Halloween: The Series

Episode 5.17: Unforgiven

Open on a dark night, where we are shown a shot of downtown Chicago, Illinois.  A car is moving at top speed down a street, dodging other cars as the city lights gleam off the hood.  Inside the car, Lindsey Wallace is driving as Lonnie Elamb sits beside her, looking into the rearview mirror.  He looks a little frightened.

LINDSEY

What is it, Lonnie?

LONNIE

They’re coming after us.  We’ve gotta move.  How did you find me?

LINDSEY

I know you told me you wanted to do this alone, but I have a problem while listening to people sometimes.

LONNIE

What problem?

LINDSEY

I tend not to do it.  I just wanted to help.

LONNIE

It’s okay.  No one ever listens to me, anyways.

They are interrupted as a car rams them from behind, causing them to swerve.  Lindsey loses control of the car, running off the road and down a sidewalk, taking out a newspaper stand as the vendor goes scrambling out of the way.  Lindsey swerves back onto the road, causing several other cars to swerve.  The pursuing car pulls up beside them, revealing Ozzy Angel in the passenger seat as Bones Jones drives.  Ozzy points at them with his finger as if it is a gun.  He fires it as Bones swerves the wheel towards them, hitting them in the side.  Lindsey’s car goes swerving off the road and flips into the air before hitting the ground with a smash.  They slide into the street, hitting other cars before coming to a stop in the middle of the streets, clogging up traffic.  Inside, Lindsey and Lonnie are motionless, their eyes closed.  ‘The Halloween Theme’ begins to play…  The title card appears reading:
HALLOWEEN: the series
The music becomes a far more rock and roll version of the theme tune and various images from all seasons flash up. The cast characters are named as:

Paul Rudd as Tommy Doyle
Carrie-Anne Moss as Debra Loomis
Johnny Depp as Lonnie Elamb
Rebecca Gayheart as Helen Jacobs
With

Colin Baker as Adam Travers

We open on a shot of the Jacobs home, where Josh and Helen are facing Willow Cochran, who holds a gun on them.  Greg Bradford walks forward from behind him.  Several cultists surround the yard, as Garry Jacobs stands helpless behind Willow.

JOSH

Been waiting for us, have you?

GREG

With bells on.

JOSH

Really?  Bells?  Well, that’s kinda...weird.

WILLOW

Cracking jokes will not get you out of your predicament.  Handing over The Spear of Destiny is the only thing that will save you now.

Willow holds out his hand for The Spear.  Josh shakes his head, anger on his face as Greg approaches him with a sinister expression.

JOSH

No chance in hell.  There’s no way you’re getting your hands on it.

GREG

You will be forced to surrender it!

Greg puts the nuzzle of the gun underneath Josh’s chin.  Josh stares at him with anger as Helen looks on in fear.

HELEN

Josh, give him the Spear!

WILLOW

Listen to the girl!

JOSH

No fucking way!

WILLOW

Your friends will die!  Do you really want your girlfriend to lose her mother?!

GARRY

You touch my mother and I’ll kill you myself!

Greg smirks at Garry’s words as he looks down into Josh’s intense eyes.

JOSH

Would you really kill me in cold blood, Greg?  Have you fallen that far into the darkness?

A brief look of doubt comes over Greg’s face until Garry tears a nearby trunk open and raises a crossbow, aiming it at Greg.  He fires, catching Greg’s shirt as the arrow embeds itself into the wall, pinning Greg’s arm.  Josh decks Willow with a right to the face, sending him sprawling back into the house.  Garry comes charging out of the house and dives off the porch and onto Greg, driving him outside of the house. They fall onto a group of charging Druids, causing a few of them to fall.  Josh charges into the house as Willow stands.  Josh nails him with a tackle, driving him back into the dinner table.  The table breaks as Josh pins Willow down, decking him with a right.

Outside, Helen is grabbed from behind by a Druid.  Helen struggles in his grip, throwing her hand wildly back and connecting with a right.  Helen reaches down into her belt and removes The Spear of Destiny, jamming forward and grazing the leg of the Druid, who falls off the porch.

In the crowd, Garry decks Greg with a right, sending him sprawling to the ground.

Inside the house, Josh and Willow stand, gripping each other by their collars.

WILLOW

It’s no use to fight us!

Josh decks Willow in the stomach with a right, followed by a left to the face.

JOSH

It seems to be of a little use.

Suddenly, Carly Jamison-Doyle appears right next to Willow, looking at Josh with worried eyes.  She speaks, but only a few words are heard as she mouths more.

CARLY

Tommy…(unintelligible) ...trouble…(unintelligible) ...can’t breathe.

Josh frowns in confusion, but Willow decks him with a right, sending him staggering backwards.  Willow spins around and connects with a backhand on Josh’s face before spinning once again and nailing Josh with a right.  Josh sails through the glass window, shattering it into pieces before landing in a heap outside.

Garry charges into the house, leaping at Willow, who spins around with a kick to Garry’s chest.  Garry is knocked into the wall as Willow charges out the door.  He charges at Helen, who is holding the spear, but Helen swings with a right at Willow.  Willow dodges the blow, grabbing Helen by the throat.  Helen is frozen in fear as she gasps for air.

WILLOW

You’re mine!

Helen’s eyes widen.  FLASH.  We see Willow standing on a huge hill, a hill big enough that it overshadows the entire world.  Before him is a smoking cauldron.  Beside him is Michael Myers.  Down below, several people are looking terrified.  Tommy Doyle.  Debra Loomis.  Adam Travers.  Josh Jamison.  Joe Thomas.  Sue Adams.  Willow has his hands extended into the air.  A huge shockwave spreads down from the hill, causing everyone around to turn to ash in one fell swoop.  Willow’s laugh echoes over the scene.  FLASH.  Back in real time, Willow yanks Helen up by her throat, tossing her through the air and straight into the Druids.  Several of them catch her as Helen grips the Spear of Destiny in her hands.  Willow smiles.

WILLOW

It is ours!  Hand over the spear and we will allow you to live.

Garry rushes forward.

GARRY

No!  Let her go!

HELEN

Garry, no!

Greg quickly raises his gun and shoots Garry in the shoulder.  Garry’s eyes turn a red color as he stumbles backwards, gripping his bloody wound.  Hair starts to sprout from his face and he howls, charging at Greg.  Greg is about to fire again, but Garry passes out from the pain, stopping the transformation.  Willow walks forward, his eyes fixed intensely on Helen and the Spear of Destiny as Josh tries to crawl forward.

JOSH

Touch her and I’ll kill you.

WILLOW

Your time has passed.  You’ve lost.  Accept it.

Willow reaches for the Spear, but the sound of tires screeching pierce the air.  Willow turns as a car comes off the road and into the front yard.  Behind the wheel is Joe Thomas, determination on her face as Sue Jacobs sits beside her in the car.

JOE

Eat this, bastards!

Willow dives out of the way of the car as it slams into several Thorn members, driving them back and to the ground.  Joe leaps out of the car as Helen runs towards her.  Sue opens a door as Helen dives inside with the Spear of Destiny.

SUE

Garry!

Joe runs over and grabs Garry under the arms, dragging him towards the car.  Josh stands and helps her, throwing the unconscious Garry into the backseat.  Greg Bradford points his gun at Josh, but Joe lands a spinning back kick to Greg’s chest, sending him back to the ground.  Josh dives in after Garry as Joe slams the door behind him.  She runs towards the driver’s side as Willow stands in her path, gripping her by the throat.

WILLOW

You shouldn’t interfere in our business!

Willow starts to squeeze Joe’s neck, but she kicks him in the groin, causing him to stumble.  She then hits him with a jumping front kick to the chest, knocking him back to the ground.  Joe leaps inside the car and slams on the gas.  They peel away from the scene as Willow stumbles after them, but they are gone before he can act.  Greg stands beside him.

GREG

What now?

WILLOW

They’ll have to find a doctor for their friend.  We’ll find them.

We cut to Joe’s car, where she is maneuvering the car through the various roads of Haddonfield.  Joe looks in the rearview mirror as Helen tries to stop Garry’s bloodflow from his gunshot wound.  Josh leans forward.

JOSH

What brought you by?

JOE

Sue wanted to talk to Garry and I told her I’d come with her.

SUE

I didn’t like how we ended things.

Joe turns the corner, causing the car to slide sideways when making the turn.  Down the street is Haddonfield Memorial Hospital in the near distance.  Helen sees it.

HELEN

We need to get Garry a doctor.  He’s bleeding pretty badly.

SUE

Oh, my God.  I can’t lose him.

JOSH

You guys have got to get him some medical help, but Helen and I have to be far away when that happens.

HELEN

What?!  Josh, no!  He’s my brother!

JOSH

And they’re gonna be monitoring the hospitals looking for us.  Helen, the best choice for both Garry and for us is to let Sue and Joe get him help.  Otherwise, they’re gonna come after us again and who knows who’ll get caught in the crossfire.

JOE

Helen, he’s right.  You guys take the car and get far away from here.  Okay?

HELEN

Are you sure?

JOE

Don’t question it!

Joe pulls into Haddonfield Memorial’s parking lot and slides to a stop.  Sue throws open a door and leaps out, throwing the back door open.  Joe gets out of the car as Josh leaps into the front seat with Helen.  Helen watches as Sue and Joe begin carrying Garry towards the Emergency Room doors.

HELEN

(tears in her eyes)

Take care of him!

JOE

Count on it!

Josh slams on the gas after Joe and Sue disappear into the ER with Garry.  The car takes off out of the parking lot.  However, a few seconds later, another car starts up and begins to slowly follow.  As it passes, we see the pale, white features of a familiar mask.  We cut to Chicago, where Lonnie stirs inside the wreckage of Lindsey’s car.  He opens his eyes and looks over at Lindsey.  She lightly moans as Lonnie grabs her face, shaking it lightly.

LONNIE

Lindsey, wake up.  We have to move.

Lindsey opens her eyes slowly as Lonnie kicks open the door.  He grabs Lindsey under her arms and drags her out of the car and into the stopped traffic.  Lindsey gets to her feet as Ozzy Angel and Bones Jones are seen walking through the stopped cars towards them.  Bones takes a pump-action shotgun out from under his coat as Lonnie grabs Lindsey’s hand, pulling her away.

LONNIE

Come on!

Lindsey begins running with Lonnie as Bones fires the shotgun in their direction.  A hole is blown in the side of a car as Lonnie and Lindsey disappear into the sea of automobiles stalled in traffic.  Bones and Ozzy begin sprinting after them, knocking people out of their way as people begin screaming.  Lonnie and Lindsey duck down from view as they dodge in and out of the safety of the cars.  They stop and wait as Ozzy and Bones charge forward.  Lonnie jumps up, yanking Bones’s gun.  They struggle over it before Lonnie slings Bones into the air and into the side of a car, smashing a window.  The car owner ducks down inside in fear.  Ozzy runs forward, spinning Lonnie around and decking him with a right.  Lonnie drops the shotgun as Ozzy hits Lonnie in the stomach with a left.

LINDSEY

Lonnie, look out!

Bones is back up and charging.  Lindsey slides over the hood and kicks Bones as he charges, sending him back against the car.  Lindsey welst him across the face with a hard right.  Ozzy grabs Lonnie by his shirt and slings him forward onto the hood of a nearby car.  Lindsey smacks Ozzy’s head with a kick, sending him back onto the hood next to Lonnie.  Bones grabs Lindsey by her hair, shoving her back against another car.  He charges her.  Lindsey uses the car as support, lifting herself up and to the side as Bones charges.  Bones goes forward head first into the car, smashing the window with his head before slumping to the ground.  Lonnie and Ozzy stand on the hood.  Ozzy swings at Lonnie, who swats away his fist.  Lonnie grabs Ozzy by the chest, pushing him back as he sweeps his leg.  Lonnie brings all his weight down, crashing Ozzy’s back into the top of the car shattering all of the glass.  Lonnie then decks Ozzy with a right, leaving him in a heap.  Lindsey runs over as Lonnie stands.

LONNIE

Let’s get out of here before they wake up.

Lonnie and Lindsey turn to take off, but are greeted by the barrel of a gun.  Standing behind the gun is Carl Fuller, a middle-aged man holding a badge in the air.
FULLER

Police!  You stay right where you are!

Lonnie and Lindsey both hold up their hands as we cut to the Thorn compound, where Clark Doyle is walking down the hallways.  Debra Loomis is led down the hallway by Sahara Lathan and some Druids, returning from their mysterious trip as Clark looks at her with concern.

CLARK

What did you do to her?

SAHARA

Your family’s legacy is destined for greater things.

DEBRA

Where am I?  What have you done to me?

SAHARA

Lock her in her cell.

The Druids lead Debra down the hallway away from Clark and Sahara as Sahara smiles.

SAHARA

Relax, Clark.  Everything is taken care of.  All of our guests are under watch...including your son.

CLARK

What do you mean?

SAHARA

Apparently, your son found a way out with the help of Mr. Greene, but Kane has left to go take care of the problem.  You will owe him, because if Tommy Doyle escapes, all suspicion will fall on your shoulders.

CLARK

How long ago did he leave?

SAHARA

Shortly after Mr. Greene came to pick up his bodies.

CLARK

Excuse me.

Clark turns and walks away from Sahara, who has a devious smile on her face.  We cut to the deserted highway, where Tommy’s grave rests under a tree.  Inside the casket, Tommy Doyle is sitting there, banging on the top of the coffin.  He is sweating profusely as he begins to cry.

TOMMY

No!  Help me!  Is anyone out there?!

His eyes start to get hazy and he passes out.  He suddenly finds himself outside of a house, with a white picket fence and a tire swing hanging from a tree.  Inside the swing is a very young Lindsey Wallace.  Little Tommy Doyle stands behind her, pushing her in the swing.  They both laugh.  Suddenly, a car pulls into the driveway.  A younger and scarless Clark Doyle climbs out, a smile on his face as he carries a briefcase by his side.

CLARK

Hey, Tommy.  How was school today?

TOMMY

Hi, dad.  It was, uh, okay.

CLARK

What’s that on your face?

Clark walks over and turns Tommy’s face gently, seeing a black eye.

TOMMY

It was nothing.  I fell and hit my eye during a football game.

CLARK

Wrong.  Try again, Tommy.  The truth this time.

LINDSEY

Lonnie Elamb punched him the eye.

TOMMY

Lindsey!

LINDSEY

He did...and you just sat there like a wussy boy and took it.

CLARK

Is this true, Tommy?  Lonnie Elamb still bullying you?

Tommy doesn’t say anything and Lindsey shakes her head.

LINDSEY

Tommy gave him his milk money.

TOMMY

Go home, Lindsey!

Tommy turns and runs off, sitting on his front porch as Clark smiles at a hurt Lindsey.

CLARK

See ya tomorrow, Lindsey, okay sweetie?

LINDSEY

Okay.  Bye, Tommy!

Tommy scowls as Lindsey runs off towards her house.  Clark turns and walks over to Tommy, having a seat beside him.

CLARK

You wanna tell me about it, son?

TOMMY

He’s bigger than me.  Plus, he has Richie and Keith with him all the time.

CLARK

You’re scared of him, aren’t you?  (silence)  It’s okay to be scared, Tommy.  There’s nothing wrong with that.  But, let me tell you something.  If you don’t start standing up for yourself now, people are always going to walk all over you.  Do you remember that time I took you to the doctor’s office and they had to give you a shot to make you feel better?

TOMMY

Yes.  I was scared to death.

CLARK

And what happened?

TOMMY

It didn’t hurt that much.  I didn’t even know she had given me the shot until it was over.  I didn’t even feel it.

CLARK

Right.  It wasn’t nearly as bad as you thought it would be.  Lonnie Elamb?  It’s kinda the same thing.  It may hurt if you fight back, but once it’s over, you won’t know what you were so scared about.  Understand?

TOMMY

Yeah.  I think so.

CLARK

Come on, Tommy boy.  Let’s go see what your mother made us for supper.

Tommy smiles as Clark gives him a hug and kisses him on the forehead.  They both get up and walk into the house.  FLASH.  In present HtS time, Tommy Doyle is sweating profusely as he is lodged into a casket underneath the ground.  He begins to cry.

TOMMY

Dad?!

Fade away to a Chicago police station, where Lonnie Elamb and Lindsey Wallace are seated in a booking room as Ozzy Angel and Bones Jones are being led to a jail cell.  Ozzy stares with hatred at Lonnie as Detective Carl Fuller enters the area.

FULLER

Your story checks out.  Ozzy Angel has been one we’ve been after for a very long time.  He’s had several employees “disappear” without a trace, including several exotic dancers.  He’s been associated with large arms deals in the past, too.  You guys handled yourselves very well.  I’m very impressed.  However, I’m also very annoyed at your utter stupidity.

LINDSEY

We didn’t mean to cause trouble, Detective.

LONNIE

Let me ask you something, Detective.  You married?  Have any kids?

FULLER

Yes.

LONNIE

Siblings?  Good friends?

FULLER

What are you getting at?

LONNIE

I don’t have any of that right now.  All of it got taken away.  My family is dead.  My friends are missing.  Now, you can sit there and judge me all you want, but if someone was to walk into your home and take your family away from you, you wouldn’t let anything stand in your way of getting them back.

FULLER

You’re right.  I wouldn’t, but we have laws against being a vigilante, Mr. Elamb.  Justice is not to be taken into the hands of ordinary citizens.

LONNIE

I just finished college, detective, to get a job doing what you’re doing.  I’m gonna stop other kids from having their families taken away.  But, I still don’t see the difference.

FULLER

If you truly want a job like mine, you will.

Fuller takes out a business card and hands it to Lonnie.

FULLER

Maybe I can pull some strings and help you out.

Lonnie looks at the card and then up at Fuller.

LONNIE

Are you offering me a job?

FULLER

I’m offering you the opportunity for a job.  Provided your background check comes back okay and you complete the academy, I figure taking you out of that vigilante justice mode is a hell of a lot safer than having you mess things up for us here.  Think about it and give me a call.

LONNIE

I will.  Thanks.

FULLER

You’re free to go.

Fuller turns and exits as Lonnie and Lindsey turn and walk away.
LONNIE

You keep believing that.  Too bad Ozzy’s being taken into the prison cells.  I wish there was a way I could get more out of him.

Lonnie suddenly casts a glance at Fuller and smiles.  Lindsey looks quizzically at him.

LINDSEY

What?  What are you thinking?

LONNIE

I’ve got an idea.

Lonnie and Lindsey towards Fuller as we cut to the city of Townsville, where Josh and Helen are pulling up in a car.  They look over and see a young redhead, Amy Rankin, working in a field gathering corn.  Helen looks confused.
HELEN

I don’t understand.  Where is this place?

JOSH

This is where I grew up.  This is my home.

Amy looks up as Josh and Helen climb out of the car.  Amy looks shocked and stops working.

AMY

Josh?  What are you doing here?

Amy runs over and hugs Josh tightly as Helen watches on uncomfortably.
JOSH

I needed a place to stay and I’m running out of ideas, so I thought of the old homestead.

AMY

(looking at his face)

You look terrible.

JOSH

I feel terrible.  We’re in trouble.  There are some people after us.

AMY

Are you kidding?  This is your home.  You’re welcome to be here.  Colby’ll be happy to see you.

A horse comes galloping over the hill with a grizzled Colby Rankin sitting on top of it.  He sees Josh and climbs down immediately, removing his cowboy hat and smiling.

COLBY

Josh?!  Oh, man.  What’s going on?!

Colby hugs Josh and looks at his face.

COLBY

It’s been a while, hasn’t it?

JOSH

Almost three years.  Good to see you’ve kept the farm going.  Your parents would be proud of you.

COLBY

Yeah, I know.  Life’s been good the past couple of years, despite mom and dad passing on.  (looks at Helen)  Well, hell.  Who’s this pretty lady?

HELEN

I’m Helen.

COLBY

You his girlfriend?

HELEN

Yeah, you might say that.

JOSH

Sorry I couldn’t make yours and Amy’s wedding, bro.  I just wasn’t ready to come back here.

COLBY

I understand.  Heather’s death hit the whole town pretty hard.  But, I was glad to hear that you had a hand in catching the bastard that killed her.

JOSH

It wasn’t one of my better years, I’ll tell you that.

COLBY

Well, listen.  You bring yourself on in here and we’ll put on some grub.  Chili and beans with my special Texas sauce.

AMY

Josh is in trouble, Colby.

COLBY

What kind of trouble?  Not with the law, is it?

JOSH

No.  Just with some very bad people who want something we have.

COLBY

Well, as long as we ain’t doing nothing illegal, I dare those bastards to step foot on our property.

JOSH

Thanks, Colby.  I appreciate it.

Josh, Helen, Colby, and Amy turn and walk towards the house.  A familiar car sits down in the dirt road in the distance.  Inside sits The Shape.  Inside the casket, Tommy Doyle is breathing heavily, his eyes closed as tears are seen coming down his face.  He is weakly trying to scratch at the casket’s lid without success.  FLASH.  Suddenly, the 1978 version of Tommy Doyle is seated outside of the McKenzie home with little Lindsey Wallace.  It is Halloween night as jack-o-lanterns glow form porches along the street.

LINDSEY

I hope Laurie’s alright.

TOMMY

Yeah, me, too.  That man was scary.

LINDSEY

I’m glad you were with me.

Lindsey leans over and kisses Tommy on the mouth with a peck.  They both get embarrassed as a car pulls into the driveway.  Clark and Patty Doyle get out of it and run over to Tommy as the Mackenzie’s sit nearby.

PATTY

Tommy, are you okay?!

CLARK

We were so worried!

Clark and Patty hug Tommy as he cries into their shoulders.  We cut to later that night, in a hotel (since there house was a crime scene at that point).  Tommy is sleeping lightly next to Patty as Clark is seen packing up his stuff into a suitcase.  It is dark as Tommy opens his eyes and sees Clark packing.

TOMMY

Dad?  Are you going somewhere?

CLARK

Tommy, go back to sleep.

TOMMY

Where are you going?

CLARK

Out...for a while.

TOMMY

Take me with you.

CLARK

Sorry, Tommy.  I can’t do that.

TOMMY

When are you coming back?

CLARK

Tommy, when you look back on tonight, I want you to know that I will never let anything happen to you.

TOMMY

I know that, dad.

CLARK

No.  You have no idea.  Son, I’ve tried to do the best I can for my family, but there comes a time when the best just isn’t enough.

TOMMY

What do you mean?

CLARK

I mean, that when you wake up tomorrow, remember that I love my son and I’ll do everything in my power to make sure this never happens again.  Now, go back to sleep.

Tommy lays back down as Clark gathers up his bags and walks quietly out the door and into the night.  Tommy watches in silence, a small tear coming from his eyes.  FLASH.  Present HtS day, Tommy’s eyes close as he passes out from the lack of air.  We cut to Chicago, Illinois, where Lonnie is now seated inside the prison, where a telephone rests on either side of the glass.  Lonnie looks around inside the prison as people visit their detained friends and family.  A loud sound echoes before a door opens.  A figure walks from the door and has a seat across from Lonnie.  Lonnie looks ahead at the shaggy blonde man on the other side of the glass.  Lonnie picks up the phone and puts it to his ear, as does the man on the other side.

LONNIE

It’s been a long time.

As we look at the other man, we see a black eye patch and realize that we are looking at Johnny Hansen.  Johnny looks at Lonnie with a smirk.

JOHNNY

Yep.  I’ve been busy with my career.  Sorry I haven’t called.

LONNIE

Sorry I haven’t visited.  Been a rough year.  How’s it going in here?

JOHNNY

Man, I’ve got free cable, no bills to pay, and I get free food.  They call this punishment.

LONNIE

You miss women, don’t you?

JOHNNY

That goes without saying.  (pause) What are you here for, Lonnie?  I know you didn’t come by for my well-being.

LONNIE

I wouldn’t say that’s the total case, but I do need something.  I need a favor.

Freeze on Johnny’s confused expression as we cut to Haddonfield Memorial Hospital, where Garry Jacobs is resting in his hospital bed, asleep.  After we get a brief glimpse of him, we cut to Joe Thomas and Sue Adams in the waiting room.  Sue is pacing as Joe thumbs through a magazine.

SUE

I wonder if he can have visitors yet.

JOE

The doctor said the pain medicine would keep him unconscious for a while.

SUE

It’s been a while.  He should wake up any minute.

JOE

Sheriff Holdt wanted his deputy to talk to him first about the shooting before anyone got to see him.

SUE

Sheriff Holdt is an idiot.  I have no respect for him.

JOE

Just give him a few more minutes.

As they continue their conversation, a pair of feet are seen entering the hospital hallways.  Pan up to see Greg Bradford, a look of anger on his face as he walks down the hallway.  He watches a security guard go into a doorway.  He then slips into Garry’s room.  Inside Garry’s room, Greg walks over to his bed and has a seat.

Greg stares at Garry with growing anger as Garry sleeps in his bed.

GREG

All these years, Garry.  We used to hang, man.  We used to be tight.  What happened to you?

Garry suddenly wakes up after sniffing the air.  He weakly looks over at Greg, who has anger on his face.  Garry looks angry, but Greg covers his mouth with his hand.

GREG

They’ll never get here in time, Garry.  Never.  Now, I just want to know one thing and then I’ll leave you alone.  I’m going to ask you a question and when I remove my hands from your mouth, I expect a nice quiet answer.  You’re too weak to yell or to fight back.  Now, where are Josh and Helen?

Greg removes his hand from Garry’s mouth.  Garry weakly responds.

GARRY

I don’t know.

GREG

You’re lying.  We’ve eliminated his home, his girlfriend’s home, and his cabin at the lake.  Where else could they go?

GARRY

I don’t know and I wouldn’t tell you if I did.

Greg punches Garry across the jaw, causing him to yelp quietly in pain.  Greg holds a finger up to Garry’s face.

GREG

Let me tell you something.  If you don’t talk, I have instructions to kill you.  It would be a shame to end our friendship over this mild disagreement.

GARRY

We don’t have a friendship anymore.  It ended a long time ago.

GREG

I’m through playing, Garry.  Josh has another place to go, maybe some family or...Oh, my God.  Why didn’t I think of that before?  He had that old house in Townsville, didn’t he?  That’s where he went, huh?

GARRY

I don’t know.

GREG

Yeah, that’s it.  I remember that ex-girlfriend of his that got murdered last year by The Pale Horse.  Thanks, Garry.  Even though I didn’t need you, I still have to follow through.

Greg elbows Garry in the head, knocking him unconscious.  He then grabs a pillow from nearby as we cut to the waiting room.  Sue is still pacing as Joe still thumbs through the magazine.  Sue sighs in frustration.

SUE

Forget this.  I’m going to see him anyways.

Sue begins walking down the hallway as we cut to Townsville, where we see Josh Jamison and Helen Jacobs making up a bed in the barn on the Rankin farm.  Helen looks out at the field in front of them, where horses are grazing.  She sees the boarded up Jamison house in the distance, looking sorrowful.

HELEN

It’s so sad that your childhood home is up there sitting empty all boarded up and rotting.

JOSH

It’s just a house.  It’s not my memories.

HELEN

It’s still sad.  I think you should fix it up.

JOSH

Maybe one day, but I doubt it.  I wish my parents...I guess I should say my adoptive parents, had lived to keep it in good shape.

HELEN

Let’s check it out.  I’d love to see the old place.

Helen turns and walks out of the room, down through the hayloft steps, and to the bottom.  Josh goes after her.

JOSH

Come on, Helen.  It’s just a pile of junk now.

HELEN

But it’s your pile of junk and I want to see it.

Helen grabs Josh’s hand and leads him out of the barn and towards the house as we cut to inside Garry’s hospital room at Haddonfield Memorial Hospital.  Greg walks forward with a pillow, placing it over Garry’s unconscious face.  We cut to the hallway, where Sue is coming towards the room.  Dr. Bonham comes out of his office and steps in Sue’s way.

BONHAM

Sue, where are you going?

SUE

To see Garry.

BONHAM

He’s not to have visitors right now.

SUE

I don’t care!  I have to talk to him!

Bonham grabs Sue by her arms.

BONHAM

Miss Adams, I’ll have to insist!

SUE

Let go of me!

Sue jerks away from Dr. Bonham and rushes past him.  Dr. Bonham chases her as we cut to inside Garry’s room.  Greg has a pillow over Garry’s face, trying to smother him.  As he does this, the door opens behind him.  Sue steps through the door as Greg is startled from the intrusion.  Sue quickly walks over to Garry as Greg backs away.  Sue looks back at Greg with fear.

SUE

Greg?!  What are you doing?!

Greg says nothing, just stares at her with anger.

SUE

I’m calling security!

Sue starts towards the door, but Greg grabs her by her arm and stares directly into her face with menace.

GREG

Sue, if you do that, I swear to God, no matter how I feel about you, I will kill you right alongside him.

Greg reaches inside his jacket for his gun, but Sue lunges forward with her knee, connecting in Greg’s groin.  Sue quickly grabs a lamp off of the bedside table and breaks it over Greg’s head.  Greg falls to the ground.

SUE

Oh, God!

Sue quickly rips out Garry’s IV wires and grabs his stretcher bed, rolling it towards the door, smashing the door open.  Greg stands and lunges at Sue, who screams as she rushes past him and into the hallway.  Sue comes charging out of the room along with Garry on his bed, knocking down Dr. Bonham as he rushes after her.

SUE

Out of my way!

Sue sprints down the hallway, pushing Garry’s bed with all of her strength.  Greg bursts from the room as she takes off down the hall after them, knocking Dr. Bonham down once again.  Joe turns at the sound of Sue’s screaming and frowns in confusion.  Sue repeatedly hits the button for the elevator doors to open.  She waits patiently and turns.  Greg is closing in, coming at her like a bat out of hell.  She keeps hitting the button.  Greg yells as he charges her.  The doors open and Sue shoves Garry forward, tears flowing down her face.  She turns and begins pressing the ‘B’ button.

GREG

No!

Greg lunges at them, but the door shuts just in time.  Inside the elevator, they begin to descend downwards.  Sue looks down at Garry with panic.

SUE

Oh, my God, Garry.  What is going on?!

In the hallway, Greg looks up at the floor numbers as the lights start to go down.  Floor 2, 1, Basement...Greg turns and bolts for the stairs, knocking an arriving Joe out of his way.  He rushes through the ‘Exit’ door and finds himself sprinting down some flights of stairs towards the bottom.  Joe looks confused as she stands.  Inside the elevator, Sue is unable to sit still, seemingly trying to will the elevator to go faster.  She looks up at the numbers with anxiety etched on her face as it counts down.  2, 1, B.

SUE

Come on, come on!

The elevator comes to a stop.  The doors open.  In the stairwell, Greg slides down a railing, passing a sign reading ‘Floor 1’, heading towards the basement.  Inside the basement, the elevator doors burst open.  Sue wheels Garry’s stretcher bed out of the elevator and looks around for a place to hide.  She quickly rushes through a room and turns down a hallway with a sign reading “Parking Lot” with an arrow beside it.  The door to the stairs bursts open and Greg emerges from the stairwell.  Sue screams and lurches forward.

SUE

No!

Sue jumps onto the bed with Garry as the momentum shoots them down the new parking lot ramp.  Sue screams again as Greg reaches out and misses them.  Sue screams as the stretcher bed picks up speed, heading down towards her car.  Greg pulls out his gun and fires some shots at them, missing each one of them as parking lot walkers get down.  Sue screams as the bullets fly past her and into the cars behind her.  The stretcher hits Joe’s car and comes to a stop.  Bullets fly over Sue as she falls from the stretcher and hits the ground with a thud.  Greg growls in frustration as he runs out of bullets.  He puts his gun into his pocket.

GREG

Damn it!

Greg takes off running down the ramp as Sue stands, fumbling for her keys.

SUE

No!  God help me!

Greg is getting closer.  Sue finds her key and quickly unlocks the back door.  She opens it, shoving Garry off of the bed and into the back seat.  She slams the door behind him as Greg grabs her from behind.

GREG

Gotcha, you little bitch!

SUE

No!

Greg throws Sue against the side of the car next to him and slaps her across the face, dropping her to the ground.  He quickly takes out his gun as she sits crying on the ground.  Greg jerks the magazine out of the gun and drops it to the ground, taking out a new one.

GREG

It didn’t have to be this way, you know.  It’s all Josh’s fault.  He messed with me.  He brought all of this down on you innocent people.  When you’re in heaven...or hell in your case, just remember that while the flames are licking at your burnt flesh, that he’s the reason you’re there.

Greg reloads the gun and snaps it shut, pointing it at her head.  Sue begins to cry.

SUE

You’re such a bastard!

GREG

Yeah.  My graduation into manhood is complete.

The door from the car is thrown open, hitting Greg in the back, knocking him forward to the ground.  Sue looks up to see Garry, awake and breathing heavily, looking down at her.

GARRY

Nope, not a man yet.

 Suddenly, Joe Thomas comes charging out of the hospital with Hospital Security behind her.  Dr. Bonham watches on from the door as Greg turns.  Greg takes off, leaving a crying Sue on the ground as Garry falls from the car next to her.  He looks at her with tears in his eyes as Greg disappears down the road.  Garry hugs Sue closely as she buries her head in his shoulder.
GARRY

Are you okay?

SUE

Thank God he didn’t hurt you.  Garry, I’m so sorry.  For everything.

GARRY

Thank you.  You saved my life.

Joe arrives on the scene as Garry and Sue embrace.  She looks at them with relief and then looks for Greg.  We cut to Townsville, where Josh and Helen are walking through his old family home.  Josh looks saddened by the sight, but Helen smiles.

HELEN

So, is this the place you used to bring Heather to do bad things to her?

JOSH

Do I really wanna have this discussion with you?

HELEN

Yes.  It’s not good to hold back in a relationship, Josh.  We need to be open with each other.

JOSH

Heather was my first love.  You’re my current one.  That’s all you need to know right now.

HELEN

Okay, grouch.

Behind them, The Shape walks by the window, peering in briefly to look at them.  Helen shrugs her shoulders as she looks at an old mattress on the floor.  She nudges it with her foot and turns to Josh.

HELEN

I just wanted to know just in case you wanted to show me some of the things you two used to do.

Helen turns and smiles deviously at Josh, who smirks.  He walks forward.

JOSH

We’re running for our lives and all you can think about is sex.

HELEN

You gonna show me or not?

JOSH

Since you insist…

Josh walks forward, kissing Helen.  She lays back onto the mattress, pulling him onto her as they begin to make out heavily.  Outside the house, The Shape watches through the window.  His breathing gets heavier.  He reaches up and breaks the window.  Inside, Josh and Helen turn around.  They look concerned.

JOSH

What was that?

HELEN

I think someone’s out there.

JOSH

Stay inside.  I’m going to check it out.

HELEN

Be careful.

Josh nods as he kisses her and walks over to the window, looking out.  He sees nothing then walks to the door, opening it and creeping out the front door before shutting it behind him.  We cut to Chicago, where Lindsey opens the door to St. Peter’s Catholic Church.  Lindsey walks inside, followed by Lonnie.

LINDSEY

Your plan is a little shaky, Lonnie.  That detective didn’t seem to like the idea very much.

LONNIE

He still agreed to it.  That’s all that matters.

Lindsey throws her keys on a table as Lonnie plops down onto a pew.  He sighs as Lindsey looks at him, studying him.

LINDSEY

How are you holding up?

LONNIE

I’m fine.

LINDSEY

You’re worried, aren’t you?

LONNIE

If they’re dead, I don’t know what I’ll do.

LINDSEY

(laughs)

You always have to cover up, don’t you?  That comedic routine.  You’re still in love with Debra, aren’t you?

LONNIE

(nods his head)

I never, for one second, stopped loving Debra, no matter what went down between us.

LINDSEY

Maybe you should tell her that...when we find her, I mean.

LONNIE

I think I will.

LINDSEY

So, how long do you think it’ll take this plan of yours to take effect?

LONNIE

If my guess is right, Ozzy is suddenly finding himself “accidentally” transferred to maximum security as we speak.  Then, the real fun begins.

Lonnie smiles as we cut to the Illinois State Penitentiary.  Corrections officer Kelvin Young is leading Ozzy Angel down the walk of shame towards a prison cell.  Ozzy is looking around with confusion as they walk.

OZZY

I think you’ve made a mistake.  This is where they send the convicted criminals.  I haven’t even had a trial.  This is a mistake.

KELVIN

Of course, sir.  That’s what hey all say.  Just do your time and be quiet.

OZZY

But this is wrong!

Kelvin unlocks a nearby cell and pushes Ozzy inside.

KELVIN

I’m just doing what I’m told, man.  Have a good night.

Kelvin shuts the cell and walks off.  Ozzy grips the bars tightly.  He yells.

OZZY

Heads are gonna roll for this!

VOICE

Ya know, it’s not recommended to piss off the guards on your first day in the joint.

Ozzy turns to see Johnny Hansen lean forward, eye patch covering his left eye.

JOHNNY

What do you say you keep it quiet to save us both some grief?  After all, we’re gonna be sharing everything now that we’re cellmates.

Johnny smiles as Ozzy looks at him with confusion.  We cut to Townsville at the old Jamison house, as Josh Jamison creeps around the side of his house.  He looks at the place where The Shape was standing.  Nothing is there.  Josh hears a stick break nearby.  He turns just as a shape disappears around the side of the house.  Josh turns and rushes towards the shape.  Suddenly, the shape lunges out, grabbing Josh by the shirt and slamming him into the wall.  Josh looks up to see Sheriff Sam Rivers, a shocked look on his face.

SAM

Josh?

JOSH

Sheriff Rivers?

SAM

(letting him go)

What are you doing here?

JOSH

I needed a place to stay for a while, so I came here.

SAM

I heard from the radio that you and some girl went missing over in Haddonfield.  What happened?

JOSH

It’s a long story.  What are you doing here?

SAM

When I heard about you missing, I started keeping an eye on this place in case whoever took you showed up here.  It was a long shot, but you never know what people are really after.

The front door opens and Helen comes out of the house, looking over at Sam and Josh.

HELEN

Is everything okay?

JOSH

It’s fine.  Helen, this is Sheriff Rivers.  Sheriff, this is my girlfriend Helen.

HELEN

Hi, sheriff.

SAM

Hello.  Well, I guess since it’s just you and not an intruder, I’ll let you be.

JOSH

Thanks for looking out for the place, sheriff.

SAM

I missed you at the funeral, son.

JOSH

Yeah, I’m sorry about that.  There was a lot going on back home.

SAM

Apparently, my daughter had to feel the ramifications of that.

JOSH

I never wanted her involved, Sheriff.

SAM

A lot of good that does her now.

JOSH

Sheriff, with all due respect, I didn’t kill Heather.

SAM

I know, but it’s because of you that someone else did.

HELEN

Sir, if Josh hadn’t saved my life during one of The Pale Horse’s attempts, The Pale Horse wouldn’t have held a grudge against Josh and Heather would be alive right now, so I would probably be dead.  So, I guess, in a roundabout way, you can blame me for her death.

SAM

(growing less angry)

I don’t think that’s necessary, ma’am.  I guess it’s just the fault of that psycho himself.  I’ll leave you two alone now.  Good night.

JOSH

Good night, Sheriff.

Sam turns and walks away as we cut to the exterior of the Thorn compound, where Clark Doyle is waiting.  A car pulls up and Kane Manson gets out.  Clark spots him and begins walking towards him.

KANE

Hello there, Clark.  You waiting on something?

Clark reaches Kane and decks him with a right to the jaw, sending him back against the car.  Kane looks up in shock at Clark’s enraged face.

CLARK

Tell me where you took my son!

Clark decks Kane with another right, sending him flying over the hood of the car.  Kane gets to his feet as Clark walks around the car with purpose.  He decks Kane once again, sending him staggering backwards.  Clark lunges forward with a roundhouse kick to the jaw, sending Kane flying back into a pallet set up against the wall.  Kane breaks the pallet as he slams into it.  Clark swings at Kane with a right, but Kane deflects the blow, ramming Clark’s head into the wall behind him.  Clark staggers backwards as Kane decks him with a hard right, sending Clark to the ground.  Kane grabs Clark by his robe and jerks him up, but Clark knees Kane in the groin before decking him with a right.  Kane staggers, but adrenaline causes him to step forward with a huge front kick to Clark’s face.  Clark falls to the ground with a thud.  Kane reaches down and grabs Clark by his throat, yanking him to his feet.  He then keeps the grip and tosses Clark through the air and onto the hood of the car.  Kane swings downwards at Clark, who moves, causing Kane to punch the hood.  Clark rams Kane forward through the glass windshield, shattering the glass.  Kane moans in pain as Clark yanks him out by his feet.  Clark decks him in the stomach with a right before hitting him with a hard left cross.  Kane drops to his backside.  Clark yanks open the car door.  He then grabs Kane and rams him into the interior edge of the doorframe.  Clark holds Kane in place with his foot.  He prepares to slam the door on Kane’s huge frame as Kane’s eyes widen.

CLARK

Where is Tommy?!

KANE

I buried him on Highway 31!  He’s alive, but not for much longer.

CLARK

You buried my son alive?!  No one gave you orders to do that!

KANE

He tried to escape.

CLARK

Where on Highway 31?!

KANE

Out by the Lonesome Tree Dam.  You’ll see where the car crashed.

CLARK

You bastard!

Clark slams the car door on Kane’s large frame and we hear the breaking of some bones, probably ribs.  Clark then reaches into his robe and removes some keys.  He runs over to his car and gets in, starting it before peeling off away from the scene.  Sahara Lathan comes walking out of the building as Kane crawls across the ground.  Sahara helps Kane stand.  Blood pours over Kane’s face as Sahara holds him up.

SAHARA

It’s working perfectly.  Soon, Clark will be exposed and you will take his place in the hierarchy.

Kane smiles demonically as Sahara helps him walk away.  We cut to Townsville, as Josh and Helen have reentered the old Jamison home.  Helen looks at Josh with sympathy.

HELEN

That was kind of awkward.

JOSH

Yeah.  You saved me there.  Thanks.  Sheriff Rivers never liked me, so I expected that reaction.

HELEN

Josh, I don’t think it was you.  He just seemed like a man who missed his daughter, not someone who hates you.

Josh smiles and steps up to Helen, kissing her.

JOSH

I don’t want to think about it anymore.  Where were we before we were interrupted?

HELEN

I think you were about to make me scream.

Josh and Helen kiss passionately.  Helen wraps her arms around him as he picks her up into the air.  She wraps her legs around his waits as he drives her back into the wall while kissing her.  Helen reaches down and unzips Josh as they continue to kiss passionately.  We cut to outside the Jamison home and inside the Sheriff’s car, where Sheriff Sam Rivers picks up his CB radio and speaks into it, looking up at the old Jamison home.

SAM

Everything’s all clear here at the Jamison estate.  Looks like someone thought it would be funny to call in a report of a man fitting Michael Myers’s description.  It’s just a couple of kids.  Over.

Sam hears a “10, 4” on the radio as he hangs the receiver up.  Sam glances briefly at a photo of Heather hanging from his blinder.  He looks regretful as he puts it back up.  Suddenly, The Shape sits up in the seat behind him.  The Shape wraps a wire around Sheriff Rivers’s throat.  Sam struggles with the wire, trying to make noise.  However, The Shape’s grip is too tight and he maintains hold over the Sheriff.  Sam slowly dies in The Shape’s grip before The Shape twists Sam’s neck sideways, breaking it.  We cut quickly to the Illinois State Penitentiary, where Johnny Hansen and Ozzy Angel are seated in their bunks.

JOHNNY

Who all have you worked for in the past, man?

OZZY

That’s none of your business.

JOHNNY

Chill out, man.  I’m just seeing if we’ve ever crossed paths before.

OZZY

I’d remember a one-eyed freak.

JOHNNY

Ever do a job for the Adrianos?

OZZY

No.  You?

JOHNNY

Oh, yeah.  Did a lot for them.  They were my biggest customers.  My most distinct work came working for the Thorn group, though.

OZZY

You worked for Thorn?

JOHNNY

Of course.  I did Blake Parsons.

OZZY

That guy who was gonna blow the whistle on the whole organization?

JOHNNY

Got him in New Orleans.

OZZY

I heard about that.  Johnny Hansen!  You are a hero within The Order.

JOHNNY

You part of the Order?

OZZY

Of course.  As soon as these bogus charges are dropped, I expect to be promoted soon.

JOHNNY

So, I guess you know Willow Cochran?

OZZY

He’s a good friend.

JOHNNY

Is he still running that compound out on Highway 31?

OZZY

The one where all of the torture and mystical mojo is going on?

JOHNNY

Yeah, that one.  He still doing that shit?

OZZY

Well, people get in the way and they have to be dealt with, ya know.

JOHNNY

I may look him up when I get out.  How do I find the place?

OZZY

(hesitates)

It’s 10 miles from Smith’s Grove and 5 miles east from the main highway.

JOHNNY

Cool.  Did you get that, boys?

Ozzy looks at a smiling Johnny as Carl Fuller and Kelvin Young emerge from the shadows.  Kelvin unlocks the cell as Ozzy’s jaw tenses.

OZZY

You set me up!

JOHNNY

Damn straight.

Ozzy charges at Johnny, but Johnny dodges the blow and nails Ozzy with a right, sending him into the bunk nearby.  Kelvin grabs Ozzy in a full nelson grip as Fuller holds Johnny back.  Johnny laughs at Ozzy as he is being led away.

FULLER

Good job, Johnny.  Maybe next time, your parole will go a little better.

JOHNNY

Yeah, right.  Tell that to someone believes it.

FULLER

Still, you did a good thing.

Fuller exits the cell and shuts it behind him, locking Johnny in.  Johnny takes a seat on his bunk and puts his hands behind his head, resting his feet on his bunk with a smile.  We cut to Haddonfield Memorial Hospital, where Sue is sitting with Garry in his room.  Garry wakes up and looks at her.

GARRY

You still here?

SUE

I couldn’t leave.  I just wanted things to be right between us.

GARRY

They will be.  In light of everything that’s been going on, I have something I’ve been meaning to tell everyone.

SUE

What is it?

GARRY

I got a job.

SUE

A job?  Doing what?

GARRY

As a paramedic.  You see, while everyone else has been traveling the world, I dropped out of college and spent the last 6 months attending paramedic school.

SUE

But I’ve seen you on campus.

GARRY

On campus, yes.  In class?  Not so much.  I didn’t tell you because I didn’t know if it would work out, but I got the call before Willow showed up.

SUE

Haddonfield Memorial will be lucky to have you.

GARRY

I didn’t get hired in Haddonfield.  I got hired in Chicago.  I’m leaving just as soon as Helen and my mom are found.  For good.

SUE

Is this really what you want?

GARRY

Yeah.  I can’t stay here and not be with you.  I made the decision to go.  I’m gonna miss you, Sue.  We’ve been through a lot together.

SUE

I’m gonna miss you, too.

Sue grips Garry’s hand and they stare into each other’s eyes with sorrow.  We cut to Highway 31, where Clark pulls his car over to the side of the road.  He quickly gets out when he sees the hearse’s wreckage on the side of the road.  He looks over and sees the mound of dirt nearby with a shovel sticking out of it.  Clark runs over quickly and grabs the shovel, tossing the dirt quickly from the mound.

CLARK

Tommy, I’m coming!  Stay with me!

Clark begins shoveling the dirt furiously as we cut to Townsville, where Josh and Helen are cuddled together underneath some sheets on top of a mattress on the floor of his old family home.  Helen wakes up and looks into Josh’s eyes, smiling.

HELEN

I never thought I’d love anyone as much as I love you.

JOSH

You’ve just been looking in all the wrong places.

Josh kisses her lightly.  Suddenly, Josh spots Carly standing inside the house, staring at him with worry.

CARLY

Get out of the house!  Get out now!  He’s here!

Josh’s eyes widen and he sits up, grabbing his pants before putting them on.  Helen is surprised as she looks at Josh with confusion.

HELEN

Josh, what are you doing?

JOSH

Carly’s here.  She says they’ve found us.

HELEN

Carly’s here?!  Did she watch us?  That’s freaky!

CARLY

They’re coming!

JOSH

I hear you!

Josh and Helen gather up their clothes before Josh steps onto a board, causing the floorboard to break.  Josh stumbles forward as Helen catches him.  Josh turns and looks.  Buried within the floorboards is a photo album.  Josh frowns as he reaches down and removes it.

JOSH

What’s this?

Josh opens it as Helen looks over his shoulder.  The first photo they see is of Valerie Proctor (Episodes 5.3, 5.7-5.8), Josh’s biological mother.  In one picture, she is with various Thorn members, including Willow Cochran, Conal Cohran, and even Kane Manson, but in another, she is kissing Clark Doyle.  The photo looks to be taken from a long distance away.  Josh frowns and quickly rips out the photo of Clark and Valerie kissing.  He pockets it without Helen seeing as Helen gathers their last few belongings.  Carly fades in and out, a look of sadness on her face.

CARLY

It’s too late.  They’ve found you.

Josh throws open the door to leave, but is shocked when he sees Willow Cochran leading Greg Bradford and a group of Druids up towards their house.  They begin to surround the house as Josh and Helen are now trapped.  We cut to Chicago in St. Peter’s Catholic Church, where Lonnie is talking on the telephone.  Lindsey paces in the background.

LONNIE

Yes, sir.  Thanks, Captain Fuller.  I appreciate it.  You, too.

Lonnie hangs up the phone and turns to Lindsey with a smile on his face.

LINDSEY

You look like you have good news...or you’re just an idiot who smiles for no reason.

LONNIE

Johnny came through.  I know where the compound is at, but I have to get on the road immediately.

LINDSEY

I’m going with you.

LONNIE

This is going to be dangerous, Lindsey.  This is where the action begins.  The last thing I need is to get someone else hurt.

LINDSEY

I need a little action sometimes.  Have you seen the obits I write?  Boring.  I want a little excitement.

LONNIE

Then excitement you shall have.  I’ll call the state police.  We’re gonna go find my friends and we’re bringing them home.

Lonnie smiles as we cut to the site of Tommy’s burial.  Clark is deep into the hole now.  He shovels some dirt deep out of the hole.  He jams the shovel down and hits something hard.  Clark’s eyes widen as he tries to pry the lid open with the shovel.

CLARK

Tommy?!

Clark pops the lid, revealing Tommy inside the casket.  Tommy is not breathing.  Clark lays Tommy’s head back and feels for a pulse.  Nothing.  Clark immediately pulls Tommy out of the hole and begins breathing air into Tommy’s mouth up on the ground.  He follows it up with some chest compressions.

CLARK

Tommy, wake up!

Clark breathes some more breaths into Tommy’s mouth.  Tommy coughs and wakes up slowly as Clark falls backwards in relief.  Tommy opens his eyes and looks over at Clark, who stares down at him with concern.

CLARK

Are you okay, son?

TOMMY

You said you’d never let anything happen to me.

CLARK

What?

TOMMY

That night you left.  You said you’d never let me get hurt again.  You meant it.

CLARK

Yeah, Tommy.  I meant it.

TOMMY

I didn’t believe you.  I’m sorry.

CLARK

It’s okay.

TOMMY

I forgive you for leaving.  I forgive you for everything.

Clark cradles a crying Tommy in his hands as the screen splits into several screens:

-Clark cradling Tommy by the mound of dirt.

-Lonnie and Lindsey walking to Lindsey’s car and getting inside.

-Debra, Adam, and Rose in their cell at the Thorn compound

-Garry and Sue hugging at the hospital.

-Jamie Lloyd crying in her cell.

-Sahara tending to Kane’s wounds.

-Carly’s ghost fading away.

-Josh and Helen being confronted by Willow, Greg, and other Thorn members.
The Shape’s mask flashes by as the words “TO BE CONTINUED...” are imposed on the screen.  The Halloween Theme begins to play as the closing credits roll.
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