Halloween: The Series.

     Episode 4.21: The Edge of the Abyss
ADAM (VO)

Previously on Halloween the Series.     

     A montage of previous events.

Warehouse, Interior: Josh rushes up and presses himself against the crate that Moritz is on the other side of, grasping his weapon. Tommy grabs his gun off the floor and slides across the floor and joins Josh on the crate on the other side of the tiny gap between the large stacks. 

TOMMY

Give it up Colin, we’ve got you out numbered.

MORITZ

That matters not, the viruses will soon transmit. It will incubate and spread itself slowly but surely.

Lonnie, now free goes to head to the computer consoles but another metal spike is shot out by Moritz which he narrowly dodges. He slides back down and out of the line of fire with Helen. It’s effectively a stand-off. 

LONNIE

Tommy, we’re running out of time!

We close up on the very first bar that is slowly moving up, the percentages increasing slowly but surely; 68%… 69%…

     Tommy looks around, searching for a solution to their predicament. He looks straight up and sees the lid of the top crate above them is not correctly on, at a 45 degree angle to the container so each corner sticks over the edge. He indicates to Josh and points up. Josh nods and  grips hold of the crate stack and jumps, using the end of his baseball bat to push up at the corner. It just reaches and the lid slides off to the side Moritz is on. 

JOSH

Jackpot!

Mortiz is heard yelling in pain as the lid crashes down.

TOMMY

Lonnie, Helen, stop the virus!

LONNIE

On it!

They rush over to the computers as Tommy and Josh quickly run around the crates with the attention of apprehending Moritz. Helen looks at the monitors, unsure.

LONNIE

Shit, what do we do?

HELEN

It’s a simple system, just cancel each upload separately.

Lonnie nods as they begin to cancel each one , moving machine to machine.

     Josh and Tommy see Moritz running behind another row of crates.

JOSH

Shit.

Josh rushes after followed by Tommy whose seen re-loading his gun.

TOMMY

Careful, he’s dangerous. We just have to keep away from the computers.

They turn around the crates and Moritz is seen crouched behind a crate. He raises his arm and fires off another metal spike. Josh and Tommy jump either side as it flies past them. Moritz takes the chance to jump up and clamber over the top a low pile of crates. Tommy quickly scrambles up.

TOMMY

Lonnie! Helen!

His shout is heard by the other two who turn to see Moritz jump down a few metres away. He aims at Lonnie and goes to fire. He snarls as nothing happens.

LONNIE

Out of ammo, kid?

MORITZ

Always bring a back up.

He raises his other arm and in a clean swipe seems to throw something towards Lonnie. Helen, perhaps reacting with instinct, leaps and drags Lonnie down as a DART imbeds itself in her side.

JOSH (VO)

Helen!

Moritz turns to find Josh leaping down at him, the baseball swings and connects with the boys face and knocks him to the ground and skidding a few feet away. Josh goes to strike again but Moritz kicks up with his feet and connects with his rips, knocking him flying back into a crate with a crunch.

MORITZ

Fucking strike me will you!

He stands up and electricity begins to surge across his hands. Suddenly a gun shot goes off and strikes Moritz head in the shoulder, spinning him. He looks up and sees Tommy aiming at him. Moritz quickly runs, dodging bullets and diving for cover. Tommy rushes after him and turns the next corner to see the door to outside open. He rushes towards it and looks out but there’s no sign of Moritz.

TOMMY

Damn.

We cut back to the others as a limping Josh comes over to where Lonnie cradles a silent Helen, a look of fear on his face.

JOSH

Is… she…

LONNIE

She’s ok. It seems to just be a tranquilliser, she’ll recover. 

JOSH

Guess we have to be grateful he wasn’t prepared with a more deadly weapon.

Tommy rejoins them, walking in looking exhausted.

TOMMY

He got away.

JOSH

At least we stopped him.

LONNIE

Umm…

Lonnie looks really worried. Tommy suddenly looks scared.

TOMMY

Lonnie, you did…

LONNIE

Helen didn’t catch the last one, it’s been sent to its location.

They all turn and look at the words flashing on the computer monitor.

File transfer Completed – Target: Country Manor.

Fade to black.

     The Halloween Theme begins to play as we rise up over Haddonfield. The title card appears reading:

HALLOWEEN: the series

     The music becomes a far more rock and roll version of the theme tune and various images from seasons two and three flash up. The cast characters are named as:

Paul Rudd as TOMMY DOYLE

Carrie-Anne Moss as DEBRA LOOMIS

Johnny Depp as LONNIE ELAMB

Rebecca Gayheart as HELEN JACOBS

with

Colin Baker as ADAM TRAVERS.
Moritz Residence, Night: Police lights illuminate the immediate area as the last vestiges of sunlight have vanished from the sky. The only signs of life are a few cops and forensics going about their business and a very fed up looking Adam and Debra sat as Holdt stands speaking to them.

HOLDT

…forensics are still looking to collaborate your story.

ADAM

Look, this is becoming a farce, you have no right to keep us here!

HOLDT

Now, you’re just helping in my investigation. I’ve got your statements down clearly so I guess you can go now. 

DEBRA

Finally.

Holdt leans down and gets in Debra’s face.

HOLDT

Just doing my job Doctor. 

He turns and heads off, dismissing them now he’s finished being interested. They get up and Adam sighs.

ADAM

That man is insufferable.

DEBRA

To say the least. 

As they start walking away from the dark, cold walls of the house, illuminated only by the harsh light of a police cars front lights Debra’s mobile phone rings. She quickly answers.

DEBRA

Hello?

There’s a pause.

DEBRA

What’s happened to her?

     We cut to inside the Elamb house, where the door is kicked open and Lonnie rushes in, the unconscious Helen in his arms as Tommy and Josh clear the couch of items already on them.  Lonnie puts Helen down as Josh stands over them.

JOSH

Is she gonna be alright?

LONNIE

I think she’ll be fine.  She’s just gonna be out for a while.

TOMMY

We’ve got to stop that virus from spreading.

JOSH

We just can’t dump Helen off on the couch and leave her behind.

TOMMY

We don’t have time to waste!

LONNIE

Apparently, we don’t have a choice.


The phone rings and Lonnie walks over and answers it.  On the other end, we see Garry Jacobs at a pay phone with Joe Thomas sitting in a car behind him.

LONNIE

Lonnie’s love shack.

GARRY

Lonnie, we’re at Greg’s house right now, but he hasn’t been home in quite a while.  You think Colin’s already gotten to him?  Do you still need us here?  Joe’s getting cranky.

LONNIE

Greg’s fine.  He showed up at the Hodges place.  We found Colin, too, but he got away.  You don’t have to wait there anymore.  It’s taken care of.

GARRY

So everyone’s okay?

LONNIE

Well, Helen’s been injured.

GARRY

What?!

LONNIE

She’s gonna be fine, but Colin tranqued her with something.

GARRY

Say no more.  I’m on my way!

TOMMY

Lonnie, tell him we need Joe’s computer expertise and to leave her there.  You can pick her up on the way.

LONNIE

Will do.


Lonnie gets back on the phone and talks as Tommy walks over to Helen, seeing Josh covering her up with a blanket and a worried look on his face.

TOMMY

She’s gonna be fine, Josh.

JOSH

I know.  I just...nothing.  We’ve gotta stop Moritz.

TOMMY

We will.


Lonnie hangs up the phone and turns.

LONNIE

Garry’s on his way.  Now, we just need Debra to get us into Country Manor.


We cut to Country Manor, where we find Dr. Mark McGee walking down a hallway.  As he walks, he passes security guard Chuck Beard, who nods at him.

CHUCK

Think you can manage without me for my lunch hour?

MARK

I think I can handle it.  Enjoy your meal.

CHUCK

Sure will.  See you in a while.


Chuck exits as Mark goes towards a room, opening up the door and going inside.  Leland Jericho sits, playing his imaginary chess game with his mystery opponent.  He smirks when Mark enters and coughs.

LELAND

No need for the obligatory cough to let me know that you’re in the room.  I know you’re there.  I always know.  Little birdies tell me things.

MARK

Do they?  Is that how you know things?  Is that how you use things against people?

LELAND

Hush, little doctor, don’t say these words.  You have no claims to my little birds.

MARK

I don’t like you talking to Debra.  I think you scare her.  I want you stop it.

LELAND

I suppose what you’ve been doing to her has been giving her comfort and the overwhelming feeling of being safe.  You see, Dr. McGee, you claim to help the sick, but you are sick yourself.  It’s like the blind leading the blind.  If I thought they would listen to me, I would expose you.  But, people see only what they want to see.  You are a prime example.  Debra was in a relationship for over a year.  You were a mere passing thought if she needed some paper clips from your office.  But, you don’t see that.  You see the Debra that was naïve enough to be fooled years ago by your ivy league suit and your daddy’s money.  Though, if you think about it, she knew enough not to marry you.  Subconsciously, I think she knew what kind of a man you are, but she just hasn’t realized it yet.

MARK

You don’t know anything about me and Debra!


Leland stands and turns with intensity in his eyes.  He walks towards Mark with an angry expression.

LELAND

Don’t you patronize me by telling me what I know!  I see it all!  I know it all!  You, Dr. McGee, are teetering on the edge of the abyss!


Leland stops directly in Mark’s face and they lock gazes.

LELAND

And in the abyss is darkness.  In the abyss, there is no escape.  You have reached the end, Dr. McGee.  There’s no going back.  Into the abyss you go, but there will be no return.  You will be consumed.  Soon.  Very soon.


Mark stares at Leland with hatred as Leland begins to laugh.  He takes a few steps back and goes back to his chess game.  Mark stares at Leland with anger.

MARK

You’re just a crazy old man.  You don’t know anything.


Mark turns and exits the room, locking the door behind him.  Leland laughs to himself and turns as he and Mark stare at each other through the door’s glass window.  We cut to Lonnie’s house, where Josh is leaning over the unconscious Helen as Tommy and Lonnie pace the room.  The door opens and Adam and Debra enter.

ADAM

We got your message and drove as fast as we could.  How is she?

LONNIE

Out like a light.  Debbie, we need you to get us into Country Manor.

DEBRA

Why?

LONNIE

We’ll fill you in on the way.  You guys coming?

TOMMY

I’ll stay here and come up with some way to find Colin...and make sure Helen is looked after until Garry gets here.

JOSH

Wait up.


Josh brushes Helen’s hair out of her face and stands, walking towards them.

JOSH

Let’s go take a shit all over Moritz’s plans.


Josh walks out the door as Debra shakes her head.

DEBRA

Gross visual.

LONNIE

Hey, we all do it.


Lonnie and Debra exit, shutting the door behind them. Adam takes a blanket from the floor and carefully places it over Helen, making sure she’s properly covered and warm.

ADAM

She seems so peaceful. 

Tommy looks out the window into the night and sighs. He draws the curtain back across and goes and sits down, the weight of everything beginning to show. 

TOMMY

Everything’s building up and we’re still in the dark. That virus may well have been part of his plans but it can’t have been all of them. He’s had too much preparation time. I think he’s planning something else and he’s doing it somewhere else.

ADAM

But where?

Tommy stays silent.

     We cut to Country Manor, where Mark has entered the security room.  On the television, the video of Debra snapping the neck of Laura Stone is seen.  Mark watches with fascination.  He shakes his head with a smile.

MARK

I know it’s in you, Debra.  I see it.


Mark takes a sip of his coffee and realizes that he’s out. he stands and looks around, shutting off the tape.  He then exits with coffee mug, looking for a coffee pot to refill his mug.  Focus in on the computer inside the room.  A prompt pops up on the screen.  It says:  “Incoming File.  Downloading Now” with a small bar at the bottom.  We cut to outside the asylum, where a car pulls up.  Lonnie, Debra, Josh, and Joe emerge from the car with quickness.

LONNIE

You think you can handle this, Joe?

JOE

You know, after being kicked out of Garry’s car and left on the side of the road, someone’s gonna have some ass kicked.  It might as well be a computer virus.

LONNIE

Okay, let’s do this quick.  I’ll wait out here and alert you if Moritz or anyone shows up.

JOSH

Tell me, back in your criminal days, were you ever the getaway driver?

LONNIE

How’d you know?

JOSH

No reason.

DEBRA

I hope you know that I could get into real trouble if they find out I let you into our system.

JOE

Trust me, Dr. Loomis.  They won’t even know I’ve been there.


Debra, Josh, and Joe head into the asylum as Lonnie leans against the car, watching the dark night for intruders.

Elamb Residence: Helen is still as still as ever as Adam sits watching over her. Tommy has a pad of paper sat on the coffee table ahead of him and a pen in his hand as he scribbles notes in an attempt to make sense of the situation.

TOMMY

We know he’s been stealing equipment, getting his hand son any technology he can. The computers in the warehouse were nothing, he has more and whatever his ambitions its not just scrabbling the electronic network.

ADAM

He’s just a child still, how can it have come to this? And how responsible are we?

TOMMY

Us? What did we do?

ADAM

Our activities influenced him, he admitted that himself. He saw what went on in Haddonfield. Even when we found out about what he had done we thought he would be alright. He was left alone and unchecked.

TOMMY

You think…

ADAM

… we had a responsibility. That boy was being corrupted under our very noses and we failed to see it until it was too late.

Tommy looks down grimly, perhaps feeling there is truth in Adam’s words.

     We cut to the hallways of Country Manor, where Debra is leading Josh and Joe down the corridor.  They are in a hurry as Debra fiddles with some keys.

JOSH

Why do we have to get into the security room?

JOE

That’s where the main base is.  Getting on just anyone’s module won’t do me any good.  This is the motherboard.  I can catch any virus coming through and save it on this disk.


Joe holds up a floppy disk as Debra unlocks the door.

JOSH

Yeah, I really just love to save my viruses.

DEBRA

You’re starting to sound sarcastically more like Lonnie every day.

JOSH

Cool.  Being his roommate has done wonders for me as a well-rounded person.

DEBRA

That wasn’t a compliment.


Debra smiles and enters the security room.  Josh looks at Joe with a frown.

JOSH

She slept with him.  Who is she to judge?

JOE

No time to judge, only time to catch me a virus.

JOSH

I wouldn’t scream that from the rooftops.  People might get the wrong idea.


Josh and Joe enter the security room behind Debra.  Debra immediately walks over to the computer as Joe runs up beside her, seeing a file loading on the screen.  She frowns as she reaches down and hits a key.  Suddenly, the computer locks up, asking for a password.  Joe frowns.

JOE

Dr. Loomis, what’s the password?

DEBRA

I don’t know.  This isn’t my station.  I’d have to check the Tech Support logs.

JOE

Can you do that?

DEBRA

Sure.  I’ll be right back.


Debra hurriedly exits as Josh looks at the screen.

JOSH

What happened?

JOE

It had a lockdown mode on it if someone tried to touch the keyboard.  It’s asking for the user’s password.

JOSH

Can you break through it without one?

JOE

I don’t know, but it’s gonna be fun finding out.

     Joe begins typing furiously on the keyboard as Josh watches in anticipation.  We cut to outside the institution, where Lonnie is standing by his car.  We see a pair of feet come out of the darkness and creep up behind Lonnie.  Lonnie is looking up at the sky, but senses something, turning and grabbing...Chuck Beard, the security guard.  Lonnie grabs his gun-wielding arm and flips him over and to the ground, looking down at him.  Chuck looks up at Lonnie in pain.

CHUCK

What the hell was that for?

LONNIE

Oh, sorry, Chuck.  I thought you could have been someone else.

CHUCK

Right now, I wish I was.


Lonnie reaches his hand down and extends it.

LONNIE

Come on, Chuck.  I won’t hurt you.


Chuck frowns as he lets Lonnie help him up.  We cut back inside, where Joe and Josh are typing away on the computer.  Joe hits a few keys and smiles as the download screen comes back up.

JOE

Yes!  I broke through the code!


Joe quickly puts in a disk as the door opens and Mark McGee walks in, looking at them suspiciously with his coffee mug in his hand.

MARK

What are you kids doing in here?

JOSH

Debra let us in.  Someone put a virus into your system, man.  We’re trying to put a stop to it.


Mark walks over towards the security video feeds and looks inside, making sure the videotape is still there.  He looks at the computer screen as Joe hits a button for the virus to download onto the disk.  Mark frowns.

MARK

Been in here long, have you?

JOSH

Not really.  Just long enough to pull this up.

JOE

It’s downloading.  It’ll take just a minute and we’ll be out of here.


Mark takes a sip of his coffee as Josh looks over at him.  As Mark raises his glass, Josh’s eyes widen as a small tattoo of a black rose is seen inching out from underneath his lab coat.  FLASH to an earlier episode (Fall From Grace), where Josh and the Pale Horse whip out guns, crossing arms at the top of Moon Lake’s large hill.  The tattoo inches out from under the glove.  FLASH to present day, where Josh frowns and stands straight up, studying Mark.

JOSH

Dr. McGee, you’ve known Debra for quite a long time, haven’t you?

MARK

We’ve known each other for years.  Went to medical school together.  We were very close.

JOSH

Weren’t you two involved at some point?

MARK

We were actually engaged, if you must know.

JOSH

Bad breakup?  Any hard feelings?


Josh runs this through his mind as Mark frowns.

MARK

Why are you so curious?


Josh shrugs as Mark turns towards him.

JOSH

Just wondering.  I mean, you’re not from Haddonfield, are you?  Where did you move here from?

MARK

Why are you asking so many questions?

JOSH

Small talk.  Don’t worry.  I’m not all that curious, to be honest.


Josh turns to Joe with alarm building on his face.

JOSH

Joe, how long do we have?

JOE

Not long.  Just a little more time.


Joe is not even paying much attention as she watches the computer monitor intently.  Mark, now frowning, looks down at his wrist and sees the tattoo.  He turns towards Josh with an angry expression.  Josh looks at him with a frown.

MARK

I knew I should have buried you at the fucking lake.


FLASH to “Fall From Grace”.  Josh drives the Pale Horse backwards as they both go tumbling into the open grave.  A gunshot is heard.  FLASH.  Josh and Mark lock gazes as Mark’s eyes turn sinister.

JOSH

It was you.  All this time, it was you.

MARK

I should have shot you, buried you, and let the worms have you for food.  You have been a thorn in my side from the very beginning!


Joe frowns as Josh looks at Mark with fear.  They begin to slowly circle each other without even realizing it.  Joe turns and looks at them with confusion.

JOSH

Is that why you killed Heather?

MARK

You wouldn’t believe the fun I had with her.  I raped her more than once, you know.  The whole time, she was calling your name.  Screaming like the bitch that she was.

JOE

What are you talking about?

JOSH

How much longer, Joe?

JOE

Just a short while.  What’s going on?

JOSH

Just get it done!


Joe looks a bit annoyed, but continues to download the file as Josh stares at Mark with a very dark look on his face.

JOSH

You son-of-a-bitch.  You killed all of those people.

MARK

And I’m about to add to the list.


Mark quickly reaches into his lab coat and pulls out a scalpel, raising it in the air.

JOSH

Pale Horse?  More like a pale horse’s ass.


Mark yells and lunges forward with the scalpel, but Josh dodges the blow, catching his arm.  Josh throws an elbow into Mark’s face before turning and decking Mark hard across the jaw.  Mark is sent back into the cabinets and knocks a few of them over before falling to the ground.  Joe turns at the ruckus and frowns as Josh quickly comes over.

JOSH

Get that disk and get it out of here!

JOE

What’s going on?!

JOSH

He’s the Pale Horse!


Joe’s eyes widen.  She shakes her head.

JOE

Oh, what fucking timing!


Mark lunges out, grabbing Josh and slashing him in the arm.  Josh howls in pain as Joe backs away, watching the file download.  Mark runs forward, tackling Josh back against the wall and breaking several items on the counter.  Josh swings at Mark, who ducks and spins, kicking Josh in the chest.  Mark lunges with the scalpel, stabbing Josh in the gut with it.  Josh howls in pain as Mark gets right in his face.

MARK

You should never cross me!


Mark shoves a bleeding and injured Josh to the ground and turns to face Joe, who looks him in the eyes and takes a few steps back.  She turns as the computer beeps.  “Download Complete” appears on the screen as Mark charges her.

MARK

Wrong place, wrong time, bitch!


Joe jumps onto the table and to the other side as Mark brings down the scalpel where she was standing, embedding it into the table.  Mark quickly leaps over, removing the scalpel from the table.  As he lands, Joe kicks him right in the gut.  Mark doubles over as Joe skips up and kicks him in the face with a spinning front kick.  Mark staggers back as Joe throws herself backwards, using the table as springboard to go back over to the other side.  On the way down, she hits the button on the computer, causing the disk to pop out.  She pockets it as Mark charges with the scalpel.  Joe shields herself from the coming blow, but Josh is back up and spear tackles Mark to the ground before he reaches her.

JOSH

Get out of here, Joe!


Joe hesitates as Josh and Mark roll around on the ground, struggling over the scalpel.  Joe shakes her head.

JOE

I can’t!

JOSH

Go!


Joe jumps over the table and slams through the security door, taking off into the institution.  Josh and Mark both stand as their gazes lock.

JOSH

Watch out, big boy.  This cowboy’s about to ride this horse ‘til it breaks.


Josh decks Mark with a right, causing him to stagger backwards.  Mark rips the scalpel away from a bleeding Josh, causing it to fly across the room and fall to the ground.  Josh decks him with a left, but Mark spins around with a leg sweep, causing Josh to hit the ground.  Mark steps down towards Josh’s abdomen, but he rolls out of the way and hits Mark’s knee on the way around.  Mark stumbles and takes a fall as Josh kips up to his feet.  Mark hits Josh in the stomach with a right before decking him with a left.  He then jumps up and kicks Josh right where he was stabbed.  Josh howls in pain and falls to the ground.  Mark then kicks Josh directly in the face, causing him to go limp.

MARK

Weakling.


Mark looks up at the security cameras to see Joe sprinting down the hall.

MARK

No!


Mark quickly grabs the scalpel once again and takes off out into the hall.

     Down the hallway, Joe is running as fast as she can, looking around for a way out.  She glances back to see Mark come charging down the hallway after her in a sprint.

MARK

You’re not getting away from me!


Joe turns down a hallway and sees the exit door.  She turns and sees that Mark is now gone, disappeared from view.  She takes off down the hallway.

JOE

Lonnie, are you out there!  I need help!


Joe almost reaches the doorway when Mark comes down the adjacent hallway, ramming her back against the wall.  His eyes are maniacal as he corners her and brings the knife back.  Joe knees Mark in the groin and decks him with a right.  Mark releases his grip and Joe turns and takes off down the hallway.  Mark grunts in frustration as he takes off after her.

MARK

Get back here, bitch!


Joe looks back to see Mark gaining on her.  Joe turns into a room as Mark comes sprinting.  Inside, Joe looks around the room, settling on the windows.  She runs over and unlocks one, yanking it open as Mark comes into the room with his scalpel.  Joe leans out the window.

JOE

Lonnie!


Outside, Lonnie and Chuck both turn at her screams.  They look confused.

LONNIE

Joe?

CHUCK

She sounded like she was in trouble.

LONNIE

Hold on!


Lonnie and Chuck take off towards the noise.  Inside the room, Joe tries to leap from the window, but Mark grips her foot.  Joe looks back as Mark jams the scalpel into her leg.  Joe screams in pain.

JOE

Oh, fuck, you asshole!


Joe keeps struggling as Lonnie and Chuck both come sprinting from the parking lot.  They see Joe trying to get out.  Their eyes widen.

LONNIE

Joe!


Lonnie and Chuck both reach up and grab an arm as Mark tries to yank her back inside.  Joe’s eyes are full of fear as she struggles.  Joe reaches back and kicks Mark in the nose.  Mark releases his grip and falls.  Lonnie and Chuck both fall backwards as they yank Joe out of the building and they all three fall to the ground.

Elamb Residence: Helen tosses and turns slightly in her sleep, slight murmurs of discomfort escaping her lips as if something within her resting mind is unsettling her. Adam sips a hot drink from a mug, as does Tommy whose now stood again, pacing restlessly around the room.

TOMMY

We can’t just wait around like this…

ADAM

What do you suggest we do?

TOMMY

I don’t know, we have to do something… 

Suddenly all the lights in the house go out plunging them into darkness.

ADAM

What on earth..?

Haddonfield: We look down upon the town as, one by one all the lights die. The darkness rapidly spreads before, in only a matter of moments, the whole town is enveloped in shadow.

     We cut back to Tommy and Adam fumbling in the dark, Adam finds a lighter and flicks it to give brief illumination. Tommy is again at the window looking out.

TOMMY

It’s not just us, the power seems to be gone everywhere.

ADAM

Do you think…

TOMMY

That Colin has something to do with this? I wouldn’t be surprised.

ADAM

I wonder how far the power drain has spread?

     We cut to outside Country Manor, where Lonnie and Chuck help Joe stand.  Suddenly, the power shuts off.  The lights go off, the windows automatically slam themselves shut.  Lonnie catches a glimpse of Mark as a shield comes down over the windows.

Inside the room, Mark stands and turns his maniacal face with anger.

Inside the security room, Josh’s limp body goes dark as the lights go out.

Playing chess in his room, Leland looks up at the lights and smiles sinisterly.

Inside Debra’s office, she is busily looking through some books as the lights shut off.

Outside the building, Lonnie looks at Joe’s leg and shakes his head.

LONNIE

What the hell is going on, Joe?!

JOE

It’s Mark.  Dr. McGee.  He’s the Pale Horse!

LONNIE

What?!

CHUCK

You gotta be fucking kidding me!

JOE

Debra and Josh are still in there!

LONNIE

Let’s go!

CHUCK

We can’t.

LONNIE

(annoyed)

Pardon me?

CHUCK

The building’s magnetically sealed.  They have a generator, but due to the chaos the security system caused a few months back, they upgraded the system to prevent that from happening again.

LONNIE

You’re telling me that we’re stuck out here and Debra’s in there with that maniac with no escape?!

CHUCK

They only upgraded to keep the patients in.  We didn’t know the doctors were crazy, too!


Lonnie, Joe, and Chuck look at the place with worry as we cut to inside, where Debra comes out of her office, looking around with confusion.  She walks down the hallway towards the security room.  The emergency generator kicks in as the dim emergency lights cut on.

DEBRA

Josh?  Joe?


Debra quickly opens the security room door and walks inside.  Debra is taken aback when she sees the mess as the security monitors have just cut on with the generator.  Even more disturbing is that Josh is on the ground in a pool of blood.  Debra covers her mouth.

DEBRA

Oh, my God!


Debra immediately runs over to Josh, turning him over.  He is breathing, but not conscious.  Debra shakes him.

DEBRA

Josh, wake up.  Josh!


Debra stops when she looks up on the security monitors and sees herself on the screen.  She is walking down the hallway of Haddonfield Memorial Hospital.  On the monitor:  Helen comes up behind Debra and jabs a sedative into her. Debra backhands her away as Adam comes forward, intent on helping the Nurse.

DEBRA

Too late.

     She grabs the Nurses head and snaps it back in one clean blow. She drops the body and staggers to the floor herself as the drug takes effect. Helen and Adam stare on in horror.  


The monitor is suddenly rewound and it keeps starting over on a loop as the door opens and Dr. Mark McGee enters the room, looking down at Debra and Josh with a stern expression.  Debra looks up at him in fear.

DEBRA

This tape…

MARK

Such enjoyable viewing.  I’ve memorised it from start to finish.  Debra crosses the line between light and dark.  I knew you had it in you.  I knew you weren’t as innocent as you tried to portray yourself.

DEBRA

What are you talking about?  Where did you get that tape?

MARK

That tape showed me the true you.

DEBRA

That tape showed you a woman not in control of herself, a woman possessed by an uncontrollable force beyond yours, mine, and the entire free world’s comprehension.

MARK

Out of control, in control.  Either way, the result remains the same.  Laura Stone was a casualty, a casualty of circumstance.  Your dark side had to emerge and it had to have a victim.  She was the unlucky recipient.

DEBRA

You’re gonna go to the police, aren’t you?

MARK

See, that’s where the moral questions present themselves.  You know who you are deep down inside.  We can’t change what we are within our hearts.  People want to believe that there are lines between good and evil, that there is a defining characteristic that makes us one or the other.  The truth lies in those shades of gray.  We all chose our path.  Nothing is set in stone.

DEBRA

What are you talking about?

MARK

Oh, Debra.  I know it must have been hard knowing that all those victims were your fault.  Abby Foster...


We get a brief flash of Abby Foster (Dying Echoes) reaching out and talking towards a video camera before cutting back to Debra and Mark standing across the room from each other.

MARK

I had to kill her to prove to myself that I still had it in me.  I mean, seriously, I hadn’t killed anyone in 5 years.  Quite a long break for me.

DEBRA

You did what?

MARK

Murdered Abby Foster.  The girl who popped up as ghost on the 6 o’clock news?  Boy, she had me sweatin’, let me tell ya.  Not much I could do about her.  Had already added her to my collection.  Can’t kill a ghost.  Thankfully, they stopped showing up on the news.

DEBRA

You sick bastard…

MARK

Don’t judge me, Debra.  You are just as bad as me.

DEBRA

You killed them all.  You’re The Pale Horse.

MARK

Rebecca Hodges was so hot for her age.  A virgin, too.  Yeah, she screamed that to me when I was raping her.  Not so much after I killed her, but who needs all that yacking.  It’s always an honor to be their firsts.

FLASH of Rebecca Hodges, walking with her sister Emily at school.

DEBRA

I don’t know what you think—

MARK

Tino Santos.  The cameraman  He was too easy.  Found him drunk in the street.  Figured he’d make a good patsy in case my attempt on your loser boyfriend Lonnie went bad, which it did.  I was so upset about that.  You came along at just the right time, too.  But, I had my escape route all planned out and was adequately prepared.


FLASH of Tino Santos, being strangled by Mark McGee, followed by a brief shot of Mark putting the Pale Horse costume on Tino and then Tommy and Debra finding him.

MARK

Then there was Amy Farlow.


FLASH of Amy Farlow, working in a news van.

MARK

With the exception of those who escaped, she fought me the hardest.  The sex was grand.  I almost let her live so I could do her again.  I mean, seriously, I love the rough stuff.  But, she was my big “fuck you” to the Haddonfield PD in a message that they blamed the wrong man!


Debra forms tears in her eyes as Mark blocks the doorway exit, smiling at her as the looped tape plays over and over again.

MARK

Julianne Cardinale.  Such a slut.  I got her for free long before I killed her.  All you had to do with her was have a ‘y’ chromosome.  Got tired of watching her be like you and lead all these men on.


FLASH of Julianne Cardinale flirting with Mark and kissing him.

DEBRA

That’s what this is about…

MARK

I’m not finished bragging!  Do you mind?!


Debra gets a look of anger on her face as Mark holds the scalpel up and smiles.

MARK

Don’t make me use this.  (pause)  Now, who was next?  Oh, yes.  That loveable doof, Robbie Redman.


FLASH of Deputy Robbie Redman as he looked over Julianne’s murder scene.

MARK

That moron had the audacity to challenge me?!  He wanted to hurt me for ridding the world of a two-bit whore?!  He deserved what he got! That’s when I realized that Helen could somehow know what I was doing.  I had to stop that.  She was a threat.  But then, Mr. Junior Hero here got involved.


FLASH of Helen banging on Lonnie’s door.  Josh opens the door with a bat and strikes The Pale Horse as he charges.

MARK

Needless to say, he paid for getting involved.  He paid with the life of the first girl he ever loved.  Heather Rivers.


FLASH of Mark, cutting through Heather’s clothes in a locked barn as she screams.

MARK

Sad part was, that girl had potential.  She was a nice girl, had a great body, and smart, too.  Too bad.  I really hate killing people I like.  But, all women are bitches and I had to do what I had to do.

DEBRA

God, it must have been so difficult for you.

MARK

I know, and then here was the security guard that sold me your tape.  Simon Scrimm.  Guy would sell his own organs if the price was right.


FLASH of Simon Scrimm, answering the door at his home.

MARK

Then there was the FBI Agent.  Robert Trent.  He had to chase me and let’s face it, Poe is way more interesting.  Trent’s fall from the lighthouse?  I give it a 5.  He lost form towards the end.


FLASH of Mark throwing Robert Trent from a lighthouse in ‘Fall From Grace’.

DEBRA

You’re not gonna get escape responsibility for this.

MARK

I’m not finished yet, lady.  If I’ve earned anything, it’s the chance for you to listen to me for once.  Rochele Voss, an act of boredom.  Haddonfield really lacks in social settings.  I mean, if I had more to do that night, I probably wouldn’t have killed her.


FLASH of Rochele Voss driving over the spikes in the road in ‘Back Talk’ and spinning out of control.

DEBRA

Don’t forget my mother, you son-of-a-bitch!  The ‘MA’ on the wall.  She was trying to write your name!  The FBI thought it was Matthew.  All along it’s been you.

MARK

Poor Norma.  She should have been more accepting of the men you brought home.


FLASH of Norma answering the door and Mark standing outside.  FLASH of Norma writing ‘MA’ on the wall in her own blood.

MARK

She never approved of me when we were together and she made your life miserable every second of each day you interacted with her!

DEBRA

I would never want her dead!

MARK

You want death!  I see it just like I saw it in this video!  You and I are kindred spirits, baby!  We are soul mates!

DEBRA

So you framed Matthew to get him out of the way, because you knew he liked me and you were worried.

MARK

Poor little Mickey.  Such a tragic and short life.  Spent the last year of his life mourning his mother, not even realizing that his days, too, were numbered.


FLASH of Mark reaching out from under the bed and stabbing Mickey through the bed.  Mark smiles and points at Debra with the knife.

MARK

And it all revolved around you, Debra.  All of it was for your benefit.  I tried to make you realize your true nature, you inner child.  You are a dark-hearted killer, Debra.  Just like me.

DEBRA

I am not like you.

MARK

Deep inside, where it counts, you know what you are.  You’re the woman who killed Laura Stone in cold blood.  You’re the woman who got pleasure out of leading me on and leaving me at the altar!

DEBRA

That’s where it all started, wasn’t it?  When I left you at the altar.  You weren’t strong enough to handle it.  You lost your fucking mind, if you ever had it.

MARK

You broke my heart, Debra!  You made me feel like garbage!  I remember sitting in the church, waiting for you to show up…


FLASH of Mark standing inside a church, wearing a tuxedo as family and friends wait with anticipation.  Mark looks worried and down at his watch as we dissolve into the same friends and family consoling Mark as the clock ticks away behind him.

MARK

I remember walking around in Chicago that night, taking a stroll down the river.  I had a rose from the decorations in my hand, a tear in my eye, and the rage burning in my heart.


FLASH of Mark strolling down the river, then sitting on a park bench while holding the rose.  Mark stares down at the water and throws the rose in.  As it sinks, it becomes darker, almost black.

MARK

Part of me died that day.  Part of me that I never got back.  But, a new part of me emerged.  Part of me that you created.  The edge that had been missing all those years, that allowed me to be weak and for you to hurt me!


FLASH as Mark watches a woman jog down the path by the river.  He stares at her for a second before standing and walking after her.  Seconds later, he begins to jog after her.  Soon, he is upon her.  Strangling her.  Raping her.  FLASH.  The woman is dead in a park.  Mark stands over her, blood-soaked but confident.  A sinister smile spreads over his face.


Flash back to Country Manor, as Mark points the scalpel at Debra with a smile.

MARK

You darkened my soul and now I’m darkening yours.


Debra just stares at him, anger building up.

DEBRA

You’ll get no such pleasure from me.  You wanna whine and cry because I dumped you?  You justify your murdering impulses by blaming them on me?!  Oh, grow up, you soulless bastard and take a little responsibility for your own actions!

MARK

You killed those people!

DEBRA

I did nothing but drop excess baggage when I left you!

MARK

You bitch!  I’ll kill you!

DEBRA

Kill me!


Mark charges her with the scalpel, causing Debra to kick the chair forward, slamming into this shins.  Mark trips as he charges and falls to the ground.  Debra quickly dumps the chair over on Mark’s fallen form and heads for the door opening it and disappearing into the hallway.  Mark throws the chair off of him and stands, chasing after her out the door.  

Haddonfield Streets: The only light comes from a cop car driving through the darkness, a voice making an announcement via a megaphone.

COP

By order of Sheriff Holdt citizens are asked to stay in their homes. Anyone wandering the streets will be taken into custody until the matter is resolved. This is for your own safety during this situation.

As the cop car drives by we see a figure briefly lit up. It continues on and we see Garry ducked down out of sight.

GARRY

Definitely going to be safer on foot.

He heads off through the shadows.

We cut to somewhere else though where we’re not quite sure. It’s dark, that’s for certain and a green, bright light shines from an unknown source illuminating what appears to be some kind of metal gantry. The gantry, it becomes clearer, is in a vast hanger overlooking a large empty space below. Onto this gantry we see Helen step, wearing a long, white dress. She stands, holding the railing and looking down at the ground below.. it’s a long drop.

HELEN

This isn’t right…

Another figure is on the gantry, hidden by shadow. Helen becomes aware of them

HELEN

Whose there?

She faces the shadowed figure who steps forward into the green light to reveal themselves as her brother, Garry. Only he isn’t exactly normal, instead he had metallic implants in every part of his body and, most horrific of all, his eyes are nothing but empty, bloody sockets. Helen is shocked and also stunned into silence, she tries to say something but no sound emanates form her lips.

GARRY

It’s coming. The new dawn.

Helen steps back slightly, distancing herself. Scared and slow she replies.

HELEN

What is it that’s coming?

GARRY

(a faint, haunting whisper)

…the future…

Suddenly the whole place beings to shake and Helen has to hold tight to the railing to keep her balance. Garry, unable to, topples over and falls, exploding in a shower of sparks as e strikes the floor. Helen screams out as the world seems to dissolve around her.

     Helen is now stood on a hillside, long grass up to her knees wave sin a strong wind and in the distance we see a sprawling metropolis. Her hair blows around her and the sun sets in the distance over a glittering sea, everything is bathed in an orange glow. Helen looks up as dark clouds form above the city and begin to spread out, a black sickness spreading against the land. 

HELEN

What is this?

LONNIE (VO)

This is the end.

She spins around but there’s no source to the voice.

HELEN

Lonnie?

TOMMY (VO)

This is the beginning.

DEBRA (VO)

The new replaces the old.

ADAM (VO)

The world is united under one banner.

Helen spins around looking for the source of the voices as the clouds reach her, bathing her in shadow and thunder roars above. Suddenly someone else is there. Colin Moritz. Stood facing her, no implants or alternations.

HELEN

Colin…

COLIN

Dig deep, find the source of the darkness. Buried in the past. But looking towards a new future. A future where the flesh withers and dies and the machine churns onwards. 

Helen doesn’t seem to understand but the darkness increases, smothering her and hiding Colin from view. Soon she’s stood purely in darkness.

HELEN

Colin?

Suddenly, out of the dark lunges Moritz, in full cyborg mode and hand clasping at Helen’s throat.

MORITZ

This is the end!

We cut to Helen bolting up into a sitting position, screaming. She’s on Lonnie’s sofa and Adam and Tommy quickly rush over to help her.

We cut to outside Country Manor, where Lonnie, Chuck, and Joe are running towards the entrance.  Chuck stops and shakes his head.

CHUCK

There’s no way we can get inside until the power comes back on!

LONNIE

There has to be a way.  Debra’s trapped!

JOE

Don’t give up!  Let’s go!


Chuck, Lonnie, and Joe begin trying to pry open the door with their hands as we cut back to inside, where Debra is sprinting down a hallway.  Mark turns and begins sprinting after her, anger in his eyes.  Debra ducks into a therapy room as Mark comes charging.  He turns into the room.  Inside, he stops when it seems empty.  They are in a therapy session room, where groups meet for discussion.  He scans the room and finds nothing.  There are chairs set up in a circle, a television, a checkers game set up on a barrel, a ping pong table, and some closet space with three doors.

MARK

(whispers)

Debra...I know you’re in here.  You can’t hide forever.


Mark immediately walks over to the closets, throwing open the first one.  It is empty.  Mark smiles and takes a few steps to his right.

MARK

I’m gonna find you.


Mark throws open the second out of 4 closets.  Empty.  He moves to the third.

MARK

Boo!


Mark throws open the third and final closet.  Empty.  He frowns.  Suddenly, the barrel and checkers game come flying off the ground, smashing into Mark from behind.  Mark is smashed on the head as Debra emerges from under the barrel space.  She quickly runs over and jumps at Mark with a kick.  Mark catches her leg and decks her hard with a right, sending her back to the ground into the center of the circle of chairs.  Mark arrogantly smiles and jumps over the chairs and down at Debra, who lifts her feet and kicks Mark as he comes down on her.  Mark staggers as Debra rolls backwards and stands.  Mark charges with the scalpel, swinging it at Debra, who dodges the blow.  Debra drops down and throws a sweep at Mark’s leg, but he jumps into a nearby chair, standing tall and avoiding the move.  Debra quickly does a baseball slide underneath the chair.  She kicks up at the seat of the chair, causing it and Mark to go flying backwards.  Mark yells, drops the scalpel, hits the ground back first.  Debra stands and grabs another chair, swinging it down at Mark.  Mark moves as the chair slams into the ground.

DEBRA

Damn you!


Mark kips up, throwing a karate kick into Debra’s chest.  Debra falls backwards and slides across the floor a bit.  Mark charges her as she stands, rolling over the ping-pong table.  Mark leaps at her as she folds the table up on that half and rams the table into Mark’s head.  Mark grunts and rolls to the ground as Debra grabs a paddle and whacks Mark across the face as he stands.  Debra turns and runs for the door, heading out into hallway.  Mark kicks the ping-pong table off of him and takes off after her.  In the hallway, Debra sprints as fast as she can, ramming into the exit door at the end of the hallway.  It doesn’t budge.  Debra realizes that she’s locked in.  She hears glass shatter.  Debra turns to see Mark pulling an axe out of the fire hazard box.  Mark turns towards her, a maniacal smile on his face.

MARK

Debra, will you marry me?!


Mark charges down the hallway with the axe as Debra turns and takes off into the adjacent hallway.  Mark gains on her as she disappears through the door to the stairs.  Inside the stairwell, Debra bolts upwards as Mark emerges down below.  As she rounds the winding staircase, Mark trips her up with the axe.  Debra stumbles forward and hits the stairs going up.  Mark rounds the corner, swinging the axe down at her.  Debra dodges the swing and kicks Mark across the face, sending him against the side of the wall.  Debra quickly gets to her feet as Mark tackles her back against the other side of the stairwell.  Debra knees him in the groin and takes off running up the stairs.  Mark quickly grabs his axe and heads after her with a grunt.  Debra goes through the door to the roof and looks around.  She grabs a board and turns, using it to barricade the door shut.  Debra turns and runs to the edge of the roof.  She peers down at the ground, where Lonnie, Joe, and Chuck are looking for a way in.

DEBRA

Lonnie!


The trio looks up and Lonnie’s eyes widen.

LONNIE

Debra, is he up there?!

DEBRA

Mark’s the Pale Horse!  He’s crazy!

LONNIE

I know.  We can’t get in!


Suddenly, an axe smashes through the door to the roof.  Debra turns, fear forming on her face.

DEBRA

Oh, my God!  He’s coming through the door!


Mark smashes the door again with his axe.  He pokes his face through the now-formed hole in the wall and smiles.

MARK

You’re gonna love me til death do us part!


Mark slams the axe into the door, causing it to fly open.

DEBRA

He’s here!

LONNIE

Debra, catch this!


Lonnie takes out one of his guns and tosses it with all of his might.  Mark charges at her, ramming her into the roof’s barricade.  They both struggle as the gun comes flying over the roof and lands with a thud.  Mark kicks Debra in the stomach and rams the axe handle into her head.  Debra falls back to the ground as Mark walks over to the gun, leaning down and picking it up.  Down below, Lonnie looks up as he sees Mark point the gun at Debra as she stands.

LONNIE

No!


Mark smiles as Debra freezes in her tracks.

MARK

How ironic.  I’m gonna kill you with your own boyfriend’s gun, a gun he thought would save you.

DEBRA

What are you waiting for?  Pull the trigger.  I don’t care anymore.

MARK

All you had to do was love me, Debra.  That’s all.

DEBRA

That’s a tall order, Mark.  It was never gonna happen.

MARK

Well, then.  There’s no use in discussing this any further.


Mark points the gun at and prepares to fire.  A blood-soaked Josh Jamison lunges out of the stairwell, performing a leaping tackle as the gun fires wildly.

JOSH

Die, asshole!


Josh and Mark both hit the roof’s barricade with force.  Josh decks Mark with a right, causing the gun to fall to the ground.  Mark slams Josh against the barricade as Lonnie, Joe, and Chuck watch the struggle from below.  Mark grabs Josh by his shirt and heaves him from the roof.  Lonnie’s eyes widen as Josh comes flying to the ground with a thud.  Lonnie looks on in disbelief before they run over to him and stand over his bloody and motionless body.

LONNIE

Josh!


Lonnie shakes him, trying to wake him as Mark stares down at them with a smirk.  Lonnie looks up to the roof and his eyes lock with Mark’s as Joe and Chuck check Josh’s pulse.  Josh coughs, telling us he’s still alive.  Mark smirks until he hears the cock of a gun behind him.  Mark frowns and turns, stepping down off the edge of the roof.  Debra has the gun pointed at him.

MARK

You won’t kill me.  If you kill me, I was right about you.  You’d be a murderer.

DEBRA

You win.


Debra fires the gun, hitting Mark in the chest.  He staggers back.  Debra fires again, hitting him in the chest once again.  Mark reaches out at her.  Debra fires the final shot, hitting Mark in the head.  Mark falls back to the ground and is still.  Debra walks over, nudging Mark’s leg with her foot.  She stares down into the dead, emotionless eyes of Mark.  The gun clatters to the ground.  She falls to her knees and begins to cry.


We cut to a little later, as Josh is being loaded up on a stretcher to be put into the ambulance.  Debra walks over as the paramedics prepare to load him up.  Debra looks at him with tears in her eyes.  She reaches down and grabs his hand.

DEBRA

Thank you, Josh.  You saved my life.

JOSH

(smiling)

A lot of good it did me.  Remind me when I get out of the hospital to stay away from heights.  I want to live to graduate college.

DEBRA

(smiles)

Sure thing.  Get well soon.  Okay?

JOSH

Just get out there and stop that Moritz kid.  He’s seen way too many episodes of Star Trek to be allowed to carry on in this town.

DEBRA

Sure thing.

JOSH

Oh, and by the way, I took care of that videotape.  It will never see the light of day.


Josh winks at her as they load him into the ambulance.  Debra frowns as Lonnie walks up behind her as the ambulance takes off with Josh inside.  He looks at Debra’s sad face and puts his arms around her.

LONNIE

Are you okay?

DEBRA

I will be...in time.


Debra turns and looks at him with tears in her eyes.

DEBRA

I love you, Lonnie. I’m not saying that because I wanna get back together or because I’m even able to feel anything romantic at this point.  I’m just saying that because I do, because if I had died up there, I never would have told you that again.  No matter what has happened or will happen with us, you will always be the first true love I’ve ever had.

LONNIE

I love you, too.


Sheriff Jim Holdt walks up out of the crowd and looks annoyed, as usual.

HOLDT

Matthew Stone is being released.  It’s pretty clear what happened here.  We found several pictures of Debra in some sort of shrine up there inside McGee’s office.  His killing is ruled self-defense.

LONNIE

The Keystone Cops work their magic once again.

HOLDT

By the way, one of your patients escaped during the ruckus.

DEBRA

Who?

HOLDT

Leland Jericho.  He’s not in his room or anywhere within the facility.  He just disapeared.

DEBRA

His work was done.

LONNIE

What do you mean?

DEBRA

Mark was his doctor.  Leland had a way of twisting things around.  I’ll be that Leland found about his obsession with me by just talking to Mark, by studying his every move.  He stuck around to warn me.

LONNIE

Why idn’t he just tell you what was going on?

DEBRA

That’s not his way.

HOLDT

Anyways, we’re gonna search the city for him, but with the chaos that’s been happening tonight, I don’t think we’l find him.

LONNIE

Considering how smart he is and how bad of a cop you are, I’d say you’re right.

Holdt makes a sour face, shakes his head, turns, and exits the scene as Lonnie smirks.  The paramedics wheel a stretcher by with a body bag on it.  Lonnie and Debra watch as they load it into an ambulance and shut the doors.  Debra and Lonnie watch it as it drives away.

DEBRA

It’s over.  Mark McGee is a thing of the past.

LONNIE

Right now, we need to be worried about the future.  Colin Moritz.  We’ve got to find him.

DEBRA

I know.

LONNIE

Joe’s waiting with that disk.  Let’s get moving.

DEBRA

Let’s meet this bastard head on.


Lonnie and Debra turn and walk to their car, where Joe sits waiting.  By the ambulance, we see a trench-coated figure watching Debra walk away with Lonnie.  We see Leland Jericho smirk before turning and walking away into the darkness.  FADE OUT as “To Be Concluded…” appears on the screen over The Halloween Theme.

Fade to black.

Halloween: The Series

Season Four

Episode 21

The Edge of the Abyss

By MysterioMan007 & Scarecrow

Script Editor: Scarecrow Cenobite

Creative Consultant: Robbie.red666

Creative Consultant: Screamer009

Assistant Producer: MysterioMan007

Produced by: Scarecrow Cenobite

Based on Characters created by John Carpenter & Debra Hill

