Halloween: The Series

Episode 5.7: Foolish Fire, Part 1

We open on a dark sky, the moon coming over a tall set of a familiar mountain range, the Sperrin Mountains of Derry, Northern Ireland.  As the moon hovers over the country’s landscape, we come across a young Irish couple, Clancy and Shannon Cowan, holding hands as they walk across a bridge overlooking the river.  They are both laughing as they hold in their hands a bottle of whiskey, acting clearly drunk.

CLANCY

I’m telling you, Shannon.  The fire was just right here.  Tales of this phenomenon are legendary.

SHANNON

You’re drunk, Clancy.  Stop talking out of your ass.  There was no light moving through the sky.

CLANCY

I’m talking out of my ass?  That’d be quite a sight, wouldn’t it?

Clancy and Shannon laugh as footsteps are heard coming onto the stone bridge overlooking the river.  They giggle and turn to see a man who looks way out of his century, dressed as a blacksmith from the old days.  A heavy wool shirt, long pants, and an old white-colored wig on his head.  In his hands, he holds a turnip with a bright ball of fire shining out of the center.

CLANCY

Well, what is this?  Halloween?  Who are you supposed to be?

MAN

My name is Jack.

SHANNON

Not Jack the Ripper, I hope.

JACK

No, not the Ripper.

CLANCY

The nearest clothing store is that way.

Clancy and Shannon begin laughing as Jack doesn’t look amused.  He stares at them with annoyance as Shannon points at Jack’s wig.

SHANNON

What’s with the goofy wig, mate?  You planning on storing some birds there or something?

Clancy and Shannon laugh again as Jack remains unemotional.  He stares at them with hatred as the cold wind blows through the night.

JACK

I suppose you can’t help me.

CLANCY

What’d you need, mate?

JACK

Does the fire still burn?

Clancy and Shannon stop laughing and stare at Jack blankly.

CLANCY

What?

Jack holds up his turnip as two little beads off fire leap from inside and ignite on both Clancy and Shannon.  They are immediately consumed by flames as the tiny flame spreads on impact, causing them both to wail and cry in pain.  Clancy and Shannon both tumble and fall over the bridge as they scream in agony.  Several onlookers run up to see them splash into the water, but it is too late as their dead corpses float on water’s surface.  Everyone looks at Jack, who just turns and begins walking off.

ONLOOKER

What did you do?!

Jack smiles.

JACK

I made them a deal with the devil.

Jack turns and walks away as everyone watches him.  Everyone is shocked as Jack dissolves into nothing, disappearing before their eyes.  The young couple bobs in the water as ‘The Halloween Theme’ begins to play…  The title card appears reading:
HALLOWEEN: the series
The music becomes a far more rock and roll version of the theme tune and various images from all seasons flash up. The cast characters are named as:

Paul Rudd as Tommy Doyle

Carrie-Anne Moss as Dr. Debra Loomis

Johnny Depp as Lonnie Elamb

Rebecca Gayheart as Helen Jacobs

and

Colin Baker as Adam Travers
We open on a large view of the streets if Derry, Ireland.  It is a new day, as the sun is shining down over the city.  Pulling up to a hotel is an Irish taxi, which pulls to a stop.  From the taxi emerge Tommy Doyle, Helen Jacobs, and Joe Thomas, all looking around at the city’s architecture.  Tommy pays the driver as Helen and Joe turn to the hotel.

HELEN

Let’s check in so that I can get to a phone.

JOE

Oh, Helen.  You’ve got it bad.  You called Josh before we left.

HELEN

I just want to hear his voice.

TOMMY

Rest easy, Helen.  We’ll check in soon enough.

Another cab pulls up, followed by Lonnie Elamb, Debra Loomis, and Adam Travers emerging from the back.  Adam pays the driver as they walk over to the others.

LONNIE

Doyle, I’ve been to this place.  It’s bad news.

ADAM

Odd.  Last time I was here, I got injured and I don’t feel the tiniest bit queasy about being here.

LONNIE

That’s because old people like you are more worried about trying to control their bowel movements than people killing you.

ADAM

I’ll have you know my bowel movements are just fine.

TOMMY

I hope so.  We’re sharing rooms.

DEBRA

What are we doing here, Tommy?  I mean, do we even know what we’re looking for?

TOMMY

I’ve translated most of the text in the Book of Ages, but I haven’t zeroed in on the item we’re here to collect yet.  I’ll work more on it when we’re settled into our rooms.

HELEN

Which sounds like a very good idea.

JOE

Come on, guys.  Helen’s lovesick and aching to rack up a long distance bill.

HELEN

Let’s grab our room, Joe.

Helen and Joe run off as Lonnie frowns.  He looks at Tommy and Adam.

LONNIE

Wait a minute.  If they’re sharing a room and you two are sharing a room, that leaves...

Lonnie looks over at Debra, who looks at Lonnie with a smirk.

DEBRA

What’s the matter, Lonnie?  Afraid I’ll bite?

Lonnie just shakes his head.

LONNIE

Afraid you won’t.

Lonnie smiles and walks off as Debra smirks.  Adam steps forward.

ADAM

If it’s a problem, one of us could switch.

DEBRA

It’ll be fine.  Come on.

Tommy, Adam, and Debra go into the hotel as we cut to Haddonfield, at the Elamb House, where Josh Jamison is gathering up his keys and wallet.  He begins walking towards the front door when suddenly, the phone rings.  He stops mid-stride, and walks over, answering the phone.

JOSH

Hello?

HELEN

(in Ireland)

Hello, sexy.  How are you?

JOSH

(smirks)

Who is this?

HELEN

(looking angry)

You had better be joking.

JOSH

I was just thinking about you.

HELEN

All naughty thoughts, I hope.

JOSH

Of course.  Are you guys on your way home?

HELEN

Actually, no.  We had a stop to make.  We’re in Ireland.

JOSH

Ireland?  What are you there for?

HELEN

It was on the way and Tommy’s getting pretty obsessed about this whole Book of Ages thing.  What about you?  You miss me?

JOSH

Every day.  I was actually just on my way down to city hall to check out some historical information on my adoption papers, maybe see if I can pull up something on my real parents.  Their names were concealed in the document because they weren’t the original copies.

HELEN

Does that mean a trip to Washington, DC to get your originals?

JOSH

Strangely enough, I was adopted in Haddonfield.  Go figure.

HELEN

So, your family owning that cabin out at Moon Lake wasn’t a coincidence?

JOSH

Right.  I remember taking trips here as a kid, but I never would have guessed that this is where Carly and I were originally born.

HELEN

I wish I was there to search with you.

JOSH

It’s a one-man job.  I think I can handle it.  Why don’t I give you a call when I get back?

HELEN

Sure.  Here’s the number...

We cut to Ireland, in the hotel, where Tommy and Adam are unpacking their things.  As they sit there, the phone rings.  Tommy and Adam exchange confused glances before Tommy picks up the phone and puts it to his ear.

TOMMY

Hello?

A woman’s voice responds.

WOMAN

Tommy Doyle?

TOMMY

Yeah.  Who’s this?

WOMAN

I know how to find what you’re looking for.

TOMMY

I don’t know what you’re talking about.

WOMAN

There’s a park about a block from your hotel.  Meet me there as soon as possible and I’ll explain.

TOMMY

How do I know you’re telling the truth?

WOMAN

You’ll just have to trust me.

There is a click and then a dial tone.  Tommy hangs up the phone as Adam looks over at him with curiosity.

ADAM

What was that about?

TOMMY

I’ll explain on the way downstairs.

We cut to outside the hotel, where Joe Thomas is taking pictures of the nearby scenery with her camera as a crowd has gathered at a nearby bridge.  Tommy Doyle and Adam Travers emerge from the inn behind them as Joe turns and smiles at them.

JOE

Get a load of this, guys.  They pulled two people fried to a crisp out of the river.  They had to identify them with dental records!

ADAM

That’s just...fascinating.  I’m almost saddened that you’re excited about that.

JOE

You don’t think it’s cool?

ADAM

I don’t keep up with what’s cool.

LONNIE

(o/s)

I can vouch for that.

Tommy, Adam, and Joe turn as Lonnie and Debra walk out of the inn and over to them, looking over at the spectacle at the bridge.

DEBRA

What’s going on over there? 

TOMMY

It doesn’t matter.  We’ve got to get moving on these pages.

LONNIE

Well, Doyle.  We could probably do that if you’d give us an update on what you’ve uncovered so far.

TOMMY

Not much, really.  I’ve managed to translate a few words here and there, but I do know what we’re looking for.  Ignis fatuus.

LONNIE

Stupid fat people?

ADAM

No.  It means “foolish fire”.

TOMMY

Foolish fire was part of a story that originated in the graveyards of Ireland.  It was described as a strange light flickering over the marshes and cemeteries.  Once approached, the light advanced and was always out of reach.

LONNIE

(sarcastically)

This sounds like it will be simple to find.

TOMMY

It’s traditionally referred to as fire from hell.

DEBRA

Fire from hell just happened to show up here?

LONNIE

If the fires of hell are gonna show up anywhere, Ireland’s about as close to hell as it’s gonna get.

ADAM

(annoyed)

It originates in Irish Halloween folklore.  The origins of the jack-o-lantern.

Helen walks out of the inn, whistling a tune.

HELEN

I know that story.  That was the guy that tricked the devil, right?

TOMMY

Right.  A man named Jack, once a drunkard Irish blacksmith, ran into the devil in a pub on Halloween night.  Jack made a deal to sell his soul for a beer, at which point the devil took the form of sixpence to make the payment.  But, Jack pocketed the coin in a bag with a silver cross knowing that the devil couldn’t revert back.  In order to escape the bag, the devil made a deal that he would wait ten years to claim Jack’s soul.

ADAM

Right.  Ten years later, the devil returned, finding Jack on a country road, but Jack convinced him to get him to get an apple out of a tree.  While the devil was in the tree, Jack carved a cross on the trunk, trapping him in it.  Jack then made a deal where the devil would never take his soul.

LONNIE

You’d think the devil, being the devil, would’ve learned the first time.

TOMMY

Keep in mind that the devil doesn’t regard humans as equal to him.  Anyways, Jack eventually died and when he went to heaven, he was denied entrance due to his devious ways.  He then tried to enter hell, but the devil wouldn’t have him, sticking to their deal.

ADAM

Jack had nowhere to go, so he begged the devil for a light to find his way through the darkness he was to endlessly wander.  In response, the devil tossed Jack an ember from the fires of hell.  Jack shielded the ember with a turnip and left to wander the darkness.  This is where the term jack-o-lantern came from.  Jack’s soul is rumored to be wandering aimlessly around Ireland, a damned soul.

TOMMY

It’s where the practice of keeping a jack-o-lantern and Halloween traditions originated.  People used to dress up in masks and put the scary face on their jack-o-lantern in order to keep damned souls like Jack away from their homes.

LONNIE

I think we’ve heard all this before.

JOE

So what are we waiting for?  Let’s find this bastard.

TOMMY

It’s not that easy, Joe.  Jack is a ghost, which means that if he doesn’t want us to see him, we can’t.  No, we’re gonna have to go meet someone who claims to be able to help us.  I got a phone call from a lady that claims to know how to get the foolish fire.

LONNIE

You know what?  You guys can do that while I check out good old Ireland’s tourist attractions.

TOMMY

We don’t have time for the local hangouts, Lonnie.

LONNIE

You guys can more than take care of the meeting with this mysterious woman.  I’d like to spread my wings and take a little breather.

TOMMY

Are you even taking this seriously?

LONNIE

I guess not, Tommy.  I guess there are other things I’d like to do every once in a while, like be in Ireland and actually see some of the country.  Catch you guys later.

Lonnie turns and walks off as Tommy stares after him with anger.  Debra steps forward.

DEBRA

I’ll talk to him and we’ll catch up with you.

TOMMY

What’s going on with him, Debra?

DEBRA

Just go.  Okay?

Debra walks off after Lonnie as Tommy shakes his head.  Tommy, Adam, Helen, and Joe walk in a different direction.  They all frown as we cut back to Haddonfield City Hall, where Josh Jamison is at the front desk, arguing with the secretary.

JOSH

Come on, Shirley.  I have a right to find out who my real parents are.  This isn’t right.

SHIRLEY

I’m not here to decide what’s right.  I’m here to decide what’s legal.  Legally, without a court order, you are not able to open adoption papers.  It not only protects you, but the parents, too.  I’m sorry.  I wish I could help.

JOSH

Shirley, I’m experiencing some problems that may have to do with my family history.  It is vital that I get those papers.

SHIRLEY

And it’s vital that I have a job tomorrow.  Sorry.

Emily Hodges comes walking down the hallway, listening to them.

JOSH

Shirley, if I don’t get those adoption papers, there is a very good chance that I am going to be haunted for the rest of my life...literally.

SHIRLEY

Am I gonna have to call security?

Josh holds up his hands in surrender.

JOSH

No.  You don’t need to do that.  Thanks.

Josh turns to exit, but Emily comes walking out and stands in his path.

EMILY

What are you doing here?

JOSH

Emily, I don’t have time to exchange insults with you.

EMILY

You were adopted?

JOSH

That’s none of your business.

Josh turns to leave, but Emily looks at him with concern.

EMILY

You know, if it’s that important, I could talk to my dad.  He’s the mayor, after all.  I’m sure he could get a judge to get a court order.

Josh frowns, turning to Emily.

JOSH

You’d do that?

EMILY

Of course.  What are friends for?  Come on.

Josh is confused, but follows Emily as they go down a hallway.  We cut to Ireland, where Lonnie and Debra are now walking along the bridge that the married couple was on previously.  The crowd has thinned as Irish police have blocked the area.

DEBRA

I’m surprised you didn’t want to go with the others to meet with the ghost expert.

LONNIE

You want the truth?  I really don’t even want to be here in Ireland at all.

DEBRA

What’s going on, Lonnie?  You sound a little down.

LONNIE

Look at us, Debbie.  We spend day after day looking for ghosts, for answers that all of us refuse to admit may not be there.  Why?

DEBRA

Because of your sister, Lonnie.  Because they murdered her.

Lonnie looks unconvinced as they look down into the river.  Lonnie frowns as he looks around the area and down at some burn marks on the ground.

LONNIE

You know, this could mean something here.  Look at the burn marks on the ground.  Judging by the fact that there are no others on this road, I’d say they caught on fire in this very spot and fell into the river.

DEBRA

I think that’s pretty much what everyone has come up with.

LONNIE

Yeah, but how hot does a fire have to be before it consumes you?  These people were scorched in seconds.  They didn’t flail around.  They went straight for the water and even then, it was too late.  What kind of fire is that strong?

DEBRA

Fire from hell?

LONNIE

Exactly, and it sounds even stranger when a renouned psychiatrist agrees with me.

DEBRA

You have been paying attention in cop class, huh?

LONNIE

Whenever I find the time to go.

DEBRA

So, Detective Elamb?  Where do we look next?

LONNIE

Tabloids.

DEBRA

Excuse me?

LONNIE

Tabloid newspapers.  Follow the tales of foolish fire.

Debra shakes her head with a smile.

DEBRA

Sounds like a plan.

Lonnie and Debra turn and walk off.  As we pan back, we see Karen Staples standing by the curb, anger on her face as Willow Cochran emerges from the shadows behind her.

WILLOW

Our friends are following the trail.

KAREN

He killed my brother, Willow.  It is here that his trail gets cold.

Karen’s dark hair blows behind her as her face is filled with intensity.  We cut to a large park, where Tommy, Adam, Helen, and Joe are walking.

ADAM

I really am a little timid about meeting a woman whom we don’t know true intentions behind.  She could be setting up for bad things

JOE

I always love a woman with bad intentions.

TOMMY

I don’t think we have anything to worry about.

HELEN

How can you be so sure?

FEMALE VOICE

You just have to have faith.

Tommy, Adam, Helen, and Joe turn as Valerie Proctor (Episode 5.3) steps out of the shadows of a tree.  Her dark hair hangs past her shoulders as her bright blue eyes exude intensity.

TOMMY

Wait a minute.  I know you.

VALERIE

Mexico.  El Castillo pyramids.

TOMMY

We were never formally introduced.

VALERIE

Valerie Proctor.

TOMMY

Tell us, Valerie.  Who exactly are you?

VALERIE

Come with me and you’ll learn.

Valerie motions for them to follow her and begins to walk away.  Tommy looks at the others, who look skeptical.  He then walks after her, causing the others to follow close behind him.  We cut to Haddonfield City Hall, where Josh Jamison and Emily Hodges are seated across form Mayor Jon H. Hodges.  Mayor Hodges has his fingers crossed and is in deep thought.

MAYOR HODGES

Okay, I fail to see a legal reason for opening the adoption papers.  They were sealed because the parents did not want to be found.

EMILY

Daddy, why can’t you just do it for me?

MAYOR HODGES

Isn’t this the same boy that you were crying your eyes out over just a few months ago?  The one that broke your heart?

EMILY

Yes, but I’m back with Greg now.  You know that.  Josh has been very good to me and has always been straightforward with me, even when it hurt my feelings.

JOSH

I never knew insulting you was what was drawing you in.

EMILY

Please, daddy.  Help him for me.

Mayor Hodges sighs in frustration.

JOSH

Mayor Hodges, I seriously need to find them.  I have a lot of questions that need answering.

MAYOR HODGES

What kind of questions?

JOSH

This is gonna sound ridiculous.  But, hear me out.  I’ve been seeing things.  People.  People that are dead.  They’ve been talking to me and trying to get me to solve some unresolved issues for them.

MAYOR HODGES

Oh, you’re schizophrenic.  Why didn’t you say so?

JOSH

No.  I’m not schizophrenic.

 Suddenly, Rebecca Hodges is in the room, sitting right beside her father.  She looks at Josh with sadness in her eyes.

REBECCA

I know about her.

Josh stares into Rebecca’s sad eyes as she continues to talk, but Mayor Hodges and Emily don’t see her.

MAYOR HODGES

I beg to differ, son.

JOSH

Rebecca knows about Palm Springs.  About Lacy.  She says she forgives you.

Mayor Hodges’s eyes widen as Emily frowns.  Rebecca looks at Josh with a smile and even though he’s repeated her words, her mouth is not moving, nor is her voice heard.

EMILY

What?  Is Rebecca here right now?

MAYOR HODGES

How do you know...(looks at Emily)...what are you talking about?

JOSH

She says she wishes that she got to say goodbye, that even though Dr. McGee killed her, it didn’t hurt for long.  Her only regret was that she didn’t say she loved you guys enough.  Emily, she says that she’s proud of you.  She couldn’t have asked for a better sister, just that she wishes you would’ve sometimes listened to her more.  She thinks you have real good in you, but you tend to hide it because you’re so unhappy.  Lonely, in fact.  Why else would you settle for a nozzle like Greg?

EMILY

She said that?

JOSH

No, I added that in myself.  Greg is a real moron.  But, back on subject, she’s happy and just waiting for her time to go home...and now, since she’s told you that she cared, she may be able to cross over.

MAYOR HODGES

I don’t believe one word of this.

JOSH

She wants you to move back into your wife’s bedroom.  Separate rooms aren’t the solution to an unhappy marriage.  She wishes you two would forgive each other and go back to loving each other again.  Neither of you are at fault for her fate.  Her fate was marred by a man with mental illness who couldn’t control his compulsions.  Her death was not your fault.  Make up with your wife, enjoy your time as a family, and rest easy with the fact that your daughter is happy where she is going.

EMILY

You and mom are sleeping in separate rooms?

Tears form in Mayor Hodges’s eyes as he stares at Josh.

MAYOR HODGES

Things just haven’t been the same since she died.  It took its toll on us.  We tried to hide it from you, Emily.  To protect you.

EMILY

You don’t have to protect me, dad.

MAYOR HODGES

We didn’t protect Rebecca!  We can’t lose another daughter!

Emily stands, walking over to her father.  She puts her hands on his shoulder and looks into his teary eyes.

EMILY

You’re not gonna lose me, daddy.  I’m not going anywhere.

Emily hugs Mayor Hodges, who breaks down into tears and grips his daughter tightly.

MAYOR HODGES

I’m so sorry we haven’t been honest with you.

Mayor Hodges begins sobbing as Josh shifts in his seat, uncomfortable.  He looks over at the ghostly Rebecca, who smiles.

REBECCA

Thank you, Josh.

Rebecca turns and a bright light appears over her.  Just as quickly as she arrived, she is gone.  Josh smiles as Mayor Hodges and Emily turn to him.

MAYOR HODGES

I don’t know how you knew what you did, but if finding your parents is that important to you, I’ll be happy to issue a court order to help you with your quest to find them.

JOSH

That would be great, sir.

Josh smiles as we cut to Ireland, where Lonnie and Debra are at a library, going through some magazines on a table.  Drawings of a man, looking a lot like Jack, are seen strewn out along the table.  Lonnie laughs as Debra looks up at him, confused.

DEBRA

What?  Did you find something?

LONNIE

Not exactly, unless you count the flying pig boy that has been spotted all across Dublin.

DEBRA

(shakes her head)

We’ve got enough to get a start, anyways.

LONNIE

It seems that they have spotted foolish fire right here in this very city, right in the Derry cemeteries.

DEBRA

The only problem is that we don’t know how to catch it.

LONNIE

I’ll give it a sexy wink and it will come right to me.

DEBRA

I don’t think fire has sexual attractions, Lonnie.

LONNIE

It will once it sees me.

DEBRA

I think we need a more concrete plan.

LONNIE

Maybe it’s male fire. Maybe you should show a little leg.

DEBRA

Maybe we should lock you up and give you meds.

LONNIE

Are you asking me to play doctor?

DEBRA

You wish.  Come on.  We’ve got a list of graveyards to check out and its almost dark.

LONNIE

What are we waiting for?

Lonnie and Debra turn and walk away from the table as we cut to The Sperrin Mountains, where Valerie is leading Tommy, Helen, Adam, and Joe through rows of tents that are surrounding a large bonfire at the center.  Robed figures are seen going in and out of tents and standing around the bonfire.

TOMMY

What is this place?

VALERIE

This is our habitat.

HELEN

I wanna know why we’re trusting this woman, Tommy.  She was aligned with Kane Manson, for God’s sake.

VALERIE

You’re Helen, correct?

HELEN

Yes.  What’s it to you?

VALERIE

I’ve heard some great things about you, Helen.

JOE

Oh, really.  From who?

VALERIE

Ahrona.

HELEN

Ahrona?  You know Ahrona?  Then you must be...

VALERIE

A member of the purified original Thorn order.

A tent opens and a man, William Finley, emerges from one of the tents.  He is in his 40s, has blonde hair, and sports a pair of glasses.  He smiles as he sees everyone.

WILLIAM

Valerie told me she was bringing you all by.  It’s wonderful to have you with us.  I’m William Finley, the head of the Ireland sector of the order of Thorn.

ADAM

How is it that you knew we were here?

WILLIAM

I must confess that I didn’t.  Valerie has a way of knowing more about the outside world than most of us here.  It was her instistence that she help you.

TOMMY

Help us do what?

VALERIE

Find the foolish fire.

JOE

I may not be fully in the loop here, but how does this wench know about what’s in that damned Book of Ages.

KANE

(o/s)

I told her.

Everyone turns as Kane Manson strolls into the area, his long black hair falling past his shoulders.  Tommy’s eyes grow narrow.

TOMMY

You son-of-a-bitch!

Tommy takes a step towards Kane, but Valerie’s whips her arms forward, revealing a long blade protruding along her forearms, like battle armor.  It stops inches from Tommy’s face.

VALERIE

We’ve invited you into our home.  Don’t make us regret it.

Tommy holds up his hands in surrender as Valerie stands her ground.  William moves forward, gently pulling Valerie away.

WILLIAM

Forgive her.  She’s never fully adapted to our pacifist lifestyle.

VALERIE

And I never fully will.

KANE

I understand your anger, Tommy.  But, I now follow the pure Thorn, the one that started it all before the rune was corrupted.

TOMMY

Somehow, I don’t believe you.  (to Valerie) This man is a vicious killer who only thinks of himself.

KANE

I admit that I once was what you claim.  However, I’ve seen the light.

VALERIE

He’s been with us for the past two years, Tommy.  He’s earned our trust.  You haven’t.

TOMMY

He hasn’t earned my trust.  He tried to sacrifice me in these very mountains to gain the ultimate power of Thorn.  He is power hungry and nothing will ever change him.

KANE

The kindness these people have shown me have changed my ways.

HELEN

Just what kindness was that?

VALERIE

Two years ago, I found Kane floating in the ocean, bloody from a mortal stab wound.  I pulled him into my boat, brought him here, and nursed him back to health.  He was very grateful for our care.

JOE

Well, why don’t you two just have a damn baby?

WILLIAM

I must speak up for Kane.  He has proven to be a very valuable asset to our tribe.

VALERIE

The information he knew as a Thorn member has been vital to us in this Book of Ages matter.

TOMMY

You read the book?

KANE

I memorized it while I was there.  I knew it backwards and forwards.  I wanted everything in that book at one point.  I knew the time was drawing near for this ritual to be performed.

VALERIE

The order of Thorn has not been supportive of my actions, but Kane and I have been travelling the world looking to get these artifacts before Willow Cochran gets his hands on them.  We are trying to prevent Thorn from performing the Book of Ages ritual.  They must be stopped before they gain too much power.

WILLIAM

I don’t think we should be getting involved in fate, Valerie.  If Thorn was meant to take over, then that is what is fated.  I do not interfere in guerrilla warfare and spy games.  It is not what we are about.

TOMMY

But you’re about preserving nature.  If you don’t stop Willow Cochran, there will be no nature to preserve.

KANE

That’s why Valerie and I have taken action, despite the Order’s opposition.

VALERIE

Kane and I are gonna be the biggest mistakes they ever made.

WILLIAM

Let’s speak of this no more.  You are welcome to join us for dinner.

TOMMY

You said you would help us find the foolish fire.

VALERIE

We will, at nightfall.  Right now, we eat.

Valerie turns and walks away as Tommy and Kane exchange glares.  Kane turns and follows her as Tommy looks over at Adam, Helen, and Joe.

JOE

What are we waiting for?  Let’s eat.

Joe walks after them as Helen follows.  Tommy and Adam both look skeptical, but walk after them towards the bonfire.  We cut to Haddonfield City Hall, where Josh Jamison and Emily Hodges come walking out of the courthouse.  Josh has in his hands a manila folder as Emily smiles.

JOSH

Ya know, Emily.  I never thought I’d be grateful to you, but you really came through in convincing your dad to help me.

EMILY

I don’t think it was me, Josh.  Can you really talk to dead people?

JOSH

What do you think?

EMILY

I think you can.  Crazy as it sounds.  So, you gonna open up the file and see who your parents are?

Josh looks at the manila envelope in front of him and looks frightened.  He sighs heavily before tearing open the envelope.  He quickly scans the document, looking for the names on the page.  He frowns.

JOSH

The father’s name is left blank.  That’s weird.

EMILY

Yeah.  What about the mom?

Josh reads through the document.  He frowns again.

JOSH

Wait a minute.  I recognize that name.

EMILY

From where?

JOSH

You feel like taking a trip up to Moon Lake?

EMILY

What have you got in mind, stallion?

Josh rolls his eyes.

JOSH

Not what you’re thinking about.  I have to check something out.

EMILY

Sure.  Why not?  I’ll even drive.

Emily takes out some keys as she walks with Josh from the building.  We pan back to see another car sitting nearby.  Josh and Emily climb into their car as it is revealed that someone is watching them.  Sitting inside the car is Greg Bradford, looking extremely angry.  Emily’s car pulls away as Greg starts his up and follows.  We cut to an Irish graveyard, where Lonnie and Debra are walking down a row of tombstones, both carrying flashlights.

DEBRA

Lonnie, it’s not even dark yet.

LONNIE

Debbie, this is the graveyard where the foolish fire has been spotted more than any other place.  We have to be ready for it.  We can’t just show up and expect it to be waiting for us.

DEBRA

What are we gonna do when we see it?  Put it in a bottle?

LONNIE

Just like fireflies.

DEBRA

And you think Tommy never has a plan.  So, what are we doing here until it gets dark?

LONNIE

We could try fornication.

DEBRA

Lonnie, we’ve been there and done that.

LONNIE

I know, which is why it wouldn’t be a big deal.

DEBRA

Actually, we should probably talk about your behavior lately.

LONNIE

Will you be charging for shrinking me?

DEBRA

I’m serious, Lonnie.  We’re concerned about you.  What’s going on?

LONNIE

Do we have to get into this?

DEBRA

Yes.  We do.  Talk to me.

LONNIE

The truth?  I don’t know why I’m doing this anymore.  Looking for Jamie Lloyd, trying to stop Thorn, trying to find Michael Myers.  I had reasons when we started, but I don’t feel them anymore.

DEBRA

You’ve grown complacent.

LONNIE

It’s not just that, Debbie.  When I first ran into you guys, I was a pissed off, vengeful slacker looking to find the people that killed my sister and rip out all of their hearts.  I was angry, I was focused, and I was unstoppable.  I had one goal and only one goal.

DEBRA

I remember.

LONNIE

But now, I go searching just because I feel obligated, like I have some sense of honor to this cause.  I don’t feel the fire anymore.  I no longer have the yearning to find these people.  As tragic as little Jamie Lloyd’s disappearance was, everyone else has moved on with their lives.  Hell, her parents packed up and moved out of town.  When did Jamie Lloyd’s fate rest only on our shoulders?  Huh?

DEBRA

Say it, Lonnie.  That’s the only thing that’s going to make you feel better.

LONNIE

This search is holding me back, Debbie!  It’s stopping me from building a life and moving forward.  It’s like I’m stuck in a broken elevator that I can’t climb out of.  I’m not sure I want to do this anymore.  Does that make me a bad person?

DEBRA

No.  It makes you an honest person.  You shouldn’t feel guilty for how you feel.  Lonnie, nothing is keeping you with us.  We’ve talked briefly about this in Mexico, but ultimately, Lonnie decides what’s best for Lonnie.  Not me, not Tommy, not even Jamie Lloyd.  Lonnie, I’ve always just wanted happiness for you.  I love you, despite our differences in the past year.  The fact that we’re here and able to still talk like this makes me love you all the more, but I would never confine you to being with us and doing nothing for improving yourself...at least not without a wedding ring and a proposal.

LONNIE

I would propose, but I don’t think of Doyle in that way.  He’s too moody.

DEBRA

I’m sure he’ll be heartbroken.

Lonnie smiles, but stops short as he notices something in the distance.

LONNIE

Debbie, look.

Debra turns to look in the direction Lonnie motions.  In the distance, a beam of fiery light dances in the air.

DEBRA

Foolish fire.

We cut to Moon Lake, where Josh Jamison and Emily Hodges are walking along a trail.  Josh looks around the area, trying to remember directions to the place he’s headed.

EMILY

It must be weird, looking up and seeing these dead people standing around.  I mean, I’d be afraid to take a shower for fear of some dead guy ogling me from beyond.

JOSH

I’m getting used to it.  I mean, I don’t see all dead people.  Just the ones with unresolved issues.

EMILY

Geez, you’re starting to get weird just like Greg.

JOSH

Greg’s getting weird?

EMILY

Yeah.  He’s into all of this black arts crap now.  I’m getting to the point where I think I need to move on.

JOSH

Why are you with the guy, anyways?  He’s a jerk.

EMILY

Because all the good guys don’t want me.  I’m a little high maintenance sometimes, in case you didn’t notice.  Greg puts up with me.

JOSH

Well, I think you can do much better.

EMILY

I tried.  Didn’t work out, remember?

JOSH

Emily, you’re drop dead gorgeous, but you really need to work on how you treat people.  You and Greg used to make Helen’s life hell and your attitudes piss a lot of people off.

EMILY

Yeah, I know.  I want to make amends to her, but I’ve just never been able to get up the nerve to talk to her.

JOSH

Why now?

EMILY

Because I’m starting to see things differently.  I look at my life and I realize that there are things wrong with it.  I’m not happy.  Ever since Rebecca died, it’s been a wake-up call to appreciate what you have while you have it.

JOSH

I know what you mean.  When my sister died, my attitude changed immediately.  I spent so much time making Carly pay for leaving me without a family that I never fully regained that bond with her.  It’s one of my biggest regrets that I’ll never be able to correct.

EMILY

We all have a lot of regrets.

Josh nods as he looks ahead, seeing a large pathway, lit with burning torches at the side.  It leads through a black metal gate to a cave entrance.  Sitting above the entrance are two stone gargoyles, like dark guards of a dark fortress.  Emily looks a little uneasy.

EMILY

What is this place?

JOSH

A long time ago, a family was killed in these caves, sealed by the people of Moon Lake during the witch trial era.

EMILY

What does this have to do with your adoption?

JOSH

The family was renouned around these parts.  Their last name is the same last name of my mother on my birth certificate.  Proctor.  Valerie Proctor.

Josh walks towards the cave as Emily follows.  As we pan around, Greg Bradford is seen creeping up from the woods.  He quietly follows them as we cut to Ireland, where Valerie Proctor is standing by a bonfire, staring into the flames as the order of Thorn eats in the background.  Valerie looks lost in thought, a deep sadness in her eyes.  Tommy Doyle enters, carrying a bag, from the crowd as the feast continues behind them.  Tommy looks her in the eyes.

TOMMY

I just wanted to take the opportunity to apologize for my earlier behavior.  You’re trying to help us and I wasn’t being very appreciative.

VALERIE

No need for apologies, Tommy.  If anyone knows how hard it is to trust people, it’s me.

TOMMY

We’ve got the Holy Grail.  Without the Grail, Thorn can’t complete its spell.

VALERIE

You think it’s safe?  Never underestimate what those people are capable of, Mr. Doyle.  They’ll surprise you more with each passing day.

Tommy reaches into the bag and removes the grail, holding it up for Valerie to see.  Valerie looks at it with contempt.

TOMMY

We could possibly be sacrificing our lives for this cause.  We have to know that we can trust you.

VALERIE

Sacrifice?  Mr. Doyle, you have no idea what I’ve sacrificed to dedicate my life to this cause.

TOMMY

Valerie, I lost my father to this cause.  I understand loss, but I’m not willing to lose anymore.

VALERIE

Then you’re in way over your head, because you will lose everything.  Are you prepared for that possibility?  Don’t move forward until you are.

Valerie stares into the fire, her blue eyes filled with the sight of the fire.  She pulls her hood over her black hair.

VALERIE

Get your friends.  It’s dark now.  We should leave as soon as possible.

TOMMY

Whatever you say.

Valerie turns and walks off, leaving Tommy confused and curious.  We cut back to Moon Lake, where Josh and Emily are walking through the caves.  They enter through a hole in the cavern wall and are within a room, filled with lit candles and torches.  Emily looks spooked.

EMILY

Okay, brightly lit candles inside a cave, just burning at random.  Please tell me you came ahead and set all of this up.

JOSH

Wish I could.  I’ve been here before.  The candles and torches seem to burn when someone is expected to arrive.  Last time Helen and I were here, we snuffed all of these out.

Josh sees two unlit torches by an altar.  He frowns.

JOSH

This is where the file appeared last time.

EMILY

So, what do we do?

JOSH

I don’t know.

In the caverns, Greg Bradford comes walking down the corridor, shining a flashlight around the area.  His flashlight rests on some symbols on the wall.  One os the symbol of Thorn <|, while there is also a man surrounded by skeletons.  The man and the skeletons are surrounded by robed figures in a circle.  Greg frowns as a white light suddenly fills the entire caves.  Inside the torchlit room, Josh and Emily turn.  Floating above the room in a ‘V’ formation are 5 figures in black robes.  The Druid in front holds a glowing white orb.  Wind begins to blow through the area as Greg peaks around the corner, amazed at what he sees before him.  The five figures hover over Josh and Emily.

LEAD DRUID

You are the chosen descendant of our bloodline, picked to lead the fight against the rising evil coming to taint our message.

JOSH

So, this Valerie Proctor is related to you?

LEAD DRUID

She is of our blood.  You are the offspring.  Every first male child in each generation has been given the gift of the sight.  On their twenty-first birthday, it is triggered and with this power comes a responsibility to the ancestors who gave you life.

JOSH

How can I be an ancestor of yours when you all died here in this spot?!

LEAD DRUID

There was another child, a baby that was left behind.

FLASH.  Moon Lake residents charge into the Moon Lake cabin, torches burning as the Proctor family is surprised at the intrusion.  The mother, baby in hand, turns and puts the child in a basket.  She covers it up with some hay as the residents charge into the cabin, grabbing the Proctors and yanking them screaming from their home.  We cut back to the caves, where Josh and Emily shield their eyes from the brightness of the lights.

LEAD DRUID

Those weren’t villagers that killed me and my family.  Those were the corrupt, the tainted ones who ruin our name to this day!

JOSH

What happened to the baby?!

LEAD DRUID

They took him and raised him as their own.  Generations have passed and the tree has grown.  Valerie is now the last of her generation, living in Ireland among our people.

FLASH as some robed Druids remove the hay and find the baby.  Back in the caves, Josh looks shocked.

JOSH

I don’t understand!

LEAD DRUID

All roads lead to you.  You are the source of our remaining power and you will stand against them in their final days!

Suddenly, the light is gone and Josh and Emily fall to the ground as the wind ceases to blow.  Greg watches them from the cavern.  He takes a look up at the Thorn symbol as Josh helps Emily stand.

EMILY

What does all of this mean?

JOSH

It means that my life is seriously weird.

Greg Bradford steps out of the shadows, looking at them with contempt.

GREG

Just what the hell are you doing bringing my girlfriend up in the woods, Jamison?  I’m a little tired of seeing your face everywhere I go.

JOSH

Gee, Greg.  I think that if you stop following me, that wouldn’t be a problem.

EMILY

I think he was following me.

GREG

What did you have planned, Emily?  You fucking him again?

EMILY

Does it look like it?

GREG

And what was all that weird shit?!  What are you filling her head with?!

EMILY

I’m here because I wanted to help him!  You had no right following me up here!

Greg grabs Emily roughly by her arms, looking her in the face.

GREG

I have any right I want when it comes to you, bitch!

Josh slaps Greg’s arms away from Emily, getting straight into his face, his jaws clenched.

GREG

I’m getting a little tired of this routine, Josh.

JOSH

I can see why you would since it always ends with you getting the crap beat out of you.

GREG

You son-of-a-bitch!

Greg swings at Josh with a right.  Josh ducks and nails Greg with a right, dropping him to the ground.  Emily looks down at Greg with hatred.

EMILY

Just for the record, Greg, it’s over between us.  You’re loser card is eternal.

JOSH

Let’s get out of here.

Josh and Emily turn and walk out the door, leaving Greg struggling to get to his feet.  He watches them go with anger.

GREG

Your day is coming, Josh!  You’ll pay for this!

We cut to a graveyard, where Valerie leads Kane, Tommy, Helen, Joe, and Adam through the gates.  They look around the graveyard, studying the area.  Valerie stops and lowers her hood.  She points into the distance.

VALERIE

There it is.  The foolish fire.

TOMMY

How long do you think it’ll take us to catch it?

KANE

There’s no guarantee that we can.

JOE

Never know ‘til we try.

ADAM

And Jack?

VALERIE

We’ll cross that bridge when we come to it.

Valerie looks intense as she leads them into the graveyard.  We cut to deep into the graveyard, where Lonnie and Debra are walking along, both looking very tired and exhausted.  Debra stops and leans against a tombstone, wiping sweat from her brow.

DEBRA

I don’t get it.  The closer we get, the farther away it goes.  I don’t think we’re gonna be able to catch this thing.

LONNIE

Yeah, I guess the only way to catch this thing would be a ghost.  Maybe I should kill you, you can grab the fire, and then I’ll revive you.

DEBRA

Did you watch Flatliners again?

LONNIE

Maybe.

DEBRA

I’m not going to be purposely killed.  Forget that idea.

LONNIE

You’re right.  I’d miss Adam less.  Let’s ask him.

DEBRA

Will you be serious?

KAREN

(o/s)

You’ve led us to our destination.  We will continue on without you.

Lonnie and debra turn to see Willow Cochran and Karen Staples, both standing in their paths.  Lonnie shakes his head.

LONNIE

You’ve got to be kidding me.

WILLOW

I’m afraid not.  Now that the foolish fire is in our vision, we no longer need you.  Prepare for your demise.

Willow points a gun at them as we cut to Haddonfield, where Josh Jamison is getting into a car.  Emily Hodges leans down into his window and smiles.

EMILY

Be careful in Ireland.  I hear it can get pretty rough out there.

JOSH

I think I can handle it.  Thanks for your help, Emily.  I really mean that.

EMILY

It’s no big deal.  I owe you...and Helen.  Besides, Rebecca thought I had a good side.  I can’t call my dead sister a liar, can I?  Let’s try to keep it peaceful from now on.  What do you say?

JOSH

I’d like that.  Take care.

Josh turns and drives away as Emily watches him go with sadness in her eyes.  We cut back to the graveyard, where Willow and Karen are holding a gun on Lonnie and Debra.

KAREN

You are gonna pay for killing my brother, Elamb.  Fred was a gentle giant, an innocent in a world of bad seeds.

LONNIE

Pardon for me for not giving a damn that some oversized retard is gone.  Have you people forgotten that your unholy worship murdered my sister a few years back?  If so, Fred was just a reminder.

Suddenly, an immense heat covers the area and fireball bursts from the ground.  Lonnie, Debra, Willow, and Kren all are surprised as they turn and see the ancient Jack standing in the graveyard, his eyes full of hatred.

JACK

Can I ask the lot of you a question?  (pause) Does the fire still burn?

Jack yells loudly as he holds up a lantern with a turnip burning inside of it.  He yells loudly as a fireball comes shooting out of the lantern and explodes on the screen as it goes towards the foursome.  Freeze on Lonnie and Debra’s surprised face as the fire lights them up as we cut to black.  “To Be Continued…” appears on the screen as the closing credits roll.
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