Halloween: The Series.

     Episode 4.20: Retribution
ADAM (VO)

Previously on Halloween the Series.     

     A montage of previous events flashes up before us. Red being shot with a dart gun. Colin in his semi-machine form. The Pale Horse stood in the darkness. Debra and Mark McGee. Red’s arm being infected. The Pale Horse killing Mickey Stone. Tommy discovering the ‘mutated’ Red. Matthew Stone dressed as The Pale Horse and being arrested. Red dying. Adam standing over Red’s make-shift grave. Colin killing Diamond on the streets.

Kunbar Residence: We open in the evening as the light begins to fade and we see a large, well kept house, obviously the home to a family to whom money isn’t much of an issue. We see the front door swing open and the familiar face of DARREN KUNBAR (HTS 4.1) appears. However he looks a lot different that when we last saw him, his hair is shorter and well kept, he wears smart, tidy clothes and his overall demur is of someone more organised and more confident. As he leaves he turns back and calls to inside the house.

DARREN

I’m just heading out into town, I won’t be gone long.

As he steps out we see MR KUNBAR appear in the doorway behind him and get his sons attention.

MR KUNBAR

Darren…

DARREN

Yeah dad?

MR KUNBAR

If you see any of your… old acquaintances…

DARREN

I’ll avoid them , don’t worry.

His father smiles proudly and sighs.

MR KUNBAR

You’ve come a long way Darren, in such a short time. You’ve turned your life around. I’m proud of you.

Darren smiles back as he turns and heads off.

DARREN

I’ll be fine and thanks father.

Mr Kunbar closes the front door as we follow Darren down the street. It’s a fairly rural neighbourhood, not unlike that seen in the original Halloween movie albeit slightly more expensive looking. As Darren walks along he comes to a small ‘alley’ between two houses, tall hedges lining either side. He turns down and starts walking along it. As he goes he notices something glimmer across the path and he stops.

     He kneels down to see what appears to be a very thin and sharp looking piece of wire tied across the path at ankle height. It’s taught and looks quite nasty.

DARREN

What the hell?

COLIN (VO)

Razor wire.

Seemingly sensing something he turns and looks over his shoulder to find Colin Moritz stood there. Colin wears a hooded ‘cloak’ around him which conveniently hides his body and face enough for Darren not see the various implants. Darren looks at him a few moments, trying perhaps to see his whole face but soon seems sure that he recognises the person stood before him.

DARREN

Moritz?

MORITZ

Good to see you remember me. I certainly remember you. How could I forget.

Darren looks down in a regretful manner and then back up trying to be relaxed.

DARREN

I guess you wouldn’t. Look, I know it probably doesn’t mean anything but for what it’s worth, I’m sorry for how I treated you. Things change and I’ve changed a lot since then.

MORITZ

You’re right about one thing. It means nothing. It all means nothing. 

Darren looks from Moritz to the wire and then back again.

DARREN

(uncertain)

How did you know this was razor wire?

MORITZ

Because I put it there.

Darren looks both shocked and nervous at this revelation.

DARREN

You? But… you were the geek. I mean, hell, you were just a harmless kid who we picked on… 

MORITZ

As you said, things change.

Moritz removes his hood to reveal his horrific visage. Darren stares in a stunned silence as Moritz steps forward and grabs him.

MORITZ

You think you can escape the sins of your past? Don’t be so stupid, you made your choices and you have to live with your mistakes. And die with them. It’s simple retribution. 

DARREN

Oh fuck…

Moritz grips his throat and lifts him off the ground, silencing his screams in an instant. There’s a horrible crackling noise.

MORITZ

You can try and make all the noise you want. I’ve just crushed your larynx, no one can hear you scream.

Whilst holding him up with one hand he brings the blade attached above his other wrist around in an arc and cleanly cuts off Darren’s left hand. Darren’s eyes well up in agony and blood pours from the severed appendage. Moritz drops the terrified youth down. Darren rolls over onto his front and desperately starts to try and crawl away. As he does Moritz extends both his arms and from some device beneath his clothes shoot two metal bolts. They slam through Darren’s legs and into the concrete beneath, pinning him. Moritz then jumps down onto Darren’s back and leans forward and grabs both ends of the razor wire.

MORITZ

How does it feel to know you are, right now, living your last moments and that in a matter of seconds you’ll be dead? Must be terrifying.

Moritz brings up the razor wire both ends and wraps it into a loose loop all the way around Darren’s neck and then takes hold of the opposite wire ends. As Darren desperately tries to scream Moritz grins sadistically and pulls the wire as tight as he can. There’s a sickening sound of flesh cutting, blood running and bone sawing as we close up on Moritz’s green tinted left eye, full on inhuman hate.

Fade to black.

     The Halloween Theme begins to play as we rise up over Haddonfield. The title card appears reading:

HALLOWEEN: the series

     The music becomes a far more rock and roll version of the theme tune and various images from seasons two and three flash up. The cast characters are named as:

Paul Rudd as TOMMY DOYLE

Carrie-Anne Moss as DEBRA LOOMIS

Johnny Depp as LONNIE ELAMB

Rebecca Gayheart as HELEN JACOBS

with

Colin Baker as ADAM TRAVERS.

We open on an establishing shot of the Haddonfield Police Department, quickly cutting to inside the station where deputies are “hard at work” doing their jobs.  We see Sheriff Jim Holdt sitting at his desk drinking coffee as Debra Loomis sits cross-legged in the waiting area with Lonnie Elamb, both looking bored.

LONNIE

What’s taking so long?

DEBRA

Austin had to make a lot of phone calls to see if I could visit Matthew.  He says Holdt wants me nowhere near him.

LONNIE

Judging by his work ethic, the only place I figured he’d want no one near is his coffee pot.

DEBRA

The crime has gone down since he arrived, Lonnie.

LONNIE

Anyone can fabricate statistics, especially the guy who reports them.

DEBRA

You’re so cynical sometimes.

LONNIE

I just know an asshole when I see one.

DEBRA

Takes one to know one?

Lonnie laughs sarcastically as FBI Agent Austin Poe comes out from the back.  He signals to Debra.

AUSTIN

Come on, Debra.  Matthew’s ready to see you now.

DEBRA

Thank you.


Lonnie waves her goodbye as Holdt stands and walks over, blocking Debra from entering the area.

HOLDT

Sorry, I didn’t approve this little visit.

AUSTIN

That’s right.  I did.  I work for the government.  You work for the county.  The government owns this county and besides, Matthew Stone could plead temporary insanity.  Would you really want him going to court without being analyzed properly by a renowned psychiatrist?  Your case would be tarnished, your reputation in question, and they may have to inquire into your reasoning behind some of your actions in this town and reconsider your position.  Do you want that to happen?


Holdt gives Austin a “drop dead” look as he steps aside.  Debra follows Austin into the back as Lonnie smirks at Holdt.

LONNIE

That’s right, Holdt.  Let the big boys handle this one.

Holdt ignores Lonnie with a sour look as Holdt grabs his newspaper and starts reading it.

Blankenship House, Kitchen: We join Tommy as he’s pouring himself a bowl of breakfast cereal. As he replaces the box Mrs Blankenship enters the room wearing a large coat and carrying her handbag.

TOMMY

Morning Mrs Blankenship. Off out?

BLANKENSHIP

Pardon deary?

TOMMY

(louder and clearer)

Are you off out Mrs Blankenship?

Mrs Blankenship doesn’t seem to register what he just said but smiles anyway.

BLANKENSHIP

I’m just off out Tommy. I’ve left the television on in the living room if you want to watch it. Goodbye.

She gives a small wave as she leaves and Tommy has a quiet chuckle to himself as he turns to grab the milk from the fridge. He finishes preparing his breakfast, replaces the milk and picks up the bowl, eating a spoonful as he wanders into the next room.

     Living Room: as Tommy wanders in we see, indeed, the TV is on though there is no sound. As Tommy sits he notices the images on the television… they seem to be of some kind of crime scene. Intrigued he places his bowl of cereal down to his side and turns the volume up. The reporter talks over the images of a police investigation.

REPORTER

… the body was discovered early this morning by a delivery boy on his rounds. Witnesses described the victim as being severely mutilated though the police have yet to release the details of the killing. Earlier we spoke to Sheriff Jim Holdt…

The image changes to what seems to be a pre-filmed interview with Holdt who doesn’t seem happy to have a microphone shoved under his face.

REPORTER

Could this be connected to the killing of Diamond Yates only a couple of days ago?

HOLDT

There is currently no evidence to suggest the two killings are related in anyway.

REPORTER

But given the towns history surely you must be looking into it?

HOLDT

We tackle every angle of a case. And I want to make it clear that, whatever may or may not have occurred in my predecessors time, whilst I’ve been Sheriff of Haddonfield the crime rate has dropped to an all time low. 

REPORTER

What about The Pale Horse killings?

Holdt looks obviously annoyed.

HOLDT

Let me make it clear that The Pale Horse has only ever struck in order to fuel his obsession with one individual. His killings were based on her location and the people she knew and had nothing to do with the town of Haddonfield itself. And now the son of a *bleep* is in custody there is no threat there. Let me make myself clear. This killing and the previous death of Diamond Yates are the only recent murders attributed to the town itself and we will get to the bottom of them and see justice done. People should not panic, everything is well under control.

REPORTER

Indeed. Do you have any suspects?

HOLDT

I can’t comment on that right now but we’ll find the *bleep*-hole responsible.

The television cuts back to the reporter in the studio.

REPORTER

For those viewers just joining us, our main story again. The body of Darren Kunbar has been…

Tommy instantly recognises the name.

Flash Cut: Tommy confronting Red and Darren in episode 4.1.

Tommy switches the television off, deep in thought. He’s made the connection.

TOMMY

Colin…

He leans over and grabs the telephone and starts to dial it.

     We cut to Haddonfield University, where Helen Jacobs is walking along with Joe Thomas, both with back packs slung over their shoulders.

JOE

First, Diamond is killed.  Now Darren.  It’s like someone snapped and started fulfilling my wildest dreams.

HELEN

The police have ruled out The Pale Horse due to Matthew Stone’s arrest and lack of a black rose or notes at the scene.  That can only mean one thing...

JOE

I hope it’s not Michael Myers.

HELEN

I think it’s Colin.  I think he’s lost it.

JOE

I wonder if he ever had it.


They stop when they see Josh Jamison rounding the corner.  Joe smiles.

JOE

Hmmm.  I’d better go find that thing that I do when I can’t make up a good excuse to leave.


Joe smirks and runs off as Josh smiles at Helen, approaching her.

JOSH

Ya know, I don’t think Joe likes me very much.  She seems to run off whenever I come around.

HELEN

Oh, it’s not that.  You’re paranoid.

JOSH

I just thought it was because I broke it off with Sue.  It seems that everyone but you has pretty much shut me out of the campus scene.

HELEN

No, Joe’s not like that.  I actually don’t see Sue as much anymore, either.  She’s not very social lately.

JOSH

Probably off with your brother...making babies.

HELEN

(laughs)

I don’t know what their status is at this point.

JOSH

That’s none of my concern anymore.

HELEN

So you’re over her?

JOSH

Yeah.  I’d say so.  I miss having someone, but I know it could never be the same.

HELEN

I know what you mean.  I’m tired of being alone, too.

JOSH

Helen, ladies like you don’t remain single for long.

HELEN

Yeah, right.  I’d be lucky if I could get anyone to date me now that my home life was put on display in front of the whole town.

JOSH

(shakes his head)

Helen, you of all people should care less what this town thinks of you.  They’re the ones that persecute you.  I think you’re great.  You’ve been a very good friend throughout my breakup with Sue and I tip my middle finger in the direction of those who act like they’re any better of a person than you are.


Helen smiles.

HELEN

Josh, you are such a great guy.  I really wish I could find one like you.


Josh smiles and hugs Helen.

JOSH

Give it time, Helen.  Give it time.


Josh and Helen walk off with his arm around her in a friend-like manner.  Emily Hodges steps out of the shadows, watching them.  She shakes her head in disgust.
     We cut to inside an interrogation room, where Matthew Stone sits, looking rough and unrested as the door opens.  Debra Loomis walks in the door and Matthew stands.

MATTHEW

Dr. Loomis...


Matthew walks over and hugs Debra as she closes the door.

DEBRA

I’m sorry it took so long.  I haven’t been able to get in here due to politics in Washington.  The FBI seems strongly-rooted in the opinion that you have been The Pale Horse.

MATTHEW

I know.  It’s insane.

DEBRA

Have a seat.


Matthew takes a seat across from her  as she sits down.

DEBRA

What happened in that house, Matthew?

MATTHEW

Mickey went to bed.  I heard a noise.  I went into the room and found Mickey dead with this Pale Horse bastard in the room.  We fought and the next thing I know, I wake up to Sheriff Holdt slapping the cuffs on me while being surprised at my new wardrobe.

DEBRA

Did you get a look at him?  Did he say anything?

MATTHEW

No.  I hate this, Debra.  I really hate this.  We were doing fine.  For the first time since Laura died, we were happy and now this has to happen.  I haven’t slept a full night since I’ve been in here.  Why did this have to happen to me?

DEBRA

I’m sorry, Matthew.  I really am.


Tears fall from Matthew’s eyes as he takes Debra’s hand in his.  She stares with sorrow at him and grips his hand firmly.

DEBRA

I’m gonna get you out of this, Matthew.  I promise.

MATTHEW

If you can do that, I’d owe you my life.


Matthew lifts Debra’s hand into his and kisses them gently.  Debra just nods her head in encouragement as we cut back to the Blankenship House.

Tommy’s Room: We see Tommy closing the door behind Adam as he enters the room. Adam quickly takes a seat next to the wall where Tommy’s Michael Myers “collection” is pasted.

ADAM

I’m guessing by the serious expression on your face that you didn’t ask me over merely for a social gathering.

TOMMY

Have you seen the news this morning?

Adam nods sadly, his expression shows he’s come to the same conclusion as Tommy.

ADAM

You think it was Colin.

TOMMY

We know they both knew him. They both bullied him and were both involved in Red’s gang which Colin has already attacked.

We focus on Adam and there is a brief flash of him standing over the make-shift grave they dug for Red, clutching his bible. 

ADAM

But why? He’s kept a relatively low profile so far. Red and his friends weren’t exactly popular, no one has really missed them and no bodies were found. But this… this is all together different. He’s not stealing or going after us, he’s murdering and getting noticed for it.

TOMMY

I have a theory about that as well and if I’m right it means we’re in even more trouble.

Tommy sits down on his bed and runs a hand through his hair, clearly very worried by all the current events.

ADAM

Well?

TOMMY

I think whatever it is he’s been building towards is nearly complete. Think about it, all this time he’s been stealing equipment and taking it somewhere. We know he’s planning something even if we don’t know what yet. And I think our time is almost up, he’s almost completed. But before he finishes I believe he’s after revenge against those he felt wronged him most. A vengeance he wants to make personally.

Adam seems to think this over a few moments before nodding his agreement.

ADAM

We know he didn’t get on with his Aunt but there may be other targets. Helen knew him best before all this began, perhaps we should…

TOMMY

… head over to the University  and find out who she thinks might be next. Good idea. 

Tommy slips on his jacket as Adam jumps up and they both go to leave.


We cut to the interior of the police station, where Lonnie is looking bored and impatient as he walks up to a relaxing Sheriff Holdt at the desk.

LONNIE

You know, Sheriff Holdt.  I admire you.

HOLDT

Is that right?

LONNIE

Yep.  You are my hero.


Holdt looks up at Lonnie with annoyance.

HOLDT

What’s the gag, Elamb?

LONNIE

No gag, sir.  You can do things that I have only dreamed of.  You, sir, are an icon of law enforcement.


Holdt rolls his eyes and goes back to his paper.  Lonnie smirks.

LONNIE

I’m serious.  I mean, the way you hold that chair down just makes me blush with awe.


Lonnie points to a deputy, who is walking by.

LONNIE

Don’t worry about that chair, deputy.  It ain’t going nowhere!  Holdt’s got it under control!  And there’s no need to guard the coffee pot.  He’s got that, too.  He’s got multi-tasking down to a science!


Holdt looks annoyed as his deputy laughs before walking off.  Holdt stands and walks over to Lonnie with his jaw gritting.

HOLDT

You know, Elamb.  One of these days, I’m gonna find you without a witness and without one of your friends to back you up.  When that happens, you and I are gonna settle our issues like men.

LONNIE

I didn’t know were capable of that, sheriff, considering your lack of testicles.


Holdt looks like he’s about to hit Lonnie when Debra emerges from the back.  She walks over to Lonnie and shakes her head.

DEBRA

He didn’t do it, Lonnie.  The Pale Horse is still out there.

LONNIE

Don’t worry.  You can stay at my place with me and Josh.  We’ll make sure this bastard doesn’t touch you.  See ya, sheriff.  Nice talking to you.


Lonnie winks at Holdt as he and Debra exit the scene.

Haddonfield University: We hear a bell ring across the campus and suddenly students start to pour out of buildings, the majority leaving and others staying for later classes. We see a group consisting of Helen, Joe, Josh and Garry walking together though it’s clear that Garry and Josh are standing as far apart as they can without it becoming too obvious. As they gossip Helen spots Tommy and Adam stood by the road side next to Tommy’s parked jeep.

HELEN

Hey, look it’s Tommy.

JOSH

Wonder what he wants.

JOE

I’ll bet you your entire porn collection it’s because he has some terrible news to impart.

JOSH

And what makes you think I have a porn collection?

JOE

The fact that you’re male.

JOSH

Fine, but if you’re wrong does that I mean I get your porn collection?

Joe gives him a sly smile as the two groups meet and Tommy and Helen address each other. Helen pre-empts him, guessing his purpose from his grim expression.

HELEN

This is about Darren and Diamond’s murders isn’t it. You think Colin is responsible.

TOMMY

You heard then. I do and I think he’s going to go after anyone else he thinks wronged him. We think his Aunt may be a target but other than that we aren’t sure who else. You knew him best before all this…

HELEN

…so I was the obvious choice to ask who he might go after. Both Diamond and Darren hung out with Emily Hodges and Greg Bradford. If anyone I’d say he’d go after them.

Tommy nods and seems to think a moment on it.

TOMMY

Alright, I’m going to call the others, we need to keep an eye on these people. Colin could already be in Haddonfield for all we know.

We cross fade to see Colin Moritz wearing his hooded cloak and leaning against a wall in a back alley. He looks down at his watch and a small smile crosses his lips. He turns and walks down into a path running between the backs of two sets of housing. There’s no one around except a man walking his dog. As Moritz passes the dog starts barking loudly. The man tries to keep it quiet.

MAN

Quiet Trixie, stop it!

Moritz glances back at the dog as he goes and there’s a glint of green light from under the hood. The dog backs down and starts to whimper as the man watches Moritz walk away in both puzzlement and nervousness.

Haddonfield University: The place is now rather deserted and we find only Tommy, Josh and Helen still around. Helen is sat side ways on in Tommy’s jeep, her legs hanging out of the open door which Josh leans against. Tommy is stood across the road where we find him dialling a pay phone. It starts to ring.

     We see Debra pick up her mobile on the other end. She appears to be sat outside a petrol station somewhere and for the following scene we cut between them as they carry out their conversation.

DEBRA

Hello?

TOMMY

Debra, it’s Tommy. Look, I know you’ve had a lot to deal with but we have some other problems now.

DEBRA

Fill me in.

As Tommy helps Debra catch up we briefly cut over to where Helen and Josh are sitting together. Helen seems deep in thought for a few moments before – 

HELEN

It’s strange, despite it all a part of me still can’t believe this is all happening.

JOSH

I know how you feel. Colin was like, the defining college nerd. I know he was your friend and all but he still had the reputation.

HELEN

I just can’t believe this is the same person I knew. How does someone change like that, how can he have that much rage in him?

Josh shrugs his ignorance.

JOSH

Guess he wasn’t as stable as we thought. 

Helen looks down sadly and Josh puts a supportive hand on her knee.

JOSH

Hey, it’ll be alright.

They lock eyes a moment as we cut back over to Debra and Tommy.

TOMMY

… so we thought it’d be best to keep an eye on them. Garry and Joe have left to find Greg and Helen, Josh and I are heading over to the Hodges in a moment. Adam’s going over to his Aunt’s so perhaps…

DEBRA

Me and Lonnie could meet up there. Good plan. Lonnie’s just grabbing some gas and then we’ll head straight over. 

TOMMY

Before you go Debra, did you talk with Matthew?

DEBRA

Yes. He isn’t The Pale Horse Tommy. I just know he isn’t.

Tommy nods in concern.

TOMMY

Alright. Just be careful and watch out.

DEBRA

I will. We’ll talk later. Bye.

TOMMY

Bye Debra.

Tommy hangs up and heads over to Josh and Helen who start climbing into the Jeep.

TOMMY

Alright, let’s head out.

Moritz Residence: We see Adam opening the front gate and entering the house of Gertrude Moritz. The garden is beautifully landscaped with neat shrubbery lining the path to the front door, the grass glistening green and cut to an equal height all across and potted plants placed around neatly.

     Adam strolls up to the front door and gently raps on it. A few moments later is slowly opens just enough to allow Gertrude to appear, made-up and dressed as posh looking as possible.

GERTRUDE

Yes, what is it?

ADAM

Ah, hello Miss Moritz. My name is Adam Travers and…

GERTRUDE

I’m aware of who you are Mr Travers. I make it my business to know of anyone in Haddonfield as renowned as you are.

ADAM

I’d hardly say I was that well known.

GERTRUDE

Nonsense. Your novels have been best sellers on numerous occasions and I hear you have a small fortune hidden away.

Adam looks slightly concerned at how much she seems to know about his business.

ADAM

Yes, well. I was wondering if you would allow me to come in and have a talk to you about your nephew.

And the slightest mention of Moritz her face turns sour. However she seems to be weighing that up against the social standing and stories she could tell of having a published writer visiting her. She seems to decide that fame is everything.

GERTRUDE

Well, I don’t have much time but I suppose I can spare you a few minutes.

ADAM

Most generous of you.

She steps aside to allow Adam to enter her home.


We cut to the Hodges mansion, where Tommy, Josh, and Helen pull up in Tommy’s Jeep.  They quickly emerge from it and run up to the front door.

TOMMY

It doesn’t look like Colin’s made it here yet.

JOSH

Too bad.  I was hoping we were gonna be too late.


Tommy rings the doorbell as a few moments later, the door opens and Emily Hodges is staring at them with confusion.

EMILY

Okay, of the list of people I wouldn’t hope to see, you’d all rank right at the top of it.

JOSH

Emily, we haven’t got time to debate what a bitch you are, so we’re just gonna get straight to the point.  Have you seen Colin Moritz?

EMILY

Yeah, ‘cause I hang out with that dork all the time.

HELEN

Emily, he could be targeting you as a potential victim.  He’s already killed Diamond and Darren.  We think that you and the others who have treated him badly could be his targets.

EMILY

Oh, please.  It’s too late to act as if you care now.  You, Helen, the poster girl for trailer trash, and you, Josh, the knight in trashy armor, deserve each other.

TOMMY

We’re getting off-topic here.  Have you seen Colin or has anything strange happened here at your house?

EMILY

Yeah.  A trio of carnival freaks just knocked on my door!

JOSH

Fine.  Sorry we bothered you.

EMILY

Oh, just go back to slumming it, Josh.  I’m over you.  I went back to Greg, a real man who knows how to make a woman shimmer with ecstasy while in the throes of passion.

JOSH

Yeah.  Wow.  I don’t care.  Do you mind if we just search the grounds and make sure he’s not around?

EMILY

I don’t care.  I’m just waiting for Greg to show up.

TOMMY

Thank you.  We’ll be as swift as possible.

EMILY

Please do.


Emily just stands on the porch as Tommy and Josh walk off in opposite directions to circle the house.  Helen stays with Emily.  They both look uncomfortable as we cut back to Adam.

     Moritz Residence, Kitchen: Adam is sat down at a breakfast bar drinking from a mug of tea. Gertrude stands in the main kitchen area, leaning against the side with her arms folded not looking particularly impressed.

ADAM

… not saying anything will happen. But considering your past… relationship… with your nephew we thought it best to come and see you and make sure you were alright.

As Adam finishes what seems to have been a long talk Gertrude just stands there looking at him incredulously. She bites her top lip slowly before speaking.

GERTRUDE

Mr Travers I really don’t see what business it is of yours as to the situation between my nephew and I. As for the idea that he could ever manage to hurt anyone, it’s preposterous. He could barely get up in the morning without banging his head. I assure you I am quite fine and am certain I will never lay eyes on that excuse for a boy again.

ADAM

I see.

GERTRUDE

I’m sure you do.

Adam downs the rest of his tea and gets up.

ADAM

Well, it’s been nice talking to you Miss Moritz. Thank you for the tea. I’ll see myself out.

Gertrude merely nods in response as Adam leaves the kitchen. Behind him we see Gertrude enter the hallway and turn up the stairs. Adam goes over to the front door and swings it open.

     Exterior: Adam stops in the doorway and seems to think things over a moment before sighing and pulling it shut behind him. Before it clicks locked he hears a loud thump from the upstairs of the house followed by a short scream, cut off mid-cry.

     Adam quickly pushes the door back open and bolts over to the stairs. He rushes up, his feet crashing on each step until he reaches the top. He looks both ways and sees the door to the Master bedroom open. He runs over and steps inside.

     Master Bedroom: Adam turns as he enters and looks across the room to the window on the other side of the large double bed. A wardrobe door hangs open, clothes are scattered and a cabinet has fallen and, stood in the midst of the chaos, is Colin Moritz. He metallic right hand is gripped around his Aunt’s throat as he holds her slammed up against the other wardrobe door, preventing her from crying out. The blade attached above his wrist is also pressed up against the side of her neck.

ADAM

Colin!

MORITZ

Stay back Travers!

He tightens his grip to make his point and Gertrude looks over at Adam in terror.

     Moritz Residence, Exterior: We see Debra approaching Gertrude’s home cautiously, having arrived as she said she would. We see she has seen the open door, hence her slight unease. She lets the gate creek open, trying to keep it as quiet as possible and slowly closes it so that it doesn’t bang. She heads up to the front door and steps inside.

DEBRA

(quietly)

Hello? Miss Moritz?

There is, of course, no reply. She pushes the nearest door, of the living room, open and peeks inside to find it empty. As she does there’s a slight noise from upstairs and she looks in its direction. She turns back to the stairway and slowly begins to climb them. Ash she hits the fourth step up it lets out a loud creek and Debra freezes before continuing on.

     As she slowly creeps up we hear “Laurie’s Theme” play very gently in the background. Eventually she reaches the top and looks around. She looks towards the bedroom and to her relief sees Adam stood, looking into the room.

DEBRA

Adam!

Adam shoots a look to her.

ADAM

Stay back Debra.

MORITZ (VO)

Why should she, she’s part of this too.

DEBRA

Colin…

She dashes along to join Adam in the main bedroom where we find Moritz is now holding his Aunt off of the floor, her back still to the wardrobe in a very Michael Myers-like fashion. Debra looks from Moritz to Adam and back again.

DEBRA

Colin, listen to me, you don’t have to do this.

ADAM

He won’t listen Debra.

DEBRA

Adam I have to try.

She steps closer to Moritz who simply smirks.

DEBRA

I know she treated you badly, I know a lot of them did, but this isn’t the way. 

Moritz suddenly pulls Gertrude forward and slams her back again so the terrified women coughs up a small bit of blood. His grip also slackens.

MORITZ

No closer Dr Loomis!

Debra stops moving forward as does Adam whose been edging close behind her. As they do Gertrude manages to squeeze out a few words though she is obviously pained. 

GERTRUDE

Colin…I… I’m sor… I’m…

Moritz looks at her in bemusement, letting his grip fall looser.

MORITZ

Are you actually trying to apologise?

GERTRUDE

I’m… sorry that a worthless piece of shit like you was ever connected to the Moritz family name. Whatever you do you’re a freak and that will never change. You’re a worthless, good for nothing little toad…

Moritz cries out and suddenly streams of electric surge through Gertrude and she screams out. Sparks fly off and energy crackles about the two of them. Debra goes to help but Adam holds her back.

ADAM

Don’t touch them, we have no idea what damage that amount of energy could do if we come into contact with it!

DEBRA

He’s going to kill her!

Adam looks around for some way to help, some tool, but he can’t see anything. Mortiz cold eyes are fixed on Gertrude as her skin begins to blacken and her eyes widen as the current flows through her body. He starts slamming her against the wardrobe as the regulated current slowly burns up her form.

MORITZ

You were always putting me down, always trying to make me feel small in order to satisfy your own bloated ego.

He lifts his other arm up and an dart flies out from somewhere beneath his clothing imbedding in Gertrude. Instantly we see a reaction, a pulsing purple spreading under her skin along her veins. Adam and Debra look horrified.

DEBRA

Oh christ…

The purple veins bulge at the skin which RIPS, tearing along in perfect cuts and blood pouring down. Gertrude can’t scream but rather gargles out, vile black pus coming from her mouth, nose and around her eyes as finally the current increases and her body catches alight.

MORITZ

A special end for a special Aunt. Goodbye Gertrude. It hasn’t been pleasant. 

With a suddenly movement he swings around and throws the burning, mutilated corpse of his Aunt over into Debra. She cries out, holding her arms up to protect herself as Adam drags her aside. They collapse to the floor as Gertrudes body strikes the wall besides them and almost seems to disintegrate as the body collapses in on itself, the burning remains hitting the floor. Moritz turns and crashes out through the window.

     Mortiz lands perfectly on the ground below, cracking the earth and leaving a slight indentation. He jogs over to a parked, sleek black car and climbs in before driving off.

     Back inside Adam helps Debra up.

ADAM

He’s getting away!

DEBRA

It’s being taken care of.

Moritz Residence, Exterior: As we see Moritz’s car vanishing around a corner suddenly Lonnie drives around from the opposite side of the Moritz house on his Harley and speeds off in pursuit.


We cut back to the Hodges mansion, where Emily and Helen are standing on the porch.  Emily looks over at Helen and frowns.

EMILY

Why doesn’t Josh like me? Why does he like you?

HELEN

Excuse me?

EMILY

I just want a nice guy who’ll treat me nice.  I always seem to chase them off.  Why does he want you?

HELEN

Emily, you’ve got the wrong idea about me and Josh.  We’re just friends.

EMILY

Yeah, right.  Anyone with eyes can see where you two are headed.  I just wish it would work out for me for once.


Helen looks almost sympathetic as Tommy and Josh return from the grounds.

TOMMY

Everything looked clean.  Colin must have chosen one of the other possible targets.


Suddenly, a hand grips Josh from behind.  Josh spins around to see Greg Bradford with anger in his eyes.

GREG

Emily told me what you did to her, you bastard.


Greg swings and decks Josh with a right, sending him to the ground.  Tommy looks surprised as Greg charges, jerking Josh up once again and decking him with a left.

TOMMY

Guys!  Stop!


Greg swings with a right, but Josh blocks it and nails Greg with a right to the jaw.  Greg staggers a few feet as Josh jumps into the air and connects with a karate kick to Greg’s chest.  Greg falls to the ground as Helen and Emily both scream.

EMILY

Stop it!

HELEN

Josh, no!


Tommy grabs Josh from behind, but Josh slings Tommy forward by the arm.  Tommy hits the ground with a thud as Josh decks a standing Greg with a right.  Greg staggers backwards as Josh nails him with another right, dropping him to the ground.  Greg twists, sweeping Josh’s leg, causing him to hit the ground.  Greg swings downwards, but Josh catches his fist, swatting it away before skipping up and spinning into the air and connecting with a kick to the kidney.  Greg staggers as Josh spins him around, connecting with a right to the jaw.  Greg falls to the ground and is still.  Tommy runs over and tackles Josh, driving him against the porch to restrain him.

TOMMY

Cut it out!  We don’t have time for this!

JOSH

You’re right.  I’m sorry.


Greg stands and he and Josh glare at each other.

JOSH

One day, we’re gonna finish this.

GREG

I hope so.  I wasn’t even warmed up.  You stay away from Emily, pal, or next time I won’t let you walk away.

JOSH

Keep dreaming, junior.


Mayor Jon Hodges steps out onto the porch and glances around, looking at Josh and Greg and their roughed-up appearance.

MAYOR HODGES

What’s going on out here?

EMILY

Nothing, dad.  Just a little scuffle.  That’s all.

MAYOR HODGES

Well, Debra Loomis is on the phone, asking for Tommy Doyle.  I thought she was crazy until I heard the horseplay going on out here.  You two boys gonna behave now?

JOSH

Of course.

TOMMY

I’ll get that phone call.


Tommy goes inside with Mayor Hodges as Helen goes over to Josh and stands with him.  Greg puts his arm around Emily, exchanges one last glare with Josh, and goes into the house.  Inside, Tommy Doyle is talking with Debra on the phone.

DEBRA

His Aunt Gertrude is dead, Tommy.  You guys have to get over here quick.

TOMMY

We’ll be right there.


Tommy hangs up the phone and goes out the front door.

Mortiz Residence, Later: A number of cop cars are parked around the premise alongside a pair of ambulances and a fire engine. Police tape keeps the various gaping spectators back and forensics move about the busy scene. A VERY pissed off looking Sheriff Holdt is seen talking to Adam and Debra. Debra still looks some what shaken and Adam is also quite pale.

HOLDT

…have caused nothing but trouble for this town and now you tell me that some geek did that to his own Aunt who, I’ll remind you, is a very respected member of our community. Do you know how ridiculous that sounds?

ADAM

We have simply told you what happened as best as we could.

HOLDT

Yeah, well, ain’t that nice. 

DEBRA

Look, Colin is very dangerous…

HOLDT

Yeah, I’m sure he is. So’s a drunk with a shotgun. We’ll bring this kid in soon as we can find him.

ADAM

(somewhat surprised)

You believe us?

HOLDT

I’m not a fool Travers, some geek watches too much Star Trek and loses it, barbecues his Aunt and runs. But we’ll pick him up.

DEBRA

You have to be careful, he’s…

HOLDT

(interrupting)

Now there’s a surprise…

They all turn to see Tommy, Helen and Josh heading through the crowd towards them. Another Cop goes to block their way but Holdt shakes his head and indicates to let them past. The three approach Debra, Adam and Holdt.

HOLDT

Well ain’t this nice and cosy.

Tommy ignores him and speaks to his friends.

TOMMY

Are you alright? 

DEBRA

Yeah but…. 

She seems unable to quite verbalise what she wants to say. At this point Holdt steps between them, getting in Tommy’s face.

HOLDT

Your friend, Elamb not joining us? Where exactly has he got to, hmm?

TOMMY

Search me.

HOLDT

I wouldn’t go saying that to the Sheriff boy. You never know what skeletons he might dig up.

TOMMY

I just want to talk to my friend, is that against the law?

HOLDT

In Haddonfield I am the law.

He gives a small sneer and steps aside.

HOLDT

She ain’t going anywhere until I’ve had a chance to go over her story. Same goes for Travers. 

TOMMY

(hint of sarcasm)

How generous of you.

Tommy pulls Debar aside a moment, they move away from the rest of the group though Holdt never stops staring at them, unblinking.

TOMMY

Debra, where’s Lonnie? 

DEBRA

He followed Colin after… after he left. He’s going to call as soon as he’s found out where he’s hiding. Colin’s dangerous and I don’t trust Holdt to deal with it.

TOMMY

Don’t worry, me neither.

As he talks Debra’s mobile phone starts to ring. She quickly answers it.

DEBRA

Lonnie?

LONNIE (VO)

Debra, I think I’ve found him.

DEBRA

I’m passing you over to Tommy.

She gives Tommy the phone. He glances over at Holdt who stares back and then positions himself to face away from the Sheriff who continues to bore a hole in his back. 

TOMMY

Lonnie, where are you?

Warehouse, Exterior: We find Lonnie in at a phone box on the corner of a street, just around the corner, barely in site is Moritz’s parked car outside the entrance of an old building, boarded up as ever. As Lonnie talks he moves into and fills up the entire frame.

LONNIE

Are favourite place in Haddonfield, old warehouse area. You’d think they’d have knocked this place down by now…

TOMMY (VO)

Have you got an exact address?

LONNIE

Just a street down from where we fought zombies that time. This place seriously needs to have something done with it, I bet every building here houses a psychopath.

TOMMY (VO)

Lonnie, your ability to not get to the point is uncanny.

LONNIE

Pleasance Lane, the car’s parked outside. I’ll be waiting for you.

TOMMY (VO)

No heroics Lonnie, just keep an eye and make sure he doesn’t leave before we get there.

LONNIE

Ja, mein commandante. 

Lonnie hangs up the phone and turns to stare across at the warehouse. As he moves we see that the warehouse door, the view of which he had been blocking, is now open though the car is still there.

LONNIE

Shit, that’s not good.

He steps forward away from the phone box on the corner and as he does we reveal Moritz stood just around, against the wall. Lonnie also notices this but before he can react Moritz swings his arm down in a karate-like chop to the back of Lonnie’s neck. Lonnie goes down for the count. Moritz grins.

MORITZ

Not good at all.

Moritz Residence, Exterior: Tommy passes the phone back to Debra and they head back over. Holdt glares at him.

HOLDT

Interesting phone call?

TOMMY

My Aunt.

HOLDT

How ironic.

Tommy turns to Helen and Josh.

TOMMY

We have to go.

ADAM

What about us?

HOLDT

You’re staying put until I’m satisfied. 

Adam looks like he’s about to reply with a comment but thinks better of it. Instead he addresses Tommy.

ADAM

We’ll catch up with you later on. Take care.

TOMMY

We will. 

Tommy heads off with the two girls. Holdt spits at the floor as they disappear through the diminishing crowd in the area.

HOLDT

Bunch of trouble making vigilantes. 

DEBRA

If you think that why did you even let them onto the crime scene in the first place?

Holdt sneers as he turns and looks directly at her, bending slightly to be in perfect eye contact. 

HOLDT

Because, Doctor Loomis, people instantly become less interested in what’s going on when they think they might get associated with a crack pot like Tommy Doyle. Now wait here until I need you.

He turns away and heads towards another officer whose biting into a donut.

HOLDT

(yelling)

Does this look like a cafeteria? Get back to work!

Debra, struck by Holdt’s words turns to the “crowd”. Almost everyone has wondered off, only the most curious remaining. Many glance away, obviously having been looking at her and Adam.

Blankenship House: Tommy is seen running out to his waiting Jeep carrying a baseball bat under his arm and something else tucked into coat. He clambers into the driving seat and passes the baseball bat to Josh in the back.

TOMMY

Are you sure you want to come?

JOSH

I told you you’re not ditching me.

HELEN

It could be dangerous.

JOSH

Yet you’re going? Look, I don’t know the whole story but I do know I’m not letting you go into trouble without me. 

As Helen nods Tommy pulls a gun from his jacket and checks it, inserting a clip. He then puts it away and starts the engine.

TOMMY

We better get going.

Warehouse, Exterior, Later: Tommy’s Jeep is seen pulling up by the phone box, Moritzs car still sat across the street. There is no sign of Lonnie. The three of them climb out.

TOMMY

Lonnie?

JOSH

Where is he?

Tommy looks over at the warehouse in concern.

TOMMY

He’s not stupid enough to go on ahead without us. 

HELEN

You think Colin… found him?

Helen seems unsure of herself, obviously not wanting to think of the worst possible scenario. Josh weighs the baseball bat in his hands, gripping it tight as some kind of safety blanket. Tommy nods slowly.

TOMMY

We’re going in around the back.

HELEN

Are you sure we shouldn’t get help?

TOMMY

Holdt’s not letting Debra and Adam out of his site and I don’t want to leave Lonnie in there any longer than I have to. Let’s go.

They move in the opposite direction to the warehouse entrance, heading down a road which the intent of going around the back of the block of buildings.

Warehouse, Interior: We get no detail but we find Lonnie, handcuffed and gagged with a thick length of tubing, sat against a wooden crate. He shakes his head slowly as he awakens and his eyes widen as he takes in the surroundings that we are not privy to.  

Warehouse, Exterior: Around the back we find Tommy, Helen and Josh using a pair of pliers to slowly rip the nails from wooden boards over a small window by a back entrance. As Josh pulls them out Tommy and Helen hold the plank still and stop it falling in order to do it as quietly as possible. Two planks already sit on the floor and this third will leave a gap probably just large enough for them. Josh grits his teeth as he pulls the last one out.

JOSH

Even once we get in, we don’t exactly have a plan.

TOMMY

We need to see the layout of this place and get Lonnie out of there. If the situation looks like Holdt can handle it then we consider bringing him in but I don’t want any deaths if it can be avoided.

JOSH

It’s amazing how you make that sound so thought out when it amounts to “we have no clue what we’ll do”.

HELEN

Let’s just get inside and see the lay out first.

Even as she speaks Josh has the last nail out and Tommy and Helen move the board away revealing their entrance. Josh looks nervously into the shadowed interior.

JOSH

We really don’t want to go in there…

TOMMY

No choice.

Tommy grabs hold of the windows edge and other boards and pulls himself up and through the small gap. Josh forms a stand with his hands and indicates for Helen to go next.

JOSH

After you.

Helen steps into Josh’s hand and uses her to help clamber through the gap, though she’s smaller she still knocks her arm on the side.

HELEN

Ow!

JOSH

Careful.

TOMMY

Keep the noise down as much as possible.

Helen’s through and Josh quickly pulls himself in after the others, using the baseball bat as a support.

Warehouse, Back Room, Interior: The three of them are now inside, in a small back room separate from the main warehouse, the door leading to the rest of the place hangs ajar and the top hinge has come loose.

JOE

Is your arm alright, Helen?

HELEN

Fine, just knocked it slightly, no worries.

JOSH

Ok, long as you’re alright.

Tommy heads over to the door.

TOMMY

Come on, let’s get this over with.

Warehouse, Interior: Creeping carefully through the door they find themselves at the back of the old though fairly small warehouse, packing crates surrounding them. Tommy indicates for them to get low down and they move forward and hide, crouched below a row of old, empty crates. Just a few metres away we find Moritz in his lair.

HELEN

What on earth…

Large computer casings line the floor and cabinets host equipment and monitors in a semi-circle, Moritz stood in the middle facing them. Wiring runs into a torn up floor where it seems Moritz has managed to connect it all to underground power lines in order to keep it operational. There are numerous keyboards also, one of which he is seen typing on currently. 

     Handcuffed and gagged, Lonnie is leant against a crate just to Moritz’s right and we also realise his feet are tied preventing pretty much any movement. Crates have been positioned, probably by Moritz, in such a way as to hide his area from site from the main entrance though a low hum of power can be heard flowing through the various machines.

     Josh leans in and hisses quietly to the others.

JOSH

What the fuck is he doing?

TOMMY

No idea. I doubt it’s anything good though. 

Moritz hits one final key, the sound of which seems to echo around the warehouse. His back to the camera he stands straight up. We cut to a close up profile and see a small, malicious smile cross his lips as he seems to sense something and then we cut back to see his back again.

MORITZ

I know you’re there.  

Suddenly the three of them freeze, surprised and not quite sure how to react.

MORITZ

Oh please, do you take me for an idiot. If you’re not coming to show yourself I guess I’ll just have to kill your friend.

Moritz turns and moves towards Lonnie. Tommy suddenly jumps up, points his gun square at Moritz and pulls the trigger. There’s a loud crack as the weapon fires and Moritz twists his body towards Tommy, his arm raising. Helen and Josh leap up either side of Tommy and stare in shock.

JOE

That’s not good.

Moritz is stood, hand held out and the bullet sat within his palm. His expression is one of extreme smugness as the light of his artificial “eye” shines brightly. Tommy’s expression grows grim and he lets off a barrage of four more shots. As they each reach Moritz they suddenly swerve off and imbed in the floor or crates around. Moritz makes a satisfied and amused “humph” sound and drops the first bullet to the ground.

MORITZ

It’s all done with magnetic fields you know. 

TOMMY

This is madness.

Moritz suddenly reaches forward and the gun flies from Tommy’s grasp and into his. At the same time a force seems to drag a struggling Lonnie up by the metal handcuffs and Moritz grabs him, placing the gun to his temple.

HELEN

Lonnie!

MORITZ

Now why don’t you all come out from behind those crates and we can talk properly.

HELEN

Colin, how can you do this?

Moritz cocks the gun.

MORITZ

Did you not hear me?

Grudgingly the three of them slowly move out from behind the crates though Josh has left his baseball bat out of view. They edge around to the front of them, keeping as distant from Moritz as they can, though Tommy seems permanently coiled and ready to act if the situation calls for it.

TOMMY

Now what?

MORITZ

Now what indeed.

Suddenly ALL the computer monitors switch on and flash several times and then settle on the image of several “loading” bars that being to move, slowly increasing in percentages, some before others. The hum of power increases and Moritz grins broadly.

MORITZ

It’s begun.

HELEN

What has? Colin, what are you doing? This is madness, you can still stop it.

MORITZ

Helen, you and I both know it’s too late for that. See those bars?

He nods towards the computer and Tommy’s gaze follows.

TOMMY

What are they?

MORITZ

So glad you asked. It’s a virus. 

JOSH

It’s a what?

TOMMY

A computer virus.

MORITZ

Not just any ordinary one. This virus has complete adaptability to any systems. It can destroy anti-virus programs in just seconds. And it will spread and multiply system-to-system, corrupting and converting data.

HELEN

What does that mean?

MORITZ

It means, Helen, that the entire computer system of the world will be destroyed. Think of the anarchy. And, just think, all this from a derelict warehouse in the tiny town of Haddonfield. 

TOMMY

I think we’ve heard enough.

Moritz finger hovers on the trigger.

MORITZ

You don’t have much choice.

TOMMY

Except that gun only holds five shots, it’s empty.

Moritz is momentarily distracted as he goes to examine, it’s only a split second but Lonnie takes his chance and suddenly barges Moritz, jumps backwards, falls to the floor and does his best to roll away from the action. Even as he does this Tommy grabs the lid off one of the smaller crates and with a grunt swings it around and smashes it into Moritz. Moritz stumbles back into one of the computer banks and they collapses, exploding in a shower of sparks. 

TOMMY

Helen, help Lonnie!

Helen rushes over to Lonnie, pulling a penknife from her pocket and starts cutting his bonds as Josh quickly goes and grabs his baseball bat from around the back of the crates. 

JOSH

How do we stop this thing?

HELEN

We have to deactivate the computers, if the virus gets sent….

TOMMY

I know.

He turns back and suddenly realises Moritz has vanished. He looks around for him but can’t see anything.

LONNIE

Tommy, duck!

Tommy jumps down as a massive metal spike flies through the air that Tommy had previously occupied and smashes into another computer monitor, destroying it. He turns to see Moritz appearing between a tiny gap between two stacks of crates.

     Behind him Helen is still cutting at the ropes on Lonnie’s hands though his mouth and feet are now free. Josh rushes up and presses himself against the crate that Moritz is on the other side of, grasping his weapon. Tommy grabs his gun off the floor and slides across the floor and joins Josh on the crate on the other side of the tiny gap between the large stacks. 

TOMMY

Give it up Colin, we’ve got you out numbered.

MORITZ

That matters not, the viruses will soon transmit. It will incubate and spread itself slowly but surely.

Lonnie, now free goes to head to the computer consoles but another metal spike is shot out by Moritz which he narrowly dodges. He slides back down and out of the line of fire with Helen. It’s effectively a stand-off. 

LONNIE

Tommy, we’re running out of time!

We close up on the very first bar that is slowly moving up.

67%…

68%…

69%…

Fade to black.
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