Halloween: The Series

Episode 5.15: Restless Souls
We open on a large hillside overlooking a large graveyard.  The dark night sky hangs like a blanket over the landscape as the moon casts its glow across the sky.  Graves of the dead stretch as far as the eyes can see.  All is quiet as crickets chirp into the night.  A black-haired young man dressed as a priest, Christopher Cruise, comes running through the rows of graves surrounding him, holding rosary beads and a cross at his side and looking behind him as he runs.  From out of the darkness comes a shape, a tall, slender man walking at a casual pace.

FR. CRUISE

No!  Stay back!

Christopher looks back and sees the silhouette of The Shape emerging from the shadows, his pale mask barely visible because of the moonlight.  A butcher knife briefly glistens in The Shape’s hand, causing Fr. Cruise to turn and take off running as fast as he can.  Father Cruise ducks behind a tree as The Shape disappears into the darkness.  Silence.  The Shape is nowhere to be seen.

Father Cruise takes out an object from under his arm and looks at it.  Whatever it is, it is long and slender,  wrapped in cloth.  He takes it and rests it in a bouquet of flowers nearby that are sitting at the foot of a tombstone, hiding it from view.  He then begins walking briskly through the mausoleums and tombstones surrounding him, his head darting around the cemetery looking for The Shape.

Suddenly, The Shape emerges from the shadows behind a mausoleum.  The Shape wraps his hands around the throat of Father Cruise, who reacts on instinct and deflects The Shape’s hands from him.  Father Cruise frees himself from The Shape’s grasp and takes off running through the tombstones in a panic.  The Shape watches him go and tilts his head to the side.

At the entrance, Father Cruise runs past some graves, mausoleums, and large stone crosses staked in the ground.  He runs to the entrance of the gate and tears at the door, but soon finds that it is held in place by a padlock and chain.
Suddenly, footsteps are heard coming on the outside.  Father Cruise grips the iron bars that keep him prisoner.

FR. CRUISE

Anyone out there?!  Help me!

Outside of the graveyard, from the shadows, emerges a few robed Druid figures, all walking in unison under the dark light.  The forerunner walks forward, lifting his hood down from his face to reveal himself as Willow Cochran.  Father Cruise recognizes him and his face becomes intense as he stares at him through the iron bars separating Father Cruise from certain freedom.

WILLOW

Where is the spear, Father Cruise?

FR. CRUISE

Somewhere you’ll never find it.

Willow makes a disappointed face as the wind blows his long, black trench coat in the wind.  Christopher turns to look back, seeing that The Shape is walking towards him, butcher knife at his side as the summer wind blows through the cemetery.  Willow smirks as The Shape walks closer with every step.

WILLOW

Christopher, tell me where the item is and I’ll have mercy on you and open this gate.

Christopher shakes his head, looking back at The Shape.

FR. CRUISE

I’d rather die.

WILLOW

Have it your way.

Willow pulls his hood back over his face and leads the Druids away from the graveyard, leaving Father Cruise locked in.  Father Cruise looks panicked.  He yanks furiously at the iron bars, even tries to climb the fence, but The Shape draws horrifyingly closer.  Father Cruise slides back down the fence as he tries to scale it.  He doesn’t get to try again.

The Shape is on him, jamming the knife into Father Cruise’s chest.  Father Cruise cries out in pain as The Shape lifts him up the length of the fence.  The Shape yanks out the knife, causing Father Cruise to fall to the ground in a bloody heap.  Father Cruise crawls a few feet, gripping the base of a stone cross erected in the graveyard.  The Shape lunges down, driving the knife into Father Cruise’s back...over and over again as Father Cruise cries out his last breaths.   ‘The Halloween Theme’ begins to play…  The title card appears reading:
HALLOWEEN: the series

The music becomes a far more rock and roll version of the theme tune and various images from season one and two flash up. The cast characters are named as:
Paul Rudd as TOMMY DOYLE

Carrie-Anne Moss as DEBRA LOOMIS

Johnny Depp as LONNIE ELAMB

Rebecca Gayheart as HELEN JACOBS

with

ColinBaker as ADAM TRAVERS
We open on a shot of the Elamb Home, as rain falls lightly in the morning atmosphere.  Inside, Josh Jamison is reading the morning paper while eating a bowl of cereal.  Lonnie Elamb comes stumbling in, his hair a frazzled mess as it is obvious that he has just woken up.  He looks at Josh and smirks.

LONNIE

What have you got planned for today, Joshy boy?

JOSH

After your graduation ceremony, Helen and I are going out to Moon Lake.

LONNIE

Oh, yeah?  Is tonight the big night?  You two gonna hit the sheets?

JOSH

That’s none of your business.

LONNIE

You are, aren’t you?  (smirks) You gonna spank her for the bad girl that she is?

JOSH

I’m gonna vomit from the bad comedian you are.

LONNIE

Okay, okay.  I’ll mind my own business.  But, don’t surprised if you catch me outside in the woods with a pair of binoculars.

JOSH

I’ll shoot you on sight…just so you know.

The doorbell rings.  Lonnie smirks as he walks over to the door and opens it.  Debra Loomis is there and walks in as Lonnie opens the door.  He closes it behind her.

DEBRA

Tommy sent me over here to gather you up.  There was a priest murdered last night over at one of the graveyards and it has Michael Myers written all over it.  Hi, Josh.

JOSH

Hey, doc.

LONNIE

Did Doyle think to use a phone?

DEBRA

He tried and no one answered.  I told him you were probably sleeping…(looks Lonnie over)…which it looks like you were.  Get a shower and get dressed.  We’ve got to get moving.

LONNIE

Maybe you guys should keep a calendar handy, because the only place I’m going today is my college graduation ceremony.  You do remember, right?

DEBRA

(looks shameful)

Oh, I forgot.  I’m sorry.

LONNIE

You forgot?  This is a big day for me and you forgot?

DEBRA

I’m sorry.  It just slipped my mind.  What about the murder?

LONNIE

Well, last I checked, Haddonfield had a whole police force that looked into these things.

DEBRA

But this could be Michael.  This could be the big break we’ve been waiting for, Lonnie.

LONNIE

I’m sorry, Debbie.  I just want one day that I can feel proud about something I’ve accomplished.

DEBRA

And you should.  Definitely.  It’s just...I miss the days where you were ready to go at a moment’s notice, when you were intent on finding Michael.  Now, those days are here and you’re...wanting to dress up in a gown.

LONNIE

I don’t know what to say, Debbie.  This is important to me.  I was hoping Doyle could make it, too, but I guess his little obsession gets in the way of anything that could possibly resemble a life.

DEBRA

I’ll talk to him, but he’s gonna go investigate regardless.

LONNIE

Figures.  Should I expect you to be there?

DEBRA

Of course I’ll be there.  I wouldn’t miss it.

LONNIE

Any other day...

DEBRA

You don’t need to say anything more.  I understand.  I’ll help Tommy and then we’ll swing by the graduation, okay?

LONNIE

Okay.  I’ll see you there.

Debra nods and exits as Lonnie closes the door behind her.  Josh dumps his milk in the sink, puts his bowl in the dishwasher, and walks over, gently slapping Lonnie on the back.

JOSH

I’ve gotta go pick up Helen so that we can meet Joe and the others there.

Lonnie and Josh slap hands as Josh exits.  Lonnie shuts the door.  We cut to the Jacobs home, where Helen is in her room with Joe Thomas.  Helen is holding up a night gown in front of her figure as Joe smiles.

JOE

Wow.  I’d do you.  Josh’ll love it.

HELEN

You think so?  God, I’m so nervous.  I’m acting like I’ve never done this before.

JOE

You’ve never done it with someone you love.  There’s a difference.

HELEN

I’ve never felt like this about anyone.  Oh, God.  What if he’s disappointed?

JOE

Well, we’re talking about a guy who dated Sue Adams, the biggest virgin on Earth, for two years.  I think he’ll just be happy to finally get laid.

GARRY

(o/s)

What the hell is that?

Helen and Joe turn to see Garry Jacobs standing in the doorway, staring at the loungerie with a frown.  Joe quickly grabs it.

JOE

It’s mine.  I’m gonna wear it tonight for this new chick I met at a club.  What do you think?

GARRY

You’ll look hot in that.  It’s sexy.

JOE

Thanks.  Told you so, Helen.

GARRY

I’m gonna go pick up Sue and then we’ll be back before Josh gets here.  Later.

Garry turns and exits as Helen smiles at Joe.

HELEN

Thank you.  That was a conversation I wasn’t ready to have.

JOE

You owe me.  Come on.  I’ll help you pack.

Helen smiles and grabs a suitcase, putting her clothes inside as Joe helps her.  We cut to the cemetery, where Sheriff Jim Holdt is overseeing the murder investigation as Deputy Cal Kinmont is seen talking with Leon Simms, the caretaker of the graveyard.  Father Cruise is in the background, sprawled out on the ground, a pool of blood around him as his hands grip the stone cross in front of him.  Tommy Doyle comes walking onto the scene, carrying a camera as he films TV reporter Angela Ryder, who is talking with a microphone in her hand.

ANGELA

We are here at Haddonfield Memorial Cemetery, where the sheriff’s department has discovered the body of a young priest.  The name of the victim is being withheld until the next of kin is informed.  Sheriff Holdt, what can you tell us about the investigation into the death?
HOLDT

(dryly)

I can tell you that he’s dead and that we’re investigating.

ANGELA

There’s nothing to release regarding the death?

HOLDT

Did I release anything?  No?  Then I guess there isn’t.  Please get your cameras away from the scene.

ANGELA

Thank you for nothing, sheriff.

Tommy cuts the camera off as Angela scowls.
HOLDT

You’re welcome.  You need nothing again, then you know where to come.

Angela and Tommy walk away from the scene as she shakes her head.

ANGELA

I really, really hate that guy.  Cody was a much better sheriff.

TOMMY

Take it easy, Angela.  Maybe he just doesn’t have anything to give us yet.

ANGELA

Oh, bullshit.  He’s holding back.  He’s worse than some of the guys he’s chasing.  I guess I’ll go call the station and see where else there’s a big story brewing.

Angela exits as Debra Loomis comes walking onto the scene, looking disturbed.

DEBRA

Lonnie couldn’t make it.  What’d you find out?

TOMMY

Very little.  Why couldn’t Lonnie make it?

DEBRA

He graduates college today.  Remember?

TOMMY

Must have slipped my mind.  Anyways, Sheriff Holdt is being his usual self and not releasing anything.  He did say he was going to inform the family.  If we follow him, we may be able to find out some kind of information on the guy.

DEBRA

What about Lonnie’s graduation?

TOMMY

We can’t worry about that right now.  We won’t have another chance.  This has Michael Myers written all over it.  I just know it.  Lonnie will understand.  Right now, Willow Cochran and the Thorn cult could be ending the world.  There’s no time for graduation ceremonies.

DEBRA

(hesitates)

You’re right.  This is important.

TOMMY

Great.  Come on.

Debra looks sad as Tommy leads her away from the scene.  We cut to the Jacobs home, where Josh comes walking up towards the front door.  He knocks and waits.  As he glances out at the neighborhood, something catches his eye.  A priest, standing in the middle of the road.  Father Christopher Cruise.  Staring blankly.

FR. CRUISE

Beware the angel that sings in darkness...

Josh frowns as Christopher suddenly disappears, like a flicker.  The front door opens and Rose Jacobs is there, startling Josh.

ROSE

Oh, Josh.  Helen was expecting you.

JOSH

Is she ready to leave yet?

Josh looks back out at the street.  Christopher is no longer there.

ROSE

Not yet.  They’re waiting on Garry and Sue.  I’m sure she’d love to spend time with you before they arrived.

Josh looks back at Rose with a frown.

JOSH

Ms. Jacobs, you didn’t see anyone in the road just now, did you?  A priest, by chance?
ROSE

(frowns)

No.  I’m afraid not.

JOSH

Right.  I knew that.  Just checking.

Josh enters the house with a scowl as Rose looks out into the road, confused.  She shakes her head and closes the door.  We cut to the Elamb House, where Lonnie is carrying a cap and gown as he locks it up.  Lonnie turns and begins walking towards his motorcycle as a van pulls up, coming to a stop.  Lonnie waits a few seconds as Richie Castle and Keith Hollander get out of the van.
LONNIE

What the hell are you two nimrods doing here?

RICHIE

I would be offended if I had any feelings.

KEITH

Yeah.  Offended.  What’s a nimrod?

RICHIE

Lonnie, you’re looking at the two men who came to escort you to your college graduation.  After this is over, we are taking you out and getting you wasted.  You’ll be in no condition to drive, my man.  Let us be your guides.

LONNIE

That’s a scary thought, but I don’t know, man.  I just wanna walk across the stage and be done with it.  I don’t need a big celebration.

RICHIE

We ain’t giving you a choice, bro.  Get in the van.

LONNIE

(laughs)

Okay, okay.  You win.  Just remember that one of you are the designated driver.  Got it?

RICHIE

Keith’s got it.  Let’s roll.

Lonnie climbs into the van as they get ready to leave.  We cut to a shot of St. Peter’s Catholic Church, where Father Gabe Murphy is walking through the courtyard with Sister Sarah Cross (4.18+) at his side.
GABE

Sister Sarah, it is a human trait to be sexually attracted to the opposite sex.  We’ve all got our weaknesses.  We’re not angels.  If you have fallen, then ask God for forgiveness.

SARAH

Yeah, but I’ve not just lusted, Father.  I’ve performed and I have to say, it was frickin’ awesome.  I would ask for forgiveness, but I don’t think it makes any sense when I know full well that one day, I’m gonna go out and do it again.

GABE

You can’t think that way.  If you do, you may want to consider other faiths and career paths.

SARAH

My whole family would freak.

Sheriff Jim Holdt comes walking through the courtyard, with Deputy Cal Kinmont at his side.  They stop when they see Gabe and Sarah.

CAL

Father Murphy, I’m afraid we have got some bad news.  Do you have a colleague named Christopher Cruise who is the head priest at St. Peter’s in Chicago?

FR. MURPHY

Yes.  I was his mentor when he first became a priest.  Is everything alright?

HOLDT

Afraid not, Father.  Father Cruise dead.  He got killed last night over in the graveyard.  We think it was a suicide, but we can’t be sure until know his frame of mind.  Have you been in touch with him recently?

Fatehr Murphy looks stunned, unable to grasp the death.

FR. MURPHY

Dead?

HOLDT

Yes.  It happens when people quit breathing. Now, do you know if he was depressed or having any hard times recently?

SARAH

I’d think you’d give him time to take it all in, sheriff.  You’re being a little insensitive.

HOLDT

I ain’t got time for sensitivity.  I barely got time to solve crimes.  Now, was he suicidal or not?

FR. MURPHY

Of course not!  He was raised Catholic.  He would never commit suicide!  It’s considered a mortal sin.  He’d go straight to hell.

HOLDT

Listen, we’ve got a dead priest at the foot of the cross in a graveyard.  Seems to me he did something he couldn’t live with and was asking for forgiveness.  He took his own life, plain and simple.

FR. MURPHY

No.  It’s not plain and simple.  Christopher was a good, stable-minded man who never would have acted against the church!

HOLDT

That’s what’s going in my report.  I’m sorry for your loss.

Holdt and Kinmont both turn and exit, Kinmont giving Murphy a look of sympathy.  Sarah stares hard at the sheriff as he pulls away in his police cruiser.

SARAH

I wouldn’t trust the word of a sleaze like that.

GABE

Judge not lest we be judged ourselves, Sarah.  However, this was no suicide.

From a car nearby, Tommy and Debra are watching them.  We cut to the Jacobs home, where Adam Travers and Rose Jacobs are seated in the living room.  Rose looks troubled as she speaks to Adam.
ROSE

I just don’t believe a girl her age should be spending weekends at a cabin with her boyfriend.

ADAM

Rose, Helen is now a grown woman.  It’s not like she’s...inexperienced.

ROSE

That doesn’t mean that she needs to keep sleeping with people.

ADAM

Rose, I know you tried to raise Helen and Garry to be proper children, but there comes a time when they have to make their own decisions without your interference.

ROSE

That’s the problem, Adam.  I’ve never interfered.  Maybe if I would have, Wayne wouldn’t have...

ADAM

Don’t blame yourself for what Wayne did to Helen.

ROSE

I can’t help it.  If I had been stronger and stood up for my beliefs, maybe she’d be better adjusted.

ADAM

I assure you, Rose.  For all she’s been through, Helen is a very well-adjusted young lady...and Josh is a fine young man.

ROSE

No one’s good enough for my daughter, Adam.

ADAM

I understand, Rose.  I do, but you have to let go.

Josh, Helen, and Joe come down the steps, all carrying suitcases for Josh’s and Helen’s trip.  Rose looks unhappy as Adam smiles.
HELEN

We’re gonna watch Lonnie graduate and then we’re gone for the weekend.  You sure you don’t mind me going, mom?

ROSE

I want you to be happy, and if going out to the lake for the weekend makes you happy, then, by all means, go out to the lake.

Helen mouths the words “Thank you” as Rose just nods.  Josh, Helen, and Joe exit with the suitcases as Adam smiles, walking over to Rose and taking her face in his hands.

ADAM

I’m proud of you, Rose.  You did a good thing.

Adam smiles and moves forward, kissing Rose.  She slowly kisses him back, running her hands through his hair.  Outside, Josh, Helen, and Joe load Helen’s suitcases into Josh’s car.  As they do, Garry Jacobs and Sue Adams pull up in Garry’s car.  Sue leans out of the car as they arrive.

SUE

You guys ready to go?

HELEN

Of course.  I’m really excited about this.

GARRY

It’s graduation, Helen.  It happens every year.  Joe, what are you still doing here?  I thought you had that big date tonight.

JOE

Right.  That’s later.  Right now, I’m with you guys until after the ceremony.

SUE

Get in, girl.  We’ve got plenty of room.

Joe winks at Helen before climbing into Garry’s car.
HELEN

I think we should drive separately.  Josh and I might go somewhere afterwards.

Sue’s face drops and she nods sadly.

SUE

Right.  Probably a good idea then.  We’ll follow you there.

Josh and Helen nod goodbyes and climb into their car as Sue looks sad.

GARRY

What’s wrong?

SUE

I don’t wanna talk about it.  Let’s just go and get this over with.

GARRY

(confused)

Okay.

Josh and Helen start their cars, pulling away as Garry, Joe, and Sue follow them.  Josh is driving as Helen smiles at him.

HELEN

I can’t wait for tonight.

JOSH

I’m looking forward to it, too, Helen.  Trust me.

Suddenly, Father Christopher Cruise appears in the middle of the road, staring blankly at Josh.  Josh slams on the brakes and comes to a stop, causing Garry to slam on his brakes behind him.  Josh looks ahead at Christopher, who looks intensely at them.

FR. CRUISE

The fallen sister craves salvation.

HELEN

Josh, what are you doing?!
JOSH

There’s someone else here.

HELEN

A spirit?

JOSH

Someone who hasn’t crossed over yet.  A priest.  He’s staring at me.

HELEN

Has he said anything?

JOSH

The fallen sister.  He keeps talking about her.  I don’t even know what that means.

FR. CROSS

Go to the fallen sister.

Christopher flickers in and out before disappearing.  Garry comes walking up with anger on his face as he has left the car.

GARRY

You wanna tell me why you’re slamming on your brakes in the middle of the road?

JOSH

I saw someone.  Debra was just over this morning talking about a priest they found murdered in the cemetery.  Maybe that’s him.  We gotta go there.

HELEN

To the cemetery?

GARRY

What are you talking about?

HELEN

He saw a spirit, a restless soul.

JOSH

We’re heading to the graveyard.  You guys can go on to the graduation.

GARRY

We’re sticking together tonight.  I’ll follow you.

Garry turns and walks back to his car as Helen runs her hands through Josh’s hair.

HELEN

You okay?

JOSH

Yeah.  It’s just that I wish sometimes that I could turn it off, ya know?

HELEN

I understand completely.

Josh just nods as he puts the car in gear and drives off down the road with Garry and Sue following behind them.  We cut to Haddonfield Amphitheatre, where the town has gathered for the Haddonfield University graduation ceremony.  Lonnie is standing up in line with a few of the other graduates, looking out towards the crowd.  He looks upset as he shakes his head.  Lonnie smirks, turns, and looks to see Richie and Keith standing at the edge of the stage.  He walks over to them.

LONNIE

Still no sign of Tommy and Debbie?

RICHIE

We’re keeping an eye out for them.  Don’t worry.  If Doc Loomis comes in here, I’ll spot her in a second.  Not many people have an ass as nice as hers.  Keith agrees.

KEITH

(nodding)

Nice ass.

LONNIE

Thanks for your encouragement, guys.  Just give me a signal if they come in.

Keith nods and walks off, but Richie stays behind and shakes his head.

RICHIE

Lonnie, I’m sure there’s an explanation.  They wouldn’t skip out on you for no reason.

LONNIE

(very sarcastically)

You’re right.  There is an explanation.  They’ve devoted their whole existence to chasing down a serial killer and a cult.  They’re searching for answers.  Anything outside of that quest is unimportant, because life stands still when it comes to the search for Jamie Lloyd.  Oh, wait.  Jamie Lloyd.  That name hasn’t been mentioned in a while.  Why?  Because they’ve spent more time looking for artifacts than they have her.  They’ve forgotten that there’s a little girl out there that’s been gone for five years.  Instead, they wanna play spy games with freaks who dress up in robes and draw pictures of star formations on their asses.

RICHIE

Lonnie, you shouldn’t be so rough on them.  Tommy’s hellbent on avenging Carly’s death.  He may not be forthright about it, but that’s what driving him.  You and I both know that revenge burns out in the end.

LONNIE

I know about vengeance, Richie.  I lost my sister to them.  You remember how beautiful she was.

RICHIE

Oh, yeah, I remember.  Even after the death, I was so jealous of Spitz because he got to hit that before he died.

LONNIE

Richie, you’re talking about my sister!

RICHIE

Sorry, man.  But the police report confirmed it.

LONNIE

I know.  Spitz was lucky, because if Michael Myers hadn’t killed him, I would have.

RICHIE

Listen, it’s just you and me here.  We’ve been through a lot together.  What’s bugging you?

LONNIE

You ever think about getting out of Haddonfield, Richie?  Doing something with your life, maybe getting married and having a few kids?  Doesn’t any of that appeal to you?

RICHIE

Of course it does, but I accepted the fact a long time ago that I was never gonna do anything productive with my life but hang out with Keith and smoke a little weed.

LONNIE

Inspiring, but I’ve been thinking a lot about getting out of here.  Moving away to a big city where I can start over and get away from all of the memories.

RICHIE

(nods his head)

You’re about to receive your ticket out of town, buddy.

Richie motions up to the stage as the graduates start filing in.  Mayor Jon Hodges enters and has a seat in a chair.  Lonnie turns to Richie, who is lighting a cigarrette..
RICHIE

Knock-em dead, bro.

Richie winks and goes to find a seat as we cut to St. Peter’s Catholic Church.  Sister Sarah Cross is huddled with Father Gabe Murphy at the front of the altar.  They are both praying as Tommy and Debra walk in the back door.  The noise alerts Gabe and Sarah to their presence and they both turn.

TOMMY

Hello, Father Murphy.  Sister Sarah.

GABE

Tommy.  It’s been a while since I’ve seen you in this building.

TOMMY

I know.  I’ve been a little preoccupied.  I actually am only here because I followed Sheriff Holdt.

SARAH

Oh, what else could that a-hole want you to tell us?

DEBRA

We’re not with Sheriff Holdt, Sister Sarah.  We’re actually looking into the death in the graveyard last night.  His first stop was here.  Why is that?

FR. MURPHY

Because Christopher was my protege.  I trained him and taught him how to be a priest.

TOMMY

Did he live in Haddonfield?

FR. MURPHY

No.  He had his own congregation in Chicago.  I have no idea what he was doing here.  He was usually off on one of his adventures, looking for religious artifacts.

TOMMY

What kind of religious artifacts?

GABE

He investigated any miracles or supernatural phenomena.  He basically did the same work I do here, only on a much bigger scale and with more expensive financial backing.

DEBRA

And he was here, in Haddonfield, and hadn’t contacted you.  Doesn’t that seem a little strange?

FR. MURPHY

Actually, when you put it that way, it does.  Sheriff Holdt said he committed suicide.

DEBRA

Suicide?  That’s ridiculous.  We saw the body.  Unless the guy somehow became really flexible, that knife was put into his back by someone else.

SARAH

A knife in his back?  You’ve got to be kidding me.

TOMMY

Multiple stab wounds.

GABE

As odd as this sounds, I’m relieved.  To think that his soul could be burning in hell right now is just too much to handle.

TOMMY

Perhaps he knew he was in trouble and was trying to contact you?

GABE

Perhaps.  Do you know who was responsible?

TOMMY

We have an idea.

GABE

Then I want to help you bring them to justice.

DEBRA

We’ll need you to help us look into Father Cruise’s activities over the past few weeks.  Can you do that?

GABE

Of course.

TOMMY

Great.  Can you make a few phone calls for us and find out what his lastest endeavor was and where it took place?

GABE

Of course.  I’ll do that and I’ll be in touch.

TOMMY

We’d appreciate that.

GABE

Thank you both for easing my mind a bit.  Sheriff Holdt would have had me believe that Father Cruise was suffering eternal damnation.

DEBRA

We have a feeling that Sheriff Holdt will one day suffer that fate as well.

GABE

Let’s pray not.

DEBRA

People get what they deserve, Father.

Debra’s sudden coldness even makes Tommy give a surprised look as she turns and exits.  Tommy follows behind her as Gabe looks worried.  We cut to the Haddonfield Memorial Cemetery, where Josh and Helen pull up in a car and come to a stop.  Josh looks hesitant to enter the graveyard as Helen looks over at him.

HELEN

This won’t take long.

JOSH

I hope not.  Sometimes, I don’t see this as a gift, but as more of a curse.

HELEN

I’ve been saying that same thing for a couple of years, but the good that we do outweighs the bad that we feel.  It’ll get better.  Trust me.

Josh weakly smiles.  He squeezes Helen’s leg before they climb out of the car.  Garry, Sue, and Joe  pull up beside them in their car.  They emerge and join Josh and Helen on the way to the entrance.

SUE

This is crazy, Josh.  How do you live with seeing dead people all the time?

JOSH

After seeing Lonnie in the mornings, dead people are beautiful.

Sue smiles as the fivesome gathers by the front gate.  Josh shakes his head.

JOSH

Here goes nothing.

Josh leads the fivesome up through the open gate as the moon shines down over the darkened graveyard as we cut to the Haddonfield Amphitheatre.  At the graduation ceremony, Mayor Jon Hodges has taken the stage and is speaking to the crowd as the podium.

HODGES

Ladies and gentlemen of Haddonfield, this year we probably had the best group of college seniors we could have ever wished for.  As they move out into the real world and beyond, we will forever be blessed with our memories of these young men and women who will one day run this country.  I, for one, am saddened to see these bright shining stars leave our little town and venture out to make a greater difference.

Lonnie looks deep in thought as Hodges grabs some degrees nearby and holds them up.  He turns back to the audience.

HODGES

And now, our graduates...

Lonnie looks out at Richie and Keith as Mayor Hodges begins reading off some names on a list and students begin getting their degrees.  We cut to the graveyard, where Josh, Helen, Garry, Sue, and Joe are creeping through the darkness, looking around at everything.  Garry just shakes his head.

GARRY

I’d love to help you guys out, but I have no idea what we’re looking for.

JOSH

You’re not the only one.  Okay?  Just chill.

GARRY

Alright.  We’ll chill right over here until you figure everything out.

JOSH

Listen here, Garry.  I told you could go to the graduation without us, but you insisted on coming.  If all you’re going to contribute here is sarcasm, your car is back the way we just came.

Josh and Garry stare at each other intensely until Garry shrugs and has a seat on a stone table nearby.  Sue gives him a dirty look and he shakes his head as Josh looks around the place.  The summer wind blows through the area as Helen stands behind Josh, putting her hand on his shoulder.

HELEN

Maybe—

Helen suddenly is hit with a bunch of flashes.  FLASH.  The Shape, aka Michael Myers,  is walking through a field.  His black eyes are concentrated ahead of him as he walks, carrying a large butcher knife in his hand.  As he walks through the field, the grass he touches dies, the trees shrivel up into nothing, and animals are seen falling down dead throughout the land.  Josh Jamison is seen waiting for him, wearing a solid white suit as he crosses his arms behind him in anticipation.  Behind Josh, there are streams and rivers, wildlife thriving, flowers blooming, and children playing.  Josh stares at The Shape with intensity.
JOSH

It’s here.

The Shape swings the knife, stabbing Josh in the chest.  FLASH ends as Helen shakes her head, getting dizzy.  Joe is immediately up and catches her.

JOE

What happened?!

SUE

Did you have a vision?  What’d you see?!

HELEN

We shouldn’t be here.  It’s dangerous.  He’s coming.  Michael Myers is coming.

GARRY

Alright, that’s enough.  We’re out of here.  We’ll meet you at the ceremony, okay?

JOE

Maybe he’s right.  I don’t have a good feeling about this.  It’s a little too disturbing, even for me.

JOSH

I’m not leaving until I find out what this priest is saying to me.

GARRY

Sue, Joe, and I will see you at the graduation ceremony.

Garry, Sue, and Joe exit.  Helen looks over at Josh with empathy.
HELEN

You look stressed.

JOSH

It’s kind of a stressful ability.

Suddenly, Father Cruise appears at Josh’s side, speaking into Josh’s face.

FR. CRUISE

The fallen sister needs her wings!

Josh is startled as Christopher turns and takes off running towards the graves.  Sue notices his expression and looks worried.

HELEN

What is it?

JOSH

The priest.

Josh takes off running after Father Cruise as Helen quickly follows.  We cut to the streets of Haddonfield, where Tommy and Debra are walking down the road.

TOMMY

What could it have been that so important for Father Cruise to get to Father Murphy?

DEBRA

Why would getting to Father Murphy make him any safer if he was in trouble?

TOMMY

Unless what whoever killed him was after something that can be hidden.  If Father Cruise could have gotten rid of the item, he would no longer be in danger.

DEBRA

Unless it was an artifact that he got to Father Murphy, who could have had it secured within the Catholic church’s protection.

TOMMY

So, are to assume that Thorn was after the artifact because of the Book of Ages?

DEBRA

It’s a theory, a very good theory that we can discuss as we walk in and see Lonnie getting his college degree.

However, as if on cue, a black van comes speeding down the road and slams to a stop beside them.  The doors fly open and several Druids emerge.

TOMMY

Shit!

Tommy swings, connecting with a right on one Druid as Karen Staples emerges from the rear.  She raises a gun and fires a dart into Tommy’s neck.  Tommy staggers a bit as Karen turns and fires another dart into a charging Debra.  The dart sticks in her arm.  They both get weak and crumple to the ground in a friends.

WILLOW

Very good job, Miss Staples.

KAREN

I do my job well, Willow.  Now, we’ll have the leverage we need.

WILLOW

They want to declare war?  We’ll give them a war.  This is just the beginning.


 The Druids begin loading Tommy and Debra into the van as we cut to Haddonfield Amphitheatre, where the graduation ceremony has ended and Lonnie comes walking through the crowd, holding his degree up in pride.  Richie and Keith enter.  Richie and Keith give Lonnie a high-five.

RICHIE

That’s our boy, the only one of the Haddonfield trio to make something out of himself.

LONNIE

I’ve only got the degree, not a job.  Debbie or Tommy ever show up?

KEITH

Didn’t see’em.

RICHIE

We could try calling them.

LONNIE

Nope.  They knew what was going on.  If they wanted to be here, they would have been here.  Forget them.  Let’s go celebrate.

Lonnie, Richie, and Keith walk away from the ceremony as we cut to the graveyard, where Father Cruise’s spirit is running through the cemetery.  Father Cruise stops at a grave as Josh comes running with Sue close behind.  Father Cruise turns around and crosses his arms.

FR. CRUISE

The Spear of Destiny.

Christopher flickers out like a shorted TV as Josh stands over the grave of ‘Samantha Elamb’.  His eyes widen as he reads the name on the tombstone.  Helen looks down and grabs the clothed bundle in the arrangement of flowers.  Josh shakes his head as he looks at Samantha’s name on the grave.

JOSH

Samantha Elamb.  The fallen sister.

Josh takes the bundle from Helen and opens it, reaching in an pulling out a long, slender knife-like object.  Josh frowns.

HELEN

What’s that?

JOSH

The Spear of Destiny.  It was used to pierce the side of Christ during the crucifixion and was said to have delivered the mortal wound.  It’s whereabouts have passed down through generations, at one time believed to be in the possession of Adolf Hitler.  Its whereabouts have since been unknown.

HELEN

I thought it was on display in a museum somewhere.

JOSH

Father Cruise died bringing it here.  This is all making sense.  The priest.  The Spear of Destiny.  The Book of Ages.  The Michael Myers murder.  This game is being played...right on our home turf.

Josh looks at Helen with intensity as a sudden flash appears in front of Josh.  Carly Jaimson-Doyle is seen staring at him with sadness.

CARLY

I know who he is...

Carly suddenly flashes away as Josh backs away in fear, breathing heavily.  Helen looks at him with confusion as we change POV.  We are looking through two eyeholes, our heavy breathing heard as Josh Jamison and Helen Jacobs stand above Sami’s grave looking intense.  Back at the grave, Josh wraps the Spear of Destiny up and grabs Helen by her hand.
JOSH

There’s too many spirits here.  We should get out of this place.

HELEN

Right, before whoever killed that priest comes back.

Josh and Helen turn to leave, but are met by The Shape, standing in their path, breathing heavily with a knife at his side.  Josh’s eyes widen with intensity as he views the man who killed his sister.

JOSH

I’ve been waiting for this day, you bastard.  You’re gonna pay for murdering my sister.

The Shape and Josh stand off as Josh stares intensely at Michael Myers, extending his arms in an inviting gesture.  Helen screams as Michael walks towards them.  In another area of the park, Garry, Sue, and Joe turn in fright.

GARRY

That sounded like Helen.

SUE

Oh, God.

JOE

Let’s not waste time, people!

Joe’s eyes widen and she takes off running with Garry and Sue close behind as we cut to the Jacobs house, where Adam and Rose are seen making out like a couple of teenagers on the couch.  Rose runs her hand through his hair as she looks into his eyes.

ROSE

I don’t know who I made it through all of these years without you by my side.

ADAM

And sometimes I believe that my travels have kept me moving around the world to avoid dealing with the pain of having lost you.

ROSE

That pain will be over after we get married next year.  I promise.

Suddenly, a loud crash fills the room as the window bursts into shattering pieces.  Adam and Rose immediately stand as figures with ski masks covering their faces swing into the room dressed in black from head to toe.  Rose screams.

ADAM

What in bloody hell is going on?!

One hood shoots a dart into Rose’s arm, causing her to stagger and then  fall to the ground in a heap.

ADAM

You son-of-a-bitch!

Adam decks the man holding the tranq gun until another hood breaks a vase over his head, knocking him unconscious and to the ground.  Karen Staples steps through the window as the hoods grab them off of the ground.  Karen smirks.

KAREN

Load them in the van.  We have one more stop to make.

They begin dragging Adam and Rose away from the house as we cut back to the graveyard, where The Shape advances on Josh and Helen.

HELEN

Oh, God!  We’re dead!

JOSH

Run, Helen!  Now!

Helen starts to run, but The Shape swishes the knife at her, causing her to step back.  The Shape stares blankly at them before Josh grabs the flowers from the ground and heaves them at The Shape.  The Shape swats at them with his knife, cutting at them as Josh sprints forward, hitting The Shape with a spear tackle.  The Shape doesn’t go down, but instead throws Josh to the ground, pinning him down as they struggle over the knife.

JOSH

Go, Helen!

Helen doesn’t want to leave him, but Josh deflects The Shape’s arms, causing him to jam the knife into the ground.  Josh escapes from his grip, standing, but The Shape grabs Josh by his leg, causing him to fall forward.  Helen screams again as The Shape jams the knife down at Josh.  Josh rolls out of the way as The Shape stands.  The Shape lunges the knife downwards at the pinned Josh.  Josh dodges it once again as Helen comes running and leaps into the air, landing on The Shape’s back and dropping the Spear of Destiny.  She wraps him in a choke hold, squeezing his neck as tight as she possibly can.

HELEN

Get off of him, you son-of-a-bitch!

The Shape reaches back at her, pawing at her face before he bends down quickly, causing the momentum to swing her forward.  Helen sails off of him and hits the ground with a thud and her breath is knocked out.  The Shape starts to stab her, but Josh spear tackles him once again, this time driving him back to the ground.  Josh decks The Shape with a right, but The Shape tosses him off to the side as he stands and lunges down with the knife.  Josh rolls away once again and the knife gets embedded into the ground.  Helen gets to her knees and brings up her right arm, hitting The Shape in the crotch from behind.  The Shape is momentarily stunned as Josh decks him with a right.  The Shape backhands Josh, sending him smashing head first into a grave nearby with a thud.  The Shape trurns quickly and yanks Helen up by her hair.  Helen’s eyes widen as he pins her back against a mausoleum and begins to choke the life out of her.  Helen gasps for air as Josh remains motionless on the ground.

We cut to a dark corridor, where two people in hoods are being led down a tunnel underneath the ground.  The two people are tied up and are being pushed through the darkened tunnels against their will.  There are torches lining the walls as water can be heard pouring through some pipes nearby.  A room is opened and the two prisoners are led into another room, a room where candles are seen lining the walls.  The two prisoners have their hoods yanked off to reveal themselves as Tommy Doyle and Debra Loomis.  They look around, taking in their surroundings until they look ahead to see The Man In Black, bathed in shadows, sitting on a throne-like chair at the head of the room.  Tommy’s eyes widen.

TOMMY

Where are we?

MiB

That’s your only question, Mr. Doyle?  You want to know where you are?

DEBRA

That’s what he asked, asshole.

MiB

Your little group has been very troublesome, Mr. Doyle.  Very troublesome indeed.  As a penalty for your opposition to our quest, you will be detained in our facility until we accomplish what we set out to do without your interference.

TOMMY

Who are you?

MiB

Is that important to you?  Is the undying need to see my face enough to keep you obsessed with bringing us to justice?  I find it unsettling that such miniscual details are at the fore of your thoughts.  You should be worried about your life.  Rest assured, we hold it in our hands.  As for your friends, they will soon join you, if they make it here alive.  Until then, Kane will show you to your rooms.

DEBRA

Kane?

Kane Manson emerges from the side of the MiB, a demonic look in his expression.

KANE

Bet you thought you’d seen the last of me.

Kane smiles evilly at them as they are jerked up by their hair.  Kane grabs Tommy by his chin and smiles at him with an evil gleam.

KANE

I’m gonna make your stay here an eventful one.

Kane laughs deeply as Tommy and Debra are led away from the room.  Kane laughs as they exit.  We cut back to the graveyard, where Helen is gasping for air as The Shape continues to choke her.  Helen tries to scream, but can’t.  Suddenly, Joe Thomas comes running into the area, grabbing a log off the ground.  Joe yells and swings it forward, connecting with a thud on The Shape’s back.  The Shape drops a weakened Helen and turns, apparently pissed off as Joe looks at the broken log in her hand and gives a frightened laugh before throwing it away and swinging with a wild right at The Shape.  The Shape catchers her fist and yanks her forward, grabbing her by her throat.  He picks her up and tosses her through the air and onto a nearby stone table, which breaks under her impact.  Joe is motionless on the ground as Garry and Sue sprint onto the scene.

SUE

Oh, God!  It’s him!

GARRY

Get the others out of here!

Garry charges The Shape, swinging with a right, but The Shape catches his arm and swishes forward with his knife, grazing Garry’s arm.  Garry cries out in pain as Sue runs over to Joe, helping her up.  The Shape brings the knife down into Garry’s shoulder, causing him to yell in pain.  His eyes flicker red as The Shape shoves him backwards with strength, sending him crashing through a stone monument and causing it to turn to rubble as Garry hits the ground with a thud.  Helen sits up as Josh crawls over to her, trying to help her stand.  The Shape begins walking towards them, his knife dripping with Garry’s blood as he stalks.  The Shape reaches out and grabs Helen’s hair, but is distracted when a roar pierces the air.  The Shape turns and Garewolf smashes through a stone monument as hair has sprouted all over his body.  His teeth are bared as he charges at The Shape.  The Shape lets go of Helen as Garewolf leaps at him.  The Shape catches him as Garewolf lands and they both go tumbling back to the ground.  Garewolf bites and nips at The Shape, but The Shape’s strength keeps him from connecting.

JOSH

Run, everyone!  Go!

Josh grabs Helen’s hand and they take off running away from the ongoing battle between Garewolf and The Shape.  Joe and Sue take off in an opposite direction as Garewolf notices the movement and turns.  He eyes Sue and Joe before ignoring The Shape and taking off after Sue and Joe.  The Shape sits up and turns his head in the direction that Josh and Helen ran.  He slowly climbs to his feet and begins walking after them as we cut to a long tunnel, a tunnel full of torches and doors.  Adam Travers and Rose Jacobs are being led through them as men wearing Druid robes lead them.  Adam looks around at his captors with anger.

ADAM

What is the meaning of this?!  Who’s responsible for your outlandish behavior?!

ROSE

They’re not going to answer us, Adam.

Ahead of them, a large wooden door opens.  Kane Manson comes walking through it as a dark-complected female Thorn member, Sahara Lathan, stands at his side, her long flowing black hair hanging at her side as gypsy beads dangle from a gold medallion on her chest.

KANE

Welcome to the dawn of your new hell.

ADAM

You.  You’re behind this?

KANE

Aren’t I always?

ROSE

You murderers!

Rose starts swinging wildly until several Thorn members get her under restraint.  Kane stares at her with anger on his face.

KANE

For that, you get the hole.  Take her into the darkness!

The men take Rose to a separate wing of the structure as Adam cries out.

ADAM

No!  What are you doing to her!?  Where are you taking her?!

Adam is restrained as he tries to rescue Rose, but is quickly hit with a stun rod from Sahara.  Adam convulses and falls as the guards catch him.  Kane grabs Adam by his jaw and his seven foot frame towers over him.

KANE

If you continue to struggle against our power, you will only make it tougher on yourselves.  You understand me, Adam?  Do you understand me?!

Adam weakly nods his head as Kane motions the guards to take him down the tunnel.  Adam is dragged away as Sahara’s dark eyes smile with glee.

SAHARA

You put on a convincing show, Kane, my dear.

Sahara runs her hand along Kane’s pale chest as she snakes around him and wraps her hands around his waist.  Kane grabs her hands and looks her in the eyes with intensity.

KANE

This show is just beginning.

Kane smiles demonically as Sahara licks at his chin.  Kane licks back at her.  They then go into some tongue-probing, grossout kissing as Kane throws her against the side of the corridor and begins running his tongue down her shoulder before kissing her again.  We cut away from this display to Sue and Joe running through the graveyard.  Garewolf can be seen charging at them from behind, growling at biting at their heels.  Joe looks ahead and sees a tree.  She reaches over and grabs a tree branch above her, swinging herself up as Sue is trailing her.  Joe then positions herself upside down and grabs Sue’s hands, pulling her up into the tree with her as Garewolf leaps, barely missing them.  Sue and Joe, trying to catch their breaths, look down as Garewolf circles the tree they are trapped in.  Joe shakes her head.

JOE

How long before he changes back?

Garewolf looks up at the full moon and howls into the night.  Sue gulps.

SUE

I don’t think he’s taken his serum.  We could be here until sunrise.

JOE

Yeah, as long as he doesn’t know how to climb trees.

Joe and Sue look down at Garewolf with worry.  Garewolf growls up at them and howls.  We cut to the edge of the cemetery, where Josh and Helen come running out of the entrance.  Josh has her hand gripped in his as they turn and run towards their car.  They are short of breath.
HELEN

What about the others?

JOSH

If they’re smart, they ran.  If not, they’re dead.  We can’t help them now.  We have to get out of here!

HELEN

But they could be hurt!

JOSH

So could we!

HELEN

But they came back for us!

Josh suddenly looks guilty and nods.

JOSH

You’re right.

Suddenly, The Shape comes walking out of the entrance.  Helen’s eyes widen.

HELEN

Nevermind!  Let’s go!

Josh looks over as The Shape comes walking towards them, knife at his side.  Josh opens Helen’s door and lets her into the car and quickly runs around, getting into the driver’s side.  He puts the keys in and starts the ignition, but The Shape’s hand comes through the roof, gripping and lunging at Helen, who screams.  Josh slams on the gas as The Shape latches himself to the car, reaching at Helen from outside as he rides the side of the car.

HELEN

He’s gonna kill us, Josh!  He’s gonna kill us!

JOSH

Hold on!

Josh slams on the brakes, sending The Shape forward and off of the car.  The Shape rolls forward a few feet as Josh and Helen wait for movement.  The Shape is motionless on his back as Josh puts the gearshift into “Drive”.  Helen looks at him with confusion.

HELEN

What are you doing?

JOSH

I’m gonna finish this bastard off.

The Shape sits up slowly and turns his head.  He climbs to his feet as Josh slams on the gas.  Josh’s car lurches forward, slamming into The Shape with force and knocking him back to the ground with a thud.  The car continues on into the dark night as The Shape is left on the side of the road.  Close in on The Shape’s knife hand.  It moves.  He grips the knife tightly.  We cut to a small dungeon, where darkness hangs over the scene as shadows pass through the small hole in a door.  We pan over to see Tommy Doyle, his shirt removed as sweat pours down his chest.  Tommy is chained to the wall, his arms extended over his head as his head hangs down.  Voices are heard outside of the door as keys rattle.  The door opens and in walks Clark Doyle, who glares down at Tommy and shakes his head, his long scar on his face evident.  Tommy looks up at Clark and his eyes fill with relief.

TOMMY

Dad?

CLARK

That’s right, Tommy.  It’s me.

TOMMY

Where’s Debra?

CLARK

She’s fine.

TOMMY

What the hell is going on, dad?

CLARK

You belong to us now, son.

TOMMY

What?

Tommy looks up, only to see Clark smashing him across the face with an open hand slap.  Tommy looks up at his father, a look of shock on his face.  Clark glares down at Tommy with intensity as he backs up.

CLARK

You should never have gone up against us.  This thing is bigger than all of us.  Now, suffer the ramifications of your actions.

Clark exits, shutting the door behind him as Tommy’s eyes fill with tears, confused and full of rage.

TOMMY

Dad?

Tommy hangs his head in sadness as the door’s shadow hangs over him.  We cut to The Elamb House, where a van pulls up and into the driveway of the house.  Out of the van comes Lonnie, followed closely by Richie and Keith.  The threesome turns and looks around the neighborhood.

KEITH

You guys remember that time that Lonnie’s dad had the cookout in this yard and we thought it would be funny to substitute the beef with dog food?

The trio laughs.

RICHIE

Your old man swore until the day he died that that was the best burger he ever had.

LONNIE

I wish it could be like that again sometimes, ya know?

RICHIE

I hate to break it to you, Elamb, but those days are over.  Good times are finished.

LONNIE

Where did you guys see yourself in the year 2000?  I remember we had to write an essay on that.

RICHIE

I think I said that I’d be owning a bar by then.

KEITH

I said I’d be President of the United States.

LONNIE

I always said I’d be a police officer, protecting the world from the bad guys.

They’re all silent for a few seconds.  Richie blows some smoke out of his mouth.

RICHIE

Looks like you’ll be the only one to accomplish his dream, Lonnie.  I always knew you’d be the one.

LONNIE

Why’s that?

RICHIE

You were the brains of this operation, my friend.  You always were the one who took the heat when we got caught and always the one who got the bad reputation for things we did.  I gotta admire loyalty.  The bad guys you’ll be chasing down?  They ain’t got a chance.

LONNIE

If I decide to leave Haddonfield.

RICHIE

Why wouldn’t you?  You’ve got a way out of this place, man.  I know you didn’t go to school to stay here and work for Holdt!

LONNIE

(smiles)

You’d be right about that.

RICHIE

You should get out of this place while you still can.  There’s nothing here but heartache and death.  It’ll rot your soul to stay here, man.

LONNIE

You think you guys will ever leave?

KEITH

Not me, man.  I was born here and I’ll die here.

RICHIE

I don’t think I’ll ever leave.  Hell, my soul is already rotted.  Besides, we’ll never do anything big with our lives.  Wasn’t meant to be, ya know?

LONNIE

There’s always time to reinvent yourself.

RICHIE

For some people.  For me, I am who I am and that’s all that I am.

LONNIE

Debbie’s the only thing keeping me here.

RICHIE

You listen to me, Lonnie.  If you spend your whole life chasing a cult, then you’re doing your loved ones an injustice by not moving on.  Sami is gone.  Your parents are gone.  Nothing’s keeping you here.  You’re too good to be stuck in this hellhole of a town.  And if you stay here because of a girl, Keith and I will both kick your asses.

KEITH

That’s damn straight.

LONNIE

(smirks)

Thanks for the pep talk.

Suddenly, a car comes pulling up into the driveway.  Lonnie turns as Father Gabe Murphy emerges from the car.  Lonnie frowns.

LONNIE

Father Murphy?  What brings you by?

RICHIE

Dude, can we crash inside?

LONNIE

(throwing him the keys)

Go for it.

Richie and Keith walk up towards the front door as Gabe walks up to Lonnie.

GABE

I was trying to reach Tommy or Dr. Loomis and had no luck.  They were asking about Father Cruise’s murder earlier and wanted me to find out some information for them.

LONNIE

Father Cruise’s murder?

GABE

You didn’t know they talked to me?

RICHIE

(o/s)

Hey, Lonnie!

Lonnie turns and looks over to see both Richie and Keith mooning them.  Gabe smirks as Lonnie shakes his head.  Richie and Keith laugh as they pull up their pants.

LONNIE

You two are insane.

RICHIE

But you gotta love us.

KEITH

Yeah.  Gotta love us.

Richie and Keith are laughing as Richie turns, putting the key in the lock and turning it.  A loud explosion fills the air as the house explodes into flames, consuming Richie and Keith on the porch and blowing Lonnie and Gabe to the ground with force.  Lonnie and Gabe are both motionless in the front yard by the picket fence as the house goes up in flames.  Across the street, Willow Cochran and Karen Staples step out of the shadows.  They see two bodies on the porch consumed in flames and smile.

KAREN

Sweet vengeance for my brother Fred...

WILLOW

Fate has caught up to Lonnie Elamb.

Willow smirks as he and Karen turn, disappearing down the road as they casually walk away from the scene, the fire burning brightly in the night.  Willow’s laugh echoes as we cut the screen into several sections:

Tommy, hanging from the chains in the dungeon...

Josh and Helen, driving down the road to Moon Lake in the lonely night..

Adam, being tossed into a prison-like cell and locked in...

Rose, concealed in darkness as she endures “the hole”...

Michael Myers, walking down a lonely highway with a knife in his hand...

Kane Manson and Sahara Lathan, making love in a candlelit room...

Debra Loomis, tears in her eyes as she curls into a ball within her prison cell...

Joe and Sue, huddled together in the tree as Garewolf paces below...

Lonnie Elamb and Father Gabe Murphy, both unmoving in Lonnie’s front yard as the flames burn brightly in the night...

Willow’s laugh echoes over the scene...
We fade to black as the words “TO BE CONTINUED...” are imposed on the screen.  The Halloween Theme begins to play as the closing credits roll.
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