Halloween: The Series.

     Episode 6.01: Brave New World
The town of Haddonfield sits sleepily under the cover of darkness, thick clouds spread out across the sky above and a strong breeze blowing through the streets and hills. At the horizon a bright pinprick of light appears, shooting across the town and spreading outward as the sun moves rapidly up into the sky. A new day.

CAPTION: December 2nd 1994.

Smith’s Grove Sanatorium, Exterior: We cut to a long shot of the large complex, moving down towards the main entrance where we see an official vehicle pulling up, the “Country Manor” emblem emblazoned on the side. The door swings open and a figure steps out.

We cut to a close up of their black,  high-heeled shoes as they begin to walk towards the entrance of Smith’s Grove. As they do the door swings open and a pair of male feet, wearing smart shoes, walks out to feet her. We hear a familiar voice.

DR WYNN

Good to see you again, Debra.

We pan up and pull out to fully see both DR TERRANCE WYNN and DR DEBRA LOOMIS. As well as her high-heels, Debra wears a knee-length dark-grey skirt, a matching shirt and a dark jacket over the top. Her hair has been cut much shorter, around shoulder length and her look seems overall much tougher but also sophisticated. She shakes hands with Dr Wynn.

DEBRA

Not the best of circumstances to meet under.

DR WYNN

No, I suppose not. I wish you the best of luck all the same. I’m sure it will go well.

DEBRA

I hope so. For his sake.

Debra moves past Dr Wynn and heads inside as he watches her go. He then looks down at his watch and, noticing the time, heads off to take care of some business.

Conference Room, Exterior, Two Hours Later: The camera approaches the shut door of a conference room as we can hear voices coming from within.

DR LOOMIS (VO)

…which is typical of this kind of stress related breakdown. The rejection and scape-goating of authority figures for the subjects own personal issues could also be a symptom of this.

DR VELKER (VO)

That’s all very good Dr Loomis, we have no doubt that your findings are both sound and very probably accurate. But I notice you haven’t brought up your personal connection to the patient.

Conference Room, Interior: Dr Loomis is stood amongst a large area of seating looking down at a desk at the front of the conference at which sit three Doctors, DR VELKER in the middle with one other either side. Debra keeps a professional face as she responds.

DEBRA

Whilst it is true I do have a personal connection I have chosen not to address this because this isn’t about friendship. This is about a patient and getting him the best care he can have. I have kept this purely professional and given you a thorough and detailed report, keeping to the facts. I could suggest that a familiar face may help in bringing him out of his withdrawal but I make no such presumptions. You have to base your decisions on the facts of the case as you understand them to be.

Dr Velker looks at the two others and one whispers something in his ear. Dr Velker nods and then addresses Debra again. He smiles slightly.

DR VELKER

As professional as I would expect from someone of your talent Dr Loomis. Very well.

He picks up a stamp and brings it down onto a piece of paper in front of him.

DR VELKER

The patient is now placed into the custody of Dr Debra Loomis to continue his treatment with her at Country Manor. He can leave with her immediately.

Debra smiles as we cross-fade to:

Sanatorium, Cells: A male NURSE escorts Debra down a familiar corridor to a particular locked door. Debra slides the hatch in the door across and looks in.

DEBRA

It was your one month review today. Everything went well, I’m taking you to Country Manor. You’re officially in my care now.

There’s no response.

DEBRA

Tommy, didn’t you hear me?

In the cell Tommy sits, sat in a chair in the corner, staring out of the barred, reinforced window. We see his eyes are impassive, expressionless, there’s something cold, dead. As if some vital spark is missing within. 

DEBRA

Tommy?

Tommy turns his head slowly to face her. He stares a moment. For a moment it’s like he might smile but instead he simply turns away. Debra looks worried at the guard.

GUARD

He hasn’t spoken for the last week as far as we can tell. Well, unless you count the screaming in his sleep. I’ll be glad to see the back of this one, he creeps me out.

Debra looks back sadly at her friend. Her whispered voice full of hurt, and loss.

DEBRA

Tommy...

Fade to Black.

     The Halloween Theme begins to play as we rise up over Haddonfield. The title card appears reading:

HALLOWEEN: the series

     The music becomes a far more rock and roll version of the theme tune and various images from seasons two and three flash up. The cast characters are named as:

Paul Rudd as TOMMY DOYLE

Carrie-Anne Moss as DEBRA LOOMIS

Rebecca Gayheart as HELEN JACOBS

with

Colin Baker as ADAM TRAVERS
Jacobs Residence, Exterior, Morning: The curtains are all thrown open and the garden tidy and well-kept. The house looks brighter, more looked after and we suspect it may have seen a new coat of paint. We slowly move in on the ground floor window leading into the living room.

Jacobs Residence, Living Room: We fade through the window and into the interior where a couple of familiar faces are sat on the sofa looking over the various magazines spread across the coffee table. Twenty-year-old HELEN JACOBS lifts up a Bridal Magazine as her boyfriend, JOSH JAMISON flits through a booklet on cruises.

JOSH

I still lean towards the Mediterranean. This one has a pool, self-catering and all-you-can-eat buffets all thrown in.

HELEN

Don’t they all?

JOSH

This ones cheaper.

From the kitchen walks a familiar face. Freshly shaven, hair trimmed and tidy and wearing smarter clothes than we’re perhaps used to, ADAM TRAVERS enters carrying a tray of drinks.

ADAM

Cost isn’t an issue, believe me.

JOSH

Someone’s letting success get to their heads.

ADAM

Success is in the eye of the beholder. I’m selling enough and now I’m not funding various trips around the globe I can afford to splash out somewhat.

HELEN

Don’t hear me complaining.

Adam passes a mug over to Josh and then to Helen.

ADAM

Two coffees.

He places two other mugs down on the table next to him and then takes a sip from his own drink. 

ADAM

English Breakfast. Best tea to start the day.

JOSH

Do you honestly believe that or are you a victim of product advertising? Bet you think “I’ve got milk” every time you drink a glass.

ADAM

Yes, I am a slave to the media.

He smiles as two others enter the room, each carrying a tray with plates and a large chocolate cake. We recognise these as ROSE JACOBS and JOE THOMAS. Joe wears tight leather trousers and a loose tank top compared against Roses more subtle skirt and shirt. They come over, placing the food down as everyone start to help themselves. Rose plants a kiss on Adam’s cheek and Helen smiles adoringly.

ROSE

And how goes the search?

ADAM

Ongoing, as ever. I have found a few interesting selections so far, with the help of my team here. I’ve noted the magazines and page numbers.

HELEN

I can’t believe how real this is starting to feel. You two are getting married.

ROSE

I think sometimes we can’t quite believe it either.

ADAM

It’s like a dream come true.

Adam and Rose look into each other’s eyes. Joe contains a smirk as she eats a slice of cake. Josh puts an arm round Helen and winks at Joe.

JOSH

So when do you plan to settle down?

JOE

Why settle for one flavour when you can have a try of them all.

JOSH

Such a way with words.

Adam glances over at the clock on the wall and his smile disappears for a second as he realises the time. He glances at the others.

ADAM

Debra should have called by now.

HELEN

I’m sure everything’s fine.

ROSE

She’s probably just got a lot of paper work and that sort of thing to go through. You know how it is…

Even as she stops speaking the phone starts to ring. Adam gets up, goes over and answers.

ADAM

Hello, Jacobs Residence. (pause) Hello Debra.

Everyone waits, in tense silence as Adam nods and listens. A few moments later he speaks again.

ADAM

Alright, I’ll tell them. Thanks Debra, we’ll talk to you later. Bye.

He hangs up and turns to the others. He smiles slightly.

HELEN

Well?

ADAM

Tommy’s been released into her custody. She’s stopped off at a petrol station on her way back to Country Manor. She says she’s really worried, he hasn’t said a word.

JOSH

Man, how do you get over seeing your dad butchered and being told everything you’ve done has been in the interest of the people you were trying to stop?

JOE

Not easily.

There’s a moments silence and Helen claps her hands together.

HELEN

We promised ourselves we’d not slip away like this, we’ve got to look on the plus side. Tommy is in Debra’s care now, we’re planning a joint wedding and cruise, things are moving forward. I’m sure Debra will have Tommy sorted out in no time.

Gas Station, Hour from Country Manor:  Debra opens her door and sits into the vehicle. She turns round to look at Tommy on the back seat behind a wire mesh. He stares out the window. Debra sighs as she shuts her door.

DEBRA

Look, I’m sorry, I’ve got to keep you back their. Official regulations, you know the drill.

She turns back and starts the engine, pulling away from the gas station. As she goes she glances at Tommy in the rear-view mirror. He continues to stare.

DEBRA

I know you Tommy, you can’t miss the obvious symbolism here. Dr Loomis driving a silent, staring patient. And since you’re aware of this, I have to ask myself why you’re putting yourself into the role of Michael Myers.

There’s no reaction. Debra taps her fingers on the steering wheel.

DEBRA

You’re not crazy, whatever anyone else may think. You’ve had issues, I won’t deny that. We all have. But I can’t see what it is that could be so terrible as to make you empathise with Michael. Are you trying to understand him?

The car takes a turn round a road, allowing Tommy to briefly stare back the way they came. Debra takes another turn shortly after and they carry on, Tommy staring out across the landscape.

DEBRA

Is it because of what the Man in Black said? You feel you’ve become as much a servant of Thorn as Michael.

Tommy reacts. His head snaps round, staring at Debra. He holds the position a moment and then slowly looks away again.

DEBRA

No. You’re right, Michael isn’t their servant. If anything they’re enslaved to him. And if Thorn’s entire purpose is dictated by Michael and you’ve been used by Thorn… then that means your entire life has been in the service of Michael. 

Tommy’s hand slightly clenches in the back seat but he refuses to react in any other way. Debra smiles slightly.

DEBRA

I think we’re getting somewhere, aren’t we? Of course, you must realise that it’s far more complicated than that. 

Debra smiles, she seems slightly more hopeful. She’s found a starting point and though it may take time she seems more confident that she will be able to get through to her friend. Tommy stares out as the car drives on towards Country Manor.

Chicago, Apartment: A dingy, fifth-floor apartment in one of the less inviting areas of Chicago. The walls are dirty, wall-paper peeling and damp stains obvious in several places. A single bed sits against one wall, a cabinet by its side. An old wardrobe stands in one corner, one door hanging off and the only exit apart from the main door is a slightly ajar, rotten door into the bathroom. Probably equally attractive. 

There’s a slight rattle of the door handle followed by a barely audible shuffling sound. A moment later there’s a slight click and the door creaks slightly open. Slowly the barrel of a gun appears through the gap followed by a shadowy figure. Wearing a dark suit and tie and wearing black gloves, the gunman’s look is completed with a black neck scarf pulled up over his lower face and a dark hat. GUNMAN steps quietly into the room and listens as we hear the shower start to run in the other room. The GUNMAN checks his weapon and attaches a silencer to the front. He gently closes the door and approaches the bathroom door.

Apartment, Bathroom: The Gunman swings the door open to the dirty bathroom. Small, it consists of a sink and a shower in one corner. He lifts the gun and fires five shots into the shower curtain. 

     It takes only moments for the Gunman to realise the shower is empty. He looks round in confusion, running over to the shut window. It’s locked from the inside. He turns in time to see a FIGURE swinging down from the ceiling, kicking the gun from his hand and knocking him back. The Gunman goes to throw a defensive punch but his attacker brings a small, curved knife in an upward arc, slashing across his chest. The Gunman falls back as his attacker plunges the knife forward into his chest as we get a clear glimpse of ROMEO (HTS 2.21, 2.22, 3.11, 4.04, 5.20). The Gunman cries out in pain as Romeo presses his face right up against his attackers.

ROMEO

Won’t you ever learn? Every person The Agency sends is another notch in my bedpost. 

He rips the knife out and lets the body fall to the floor, blood seeping across the bathroom floor. Romeo sighs and looks up where we see two metal bars have been attached to the ceiling, allowing him to hide out of site. It’s obviously something he’s done himself, a security measure. Romeo moves out of the bathroom.

     Main Apartment: Romeo moves across to the bed and pulls out a large bag. He chucks it onto the bed, goes over to the drawers and starts to pack his clothes. The frustration he’s feeling shows as he angrily tosses his things into the bag. In a matter of moments he’s packed. He moves to the door and opens it… only to come face to face with the LANDLORD, a fifty-year-old Italian man. 

LANDLORD

What the hell you got going on in here? I get complaints from those below you.

ROMEO

(coldly)

Drop it.

The Landlord notices the bag on his back and gets immediately suspicious. He prods Romeo in the chest, accusingly.

LANDLORD

You thinking of leaving, not paying the last two weeks rent? What kind of a fool do you take me for?

Romeo looks annoyed, he hasn’t got time for this. The Landlord sees something. Romeo follows his gaze to the almost-dead Gunman dragging himself from the bathroom. The Landlord’s expression changes to one of horror. Romeo shrugs.

ROMEO

Guess I should forget about that deposit.

He grabs the Landlord by both collars and flings him into the room. The Landlord hits the bed, falling over it. Romeo takes the time to tamp violently down on the back of the Gunman’s neck, leading to a sickening crack. The Landlord climbs up terrified.

LANDLORD

I didn’t see a thing! Help!

He yells out as Romeo runs across to him, pulling his curved blade out. The Landlord falls to his knees, his voice pleading.

LANDLORD

Please, I have a daughter. She is only seven, I’m all she has.

He reaches into his pocket and pulls a picture of his blonde-haired daughter out, showing it to Romeo.

LANDLORD

See, all we have is each other. If not for me, for her.

Romeo snatches the picture and looks at it. He then pockets it as the Landlord looks confused.

ROMEO

Thanks. Don’t worry, I’ll make sure she’s well looked after. You’ll be seeing her again real soon.

Before the horror gets a chance to fully register on the Landlords face, Romeo slashes his throat open. The shocked face looks up at Romeo, blood gurgling from the neck wound. Romeo grabs the Landlord’s chin and stares into his eyes. 

ROMEO

You know, this really isn’t my fault. You think this is the life I wanted to live? 

He pushes the Landlord back against the wall where the life begins slipping from his eyes.

ROMEO

I had plans and ambitions and, you know what, I was succeeding. Got myself a top job with The Agency. Good money, able to travel, time off to… indulge myself.

The Landlord slumps dead on the floor, blood spreading out around his body as Romeo stares out the window, looking across Chicago, seemingly unaware.

ROMEO

Where did it all go wrong, you ask? I’ll give you a name. Helen Jacobs. Not just her, not really. A few of them. Together they destroyed everything. I make a living freelance but I can’t ever settle because if the Agency catches up…

He stops and looks down at the Landlord’s corpse. He looks offended.

ROMEO

Oh, just die whilst I’m baring my soul, why don’t you.

He glances out the window again, bitterness in his voice and eyes.

ROMEO

No more playing around. It’s time they paid once and for all.

We fade to black as Romeo stares, hatred and bitterness radiating.

Haddonfield, Late Afternoon: Cars fill the roads as people travel home from work and kids play about the streets, chasing, laughing and generally enjoying themselves. Haddonfield seems a bit more vibrant than before, as if the people’s fears and insecurities have been lifted off their shoulders. 

     We see SHERIFF JIM HOLDT and DEPUTY CAL KINMONT drive round a corner, watching people as they go. Holdt winds a window down and spits into the gutter as Cal looks concerned.

CAL

Sir, is something wrong? You’ve been quiet since you got that call back at the station.

HOLDT

I spend my days makin’ sure Haddonfield is a safe place and then they go an’ tell me they’re lettin’ out Tommy Doyle. They say he was suffering stress or some bullshit.

CAL

He’s not going to cause any trouble Sheriff, he knows they’d haul him back in, no questions asked.

HOLDT

You might be right. But at the moment he’s moved over to Country Manor where his Doctor friend is taking care of him. Heed my words Cal, this ain’t gonna end well for nobody.

Holdt looks thoughtful a moment then turns to Cal.

HOLDT

I think it’d be best we let Mr Strode know, just in case… we don’t want to give him a bad impression of the town now, do we?

Cal nods as they speed up and drive onwards.

Haddonfield University: We see SUE ADAMS and a couple of other students leaving the campus when she’s spotted by an approaching Helen and Josh. She whispers to the other students who head off as Sue waits for Helen and Josh.

HELEN

Sue, good to see you.

SUE

Not in class today?

JOSH

Mrs Baxter’s off sick, we were just on our way to pick up some notes she left.

HELEN

Spotted you and thought we’d say hi. We haven’t seen you in ages. Haven’t really spoken since… well, you know.

Sue sighs and looks down sadly for a moment.

SUE

I know, I’m sorry. I’ve been feeling… strange. Ever since that day, things have felt odd. Memories, stuff we’ve been through. Some of it almost seems like a dream. 

JOSH

That doesn’t sound too healthy.

HELEN

You sure you’re alright, Sue?

Sue smiles and chirps up.

SUE

Yeah! Tell you what, I have a lot of work to do now, but next weekend we’ll hang out. Us three, Joe, be like old times. I must be off now though. Bye guys.

She smiles, waves and dashes off as Helen and Josh exchanged slightly bemused glances. They’re about to head into the University when a yell from Joe diverts their attention. They turn to see her running over.

JOE

Helen! Josh! You’ve got to come, you’re going to believe this!

Blankenship House, Exterior: The old building looks the same as ever, though the blind has been pulled down on Tommy’s window. We slowly move back to see Joe, Josh and Helen stood outside looking across the street towards the Myers House. Josh and Joe both look glum whilst Helen is just shocked.

HELEN

Who would be crazy enough to do this?

We then slowly pan around to reveal what they’re looking at.

     A large truck is parked outside the Myers House with a sign reading “Jacob’s Construction” splashed across the side. A large skip sits in the drive and a crew of at least twelve men are walking about the vast scaffolding that has been erected around the house. Junk is being pulled out and thrown into the skip, wooden boards are being pulled up, even the door is being replaced.

     Helen shakes her head in despair.

HELEN

This is madness. Who would want to live in a house like that, however much they spruce it up?

JOE

They’ve been trying to sell it for years, maybe they figured it needed cleaning up?

Helen isn’t convinced and dashes across the road and approaches a WORKER, leant against the truck, smoking..

HELEN

Excuse me?

WORKMAN

What is it Miss, I’m kind of busy here.

She raises her eyebrow at his comment and he gets defensive.

WORKMAN

Hey, we have a lot of work to do, I’m entitled to a single smoke.

HELEN

Sorry, didn’t mean to be rude. I just wanted to know if the house has been sold.

The worker smirks and takes one last drag of his cigarette before throwing it down. Josh and Joe both arrive at Helen’s side as he speaks.

WORKMAN

The murder house? Who would? Word is the current owner is moving in himself. Can’t sell the place, reckons he can save money if he just lives here instead. Or something.

HELEN

Whose the owner?

WORKMAN

Hey, I’m just part of the team. Whoever runs Strode Realty I’d guess. I gotta get back to work now.

The Workman heads off as the three friends look at each other anxiously.

JOE

This is so not a good omen.

JOSH

When Tommy hears about this… man, I can’t actually imagine how he’s going to react these days.

HELEN

Whatever happens, this is Myers’ house and that makes it dangerous for anyone to live in.

The work goes on as the three friends move away. As they do we pan round back to the Blankenship house. Over the shot of the house time seems to pass, afternoon turning to evening and then later still as the sun sets.

Blankenship House, Upstairs Hallway: We see the familiar face of BETH O’BRIEN walking up the stairs towards her room. She walks up to her door and turns the handle to go in. We see her from the front as she eases the door open. As she does she freezes as if sensing something.

     She slowly starts to turn as we realise there’s a figure behind her. A face familiar to us already.

ROMEO

Don’t turn around. And don’t panic.

Beth freezes, fear on her face and unsure what to do.

ROMEO

I’m not going to hurt you as long as you co-operate. I just want you to answer a couple of questions and I’ll be gone. 

BETH

Who… who are you?

Beth flinches as she senses his hand brush against her hair. Perhaps she could scream? Or run? But something about him just freezes her, she’s like an animal caught in the gaze of a predator.  

ROMEO

I’m asking the questions. Now don’t worry, I didn’t get the first flight out to kill some random bimbo. I want you to tell me where Tommy Doyle is. He used to live their.

BETH

He… he still does. Sort of. He got locked up about a month ago. Nervous break down or something. I think they over-reacted, he’s not dangerous. Just weird.

ROMEO

Alright. Where was he taken?

BETH

Smith’s Grove I think.

We go close-up on Beth’s increasingly terrified eyes. She prepares herself for the next question. But it doesn’t come. She slowly turns and both she and the audience realise Romeo is nowhere to be seen. A terrified Beth rushes into her room and slams the door shut behind her and we hear the click of a lock.

Country Manor, Patient Rooms Block, Corridor:  One of the nicer areas, the corridor is carpeted and the walls painted a lighter orange. Several doors lead off to the several patient rooms on offer.

     Debra heads along as one door opens and a elderly, female PATIENT sticks her head out.

PATIENT

You come to give me my pills?

DEBRA

Afraid not.

PATIENT

Darn-it, I bet they forgot again. 

The patient goes back into her room and slams the door as Debra approaches another. She takes out a key and unlocks the door and enters.

Country Manor, Tommy’s Room: The room is small but cheerful with pastel colours very much a theme. A bed sits in one corner, a desk, a wardrobe and patterned curtains over a window. Tommy is sat on the bed looking somewhat lost. Debra smiles as she enters.

DEBRA

Too cheerful for you Tommy? I suspect that you’d prefer the dark recesses of Smith’s Grove. At least there you can brood in the proper environment.

There’s no verbal response from Tommy but he does shift in his seat, somewhat uncomfortably. Debra leans against the closed door and sighs.

DEBRA

You know Tommy, we get all sorts here. A lot of criminals. In fact, it seems we’re getting more and more serious cases. When I first started here we pretty much only had outpatients. People who volunteered or came to us with help. But that isn’t where the money is these days. So we’re getting more and more David Prophet’s. Sometimes I wonder why I’m still here. I wanted to help people, but the cases we’re getting are beyond help.

She sighs and straightens herself up.

DEBRA

You’re not beyond help Tommy. I think you want to believe that you are, and you want us to believe that too. But you’re not. You have me. And you have the others. You’ll realise this soon.

She turns and opens the door, looking back at Tommy.

DEBRA

Goodnight Tommy.

She walks out, shutting the door behind her. As she leaves Tommy looks slowly over to the place where she had stood only moment before.

TOMMY

(quietly, mournful)

Goodnight…

We fade to black.

Haddonfield, Early Morning: The sun slowly rises over the town of Haddonfield.

Blankenship House, Morning: The front door swings open and a slightly nervous looking Beth leaves, closing it behind her. She glances over at the Myers house where the renovation is progressing rapidly and people are already hard at work. Beth looks unimpressed by it all.

BETH

Why’d they wanna go messing with that dive anyway?

As she watches she notices a teenage boy stood talking to one of the workmen. He’s a little short with shoulder-length brown hair and wearing loose-fitting clothes. This is TIMOTHY STRODE. 

     Beth catches sight of him as he starts to examine the house.

BETH

Heh, cute.

She smiles and heads on her way out.

Haddonfield University, Later: We see Helen and Joe walking together towards the front of the main building, bags slung over both their shoulders. They’re chatting happily as they go.

JOE

So did you call Debra this morning?

HELEN

Yeah, she’s having her first formal session with Tommy this afternoon. She’s worried but does have high hopes. At least that’s what she said…

JOE

You sense a disturbance in the force?

HELEN

There was a tone to her voice… like she didn’t quite believe herself.

She brightens up and smiles as they both stop outside the main building.

HELEN

I’m sure it’ll be fine. This your stop?

JOE

Yeah, got to head to the library.

HELEN

I’m going round the side to the Matthew-Jacobs building, quickest way.

JOE

Catch you later babe.

She winks at Helen and runs off as Helen heads around the side of the building. She’s walking down what’s essentially an ally, though a somewhat wide one, between two university buildings. As she gets halfway down she pauses as if sensing something. She spins on her heels.

Nothing. 

She carries on forward, now walking a little quicker. As she goes something flies down from above and lands on the ground beside her. She looks down to see a single red rose, it’s stalk stuck in a drain. She bends down to examine it, picking it up and finding a small rolled up piece of paper tied to the stem. She pulls it off and unrolls it.

     It’s a photograph of her, Adam, Tommy, Debra and Lonnie all together. Except all the others have had their faces scribbled over in pen. Helen looks upwards and sees an open window three floors up. She instantly starts running, hitting the door to the building half-way down the alley. She pushes past a startled student and starts running up the stairs. She rounds a corner and goes up another set and reaches the third floor, running into a main hallway. She freezes as she sees a figure at the end, stood watching her.

HELEN

Who is that!?!?

The figure dashes round the corner and Helen starts running forward. As she reaches the end she realises that despite his hasty exit the figure is only just lurking round the corner. He grabs her and flings her down. Helen looks up in shock.

HELEN

Romeo!

Romeo glares down at her.

ROMEO

You never make it easy do you? Can’t just accept an ominous warning can you? Have to go that extra mile.

Helen glares at him angrily.

HELEN

What are you doing here?

ROMEO

That’s the thing. I have nowhere else. You and your friends saw to that. I’m a hunted man and if I have to live constantly looking over my shoulder… then I’m going to make sure I don’t suffer alone. Which is why you’re still breathing right now.

He suddenly reaches down grabs Helen and pulls her to her feet, his face right up to hers.

ROMEO

I’m going to kill everyone you ever cared about. Tommy, Debra, Lonnie, Adam, all dead. Your mother, your brother, both dead. Your noble little shit of a boyfriend, he’s dead too. But you…

He runs a hand down her face and she spits at him. He ignores it.

ROMEO

…you get to live your life knowing everyone you ever knew died because you escaped me all those years ago.

He slams her against the wall and lets her slide to the floor before walking away. He glances back and waves at an angered Helen.

ROMEO

See you soon.

Helen watches him go, a mixture of pain, fear and anger all crossing her face. She seems uncertain what to do but waits until he’s gone from sight to pick herself up. She grits her teeth and then sighs, annoyed at herself.

HELEN

You can’t let him call the shots Helen.

Haddonfield Streets, Shortly Later: A couple of roads away from the University we see Romeo climbing into an old, red-painted car. He slams the door shut and sits, thinking. He slips off his jacket to reveal mysterious markings tattooed up both his arms. They seem to be a mixture of symbols and writing, not unlike Japanese script. He then reaches into his shirt and pulls out an amulet he has been wearing around his neck. It’s perfectly round with a gold border on which the same symbols are etched. The centre is a semi-orb, a colour similar to marble but with patterns that constantly move and change. The screen flashes to white:

Cult Store, Flashback: Romeo is stood in a small dark store, the shelves lined with tons of cult materials, books, amulets and so forth. He’s speaking to an older GYPSY man with long, greying hair and wearing several amulets and rings. Romeo pushes a huge wad of notes across the counter to him.

ROMEO

It’s everything I have.

GYPSY

It’s not enough on it’s own. Your desire must be pure.

ROMEO

Believe me, there is nothing as pure as revenge.

The Gypsy pushes the amulet across the counter to Romeo who takes it.

GYPSY

Be sure to protect yourself and take care, the amulet is sacred. Do not anger the spirit of Asmodai.

ROMEO

I’ll keep that in mind.

He puts the amulet on as we flash to white again.

Haddonfield Streets, Romeo’s Car: Romeo closes his eyes and grasps the amulet.

ROMEO

Time to bring this to an end.

Country Manor, Therapy Room: A brightly lit room with a desk against one wall, a couch and revolving seat next to it. We find Tommy sat on the edge of the couch, waiting. A few moments later the door opens and Debra enters carrying a clipboard and pen. She goes over and sits down in the revolving chair, facing Tommy.

DEBRA

Don’t worry, I’ve already filled out most of your details so we can get stuck right in. These sessions are very informal Tommy, we can just talk. There’s no pressure. I won’t pretend to have all the answers. All I want to do is talk, about whatever you like. Not even about your feelings, about events. Anything you like.

There’s no response from Tommy.

DEBRA

You know you don’t really have to stay here. Inpatient status is rather difficult to obtain, the only thing keeping you here is you. You were kept locked up a while, sure, they had to assess your mental state. But they couldn’t keep you against your will without proof that it was for your own safety. That’s possibly also why they let me handle the case.

Tommy momentarily glances at her, slight puzzlement flashing across his face before it returns to looking deadpan.

DEBRA

You’re status is vague to say the least. They won’t let you go while you remain silent because they can’t assess your mental state. They doubt you’re a danger to others, but they worry about whether you’ll hurt yourself. If you can show me you’re not a danger to yourself and satisfy both me and my superiors, then you’ll be given regular outpatient status. You could go home. Just come back for regular appointments.

Debra puts down her pen and clipboard and smiles.

DEBRA

But that’s a lot to take on board isn’t it? At the moment all we have to concern ourselves with is each other. Talking. Just talking, two friends. About anything you want. If that’s what you want.

She leans back and looks at him questioningly. There’s silence. And then more silence. Debra has an air of patience. Tommy glances up at her. She has her best poker face on, giving nothing away. Tommy’s mouth breaks open slightly, as if deep down the first formation of words is occurring. He closes his mouth again. Debra smiles but says nothing. Tommy glances up around the room. Maybe getting awkward.

DEBRA

No pressure. I’m sorry if you’re feeling I expect something of you. I don’t. Did you want me to talk? You can just nod if it helps.

Tommy seems to almost start to relax, his body goes slightly less tense as if letting his guard down a little. He looks down at the floor by Debra’s feet. His mouth cracks open slightly and then closes again. He shuffles in his seat and lets out a small sigh.

TOMMY

(quiet, barely audible)

You’ve done this a lot.

DEBRA

Pardon?

TOMMY

This. People not talking. Being so… understanding.

And a tiny, slight smile cracks on his face for a second.

TOMMY

Always knew you were good at your job.

The smile fades away. Debra sits forward a little, intently listening.

TOMMY

I don’t know what you expect me to talk about.

DEBRA

I don’t expect anything Tommy. I’m here as someone who can and will listen to anything you choose to say.

TOMMY

And then I can go home?

DEBRA

Is that what you want?

TOMMY

No offence, but I find this place tacky.

DEBRA

Tacky?

TOMMY

It’s artificial.

DEBRA

You seemed find at Smith’s Grove.

Tommy doesn’t say anything but leans back.

DEBRA

Is it what I said before? It was easier there, there was little comfort.

Tommy simply nods.

DEBRA

Well, if things go well then we have no legal right or reason to keep you here. You’ll be free to go.

TOMMY

Ok.

There’s a silence. Debra smiles and picks up her clipboard, noting something down. Though her smile is warm her eyes suggest she knows this is going to take some time.

Haddonfield University, Library: Joe is sat at a table, Helen at her side, looking round urgently. She’s obviously just said something to a shocked looking Joe.

JOE

Romeo? No way.

HELEN

Yes way. And he seemed different…

JOE

Different?

HELEN

Desperate. He said he was going to kill everyone I cared about.

JOE

We should get out of here.

HELEN

I know. Just let me call home first, need to warn them.

Jacobs Residence, Hallway: Rose Jacobs is seen heading towards the ringing phone. As she picks up we cut between her and Joe and Helen at the Libraries public phone.

ROSE

Hello?

HELEN

Mom? Mom are you alright?

ROSE

I’m fine, what is it, you sound so worried…

HELEN

It’s Romeo, mom, he’s in Haddonfield. Is Adam there?

Rose suddenly looks extremely worried.

ROSE

No… no he went out to get some gas and groceries. Do you think I should…

HELEN

Just stay at home, alright Mom. Call Josh, get him round then lock all the doors and windows, make sure the house is secure.

ROSE

But what about you?

HELEN

I’ll be fine, Joe’s with me. We’ll go catch up with Adam and call come back together, alright. 

ROSE

I still think…

HELEN

Please Mom, just do this for me. I love you.

ROSE

I love you too Helen.

Helen hangs up leaving a worried looking Rose holding her phone. After a while she seems to decide on something and we see her dialling 9-1-1.

Gas Station, Haddonfield: Located on the corner of two streets, the old-privately owned combined  gas-station and car salesroom is fairly quiet. About a dozen cars are displayed out front on the right whilst the left of the area is taken by the petrol pumps where we see Adam pulling in. Once stopped he climbs out and goes round and starts filling up the tank. As he does a figure approaches behind him. Adam turns around as the figure reaches his shoulder.

ATTENDANT

Can I help you with anything?

The twenty-year-old, spotted attendant smiles, revealing several fillings. Adam shakes his head.

ADAM

No I’m fine.

ATTENDANT

We’ve got a special on servicing larger vehicles right now.

ADAM

What a wonderful coincidence but I’m really not interested. 

The attendant shrugs and starts walking off back to the main building.

ATTENDANT

Suit yourself.

Adam continues to fill up the tank. As he does he glances around the place absentmindedly. He goes over to the door of the van and opens it, grabbing his coat from inside. He fishes through the pockets and pulls out a wallet. He goes back to the tank and closes it up once it’s full. Glancing around, as if sensing something isn’t quite right, he heads into the building.

Gas Station, Shop: He walks in and goes up to the counter, glancing around. The attendant is nowhere to be seen. He looks puzzled and calls out.

ADAM

Hello?

He glances around. Nothing. He walks down one of the aisles containing biscuits and chocolates. No one there.

ADAM

Hello? I’m ready to pay now, if you’re interested?

ROMEO (VO)

Oh I’m interested and, yes, you are ready to pay.

Adam spins on his heels to see Romeo standing in a staff doorway, the terrified attendant on his knees in front of Romeo, a knife stuck in his shoulder. Romeo kicks the gagged Attendant back to the floor where he slides to a halt at Adam’s feet. Adam quickly bends down and removes the gag.

ATTENDANT

Oh God! Oh God! Oh God! He just came outta nowhere, Oh! Oh God!

ADAM

Oh do shut up and get out of here! 

Romeo shakes his head negatively.

ROMEO

No one is going anywhere.

He holds up the Amulet of Asmodai and it’s centre beings to glow and swirl, creating strange and distressing patterns. Adam’s expression is clearly one that knows nothing good can come from this.

ADAM

Your quarrel with us, not him. Let him go, he’s done nothing to you.

ROMEO

But I’m going to do something to him.

The Attendant scrambles up and starts half-crawling, half-running to the exit. Romeo’s head snaps in his direction and his eyes seem to flicker black for a second.

ROMEO

(deep, guttural)

Asmodai.

Suddenly it’s as if the Attendant has been struck from behind by some invisible force. He screams out in pain, as if being pulled backwards. He fights forward and his body seems to almost distort. Adam looks sickened as the mans body bends and twists like a carnival mirror. The Attendant screams out as his body dissolves into a red energy that flies back and is absorbed into the Amulet. We notice Adam pulling a packet of cookies off the shelf. Romeo looks down at the Amulet shocked and then up to the space where the Attendant previously stood.

ROMEO

No shit, it actually did work.

He glances up at Adam who stands tense and ready to move, one hand held behind his back.

ROMEO

Guess whose turn it is next?

And Adam moves. We see the open packet of cookies drop to the floor at half-speed. As they do, Adam swings his arm round. He flings a handful of crushed cookie at Romeo’s face. Romeo cries out as the crumbs hit his eyes, stunning and blinding him long enough for Adam to run round the back of the aisle. Romeo blinks several times and glares towards the door where Adam is heading.

ROMEO

English bastard.

Romeo runs out after Adam, catching up rapidly and tackling him to the ground. He rolls Adam over and punches him across the jaw. He snarls angrily.

ROMEO

As effective as the Amulet of Asmodai is, it isn’t half as much fun as beating someone half to death with your own hands.

ADAM

Would you believe me if I told you to look out behind you?

ROMEO

What?

Joe slams into Romeo, dragging him off Adam and flinging him to the ground. Helen runs over, helping Adam up. Adam looks worried.

ADAM

We have to get out of here, he’s got an amulet, it’s dangerous.

HELEN

I’ll pretend to understand for now.

Romeo staggers up, glaring at the three of them. We see his eyes flash black. Then he stops, looking concerned and turns and starts running off. The three of them look confused before they hear the buzzing of a police siren. They turn to see a cop car pulling up and Sheriff Holdt climbing out and approaching.

HOLDT

Where is he?

HELEN

What?

All three seem honestly confused and surprised.

HOLDT

Come on lady, think fast, do you think? Santa Clause? That bastard Romeo.

He glances at Adam.

HOLDT

Your fiancé called, Travers. Said you’d seen a wanted man in my town. And I ain’t having that, this is a safe place. There’s families here.

Joe looks pissed off.

JOE

That isn’t the truth and you know it.

Holdt snorts, unimpressed.

HOLDT

What I know, you little dyke, is that I don’t want nobody causing trouble on my patch. Haddonfield is under my protection and I’m responsible for it. I dunno what history you have with Romeo but I want you to keep outta my way. Rose Jacobs said you saw him. When was this?

Adam glances over his shoulder.

ADAM

But that was him. He was just here, ran off when you came. Thought you knew…

HOLDT

Knew? What the hell are you doing talking away to me whilst a known criminal is fleeing the scene, you bunch of half-wits.

Holdt runs over to his car and jumps back in. Cal starts the engine and, siren wailing, they pull off, heading the direction that Romeo fled. The three of them glance at each other, slightly embarrassed and confused.

JOE

So… is he helping us?

ADAM

Don’t let it disturb you to much, he has his own reasons.

HELEN

I suppose it could be a good thing… Haddonfield police looking for him.

JOE

Or it could make him even more desperate.

They exchange worried looks as we cut away.

Country Manor, Therapy Room: Tommy is now sat alone, looking absent-mindedly at various notes and general things around the room. He glances up at the door.

Country Manor, Hallway: Debra is talking with DR CALVIN BANNISTER (episode 4.3), a senior Doctor at Country Manor whose manner suggests he’s dubious but willing to listen.

DR BANNISTER

You have to admit, the fact that you are friends makes this not entirely as convincing as it would be from someone else.

DEBRA

Then talk with him yourself. If you really have to question my professional opinion.

She sighs and runs a hand through her hair.

DEBRA

Dr Bannister I am quite capable of separating my personal feelings from my duty as a Doctor. It is in my professional opinion that keeping Tommy Doyle here is not only not necessary but that it would be taking up valuable time and resources that could be used elsewhere.

Dr Bannister looks at her doubtfully.

DEBRA

Sir, he wasn’t even talking at Smith’s Grove. The place helped him keep to himself. The comfort and familiar surroundings here has stopped him sinking into himself and he’s clearly displayed he’s not a danger to himself or anyone else.

Dr Bannister nods slowly and thoughtfully. 

DR BANNISTER

Alright Dr Loomis, I’m not going to argue with your diagnosis. However, we will keep him in over night under observation and he will be briefed in the morning. 

DEBRA

Alright, sir, thank you.

Dr Bannister simply nods and heads off as Debra turns and re-enters the Therapy Room. Once inside, she shuts the door and Tommy looks at her expectantly.

DEBRA

You’re staying here tonight. All goes well, you should be able to go home tomorrow.

TOMMY

Ok.

Debra looks a bit annoyed.

DEBRA

Ok? That’s the thanks I get.

TOMMY

I thought this wasn’t personal?

DEBRA

It wasn’t. It isn’t. 

She sighs, suddenly looking very tired.

DEBRA

Look, I better take you back to your room. We’ll talk again tomorrow morning.

She opens the door. Tommy sits looking at her.

DEBRA

Coming?

Tommy gets up and heads towards the door. 

Haddonfield, Hillside, Dusk: We see a figure running towards a small group of trees. After a few moments we see it is clearly an exhausted Romeo. He falls amongst the shadows of the trees and slides to the floor, catching his breath. He clasps the amulet close in his grip and glares down at the town again, angrily. In the distance we see the flash of police sirens. Romeo spits on the ground.

ROMEO

Not running me to ground, not again. This is coming to an end.

He rests his head back, clearly exhausted. 

Jacobs Residence, Dusk: Two police cars are parked outside the house, Deputy Cal Kinmont leant against one as Holdt talks to Adam, Rose, Helen and Josh who are all stood at the entrance of the house.

HOLDT

I’ve got my men positioned all around the house, teams of no less than two. Long as you all stay inside and out of the way you should be fine.

ROSE

Thank you Sheriff.

Adam looks at him with suspicion.

ADAM

Yes, I guess we do owe you thanks.

HOLDT

I’m just doing my duty to protect this town. Trust me, there’s no personal feelings involved. None what-so-ever. So anyone else this Romeo might go after?

HELEN

I guess Tommy and Debra…

HOLDT

Tommy Doyle…

Holdt spits on the ground to his side.

HOLDT

… now why doesn’t that surprise me? Guess you better give them a call. They’re not in Haddonfield, they ain’t my problem. Good night.

He turns nad heads back towards Cal.

HOLDT

Cal, you’re in charge, don’t let me down.

CAL

I won’t, sir.

Holdt nods, satisfied. He climbs into the car and pulls away as the family go inside the house.

Loomis Residence, Night: We find Debra sat on her bed talking on the phone, a look of concern on her face. We cut between her and Helen on the other end.

DEBRA

No ones been hurt?

HELEN

Adam said he did something to a gas station attendant, but we’re all ok. I was just worried about you.

DEBRA

We should be alright, security is pretty high these days. Long as we stay at Country Manor tonight we should be fine. I’ll be bringing Tommy to Haddonfield tomorrow.

HELEN

He’s allowed out? Already?

DEBRA

He’s just.. distant. But he’ll be fine, I’m sure of it.

HELEN

Some good news at least. Just be careful and I’ll see you tomorrow.

DEBRA

You too. Goodnight.

Debra hangs up and looks about, sadly and frustrated.

DEBRA

Just when you think things can’t get any worse…

Haddonfield Outskirts, Main Highway, Night: We hear the sound of galloping and notice dust kicking up into the night.

DEBRA (VO)

… something always comes up.

A slender, female figure dressed entirely in black rides a matching-coloured horse alongside he road to Haddonfield. Her hair is tied into a long pony-tail and a mask covers the rest of her features. She’s riding fast and determined, heading towards Haddonfield under the cover of darkness. Fade to black.

Haddonfield, Morning: The sun rises over the town as a new day begins.

Jacobs Residence, Living Room: Helen comes down the stairs, already dressed to find Adam at the living room table, reading. As she approaches she recognises the material as pages of the Book of Ages.

HELEN

What’s going on?

Adam glances around, obviously tired. He also looks very concerned.

ADAM

Morning Helen. I’ve just been following up on something…

HELEN

No secrets Adam, fill me in.

She sits down. We see an illustration of the Amulet of Asmodai in the pages of the book. Notes are scribbled all around the page in Adam’s writing. He wipes his eyes and addresses Helen.

ADAM

Romeo had this, the Amulet of Asmodai, I heard him say the name when he killed the attendant. I thought it was worth looking up… and I was right.

HELEN

What is it?

ADAM

I’m not one-hundred-per-cent but it’s linked to a demon, a collector of souls. The amulet feeds on the desires of it’s wearer, anger, hatred, vengeance… it reacts to that energy to claim victims. At least that’s the best translation I can make of the material.

HELEN

Doesn’t seem his style… I don’t know. It just seems… desperate. 

ADAM

Well, Holdt knows of him, he’s obviously a wanted criminal. Maybe he is desperate?

HELEN

But what is it he wants?

She looks thoughtfully out of the window.

Blankenship House, Exterior: We see a Country Manor van pull up outside the building. Debra climbs out, goes round and opens the other door for Tommy. Tommy climbs out and immediately notices the Myers House across the street. He just stares.

TOMMY

(coldly, flat)

They can’t.

DEBRA

Tommy I know it isn’t…

He turns to her, interrupting.

TOMMY

He won’t let them.

He turns and heads towards the Blankenship house, Debra following.

Blankenship House, Tommy’s Room: The door swings open and Tommy steps in, looking around at his home. Debra enters behind him, closing the door. And revealing the female HORSERIDER, holding a syringe. The syringes flies into Debra’s arm. Debra staggers and falls as Tommy turns to see her.

TOMMY

Who are you?

The Rider flings a dart at Tommy that strikes him in the chest. He staggers back and collapses to the floor.

Haddonfield Streets: Romeo walks close to the edge of shops, a different coat pulled up high. He’s trying his bets to not be noticed. A police car pulls out a junction and Romeo turns into a shop, disappearing through the doorway. The car turns and drives slowly away. Moments later Romeo emerges again and carries on his way.

Jacobs Residence, Exterior: Cal Kinmont is sat in his car watching the front of the house. Another cop is sat next to him reading a copy of “Day of the Jackal”. Cal Kinmont looks across at the bushes in the next door garden and notices something shine.

CAL

Hey. Check it out.

The cop looks up at the light and shrugs.

CAL

No, don’t just look. Go check it out.

The cop sighs, puts his book down and gets out. He goes over to the bushes and disappears behind them. Cal waits. And waits. And gets annoyed. He jumps out the car and walks towards the bush.

CAL

Alright, what’s going on?

As he approaches he pulls his gun.  He reaches the bushes and leaps round, gun drawn. The cop is on the floor, out cold. Cal turns… to find himself facing the Rider. She kicks the gun from his hand and grabs his neck violently. Cal seems to fall out cold almost instantly. 

Jacobs Residence, Living Room: Josh is stood by the window looking out as Adam, Rose, Helen and Joe eat breakfast at the table. Helen glances over at her boyfriend.

HELEN

What are you looking at?

JOSH

I can’t see any cops.

JOE

That’s cause they’re under-cover, smart-ass. If you could see them it would sort of defeat the point.

Josh turns to face her, concern on his face.

JOSH

But there’s no sign of anyone. 

He crosses to the front and looks out.

JOSH

Deputy Kinmont was our official cover and he’s not in his car. I don’t like it.

Everyone suddenly starts paying full attention, Rose looks extremely worried and Adam places a comforting hand on hers.

ADAM

Even with the Amulet Romeo is hardly subtle. Someone would have noticed something.

JOSH

I’m checking it out.

He heads through a doorway towards the back of the house. A second later his unconscious body flies back into the room, hitting the floor. Everyone jumps up as the Rider enters the room. Before we see what happens next we cut away to:

Exterior Jacobs Residence, Later: Romeo stands behind a tree across the road, watching the house. He sees no sign of life and looks both suspicious and frustrated.

ROMEO

What game are you playing?

His frustration gets the better of him and he crosses the road. He’s obviously slightly on edge but as no cops appear, no ones runs out to arrest him, he grows more confident. He runs up to the front door and kicks it open violently. 

     He runs into the main living area. It’s a mess. Broken glass, over-turned chairs and so forth. And there’s no one there. Romeo snarls in anger.

ROMEO

What the fuck is going on!?

He looks round and sees a note pinned to a door with a knife. He rips it down and reads it. His face twists in anger.

ROMEO

That’s the way it has to be, is it?

He screws up the note, chucks it down and leaves the building.

Tower Farm, Old Barn: On the hayloft above the main area of the barn we see Tommy Doyle slowly waking up. He shakes his head and tries to move only to find his feet and hands tied. He glances around and we see the others are also all there: Debra, Helen, Adam, Joe, Josh, Rose and even Sue. Only Debra and Helen seem to be waking up as well at the moment. Tommy glances round to see the Rider. She pulls her mask off to reveal piercing brown eyes and a pale complexion. 

TOMMY

(dryly, calm)

Who are you?

RIDER

Doesn’t matter. You can call me Selene though it’s far from my real name. But it’ll do.

Debra is now struggling at her bonds, having almost fully recovered.

DEBRA

What do you want with us? What is all this?

SELENE

Trust me, it’s nothing personal. I have a job to do, like everyone else. 

HELEN

Your job involve kidnapping people?

SELENE

And much, much worse.

Helen looks worried for a moment but Debra simply looks more pissed off.

DEBRA

Start making sense.

Selene half-smiles.

SELENE

My, someone’s feisty, aren’t they? All you have to worry about is keeping quiet and out of my way. This has nothing to do with you. 

She turns and jumps down from the hayloft, landing in the barn below gracefully. She goes over to her horse that’s tied up in one corner. She strokes it lovingly.

SELENE

Easy Harkness, won’t be long now.

Up in the hayloft Helen and Debra both struggle with the ropes holding them. Debra glances at Tommy whose just sitting still.

DEBRA

Wouldn’t hurt you to try and get free.

TOMMY

No point. She said keep quiet and out of the way. Seems like good advice.

DEBRA

Yeah, great, trust the word of our kidnapper. Helen, shuffle round, maybe we can un-do each others?

They move, as quietly as they can, so they have their backs to each other and go to work on their bonds even as we see Josh start to move slightly.

     Below Selene pulls a short sword out from a satchel on the horses saddle. She checks it over when we hear the noise of a vibration. Selene grabs a small device from the satchel and stops it vibrating.

SELENE

Motion sensor… he’s here.

She moves stealthily to the entrance of the barn, slipping out through a crack in the large double doors.

     Up in the hayloft we see Helen struggling a moment and then her hand appear up by her face.

HELEN

I’m free.

She reaches around, removes the rest of the rope from her wrists and immediately starts to untie her feet. Josh comes round, shaking his head.

JOSH

What’s going on…?

DEBRA

Keep it down. We’ve been abducted by some woman, Helen’s got free.

JOSH

That’s my girl.

Once her feet are untied Helen quickly goes to work on Debra’s bonds, freeing her wrists so that she can free her own feet.

     A couple of moments later Selene walks back in stealthily and checks around. She approaches her horse but stops a moment, as if sensing something. She dives aside as Debra leaps down at her. Debra misses Selene and hits the floor painfully. Selene kicks out at her, catching Debra in the ribs. Debra’s injured but quickly picks her self up and tackles Selene. However, Selene grabs hold of Debra’s waist and neck and swings her round in an arc so that she hits the wall.

SELENE

Give it up. I’m a professional. It’s what I do.

Debra swings a punch which Selene easily dodges, going under the blow and catching Debra in the stomach, knocking her back. Helen meanwhile has crept down the ladder behind Selene and approaches her from behind. As she gets near Selene spins on her heels and kicks Helen in the chest, knocking her back.

SELENE

Nice try but my instincts are infallible.

ROMEO (VO)

I dunno about that.

Selene ducks and rolls as Romeo comes up behind her, swinging a large metal post. Her struggle with Debra has distracted her slightly and the pole just catches her, knocking her off balance so she hits the ground awkwardly. Romeo swings the pole again, smashing it into her breasts. Selene cries out in pain as Romeo smacks her round the face with the pole and then kicks dirt at her. He nods at Debra.

ROMEO

Thanks for the distraction.

He turns directly to Helen, hitting the pole against his own leg as he approaches her. She looks up from her spot on the floor. The Amulet of Asmodai glows and swirls with energy and Romeo’s eyes burn with rage.

ROMEO

Looks like our games going to have to change a little. Doesn’t matter. Beating you near to death should be fun enough. We have such history together, don’t with Helen.

Helen stares up at him, noticeably starting to shake.

ROMEO

I remember you, so much younger. Tied to a chair, the first time I got to slowly undress you. One item at a time. What fun we had, eh, Helen?

Helen shakes her head, closing her eyes, she shakes more violently.

ROMEO

Just me and you… as it always was.

Josh flies down, crashing into Romeo, knocking them both to the floor. He sits atop the killer and punches Romeo again and again in the face.

JOSH

Keep away from Helen you sick fuck!

Helen looks up and her eyes widen in terror.

HELEN

Josh!

Josh fails to react in time as Romeo brings up the metal post, smashing him round the side. Josh is knocked to the side. Romeo swings the metal post into Josh’s stomach and kicks him in the face, knocking him back. Romeo grins maniacally as he stares from Josh, to Selene and then to Helen.

ROMEO

See? No one can stop me? Not your friends, not your boyfriend, not even the Agency and their assassins!

Helen looks over at Selene in realisation and then at Romeo who approaches her, metal post raised and ready to strike.

ROMEO

She wanted to lure me here, thinking she could kill me. But she couldn’t. And now she’s got all my favourite people in one place. Let’s party.

He raises the metal post over his ad, ready to bring it down on Helen.

Helen starts laughing.

Romeo freezes. He looks confused as her snickering gets heavier, her laughing actually becoming less controllable. Romeo lets the metal post fall to his side, obviously annoyed and slightly unnerved.

ROMEO

Have you finally snapped or something?

Helen just laughs, shaking her head. She looks up catching Romeo’s gaze and we realise there is a look of perfect clarity in her eyes. It freaks Romeo out.

ROMEO

What the hell are you laughing?

HELEN

At you Romeo, I’m laughing at you. 

She shakes her heads. She’s finally understood something... and it’s funny.

ROMEO

You won’t be laughing much longer.

He grips the Amulet of Asmodai. Helen shakes her head, as if pitying him. Suddenly he seems almost pathetic, the power has shifted.

HELEN

All this time, all these years… I thought you had helped ruin my life, had done me so much damage. But that isn’t true at al is it Romeo?

Romeo hesitates, he looks nervous. A drop of sweat forms on his forehead.

HELEN

Because look at me! I’m free of that bastard Wayne. I have a loving family and a wonderful soon-to-be-step-dad in Adam. I have a gorgeous boyfriend who loves me as much as I love him. Everything couldn’t be going more well for me. But what about you, Romeo? What have you achieved since this all began between us?

Without realising Romeo takes a step back, sweat running down his face. His teeth are gritted, anger seems to be building beneath the surface.

HELEN

Nothing. Nothing good anyway. Our paths have crossed and every time we’ve survived you Romeo. The police are tracking you down, you’re a wanted criminal. And The Agency… assassins you said. Plural. How many? How many have they sent? How many will they send? You’re not free. You have no life. You have nothing. Whilst I have everything.

Romeo glares, his rage seeming more desperate, almost put on.

ROMEO

And revenge will be mi…

HELEN

Oh grow up.

Helen laughs again and Romeo’s rage seems to desert him.

HELEN

This isn’t about revenge. You don’t want to kill me. You want me to kill you. That’s the truth Romeo, even if you hid it from yourself. Maybe, maybe, you’ll kill some of the others. But that isn’t what this is about. This is about Romeo going out in a blaze of glory. 

Romeo is now the one to shake, he’s falling apart as she slowly stands up, fixing her gaze on him. He can’t look her in the eye.

HELEN

You have no life. You couldn’t stand being caught. You couldn’t stand being just another victim of The Agency. But to go out in a blaze of glory, killed by your rival, that you could accept. It’s pathetic Romeo, really, really pathetic. 

Romeo is now shaking all over, his body trying to appear threatening but his eyes tell the truth... he knows she’s right.

ROMEO

That’s not true!

Helen smirks and shakes her head.

HELEN

You know it is. Accept it.

ROMEO

Liar!

He grasps the amulet and glances down. When he looks back up his eyes flash black.

ROMEO

(deep, guttural)

Asmodai.

Helen steps back away from him as the Amulet glows with supernatural energy. Romeo allows himself a small smile. And then he staggers and his face turns to panic. He looks up at Helen accusingly.

ROMEO

What have you done?

Helen looks uncertain as suddenly Romeo screams out in agony. The aura of energy extends out from the Amulet, spreading across Romeo’s entire body. He screams as his bodies shape begins to twist and distort. 

ROMEO

Stop this!

He distorted, twisted face glances at Helen, all anger and hurt gone, just fear.

ROMEO

It hurrrts…

His whole body seems to twist inwards, drawn into the Amulet of Asmodai until the amulet sits in the air, suspended by nothing. The glowing stops. The amulet falls to the floor, no sign that Romeo was ever there. Helen breathes a sigh of relief even as a recovering Josh sits up. Helen approaches the amulet, bending to pick it up. A sword blade stabs at the ground and lifts the amulet up. Helen jumps back as Selene catches the amulet in her hands.

SELENE

I think I’ll be taking that.

HELEN

You used us as bait.

SELENE

Once I knew Romeo was here it wasn’t hard to work out why. I just needed to give him an incentive to be exactly where I wanted him to be.

HELEN

Didn’t work though did it?

SELENE

I’ll still get paid. Thanks for the help.

She turns and strides over to Harkness. She climbs onto the back of the horse and rides out of the barn. As Helen helps Josh up, Debra holds the ladder as Tommy, Adam and the others all start to climb down. Joe carries a still unconscious Sue over her shoulder. Helen smiles to them all.

ADAM

Heard every word. You were so brave Helen.

Rose moves in and embraces her daughter.

ROSE

I was so scared Helen, I thought I might lose you.

HELEN

It’s alright mom.

As they break apart, Helen glances after Selene.

HELEN

What happened there anyway?

ADAM

Remember the Book of Ages? The Amulet was influenced by the desires of the wearer. You made Romeo realise that all he really wanted was his own death… tricky things, supernatural artefacts.

As the group talk, and help each other Debra notices Tommy simply walking out of the barn himself. She calls after him, puzzled.

DEBRA

Tommy! Where are you going?

Tommy looks back. Debra, Josh, Helen, Rose, Adam and Joe all look at him in slight puzzlement and worry. Tommy turns back and carries on walking.

TOMMY

Home.

The group exchange concerned glances as Tommy disappears out of sight without another word. Debra looks on in worry as the others hug, begin to chat, and bond. Friends and family together. Debra just continues to stare at the space that Tommy had just occupied, everything else around her seeming just as distant.

Fade to black.
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