Halloween: The Series

Episode 5.20: Unfinished Business

Open on a shot of Moon Lake, as the bright moon shines over the surface of the dark water.  Heavy fog is coming over the lake, seeming to stretch out towards the land, where the Jamison cabin rests quietly on the shore.  We zoom in closer to the cabin, seemingly floating through the air as we creep through the window.  Once inside, we see Josh Jamison and Helen Jacobs, cuddled together asleep on the bed.  It is dark as the crickets chirp in the night.  We float down towards the floor, where we watch Josh and Helen sleep.

FEMALE VOICE

Josh?

Josh’s eyes shoot open in the night and he sits up with a flash.  Standing at the foot of his bed is his late sister, Carly Jamison-Doyle.  She looks troubled, reaching out for him.

CARLY

Josh...

Lightning suddenly lights up the room and Carly is gone with the flash.  Josh begins to sweat, stress spreading over his face as he gets out of bed.  Helen stirs awake as Josh walks towards the door.  Helen sits up.

HELEN

Josh, what’s wrong?

Another lightning flash as Josh turns to Helen with a confused and frightened expression.  Josh turns and darts out the door as Helen gets off the bed.  Outside, Josh comes running down the shore.  Standing by the lake wearing a wedding dress is Carly.  She looks saddened as she turns towards him.

CARLY

Ask her if you want your answers...

Lightning flash and Carly disappears once again.  Josh stares out at the lake with confusion as the fog seems to back away from the shore and into the distance.  Helen arrives at Josh’s side and stops when she sees him distressed.

HELEN

What did you see?

JOSH

I don’t know, but look at the edge of the shore.

Helen looks down to see a dead body, washed up on the shore of the lake.  A male, wrapped in plastic, with long black hair.  Sticking out as strange, though, is the tattoo of the Thorn symbol drawn in dark ink across the man’s chest.  Helen’s eyes widen.

HELEN

Oh, my God.

Fade to black...‘The Halloween Theme’ begins to play...  The title card appears reading:
HALLOWEEN: the series
The music becomes a far more rock and roll version of the theme tune and various images from all seasons flash up.  The cast characters are named as:

Paul Rudd as Tommy Doyle
Carrie-Anne Moss as Debra Loomis
Rebecca Gayheart as Helen Jacobs
With

Colin Baker as Adam Travers

Fade in on Moon Lake, during the daylight hours, as Josh and Helen are sitting off to the side as Moon Lake police officers scour the area.  FBI Agent Austin Poe walks over from the crowd of agents with his partner, as Josh and Helen look up at him with sadness.  Austin looks at Josh and frowns, shaking his head.

AUSTIN

I’m going to be looking into this case, which by the gunshot in the man’s skull, looks to be a homicide.  I don’t guess you knew who this guy was, do you?

JOSH

Not a clue.

AUSTIN

That’s okay.  We’ll have an ID on him soon enough.  Wonder how long he’s been out there.

JOSH

No telling.  It could have been a week or a year.  Even longer.

AUSTIN

A lot of strange things seem to happen up at this lake, don’t they?

JOSH

What makes you say that?

AUSTIN

Caves exploding, tourists disappearing, park rangers getting hacked up by serial killers.  One guy even claims he saw a demon and a werewolf running through the woods one night.

JOSH

That’s ridiculous.

AUSTIN

Is it?  During my brief partnership with your sister at the bureau, she did tell me stories about this place.  Strange stories.

HELEN

You believe in things like werewolves?

AUSTIN

I’ve seen a lot of unexplained things in my line of work.  Carly used to try and convince me that there was more out there.  I feel like I want to believe, but nothing’s come forward to convince me.  (pause)  Anyways, I’ll be in touch if I have any further questions.

Austin turns and exits as Helen puts a comforting hand on Josh’s back.

HELEN

What’s got you so shook up, Josh?

JOSH

I saw Carly.  She pointed me to the body.  Said to “ask her”, whatever the hell that means.  I just wish I could get a normal night’s sleep for once.  It seems like every time I try, I find some dead person standing over my bed or something.

HELEN

You’ve seen Carly all year.  There’s something she wants you to do that you’re not doing...and it may have something to do with this body in the lake.

JOSH

Why doesn’t she just come out and say it?

HELEN

Maybe there’s some kind of rule for the lost souls that we don’t know about.  Maybe she can’t tell you.

JOSH

Who was she referring to?  Who am I supposed to ask and what am I supposed to ask them?

HELEN

Who have you got some unresolved issues with?

JOSH

(realization hitting)

Valerie.

Helen just shrugs as Josh stares off into the darkness of the night.  We cut to the Blankenship boarding house, where Tommy Doyle is sitting inside the room.  He is clipping a news article out of the paper, which reads, “Murders of Nazi Doctors Have Authorities Baffled”.  He puts it on the wall behind him, where several others are hanging.  There is a cough behind him.  Tommy is startled, but turns to see Beth O’Brien (Halloween 6), standing there with her arms crossed while tapping her foot on the ground.

BETH

What?  Are you one of those conspiracy nuts that clip out every UFO sighting or something?

TOMMY

Do you knock?

BETH

Right.  Rudeness.  I was just gonna let you know that I work down at the electronic store.  I get a discount and some of the people in the building say that you are into that type of stuff…so if you need anything, I can get you a fair price.

TOMMY

That’s...very nice of you.  Thank you.

Beth nods,  turns, and exits out of the room just as Debra comes walking in.  They almost collide, but Beth dodges her, nodding at her and going into her room and shutting the door.  Debra looks over at Tommy.

DEBRA

New neighbor?

TOMMY

That was Beth.  She lives across the hall.

DEBRA

I was beginning to think no one else lived here anymore.  Anyways, I was just stopping by to see if you wanted to go grab a bite to eat.  I’m getting a little stir crazy being off of work all the time.

TOMMY

I don’t have time.  I’ve got some theories I’ve been working on about Michael.

DEBRA

Anything I can help with?

TOMMY

(coldly)

No.  I can do this on my own.

Debra studies Tommy’s angry expression.

DEBRA

What’s going on, Tommy?

TOMMY

I don’t know what you mean.

DEBRA

You’ve been acting weird ever since Lonnie left.

TOMMY

Have I?

DEBRA

You know, it’s not uncommon to feel abandoned when someone you care about leaves.  You start to think that, just like that, every one of us could suddenly decide to leave, too.  You’re angry with him for making a selfish decision, though asking him to stay would have been equally as selfish.

TOMMY

Debra, it’s like he built this thing up as if he was just as devoted as I was to catching Michael Myers.  Obviously, that wasn’t the case.  He talked and he talked and he talked until he just gave up and left.

DEBRA

You think that’s what happened?

TOMMY

When the going gets tough, Lonnie gets going.

DEBRA

I’m sorry that you feel that way.

TOMMY

And you don’t?  He claimed to love you and he just walked away without a second thought?  How are we supposed to believe any of our friendships were real?

DEBRA

So, because we’re friends with someone, they have to follow the path that we tell them to?  Tommy, you’re being incredibly self-righteous.

TOMMY

I’m being self-righteous?  You know, you always defend every little thing he does.  I’m so sick of it.  Just because he groped you and made you feel like a woman every once in a while doesn’t mean that you two shared a brain.

DEBRA

You know what?  Call me when you get your sanity back.  You obviously have some issues you need to resolve.

Debra turns and walks out the door, slamming Tommy’s shut.  Tommy stares out the window at the Myers house before his phone begins to ring.  Tommy reaches over and answers it quickly.

TOMMY

Hello?

CLARK

(v/o)

Tommy, I need to see you.  Moon Lake.  You know the place.

There is a click and then a dial tone.  Tommy hangs up, a look of anger on his face.  We cut to Moon Lake, where Josh is gazing down at the photograph he pulled from his old home of Valerie Proctor in an embrace with Clark Doyle as Helen can be seen in the restroom, her figure shadowed by the fog on the shower curtain as the water runs over her.  Josh looks over at the phone, debating something.  He finally sighs and leans over, picking up the phone.  He takes out a number from his wallet and dials it.  A few seconds pass by before Valerie Proctor answers in her Ireland home.

VALERIE

Hello?

JOSH

Valerie...it’s Josh.

Valerie is suddenly paying very close attention.

VALERIE

Josh...it’s good to hear from you.  I was beginning to wonder if we would ever talk again.

JOSH

I’m getting to used to the idea that you’re my biological mother.  It takes time.  I’m sorry I’ve waited this long to call.

VALERIE

It’s okay.  I understand.  What made you call this time?

JOSH

I have questions.  Questions that I need answered.

VALERIE

I’ve told you, Josh.  I can’t tell you everything.

JOSH

Then come out to the states and visit me.  We can talk and I get an idea of the type of person that you are.  I just want to know where I came from.

VALERIE

I’d like that.

JOSH

So you’ll come?

VALERIE

Of course.  I’ll be on the first flight out.

JOSH

Okay.  Just call me when you get here.  I’ll come and pick you up.

VALERIE

Okay.  I...Josh, thank you for calling.

JOSH

Yeah.  Don’t mention it.

Josh hangs up and glances down at the photograph of Valerie and Clark kissing in his hand.  He shakes his head with sadness as we cut to the hill overlooking Moon Lake, where Tommy Doyle is standing in front of Carly’s grave, staring down at the mound of dirt which holds his late wife’s body.  A stick breaks nearby and a stressed Tommy turns, pulling out a gun and pointing it in the direction of the sound as he scans the dark trees.  Clark Doyle emerges from the shadows and stands a few feet from Tommy.

CLARK

I’d hoped you’d come.

TOMMY

I came prepared.  I don’t know what you want with me, but I’m not letting you betray me again.

CLARK

Tommy, you don’t need the gun.

TOMMY

I believe I do.  For all I know, you brought me out here to have your Thorn buddies rough me up.

CLARK

I understand your distrust, Tommy, but I assure you that I’m here in good faith.  They want The Ring of Thorn and they’re planning on killing you to get it.

TOMMY

What?  Killing me?  After all this time?

CLARK

Only after a round of torture to get you to give up the whereabouts.  I don’t want to see that happen to you.

Tommy looks at Clark with anger, taking a step towards him.

TOMMY

Are you threatening me?

CLARK

No.  I would never threaten you.  If you’d stop being mad at me for one second and realize that I’m trying to look out for you, you’d see that I’m just as powerless as you are in this situation.

TOMMY

When are they coming?

CLARK

I don’t know.  Soon.  I just wanted to give you the heads up before they hurt you.  Is the ring safe?

TOMMY

Yes.  When we nabbed it in New York, I took it to a safe place where no one will get it.

CLARK

Then get out of town...at least until Halloween.

TOMMY

No.  I’m not going anywhere.

CLARK

Tommy, these people are not playing around!


TOMMY

Neither am I!

Clark looks surprised by Tommy’s outburst.

TOMMY

I’m sick and tired of all these little warnings and big talk.  I’m not hiding from them anymore, dad.  I am coming at them with both barrels loaded.

CLARK

You will die, son.  Don’t risk your life for a losing cause.

TOMMY

Who says I’m gonna lose?  Thank you for the warning, dad, but I’m going to listen to my own instincts from now on.  A man’s got to break away from his parents someday.

Tommy turns and walks off, leaving a saddened Clark standing at Carly’s grave.  Clark turns and notices the flashing lights of the police down by the lake.  Clark frowns in confusion as he stares down at the water.  We cut to the hardware store, where Adam Travers is waiting at the counter.  The clerk, brown-haired Beth O’Brien, walks over, carrying a box with a postage paid stamp on the top of it.  She puts it on the counter and smiles at Adam.

BETH

There you go, Mr. Travers.  That oughta at least keep you busy long enough until we locate the final part for your transistor radio.

ADAM

I appreciate it.

BETH

Why are you trying to rebuild that thing, anyways?  They’re rarely used anymore.

ADAM

Sentimental reasons.

BETH

(nods)

I’ll give you a call when the last part comes in.

ADAM

Thank you.

BETH

Say, Mr. Travers.  You’re friends with Tommy Doyle, right?  What’s his story?  He’s a little out there, ya know.

ADAM

Tommy’s a good man.  Harmless, really.  Just had some scary moments in childhood is all.  Nothing to be concerned about.

BETH

Oh, okay.  That’s cool.  Nice seeing you, Mr. Travers.

ADAM

Good day.

Adam turns and walks out the front door.  As he exits to the sidewalk, a bus pulls up and comes to a stop at the curb.  The door opens and people begin piling out of it.  Adam waits for them to disperse before trying to barge through, but as he stands there, he is surprised when Romeo (2.21-2.22, 3.11, 4.4), sporting a pair of sunglasses that disappear into the forest of his sandy blonde hair.  Adam stops as recognition sets in.  Romeo smirks, taking off his sunglasses, looking at Adam.

ADAM

I know you.

ROMEO

I suppose you’d like an autograph?

ADAM

You stay away from Helen, you monster.

Romeo smiles, looking Adam up and down.

ROMEO

Oh, yeah.  I kinda remember you.  The old grandpa of the Tommy Doyle gang.  You guys just hang around at bus stops and warn the arrivals or did you just come out for my homecoming?

ADAM

This town is not your home.  You are not welcome in it.  If you come near the Jacobs family again...

ROMEO

Damn, the welcoming committee sucks here.  You treat all visitors this way?  No wonder the population is dwindling.

ADAM

Which is it?  Is this your home or are you visiting?  Because you can’t seem to make up your mind.

ROMEO

Let’s get something straight, you tea-toddling little bitch.

Romeo whips out a scalpel from underneath his sleeve and drives it into Adam’s gut, driving him back into the wall with force.  Romeo looks into Adam’s glazed eyes with a smile as Adam groans in pain.

ROMEO

My home is wherever I make it.  I’m coming for the ring if I have to carve all of your hearts out to get it.

Romeo yanks the scalpel out of Adam’s gut as Adam falls to the ground in pain.  Romeo winks at him on the ground as Beth comes running out the door of the electronics store, looking in their direction.

BETH

What the hell are you doing?!

Romeo turns, putting his sunglasses back on his face and walks past Beth down the road with an arrogant swagger.  Beth runs over to Adam and tries to help stop the bleeding wound.

BETH

Are you okay?

ADAM

The hospital...

Adam passes out from the pain as Beth supports him, yelling out for help.  We cut to Moon Lake, where Clark Doyle is pacing in the shadows of the trees, watching as some paramedics wheel the dead body up to the waiting ambulance.  Clark looks at the dead man and his face becomes a little panicked.

CLARK

No.  It can’t be...not after all these years.

Clark watches as they cover up the face of the mysterious tattooed man.  We cut to the next morning, as Adam Travers is now relaxing in a hospital room.  Debra Loomis enters, walking directly over to him with a smile.

DEBRA

Adam, you get roughed up more than anyone I know.

ADAM

Yes, I know.  The staff is beginning talk of preparing me a permanent room.

DEBRA

Where’s Rose?

ADAM

She was with me all night.  I told her to go home and get some rest.  I thought I’d get some myself.

DEBRA

I won’t stay long.  I just wanted to stop by and make sure you were okay.

ADAM

I’ll be going home later today.  Just a few stitches is all.

DEBRA

Romeo did this?

ADAM

He spoke of the ring.  I’m assuming he meant the Ring of Thorn.

DEBRA

What connection would he have to Thorn?

ADAM

I don’t know.  He’s definitely a lone wolf.  I can’t see him being part of their organization.

DEBRA

Does Helen know he’s in Haddonfield?

ADAM

No.  Rose thought it best that we didn’t tell her.  Helen can be quite neurotic when it comes to Romeo.  It’s best that we keep it from her as long as she’s staying with Josh at the cabin.  Romeo won’t know to find her there.

DEBRA

Tommy’s the only one who knows where the ring is hidden.  He may target him.  But, I can’t help but think that a narcissist like Romeo won’t try to get to Helen.  Romeo’s pride is probably damaged because she’s escaped him so many times.

ADAM

Possibly.  My guess is that Thorn hired him to retrieve the ring.  Romeo doesn’t need it for himself.  He probably doesn’t even know its power.

DEBRA

I don’t think we even know what it does.

ADAM

Still, he has to be stopped.

DEBRA

Yeah, I know.  Get some rest.  I’ll call Lonnie and we’ll...I can’t believe I just said that.

Adam looks sympathetically at Debra.

ADAM

It’s natural, Debra.  You’ll get used to him being gone with time.

DEBRA

I just wish I didn’t have to get used to it.  I miss him, Adam.

ADAM

I know.  In a strange way, I do, too.  Right now, we just need to find Romeo and put a stop to him before he hurts anyone else.

DEBRA

I just hope we’re not too late.

Freeze on Debra’s hopeful look as we cut to Haddonfield Middle School, where a couple of young children, approximately 12-14 years of age, are playing a game of 4-square on the blacktop.  The girl with blonde hair, Jenna Danzig, hits the ball into the next square to the brown-haired Sara Moyer.  Sara hits the ball over into the square to her right, where Rudy Grimes, a black male, slams the ball back into Sara’s square.  It bounces past her and out into the street.  Rudy celebrates.

RUDY

Chalk up another one for the black guy!

JENNA

You don’t play fair and you know it!

SARA

He plays fair, Jenn.  He’s just more athletic than we are.

JENNA

Whatever.  Get the ball so we can finish the game.

Sara turns and runs over to the sidewalk, chasing the bouncing ball out into the road.  The ball bounces up into the waiting arms of Romeo, who smiles as Sara reaches him.  She looks up at him with suspicion.

ROMEO

Did you lose something, little girl?

Sara is unsure as Romeo walks towards her with a devious smile on his face.  We cut to Moon Lake, where a car pulls into the driveway.  Josh Jamison, Helen Jacobs, and Valerie Proctor all emerge from the car, each carrying a suitcase of Valerie’s.

VALERIE

This place is different than I remember it.  Of course, last time I was here was around the time you were born.

JOSH

It’s been rebuilt after the tornado blew most of the cabin away.  Still the same old lake, though.

HELEN

So, Valerie.  How long are you planning on staying?

VALERIE

I don’t know.  Until it feels right to go home, I guess.

They stop as FBI Agent Austin Poe steps into view from the porch.

AUSTIN

I was wondering if you’d be home soon.

JOSH

Austin, I’m surprised to see you back so soon.  What’s up?

AUSTIN

We got an ID on the body we pulled out of the lake.  His name was Richard Howarth.

Valerie frowns as Josh shakes his head.

JOSH

Doesn’t ring any bells.  Any idea on how long he’s been out there?

AUSTIN

About 20 years, according to the coroner.  See as how you were just an infant, I didn’t figure you’d know anything, but it didn’t hurt to ask.

JOSH

Austin, this is my mother, Valerie.  Valerie, this is Austin.  He was Carly’s partner before she died.

VALERIE

Nice to meet you, Austin.

AUSTIN

You, too, ma’am.  Carly was quite a girl.

VALERIE

That’s good to hear.

AUSTIN

Anyways, I won’t tie you up any longer.  If you think of anything more, just give me a call.

JOSH

Sure will.

Austin nods goodbye to everyone and gets into his car, starting it and pulling away.  Valerie watches him go closely.

VALERIE

They found a body in the lake?

HELEN

Yeah.  Actually, we found it last night.  Carly kind of appeared and led Josh to it.

VALERIE

Interesting.

Valerie looks shaken as Josh frowns.

JOSH

You okay, Valerie?

VALERIE

I’m fine.

Valerie regains her composure and follows Josh and Helen into the cabin.  We cut to the Blankenship Boarding House, where Tommy Doyle is reading through various newspapers.  His television is on and the voice of Angela Ryder echoes into the room as she broadcasts the news.

ANGELA

We are here live at Haddonfield Middle School, where just moments ago, an unidentified man abducted a young girl right under the noses of the faculty and staff.  The police are not commenting on possible suspects at this time, but they have issued an Amber Alert for 13-year old Sara Moyer, a student here at the school.

Tommy turns the television off.

DEBRA

It was Romeo.  He took that girl.

TOMMY

Romeo?  The guy who tortured Helen?

DEBRA

He’s after the ring.

TOMMY

He’ll never find it unless I tell him where it’s located.

DEBRA

He has ways of getting people to talk.

TOMMY

I guess he’s what my dad was warning me about.  (pause)  Listen, about yesterday...

DEBRA

It’s forgiven.  We have more important things to worry about right now, like finding Romeo.  Where should we start?

TOMMY

I have a feeling he’ll find me.  I just need to be ready for him.

DEBRA

Give me a call if you need anything.

Tommy looks at her gravely as she exits.  We cut to Moon Lake, where Josh and Helen are straightening up the bedroom.  Josh is making the bed as Helen moves some items from a table.  Helen notices a photograph on the table and sees Valerie and Clark in the picture.  She frowns.

HELEN

Josh, where did you find this picture of Valerie and Tommy’s dad?

Josh looks over and sees it, frowning.

JOSH

Tommy’s dad?

HELEN

Yeah, it’s definitely him.  Same scar on his face and everything.

Helen picks up the photograph and is hit with a sudden FLASH.  POV is looking at a younger Clark and Valerie from a distance.  They are talking intensely.

CLARK

You have to get out of here before they find out, Valerie.  You have to leave now.

VALERIE

I won’t leave without my kids.

CLARK

He’ll find them.  You have to let me take care of that.

Valerie runs her hand along the face of Clark Doyle.

VALERIE

You’ve done so much for me.  I’ll never forget it.

Valerie leans forward and kisses Clark with a peck on the lips.  A picture is snapped.  Pan back to see the photographer lower the camera.  The man is revealed as Richard Howarth, the man found in the lake!  FLASH.  Helen drops the photo as Josh walks over to her, holding her steady.

JOSH

You saw something?  What was it?

HELEN

She was kissing Tommy’s dad.  Clark.  Getting her away, away from the evil clan.  The man who took the picture.  He was the one in the lake.

JOSH

I have to get me some answers right now.

Josh grabs the photo and walks over to a bedroom, entering.  Valerie is loading the last of her clothes into a dresser drawer.  There is a knock at the door.  Valerie turns to see Josh standing in the doorway, holding the photograph in his hand.

JOSH

Clark Doyle.  Is he my father?  Grabbing onto a sick notion, were Carly and I Tommy’s half-siblings?

Josh tosses the photograph onto the bed, where Valerie looks down at it with sadness.  She picks it up and looks at it with a far-off look in her eyes.

VALERIE

No.  Clark was just a friend.

JOSH

Thank God.  That would have been so uncomfortable for everyone involved had Carly and Tommy been siblings.  (shivers)  Gross.

VALERIE

Is this why you asked me to come?

JOSH

Part of it.

VALERIE

I should have known.

JOSH

What about the guy in the lake?  Were you just gonna forget about the fact that he took this picture of you and Clark?

VALERIE

It doesn’t concern you, Josh.

JOSH

I want to know who my father is!

VALERIE

I’m going for a walk.  I may or may not be back!

Valerie storms past him and bumps into Helen in the other room.  FLASH.  Helen sees Valerie firing a gun.  Richard coughs up blood and falls to the ground.  FLASH.  Valerie storms out of the cabin and slams the door behind her as Josh enters the room.  Helen looks at him sadly.

HELEN

She did it, Josh.  That’s why Carly steered you towards her.  Valerie killed Richard Howarth.

Josh shakes his head in disbelief and follows her out the door.  Helen follows him onto the porch and grips his arm as they watch Valerie walk down the shore of the lake.

HELEN

Maybe you should give her some time alone.

JOSH

If she ever wants a relationship with me, she’s going to have to give me some answers.  I’ll be back after we talk.

Josh turns and walks off into the woods.  Helen watches him disappear into the distance.  She turns to go back inside, but Romeo is upon her, nailing her with a chop to the face.  Helen lets out a small squeal as she goes back into the cabin door and knocks it from its hinges before hitting the ground.  Romeo takes out his scalpel, walks over,  and puts it to Helen’s throat.  Helen looks up into his eyes with fear.

HELEN

You.

ROMEO

If you scream, I will slit your throat right here and then ejaculate on your bloodied remains.

HELEN

You sick fuck.

ROMEO

(smiles)

Thank you.

Romeo elbows Helen in the head and the screen goes black.  We cut to the woods, where Valerie is walking up a hill overlooking the lake.  Josh comes running up behind her, grabbing her gently by the arm.

JOSH

Is this a habit with you?  Running away?

VALERIE

You don’t know anything about me, Josh.

JOSH

I know that you killed that man in the lake!  Helen saw it.  Now, you gonna explain that one to me or just let my imagination run wild?

VALERIE

Josh, some things are best left to the imagination!

JOSH

This isn’t one of them!  That body is very real and Austin is looking for a murderer.  If he’s half as good as I think he is, it’ll only be a matter of time before the trail leads him to you.

VALERIE

It’s not what you think!


Valerie turns and begins storming off once again.  Josh follows her.  He stops when he realizes where they are.  Valerie stops when she sees a tombstone ahead.  Three tombstones.  Carly Doyle, Alan Jamison, and Kayla Jamison.  Valerie’s eyes fill with tears.  Josh lowers his head.

JOSH

Yeah, that’s where Carly rests…but she’s not really resting and it has to do with you.

VALERIE

What does it have to do with me?!

Valerie looks at the tombstone, running her hands along the top of it.  Tears form in her eyes as Josh looks angry.

VALERIE

Carly.

JOSH

I remember our last year together.  Spent so much time being mad at her when I should have been mad at you.  She was looking for you when she died.  Didn’t tell anyone, but she was.  Do you know how full of life she was?  Do you know how unselfish she was?  She risked her own life to save the life of her little brother when she could have let me die out on that lake a few years ago.  Do you think the thoughts running through her mind before she died was about the mother she never knew?  Do you think she wished you had been there to save her?  You need to get your priorities straight, Valerie!  You’re acting as if you are somehow detached from us, that if you keep these secrets, you won’t have to admit that you ruined your daughter’s life!  We were your children!

VALERIE

(through tears)

What do you want from me?!

JOSH

I want you to grieve!  I want you to feel something!  Sadness, anger, despair!  Anything!  You’re running around like a fucking machine talking about doing what’s best for everyone else when you’re really just putting off feeling any emotion for the regret you have!  Your daughter is dead!  Do you even have a heart?!!!

VALERIE

Stop it!  Just stop it!

Valerie begins crying, holding her head in her hands.  Uncontrollable sobs come from her as she rests on the ground.  Josh watches her with sympathy.

JOSH

What’s the matter, Valerie?  Did I hit a nerve?  Are you feeling some sort of pain?  You’re not supposed to.  It’s all just a part of the past, right?

VALERIE

What’s wrong with putting things in the past?

JOSH

Nothing.  But your heart shut down in the process and you haven’t dealt with the ramifications of everything your actions have set in motion.

VALERIE

You’re wrong.  I’m fine.  I haven’t been dwelling on the past like you!  I haven’t let it eat away at me!  You’re the one with the problems!  Not me!

JOSH

I beg to differ.  It has been eating away at you.  It has made you a cold-hearted, unfeeling bitch.  Why aren’t you married, Valerie?  Why haven’t you settled down?  Afraid of losing something?  Or are you so fucked up that you can’t even experience an emotion as strong as love?!

VALERIE

Shut up!!!

She begins slapping him on the arms, lefts and rights.  Josh catches her arms and stares into her eyes with sympathy.  She collapses into his arms and cries into his chest.

VALERIE

He took everything away from me!  He gave me no other choice but to give you up!  Poor Carly.  Oh, God!  My daughter died!

Josh runs his hand through her hair, comforting her.  She sobs uncontrollably as he holds her, the autumn wind blowing.  Her sobs echo through the woods.

JOSH

I just want you to know that even though I don’t agree with what you did, I still love you because you’re my mother.  You gave me life.  I just want to know who my father is.

CLARK

(o/s)

Tell him the truth, Valerie.

Josh and Valerie turn to see Clark Doyle enter from the shadows.  Valerie looks shocked as Clark stands across from them.

CLARK

You owe him that much.

VALERIE

Clark...oh, Clark.

Valerie walks over and embraces Clark in a hug.  Josh stares at Clark with confusion.

CLARK

The truth is that your father is—

VALERIE

Roger Brosnan.  He’s the head of Thorn Council now.

Valerie turns to Josh with tears in her eyes.

VALERIE

He was a regular member back then, but rose through the ranks over the years.  When Clark approached me, I thought he was crazy.

CLARK

I saw the two of you as children and it just burdened me that you would be brainwashed into serving these people as you grew up.  Carly was the same age as Tommy and it got to me.  I showed Carly the true Thorn cult.

VALERIE

I was horrified.  I had to get away...as fast as I could.

CLARK

But the first thing was to hide the children from Roger.  So, we came here.  I knew Alan and Kayla because I still lived in Haddonfield at the time.  They were good people and they couldn’t bear children, so it worked out best for everyone.

VALERIE

We were bringing you here when Richard Howarth showed up...

FLASH.  A younger version of both Clark and Valerie come walking from a car nearby, Valerie carrying a crying baby while Clark leads a very young girl with light brown hair and blue eyes towards the cabin.  Alan and Kayla Jamison wait on the porch of the old cabin.  Clark shakes their hands.

CLARK

These are the two children.

ALAN

Ma’am, believe me.  We’ll take good care of them.

KAYLA

Are you sure you can leave them behind?

VALERIE

I have no choice.  Thank you for taking them.

CLARK

We should go before—

ROGER HOWARTH

(o/s)

Before someone sees you?

Alan, Kayla, Clark, and Valerie turn to see Richard Howarth standing behind them with a camera and a smirk.  He holds up the camera for them to see.

RICHARD

Roger will be really happy to see this.  Two traitors to the cause.

CLARK

You’re not going to give that to him.

RICHARD

Who’s gonna stop me?

CLARK

Give me that camera!

Clark charges at Richard, tackling him to the ground and knocking the camera out of his hands.  Clark decks Richard with a right before grabbing the camera and tossing it to Alan.  Alan catches it as Clark nods to him.

CLARK

Take the children inside and get rid of those pictures!

Valerie reluctantly hands Josh over to Kayla as Alan grabs Carly’s hands and leads them inside, slamming the door.  Richard, however, removes a knife from a sheath and jams it into Clark’s gut.  Clark howls in pain as Valerie screams.  Roger pulls a gun from out of his pocket and points it down at Clark, but Valerie picks up a piece of firewood and throws it forward, connecting with Richard’s head.  Richard staggers as Clark drives him back against the cabin, slamming him into it.  Clark decks him, causing Richard to drop the gun.  Roger drives Clark back away from the cabin and they stumble out and are rammed through a canoe sitting on the shore, breaking it to pieces.  Richard grabs a piece of wood and jams the pointed end at Clark’s throat.  Clark catches his arms and they struggle for power as the sharp, jagged edge gets closer to Clark’s throat.  Clark looks panicked.  A gunshot echoes over the scene.  Richard’s eyes glaze over as blood pours out of his mouth.  Clark shoves Richard backwards to the ground and glances back to see Valerie holding the weapon.  She drops the gun, shocked.  FLASH.

In present day, Josh looks at Clark and Valerie with shock.

JOSH

Justifiable homicide.

CLARK

We couldn’t draw attention to ourselves.  Richard’s death would be avenged and they’d know who did it.  He had to disappear.  So, we weighed him down and dropped him in the lake.

VALERIE

I didn’t want you to know that I was a murderer.

JOSH

That’s not how I see it.

Suddenly, there is a flash and Carly is right beside Josh, looking at him with wide eyes.

CARLY

You’ve got to go back!  Helen...(voice fades out)...trouble!

Josh frowns as Clark and Valerie look at him with confusion.

JOSH

Shit!

Josh turns and runs back towards the cabin as Clark and Valerie look confused.  We cut to the Blankenship Boarding House, where Tommy is pacing back and forth.  The phone rings and Tommy reaches over and answers it.

TOMMY

Hello?

In an unknown home, Romeo is standing with the phone to his ear as Helen is tied to a column inside the house.  Romeo smirks.

ROMEO

Tommy Doyle.  The keeper of the Ring of Thorn.  You want to see little old Helen again, you just let me know.

TOMMY

Where is she?

ROMEO

Get the Ring of Thorn and meet me at your wife’s grave.  We can make a switch.  Helen for the ring.

TOMMY

If you harm one hair on her head...

ROMEO

Oh, spare me the cliché threats.  I’ve heard them all and I’m still here.  One hour.  If you don’t show, I’ll mail Helen back to you in little pieces.

Romeo hangs up the phone as we stay with him.  He turns to Helen, who is tied to the column.  She glares at him with anger.

HELEN

You’re not going to give me back, are you?

ROMEO

Hell, no.  What I am going to do is finish the job I should have finished three years ago.

Romeo picks up his scalpel from the nearby table and runs it along the face of Helen, quickly cutting a small slit in her shoulder.  Blood comes pouring out of the wound as Helen groans in pain.  Romeo smirks.

ROMEO

You’ll give me great pleasure.

HELEN

How did you find me up here?

ROMEO

Thorn pays well and gives a lot of information.  They know about your little love nest up here with your little boyfriend.  They wanted me to grab Tommy and torture the location of the ring out of him, but I like my method better.  I get paid and I get a little retribution.

Romeo tosses the scalpel into a small leather bag that he has nearby.  He reaches into the bag and pulls out a small electronic taser device.  He smirks as he turns, pressing the button on the device, which emits a little beam of electricity between two prongs.  Helen looks with dismay at the device.

HELEN

You sick fuck!

ROMEO

Oh, Helen.  Didn’t anyone ever tell you not to piss off a man that holds your life in his hands?

Romeo jams the taser forward and embeds it into Helen’s torso, pressing the button.  Helen’s body convulses as an electric shock shoots through her body.  Helen screams in agony before Romeo pulls the taser away.

ROMEO

What a rush!

Romeo laughs as Helen begins to sob, tears falling from her eyes.  She suddenly gets angry and lunges at Romeo, but is unable to break her restraints.

HELEN

One day, I’m gonna fucking kill you!

Romeo laughs as he moves forward, raising the taser and pressing the button.

ROMEO

Oh, come on, Helen.  You know you’ve always felt the spark between us.

Romeo looks at her with a dark smile and jams the taser forward.  Pan back over Helen’s screams as we cut to the Moon Lake cabin, where Josh comes running.  Josh immediately notices the broken door and puts his hands on his head.

JOSH

Oh, God.  Helen’s gone!

Suddenly, there is another flash of light.  Josh looks over and sees Carly standing by a bike path.  She waves him towards her.

CARLY

The Fisher cabin!  Hurry!

JOSH

Carly!

Josh exits down the path, passing through Carly as we cut to a graveyard, where Tommy is  seen walking through the rows of tombstones.  Tommy has a shovel in his hands as he reads the names on the tombstones.  He finally reaches one and stops.

TOMMY

Thanks for watching over the ring for me, old friend.

Tommy looks down and reads off the name on the tombstone.  Pete James.  Tommy jams the shovel down into the dirt and begins digging into the ground.  We cut to the Fisher cabin, where Romeo is standing across the room from Helen, who is dangling weakly by her arms from the column in the middle of the room.  She looks disheveled as Romeo takes out a long branding iron from the bag.  He walks over to a candle, lighting the end of the rod.

ROMEO

You know, Helen.  I don’t think I’ve ever gotten as much enjoyment from torturing someone as I have you.  It’s been a pleasure, actually.

HELEN

Fuck you.

ROMEO

Now, Helen.  You shouldn’t be rude when someone is paying you a compliment.  It makes you seem ungrateful.

HELEN

You’re such a psycho.

ROMEO

I hate to cut this short, but we do have to meet Tommy in a few minutes.  But, I guess we still have a few minutes.

Romeo pulls the branding iron from the candle and looks at the orange tip, burning brightly in his hand.  He walks over as Helen looks at him with anger and sadness.

HELEN

Just kill me.  Don’t waste my time by hurting me anymore.

Romeo smiles, holding up the branding iron inches from her face.

ROMEO

Helen, it’s no fun if you’re not alive to scream.

Suddenly, the window bursts into pieces and Josh comes diving into the room.  He hits Romeo with a tackle, driving him across the room.  Romeo and Josh hit the wall with a thud, bursting a hole through the wall.  Josh rams Romeo’s head into the wall before decking him with a right to the jaw.  He hits him again with anger, followed by another right hand.  Romeo falls down, dropping the branding iron to the ground.  Josh grabs it and swings it, hitting Romeo across the face.  Romeo goes limp as Josh turns, running over to Helen.  Helen looks at him through tears.

HELEN

Thank God you’re here.

Josh jams the branding iron forward, burning a hole in her ropes.  Helen breaks free and collapses into Josh’s arms.  She kisses him.

HELEN

Thank you.

JOSH

(angrily)

What the hell did he do to you?

Romeo comes charging out of the hole in the wall and yells.

ROMEO

Son-of-a-bitch!

Josh and Helen turn as Romeo charges at them.  Josh dives in front of Helen and Romeo tackles him to the ground.  Helen screams.

JOSH

Helen, run!

Helen hesitates, but turns and takes off through the door.  Romeo jerks Josh up and decks him with a right.  Josh stagers backwards, knocking over several items from the countertops.  Josh swings at Romeo with a right, but Romeo catches his arm, grabbing him by the throat and lifting him into the air.  Romeo runs and dives with Josh in his grip.  Josh and Romeo sail through the kitchen table, breaking it into pieces.  Romeo nails Josh with a right, knocking him unconscious.  Romeo stands and turns, staggering towards the door.

We cut to outside the cabin, where Helen runs over to Romeo’s car, opening the door.  She looks inside and sees the keys conveniently laying in the front seat.  Helen grabs them and has a seat in the driver’s seat.  She looks for the key, but frowns when she hears a banging noise coming from the rear of the car.  Helen turns, getting out of the car and running around to the trunk.  Helen puts the trunk key inside the hole, opening it.  Inside the trunk, tied and gagged is Sara Moyer.  She looks at Helen pleadingly.  Helen frowns and rips the gag off of her face.

SARA

Help me!  Please!

HELEN

Oh, God.  He’s a monster.

Helen helps Sara out of the trunk, untying her quickly.

SARA

He grabbed me at school!

The front door to the cabin opens and Romeo staggers through, looking at Helen and Sara with anger.

ROMEO

Get back here!

HELEN

Come on!  Run!

Helen and Sara turn and take off running as Romeo begins to sprint after them.  Sara screams.

SARA

No!

Helen and Sara run for their lives down a path as Romeo begins to close the gap.  Romeo leaps through the air, grabbing Helen by her shoulder.  Helen falls backwards to the ground as Sara stops.  Romeo pins Helen down, beginning to strangle her.

ROMEO

You won’t get away from this time, you bitch!

Helen’s eyes begin to glaze over as Romeo chokes her.  Sara laps onto the back of Romeo, wrapping her arm around his throat.  Romeo lets go of Helen and stands, grabbing Sara by her brown hair and swinging her through the air.  Sara hits a tree and falls down to the ground in pain.  Helen lunges forward, hitting Romeo with a crotch shot.  Romeo doubles over in pain.  Helen helps Sara stand and tries to run, but Romeo decks Helen with a right, knocking her to the ground.  Romeo then shoves Sara backwards, knocking her down, too.  Romeo pulls out a knife from a sheath underneath his black pants and holds it to Helen’s throat, grinding on top of her.

ROMEO

End of the road, Helen.  We’ve got places to be.

Sara stands, turning and running off into the woods.  Romeo watches her go and yells.

ROMEO

Damn it!  Why can’t you fucking girls just do what you’re told to do?!

Romeo grabs Helen as we cut to the Jamison hilltop, where Valerie is sadly staring down at Carly’s grave.  Clark stands nearby, observing her.

CLARK

You couldn’t have given her a better life, Valerie.  You did what was best for your children.

VALERIE

I guess there’s no real way to know that anymore.

CLARK

Sometimes, the best thing for our kids is letting them go.  It still amazes me that after all these years, your daughter and my son found their way to each other, even if it was all too brief.

VALERIE

Fate never changes.

TOMMY

(o/s)

Figures that you’d still be here.

Clark and Valerie turn to see Tommy enter, holding the Ring of Thorn.  Clark sees the relic and looks Tommy in the eyes.

CLARK

Why do you have that?

TOMMY

They got Helen and they won’t give her back unless I hand this over.

CLARK

You can’t do that, son!

TOMMY

I can’t let Helen die.

CLARK

Tommy, sometimes tough choices must be made.  If Thorn gets this ring, it is all they need to destroy the world as we know it.  Helen’s death would be a very sad thing, but there comes a time when we must make sacrifices for the greater good.

TOMMY

Like you did?  Sorry, this is one sacrifice I’m not willing to make.

CLARK

You don’t know what you’re bringing down upon yourself.

TOMMY

Maybe I don’t care anymore.  You’ve made your position clear, dad.  You’re against me.  I don’t want you here.  I want you to leave.

Clark gets a sad expression on his face as Valerie looks uncomfortable.  Clark looks gravely at Tommy.

CLARK

This is a bad move.  I just hope you live to regret it.

Clark turns and exits the scene as Tommy looks over at Valerie.

TOMMY

You should go.  You don’t want to be around when this goes down.

VALERIE

I agree with him, ya know.  You’re making a huge mistake.

TOMMY

You try explaining to Josh that you couldn’t save his girlfriend because she’s just an ant in this big, bright world, insignificant in the big picture.  Do you want to tell him that?

VALERIE

No, but I would if I had to.

Valerie turns and exits down the hill as Tommy stands alone at the foot of his wife’s grave.  We cut to the woods, where Josh comes walking, looking around for movement of any kind.  He looks disoriented, but functional.

JOSH

Helen?!  Helen, where are you?!

Sara Moyer appears from the bushes, grabbing Josh’s hands.

SARA

Help me!  Please!  That man is trying to kill us!

JOSH

Who are you?

SARA

My name is Sara.  There’s a man trying to kill me!

JOSH

Did he have another girl with him?

SARA

Yes.  Curly hair?

JOSH

Yeah, that’s her!  Where did he take her?!

SARA

I can show you.

JOSH

Show me!

Josh and Sara take off running through the woods as we cut to Carly’s grave, where Tommy stands with the Ring of Thorn.  Movement is heard in the area behind him.  Tommy turns to see Romeo entering, a knife to Helen’s throat.  Helen looks horrified as Tommy’s gaze meets hers.

TOMMY

Helen, I’m going to get you out of this.

HELEN

Tommy, you shouldn’t have brought that here.  He’s gonna kill me, anyways!

TOMMY

No, he’s not.

ROMEO

Yes, actually.  I am.  Give me the ring.

Tommy holds it up for him to see.

TOMMY

First, you let her go.

ROMEO

No.  First, you put the ring on the ground and take about five steps backwards.

Tommy nods, puts the ring down, and takes a few steps backwards.  Romeo moves forward, nudging Helen along as he inches towards the ring.  Romeo bends down and picks up the ring, pocketing it with a smile.

ROMEO

Nice doing business with you.

Romeo then buries the knife into Helen’s back.  Helen screams in agony as Tommy charges forward, leaping at them.  Helen is knocked forward as Tommy tackles Romeo to the ground.  Helen feels the wound in her back and begins to sob on the ground as Tommy and Romeo roll around on the ground.  Tommy swings at Romeo, who jams the knife into Tommy’s side.  Tommy howls in pain as Romeo tosses him off of him and into Carly’s tombstone.  Tommy hits his head and falls unconscious to the ground.  Romeo stands, looking over at a crawling Helen, who is leaving a trail of blood behind her.  Romeo walks towards her, smiling.  He plants his foot in her back, pinning her to the ground with a smirk.

HELEN

Help me!

ROMEO

Told you that you wouldn’t get away this time.

Romeo raises the knife to strike, but is hit with a flying kick from Valerie Proctor, who has returned.  Romeo falls back off of Helen and to the ground.  Valerie gets into a tiger crouch as Romeo looks up at her with surprise.  Romeo quickly gets to his feet as Helen reaches Tommy and looks at his unconscious form.

ROMEO

What do we have here?  Feisty little wildcat, aren’t you?

VALERIE

You’ve got what you came for.  Don’t cross the line and get greedy for more.

ROMEO

Sorry, bitch.  I want it all!

Romeo charges at Valerie with the knife, but Valerie dodges it, hitting him with a horse kick.  Romeo is driven back as Valerie spins around, connecting with a right to Romeo’s jaw.  Romeo spins around, hitting Valerie with a huge back kick.  Valerie is sent backwards, rolling down the hill a few feet.  Romeo charges at her, leaping into the air.  He lands with a kick to Valerie’s back.  He rams knife down at her, but Josh Jamison appears, catching his hand and twisting it backwards.  Josh drives the knife back into Romeo’s side.  Romeo howls in pain as Josh decks him with a right.  Romeo falls to the ground as the knife clatters to the ground.

JOSH

Don’t look now, but Romeo is bleeding.

Sara Moyer appears and helps Valerie stand as Romeo kips up to his feet, swinging at Josh with a right.  Josh catches his arm, twisting it before kneeing Romeo in the gut.  Romeo decks Josh with a left.  Romeo then kicks Josh in the face with a right, sending him to the ground.  Romeo runs forward and punts Josh in the ribs, causing him to gain air as he crashes into Alan Jamison’s tombstone with a thud.  Romeo moves forward, greeted with a right fist from Josh.  Josh charges at Romeo, but Romeo kicks Josh in the chest, sending him back into Carly’s tombstone behind him.  Romeo grabs his knife from the ground and pins Josh against the tombstone.  He lunges at Josh’s throat, but Josh catches it as he tries to overpower him.  Suddenly, there is a flash.  Carly appears behind the tombstone and looks down at Romeo.  She lunges forward into Romeo’s face.  Romeo sees her.

CARLY

Get away from him!

Romeo’s eyes widen in shock as Josh kicks him in the throat.  Romeo goes rolling down the hill and comes to a stop at the bottom.  Josh stands as Valerie and Sara run over and join him.  Romeo smirks at them as Carly’s spirit hovers over the hill underneath a bright light.  Helen supports herself on Tommy’s unconscious form and looks down the hill at him with anger.

ROMEO

We aren’t done, Helen.  Not even close.

Romeo turns and takes off into the night with the ring in his possession as the white light shines brightly over the scene.  Josh, Valerie, Sara, and Helen turn to see Carly hovering over the hilltops, apparently all of them able to see her.  Carly smiles as she looks down at Josh and Valerie.  Valerie’s eyes fill with tears as Carly runs her hand along Valerie’s face.  Carly smiles.

CARLY

Mother, take care of each other.

VALERIE

Carly?

JOSH

You’re leaving, aren’t you?

CARLY

I’ve finished what I stayed around to do.

Carly hovers over to Helen and Tommy.  She smiles.

CARLY

You’ve made my brother happy, Helen.  I always knew you two kids would get together.

Carly bends down, running her hands along Tommy’s unconscious face.

CARLY

You’re becoming consumed.  I worry for you, Tommy.

Helen is trying to shake Tommy awake, but Carly looks around at everyone, smiling.

CARLY

Thank you, Josh.  I can rest.

Suddenly, the sky fills with a huge white light, engulfing the entire scene.  It suddenly disappears and they all find themselves alone in the darkness.  Carly is gone.  Valerie looks happily down at the tombstone with tears in her eyes.

VALERIE

She moved on.

JOSH

All she needed was for us to break the walls.  She wanted us to find each other.  That’s why she stuck around.

Josh runs his hand along Valerie’s face.

JOSH

Thanks for your help, mom.

VALERIE

Son.

JOSH

Let’s get Tommy and Helen to a hospital and little Sara here home.

Pan up over the hill as Josh begins to help Helen stand while Sara helps Valerie with Tommy’s unconscious form.  We cut to a dark road, where Romeo pulls up in a car.  He comes to a stop right beside a black van.  Romeo emerges from the car and finds Clark Doyle leaning against the back of the van.  Clark looks with anger at Romeo.

CLARK

Do you have the ring?

ROMEO

I always deliver.

Romeo hands the ring over to Clark, who looks disappointed to see it.  Clark grips it in his hand before sliding it into his pocket.  He hands Romeo a wad of cash and Romeo smiles.

CLARK

What about Tommy?  Was he harmed?

ROMEO

Harmed?  Yeah, but he’s still kicking.  I got a little bit outnumbered and had to bail before I got to finish them off.

CLARK

The deal with Thorn was to get the ring, not harm them!

ROMEO

Call it a bonus.

Clark grabs Romeo and pins him against the van.

CLARK

You ever deviate from the plan again and I will kill you myself.

ROMEO

I’m freelance, asshole.  You don’t own me.

Romeo shoves Clark off of him.

ROMEO

Our business is concluded.

Romeo climbs back into car as he counts his money.  He then pulls away from the scene as Clark stares out into the night.

CLARK

Damn it, Tommy.  This was our last hope.

Clark turns and gets into his van.  We cut to a few days later at the Blankenship Boarding House, where Tommy, now recovered from his wounds, sits staring out at the Myers House across the street in deep thought.  Josh enters behind him, knocking.  Tommy turns and nods to Josh.

TOMMY

Josh, how’s Helen?

JOSH

She’s feeling better.  Back to normal, really.  How about you?

TOMMY

I’m all healed.  My pride is hurt.  They’ve beaten us at every turn.  All we have now is Pandora’s Box.  They have more than enough to complete their ritual.

JOSH

Tommy, are you even in touch with why you started this quest?  Jamie Lloyd.  Carly was unfortunately killed, but she wants you to let it go.  She doesn’t want you throwing your life away because of her.

TOMMY

How would you know that?  Carly’s dead.  We’ll never know what she would have wanted.

JOSH

I just know.  Yeah, the ritual has to be stopped, but after that, what are your plans?

TOMMY

The ritual has to be stopped.  Until then, I have no plans.

JOSH

Just don’t lose yourself in this, Tommy.  Carly wanted better for you.

Josh looks sadly at Tommy before turning and exiting the room.  Tommy looks over at the newspaper clippings that line the wall.  His expression is unreadable, possible surrender or possible determination to try harder.  The closing credits roll over silence.
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