tombstone nearby and springboarding onto the gates surrounding the area.  Quentin pulls himself up and over the gate as Josh gets to his feet and leaps back onto the mausoleum from the nearby stone casket.  He dives over the fence and rolls to his feet.  A figure grabs him.  Josh turns, ready to strike, only to come face to face with Debra Loomis, who backs away with her arms in the air.  Josh looks around to find the graveyard empty except for the two of them.  No movement.  Only the moonlight shining down on them.

JOSH

Where the hell did he go?!

DEBRA

Who?!

JOSH

The black guy!  He had to have passed you on your way in!

DEBRA

Josh, there was no one here when I walked through the front gate.

JOSH

There had to have been!  He was here!

DEBRA

I don’t know.  Are you sure it wasn’t one of your otherworldly visitors?

JOSH

No.  He was flesh and bone.  I touched him.  We struggled. He was as real as you and me!  He can’t have just disappeared!

DEBRA

I’m afraid he did, Josh.

JOSH

No!

Josh turns and looks around the graveyard, only to see rows and rows of tombstones.  Josh shakes his head.

JOSH

He was here.  He was here.

DEBRA

I believe you, Josh, but he’s not here anymore.

JOSH

He tried to kill me, Debra.  I don’t forget things like that easily.

DEBRA

I don’t blame you, but there’s really nothing we can do now but go home.

Josh looks hesitant, but nods.

JOSH

Okay.  That’s fine.  We should check on Helen, anyways.

DEBRA

Come on.  The walk home will cool you off.

Josh and Debra turn and walk out of the quiet graveyard as we cut to the interior of the Volkner farm, where Tommy, Valerie, and Joe are seated in a room with Kurt and Rain Volkner.  Rain looks sadly at them.

RAIN

I’m sorry.  I can’t help you.  I tried to ease Helen’s pain, but I can’t help you against Kane.  It’s suicide in this town.

TOMMY

I don’t really give a damn what it is!  Who would you rather deal with?!  Him or me?!

JOE

Tommy!

TOMMY

What?!

VALERIE

He’s right, Joe.  Kane’s not playing by the rules.  Why should we?

JOE

Because we aren’t like them!

TOMMY

Kane Manson had a hand in killing my wife and father!  He’s not going to get me!  I won’t let him!

Tommy grabs Rain by the throat and throws her against the wall.

KURT

Get your hands off of my daughter!

Valerie steps forward, throwing a chop into Kurt’s neck.  Kurt staggers back and sits back onto his couch as Tommy gets inches from Rain’s face.

TOMMY

I don’t care about your status in the town or what Kane will do if he finds out, because he’s already done more to me than you can even begin to imagine.  If you don’t help me, I’ll start my path to vengeance right in your living room.

Rain begins to cry as Valerie points her crossbow at Kurt, keeping him in place.  Joe looks worried, but the tension is broken as the window shatters behind them.  Everyone turns in shock as Ira O’Connell peers in from outside, pointing a gun into the home right at Tommy.

RAIN

Move!

Rain shoves Tommy back as a gunshot echoes through the room, hitting the place where Tommy and Rain were standing.

VALERIE

Everyone down!


Valerie turns and fires her crossbow at Ira, hitting him in the shoulder and causing him to fall back into the yard.  Ira howls in pain as Carris does a swan dive through the window.  Kurt takes off running up the stairs.  Carris pulls out an antique sword and swings it at a ducking Rain, but Joe decks Carris with a hard right.  Carris turns and swings the sword at her, but Joe jumps backwards as the sword swishes by her.  Tommy leaps onto Carris from behind, sending him forward into the wall.  Tommy hits him with a kidney shot and rams his head into the wall.  Ira returns, climbing into the house through the window as Joe runs for the back door.

JOE

Let’s get out of here!

The door flies open in the back, revealing Mordecai with a shot gun.  Mordecai growls and fires a shot from his gun at Joe, who turns and dives over the couch, which absorbs the bullets as the material shatters into a gaping hole.  Valerie reloads her crossbow and turns, firing an arrow into Mordecai’s leg.  Mordecai growls in pain as he falls to his knee.  Joe is decked by Ira, who points his gun down at her.  Tommy runs and tackles Ira, both bursting through the back window and landing out into the back yard with a thud.  Joe kicks the couch forward directly into Carris, who explodes through the wall behind him.  Joe turns to Rain.

JOE

They’re here for you, too!  Run!

Joe and Valerie open the front door to leave, but come face to face with Kane Manson, who stares at them through his long, oily black hair.

KANE

(smirks)

Valerie.  Did you really think you could stop me?

Kane throws his arms forward, sending both Valerie and Joe flying through the air and pinning both to the wall in mid-air, hovering over the floor.  Rain waves her hands at them and they drop to the ground, unharmed.  Kane whips his head around, looking down at Rain with rage.  Rain looks frightened as she takes a few steps back, shaking her head.

KANE

You think you can tamper with my magic?  You think you’re stronger than me?!

Kane lunges forward, grabbing Rain by the throat and lifting her into the air, choking the life out of her.  Rain gasps for air as her eyes widen.  Suddenly, a gunshot rings out inside the house and a bullet tears through Kane’s arm.  Kane’s grips loosens on Rain and he drops her to the ground.  Kane turns to see Kurt Volkner holding a shot gun pointed at him.

KURT

(to Valerie and Joe)

Get my daughter out of here!

Joe and Valerie run over and grab Rain’s arm, pulling her towards the back door as Kane yells in pain.  Rain looks back to see Kurt holding a gun on Kane.  Kurt turns to Rain.

KURT

Get out of this town, Rain!  Run as far as you can!

A robed Kane follower comes at them from outside.  Kurt turns and fires, hitting him in the chest.  Kurt turns and fires at another Kane follower crawling in through the window.  Rain, Joe, and Valerie run out the back door as Kurt runs after them.  Outside, Tommy and Ira are struggling over the gun.  Ira looks up to see Kurt firing a shot at him.  Ira leaps out of the path of fire as the shot hits the ground behind him.  Joe, Valerie, and Rain take off running for the wooded area behind the house as more Kane followers come in from the front yard.  Kurt fires, hitting one that gets close to them.  He fires, hitting another one as they reach Tommy and the others.  Rain turns back towards Kurt and reaches out for him.

RAIN

Dad!

KURT

Run!

Ira fires a shot from his gun into Kurt’s chest, sending him flying back to the ground with a thud.  Rain screams.

RAIN

No!

Joe yanks Rain into the woods as they disappear from view.  Rain looks back to see Ira walk over to the fallen Kurt.  Ira looks down at the heavily breathing Kurt and shrugs.

IRA

It didn’t have to be this way, doc.

KURT

Yes it did.

Ira fires a shot into Kurt’s head, killing him instantly.  In the woods, Rain covers her mouth as tears fall down her face.  Tommy yanks Rain reluctantly away from the scene as they take off into the night.  Outside the Volkner home, Kane comes walking out of the house, blood pouring down his arm.  Mordecai comes limping behind him as Ira fires another shot into Kurt’s head for fun, as you see a smile form on his face.

KANE

They won’t get far.

IRA

Carris and I will follow them and finish the job.

KANE

I want Tommy Doyle alive.  He dies at my hands alone.  Understand?

IRA

Yes, sir.  Can I kill the others?

KANE

Have a field day.

IRA

Excellent.  What about the house?

KANE

Burn it to the ground.

Kane and Mordecai turn and walk off towards their van as Ira smirks, putting a cigarrette into his mouth as Carris joins him from inside the house.  Carris turns and shoots a hole into the gas pump at the side of the house, causing gasoline to come pouring out of it and onto the ground, forming a running puddle towards the duo.  Ira takes out a lighter and lights his cigarette, taking a puff of it and blowing smoke everywhere.

IRA

They must die, Carris.

CARRIS

Even the girl?

IRA

Especially the girl.  Her power has grown.  She found a weakness in Kane’s magic.  That won’t go unpunished.

CARRIS

I’ll get the rifles from the van.

Carris turns and walks towards the van as Ira smirks underneath his fedora.

IRA

Bombs away.

Ira turns and flicks his cigarette into the forming puddle of gasoline that has now almost reached him.  The fumes ignite, following a stream of gas all the way up to the gas pump.  Ira straightens his black fedora and turns, walking away from the house.  As the flames reach the gas pump, a loud explosion is heard, causing the entire house to go up in a burning inferno.  Ira laughs in the dark night as he casually walks towards the wooded area, his outline seen in the light from the flames.  We cut to the town of Namon Snake, where Josh and Debra are casually walking down the street.  They hear the explosion in the distance and turn to see a bright inferno burning in the distance.  Josh shakes his head.

JOSH

Another fire.  I don’t guess they’re pulling an insurance scam?

DEBRA

I doubt it.

JOSH

Yeah, I didn’t think so.

DEBRA

Maybe we should check it out.

FEMALE VOICE

Josh...

Josh turns with fright as Debra looks at Josh strangely.  They see an old Catholic church with stained glass windows.  It is old and run down with boards of wood sticking out of the side and the grass growing tall.  Graffitti covers the church, including the painted face of a clown.  Flickers of light are seen glowing inside as Josh frowns.  Debra frowns.

DEBRA

What is it, Josh?

JOSH

A voice.

Josh walks towards the church as Debra looks back at the flames in the distance, trying to decide which way to go.  She ultimately follows Josh as he walks through the courtyard of the abandoned church, looking at the light with wonder.

DEBRA

Josh, it doesn’t look like anyone has been here in years.

JOSH

Someone’s here.

Josh opens the front door and walks into the church with Debra close behind.  A figure with its back turned is seen standing at the altar where a couple of candles burn.

JOSH

Do you see her?

DEBRA

Yeah, there’s a lady at the altar.

JOSH

You called for me?

The figure turns around, revealing herself as Natalie Hendrix, dressed in her professional attire.  She looks at them with sadness in her eyes as Debra looks shocked.

DEBRA

Natalie?

NATALIE

You’re not looking in the right places.

Debra walks forward, running up to Natalie, trying to hug her, but she goes right through her.  Natalie sadly smiles.

NATALIE

You can’t touch me, I’m afraid.

DEBRA

How is this possible?

NATALIE

By now, Debra, you shouldn’t have to ask that question.  After everything you’ve seen and done, you’re still full of doubt.  You need faith.

JOSH

Why can she see you?

NATALIE

Every spirit is either blessed or cursed with a sanctuary, a place where everyone can see them, but no one can touch them.  It is through my own faith that I can be seen in the house of God.

DEBRA

Why did you bring us here, Natalie?  Why is Adam suffering by trying to help you?

NATALIE

There are many secrets to uncover in this town, Debra.

JOSH

Why don’t you quit with the mysterious clues and just spell it out for us?

NATALIE

In 1970, I was passing through town when I ran into a young couple with three children.  They inquired about my services because their children had displayed behavioral problems.

A young 70’s couple (the ones Josh saw earlier) appear on either side of Natalie as she holds out her hands as if presenting them.

NATALIE

Peter and Sonya Manson, a hippie couple wanting to make the world a happier place, were frightened of their own children.

The couple disappears from sight as Natalie stares at Josh and Debra with sorrow.

NATALIE

I reached out to their children, Kane, Mordecai, and Monica, but nothing I did seemed to help.  They were sociopaths, unable to comprehend emotion and devoid of conscience.  My stay in Namon Snake was not without happiness.  A traveling carnival run by a childhood friend, John Prichard, came into town.  John and I became lovers and he seemed genuinely interested in the children, especially young Kane.

DEBRA

You and John Prichard?  Why?

NATALIE

He was attractive, charming, and witty.  He was a magician in the circus and could perform tricks beyond belief.  He was amazing and he really captured my heart.  Before I knew it, I had become pregnant with his child.  He was supportive, attentive, and caring during the pregnancy.  We talked of marriage.  I thought I could never be happier and even decided at one point to stay here.

DEBRA

But you said you couldn’t bear children.

NATALIE

There were complications.  I went into premature labor on December 20, 1970…

JOSH

The final night of the carnival.

NATALIE

Correct.  On that night, I was having a session with the Manson children when Kane crept through the house and set it on fire.  As the house burned down around me, the shock caused me to go into labor.  I was rushed to Dr. Volkner, who delivered my child.

DEBRA

But you told me you never had children.

NATALIE

John arrived and informed me of the sad news that Peter and Sonya Manson had died in the fire.  He also broke the news that our baby died during childbirth.  That night ruined our relationship forever.  I was mortified, to say the least, so when I got well, I left to return to England and decided not to tell anyone about my grief.  I never spoke of John Prichard again with anyone.  John stayed here and his carnival of followers went on a murder spree in the name of Kane Manson, killing as many town residents as they could by burning their homes.  All members of the carnival make up this town today and they have cast a protective shield around the town so that outsiders who wander into their land have no recourse but to stay.

DEBRA

You should have told someone about this.  Adam could have helped you.

NATALIE

It was all a lie, something I’ve only come to realize in the events of my death.

JOSH

What do you mean?

NATALIE

There was a prophecy in the Book of Ages that Namon Snake would release a great power into the world to the chosen one that would tip the scales of good and evil.  The prophecy also stated that there would be opposing forces yearning for that power and that only one would be victorious.  John Prichard believed that our child was the chosen one, so he hid it from me and told me our child was dead, sending it away to be raised by another.  He also believed that Kane was the opposing force and that Kane should be the one to tip the scales.

DEBRA

Wait a minute.  He chose Kane over his own child?

NATALIE

John Prichard is a magician, capable of illusions so grand that no one should ever trust anything he sees or does.

JOSH

So, where is this child?

NATALIE

Here.  In Namon Snake.  They plan on making it a sacrifice during the ceremony.  My child will die unless you all save it.

JOSH

Who’s your child?

NATALIE

Tip the scales, Josh.

Natalie fades away quietly and the candles slowly burn out.  Josh and Debra stand in silence as they look at each other.

DEBRA

Why are ghosts so vague?

JOSH

Actually, she more helpful than most.  Now, if we only knew who her child was...

DEBRA

Olivia.

JOSH

Who’s Olivia?

DEBRA

That’s why they took her.  She’s John’s and Natalie’s daughter.

JOSH

I guess they figure if they take care of the problem beforehand, they’ll have no opposing forces.

DEBRA

We have to find Christian and tell him.

JOSH

(sarcastically)

Yeah, because he’s gonna believe everything we heard from our ghost friend.

DEBRA

Still, we have to do something...

JOSH

Wait a minute.  A magician.  Don’t believe everything you see.  We have to move fast.

DEBRA

Where are we going?

JOSH

Back to the cemetery.

Josh turns and walks quickly out the door as Debra confusedly follows him.  We cut to the darkness of the woods, where Tommy, Valerie, Joe, and Rain are walking quickly through the darkness.  Rain stops and leans against a tree, tears pouring down her face.  Tommy turns and looks at her with anger.

TOMMY

What’s wrong with you?  We have to keep moving.  We’re almost to the edge of town.

RAIN

I can’t.  I just want to go home.

TOMMY

You don’t have a home anymore.  Do you understand that?!

JOE

Shut up, Tommy!  The girl just lost her father.  I thought if anyone could understand that, you could!

Tommy looks at Joe angrily before he just turns and storms off, breaking a tree branch as he goes.  Valerie shakes her head.

JOE

Rain, we really should keep moving.  They’ll be coming.

RAIN

All my life, I’ve felt like a prisoner.  All I had was my father.  No other kids in town.  Just the circus freaks who took over the place and made it their own.

JOE

Rain, I understand what it’s like to be different than everyone else around you.

RAIN

How would you understand?  Don’t try to identify with me.  You don’t understand anything.

JOE

You know what?  Screw you.

Joe turns and walks off into the night in the direction Tommy disappeared.  Valerie shakes her head as Rain looks up at her.

VALERIE

You’re wrong, Rain.  That girl puts up a tough front, but she had to go through hell to find the peace of mind she has right now.  You see, she’s a lesbian, meaning she likes girls and not guys.

RAIN

She’s gay?

VALERIE

Yeah.

RAIN

I had no idea.

VALERIE

Sorry about your dad, Rain, but his death will mean nothing if you just give up and let them kill you.

RAIN

(deep in thought)

Right.

Rain stands as we cut to the wooded area, where Tommy is staring back down the trail.  Joe enters behind him and slaps him on the back.

JOE

So, Tommy.  What the fuck is your problem?

TOMMY

Whiny women who want to get us killed.

JOE

You could be a little bit more compassionate.

TOMMY

Coming from you, that means nothing.

JOE

You’d better drop the attitude real quick, because if we even make it out of this alive, no one’s gonna be able to stand being around you anymore.

TOMMY

Maybe that’s the way I want it.

JOE

Why?  Because people die, you just don’t want to get close to people anymore?

TOMMY

Maybe.  What’s the point in caring about anyone?

Their conversation is interrupted as voices are heard in the distance.  Torches come into view as Ira O’Connell leads Carris and some other men through the trees.  Joe and Tommy get tense.

JOE

Shit.  They’re closing in on us.

TOMMY

Get them out of here.  You heard them.  They won’t kill me.  Kane’s orders.  You guys have to get out of this town and get help.

JOE

What are you going to do?

TOMMY

Lead them as far away from you as possible.  Move.

Tommy takes off running into the darkness, making as much noise as he can.  It draws the attention of Ira and his crew and several men take off running after Tommy, including Carris.  Joe watches them go and backs away, going back towards Valerie and Rain.  However, the light of a cigarette suddenly glows as Ira O’Connell steps out of the shadows, watching Joe move.  Ira smirks and walks after her, his gun drawn.  We cut to the deep woods, where Tommy comes running through the darkness tripping over a tree stump and barreling to the ground.  Footsteps are heard behind him as he clamors to his feet, taking off into the darkness.  Carris charges into the area with about 3 other men, stopping to listen for noise as Tommy sprints through the trees.

CARRIS

That way!

Carris and his men take off in pursuit of Tommy, who continues to run as fast as he can.  We cut to the Namon Snake Cemetery, where Josh and Debra are walking among the rows of tombstones.  Josh studies the area as Debra has her arms crossed with impatience.

DEBRA

What are we looking for?

JOSH

Magic tricks.

DEBRA

Ah, so you think that guy from earlier pulled a Houdini?

JOSH

Maybe.  I’m pretty sure he works for Kane’s people.  What I’d like to know is why they tried to kill me and let everyone else come here with no problems.

DEBRA

Maybe he hates you extra badly.

JOSH

No.  Tommy is Kane’s main target.  I don’t think that’s in question.

Josh glances over to the cement casket and frowns.

JOSH

This was lifted of earlier.  It was sitting to the side.

Josh removes the lid of the stone coffin, setting the lid down in the angle it was leaning earlier.  He looks inside to see an empty casket.  Debra shakes her head.

DEBRA

You think he hid in there?

JOSH

I think he’s still here.

Josh starts feeling around the sides of the casket.

DEBRA

What are you looking for?

JOSH

The secret to the magic trick.  Every disappearing act has a trap door or a button to the open the door.  It has to be around here somewhere.

Debra sighs and leans against a tombstone nearby.  As she does, a piece of the tombstone in the center of the cross on top moves forward.  Josh yells and suddenly falls from view, disappearing.  Debra runs over to the casket and looks down to see a long slide which protrudes down underneath the ground.  Debra looks down, shining the flashlight inside.

DEBRA

Josh?  Josh, are you in there?

Deep inside the bowels of the tunnel, Josh fumbles with his flashlight and shines it around the room to see some tunnels, almost like sewers but without the sewage.

JOSH

Yeah, I’m alright!  Come on down!

A moment goes by before Debra comes sliding down the slide and lands next to Josh.  Josh helps her stand as he studies the gray walls around him.

JOSH

Abracadebra.

DEBRA

You think John rigged this whole town with magic tricks?

JOSH

Probably.  Let’s see where this leads.

Josh and Debra creep down the tunnels with their flashlights as we cut to the Namon Snake bridge, where Valerie, Joe, and Rain come running.  They stop when they see the crumbled bridge and Joe shakes her head.

JOE

It’s hard to believe that beyond this illusion, there’s a real bridge there.

RAIN

It’s true.

VALERIE

Rain, if we combine together, we can break this.

RAIN

I don’t know.  Kane’s magic is beyond strong.

JOE

You can do this, Rain.  I saw you break his spell at your house.  You can do it again.

Rain nods her head, trying to build her confidence as she reaches out and takes Valerie’s hand.  They both hold up the palms of their hands and point them towards the bridge.

VALERIE

Powers of illusion, it’s time to fade!

RAIN

A dose of reality must be made!

Suddenly, blue light emits from their joined hand and shoots out at the bridge  As they do, a wormhole-like object forms at the bridge, a ripple going through the illusion and showing us a brief glance at the real bridge, in perfect shape.  The wind begins to pick up and blows the black hair of Rain and Valerie with might.  Joe watches with hope as the wormhole begins to grow bigger, opening a doorway.  Ira O’Connell steps out of the woods, the light causing him to be temporarily blinded as she shields his eyes.

JOE

Keep it up!  It’s opening!

RAIN

Let us through the other side!

Ira looks over the top of his hand and raises his gun, pointing it towards the trio.

RAIN

Joe, you go first!  We’ll be right behind you!

Joe nods and runs forward, passing through the wormhole with ease and coming out onto the bridge on the other side, running down the length of it.  Joe turns as Rain and Valerie look at each other.

IRA

You’re not going anywhere!

Ira fires his gun, causing Rain and Valerie to be startled.  The blue light quits emitting from them.  Rain and Valerie turn to see Ira coming towards them, his gun aimed at Rain.  Valerie’s eyes widen.

VALERIE

Go before the doorway closes!

Ira fires as Valerie shoves Rain towards the wormhole.  Valerie is hit in the shoulder and sent to the ground as Rain stumbles through the wormhole just as it closes tight.  Once it seals up, Rain and Joe turn to see nothing.  Joe turns to go back after Valerie, but Rain stops her.

RAIN

No!  If you go back, you’ll be trapped again.  You can enter, but you can’t leave!

JOE

We can’t leave her to die!

RAIN

If you go back, we all die.  We have to continue with the mission.  Remember?

Joe nods her head.

JOE

You’re right.  I just feel guilty leaving her.  Let’s hurry up and get to a phone.

Joe takes one last look at the empty bridge as Rain begins to jog away.  Joe turns and follows her reluctantly.  Inside the wormhole (alternate universe), Valerie cradles her damaged arm as blood trickles down the length of it.  Valerie looks up as Ira O’Connell stands over her, a smirk on his face as he loads his gun.

IRA

It’s too bad, really.  I used to have a thing for you back when you worked with Kane.  You wouldn’t believe the fantasies I had about the two of us.

VALERIE

That’s all you’ll ever get is fantasy, Ira.

IRA

Too bad.  That’s about the only thing that could save your life right now.  It’s unfortunate.

VALERIE

Just stop talking and get it over with.

IRA

Have it your way.

Ira points his gun down at her, but a silent arrow flies into Ira’s neck from seemingly nowhere.  Ira’s eyes glaze over and he drops his gun, feeling the arrow protruding from his neck.  Valerie lifts her coat to reveal her crossbow, gripped firmly yet empty in her hands.  Ira frowns.

IRA

You...bitch.

Ira stumbles backwards, falling backwards and to the ground.  Valerie stumbles to her feet and begins walking back towards the town, stepping over a wide-eyed Ira as she goes.  Ira’s head moves as he helplessly watches her exit, dropping the crossbow by his head.  Valerie diappears into the darkness of the trees.  We cut to the darker part of the woods, where Tommy Doyle comes running through the bushes, rustling them as he moves.  Suddenly, a figure grabs Tommy from behind, yanking him into a cave behind them.  Tommy disappears into the darkness.  Inside the cave, Tommy struggles and breaks free of the grip, turning to strike, but rocker Christian Colson is standing there, holding up his hands.

CHRISTIAN

If you’re quiet enough, they’ll pass us right by.

Tommy lowers his defenses as Christian listens at the cave entrance to the sound of feet running past them.

CARRIS

(o/s)

Where did he go?!

MAN #1

I don’t know.

CARRIS

He has to be around here somewhere.  Find him!

Callis and the other men go faster into the night as Tommy looks skeptically at Christian.

TOMMY

What are you doing up here?

CHRISTIAN

Going to the castle.  I left early this morning.  I couldn’t wait.  I have to get Olivia out of that place, whether I make it or not.

Tommy looks impatient, shaking his head.

TOMMY

Maybe we can help each other.  You get your fiance out of there while I rid the world of Kane once and for all.

CHRISTIAN

Sounds rockin’.

TOMMY

It’s a deal.

Tommy and Christian shake hands and look up the mountain at the dark castle at the top of it.  We cut to a gas station on a dark highway.  Joe and Rain come running down the road, following the lights of the station.  Elmer sits out on his rocking chair, staring blankly at the empty road as Joe and Rain arrive.  Joe, out of breath, looks at Elmer with worry.

JOE

Does this station have a phone?

ELMER

Yep...

JOE

Thanks.

Joe and Rain take off into the gas station as Elmer chews on some invisible object in his mouth, crunching his teeth together.

ELMER

But I wouldn’t use it if I were you...

Inside the station, Joe runs up to the counter, where Pinky Jacoby is watching a Christmas special on television.  Pinky turns and looks at them as they stop.

PINKY

Can I help you gals?

RAIN

We’re in trouble.  We need to use your phone.

JOE

We have to get the police down here now.

Pinky smiles as he chews his gum.

PINKY

Sorry, girls.  There won’t be any police in these parts.

Pinky raises his arm from under the counter, producing a sawed-off shot gun and pointing it directly at them.

PINKY

Kane’s got plans that don’t involve the police.

Joe and Rain look shocked as Pinky moves his eyebrows up and down with a grin.  We cut to the tunnels underneath the cemetery, where Josh and Debra are creeping down the corridor.  Debra frowns as the tunnel starts to grow in size.

DEBRA

Whatever’s down here is getting closer.

JOSH

There’s light up ahead.

Josh motions her to cease talking as they hear voices a short distance from them.

QUENTIN

(o/s)

Don’t worry, man.  I’ll take care of my business.  I know he was supposed to die back in Haddonfield, but sometimes victims are stubborn.  I’ll take care of it.

VOICE

You’d better.

Josh and Debra step into the room to get a glance at the other man.  There are items in the room.  A couch.  A television.  Refrigerator.  Beads are protruding from another exit,  Magic objects used for magic shows are seen sitting around in various spots inside the tunnel room.  Josh accidently drops his flashlight.  Quentin turns and sees him as the other man stands up, revealing himself as a very much alive John Prichard, wearing a magician’s cape with some white gloves.  Debra gasps in shock as Josh and Quentin lock eyes.  John walks forward with a smile as he holds up a magic wand.

JOHN

Ah, Dr. Loomis.  You’re not quite as dumb as I thought you were.  How disappointing.

DEBRA

You faked it.  You faked the whole thing!  You framed Adam!

JOHN

I always did like the “playing dead” trick.  People ate it up.

DEBRA

Adam’s not going to fry for killing you, you lying bastard!

JOHN

Oh, really?  Oh, silly girl.  You speak as if you have me where you want me.

JOSH

You’re not going anywhere.  We’re going to take you in to prove that Adam is innocent and clear this whole mess up.

JOHN

You see it your way...I see it it mine.

John waves his magic wand around, spinning with his cape and suddenly, a in a poof of magic, John and Quentin have disappeared into a puff of smoke, causing Josh and Debra to look lost and afraid as they wave smoke out of their faces.

DEBRA

He’s gone.  Adam’s gonna fry for this.  It’s over.

Josh looks discouraged as we—

Split-screen into several sections:

-Josh and Debra looking around for John and Quentin, finding nothing but old remnants of a carnival in the room…

-Kane Manson getting bandaged up by his sister Monica at the castle while Mordecai wraps his leg…

-Tommy and Christian stalking outside the dark castle, looking up at it through the wind of the night...

-Adam sitting alone in his prison cell as Sheriff James Cobain locks up for the night...

-The Volkner farm burning brightly in the night...

-The very injured Ira O’Connell being picked up by Carris and some others from Kane’s ministry...

-Helen sleeping peacefully...

-Valerie weakly walking alone in the night...

-Pinky tying a rope around a frightened Joe and Rain...

‘The Halloween Theme’ begins to play as ‘To Be Continued…’ appears on the screen and the closing credits roll...
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