Halloween: The Series

Episode 5.16: Thicker Than Water


We open with a brief recap of the last episode, detailing the plot and events:  detailing Father Cross’s murder at the hands of The Shape, Lonnie’s college graduation, Tommy and Debra being adbucted, Father Gabe Murphy and Sheriff Holdt arguing, Adam and Rose being attacked, with everyone getting locked into a dungeon-like atmosphere, Josh, Helen, Garry, Sue, and Joe being attacked by The Shape, Clark decking Tommy,  and Lonnie’s house being blown to bits.

We open on an old country road, where a young couple, Bobby and Laverne Petree, are driving along in an old SUV, a canoe resting on top of the roof.  Inside, the radio is playing as Laverne, your typical-looking housewife who doesn’t take care of herself, turns it off and takes a puff of her cigarette.

LAVERNE

All that noise.  They don’t make music like they used to like when we fell in love.

Bobby, your typical toughguy husband, with tattoos down his arms and his hairy chest sticking out the top of his T-shirt, rolls his eyes and looks over at her.

BOBBY

I don’t know.  I can’t really remember that far back.  It was such a long time ago.

LAVERNE

You’re such a pig sometimes, Bobby.  You could at least try to be romantic.

BOBBY

I’m taking you camping, ain’t I?  That’s romantic.

LAVERNE

Flowers and candy.  That’s romantic.  Rose pedals and music.  That’s romantic.  You’re taking me out to get bitten by mosquitoes and to sleep on the dirty ground.

BOBBY

You said we never do anything together.  This is doin’ somethin’.  Either shut your trap and enjoy the weekend or we can turn around and go home.

LAVERNE

Ellie and Pearl told me you’d be acting like a jerk before we even got there.  I should’ve listened.

BOBBY

Ellie and Pearl are a couple of old bitties with no life that do nothing but gossip.

LAVERNE

At least they have more to talk about than you and your stupid friends.  All you do is sit around and watch sports and belch.

Bobby pulls over and stops the car on the side of the road, turning to Laverne with anger.

BOBBY

Maybe we should turn around and go home.  I can’t imagine being stuck out here with you all week.

LAVERNE

Fine.  I didn’t want to come, anyways.

As they bicker, The Shape comes walking up out of the fog, the headlights illuminating his form.  In his hands, he holds a butcher knife.  Bobby frowns as he notices The Shape.

BOBBY

What is this?  A hitchiker?

The Shape punches through the window, shattering the glass.  He grabs Bobby by his neck, jerking him out of the window.  Laverne screams loudly as The Shape jams the knife into Bobby’s gut, twisting it upwards.  Bobby’s eyes glaze over as The Shape tosses him to the ground with a thud.  Laverne is going hysterical inside the car.

LAVERNE

Oh, my God!  Bobby!  No!

Laverne tries to get into the driver’s seat, but The Shape rips open the door, causing Laverne to jump back as he swats at her with the knife.  Laverne quickly opens the passenger door, falling out onto the side of the road.  She gets to her feet and begins running down the road, looking for oncoming cars.  There are none.  Behind her, the car starts up as The Shape steps on the gas, causing the car to lurch forward.  Laverne screams loudly as the car comes barreling onto the road after her.  Laverne stumbles, falling down as the car comes at her.  Laverne climbs to her feet and turns.  The headlights light up her fearful face. As she screams and holds up her hands.  The car smashes into her with a thud, pulling her underneath as The Shape doesn’t slow down.  Laverne rolls a few feet before becoming still, her eyes wide open in shock as she is completely lifeless.  As The Shape drives on into the night, he passes a sign:

“Welcome To Moon Lake”

The car disappears into the distance.  ‘The Halloween Theme’ begins to play…  The title card appears reading:
HALLOWEEN: the series
The music becomes a far more rock and roll version of the theme tune and various images from all seasons flash up. The cast characters are named as:

Paul Rudd as Tommy Doyle
Carrie-Anne Moss as Debra Loomis
Johnny Depp as Lonnie Elamb
Rebecca Gayheart as Helen Jacobs
With

Colin Baker as Adam Travers

We open in a graveyard, where two freshly dug graves are housing just above them two caskets.  Several town residents are in attendance at this funeral as Father Gabe Murphy stands in front of the gathering, reading his Bible to the gatherers.  Sprinkled among the crowd are several mourners, including Mayor Jon Hodges, Emily Hodges, Joe Thomas, and Sue Adams.  They all look saddened.

GABE

Richie Castle and Keith Hollander were friends since they were children.  Friends for life, you might say.  Often misunderstood and taken for granted, these two had a knack for providing their friends and family with laughter.  It is for those reasons that Richie and Keith will be remembered.  God Bless your souls...

Father Murphy holds out some dirt over their graves and releases it in streams into their graves.

GABE

Rest in peace, children of God.

In the distance, Lonnie Elamb is watching the ceremony from his own positioning, leaning against a big-sized tombstone.  He is stone-faced, a dead look on his face as he watches Gabe talk to the people in attendance.

LINDSEY WALLACE

(o/s)

I knew you’d be watching from somewhere.

Lonnie turns around to see Lindsey Wallace, dressed in a black dress.  Lonnie looks at her with sadness in his eyes as Lindsey walks over to him, giving him a hug.  Lonnie hugs her tightly as tears form in his eyes.

LINDSEY

How are you holding up?

LONNIE

I’ve been better, that’s for sure.  How’s Chicago?

LINDSEY

I’m not here to talk about Chicago, Lonnie.  I know we haven’t always been the best of friends, but we all grew up together.  It’s sad, you know, how we’ve all ended up.

Droplets form in Lonnie’s eyes and he nods.

LONNIE

I’m going to take a break from teasing you today and thank you for coming all the way out here.  With Tommy and the others missing, I was feeling really alone.

LINDSEY

Lonnie, the paper said it was a gas leak.

LONNIE

You’re a reporter, Lindsey.  You always report the truth?

LINDSEY

You’ve got a point...but I do obits...so, yeah, I can safely vow that all of those people I write about are, in fact, dead.

Lonnie lightly laughs.

LONNIE

They’ve all just disappeared without a trace and not a word from them.  Knowing that the bomb inside my house was meant for me, I’d have to question whether or not something similar happened with them.

Lonnie looks sternly around the area as the funeral lets out and people begin dispersing.  Lonnie and Lindsey begin walking away from the funeral area together.

LINDSEY

I remember this one time when Richie was caught spiking the holy water at church.  He actually claimed that you were influencing him from another location telepathically.

LONNIE

(smiles)

That was Richie, alright.  Always had the worst excuses for everything.

LINDSEY

You’re still bummed, eh?

LONNIE

(silent for a second)

I’m gonna find them, Lindsey.  Thorn.  I’m gonna find them and their heads are gonna roll.  In one fell swoop, they wiped out my childhood memories and maybe killed the love of my life and my best friends.  They’re gonna pay for this.  They’re gonna pay with their fucking lives.

LINDSEY

Lonnie—

LONNIE

Do not give me any lectures on this one, Lindsey.  I know that what I’m gonna do is wrong and I know the consequences if I am caught, but I don’t care.  They threw down the gauntlet and no one is gonna stop me from getting my vengeance.

Lindsey nods and smiles.

LINDSEY

I wasn’t gonna lecture you, Lonnie.  I wasn’t gonna poke fun at you or tell you how wrong you are.  At one point in my life, I loved Tommy Doyle more than anyone in this world.  You all helped me at a low point in my life and if there’s one thing I can do for all of you, it’s help out in your time of need.  Richie and Keith died heroically, whether they meant to or not.  So, our next step is find these bastards that did this and give them the brutal ass-kicking that they most richly deserve.  

LONNIE

(nods)

Let’s get started.

Lonnie and Lindsey head out of the cemetery as we cut to the funeral.  Sue and Joe get out of their chairs, walking away from the scene.

SUE

Another day, another funeral in Haddonfield.  I get so tired of this town sometimes.

JOE

At least it’s not boring...

Joe and Sue stop when they see Garry Jacobs enter the area, looking over at them with sadness.  Sue looks unhappy to see him.

SUE

Maybe I should take another way out of the cemetery.

JOE

You’ve been avoiding his calls long enough.  I think you should just talk to the guy.  I’ll wait in the car.

Joe turns and exits as Garry walks over to Sue, the sad look on his face.

GARRY

Finally decide to stop avoiding me?

SUE

I just haven’t known what to say.

GARRY

I’m sorry for scaring you guys.  At least you didn’t get hurt.

SUE

Someday, we might, though.  That’s the real point.  You could have killed us, Garry.  It’s a little much to live with all of the time.

GARRY

What’s going on with us, Sue?  Can we be together anymore?

SUE

Honestly, I don’t think so.

GARRY

I’m going to Chloe and I’m upping my dosage, Sue.  It won’t be happening again.

SUE

It’s not just that, Garry.  I just don’t have the feelings for you that I thought I had before.

GARRY

Is it Josh?  Do you still have feelings for him?

SUE

I’ll always have feelings for Josh, but it’s not that, either.  I just don’t think we’re meant to be together, Garry.  I’m sorry.  I’ll be your friend and you can always come to me when you need anything, but a romantic relationship is pretty much out of the question from now on.

GARRY

(looks hurt)

I can accept that.  At least I know where I stand.

SUE

(changing the subject)

Have you heard from Helen or your mother?

GARRY

Not a peep.  They’ve vanished off the face of the earth.  Lonnie’s been staying at the house and we’re looking for them.  No leads yet, though.

SUE

You will let me know if you find out anything?

GARRY

Only if you return my calls.  I guess I’ll see you around.

SUE

Yeah.  I guess so.

Garry looks at Sue sadly as he turns around and walks out of the graveyard with his hands in his pockets.  Sue sadly watches him go.  We cut to Moon Lake, where the sun is shining brightly over the scene.  Inside the Jamison cabin, Josh Jamison is standing out the window, watching the sun shine down on the lake.  There are forest trees lining the area outside, with Moon Lake in the distance.  Helen Jacobs comes out of the restroom, wet from a shower as she has only a towel wrapped around her.

HELEN

What’s on the agenda for today?  We can’t stay here forever.  If Thorn is looking for The Spear of Destiny, then they’ll stop at nothing to find it.

JOSH

I know, but I don’t what else to do.  I have to think about it.  We have a free place to stay.  That’s all we have, unless you’d like to go to your house.

HELEN

That’s a little too out in the open.  Besides, we had planned on coming here for our night, anyways.

Josh turns and nods.

JOSH

I know.  We’ll have that night.  I promise, but we need to stay focused.

HELEN

I am focused...on you.

JOSH

(looks at her in her towel)

You’re a temptress.  You know that?

HELEN

I’m trying.

Helen smiles as Josh peers outside.  He watches as a park ranger’s truck drives by.
HELEN

So, what do we do with our time?

Helen climbs onto the bed and poses seductively for Josh, who looks at her with a smirk.

JOSH

Stop it, Helen.  We both agreed that we wanted it to be a romantic night, not a night where we’re worried about dying.

HELEN

What if we die?

JOSH

We won’t.  Come on.  Put on some swimming clothes.  I’m feeling like taking a dip.

Josh exits as Helen sighs in frustration.

HELEN

Geez, what does a girl have to do?

Helen rolls off the bed as we cut to the tunnels, where Tommy Doyle is chained to a wall inside one of the rooms.  Facial hair has grown onto his jawline, letting us know that he has been held captive for a few days.  He looks tired and exhausted as he hangs from the chains on the wall.  Tommy looks miserable as he has lost weight from lack of food.

The door opens quietly and Clark Doyle enters, shutting the door behind him.  Tommy looks up at him, anger on his face as he tugs at his chains and tries to get to his father.

TOMMY

You bastard.  How dare you show your face here!

CLARK

Tommy, calm down.

Clark helps the weakened Tommy rest against the stone walls of the structure as he gives him a piece of bread.  Tommy takes it and gobbles it down as Clark stands.

CLARK

I’m still on your side, Tommy, but I have to convince my people that I’m with them, too.  Don’t you get it?

TOMMY

Where do you draw the line?  When you’ve got to kill me or afterwards?

CLARK

I would die myself before that happened.

TOMMY

Where are my friends?

CLARK

Adam is in another similar holding cell and Rose is being moved from the hole to Debra’s room.

TOMMY

Where are we?

CLARK

Some things, I can’t tell you, for your own good.

TOMMY

What can you tell me?

CLARK

I’m gonna get you out of here.  I have a plan.

TOMMY

And my friends?

CLARK

You’re the only one I can get passage.

TOMMY

Then I’m not going...not without them.

CLARK

Don’t be foolish.  It would be one thing for one prisoner escape, but if it’s four, it’s obvious someone let them go.  I have a colleague here.  His name is Mr. Greene.  He comes up every once in a while and takes the dead bodies away for burial so that they don’t draw attention.  He’s gonna come for you tomorrow night.  You’re gonna stow away inside one of his coffins and he’s gonna drive you outta here.

TOMMY

No way.  I’ve read Edgar Allan Poe and this situation never works out.

CLARK

Beggars can’t be choosers, Tommy.  Just go with him when he comes for you.  I have to go.  I’ll be thinking of you.

Clark turns and exits out the door, shutting it behind him.  As he walks down the hall, Kane Manson steps out, eyeing Clark as he goes.  We cut to St. Luke’s Catholic Church in Haddonfield, where Father Gabe Murphy is packing up some boxes in Gabe’s office.  Lonnie Elamb and Lindsey Wallace walk through the door as Gabe turns.

GABE

Lonnie.  What brings you by?

LONNIE

Lindsey’s stalking me.  I came here to have you perform an exorcism on her, but then I realized that’s her natural behavior.  (Lindsey glares at him) What’s with all the packing?

GABE

I have actually been offered the position that Father Cross held in Chicago.  I’ll be leaving Haddonfield to run his old church this evening.

LONNIE

You’re leaving Haddonfield?  But you’ve been part of this church since we were children.

GABE

The offer was too good to pass up, and I’m ready to move on.  Haddonfield doesn’t really feel like home anymore.
LONNIE

So, the other night, you were about to tell me some information concerning Father Cruise’s murder, but you didn’t get to do it because, you know, the house exploded and almost killed us.

GABE

Right.  Tommy and Debra were trying to find out Father Cruise’s activities before he died.  Christopher had actually just returned to Chicago from an expedition that was searching for The Spear of Destiny in Israel.  They had actually obtained it.

LONNIE

The spear that was rumored to have delivered the mortal wound to Christ during the Crucifixion?

LINDSEY

No, dumbass.  The other Spear of Destiny.

LONNIE

Can I stab her with it when we find it?

LINDSEY

I’d like to see you try.

GABE

Anyways, Christopher had been approached by some people in Chicago who wanted the spear and offered him large sums of money for it.  However, he refused and they believe he was being threatened.  That’s when he took the spear and came here to hide out with me.

LONNIE

You have any idea who these guys were?

GABE

I don’t know.  I didn’t even know he was coming.

LONNIE

Okay, thanks for the information.  I guess that means I’ll be heading to Chicago for some investigating tonight.

LINDSEY

Considering that I’m heading home, I suppose I’ll let you ride with me and you can catch the bus back.

LONNIE

That would be great.  But I’m not climbing in the back seat with you no matter how much you beg.

LINDSEY

The only thing I’ll ever beg you to do is to shut your trap, loser.

LONNIE

You are such a sweet girl.

LINDSEY

I know.  I’m adorable.

GABE

I’d grateful if you take some of my equipment with you and bring it to me at my new place.

LINDSEY

Sure.  I’ll throw it in the car and put Lonnie in the trunk.

GABE

Great.  Help me load this up.

Gabe, Lonnie, and Lindsey begin loading some things up and exit as we cut to Moon Lake, where Josh and Helen arrive at the lake’s shore.  Josh throws off his shirt, drops his towel, and jumps into the lake, immersing himself in water.  Helen sits there in her towel and looks around.
HELEN

You think it’s safe to be out in the open like this?  What if Thorn has some people out here watching the place?

JOSH

Too late to worry about it now.  Come on in.  The water feels great.

Helen smiles before ripping off her towel, revealing a bikini.  Josh smirks as Helen slowly walks into the water and swims out to the area where Josh is treading.  They both are able to stand in the water as Helen ducks underneath.  She comes back up, her hair soaked with moisture as she wraps her arms around Josh’s neck, looking him in the eyes.

HELEN

It just seems so weird, being on the run for our lives, yet all I can think about is you and me here alone, with no one around for miles.

JOSH

Did you ever actually see us getting together?  When we first met, I was so enamored with Sue...

HELEN

I know.  I was a jealous.  I had a little crush on you.  Sue always gets the guys.

JOSH

You know, my sister Carly told me before she died that she thought I should be going after you instead of Sue.  She sensed something even back then that I didn’t pick up on.

HELEN

What can I say?  You’re a little slow on the uptake, I guess.

Helen wraps her arms around Josh’s shoulders and stares into his eyes with a smile.

JOSH

You’re a very funny lady, Helen.  Are you comedian?  Should you dump this whole psychic thing and get you an appearance at the Apollo?

HELEN

Maybe, but I like it right here where I am right now.

Josh and Helen stare into each other’s eyes before moving forward and kissing slowly.  Their breathing becomes heavier as they get more passionate.

VOICE

(o/s)

Wow, and I didn’t think I’d catch anything today.

Josh and Helen turn to see an older gentleman in a boat, a fishing rod sticking out of the boat and into the water.  He is dressed in a khaki vest, a T-shirt, and shorts with pieces of lure and bait hanging from his vest.  He has a kind, old smile as he straightens up his fisherman’s hat on his head.  His name is Earl Fisher.

HELEN

Oh, my God.  I’m so embarrassed.

EARL

I thought about keeping quiet and acting like I didn’t see ya, but I didn’t how far you were going, and if I got caught sitting here later, I’d come off as some kind of pervert.

JOSH

(smiles)

It’s okay.  We thought we were alone.  Sorry to have put on a display.

EARL

(waves his arm)

Pfft.  You don’t have to make any excuses to me.  I was young once, too, and I didn’t get girls half as good-looking as this one.

Earl bows his head at Helen, who giggles.

EARL

I’ll tell you what.  I’ll drift on downstream and pretend like I didn’t see a thing.  What do you say?

HELEN

You don’t have to move, Mr…

EARL

Fisher.  Earl Fisher.  A lot of jokes can come out of a man named Fisher trying to catch fish, don’t ya think?

HELEN

(giggles)

Seriously.  It’s no problem.  You stay here and fish away.  We’ll go somewhere else.

JOSH

Yeah.  We can do this anywhere.

EARL

Not in some states.

Josh nods with a smile.

JOSH

I guess not.  Nice to meet you, Mr. Fisher.

EARL

Call me Earl.  Nice to meet you.  We don’t get many visitors out this way, with all the nonsense rumors that go around.

JOSH

Right.  The rumors.  I’ve heard of them.  This is Helen Jacobs.  I’m Josh Jamison.

EARL

(expression changes to serious)

Jamison.  Alan and Kayla’s boy?

JOSH

According to the adoption papers.

EARL

Right.  It was meeting you, Mr. Jamison.  I’m gonna be moving downstream now.  This is your land, so don’t mind me.  Have a good one.

Earl starts up his motor and pulls away as Helen frowns.

HELEN

He left quick, didn’t he?

JOSH

My name isn’t a popular one around this area, seeing as how my adoptive parents died out here.

HELEN

You were there, right?

JOSH

Yeah.  I was there.

Josh stares off into the distance before he turns and walks out of the water.  Helen looks back at him and follows.

HELEN

Did I say something wrong?

JOSH

No.  I just don’t like to talk about them.  That’s all.

Josh grabs a towel and begins to dry off as Helen looks hurt.

HELEN

Not even with me?

JOSH

(looks at her)

It’s a sore spot, Helen.  Being up here and seeing that guy’s reaction, it hurts.

HELEN

Tell me what you’re feeling, Josh.

JOSH

I can’t.  Listen, I need to run out and get our dinner.  I’ll see you at the cabin.

Josh turns and walks off with a pained expression as Helen looks sad.  She follows, but as she does, The Shape is seen lurking in the bushes.  He watches them.  We cut to the mysterious tunnels, where Debra Loomis is seen in captivity, dressed in a flowing white dress put on her by the Thorn cult.  She looks miserable as a door opens.  Rose Jacobs is led in by several Thorn members and thrown to the floor next to Debra.  Debra helps her stand.  Rose is in the same kind of white dress that Debra is wearing.  The Thorn members close the door, locking them in.

DEBRA

What did they do to you?

ROSE

I just was locked in darkness for days, Dr. Loomis.  The only time I ever saw light was when they fed me.  After that, I don’t remember much else.

DEBRA

The food’s drugged, Rose.  You passed out.

ROSE

Why?  What do they want from us?

DEBRA

They want to keep us busy so that they can find the rest of the items in the Book of Ages.  My only hope is that they didn’t get Lonnie or Helen.

ROSE

They’ll come for us, won’t they?

DEBRA

Yes.  Lonnie would never rest until he found us.

They hear whimpering coming from somewhere.  Debra and Rose look up, seeing an air vent in the room.  It sounds like a voice.  A female voice.

VOICE

(o/s)

Dr. Loomis?  Debra?  Is that you?

Debra and Rose walk over to the vent and listen

DEBRA

Yes.  This is Debra Loomis.  Who’s this?

VOICE

(o/s)

Oh, Dr. Loomis.  I knew you’d find me again.  It’s me.  It’s Jamie Lloyd.

Debra is shocked as we cut into the room next to them, where a 14-year old Jamie Lloyd is standing by the vent, wearing a white gown just as they are.  She looks intense as we cut to St. Luke’s Catholic Church, where Gabe is loading up a van.  A car pulls up and comes to a stop before Lindsey and Lonnie climb out.  They walk over to Gabe, who smiles at them with sadness.

GABE

It’s going to be good to have you seeing me there.  It’ll give us a proper chance to say goodbye.

LONNIE

Yeah.  It’s not gonna be the same around here without you, Father Murphy.

LINDSEY

But I’ll enjoy stopping by to see you at the church.

LONNIE

Oh, Garry says goodbye.  I practically had to nail the boy down in his house.  He wanted to come with us, but I convinced him that he should be here in case Helen or his mom called.

GABE

A very wise idea.

Gabe climbs into the van as Lindsey smiles.

LINDSEY

Let’s get that butt in gear, Elamb.  Time’s a wasting.

Lindsey slaps Lonnie’s butt, causing him to jump.  She laughs and then climbs into her car.  Lonnie laughs and gets inside as she starts it up.  We cut to Moon Lake, where Helen has lit a lot of candles inside the cabin.  Inside, there is a dinner table set up as she walks over the bed, picking up a small box before walking off into the bathroom.  The door opens and Josh Jamison enters, carrying some takeout food boxes as he notices the setup.  He looks impressed as he sets the food boxes on the table.

JOSH

Helen?  You here?

HELEN

(o/s)

I’ll be out in a minute!

Thre is a knock at the door.  Josh quickly runs over to the window and looks out, seeing Park Ranger Dwayne Driver (4.9) and his rookie associate, Tammy Davenport, beside him.  Both are in green ranger uniforms, as Dwayne has brown hair and bright blue eyes, while Tammy is red-headed, well-built, and has a strong demeanor.  Dwayne sees Josh in the window and Josh grimaces.  He walks over and answers the door.

JOSH

Good evening, Dwayne.  What brings you by?

DWAYNE

Ah, so it is you.  We got a report that a stranger was spotted down here and since you didn’t check in at the station, we figured it was someone that wasn’t supposed to be here.

JOSH

Sorry we didn’t check in.  I didn’t really want anyone knowing we were here.

DWAYNE

Ah.  Private time.  I understand.  Josh, this Tammy Davenport.  She’s our newbie on the squad.  I’m teaching her the ropes.

JOSH

Hi, Tammy.  Nice to meet you.

TAMMY

You, too, Mr. Jamison.  It’s nice to put a face with the name.  I’ve heard a lot about you.

JOSH

My family name lives in infamy.

DWAYNE

Well, now that we’ve checked it out and we know it’s you, we’ll be on our way.  Sorry for the interruption.

JOSH

No problem.  You guys have a good night.

TAMMY

You, too, Mr. Jamison.

Josh shuts the door as Dwayne and Tammy walk away.  As he turns around, Helen’s leg comes around the doorway, her foot running up and down the edge of it.  Helen then steps out in sexy loungerie, her curly hair down past her shoulders as she poses for Josh.

JOSH

Wow.  You look gorgeous.

Helen walks over to Josh, taking his hands in hers and leads him over to the table, sitting him in the chair.  Helen then lifts her leg up onto his shoulder, running her hands through his hair before moving into postion in Josh’s lap.  Their faces are inches from each other as Helen looks him in the eyes.

HELEN

Josh, I want you to talk to me.  I want to know what goes on in your head.  I want to be close to you, not just physically, but mentally, too.  You can’t expect a relationship to work if you don’t open up to me.

JOSH

Yeah, I know.  I’m sorry about earlier, Helen.  I didn’t mean to snap at you.  It’s just that when I think about my parents, and about Carly, I just start feeling really alone.  They were the people that I loved more than anything in this world and they were taken away.

HELEN

You’re not alone.  I’m here with you.

JOSH

I know you are.  It’s different with family.  I’m the only one left.  How did that happen?  Why me?

HELEN

That’s the way fate played out, Josh.  We can’t do anything about it.  It is what it is.  I, for one, am glad you’re here.  If it wasn’t for you, I’d have been dead a long time ago.  I’d probably also be dead inside.  You’ve made such a difference to me.  I can’t even explain it with words.

JOSH

I’m so glad I have you in my life, Helen.  I know it’s been a long road to get to this point, but I do want you to know that I trust you and that from here on out, I will never shut you out again.  I love you, Helen Jacobs.

HELEN

(tears forming)

I love you, too, Josh Jamison.

Their faces draw closer and they kiss.  Softly, slowly.  Helen takes her hands and runs them along Josh’s chest, unbuttoning his shirt.  She rips it open, their kissing getting more passionate as Helen stands, pulling Josh up by his hands.  They stand there in the candlelight, staring into each other’s eyes.  Helen has tears in her eyes.

HELEN

I want you, Josh.

JOSH

Then I guess now’s the time…

Josh reaches down and lifts Helen into his arms, kissing her passionately.  He carries her over to the bed, lays her down gently, and kisses her.  Helen pulls him over on top of her as we pan over to the window.  Standing outside, gazing in through the window, is The Shape.  We cut to the lake shore, where Earl Fisher is putting up his row boat and sets down his bucket of fish.  He looks over at the Jamison cabin and notices The Shape standing there.  He frowns.

EARL

Hey!  You!  What are you doing over there?

The Shape turns, looking at Earl, who is quickly frightened.  He takes a few steps backwards, dropping his fish pail, causing them to splatter all over the ground.  The Shape begins walking towards him, his butcher knife sliding out of his sleeve and down into his hand.  Earl’s eyes widen as he turns to run.

EARL

Oh, God!  No.

The Shape throws the knife into the air, twirling on its path, as it lodges into Earl’s back with a thud.  Earl falls forward, hitting the gound face first as The Shape arrives at his form.  He puts his foot on Earl’s back, yanking the knife out of him as blood gurgles out of Earl’s mouth.  The Shape then raises the knife and jams it into Earl’s back, over and over again.  We cut to the mysterious Thorn tunnels, where Debra Loomis and Rose Jacobs are leaning up against the wall, speaking with Jamie Lloyd on the other side.  Split-screen.

DEBRA

Jamie?  Jamie, is that really you?

JAMIE

Yeah.  How did they catch you?

DEBRA

Walking down the street.  How long have you been here?

JAMIE

I don’t know.  I lost track of time a long time ago.  What year is it?

DEBRA

1994.

JAMIE

Wow, it’s been five years.  I’m fourteen years old.  It seems like longer.

ROSE

You’ve been kept here all this time?

JAMIE

Ever since I escaped that last time when Lonnie and Debra found me.

DEBRA

Jamie, don’t worry.  If I’m right, they don’t have Lonnie and he’s gotta be looking for us.  Once he finds us, we’re getting you out of here.  Understand?

JAMIE

Don’t let them hear you talking like that.  They do bad things to people here.  Bad things.

DEBRA

What kind of things?  What have they done to you?

JAMIE

I don’t know, but it hurts.  We should go to sleep.  They listen to the conversations.  We’ll talk when they don’t listen.

Jamie turns and gets into her bed as Debra turns to Rose.

ROSE

What do you think they plan on doing to us?

DEBRA

I don’t know.

We cut to one of the tunnels, as The Man In Black is seen walking down the corridor, his black coat flowing behind him as he enters a room where several Thorn members stand around a Thorn symbol on the floor.  Karen Staples.  Clark Doyle.  Kane Manson.  Sahara Lathan.  The MiB stands, facing them as they bow their heads.

MiB

(gutteral voice)

There is still more work to be done.  Lonnie Elamb is still alive.

KAREN

It was a freak accident, sir.  His bumbling idiot friends opened the door instead of him.  The bomb ignited too soon.

MiB

And the Spear of Destiny?

KANE

Willow left with some men early this morning to reclaim the relic.

CLARK

What are we going to do with the new prisoners?

MiB

I have plans for them, most notably the psychiatrist.  I want her taken very well care of and in good health.  Is that understood?

CLARK

And my son?

MiB

I have no use for him.  He’s been too much of a problem to keep alive.  I’m afraid he must be disposed of.

Clark looks really uncomfortable, but doesn’t say anything.  Kane is seen eyeing him.

MiB

And what about the Elamb situation?

KAREN

He’ll be taken care of, sir.  You can count on that.

MiB

I trust he will.  You have your agendas.  Get to work on them.

The group disperses as Clark and Kane share intense and unfriendly glares at each other before exiting.  The MiB disappears into the dark tunnels as we cut to Moon Lake, where Josh and Helen are now resting comfortably underneath the bed sheets.  Josh has Helen securely in his arms as Helen runs her fingers up and down his bare chest, tears in her eyes as Josh smiles.

HELEN

That was everything I had hoped it would be.

JOSH

It was definitely worth the wait, don’t you think?

HELEN

Definitely.  Hopefully, the second time won’t take as long to happen.

JOSH

Are you kidding?  Now, we’re gonna be like a couple of damn bunnies.

There is a knock at the door.  Josh groans.

JOSH

Oh, geez.  What now?

HELEN

Don’t answer it.

JOSH

I wish it was that easy.

The knock happens again as Josh puts some pants on, walking over to the door.  He turns to Helen and smiles.

JOSH

Maybe I should yell “Boo”.

Helen laughs as Josh opens the door.  Suddenly, The Shape emerges, lunging forward with a knife.  Josh sidesteps the lunge and catches his arm, struggling with him to drop the knife.  Helen screams as she lunges out of the bed and grabs a candle, jamming the burning end into the right eyehole of The Shape.  The Shape swats at Helen’s hand, smashing up against her and driving her back against the wall.  Josh decks The Shape with a right.  The Shape grunts as he swats at Josh, but misses, causing Josh to take a few steps back.  Josh stares at The Shape with hatred as The Shape advances on him.

HELEN

You evil son-of-a-bitch!

Helen sreams as she brings forward a chair, smashing it over the head of The Shape and causing him to fall down.

JOSH

The Spear!

Helen grabs the nearby wrapped relic and brings it to Josh as they grab hands and take off out the door.  The Shape sits up and turns his head, watching as Josh and Helen take off into the night.  The Shape stands and walks out the door.  Outside, Josh and Helen are running and they see Earl’s body, blood covering him.  Helen screams.

HELEN

How did he find us?!

JOSH

No time!  Come on!

Josh and Helen take off running through the woods as The Shape walks calmly after them.  We cut to Chicago, Illinois, at a church called St. Peter’s Catholic Church, where orphans and employees are busily unloading the van.  Lonnie is standing with Lindsey Wallace, Father Gabe Murphy, and Cardinal Nathan O’Malley, who dresses like...well, a cardinal with the long robe and the little beanie hat.

LONNIE

So, Father Cruise was being intimidated.  Do you know by who?

O’MALLEY

He was a musician, I believe.  Said it was for some benefactors.  Told us his name was Ozzy Angel.

LONNIE

Do you know where I can find this Ozzy Angel?

O’MALLEY

He played at a dance club, I believe.  Something called Grand Central.  I’m afraid that’s all I know about Mr. Angel.

LONNIE

That’s a start.  Thank you, Cardinal O’Malley.  You’ve been very helpful.

Cardinal O’ Malley nods to them and exits as Gabe turns to them.

GABE

Thank you both for helping me get settled.

LONNIE

I’ll stop by before I leave.

GABE

Be careful.

Lonnie nods, turns, and exits with Lindsey, who looks anxious.

LINDSEY

Do you want me to go with you?

LONNIE

No.  I’d better see this Ozzy guy alone.

LINDSEY

You sure?  I may have better luck convincing him.

LONNIE

I’m sure you would, but I’m gonna be using my own methods to get this information.

Lonnie walks away from the church and into the streets of the big city as Lindsey shakes her head with concern.  We cut to Moon Lake, where Josh and Helen are running for their lives.  There are nothing but trees in the way as they stop for a second and rest.  Josh looks over at Helen, who is shaking her head with fear.

HELEN

Why won’t he leave us alone?

JOSH

He wants The Spear.  That could be disastrous if he got hold of it.  We have to keep going and get as far away as we can.

HELEN

Keep going where?  Our car is trashed and our home has been taken over!  We have nowhere to go!

Josh looks up ahead of them, seeing a Park Ranger’s truck lights in the distance.  He smiles.

JOSH

We gotta flag them down.  Come on!

Josh and Helen take off running through the trees as The Shape comes walking out of the shadows, watching them run.  We cut to the mysterious tunnels, as Tommy remains chained to the wall.  There are footsteps heard just outside the door until the door pulls open.  In walks Clark Doyle and another man, Mr. Greene.  Greene has a badly receding hairline and is neatly trimmed thin man with glasses.  He has a serious look on his face.

CLARK

Tommy, we’ve got to get you out of here now.  They’re planning to kill you.  This is my friend, Mr. Greene, that I told you about it.

TOMMY

Charmed, I’m sure.

CLARK

Now, Mr. Greene here will take you out of the facility and will carry you over the city limits.  At that point, he will let you out of the casket.  Your friend Lonnie is alive and well, having dodged death one more time, so you should go for him immediately.

TOMMY

Any word on Helen?

CLARK

All we know is that Michael is after her and Josh because they have the Spear of Destiny.

TOMMY

I hope they run to the ends of the earth with it.

CLARK

Good luck, son.

Clark undoes Tommy’s last chain as Tommy stands, looking at his father with tears in his eyes.  Tommy and Clark hug as Mr. Greene steps forward.

GREENE

We should go.  I’m expected to leave any minute now with my cadavers.

Clark and Tommy walk to the door and peer out into the hallways.  Clark and Tommy exchange one last look before Tommy and Mr. Greene quickly move down the corridors.  Clark looks around and closes the door before walking in an opposite direction.  As Tommy and Mr. Greene walk down the hallway, they see several doors on each side.  Tommy frowns.

TOMMY

How many people do they keep locked up here?

GREENE

More than you know.

A door opens at the end of the hallway, causing both Tommy and Mr. Greene to jump into another corridor.  Through the door emerges Adam Travers, being escorted from his room in shackles by Kane Manson, who is leading Sahara Lathan and others down the path.  Tommy watches them from his hiding place as Adam looks worn down and beaten.

ADAM

What else do you want from me?  You’ve taken everything?  Where’s Rose?!  What have you done with her?!

KANE

You will know what we want you to know, Mr. Travers.  It is not wise to ask questions.

Kane, Sahara, and the cult members lead Adam down the hallway as Tommy and Mr. Greene take off through the door they just came.  Kane turns and frowns, having heard a noise.  Sahara stops and turns.

SAHARA

What is it, Kane?

Kane shakes his head as we cut to the other room, where Mr. Greene has a slew of caskets lined up in rows on a loading dock next to his mortuary truck.  He points to one casket that is open.

GREENE

Get in.

We cut to an old country road, where a park ranger’s truck is parked on the side of the road.  Dwayne Driver and Tammy Davenport are seen shining a flashlight into some underbrush.  Tammy shakes her head, her ponytail shaking, as she comes upon the face of Laverne Petree, who is mangled in the middle of the road.

TAMMY

This is just gross.

DWAYNE

The state police are on their way.  I just don’t see how these two could have sat out here all day without anyone seeing them.

TAMMY

It is a remote area with minimal passage.  Hell, there’s no houses for about 5 miles, except for the Jamison cabin.  Who would have seen them besides us?

Suddenly, Josh and Helen come sprinting out of the woods, startling Dwayne and Tammy.  Dwayne hides behind his truck as Tammy greets them by withdrawing her weapon and pointing at them with both the gun and the flashlight.

TAMMY

Hold it right there!

HELEN

Please!  You have to help us!  Michael Myers is trying to kill us!

DWAYNE

(stuttering)

M-M-Michael Myers?  The serial killer?

JOSH

(sarcastic)

No, genius.  The actor.  So I Married An Axe Murderer?  Real stuff.

DWAYNE

We need to hide!

TAMMY

Get your panties out of your crotch, Dwayne.  It’s our job to make sure this park is safe and, by God, I’m gonna do my job.

DWAYNE

Where is he?

Suddenly, The Shape lunges out of the shadows, grabbing Dwayne and slashing his throat in one swift motion.  Dwayne tries to yell, but can’t as he is thrown to the ground.  Tammy quickly turns her gun on The Shape, firing a shot into his chest.  The Shape staggers backwards before Tammy fires another shot, driving him back to the ground.  Tammy inches towards The Shape, her gun trained on him.

HELEN

No.  Don’t go near him.  He’s not dead.

Tammy frowns and turns around, smirking.

TAMMY

You’ve seen one too many horror movies.

The Shape sits up, jamming the knife into Tammy’s gut as she turns.  Tammy screams in agony as he lifts her into the air with the knife.  Tammy’s screams pierce the air as The Shape tosses her into the bushes with a thud.

HELEN

No!

JOSH

Come on!

Josh grabs Helen and shoves her into the back of the ranger’s truck before running around and jumping into the driver’s seat.  The Shape latches his hand onto the truck as Josh takes off, driving into the night.  Helen looks down and is frightened as The Shape is now climbing into the bed of the truck with her, his dark gaze concentrated on her.

HELEN

Stay away from me, Michael!

The Shape lunges forward, grabbing her by the throat.  Josh looks in the rearview mirror in horror.  Helen drops the wrapping from the Spear of Destiny and brings it forward, stabbing The Shape in the side.  The Shape staggers back, falling out of the truck and rolling along on the ground as the truck drives off into the night.  Helen, standing there with the Spear of Destiny in her hands,  looks back and sees The Shape sit up in the middle of the road as the distance widens.  Helen sits back down in the bed of the truck and begins to cry as Josh puts his hand through the window in comfort.  We cut to Chicago, where Lonnie walks into Grand Central, the night club with techno music playing,  people dancing, and partying all over.  Lonnie enters the area, watching as the bright lights change colors and the music echoes over the scene.  Lonnie glances around the area, walking over to the bartender, Otis Ketchum, and slapping down a $20 bill.

LONNIE

There’s a bonus in it for you if you can tell me where to find Ozzy Angel.

Otis looks at the money and takes it, eyeing Lonnie suspiciously.

OTIS

He’s over in the VIP section.  His own personal kingdom.

Otis motions across the club to a section where Ozzy Angel, a man with shoulder-length black mussed up hair, a red shirt button-down shirt, loads of tattoos on his arms, and black leather pants, is in a private room, watching the dance floor below.  Lonnie throws another $20 on the bar, winks at the bartender, and walks off into the direction of Ozzy.  Inside the VIP room, Lonnie enters, stopping out of sight.  Ozzy’s bodyguard, Bones Jones, is standing next to him, sporting a pair of sunglasses.

OZZY

Go make sure the shipment is being loaded up properly.

BONES

Yes, sir.

Bones turns and exits the room as Lonnie walks through the door, looking at Ozzy with anger forming on his face.  Ozzy turns, as Lonnie’s eyes are fixed solely on Ozzy.

LONNIE

Word is that you’re the man I need to see.

OZZY

Who the fuck are you, cowboy?

LONNIE

I’m the man who’s gonna give you an opportunity to make my day.

OZZY

Tell me, partner.  Why would I wanna do that?

LONNIE

Because if you don’t, I’m gonna put your head through that table and then the real pain begins.

Ozzy looks at Lonnie with anger, pointing to the doorway.

OZZY

Get the hell out of here, you fuckin’ asshole.

LONNIE

The Spear of Destiny.  Why did you want it and where were you gonna take it?

Lonnie and Ozzy stare at each other with rising anger.  Ozzy sits down and pours himself a drink, propping his feet up onto the glass coffee table in front of him as if he didn’t have a care in the world.  Lonnie looks him straight in his arrogant eyes as the music hits a loud musical pitch.

OZZY

Forgive me if I don’t offer you the luxuries of my abode.  What I’m wondering right now is, “Who told you about the Spear?” and “Does this man before me really know who he’s messing with?”.  You see, this is my home turf.  With a snap of my fingers, I could have men rushing this room and tossing your stupid ass out into the street.  With a nod of my head, I’ll have you beaten to a bloody pulp, where you would beg for mercy from the heavens above.  With a phone call to the right people, I could have you on the side of a milk carton along with Jimmy fucking Hoffa.  You know why I can do this?  Because I have solidified my rights to do so by working hard, playing to win, and paying my dues.  No man is gonna come in here, throw around a few threats, and make me surrender that power.  I have strength and experience on my side and I will wield to no man, especially a nobody like you.

LONNIE

(laughs, walking forward)

Let’s get one thing straight here, you Motley Crue reject.  Power?  I’ve seen wars between heaven and hell.  I’ve seen the angels sing and the demons roar.  I’ve seen evil that will make you shiver in the fucking sun.  You are but an ant in both a bright and dark world, my friend.  I’m not the least bit intimidated by you or your claim to power, so drop the tough guy routine before I smack the taste out of your fucking mouth.  The only mercy I’ll beg for is for you to stop the rambling speech that makes me cringe with your very voice.  To answer your question, I know who you work for and I know who I’m messing with.  Men who have to hide behind robes.  People who use ancient legends to justify murder and bloodshed.  Oh, but you and your people made a huge mistake by murdering my sister and my childhood friends.  To reiterate that question, “Do you know who the fuck you are messing with?”  You wanna talk about paying your dues?  I’m here to collect, mother fucker, and you are just a speedbump in my path!

Lonnie slams his fist down on the table, looking Ozzy directly in the eyes.  Ozzy looks at him with anger, getting to his feet as Lonnie stays at even eye level.

OZZY

Who the fuck do you think you are?!
LONNIE

I’m the guy that’s about to break all the rules and change the entire game.

Lonnie decks Ozzy in the stomach with a right.  Ozzy doubles over before Lonnie decks him with another right, sending Ozzy smashing into the bottles at his private bar.  Ozzy turns and grabs a bottle, swinging it back at Lonnie, who catches his arm, decking Ozzy in the face with an elbow.  Ozzy swings the bottle once more, but Lonnie kicks it, shattering it into pieces.  Lonnie hits Ozzy with a round kick, hitting Ozzy in the face and sending him twirling to the ground.  Lonnie quickly runs over and pins Ozzy to the ground, taking out his gun and putting it to Ozzy’s face.

LONNIE

Now, you’d better start talking or I’ll continue this until you’re nothing but a fucking memory.

OZZY

Fine!  Fine!  Okay!  Willow wanted the Spear!  He gave me the order to obtain it!

LONNIE

Not necessarily news, considering that I had already deduced that.  Give me something I can sink my teeth into, you bastard!

OZZY

What do you wanna know?!

LONNIE

Where do I find Willow Cochran?!

OZZY

I don’t know!  He calls me!

LONNIE

How do you contact him?!  Obviously, someone of your obvious power must have a connection to the big man himself.  Give me a reason not to kill you, Ozzy.  Give me a reason to spare your life!

OZZY

Okay, okay!  I can get hold of him!  Just please, don’t shoot me.

LONNIE

Now we’re starting to understand each other.

OZZY

There’s a huge estate in the middle of nowhere, running parrallel with Highway 31 between Smith’s Grove and Haddonfield.

LONNIE

Why there?  What’s there?  Who owns this estate?

OZZY

It’s just an estate, man!  I don’t know who the big man is!  I deal with Willow and that’s that!

LONNIE

Okay, good job, Ozzy.  I didn’t have to mess up your face after all, not that God hasn’t already done that, but you know what I mean.  Now, if you pick up the phone and call anyone, I’ll come back here and I’ll finish what I started.

Lonnie lets go of Ozzy and turns to exit as we cut to an old and abandoned road, where Mr. Greene is driving his hearse at a casual pace.  He looks in the mirror to make sure he is not being followed.  Satisfied, he concentrates on the lonely road ahead.  Suddenly, a bright light fills the air, lighting up the road and blinding Mr. Greene.  There is a brief glance of Kane Manson in the road, his dark hair hanging down over his face, before Mr. Greene is totally blinded by a white light, swerving the wheel.  Mr. Greene yells in fear as he loses control of the hearse.  He goes off the side of the road and down a barren hill as the hearse flips over before sliding to a crashing halt.  Mr. Greene groggily climbs out of the hearse, his glasses broken and lodged into his eyes.  He looks up in pain as Kane Manson’s form appears at the top of the road, the fog sifting behind his ominous form.  He slowly begins walking down the hill, his face concentrated on Mr. Greene.  Mr. Greene stumbles against the car to support his weight.  Tommy is heard banging on the casket from inside.

TOMMY

(o/s)

Mr. Greene!  Mr. Greene!  What’s going on?

Kane reaches Mr. Greene and grabs him by his throat, lifting him into the air with one arm.  Kane looks menacingly into Mr. Greene’s bloody eyes.  Kane begins squeezing the life out of him.  Kane moves forward and whispers in his Mr. Greene’s ear.

KANE

You failed.

Kane grabs Mr. Greene’s head and snaps his neck, watching as his lifeless form falls to the ground with a thud.  Kane looks down at the body as the moon hovers over his dark form.  We continue to hear Tommy telling and banging on the inside of the casket.  We cut to Chicago, in Grand Central, where Lonnie comes walking out of the VIP room with a smirk on his face.  He looks at Otis behind the bar and nods.
LONNIE

Thanks for your help, sir.

Lonnie turns and walks out of the club as Otis shakes his head in annoyance.  Ozzy comes walking out of the VIP room and grabs a nearby phone.  He dials a number and puts it to his ear.

OZZY

Bones, it’s Ozzy.  Get down here now.  We’ve got trouble.

Ozzy hangs up the phone and storms off  as we cut to the mysterious tunnels, where Adam Travers is being led by Sahara Lathan and some others down the tunnels.  Adam looks at Sahara with hatred.

ADAM

I don’t understand this.  This is pointless, moving me around.

SAHARA

Do you want to see your fiance or not, old man?!

ADAM

Rose?  Rose is here?

SAHARA

You’ll get to keep her company.  We wouldn’t want her getting lonely, would we?

Inside Debra’s and Rose’s room, they hear voices and turn.  Next door, Jamie Lloyd knocks on the wall in a panic.

JAMIE

They’re coming!  Oh, God!  They’re coming!

DEBRA

What’s that mean?

JAMIE

That means they’re taking one of us.  That means more pain!  They do bad things to you!

Suddenly, the door to Debra’s and Rose’s room is yanked open, bringing light into the room.  Adam is tossed into the room and onto the floor as Rose wails, running over to him and wrapping her arms around him as they both cry.  Sahara and her cultists enter the room as Sahara points at Debra.

SAHARA

Take the girl to the altar.

Adam tries to rush forward to stop them, but cultists grab Debra by her arms, leading her towards the door and others restrain Adam.  Debra tries to resist, but is dragged kicking and screaming away.

DEBRA

No!  Get your hands off of me!  No!

Debra is led out of the room as Sahara greets a charging Adam by holding up her arms, revealing a blade running down the length of it sharp enough to slice rock.  Adam looks full of fear as they turn and exit, shutting the dor behind them.  Rose begins to cry and collapses into Adam’s arms.  In the room next to them, Jamie begins to cry.

JAMIE

Cry for her.  It’s gonna hurt.

Debra is seen being dragged down the tunnel corridors as we cut to Chicago where Lonnie comes out of the club, walking across the street.  However, as he walks into the street, a large man with long brown hair and huge muscles named Bones Jones steps into his path.  Lonnie notices he’s watching him as he suddenly sees other long-haired men coming from different directions.  He turns and sees Ozzy Angel emerge from the club with several men behind him before reaching for his holsters.  However, Bones rushes forward, nailing Lonnie with a spear tackle to the ground.  Lonnie flips him over, but Bones lands on his feet.  Bones turns and is met with a Lonnie right cross, causing him to stagger back.  However, a few other men nail Lonnie from each side, causing him to stagger.  Lonnie tries to fight back with some wild punches, but Bones nails him with a right punch that whallops Lonnie and sends him into the waiting arms of a couple of the others.  They hold Lonnie up as Ozzy walks forward, his arms outspread as his shirt flows with the wind behind him.

OZZY

Give me a reason not to kill you.  Give me a reason to spare your life.

Ozzy nails Lonnie in the gut with a right punch, causing his breath to leave him.

OZZY

You messed with the wrong cat this time, man.

LONNIE

Eat me.

Ozzy decks Lonnie before pulling out a knife and putting it in Lonnie’s face, rubbing agsint the features of his face as people outside the club have dispersed away from the scene.  Ozzy laughs sadistically when the headlights of a car light up the scene.  Ozzy and his crew look over at the car approaching and jump out of the way as it comes to a stop beside Lonnie.  Lindsey Wallace leans out the door and yells at Lonnie.

LINDSEY

Get in!

Lonnie quickly jumps through the window of the car as Lindsey slams on the gas, peeling rubber as she takes off into the night, leaving Ozzy and his cohorts in a trail of smoke.  Ozzy yells as he holds out his hands.  We cut to the Jacobs home, where Josh and Helen arrive at the door and pound on the door.

HELEN

Hello!  Is anyone home?!  Garry?!  I forgot my keys!  We need help!

Suddenly, the door opens and on the other side is Garry Jacobs, a look of sadness on his face.

GARRY

You shouldn’t have come here.

Josh and Helen look at him confusion as Thorn members begin appearing out of the shadows.  They surround the yard as Josh and Helen look on with confusion.    Willow Cochran emerges from the house as Greg Bradford appears behind him, pointing a gun at Josh.

GREG

There they are, just like I promised.

WILLOW

You have something that belongs to me...and I’m not going anywhere until I get it.

Josh and Helen stare at Willow with hatred as we cut to the deserted highway, where Kane Manson has now dug a hole into the dirt at the side of the road, underneath a large dried-up tree.  Kane then walks over to the casket nearby as Tommy can still be heard inside.

TOMMY

Mr. Greene!  Is everything okay out there?!

Kane smiles demonically and leans down to the casket.

KANE

Sorry, Tommy!  Mr. Greene isn’t with us anymore!  But, I’ll make sure you rest in peace.

Kane shoves the casket into the hole below and laughs as we cut to Tommy, inside the casket and frightened.  He bangs on the roof of the coffin, unable to budge it.

TOMMY

No!  Not again!  No-o-o-o-o-o-o!

Up above, Kane laughs demonically as he shovels some dirt into the grave.  We then cut to a shot of a split-screen:

-Adam and Rose huddled in their rooms

-Jamie Lloyd crying softly in the night

-Josh and Helen facing the barrel of Greg Bradford’s gun as Willow smiles at them

-Lonnie and Lindsey, driving into the night

-Clark Doyle walking through the Thorn compound

-Ozzy and Bones getting into a car and driving away

-Debra Loomis, strapped inside a circle of candles as men in scrubs surround her.  The MiB is practicing some sort of magical ritual.  She screams.

-Finally, we settle on Kane filling the last bit of dirt into the hole.  He turns and walks off with the shovel in his hand.

-Inside the coffin, Tommy yells frantically, buried alive.

We fade to black over Tommy’s gasps for air as the words “TO BE CONTINUED...” are imposed on the screen.  The Halloween Theme begins to play as the closing credits roll.
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