Rom Halloween: The Series.

     Episode 4.22: Ghost in the Machine
ADAM (VO)

Previously on Halloween the Series.     

     A montage of previous events.

CAPTION: September 1993.

Highway: A large truck roars along the open road the only other vehicle in sight being a car some distance behind. Written across the side of the truck are the words “INTERNATIONAL ELECTRONICS”. In the cab are sat two men, the driver being a large, bearded man named FRANKLIN and, sat next to him smoking a cigarette, is a smaller, blonde haired man called BUSTER. Buster looks bored as he stares out the window.

BUSTER

Jeez, Franklin, you never said this would be so dull.

FRANKLIN

It’s the way the job goes Buster, it’s the way the job goes. You get used to it.

BUSTER

How’d you manage to stay awake the whole way?

FRANKLIN

Trade secret, Buster.

BUSTER

I appreciate the lift all the same.

FRANKLIN

No worry, Buster, my friend. Just as well I was heading through Illinois. What you gonna say to the lady once you get to Chicago anyway?

BUSTER

Ask her to come back, tell her I love her. Beg if I have to.

FRANKLIN

She’ll come, trust me. You gotta understand women, Buster, in the end they wanna be with you. They just have a funny way of showin’ it.

BUSTER

I hope your right Franklin, I do love her.

FRANKLIN

Then you got nothin’ to worry about…

Suddenly the steering wheel leaps from his hands, seemingly moving by itself.

FRANKLIN

What in damnation?

The truck suddenly swerves across the length of the road, the back wheels going up the slight incline on the roadside. The car behind, that had been catching up, is caught unawares. The driver tries to avoid the truck and swerves up the bank on the roadside. He’s going too fast and the car takes off and begins to turn in the air, crashing down into the ground and rolling, metal flying off everywhere. It eventual grinds to a halt in the dirt, fires burning all across its body.

    Meanwhile the truck has driven completely off the road and is going across a bumpy dirt track.

BUSTER

Franklin, what’s going on!

FRANKLIN

I ain’t got a clue Buster!

BUSTER

Look!

He points ahead. The truck is heading towards a figure stood in the road. It’s COLIN MORITZ. His arm is outstretched, fingers extended as if holding something... or controlling something.

FRANKLIN

Kid get outta the way!!!

Suddenly the truck screeches to a halt in front of Colin. Franklin and Buster sit, terrified and confused. Colin puts both his hands out stretched, as he does so the doors each side of the truck open. Franklin and Buster start looking really worried.

BUSTER

What’s going on?

Colin then violently shoves his arms either side of him and, in perfect union, a force seems to pull Buster and Franklin out of their doors and fling them into the dirt. They hit the ground hard, rolling before trying to pick themselves up. Slowly Buster picks himself up and looks at the passively stood Colin. He looks over to where Franklin is picking himself up and then back to Colin.

     Colin, coolly and calmly, lifts both his arms and without any indication or warning to steel bolts shoot out and impale Buster and Franklin, knocking them back to the ground. They lie, metal spike sticking out their chests and looks of shock on their faces.

     Colin walks over to the truck and jumps up into the drivers side. Without touching anything the doors shut, engines start and it begins to move away. As he drives off we go over to where Buster lies dead and find an object on the ground, obviously having fallen from him when he was flung from the truck. A small, open black box in which sits a beautiful diamond ring.

CAPTION: November 1993.

Our location is uncertain, it’s dark and gloomy, we have very little sense of scale. Electronic equipment lines the walls and we noticed a number of open boxes with International electronics” written on them. 

     We move around to find Moritz hunched over a work bench where something long is covered in a sheet though as we move in this quickly goes out of shot. He reaches out of shot and removes the sheet and we see him stare coldly. He lifts up a strange device, much life a drills and moves it down and we hear a crackle of energy as it comes into contact with whatever lies on the table. 

MORITZ

Perfect, absolutely perfect. 

Satisfied he turns away and stares out, into the rest of the room we cannot see.

MORITZ

The project is almost complete. The endgame is here.

Fade to black.

     The Halloween Theme begins to play as we rise up over Haddonfield. The title card appears reading:

HALLOWEEN: the series

     The music becomes a far more rock and roll version of the theme tune and various images from seasons two and three flash up. The cast characters are named as:

Paul Rudd as TOMMY DOYLE

Carrie-Anne Moss as DEBRA LOOMIS

Johnny Depp as LONNIE ELAMB

Rebecca Gayheart as HELEN JACOBS

with

Colin Baker as ADAM TRAVERS.
Elamb Residence, Night: The front door is unlocked and Lonnie enters followed by Debra who has Joe resting a supporting arm around her. As they look into the living room they find Helen sat up shaking on the sofa, her head lowered; Garry is sat next to her with a comforting arm around her. Tommy holds a hot drink by her, as the others come Tommy turns, placing the drink down and getting up. Adam, whose been sat on the table by Helen follows.

TOMMY

Debra! Are you alright?

Debra nods as Tommy comes over and hugs her. She holds him tight a moment and then lets go. Adam also hugs her, concern very much spread across his face.

ADAM

When Lonnie phoned on the way over…

DEBRA

Adam, Tommy, I’m alright. I just need to sit down.

TOMMY

Of course.

ADAM

I’ll get you some tea, it’ll help to relax you.

Debra smiles as she sits and Joe looks over worried at Helen.

DEBRA

Thanks Adam.

Adam heads out to make the drink as Garry gets Helen to sip hers. Lonnie looks at Helen and then Tommy, questioning.

LONNIE

What’s wrong with Helen?

TOMMY

She had a nightmare.

JOE

Nightmare?

TOMMY

She hasn’t said anything else about it. But when she first woke up she mentioned Colin.

DEBRA

You think it may have been prophetic?

TOMMY

There’s a chance. She might hold the key to his location and to what he’s planning. Garry’s been trying to calm her since he got here.

Joe goes over and sits down by her side and takes hold of one of Helen’s hands that rests on her knee. She grips it tightly and speaks to Helen whose face is hid by the hair falling down across it.

JOE

Helen. Helen, it’s Joe. You’re safe now, we’re all here. I’m here now and I’m not about to let anything happen to you am I?

Helen has her drink in her other hand and Garry helps her lift it to take a sip.

GARRY

You should listen to Joe, she’s definitely tougher than me!

Helen is seen to let a small smile cross her face from beneath her hair which Garry brushes back away from her face so she’s slightly less obscured. 

As they talk Lonnie and Tommy stand to the side, talking quietly to each other.

TOMMY

Do you think Debra’s going to be alright?

LONNIE

Yeah, she’s tough. And you know, I think it’s helped take some pressure off. It’s finally over for her.

TOMMY

We still have Colin to deal with.

LONNIE

Yeah, any ideas on that front?

TOMMY

A few, but first we have to find him.

LONNIE

And I can guess how you hope to do that…

Tommy and Lonnie both look across to Helen where Garry and Joe continue to comfort her.

We cut to Town Square, where Greg Bradford and Emily Hodges are walking down the road, glancing around the blacked out streets.  Greg has his arm around Emily as he is still nursing a black eye from his fight earlier in the night.

GREG

Josh is a lucky man.  That’s all I’ve got to say.  First, he messes with my girl.  Then, he picks a fight with me?

EMILY

It’s over, Greg.  Let it rest.

GREG

You’re one to talk.  The whole thing could have been avoided if you hadn’t slept with the guy.

EMILY

You’re blaming this all on me?

GREG

If the shoe fits...

EMILY

I wasn’t the one throwing punches, Greg.  That was you and Josh.

GREG

You certainly stirred the pot.

Suddenly, the sound of a siren pierces the air and Sheriff Holdt emerges from a police car with Deputy Cal Kinmont.  They grab Greg and Emily, shoving them against the car.

GREG

Whoa!  What the hell are you doing, Sheriff?!

HOLDT

There’s a blackout, you idiot.  You’re supposed to be indoors!

EMILY

We needed to go to the drug store.

HOLDT

What for?  It’s closed, morons.  (putting the cuffs on Emily)  Blackout?  Remember?

KINMONT

Jim, maybe we oughta just give them a warning.

GREG

Yeah, that sounds good.  A warning!

HOLDT

Fuck that.  You give people warnings and then they think they’ve got a license to break the law.  I don’t give warnings unless they’re fuckin’ sincere.  Take them down to the station.

EMILY

But my dad’s the mayor!

HOLDT

Yeah, I know.  Don’t care.  Book’em, Kinmont.

KINMONT

(rolling his eyes)

Yes, sir.


Kinmont puts Greg and Emily into the squad car as suddenly, glass is heard breaking nearby.  Some goons are breaking through a store window, trying to loot the place.  Holdt looks down the street and draws his gun.

HOLDT

Ah, hell.  This is gonna be a long night.  Freeze!  Police!


Holdt charges down the road as we cut to—

Elamb Residence, Kitchen: We see the kettle beginning to boil as Adam stands cleaning a number of cups at the sink. As he does Debra comes into the kitchen, Adam turns to see her entering.

ADAM

Sorry about the delay, I thought we could all do with a cup.

DEBRA

No, no, it’s fine Adam, really. I’ll give you a hand.

She goes over and grabs the clean cups from the side and takes them over to the kettle and places them by the one already there. Adam swills out the last two cups and dries them up and turns to Debra as he places them on the side.

ADAM

Debra…

DEBRA

What is it Adam?

He sighs and scratches the stubble on his chin as if unsure how exactly to say what he wants.

ADAM

I’m sorry…

DEBRA

Sorry?

ADAM

I’m sorry I wasn’t there for you when you needed me. 

DEBRA

Adam, come on, it’s hardly your fault, a lot’s going on…

ADAM

I know, I know. But you remember all those years back, when I first came to Haddonfield? I made a promise to Natalie to look after you…

DEBRA

Adam, I’m not a child, I can survive on my own.

ADAM

I know that, you’ve always been strong. But you’ve been through so much, first with Manfred and then Mark, I wonder when it will ever stop. Your one of the most compassionate, intelligent and understanding people I know. You saw potential in Lonnie no one else did, you believed the best of him when all I saw was the worst. You’ve always been a good person, one of the best people, and you don’t deserve to have to suffer through what you have.

Debra sighs, a crack showing in her state as she perhaps begins to feel some of the pressure she’s been under coming to the fore.

DEBRA

I know, I’ve tried to keep things calm… it’s been hard. I’ve known Mark for so long, I couldn’t really… believe….

She sighs, a single tear rolling down her cheek.

DEBRA

Adam, I get tired of being strong. I get tried of having to fight back. People I know have been dying and there’s nothing I’ve been able to do. It’s so hard, all of it, it isn’t even. I’m a psychologist, I have to listen to peoples problems day in and day out, I have to work with those who have lost their way, I have to hear their pain and through it all no one wants to listen to my pain, no one hears the crap I have to put up with.

ADAM

I’m listening. I’ll always be listening. So will the others. You know you’re not alone.

He moves forward and gently hugs Debra who grips him tight in return. 

DEBRA

I know. That’s why I can still be strong.

She lets go and looks at him and smiles.

DEBRA

I know you’re always here if it gets too much, for times like this that I need to talk. And I know there are others out there who aren’t so lucky. That’s why I have to go on, continue doing what I’m doing. For those who need my help, who need our help. Right now Colin’s out there and he’s hurting people. We’re going to stop him.

The kettle clicks and the water stops boiling. Adam smiles and looks at it.

ADAM

Guess we better make the drinks.

Debra grins broadly.

DEBRA

I think we’d better. Can’t save the world without refreshment. 

Elamb Residence, Living Room: Helen is still sat though now it’s Tommy and Garry who are either side of her. Helen’s looking better, now sat up properly as the others try to get her to talk about her dream.

TOMMY

Are there any details you can remember at all? Anything that might help us find Colin?

HELEN

I’m… I’m really not sure. It’s so much a blur now. You… you were there.

GARRY

Me?

HELEN

But it wasn’t you…

There’s a flash of the cyborg-style Garry from Helen’s dream.

HELEN

You said the future was coming.

TOMMY

The future?

HELEN

I’m not sure. Garry was… like Red was. 

TOMMY

Is there anything else? Anything about Colin himself?

HELEN

I think I saw him… but I’m not sure. I’m just not sure. 

TOMMY

Try and think Helen, it could be important. 

HELEN

I… I… I’m just not… sure….

Lonnie looks over at the gang taking care of Helen as Joe stands beside him.

JOE

Don’t have much need for us here, do they?  Seems like they got everything under control.

LONNIE

Exactly.  I could be out scoring a hot babe.

JOE

Me, too.


Lonnie smirks and glances at Joe sideways.

LONNIE

I’d pay to see that.

JOE

You don’t have enough money.

LONNIE

You know, a girl can’t please another girl the same way a guy can.  There’s some missing equipment in the equation.

JOE

Not from my perspective.

LONNIE

Trust me.  Women are made to be pleased by men.  Just a few months back, I gave a woman her first experience and no woman could have pleased her.

JOE

You ever made a woman scream so loudly, she not only thanked you afterwards, but drove home to thank your parents?

LONNIE

My parents are dead, but I’m sure she probably stopped the by the cemetery to leave flowers.

JOE

Guys just don’t know how the female body works.  They don’t know the spots to hit.

LONNIE

Oh, hold on there, little lady.  Lonnie knows exactly which spots to hit.  We could ask Debra or Sister Sarah or this cute number Charlie I met a while back.  Now, she knew how to scream.

JOE

Can you imagine this?  Your mate, submitting herself on the bed, welcoming you in, teasing you a little before the actual act, but having every intention of going though with it.  She maneuvers you into position, giving herself over to you.  You take over, touching her and caressing her in places she was always too ashamed to talk about.  You touch her there, devour her with your tongue.  It starts slow, building up as minute after minute passes by.  Eventually, the feeling of ecstasy can’t be contained any longer.  She bursts and she sees stars.  The whole world seems different and that feeling is achieved without any equipment whatsoever.


There is a brief silence.  Lonnie takes it all in.

LONNIE

I don’t suppose you’re bisexual.


Joe smiles, winks at him, and walks away.  Lonnie shakes his head.

LONNIE

I need a cold shower.

Adam and Debra both come back into the room carrying a large tray each with cups of drink and a couple of snacks, sugar and so forth. They go over to the table by Helen, Tommy and Garry, setting them down gently and as quietly as possible.

ADAM

We could all do with some refreshment I feel.

Helen is still trying to recount her dream with gently prompting from the others.

TOMMY

What else was said, after that?

HELEN

It was Colin, as he used to be. He… he said the truth was buried in the past. He said we… we had to dig deep… I’m just not sure what it all means.

As she speaks Adam’s eyes widen upon hearing “dig deep”. 

GARRY

Why do you think Colin was…

ADAM

Of course.

Garry stops and they look at Adam quizzically, Helen included.

DEBRA

Adam, what is it?

ADAM

Is that all he said Helen? About that the past?

HELEN

I… I think so…

ADAM

Buried in the past. Digging deep. I think he’s been in the most obvious place of all, somewhere we all should have thought of. The old Cold War bunker.

Looks of realisation spread across the faces of everyone there as we momentarily flash to an image from HTS 4.7 where Colin is huddled up in the entranceway of the bunker, a blanket wrapped around him.

TOMMY

That’s it. It has to be. He only hid in the entrance before, we have no idea how big it is down there.

ADAM

It was designed to hold all the important people of Chicago in the case of any major conflict. It’s very well protected. Colin’s known about it for ages, he’s the one who found it after all. 

Lonnie and Joe have now got up and come over as the group stands around listening to the various exchanges as they discuss what to do.

LONNIE

Then what are we waiting for, let’s go.

JOE

Yeah, that pain in my ass has really started to piss me off now.

Tommy turns and looks at Joe.

TOMMY

No. I need you and Garry to go and get Holdt, try and convince him Colin’s up there and get help. 

JOE

You’ve got to be shitting me, there’s no way…

TOMMY

Joe please!

GARRY

I’m not letting my sister go into danger with out me there to look after her!

TOMMY

We need Helen to come with us just in case we’re wrong, we’ll need her to try and remember more. Holdt’s more likely to listen to you two than any of us and we can’t stand around here wasting time.

HELEN

Garry, I’ll be alright. Honest.

Garry nods and looks over to Joe to see if she agrees. She reluctantly nods.

JOE

Makes sense I suppose. 

TOMMY

Good. Now let’s go.

The Halloween Theme begins to play loudly as they grab their coats, shoes, keys and whatever else and head towards the front door.
Bunker, Exterior: Tommy’s Jeep pulls up outside of the old structure which, some what worryingly, has its entrance fully uncovered and visible to view. Tommy opens his door and steps out, looking around cautiously. Debra gets out the other side.

DEBRA

What do you think?

TOMMY

I’m not sure.

He reaches into the car and pulls out a shotgun.  He checks its loaded and then pulls out a small bag which he rattles and looks in to check its full of spare shells.

     In the back of the Jeep we see Lonnie and Adam are sat either side of Helen whose looking a lot better now. Seeing Tommy getting ready for action Lonnie swings his door open, Adam echoing the movement and bringing a crowbar with him.

LONNIE

We going in?

TOMMY

I suspect we’re being invited.

Everyone clambers out, Helen gripping a baseball bat tightly in her arms as they gather together in front of Tommy’s vehicle. 

HELEN

I can feel something… feel a power. There’s energy here, unnatural energy.

LONNIE

There’s nothing natural about any of this.

DEBRA

This is it I guess.

They start walking towards the entrance and stop dead a couple of metres away as a loud mechanical crash is heard followed by scraping metal and the sounds of machinery working. Slowly but surely both the outer and inner doors begin to grind open, revealing a darkness beyond.

LONNIE

This guy has seen way too many science fiction films. Door that opens mysteriously? Come on, that was old when Star Trek started.

DEBRA

Doesn’t make it any less ominous.

LONNIE

Damn straight.

ADAM

I’d say this is definitely an invitation which does not sit well with me at all.

TOMMY

We knew this was going to be dangerous. But we have to go in. There’s no one else.

LONNIE

If we survive this remind me to stop hanging with you. Black cats are luckier.

ADAM

Some consider them good luck.

TOMMY

Well, we need plenty of that. Let’s go.

They start heading forward, towards the darkness.


We cut to Town Square, where Sheriff Holdt has a few people in his squad car, the kids breaking into the store earlier.  He is writing a ticket as Garry Jacobs and Joe Thomas come barging onto the scene.

GARRY

Sheriff Holdt!  Sheriff Holdt!  We need your help!

HOLDT

I’m busy.  Call your psychic friend.

JOE

You don’t understand.  We know where Colin Moritz is hiding!

HOLDT

All I understand is that you kids...are out after curfew.


Sheriff Holdt slaps some cuffs on Joe and then Garry, who both look confused.

JOE

What he hell?!  Colin Moritz is the reason for the blackout!  He’s gonna make it worse!

HOLDT

You’re making my heartburn worse.  Get in the car.  You’re under arrest for violation of the curfew.

GARRY

You can’t do this!

HOLDT

Oh, but I’m the sheriff.  That’s what we do.


Holdt shoves them into he car as we cut to—

Bunker, Entrance Passage: The Bunker entrance has led to a ramp leading some distance underground. The camera moves through the entrance and down this ramp rapidly to its base where we find the five friends stepping through an archway into the first room of the bunker.

Bunker, Entrance Hall: The first room is quite large, obviously designed for the convenience of allowing easy access for both people and objects. Most of the fittings are gone from the room though and it’s rather bare, dull metal rooms that certainly seem solid which would make sense considering the places original purpose. There is a small off –shoot alcove to the room in which sits a desk and another doorway leading off whilst another door sits in the opposite wall.

There is very low lighting and both Lonnie and Adam reach into their pockets and produce small torches that they switch on to aid their exploration.

LONNIE

I’m liking this less and less.

ADAM

Everything seems normal enough here but we’re still near the surface. A nuclear bunker like this would almost certainly have deeper levels.

LONNIE

Politicians always after saving their own asses.

TOMMY

Colin’s known about this place almost a year and he’s a genius. Who knows how long he’s been coming here and what he’s been doing.

DEBRA

You’re thinking there could be alarms, maybe traps?

TOMMY

The kid loved his science-fiction. I’d wager this place is going to imaginative at the least.

Tommy and Helen go over the alcove and start looking at the desk.

TOMMY

See if you can see anything down the other corridor but be careful, we have to stick together.

Even as he speaks there is a mechanical grinding sound. Lonnie, Adam and Debra spin around to face Helen and Tommy.

LONNIE

What the…?

With a sudden violent motion a massive metal sheet slides across the alcove, separating the two groups, stopping with a loud crash. The Entrance Hall is now a perfectly square room with one exit whilst the alcove is its own smaller room also with only one exit

Tommy rushes to the divider as does Debra each examining it, trying to find a way of removing it but it’s slammed shut firmly. We cut backwards and forwards between them as they do.

TOMMY

Debra can you hear me? Are you alright?

DEBRA

Just about. There’s no way we can move this, it’s solid and sealed tight. 

TOMMY

Is the doorway still open there?

DEBRA

Yes, yours?

TOMMY

Yeah. We just have to press on and hope we can meet up again later.

DEBRA

Be careful.

TOMMY

We will. You too.

Debra steps away from the wall and turns to the others.

DEBRA

Let’s go.

They head down the corridor, through the passageway. As they all step through there is another grinding noise and a shoot slams down behind them.

LONNIE

I think things just got worse.

Bunker, Alcove: Tommy turns to a worried looking Helen whose sat on the desk, her body language very nervous. He goes over and takes hold of her hand, looks into her eyes and smiles.

TOMMY

They’ll be alright. We’ll be alright.

HELEN

I… I know. It’s just… since we entered here I’ve had a building sense of dread. 

TOMMY

I think we can all feel that.

HELEN

But that’s not the only thing. Whatever Colin is doing it’s like its fracturing the natural energies that surround us. I don’t know how to describe it… it’s just everything feels off. He’s combining science and mysticism and it’s upsetting a balance that surrounds us. 

She suddenly grabs Tommy’s arm tightly and looks at him in panic, her voice urgent.

HELEN

We have to stop him! He’s all around us now but he’ll soon be everywhere. Everywhere. We have to stop him!

TOMMY

Helen… Helen, calm down!

He strokes her face gently, and fixes her gaze and she relaxes before smiling. She slowly gets up and looks towards their doorway.

HELEN

I’m sorry, this place is getting to me. Let’s get moving.

TOMMY

You sure you’re ok?

HELEN

I’m fine. Let’s go.

She heads forward slowly and Tommy quickly moves to walk alongside her. 

Bunker, Hallways: Tommy and Helen reach a junction, each way seeming to go into darkness. Tommy shines his torch and notices one way curves around and the other ends in another junction.

TOMMY

This place is a maze.

HELEN

So which way do we go?

Tommy reaches into his pocket and brings out a coin. He flips it up into the air and catches it. He looks down and sees it is heads side up and indicates to go right. 

We get a sense of them travelling for a few minutes, we see feet walking, various corridors, Tommy attempting to open a locked door and a couple of coin tosses. As they head down one corridor a noise is heard and Helen suddenly stops.

HELEN

Did you hear that?

TOMMY

Hear what?

Somewhere, behind walls, perhaps below, and echoing a strange snarls heard following by a mechanical clank. A guttural voice is heard as well as the sound of moving metal servos. There’s something down there, somewhere, it could be around any corner or behind any door. Tommy and Helen look at each other nervously.

HELEN

(hissed whisper)

What is it?

TOMMY

I have a few ideas, none of them pleasant.

They heard forward and find the corridor ends in a brief turning leading to an open doorway. The two of them step cautiously through. They are at the top of a long stairway that goes downwards before twisting around a corner. Tommy heads down the first flight, Helen right behind him and looks down the next to see that they again twist around and continue down into what seems to be a blackness.

HELEN

Down into the dark.

They hold on each others hand for comfort as they step onto the stairway.

TOMMY

Come on.

Bunker, Corridor: In the other corridor, Adam, Debra, and Lonnie are looking for a way out, feeling the walls, etc.  Lonnie looks back at them with a grave face.

LONNIE

I don’t think we have a choice but to feel our way around in this maze.

DEBRA

We have to find Tommy and Helen.

ADAM

They’ll be fine, I believe.  We have to make it out ourselves.


Suddenly, a spike protrudes out of the wall and embeds itself into the other side of the maze, causing Lonnie to dodge it with quick reflex.  Debra and Adam pull Lonnie away from the wall as they look on in fear.

LONNIE

I think he’s ready for us.

ADAM

I think he’s playing with us.

DEBRA

I don’t think he’s playing at all.  I think he’s gone mad.


Lonnie nods his head as he ducks underneath the spike and continues down the maze with Debra and Adam close behind.

Bunker, Stairway: Helen walks slightly ahead of Tommy as he shines the torch past her to help guide their way. They come to another doorway a couple of floors down and Tommy tries it.

HELEN

Locked?

TOMMY

Like all the others.

Tommy sighs. Helen goes on stepping onto the next stretch of stairs. As she does so there’s a loud mechanical clanking sound.

TOMMY

Helen!

The stairs collapse away from beneath Helen’s feet as she steps onto the fourth step and the suddenness of it throws her into a panic. She begins to plunge downwards. 

     Tommy had already sprung into action and just manages to grab her arm and prevent her falling into the darkness below. However he drops his shotgun and the torch which spins off down, falling and falling until eventually hitting the ground a great distance down. Tommy shifts his weight backwards as Helen hangs over the drop, his hand around her arm just before the elbow and visa versa.

HELEN

Don’t let go Tommy! Don’t let go!

TOMMY

I’m not going to! Just keep a tight grip, you’re going to be alright.

Tommy looks around for support and realises he can reach the corner of the wall where the last set if stairs ended. He hooks his other hand round it and uses it to help haul Helen upwards.

HELEN

Tommy, I’m loosing my grip!

TOMMY

Relax, I have you.

He strains his muscles as he manages to haul her up over the edge. Veins bulge in his arms and forehead but eventually he gets her body up and she uses her other arm to help pull herself up. Moments later they are both sat on the top of the staircase, exhausted.

HELEN

Thanks Tommy.

TOMMY

You’re welcome.

He gives her a small twitch of a smile.

TOMMY

If you’re gonna do this again could you perhaps go on a diet first?

Helen looks mock-appalled and playfully hits him as he grins back, a lot of their worries and tension relieved. They slowly pick themselves up.

HELEN

So what now?

TOMMY

It’s only a short distance, we could jump it.

HELEN

I knew I could trust you to come with an idea I was bound to hate but will do anyway.

TOMMY

You feel up to it?

HELEN

We have to press on.

Tommy nods and with a moments preparation leaps down. He hits the ground at the bottom where we see there is another doorway. He grimaces in pain, bruising his shoulder but he’s otherwise ok. He stands up and looks up at Helen.

TOMMY

I’ll try and catch you.

Helen nods and leaps down, Tommy managing to grab her in his arms as she does and stopping her from falling. They smile at each other and Helen nods to the lock and Tommy over-exaggerates his actions to open it and is suddenly shocked when he finds it isn’t locked.

TOMMY

Well, that’s new.

HELEN

It does seem like we’re being deliberately led somewhere. Which isn’t good. 

Bunker, Kitchen: The door opens up into a large kitchen lines with numerous sideboards, ovens and workbenches. Pots sit on sides, knives hang from hooks and aprons lie folder in a pile, the room is illuminated by a strange blue light overhead. 

     Helen and Tommy step inside, looking at the huge room.

HELEN

Wow.

TOMMY

This shelter was designed for politicians remember. This kitchen would have to feed everyone sheltered here, who knows how long for.

Suddenly the door slams shut behind them and there’s the sound of mechanical bolts sliding across. Helen grabs the handle and shakes it but to no avail.

TOMMY

I don’t think this could get any worse.

As Helen turns back and gazes back over behind Tommy and across the kitchen her eyes widen in shock and horror.

HELEN

You really did not have to say that.

Tommy turns and follows her gaze. Across the room, walking slowly towards them is a figure. The blue lights have started flicking on and off creating a strange strobe effect, as if the presence of the figure was draining the energy. But the identity of the figure is still clear. It’s Ian, previously a member of Red’s gang and last seen in Moritz’s possession.  Except he’s not exactly as we remember him.

     He still has his combed back blonde hair and wears the tattered remains of his usual smart dress but his entire left arm appears to have been removed and in its place is a hoard of servos, joints, wires and mechanics ending in large and razor-sharp buzz saw. His left leg has a metal brace over it that clanks as he walks forward whilst his entire body has wires seemingly threaded in and out all across him. The flesh down the right side of his face has been stripped off leaving the muscle clear beneath and his eyes are pale white voids. His entire skin is covered in the same network of black veins we saw infecting Red in 4.19. Part zombie-part machine, Ian’s head tips in their direction and his buzz saw switches on, swirling violently round.


We cut back to Lonnie, Debra, and Adam walking through the maze of corridors.  Debra stops and shakes her head, crossing her arms.

DEBRA

We’re not getting anywhere!  We’re just going around in circles!

ADAM

Debra, we have to keep trying.

LONNIE

Yeah, Debbie.  We’ve been in a lot worse situations than this and we’re still standing.


Suddenly, the ground opens up underneath him and Lonnie falls into a trap door, giving a yell as he falls.  Debra and Adam run over.

DEBRA

Lonnie!


The trap door slams shut as Debra and Adam hit the ground where the door had just opened.  It doesn’t budge.

DEBRA

No!

ADAM

Where did he go?

DEBRA

Down.  We’ve got to find a way down.

ADAM

We haven’t seen a way out of this maze!

DEBRA

We have to find a way down!


Debra goes on ahead as Adam shakes his head, but quickly follows.


We cut to a darkened area, where Lonnie is now falling down a long narrow metal slide, taking him down into the depths of the compound.  Lonnie is shot out the end and rolls a few feet before laying still a moment.  He crawls to his feet, brushing himself off in the process.  Suddenly, loud metal clanking is heard.  Lonnie turns his head.

LONNIE

Who’s there?


Suddenly, a shadowy figure walks into the room as Lonnie watches him with confusion.

LONNIE

Adam?  Debra?


Emerging from the shadows is Big Mac, only it’s not really Big Mac anymore.  His skin has been infected with a metallic gleam that has spread a metallic subtstance through his veins.  His eyes are blank as his brown hair hangs over his deformed face.

BIG MAC

(in a machine-like voice)

No.  Not Debra or Adam.


Big Mac raises up his hand, holding a dart gun.

BIG MAC

Join us.


Big Mac fires the gun as Lonnie dodges the dart, embedding itself into the wall.  Lonnie looks at the techno-zombie formerly known as Big Mac as he begins coming towards him.  Lonnie reaches, crossed-armed into his jacket and removes his two guns, pointing them directly at Big Mac.  He fires a couple of shots, but realizes how useless they are when the shots just bounce off of Big Mac.

BIG MAC

There’s no use in resistance.


Big Mac decks Lonnie with a right, sending him across the room and into the wall.  Lonnie shakes the cobwebs out of his head as Big Mac begins coming towards him again.  Lonnie climbs to his feet and takes off down the hallway into another part of the compound.  Big Mac quickly follows.


We cut to the maze area, where Debra and Adam are walking.  Debra looks worried as Adam looks tired.

DEBRA

What do you think he’ll do to Lonnie?

ADAM

I’m afraid I don’t know.  We’re dealing with a sick mind.  They’re unpredictable.  You know that.

DEBRA

Yeah.  I know.  All too well.


Adam suddenly sees something.  He runs up ahead and pulls the cover off of an air shaft.  He pokes his head inside and looks around.

DEBRA

What are you doing?

ADAM

There’s a shaft.  It goes down.  This is our way out.

DEBRA

Right.  Lead the way.


Adam crawls into the shaft with Debra close behind.

Bunker, Kitchen: Tommy and Helen are stood perfectly still. There is a long workbench, quite wide, down the rooms middle meaning they can up one side if Ian goes down the other. But he has stopped moving down the other end and watches them, the lights flicking and his weapon grinding away.

HELEN

Oh god… it’s like my dream, like Garry was.

TOMMY

This is what Colin tried to do to Red, this is what he’s done to Red’s friends. He wanted them as guards, hell, he could have had them working down here.

HELEN

How are we going to get past him?

TOMMY

I’m not sure.

Ian lets out the same animal growl-like noises they had heard earlier yet without his lips hardly moving. It seems unlike Big Mac his capacity for speech his severely limited.

HELEN

That explains the noises.

Ian’s “good” hand is covered in a black leather glove which reaches behind him and returns with a strange but recognisable looking gun in it. He lifts it up and pulls the trigger and Tommy and Helen dives to the ground as six metal spikes, about twice the size of a nail, imbed in the wall where they had stood.

TOMMY

Things just got more complicated.

Ian starts moving down the side of the kitchen to Tommy’s left, buzz-saw still going and gun raised. He brings the saw down along the work bench as he goes causing sparks to fly off everywhere.

     Tommy indicates for Helen to crawl across the floor on her side which she does, him close behind. Sparks rain down on them, some momentarily causing Helen to stop and squeal before moving on.

     Suddenly the sparks stop and there’s a loud crash, Tommy looks up to see Ian stood on the worktops.

TOMMY

Helen, run!

Ian points down and shoots with the weapon as Tommy rolls into a space under his particular stretch of work top as the nail imbed in the floor. He also hears a click after the last one, as if it’s ran out of ammo.

     He quickly rolls out and jumps up, grabbing one of the knives hanging from the workbench. With seconds to spare he manages to duck a swing from Ian’s saw and he notices the gun has, indeed, been discarded. Using the knife, he stabs it into the ankle of Ian’s brace-less leg and, despite his strengths, the creature is unbalanced and crashes to the ground on the other side.

     Tommy doesn’t stop to survey the damage he gets up and runs to the end of the kitchen where Helen waits.

HELEN

Are you ok?

TOMMY

Yeah, let’s keep moving though.

They head out of the kitchen even as Ian begin to pick himself up, we see a massive gash across his torso from where his own saw blade must have landed on him.

Bunker, Passageway: Tommy and Helen run along a passageway from the kitchen and turn a corner to find a door labelled Maximum Security. Tommy tries it and it swings open.

TOMMY

So much for that.

Bunker, Security Hall: Helen and Tommy find themselves in a large bare room where imprints in the dust on the floor suggests a lot of items have been removed. Helen starts forward when Tommy grabs her, pulling her back. She is narrowly missed by a massive blade that swings down across the room from a narrow slit in the ceiling and walls which Tommy had noticed. Two others swing beyond it.

HELEN

Colin sure likes the classics…


We cut to a room, where Lonnie comes barrelling through the door.  He quickly scans the room and realises that he has no way out.  There is a power box in the room, some lab materials, a cooler full of blood samples, and a vat of acid.  Lonnie turns just as Big Mac comes into the room.
BIG MAC

Big Mac will kill you now.

LONNIE

Big Mac?  Your name is Big Mac?

BIG MAC

Something wrong with that?

LONNIE

Hey, if your parents wanted to name you after a hamburger, who am I to judge, “Big Mac”?

Big Mac yells and runs towards Lonnie.  Lonnie jumps into the air and connects with a kick to Big Mac’s chest.  Big Mac is knocked back over the lab counter and hits the ground with a thud.  Big Mac yells in frustration and stands up behind the counter as Lonnie holds out his hands, inviting a fight with an intense look on her face.

LONNIE

You gonna stand there all day or are we gonna lay the smack down?

BIG MAC

You dare oppose control and order!

Big Mac charges him, causing Lonnie to jump up and connect with a kick to the techno-zombie’s face.  Lonnie decks him with a right before Big Mac swings at him with a left.  Lonnie ducks, spins around and connects with a back hand left on Big Mac.  Lonnie then leaps into the air and connects with a karate kick to Big Mac’s face, sending him sprawling into the lab materials, knocking them over as he falls.

LONNIE

Amazing.  For a robot, you’re not that tough.

Big Mac yells and shoves one cooler forward, slamming it into Lonnie and shoving him back through the lab with a wicked grin as he slams him into the windows of another cooler, breaking the glass and causing it to shatter onto Lonnie.  Big Mac laughs sinisterly as Lonnie tries to stand, but Big Mac rams him again with the cooler, knocking him back against the cooler with a thud.  Lonnie is now busted open, blood dripping from cuts in his arms.  Big Mac then shoves the cooler out of his way, slamming it against the shelves of lab materials and causing them to topple.  Lonnie is woozy as he falls back against the cooler to maintain standing.

BIG MAC

Mind your manners!

Big Mac charges him.  Lonnie, soaked in his own blood, quickly reaches up, grabbing a beeker and cracking Big Mac over the head with it.  Big Mac staggers back as Lonnie grabs another beeker, slamming it against the cooler and showing the sharp jagged edges to Big Mac.

BIG MAC

That will no harm me.

Big Mac growls as Lonnie holds it out in front of him, keeping Big Mac at a distance so that he can maneuver out of his trapped space.

LONNIE

You sure are jumpy for someone who can’t be harmed.

BIG MAC

Think again.

Big Mac leaps at him, causing Lonnie to swing the broken bottle around.  She jams the bottle into his neck, causing him to howl in pain.  But, Big Mac decks Lonnie with a right and grabs him by heis hair, tossing him twisting into the air and over a shelf before slamming into another glass case and causing it to shatter as he falls to the ground.  Lonnie collapses in a heap.  Big Mac walks towards him, an emotionless gaze on his face.

BIG MAC

Had enough, little boy.  I can make it easy on you if you just wave the little white flag.

LONNIE

I’ll just wave this...

Lonnie kips up, yanking a loose metal rod of the cooler with him and nailing Big Mac in the head with it.  Big Mac is sent slding back first down the aisle and smacks his head against the other cooler.  Big Mac quickly stands and charges Lonnie, throwing a right punch.  Lonnie quickly grabs a metal tray from the lab table and hiolds it up, causing Big Mac to punch the metal object.  Lonnie tosses the tray to Big Mac, who catches it and stares at it with confusion.  Lonnie leaps into the air and kicks the tray, kncoking it back into Big Mac’s head, sending him staggering backwards.  Lonnie catches the tray as he drops it and swings it like a bat at Big Mac, sending him flying through the air and into the power box on the side of the wall.  Big Mac is suddenly filled with electricity, bolts of power coursing through him.  Lonnie staggers backwards, picking up the metal rod.

LONNIE

Guess you needed that little boost of energy.

Big Mac yanks the power box off the wall, dropping it to the ground.  He turns to Lonnie, his eyes staring at him.

BIG MAC

Thank you for repowering my circuits.  Now, you die.


Big Mac shoots out a burst of energy from his circuits, hitting Lonnie and sending him flying through the air and to the ground right by the vat of acid.  Lonnie looks completely stunned as Big Mac comes charging towards him. Lonnie’s eyes widen as Big Mac reaches him.  Lonnie quickly uses the metal rod to stab Big Mac in the gut, ramming it through his body.  Big Mac tries to reach Lonnie, but Lonnie has him impaled and can’t be reached.

LONNIE

Big Mac, you need a Happy Meal.


Lonnie uses the rod to sling Big Mac into the air.  Big Mac yells as Lonnie lets go of the rod and sends both it and Big Mac into the vat of acid.  Big Mac begins melt as he sinks further into the acid.  Lonnie watches as he disappears from sight.  Lonnie breathes in relief, falling to his knees.

Bunker, Security Hall: Tommy it watching the swinging blades, trying to get the gist of their movements. Behind him Helen looks back through the doorway as the mechanical snarling sounds draw nearer.

HELEN

Tommy, he’s still coming.

TOMMY

Shit, why did I never see this episode of Star Trek?

HELEN

Hardly the time for jokes.

TOMMY

Don’t I know it.

HELEN

(alarmed)

Tommy!

Ian has appeared in site of the entrance to the Security Hall. Helen rushes forward and slams the relatively thick door shut but quickly realises she has no way of locking it. She backs away as it crashes back open revealing Ian stood their in all his horror.

     Tommy grabs Helen and they back away from him as far as they can without getting his by the swinging blades.

HELEN

Can’t we duck under them?

TOMMY

Too close to the ground, it’s too dangerous.

HELEN

More dangerous than this?

Ian comes forward raising his blade to attack, as he does the door behind him slams shut on its own, the sound of a bolt locking. Tommy shoves Helen to the left as he dives to the right, the blade crashing between them. Helen sits the wall, stunned as Tommy rolls and stands. Seeing him the bigger threat Ian turns to Tommy, saw raised.

HELEN

Tommy!

Ian momentarily stops, turning to look to Helen and Tommy takes the chance to ram into him  and fling him back against the door. However, Ian quickly recovers and comes towards Tommy whose stood back in the rooms centre, the first blade directly behind him. He looks up at the blade and then back to the approaching Ian.

HELEN

Tommy, it’s too dangerous!

Tommy seems to be counting under his breath as Ian raises his weapon and the blades swing away behind him. Suddenly with a single rapid motion Tommy steps backwards so that he stands between the first and second blade, not much space but enough. At the same time the saw comes down, Ian compensating for the movement. Sparks fly everywhere as the saw imbeds into the swinging blade, the force of which drags Ian along with it. However his weight and spinning saw causes the blade to swing off at an angle, crashing into the second blade. Tommy dashes over to Helen as the blades crash forward, and imbed firmly into the walls, the mechanisms above sparking as they die. Ian has been swung around by the force of this and the second blade has, on its journey to the wall, severed his arm with the saw. Only one blade remains as Ian lies bleeding a mixture of blood and black fluids form his stump.

TOMMY

Now’s are chance, we can make it past the one blade.

HELEN

I hope you’re right.

They get up and stand by the blade as it swings. Tommy holds Helen’s hand tight.

TOMMY

On the count of three. One… two… three!

They dive forward, past the blade and safely across to the other side of the room, smiling in relief. 

HELEN

We did it!

Tommy just grins in relief and turns to face the door ahead of them. Which slowly begins to slide open by itself. Which obviously doesn’t go down well.

TOMMY

Out of the frying pan…

HELEN

…into the raging inferno. 

Bunker, Elevator Shaft: A wire mesh is kicked out of a vent in the shaft wall and Adam appears. He reaches out to a maintenance ladder and manages to pull himself out into the shaft. Debra appears in the vent behind him.

DEBRA

Definitely looks like we’ve found our way down.

Adam starts moving down the ladder, allowing Debra to climb out onto it.

ADAM

I just hope the others have been as lucky.

Bunker, Storage: Lonnie is wandering through what seems to be a fairly long warehouse filled with shelves stacked high with crates and boxes, some of which are open. The room is very maze-like and Lonnie has one of his guns at the ready as he moves through it. An eerie green light shines from somewhere on the far side and, seeing it, Lonnie pressed forward cautiously.

Bunker, Mainframe: This room resembles the inside of some vast machine. Computers line the walls and floors, monitors and cameras everywhere. Wire hang from the ceiling and machinery is scattered about. The only light is an unnatural green that shines down in various places. Power is heard humming through the equipment and electricity occasionally shoots along connections.

    Tommy and Helen nervously enter the room, looking around in amazement at what greets them. The door slams back shut behind them.

MORITZ (VO)

(echoing, mechanical)

Welcome.

Elevator Shaft: Adam and Debra have reached the base of the shaft and they approach the sealed shut door.

DEBRA

So how do we open this?

ADAM

I thought we’d try brute force.

Suddenly there’s a clanging sound and the whirling of a motor. They both look up in horror as, far above, the lift begins to descend towards them.

DEBRA

Let’s try it quickly!

Adam lifts his crowbar and jams it between the doors, he and Debra put all their weight into it as the lift comes ever nearer. 

ADAM

I think it’s giving!

Indeed it is and the doors slide open. Adam and Debra both leap up and haul themselves out as the lift reaches tem. Adam’s food slides out of the shaft just in time to avoid it being crushed. As they sit, exhausted, they suddenly notice the green light that they are bathed in and turn and realise they are sat at one end of the massive Mainframe room.

Mainframe: Tommy and Helen are walking forward, staying close and trying to identify where Moritz is. They look all around, the ceiling is often not visible, just darkness and mechanics, as if they were in the belly of some great artificial whale.

TOMMY

Colin! Colin, where are you?

DEBRA (VO)

Tommy?!

Tommy and Helen look startled as Debra and Adam round a number of mechanics at the rooms far side.

MORITZ (VO)

How unfortunate…

They look around for the source of the inhuman voice.

TOMMY

Colin there’s still time to stop all this!

MORITZ (VO)

…I was hoping my little games would at least thin the crowd a little. I never expected all of you to survive this far.

ADAM

This isn’t a game you stupid boy! Show yourself!

MORITZ (VO)

Very well.

The gang watch with horror as various mechanics seem to shift around the room as the sound of servos and computers fills the air. From above, out of the darkness, Moritz descends. There is not much of what was Colin left now, his entire body, legs and arms are just a mass of wires and circuitry. A massive metal frame appears around his body, like a harness, and from that a huge mechanical ‘arm’ appears to come out form his upper back; it’s as if Moritz is floating through the air. His face is the only recognisably human part left, his hair now half-shaved off and half his face a mingling of wires flowing in and how the skin, both his eyes covered by lenses that seem fused around the sockets. He had a number of mystical symbols and runes carved into his very skin, perhaps part of the supernatural powers he used to fuse flesh and technology. He stretches out his arms, his feet hanging crossed, as the mechanical claw lowers him and it forms a strange crucifix image. Each hand ends in razor sharp metal points from beneath the black gloves he wears. His skin is pale white, almost as if the human flesh had long since died and only functions through the machinery and mysticism surrounding it.

DEBRA

Oh my God.

MORITZ

How very apt Dr Loomis. For I am as close to God-hood as any man may dare dream.

HELEN

C… Colin?

Tears have built up in Helen’s eyes. This monstrous sight is almost too much for her, for all he’s done she can still remember who he once was and the image she sees now sickens her to the bone.

     Colin turns, the massive claws end is unseen in the ceiling but it seems to give him full 360 degree movement as he swings around and down towards Helen.

MORITZ

Colin is dead, he died a cold and painful death of rejection from those who could have benefited from his genius. From those who could have been his friends.

He rises back up above them, turning to address them all.

MORITZ

Matters not. The past is a dark place, full of pain. We must look to the future.

Tommy looks around, below the beast that is Moritz and surrounded by the techno-nightmare he suddenly seems so utterly out of his depth. 

Storage: As Lonnie moves forward he passes a gap between shelves and stops, seeing something move rapidly in the edge of his vision. He looks around cautiously. 

Mainframe: As Moritz hovers a whole bank of monitors switch on behind him at once all displaying computer data. Across them all appears the words “Upload Beginning” which flashes on and off.

MORITZ

It’s begun.

ADAM

Why are you doing this? What is all this in aid of? I thought you respected what’s good in the world, didn’t Colin watch these stories of good triumphing over evil? What could possibly be worth all this chaos?

MORITZ

You just don’t understand. This world is unfair, it’s cruel and corrupt. You talk about good and evil, they are nothing but man-made concepts. If humanity is too survive the future it needs to be united.

DEBRA

How is any of this going to unite humanity?

MORITZ

You all lack long term vision. Technology is the future, the world will develop faster and faster. I have seen it, it is inevitable.

TOMMY

Seen what?

MORITZ

Global communication. The internet, such a quaint and infantile notion right now, will soon explode into a network encompassing the entire world.

Moritz spins around to indicate his main computer system behind him.

MORITZ

The alien technology was partially based on a symbiosis of creature and machine, thoughts stored on computers as easily as information. It wasn’t hard to elaborate the process, to be able to transfer the consciousness of an individual into digital form.

Tommy looks unimpressed as he steps forward, looking up at Moritz.

TOMMY

That’s it? You want to, what, put your mind into a machine? Leave your excuse for a human form behind?

ADAM

Not as simple as that Tommy. Is it Colin? Your going to transfer yourself onto this global system.

MORITZ

You’re not as stupid as you seem. I will leave behind any mortal form, any weaknesses of the flesh. I will be pure thought and my being will be every machine in the world. The internet may be in its infancy now but it will grow, develop, give me access to every piece of data on the planet. I can shape the future of this earth, the spider at the centre of a  world wide web.

The gang look on appalled as Moritz lets a small smile cross his lips. Adam shakes his head in disgust.

ADAM

And you claim your intentions are not evil?

MORITZ

I’ll give the world unity! Control! No more wars, no more death, no more hunger. I shall unite a humanity that cannot exist without it’s technology, a technology that I shall have total dominion over.

He holds his hands together and electrical energy starts to crackle between his finger tips.

MORITZ

I am the living ghost in the machine.

Suddenly his hand flies out towards Adam and electrical energy surges towards him. Adam dives aside in time as the equipment behind him sparks and hisses as its struck.

DEBRA

Adam!

MORITZ

You have taken enough of my time, it’s time to put you to good use.

Suddenly a door hidden away between machinery bursts open and Lonnie flies through the opening, crashing to the floor at Debra’s feet. Lonnie looks up from where he leis on his back.

LONNIE

Sorry I’m late, traffic was a bitch.

From the room he had just left comes Jay, the final member of Red’s gang, also partially machine, his legs have been totally replaced with mechanical supports that give him huge agility though the rest of him looks at dead and inhuman as we’ve come to expect. A noise behind Tommy causes him turn and find Ian stood at the far side of the room, arm still missing.

MORITZ

This is why I brought you here. I’m going to need more help and you will make the perfect subjects. 

As Lonnie picks himself up Debra steps forward.

DEBRA

You’re wrong.

Moritz gives her a somewhat puzzled look.

MORITZ

Wrong?

DEBRA

Yes. You didn’t bring us here for this. You brought us here to stop you.

Moritz looks as if he might even laugh if we believed he was still capable of such humour. He glides down to face Debra, ignoring the others.

MORITZ

And how do you come to that conclusion?

DEBRA

Because I’ve come to know you Colin. And I’ve come to know myself. This is a game, you said so yourself. It’s an adventure game, role-playing gone mad. You’re the evil villain and we’re the heroes. Whatever you’ve done to yourself you are still you, still the lonely, isolated boy who likes his stories of good against evil.

MORITZ

Nonsense. I…

DEBRA

You brought us here and set traps because that’s what villains do. You have a grand plan because that’s what villains do. Perhaps on the surface you even want to go through with it, mean what you say. But underneath it all you resent yourself, resent what you’ve become. You’ve killed, you’ve tasted the darkness, you’ve unleashed the monster within yourself. We all have monsters inside, trust me, I know.

She walks straight up to him, within touching different and looks straight into his ‘eyes’, witnessing his true lack of humanity. There’s a flash of images, a knife, blood, Debra, Nurse Stone, Pale Horse Mask, Mark. Debra looks grimly at Moritz.

DEBRA

So what does this come down to? The little kid you never grew up. He never had friends, he lost his only family, he killed those close to him, he must be evil. He must be stopped. It must be so much easier to paint yourself as the bad guy. But you know what? It doesn’t matter.

She steps closer so they’re practically face to face. As she does, behind Moritz, Tommy steps towards the main computer bank, removing something from his pocket as he does. Debra speaks coldly.

DEBRA

Deep inside, where it counts, you know what you are.

Moritz seems lost in her thoughts and we close in on the lens and see the natural eye beneath, almost as if it’s trying to shed a tear that will never come.

DEBRA

If it isn’t true why are you still listening to me?

Moritz doesn’t have an answer. Behind him Tommy inserts a DISC into the main computer and hits a key. Moritz suddenly senses him and partially turns in anger. His arm lashes out and, though not touching her, Debra is flung across the room, crashing into a far wall.

LONNIE

Debra!

Moritz gestures at Tommy and flings him towards Ian, he lands at the feet of the cyborg. 

MORITZ

What did you do?

Suddenly all the computers images start to distort and blur. Machines spark and the lighting starts to go haywire. Moritz looks at Helen near to him and his mouth raises into a sneer.

MORITZ

I should have killed you when I got rid of that bitch Lilly and her so called boyfriend.

Helen’s mouth opens in shock and horror.

HELEN

No… it’s not true.

MORITZ

Don’t worry, you’ll be seeing them again in just a few moments!

His hands crackle with electrical energy but suddenly it dies away and the mechanical claw starts behaving manicly, jerking Moritz about before raising him high up in the air.

MORITZ

What. Is. This!?

Ian and Jay both start to move to attack when suddenly they start shaking, their computerised systems seemingly failing them. Tommy jumps up and looks up at Moritz whose claw is moving him about randomly.

TOMMY

Computer virus. Your computer virus. With a few optional extras.

Moritz yells out as he’s swung straight into a wall of machinery which explodes in a shower of sparks. The five run to each other in the centre of the room, Lonnie grinning.

LONNIE

This is the fun part right?

TOMMY

Knock yourself out.

Lonnie goes over to a computer and rips the casing off, takes aim, and fires. Adam swings the crowbar over his head, ripping wires down. Debra pulls a pair of pliers from her pocket and starts cutting wires. Tommy and Helen rush over to where Ian is shaking violently, Helen running past back into the room they came from, the door now open. Tommy stops and tears at the wires and other parts of Ian. Blood and fluids pour out and he collapses, twitching to the floor. Helen rushes back in, grasping the saw attachment from Ian’s severed arm.

TOMMY

I like the way you think.

HELEN

Me too.

She fiddles about and in moments manages to activate the spinning blade. All around them is chaos, the virus is playing havoc with Moritz’s systems, fires have broken out, circuits have been ripped apart and monitors shattered. Helen rushes over to Jay whose starting to move forward ever so slowly, she swings the blade at him as we cut to see Tommy going over to the main computers. He pulls a number forward and looks behind them and finds what he was after, the network connection. 

Suddenly he’s grabbed from behind by Moritz who wraps an arm around his neck.

MORITZ

You know, sometimes even the hero dies.

HELEN (VO)

Not this time Colin.

The saw comes down into Moritz’s side and he screams out, rising up and dropping Tommy to the floor. Tommy takes the saw from Helen and severs the connections. Above them Moritz screams as if in pain and they look and see him shaking violently, as if overcome with electrical current.

LONNIE

Umm…. Guys…. Anyone else here that?

There’s a loud humming noise, getting louder every second. It’s coming from the main computer.

TOMMY

Everybody get down, find cover!

The five of them flee away moments before it explodes outwards in a ball of flame that envelops the screen before we go to blackness.

Mainframe, Aftermath: Churned metal and smoking remains line the walls, the floor is covered in the remains of bits of machinery, and in some cases burnt flesh, and smoke is everywhere. Someone coughs and out of the chaos and smoke we see Helen emerge. She’s covered in black soot, her clothes are torn and she walks with a limp. She moves forward and grabs a broken piece of metal rod off the ground, using it for support.

HELEN

Hello?

She hears a moan and moves forward through the chaos. As she approaches the source we realise what it is. Colin Moritz is led  across the remains of a piece of machinery, most of the wires stripped away from him giving him a more humanoid shape. One of his legs is at a right angle to his body and his left arm and shoulder are crushed under a fallen machine, pinning him. One lens eyes has shattered and a bit of glass is lodged in the corner of that eye whilst the other lens has gone altogether. His good eye looks up at Helen as she stands over him. He manages a small half-smile.

COLIN

You beat the bad guy.

His voice is normal again, almost pathetic. Helen just stares down at him blankly.

COLIN

It’s over.

HELEN

(quietly, to herself)

Not quite.

She notices a jagged bit of metal stuck in Colin’s side, blood trickling down from the wound.

HELEN

Lilly… Rodney… How could you? They were your friends. We were all friends. I liked you Colin.

Colin has nothing to say, he simply stares off into the distance, his look becoming more and more vacant.

HELEN

(quietly)

Think of everything you could have achieved, what you could have been remembered for. Now you’ll just be forgotten.

COLIN

It’s getting cold.

HELEN

I know.

She grips the broken metal rod she’d been using as support and, balancing herself, lifts it up.

COLIN

Helen?

Helen stabs down with the rod, impaling it into Colin’s heart. She holds it tight there as Colin’s eyes flicker shut and his body goes limp. She then turns away, tears rolling down her cheeks as she starts crying. She stumbles two steps and is caught by Lonnie who holds her tight to him. Behind him we see the others appearing from behind wreckage, injured but alive.

LONNIE

It’s cool Helen, you’re alright. 

As he does his best to comfort her, perhaps not something he’s been best known for we slowly fade away and into... 

Haddonfield, Elamb Residence: The house is sat in sunlight of a new day.

Caption: Three Days Later.

TOMMY (VO)

We went back with the explosives last night, collapsed the first few areas then sealed off the entrance with concrete.

LONNIE (VO)

Expensive concrete.

TOMMY (VO)

Yes, we all chipped in Lonnie.

LONNIE (VO)

Great, so we can be poor together.

Elamb Residence, Living Room: The room is packed with people, the table covered in drinks and cake. As well as the main five also present are Joe, Garry, Sue and Josh, though some of them are obviously sitting apart from each other due to recent issues. Still, recent events seemed to have at least called a truce on matters.

JOE

I just can’t believe how far it went. It’s just hard to accept, Lilly was always so…

HELEN

(sadly, quietly)

I know.

JOSH

The funeral isn’t till next week… such a long time.

Debra finishes her drink and gets up, walking from the room. Lonnie follows.

Elamb Residence, Kitchen: Debra goes and swills her cup out at the sink as Lonnie comes up behind her and places a comforting hand on her shoulder.

LONNIE

Hey.

DEBRA

Hi.

Debra turns around and they face each other in silence. After a while Lonnie grins.

LONNIE

So, yeah, Dr Loomis. I’ve had a bad break up recently. Thing is it wasn’t the fault of either of us, it was just circumstances kinda led us apart. See, and even though we did make up and all she’s had her own issues since with some nut job stalking her. Bad news of course but kept her on edge. See, now it’s all over, everyone’s suffered and all that but they probably should do the moving on thing. In your professional opinion do you think it’s possible that things will at least reach a semblance of normality?

Debra can’t help but let out a small laugh and smiles warmly.

DEBRA

Whilst I doubt everything will be the same again, Mr Loomis, and I also doubt the healing will be quick, I will say that there is hope. I my professional opinion I’d safe life moves on and whilst they’ll always be emotional scars people can learn to live with them as best they can. And in the moments, with their friends and family close, when they forget their troubles… in those moments everything will be alright with the world.

LONNIE

I guess the future doesn’t look so scary after all.

DEBRA

I guess not.

She smiles and nods to indicate she’s heading back into the room As she walks by Lonnie does a wolf whistle and grins cheekily. Together they walk back into the living room where we hear the others beginning to talk with a more positive note to their voices.

Outside clouds part and a beam of sunlight shines down over Haddonfield as the world continues to move forward into another day.

Fade to black.
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