Halloween: The Series

Episode 6.2: Obsession and Control

We open inside a dark cemetery, where the moon is hanging watch over the rows of tombstones lining the walking paths as black iron gates surround the gloomy atmosphere.  The caretaker of the graveyard, Leon Simms, a black man with confident features, comes walking down the path of tombstones, making his rounds as he shines a flashlight around the darkness of the graveyard.  He looks extremely bored as he walks through the graves.  As the winter wind blows through the area, Leon straightens up his coat.  As he does, his light flickers upon an open grave.  Freshly dug up.  Leon frowns.

LEON

What the...

Leon walks forward, shing the light upon the open casket resting just above the surface on the ground.  Leon shines the light inside, but the coffin is empty except for a few mounds of dirt.  He frowns.

LEON

Oh, shit.

Leon turns and shines the light onto the tombstone.  The name:  Annie Brackett.  His eyes widen as footsteps are heard behind him.  Leon whirls around, only to come face to face with a dark-haired man of about 35 years old, an intense look on his wide-eyed face.  The man has light facial hair and a goatee, wearing blue jeans, a denim jacket, and snakeskin boots as he holds a shovel in his hands.

LEON

Paul?  What are you doing?

PAUL

It had to be done.

Paul nails Leon across the face with the shovel, sending him back first onto the ground.  Leon remains unconscious at the feet of Paul, who stares blankly at the grave of Annie Brackett.  The wind blows his long, dark hair.

PAUL

This is the way it should’ve ended.

Paul walks casually over to a black van parked nearby, where a back door is slightly ajar.  We see a rotted foot sticking out of the door, which Paul lightly shoves in before throwing the shovel into the van.  Paul walks around the side of the van, getting inside and starting the engine.  The van roars to life and pulls out of the cemetery.  Fade to black...‘The Halloween Theme’ begins to play...  The title card appears reading:
HALLOWEEN: the series
The music becomes a far more rock and roll version of the theme tune and various images from all seasons flash up.  The cast characters are named as:

Paul Rudd as Tommy Doyle
Carrie-Anne Moss as Debra Loomis
Rebecca Gayheart as Helen Jacobs
With

Colin Baker as Adam Travers

We fade in on Lampkin Lane, where Josh Jamison and Helen Jacobs are holding hands while walking down the road.  It is obviously a cold day out, as they are dressed in jackets and their breaths can be seen in the cold.

HELEN

I can’t believe the wedding that my mom and Adam are planning.

JOSH

I’m not usually a wedding type of guy, but the thought of being on a tropical cruise while I sit back and drink mai tais and ogle you in a bathing suit doesn’t seem all that bad to me.

HELEN

And the best part is that it’s free...

Helen stops when she sees the Myers House being newly rebuilt up ahead of them.  John Strode, a large man with graying hair, stands outside, watching as workmen renovate the house.  He actually seems to be yelling at the foreman, directing him how to build.

JOHN

Yes, take off those shutters, you moron!  I don’t want my house looking like part of the Dark Ages!  Prick...

The worker looks annoyed and rips off the shutters from the house.  Helen shakes her head as Josh smirks.

HELEN

What must that guy be thinking?

JOSH

I don’t know.  I’m more worried about what Tommy’s gonna think when he gets out of Country Manor.  Is it possible that he could be declared a full bill of mental health, only to come out, see a family moving into the house, and have to be readmitted the next day after overreacting?

HELEN

Sounds kind of like Groundhog Day.

JOSH

Right.  It can be called Boogeyman Day.  Every year, we can send Tommy out to see the house.  If he goes back into his hole, we know Michael Myers is coming.

HELEN

(laughs, smacking him on the arm)

We shouldn’t make light of his situation.

As they stare at the house, Josh’s eyes widen when he sees none other than Annie Brackett (Halloween), sitting on the porch as she looks directly at him.  She has a blood stain on her shirt from the wound in her neck.  She seems to be watching them sadly as they stroll.

ANNIE

(singing)

Oh, Paul.  I give you all!  So please don’t leave...

Josh stops, looking at the house with intensity.  Helen looks at his face, frowning.

HELEN

I know that look.  You see someone, don’t you?

Annie turns, whistling, and walks into the house as Josh breaks away from Helen, walking up into the yard and towards the porch.  John Strode turns and frowns as Josh takes off running towards the porch when the door actually closes behind Annie.  Josh leaps up onto the porch, and tears the door open, looking inside.  The house is empty, except for the workers refurbishing the stairwells.  John Strode grabs Josh by his arm from behind, yanking him back out onto the porch forcefully.

JOHN

What the hell do you think you’re doing?!

JOSH

I...saw someone.

Helen comes running up as Josh shoves John’s hand off of his shoulder.

JOHN

You saw someone.  Oh, Christ!  Another crazy kid seeing ghosts.  You think you can just barge into my house like you own it, kid?

JOSH

I’m sorry.  You didn’t see the girl?

JOHN

I don’t know what you’re on, kid, but you need to get off of my property.

HELEN

He’s sorry, Mr. Strode.  He’s just a little...confused.

JOHN

I don’t give a damn if he’s confused, as long as it isn’t on my front porch!

HELEN

We’re sorry, sir.

John grabs Helen by the arm and gives her a shove.  FLASH.  We get brief glimpses of John backhanding a young red-haired woman, calling his grandson a bastard, yelling at his wife on the phone.  A brief flash of Wayne Jacobs.  This is all followed by John’s body convulsing.  FLASH ENDS as Helen frowns, disturbed by what she saw, though unsure about the details and time frame.

JOHN

You fucking kids!  You’d better believe that every God-damned bad thing you do will come back to bite you in the ass.

HELEN

Yes.  You’ll learn that firsthand.

John looks at an intense Helen with anger.  He grabs her arm again.

JOHN

What did you just say?  Are you threatening me?

Josh shoves John off of her, getting directly in between them.

JOSH

This was all a big mistake.  Don’t make it into a bigger one.

John and Josh lock gazes for a few seconds before John makes a “pfft” sound and takes a step back.

JOHN

You’d better not step onto my property again or I’ll call the sheriff.

HELEN

Do you think it makes you tough when you beat on your family?

JOHN

What the hell are you talking about?

HELEN

You terrorize them.  You fucking bastard!


Helen grabs a box of nails off of the porch and throws them at John, who shields himself from the loose objects.  Josh looks confused, pushing Helen back off the porch to try and restrain her.  John looks at Helen with disgust as Josh backs her away.

HELEN

I know what you do to them!  I know!

JOSH

Helen, calm down!

Josh and Helen walk off of the property as John glares at them on the road with menace.  John shakes his head.

JOHN

No God-damned respect.

Josh leads a distraught Helen away from the house as we cut to the Haddonfield Sheriff’s Department, where Sheriff Jim Holdt is seated behind his desk, writing a report as Deputy Cal Kinmont is taking a report from Beth O’Brien.

BETH

I don’t understand why this can’t be done.  It’s over ten months away and you won’t even consider it?

HOLDT

This town is and will always be crime-free as long as I’m sheriff, Miss O’Brien.  Reinstating Halloween is not a good way for me to keep the peace in this town.  I like it the way it is now.  Safe and secure.

BETH

If this town is so safe and secure, why are you not letting us celebrate Halloween?  What’s next?  Calling off Christmas?  No more Easter?  Or maybe you’ll take away Independence Day, too, since this town is turning into a Fascist city.

HOLDT

Halloween has always been the root cause of all the suffering this town has had to endure.  We don’t need to be reminded of the bad memories.

BETH

But we’re safe in this town, sheriff.  You just said so yourself.  I think lifting the Halloween ban would prove once and for all that the suffering is behind us, that Michael Myers can’t ruin Haddonfield.

HOLDT

You let me worry about the law, young lady, and I’ll let you worry about your pep rallies at the university.

BETH

You know what I think?

HOLDT

No, and I don’t care.

BETH

I think you’re full of shit.  Just a politician like the rest of the elected officials around here who greases palms and blackmails his way into power.

HOLDT

Were you deaf when I said I didn’t care?  Get out of my office.  Your screeching voice is driving me up a wall.

BETH

You can’t shut off our voices, Sheriff Holdt, screeching or not.  This town won’t be silenced.

HOLDT

Maybe this town won’t, but hopefully you will.  Kinmont, show her the door.

KINMONT

Yes, sir.

Kinmont gently grabs Beth by her arm and begins leading her to the door.  Beth looks back at Holdt with anger.

BETH

This isn’t the end of this, sheriff.  You can’t ask us to live in denial forever!  We have to stop hiding from the truth!


Kinmont shoves Beth out the door and shuts in on her before walking back into the station.  Holdt shakes his head.

HOLDT

What the hell are they teaching those kids over at the University?  That Halloween ban will never be lifted.

KINMONT

Oh, you know all those kids are getting liberated these days.
The phone rings and Holdt grumbles something before reaching over and grabbing it, putting it to his ear.

HOLDT

Sheriff’s Office.  Jim Holdt here.

Graveyard Caretaker Leon Simms is on the other end.

LEON

Sheriff Holdt, this is Leon Simms over at Haddonfield Memorial Cemetery.  Someone assulated me last night and I’d like to file a report about some grave robbing as well.

HOLDT

Grave robbing?

LEON

Yes.  Annie Brackett’s grave was dug up and the body removed.

HOLDT

Annie Brackett?  Sure you just didn’t misplace her?

LEON

Yeah, right.  We lose people all the fuckin’ time.

HOLDT

Are you being a smart ass, Leon?

LEON

I wouldn’t know how, sheriff.

HOLDT

I’ll be right over.

Holdt hangs up and sighs in frustration and grabs his coat as several other deputies walk by, going on about their daily business.  Holdt grabs his jacket and scowls at Kinmont.

HOLDT

Kinmont, let’s go debunk this grave robbing report.

Holdt and Kinmont exit as we cut to Country Manor, where Tommy Doyle is seated inside his room, sadly staring out a window.  Debra Loomis sits across from him in a chair, looking at him with concern.

DEBRA

Are you ready to open up about your father’s death?

Tommy’s eyes flinch and he looks down into his lap, not at anything in particular, but just to look elsewhere.

DEBRA

Maybe we should start with Carly...

TOMMY

Maybe we shouldn’t talk at all.

DEBRA

Tommy, avoiding speaking about your pain will only worsen it in the long run.

Tommy just looks annoyed and returns to gazing out the window.  Debra smirks.

DEBRA

Well, an annoyed expression is progress from emotionless.  You just might not be a sociopath after all.

TOMMY

Keep me informed.

There is a knock at the door, causing Debra to turn and see security guard Chuck Beard in the doorway.

CHUCK

Dr. Loomis, you have a visitor.

DEBRA

Alright, thanks, Chuck.  We were just finishing up here, anyways.  Tommy, I’ll stop by to say goodbye before I leave.

Debra stands, looking over Tommy as he sadly stares out the window.  She looks sympathetically at him before exiting the room.  We cut to Debra’s office, where she walks through the door.  Debra is surprised to see Matthew Stone (Season 4) standing there.  FLASH.  We see Debra snapping the neck of Laura Stone; Matthew Stone standing over the grave of his wife; Matthew’s son Mickey being stabbed; Matthew being arrested for his own son’s murder).  FLASH ENDS.  Matthew looks refreshed and very much happier since he was last seen.

MATTHEW

Debra, nice to see you again.

DEBRA

Matthew, it’s been a while.

MATTHEW

I know.  I called you several times over the past year, but never got a response.  They told me you were traveling.  I heard that you were back at work and thought I’d drop by to catch up.

DEBRA

(uncomfortable)

I would, Matthew, but I really have a large patient load at the moment.  I should get back to work.

MATTHEW

Come on, Debra.  A cup of coffee.  That’s all I ask.  it’s the least you could do for a man that spent time in jail falsely accused of trying to kill you.

Debra looks at her watch with guilt.

DEBRA

I guess I could make a little time.

MATTHEW

That’d be great.

Matthew and Debra exit as we cut to the Jacobs home, where Josh and Helen come walking down the road.  Helen still looks upset as Josh holds her hand.

HELEN

You’re not going to tell my mom about my outburst, are you?

JOSH

Not if you don’t want me to...

HELEN

I just lost it.  It was stupid.  Seeing John Strode’s life in a flash, it reminded me so much of my father.  It brought back a lot of things I’d like to forget.

JOSH

Your father’s dead, Helen.  He’s not coming back...(frowns)...again.  He can’t hurt you anymore.  You got past the Romeo issues, so I think you can get past anything you set your mind to...

HELEN

(smiles)

You always know just what to say.

Helen runs her hands through Josh’s brown hair.  Josh and Helen kiss as the door opens behind them.  Adam Travers and Rose Jacobs come walking out the door, but stop when they see Josh and Helen, who smile as if caught with their hands in the cookie jar.

ADAM

Sorry to interrupt the makeout session, but I must be going on my way.

ROSE

Really, Helen.  You should act like a lady out in public view.

HELEN

Sorry, mom.  Where are you going, Adam?

ADAM

I have to finalize the deal on the boat we’re having the wedding on.

ROSE

It’s going to be the most romantic moment of my life.

ADAM

I’m off.  Kids, behave yourselves.

JOSH

I would, but I’m kind of a bad influence on myself.

Adam smiles and exits as Rose looks at Josh and Helen.

ROSE

You know, Josh.  College graduation is coming up.  I wouldn’t mind breaking in a new son-in-law.

JOSH

(uncomfortable)

I don’t know, Mrs. Jacobs.  I don’t think Garry thinks of me that way.

HELEN

(hitting Josh on the arm)

You’ll have to ignore him, mom.  He’s a little skittish around the ‘M’ word.  Don’t worry, Josh.  No one’s pressuring you here.  It’d be nice to wait a while.

ROSE

I just don’t want to see two young people in love miss out on their chance like Adam and I did.

JOSH

Not gonna happen.  I’m not letting Helen get away...and I mean that in a non-creepy way.

HELEN

We had a confrontation with the new owner of the Myers House today.

ROSE

John Strode.  I’ve heard that he had returned to town.  His brother never could sell that house.  I suppose he just decided to cut costs and take it himself.

HELEN

Josh saw a ghost there.

ROSE

Rumor has it that Judith haunts the grounds.

JOSH

This wasn’t Judith.  It was girl with curly brown hair and a neck laceration, dressed in a man’s dress shirt and little else.

HELEN

(jealous)

You didn’t tell me the part about the clothing.

JOSH

Uh...it didn’t feel worth mentioning.  Are you jealous of my apparition?

HELEN

 Of course not.  That would be...silly and childish.  Was she pretty?

JOSH

Yeah, but she had a lousy singing voice and the whole “being dead” thing kinda took the magic out of the relationship.

ROSE

What did she sing?

JOSH

Something about a guy named Paul.

ROSE

(eyes widening)

Annie Brackett...

HELEN

The Annie Brackett who got murdered by Michael Myers back in ’78?

ROSE

She had a boyfriend named Paul Freeman.  He left town shortly after graduating high school.  A lot of people think he couldn’t deal with her death and had to leave because of the pain of losing her.

HELEN

Right!  He was the boyfriend she was leaving the Wallace house to pick up that night from his home.

JOSH

So why is she back?  Why isn’t she resting after 16 years?

We cut to inside the graveyard, where Sheriff Jim Holdt and Deputy Cal Kinmont are standing over the disturbed grave of Annie Brackett.  Leon Simms stands next to them, a large abrasion on his head as he holds an ice pack on the wound.

HOLDT

You wanna tell me why you waited all night before you called me, Leon?

LEON

Being knocked unconscious had something to do with it.

HOLDT

Would you like to be unconscious again?

LEON

No, sir.

HOLDT

Then just answer my questions without the smart ass remarks!

LEON

Like you give a damn.  To you, this is just some grave desecration.  To this town, this is an omen that Michael Myers is coming back.

HOLDT

Who robbed the grave, Leon?

LEON

I recognized him.  He hasn’t been around here for a very long time.  It was Annie’s boyfriend at the time of her death.  Paul Freeman.

Holdt and Kinmont both frown as Holdt looks down at the grave with anger.

HOLDT

Cover up the grave.  Put the coffin back in and refill the dirt.  I don’t want this on the six o’clock news.

LEON

You’re not even gonna find out who did this?

HOLDT

(annoyed)

Leon, what do you think your boss would say if I called him up and told him that you’re letting people run out of here with dead bodies while you’re snoozing in the grass?

LEON

But that’s not what happened.

HOLDT

You see, that’s the report I’m going to file if I have to file one.  You’d probably lose your job, wouldn’t you, Leon?  I’d think a guy like you with limited skills and job opportunities would appreciate the notion of someone trying to keep them from having to file bankruptcy and live on the streets.

LEON

But...this is wrong.

HOLDT

Right, wrong.  It’s all subjective.  I think the bigger picture is the issue here.  Annie Brackett’s grave gets robbed and panic will erupt.  Everyone will start gossipping and ranting about the return of the evil Michael Myers and how he’s returned to Haddonfield to unleash a fury of those dastardly grave robbings.  It’s obviously a part of his master plan to rape and pillage the town even further.  I mean, killing was fun, but gosh, digging is where the real terror lies.

LEON

It wasn’t Michael Myers, sheriff.

HOLDT

You know that and I know that, but this moronic hick town doesn’t.  So, if you don’t keep your mouth shut about this incident and let me handle it subtley, you’re gonna be waiting in the unemployment line.

Leon stares at Holdt with anger.

HOLDT

Now, I think you should get to work.  You’ve got a lot of digging to do.

Holdt and Kinmont turn and exit as Leon just watches after them with anger.  We cut to the old Haddonfield mines, where a van comes pulling towards the entrance.  We follow the van until it stops next to another waiting car.  Paul Freeman climbs out of the van, walking towards the other car with purpose, the rocks on the ground rubbing against each other with each step.  He knocks on the window, allowing the window to roll down.

PAUL

I’ve got the body.  The next step is up to you.

The man in the car leans forward, revealing himself as Mayor Jon H. Hodges, looking slightly flustered as he wipes sweat from his brow.

MAYOR HODGES

Paul, why are you doing this?  This won’t bring her back...not the way she was.

PAUL

You just have to do your part, Hodges.

MAYOR HODGES

I’ll do my part, but I need that tape destroyed.  I want it in my hand with no copies out there so that I can dispose of it myself.

PAUL

Lacey is waiting in the wings with the tape.  She’ll give it to you only when we get access to the Old Mill Cemetery.

MAYOR HODGES

I’ll get you access.  You get me the tape.

PAUL

I’ll have it at the cemetery road entrance.  Tonight.  10 o’clock.  Don’t be late or Angela Ryder gets the story of the year underneath her door at the news station.

MAYOR HODGES

Just for the record, I think you’re a very sick man.  You need help.

PAUL

I don’t need a lecture, Hodges.  Just do what you’re told.  Be seeing you.

Paul turns around and walks back over to his van before getting inside and driving away.  Mayor Hodges watches with anger.  We cut to a coffee shop, where Debra Loomis and Matthew Stone are seated, both having a cup of coffee in front of them.

DEBRA

Greece?  Fun?  If you knew what we went through out there, you wouldn’t use the word ‘fun’.

MATTHEW

I’ve always wanted to travel all those places.  Japan, Australia, Mexico, England, Ireland.  You guys got to see the world.  I could never afford a trip like that.  Besides, I would be thinking of Laura and Mickey the whole time, wishing that I could share it with them.

DEBRA

Matthew, you can’t stop living life because they’re gone.  You have to move forward.

MATTHEW

How can I?  The only woman I’ve been attracted to since my wife’s death won’t go out with me.

DEBRA

(hesitant)

Matthew, there’s reasons I can’t go out with you, some of which I can’t share.

MATTHEW

I know your boyfriend left town.  I know that you’re probably not ready to jump into anything.

DEBRA

Lonnie and I were over a while before he left and that’s not even it.  You deserve happiness, Matthew, but I can never be the one to give you that happiness.

Sheriff Holdt and Deputy Kinmont enter the shop, glancing around the area as Holdt spies Debra and Matthew in the corner.

HOLDT

Well, well.  If it isn’t Doc Loomis...

Matthew turns as Holdt and Kinmont come walking over towards their table.

HOLDT

How’ve you been, shrink lady?

DEBRA

Why would you suddenly care?

HOLDT

I know you’re busy trying to treat Tommy Doyle over at the asylum.  I do hope he gets better.  This town needs a guy like him in it.

DEBRA

He’ll get better.  You needn’t worry, not that I really believe that you do.

HOLDT

Now that just plain hurts my feelings, doc.  I’m a sensitive guy.  You should be more friendly to me.  Whoa, and who do we have here?  Matthew Stone?  I thought it was unwise for a doctor to have personal relations with a patient.

MATTHEW

I’m not her patient anymore, sheriff.  What’s your problem?

HOLDT

I don’t have a problem.  Hell, I’ve got the most peaceful town in America.  Crime rates have dropped and the homicide rate has plummetted.  I’m a good sheriff.

DEBRA

Let’s just go.  He’s just trying to provoke me.

Debra and Matthew both stand as Holdt and Kinmont move aside.  Matthew and Debra walk past them as Holdt smiles.

HOLDT

I’d steer clear of that one, Matthew.  Bad things happen to the people around her.

Matthew frowns as Debra looks at Holdt with anger.  Matthew and Debra exit the coffee shop as we cut to the cemetery, where Josh and Helen are walking down the gravel path.

HELEN

What are we doing here, Josh?

JOSH

I’ve been reading up on my ability anywhere I could find information about it.  There’s only one explanation as to why a spirit who hasn’t been sensed in over 16 years suddenly makes a reappearance.

HELEN

What reason is that?

JOSH

Her resting place had to have been disturbed.

HELEN

Maybe she’s been restless for the entire 16 years.

JOSH

There would have been signs.  Sightings, voices in the night, family members feeling the presence in the place of her death.  Lindsey never mentioned hearing anything in her house, so I have to rule that out.

HELEN

But you saw her at the Myers house.

JOSH

Right.  I can only guess that Annie Brackett was drawn there due to the energy that surrounds the house...and its connection to her death.

HELEN

You really have been reading up on this.

JOSH

Why have an ability if you don’t use it to its full potential?

Josh and Helen reach the grave of Annie Brackett, where the dirt now has the grave covered.  Josh frowns, bending down and picking up some of the dirt, letting it fall through his fingers.

JOSH

I was right.  This dirt is fresh.  Someone’s been here.  The question is who and why?

Helen crouches down next to Josh.

HELEN

There’s only one quick way to find out.

Helen reaches down and grabs a handful of dirt.  As she begins to let it fall through her fingers, FLASHES fill the screen.  Paul Freeman digging up the grave, Paul hitting Leon with a shovel, Paul meeting with a redhead named Lacey.  Paul and Mayor Hodges are at a cemetery gate arguing.  ‘Old Mill Cemetery’ can be read on the sign behind them.  A loud scream.  A clock bonging to ten.  A gunshot.  Mayor Hodges falls to the ground.  Annie Brackett climing out of an open grave.  FLASH ENDS.  Helen lets the dirt fall completely to the ground and stands with a frown on her face.

JOSH

What is it?  What’d you see?

HELEN

Paul Freeman...and Mayor Hodges.

Josh frowns as Helen looks at him with worry.  We cut to the Haddonfield Sheriff’s Department, where Holdt and Kinmont come walking through the door.

KINMONT

I don’t know why you give the doc such a hard time.  I think she’s sexy and I’d like to nail her.

HOLDT

You’d like to nail any female with two legs.

Holdt notices a figure sitting in his seat, facing the wall.  Holdt frowns.

HOLDT

I don’t know who you are, but you’re in my office.

The chair spins around, revealing former sheriff Leigh Brackett (Halloween), an annoyed look on his face.

BRACKETT

I was the one who paved the way so that you could sit in that chair, Holdt.

HOLDT

Who the hell are you?

BRACKETT

Leigh Brackett.

Brackett stands, studying Holdt with his eyes as he walks towards him.

HOLDT

Ah, ex-sheriff Brackett.  Once you leave a job, you don’t keep reporting to work, moron.

BRACKETT

When I get a call from an old friend telling me that my Annie’s grave has been robbed, I might have some things to say about it.

HOLDT

That fucking Leon...

BRACKETT

And you covered it up!

Brackett and Holdt lock eyes, clearly not liking each other.

HOLDT

I work in damage control, Brackett.  This town failed under your watch.  I won’t have a city full of bodies under my supervision.

BRACKETT

How could you?  They’re all getting stolen!

HOLDT

Now you’d better lower the tone, Brackett, or I’ll—

BRACKETT

Or you’ll what?!  You don’t scare me, Holdt.  I’ve used your scare tactics on people and probably better than you do.  How dare you come into this town and ignore the crimes that take place here!  My Annie was resting in peace and this idiot wants to go dig her up?!  My thinking is that someone needs to find Paul Freeman, maybe someone who’s job it is to catch criminals.

HOLDT

We will find Paul Freeman, Brackett.  Don’t assume you know my department.  Things work a little differently now than they did back in your day.

BRACKETT

Yeah, dirty.  I just dropped by to let you know that I’m here.  I caught the first flight out.  Don’t get in my way, sheriff.  I’m gonna do your job again, with or without your help.

Brackett turns and storms out of the department as Holdt frowns.

HOLDT

The old geezer probably won’t make it to his car before he gets short of breath.

KINMONT

Should I follow him?

HOLDT

Nah, fuck it.  Let him waste his time.

Holdt sits down in his chair, but they are stopped short when Mayor Jon Hodges walks through the door, looking worried.

MAYOR HODGES

Jim, I have a problem and I need your help.

Holdt and Kinmont look puzzled as we cut to the Hodges mansion, where Josh and Helen have arrived.  They ring the doorbell and wait a few seconds.  The door opens and Emily Hodges answers.  She smiles when she sees Josh.

EMILY

Josh, what are you doing here?

HELEN

In case you didn’t notice, he’s not alone.

EMILY

I did notice.  I was just ignoring you.

JOSH

(interrupting)

We need to talk to your dad.

EMILY

You came over here because you wanted to see my dad?  What am I?  Invisible?

HELEN

We can only wish.

EMILY

Whatever.  He’s not home.

JOSH

Do you know why he’d be at the Old Mill Cemetery?

EMILY

What?  He wouldn’t go there.  That place is condemned.  They shut it down years ago.  It’s got a huge lock on the gate and is rumored to be guarded by some pretty vicious Rottweilers.  My dad is the only one with access.

JOSH

Why is it comdemned?

EMILY

There’s some stories, but none of them could possibly be true.

JOSH

What stories?

EMILY

You know, that people buried there came back to life and ridiculous crap like that.  I don’t know the details, but the rumor is that Stephen King based Pet Sematary on that place, so people just started blowing the stories out of proportion.

HELEN

So, Annie Brackett gets her grave robbed and then I see a vision of Paul Freeman meeting with the only man with access to a cemetery where people rise from the grave.  Where do you think this is going?

JOSH

Paul’s trying to bring Annie back to life.  Why now?  Why not back in ’78 when it happened?

EMILY

I would love to stay and discuss fantasy, but I think fantasy is for geeks and losers, so I’m gonna go back inside.

Josh gently grabs Emily by her arm as Helen watches on.

JOSH

Emily, we need your help getting into that cemetery.  Can you lift the key?

EMILY

Why would I want to go crawling around in a dirty old cemetery?

JOSH

Your dad could be in big trouble.

EMILY

(suddenly serious)

Daddy?  What’s wrong with my dad?

HELEN

As long as we get into that cemetery, nothing will happen to your dad.  But, if you don’t, someone is going to hurt him.

EMILY

(hesitant)

Okay, okay.  I’ll get the key.  Just wait here...

Emily turns and walks back into the house as we cut to the Haddonfield Inn, where Paul Freeman enters a hotel room.  As he enters, a young red-headed woman named Lacey Davenport is stretched out on the bed, dressed in a tight-fitting leather skirt, a turqouise blouse, long black leather boots, pantyhose, and a pair of Elvis-like sunglasses over her eyes.  Pink earrings dangle from her ears as she chews gum.

LACEY

Paul, where the hell have you been?  I’ve been getting bored all day just sittin’ here.

Lacey moves forward, running her hands along Paul’s chest.  Paul moves her hands away.

PAUL

Geez, Lacey.  Is that all you ever think about?

LACEY

I think about lots of things.

Paul closes his eyes and shakes his head, possibly feeling some déjà vu.

PAUL

I’m sure you do, but you know where my heart belongs.

LACEY

Yeah, to some dead chick that’s been gone for over 15 years.

PAUL

She won’t be gone forever.  Have you got the tape of you and the mayor in Palm Springs handy?

LACEY

Of course.  I’ve got a whole library of these things.  You wanna watch?

PAUL

I just want that tape ready to hand over to the mayor tonight.

LACEY

I still think I want to sell it to the news.  He shouldn’t have dumped me, ya know?

PAUL

He’s married, you idiot.  It wasn’t going anywhere.  He shouldn’t have been with you in the first place.  People should be faithful to the ones they love.

LACEY

(rolls her eyes)

Right.  Like you are to your dead girlfriend.

Paul grabs Lacey by her throat, shoving her against the wall.

PAUL

I’m not gonna take love advice from a hooker who will bark like a dog if the price is right.  You’re just a bitter piece of trash who lost a big client because he decided to work things out with his wife.  You should be ashamed of yourself for wrecking homes in the first place.

Lacey just chews her gum and smiles as Paul calms down and backs away.

LACEY

You’re paying me.  What does that make you?

PAUL

Desperate.

There is a knock at the door, causing Paul to look alarmed.  He walks over and slightly opens the curtain.  Leigh Brackett is standing outside the door, waiting on an answer.  Paul quickly closes the curtain, looking over at Lacey with fear.

PAUL

Shit!  It’s Annie’s dad.

LACEY

Wow.  You barely had time to drive the body here before he tracked you down...and he flew in from Florida, too.  He’s good.

PAUL

Get rid of him.  He can’t see me.

Paul walks over and goes into the bathroom, shutting the door behind him.  Lacey rolls her eyes and walks over to the door, opening it.  Brackett looks at her, studying her outfit and realizing why she’s there.

BRACKETT

Ma’am, do you know whose van this is parked out front?

LACEY

(chewing her gum)

Oh, of course, baby doll.  It’s mine.  Yeah, I get a lot of good mileage out of it.

BRACKETT

(studying her)

Yeah, I’ll bet you do.  The guy at the desk said you had someone staying here with you.  Is that true?

LACEY

No, sweetie.  Well, I mean...I did, but people like to come and go.  Know what I mean, honey?

BRACKETT

(studying the room)

I think I get the idea.

LACEY

Are you looking for some action, mister?  I realize we have a huge age difference, but I don’t discriminate.

BRACKETT

No, thank you.  I’m a happily married man.  Have you seen a guy around here?  Probably around 35, dark hair.  About 6 foot.

LACEY

Sweetie, I see lots of men fitting that description.  Got a picture?

BRACKETT

Nothing recent.  I’m sorry I bothered you.  I’ll keep looking.  Thank you.

LACEY

Any time, baby doll.  You know where to find me.

Brackett just nods, turns, and walks away from the room.  Lacey closes the door as Paul steps out of the bathroom, looking annoyed.

PAUL

Dammit.  We have to go.

We cut to the Hodges mansion, where Josh and Helen are still waiting outside the house.  Emily comes running from the house with a panicked look on her face.

EMILY

The key is gone!  My dad must have taken it.  What kind of trouble is he in?

JOSH

Let’s just move.  We’ll tell you on the way there.

HELEN

It’s getting close to ten o’clock.  That’s when it happens.

EMILY

How do you know that?

HELEN

I’m psychic.

EMILY

Right.  I keep forgetting you’re all weird.

JOSH

(sighs)

Let’s go!

Josh, Helen, and Emily exit the house as we cut to Country Manor, where Matthew and Debra come walking into the building.  Debra is quiet as Matthew walks beside her.

MATTHEW

I’m sorry that I came by.  I know that my presence seems to upset you.  I’m not sure why, but I guess that’s part of the mystery of Debra Loomis.

DEBRA

Matthew, it has nothing to do with anything you’ve done.  I promise.

MATTHEW

It’s just that sometimes, when I’m alone at night, I think about Laura and Mickey.  I think about the job I lost while in prison for being branded as the Pale Horse.  I think about the life I once had and the uncertainity of where I’m headed.  Seeing you again, it reminds me of that time when I felt sad, when the darkness was closing in on me.

DEBRA

Why would you want to remember that time?   You should break away from it.

MATTHEW

Because it was the last time I felt anything.  I’m numb, Debra.  I just want to feel something.

Debra looks at Matthew with sympathy.

DEBRA

I’m sorry that it’s been hard for you, Matthew.  I really am, but you’ve got to move forward to feel again.  You can’t keep grasping at the past.  Live life, because if you don’t, you might as well have died with them.

Matthew just nods.

MATTHEW

See you around?

DEBRA

Any time.

Matthew turns and exits the asylum as Debra watches him go.  She walks down the hall, looking depressed.  She goes over and walks to a door, looking through the window in the door to see Tommy Doyle still sitting in his chair.  Debra pushes the door open and walks inside, causing Tommy to flinch.  Debra walks over and sits next to him, looking directly into his face.  She reaches out and grabs his hand gently.

DEBRA

Tommy, I just got through having dinner with a man who’s lost everything he once had.  His wife, his child.  His job and reputation.  Yet, he feels nothing for the loss of any of it.  He doesn’t feel anything because he’s not attached to the world anymore.  He’s faded into his own isolation.  I’m not going to let that happen to you, Tommy.  I know I said that this would be a professional situation, but I can’t let it be that way.  So cold, like you’re just another patient to me.

TOMMY

Aren’t I?

DEBRA

I’m sure that would be your preference.  That way, you wouldn’t have anyone else to care about, no one else that could die and make you sad.  The positive side to Matthew’s withdrawal is that he’s willing to be unhappy in order to not forget his family.  I’m not going to let you forget yours.  Not your father, not Carly, not me.  You’re not going to withdraw like him.  I don’t give up on my friends and the fact that I care about you is enough of a reason for this not to work as just another case.  You’re not going to hide in the darkness, Tommy.  Not under my watch.

Tommy begins blinking his eyes and looks uncomfortable.  Debra leans forward and kisses him on the cheek.  Tommy slowly turns his head, looking at her with steely eyes.

TOMMY

How does it feel knowing that you ruined Matthew’s life?

DEBRA

(surprised)

What?

TOMMY

You killed his wife.  You’re the one the Pale Horse was after when he killed Matthew’s son and framed him for the crime.  You’re the reason he lost everything, Debra.  I think you enjoyed it, just a little bit.  Having that much power and influence over a person’s life.  Tell me, isn’t there a tiny bit of you that got off on ruining him?

Debra looks at Tommy with anger forming on her face.  He smirks and returns to gazing silently out the window.  A single tear falls from Debra’s eye as she bores a steely gaze at him.  She shakes her head, wiping away the tear.

DEBRA

I know what you’re trying to do, Tommy, and it won’t work.  You’re lashing out at me to get me angry so that I won’t help you.  But, you can’t push me away no matter how hard you try.  I’m going to save you.  I love you too much to let you fall.

Debra turns and walks out the door, shutting it behind her as Tommy stares emotionless out the window.  Tommy looks a little regretful as we cut to the Haddonfield Inn, where Paul Freeman and Lacey Davenport come walking out of the room and towards the parked van.  Lacey now has a lime green purse in her hand as Paul looks over at her.

PAUL

You do have the tape, right?

LACEY

Of course.

PAUL

I want to see it.

Lacey rolls her eyes and opens her purse, taking out a videotape and holding it up for Paul.  Paul nods and opens the door.

PAUL

Let’s go.

Lacey puts the tape back in and gets into the passenger side just as Paul climbs into the driver’s seat.  Paul starts the car and backs out before pulling away out into the road.  As he drives away, another car’s headlights come on.  The car starts up and as it passes, a clear view of Leigh Brackett is seen in the driver’s seat.  Brackett’s car begins to follow Paul’s van down the empty stretch of road as we cut to The Old Mill Cemetery, where Mayor Jon Hodges is waiting with Sheriff Jim Holdt and Deputy Cal Kinmont.

MAYOR HODGES

I just can’t believe it’s gone this far.

HOLDT

You certainly messed up your life, didn’t ya, Hodges?

MAYOR HODGES

My wife and I have worked this out, but any chance at becoming the Mayor of Chicago next year would be ruined if this scandal hit the press.

HOLDT

Don’t you worry, Jon.  I’ll take care of this grave robbing son-of-a-bitch.  You just do your part.

KINMONT

I’ll get the rifle ready.

Kinmont exits as Mayor Hodges takes out the key and shuffles it around in his hand.  He looks behind him, where rusty chains hold the gates shut to an old-fashioned foggy cemetery with very little movement as tombstones sit quietly in the night.

MAYOR HODGES

You gonna run for reelection next year, Jim?

HOLDT

Don’t know.

MAYOR HODGES

I loved Haddonfield, but I’m getting itchy to move up to bigger and better things.

HOLDT

Chicago, eh?  Too much noise for me.  I’m getting too old to be running around big cities.  I’ll take the quiet any day of the week.

MAYOR HODGES

Thank you for doing this, Jim.  I appreciate it.

HOLDT

I’ll be by the squad car.

Holdt looks at him almost sinisterly before turning and exiting the scene.  As he exits, a van pulls into the area, coming to a stop right by the rusty old gates.  Mayor Hodges waits before Paul Freeman and Lacey Davenport emerge from the van.
MAYOR HODGES

Okay, Paul.  I’m right where you wanted me to be.

LACEY

Hey, darlin’.  How you been?

Mayor Hodges glares at her.

MAYOR HODGES

Where’s the tape, Lacey?

PAUL

First we get the key.  Then you get the tape.

Mayor Hodges holds out the key.  Paul grabs it.

LACEY

(holding up the tape)

I hope you watch it often and remember what you tossed aside.

MAYOR HODGES

I hope I never see you again.

Paul looks at the key and walks over to the rusty gates, inserting it into the padlock.  The metal clinks together as the chains unlock.  Paul unwraps the gates and drops the clanking chains to the ground before pushing open the squeaky gate.  Mayor Hodges reaches for the tape, but Lacey pulls back, shaking her head.

LACEY

Not until he gets what he came for…you’re just gonna have to wait, honey.

Mayor Hodges looks at her with disgust as Paul walks over, opening the back end of the van.  Annie’s rotted foor is seen sticking out the back of the van, mostly bone by now, but still recognizable.

PAUL

Don’t just stand there, Mayor.  Help me lift her.

Mayor Hodges looks disgusted, but walks towards Paul as Lacey smirks.  We cut to a winding road going up a large hill, where Josh Jamison, Helen Jacobs, and Emily Hodges are seen inside the car.

EMILY

The rumors are that 100 years ago, a warlock was so distraught over the death of wife that he consecrated the ground so that she could come back to life and stay with him forever.

JOSH

Why does every ghost story always have someone that can’t accept death as a part of life?  If these people would just get over it, they wouldn’t mess up everything.

HELEN

And if you had the chance to bring Carly back to life, would you?

JOSH

No.  People die because it is their time.  A greater power more knowing than me made that decision and I accept it.  That’s life.  It’s people screwing with the fates that cause bad things to happen.  It pisses me off when people run around acting like they’re the only ones ever to lose someone.

Josh stares angrily out the window as a moment of tense silence fills the car.

EMILY

Anyways, back to my story.  The warlock buried his wife on the consecrated ground and she did come back, only she wasn’t the same.  She was still rotted and gross and I’m sure in dire need of a manicure.  The warlock could barely stand to look at her.  He didn’t realize that he brought the body back, but not the soul.  As a consequence, the wife was soulless, like a vampire or something else gross.  She tried to kill him and he was forced to destroy her remains by fire.  He then locked the gates and left the city, never being heard from again.

HELEN

This cemetery has been locked up for over a hundred years?

EMILY

Reality check, Helen.  It’s a fairy tale, not an actual event.

HELEN

Reality check, Emily.  You make another snide comment at me and I’ll punch you in the face.

Josh smirks as Emily’s mouth gapes open in surprise.

EMILY

Josh, you should really control your girlfriend.

JOSH

Sorry, Emily.  I was under the impression that I was her boyfriend, not her master.  Besides, I think if Helen smacked you around a little bit, I’d be mildliy entertained.

EMILY

Whatever…

Emily just shuffles arund in the back seat and looks out the window, crossing her arms in front of her as if pouting.  Suddenly, Annie Brackett’s wide-eyed form appears in the headlights.  Josh slams on the brakes and the car goes directly through Annie.  The car slides sideways, sliding down the length of the road.

EMILY

We’re gonna die!

HELEN

Josh!

Josh spins the wheel around, causing the car and twirl around before coming to a halt.  Josh looks disturbed as Emily and Helen look over at him while catching their breaths.

JOSH

Is everyone okay?

EMILY

What the hell kind of driving was that?

HELEN

What happened?

JOSH

She’s here.

Josh stares straight ahead through the headlights as a bloodied Annie Brackett stands in the middle of the road, her throat bleeding.

HELEN

Annie?

JOSH

Stay here.

Josh opens the door and steps out into the darkness of the road.  Annie stands there, looking at him with sadness on her face.  Josh walks towards her and into the headlights path.  Annie begins to cry, softly.

JOSH

Annie Brackett?

ANNIE

I was happy.  I was resting and now he’s pulled me back.

JOSH

But he loved you and you loved him.  Don’t you want to be together?

Emily shakes her head as she watches Josh talk to thin air.

EMILY

How did you get used to those weird ghost conversations?

HELEN

I just understand having an ability that’s hard to understand...and I love him.

Outside the car, Josh and Annie are talking.

ANNIE

Of course I loved him.  Of course I’d like to be together.  But it was over when I died.  He should have accepted it.  He has to let me go.

JOSH

But it won’t be you, will it?  Not really.  It’ll be a mindless zombie in your body who wants to feast on him.

ANNIE

He’s messing with darkness and it will suck him in like prey.

JOSH

Then I’m wasting time here.  I know he has to be stopped...for everyone’s sake.

Josh turns and walks back to the car, getting into it and shutting the door.  He steps on the gas and lurches forward into the night as Annie disappears from sight.  We cut to inside the graveyard, where Paul and Mayor Hodges are digging a grave inside the cemetery.  Hodges looks angry as he wipes sweat from his brow.

MAYOR HODGES

This wasn’t part of the deal.

PAUL

I’ve renegotiated the deal.  You want the tape, you’re going to help me bury Annie in a proper resting place.

MAYOR HODGES

That’s not what this is about.  This is about your sick obsession with your high school girlfriend.

PAUL

This is about true love, but I guess you wouldn’t understand.

BRACKETT

(o/s)

But I would, Paul.

Paul, Mayor Hodges, and Lacey turn to see Leigh Brackett, pointing a gun at Paul inside of the empty grave.  Brackett glances down at Annie’s dead body and cringes.

BRACKETT

You sick bastard!

PAUL

Sheriff Brackett, this is what she would want...to be with me.  You know we loved each other.

BRACKETT

I don’t know what sick game you’re playing, Paul, but my Annie was buried in Haddonfield’s cemetery and that’s where she should’ve stayed.

PAUL

But we can have her back, sheriff.  Just let me bury her and she’ll wake up.  She’ll come back to us.

BRACKETT

What in God’s name are you talking about?  You slimy little bastard.  Give me my daughter’s body so that I can lay her to rest.

PAUL

I can’t!

BRACKETT

(cocking his gun)

You’ll drop it or you’ll join her in death!

Another gun is heard cocking as Brackett looks out of the corner of his eye to see Sheriff Jim Holdt on one side and Deputy Cal Kinmont on the other, both wielding weapons at him.  Brackett frowns.

HOLDT

Here won’t be any gunfire here, Brackett, unless you want there to be.

BRACKETT

He stole my daughter’s body, sheriff.  He’s the one you’re supposed to arrest!

HOLDT

He’s not the one holding a loaded weapon and threatening to use it.

BRACKETT

You’re a disgrace to that uniform!

HOLDT

Put down the weapon, Brackett.

BRACKETT

Over my dead body.

HOLDT

That just may be the case.

Footsteps are heard as Josh, Helen, and Emily come charging into the small cemetery, seeing Holdt, Brackett, and Kinmont all with guns.  Everyone is frozen and hesitant to move.  Emily sees Mayor Hodges by the grave, holding his shovel.  Lacey holds up her hands.

EMILY

Daddy, you have to get out of here!

MAYOR HODGES

Emily, go!

EMILY

Not without you!

PAUL

(inching towards Annie’s covered body)

Leigh, back away.  This is for the best.

BRACKETT

Don’t go near her!

Paul starts towards Annie, causing Leigh to fire his weapon.  Paul dives behind a tombstone as Holdt fires a shot into Brackett’s shoulder, causing him to stagger backwards.

BRACKETT

You son-of-a-bitch!

Brackett turns and charges Holdt, smashing him in the chin with a right fist.  Kinmont charges after them as Holdt falls to the ground.  Kinmont nails Brackett over the head with his billy club, sending him down to the ground.  Paul begins dragging Annie’s body towards the open grave as Josh rushes towards him.

JOSH

Don’t do it, Paul!

Josh lunges forward with a side kick, but Paul sidesteps Josh, hitting him with a right cross.  Josh is sent back over the pile of dirt as Paul quickly yanks Annie’s wrapped body into the grave behind him, knocking Mayor Hodges backwards.  Paul quickly runs over and grabs the shovel as Emily helps her father out of the grave.  He turns to see Lacey backing slowly away.  Jon frowns.

HODGES

Give me that tape!


Lacey turns and runs through the cemetery gates as Paul stands, raising a handful of dirt over Annie’s body.

PAUL

Awaken, my dear Annie!  Awaken!

Paul drops the mound of dirt through his hands and onto the body of Annie Brackett.  He waits.  Paul looks worried.

PAUL

Awaken!  Why isn’t it working?!  Annie!  No-o-o!

Paul falls to his knees with tears in his eyes as Helen rushes over to Josh, helping him up.
EMILY

It’s just a fairy tale, you moron.  It doesn’t actually work!

Kinmont handcuffs Brackett.  Holdt turns and takes off after Lacey, running through the gates as fast as he can move.
HOLDT

Get back here, you little floozy!

Paul looks over and sees Brackett’s gun on the ground as he chokes through his tears.  Paul grabs it, pointing it at his head.

PAUL

I can’t live without you, Annie!  If I can’t bring you to me, I’ll go to you!

HELEN

No!

Helen leaps forward, knocking the gun away as it fires.  Paul whallops Helen across the face, knocking her back to the ground.  Josh jerks Paul up and nails him with a right hand, dropping him to the ground.  Paul turns and points the gun at Josh, preparing to fire.  Josh braces himself.  A gunshot rings out.   A trickle of blood runs out of Paul’s mouth and he falls to the ground, dead.  Josh turns to see Brackett, standing over an unconscious Kinmont, holding Kinmont’s gun.

BRACKETT

He wanted to be with her.  He’s got his wish.

We cut to the exterior of the graveyard, where Lacey comes running from the cemetery with Holdt in pursuit.  Holdt stops and aims his gun.

HOLDT

You’re under arrest!  Put your hands in the air…tramp!

Lacey stops, holding up her hands.  She waits as Holdt runs over, cuffing her hands behind her back.  Back in the cemetery, Josh, Helen, Brackett, and Kinmont stand over Paul’s dead body.

HELEN

It’s such a tragic ending to a sad man’s life.

Josh looks ahead, seeing Spirit Paul walking through the graveyard.  Standing there waiting for him is the spirit of Annie Brackett, a smile on her face.  She outstretches her hands and embraces Paul into a kiss.  They both look at Josh with smiles on their faces before fading away into the night.

JOSH

Oh, I don’t know.  There’s a certain symmetry to it.

Josh puts his arm around Helen as Holdt is seen walking back into the graveyard with Lacey in custody.  Mayor Hodges and Emily glare at her as we pull back from the scene.  We cut to a scene at the Haddonfield Sheriff’s Department, where Sheriff Jim Holdt is watching as Leigh Brackett signs a document in front of him.

HOLDT

I hope I won’t be seeing you in my town anymore, Brackett.

BRACKETT

It’s only your town because I decided to leave it, Holdt.  But, don’t worry.  I’ve had all of this town that I ever want.  Just do your job and you won’t see me again.  Scout’s honor.

Brackett glares at Holdt before turning and exiting the scene.  As he exits, Mayor Jon Hodges walks into the station, smiling as he walks over to the desk.

HODGES

Now that Lacey’s been sent upstate, I guess we don’t need to hold that tape anymore as evidence.

HOLDT

You know, I’ve been thinking about that...

Holdt puts his feet up onto his desk and smirks.

HOLDT

I think I’ll hold onto it, Mayor.  You see, there may come a time when I need to use it, a time when you aren’t doing as you’re told.

Hodges stares at Holdt with anger.

HOLDT

I guess we know who really runs this town, don’t we, Mayor?

Mayor Hodges just lowers his head sadly, turns, and walks out of the department.  Holdt smiles at Kinmont as he puts a cigar into his mouth, lighting it.

HOLDT

God, I love being me…

Holdt inhales a puff of smoke and blows it into the air with a smile as we fade to black.
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