Halloween: The Series


Episode 4.18:  Monster’s Ball


We open on a Haddonfield street during evening rush hour, where several cars are waiting in traffic for the lights to change.  Horns are honking as people are shouting obscenities at each other.  Down the sidewalk comes Angela Ryder, her long brown hair flowing behind her as Tommy Doyle is filming her with his video camera in hand.  Angela talks to the camera as she walks with microphone in hand.

ANGELA

As you can see, the streets of Haddonfield are jam-packed on the two-lane highway, leading several constituents to hoard Mayor Hodges’ representatives with phone calls concerning the traffic problem.  Mayor Hodges recently vetoed a plan to spend money reconstructing the roads here, citing a shrinking population as his reasoning behind his decision.


Across the street, young Colin Moritz is seated on a park bench, staring out at the building traffic.  His skin is all covered with black clothing, with black gloves on both hands as he studies the area with his intense, sinister expression.  He quickly takes off his glove, pointing at a car in the street.  As he does this, he squints his eyes with concentration.  A car begins floating in the air.  Across the street, Tommy comes out from behind the camera, looking at the floating car in amazement.

TOMMY

Oh, my God.

ANGELA

Tommy, we’re on the air!


Angela turns to glance at what he’s looking at, only to see the car flip over into the air and slam into the top of the car next to him with a crash.

ANGELA

Oh, God!  Did you get that on tape?!

TOMMY

Yeah.  Definitely.


Tommy looks out at the car as the motorist crawls from the vehicle and away from the wreckage, as does the other motorist from the other car.  Others begin getting out of their cars as a fire starts.  Tommy holds the camera on the wreck as the two cars explode in a ball of fire.  Tommy and Angela keep their distance as they watch the flames rise and the smoke float away.  As people gasp in amazement, Tommy spots Colin across the street.  Colin catches Tommy’s eye and a slight sense of enjoyment can be seen in Colin’s eyes.  Colin winks at Tommy and turns, walking away as Tommy looks around in confusion and with concern.  ‘The Halloween Theme’ begins to play…  The title card appears reading:

HALLOWEEN: the series
The music becomes a far more rock and roll version of the theme tune and various images from season one and two flash up. The cast characters are named as:

Paul Rudd as TOMMY DOYLE

Carrie-Anne Moss as DEBRA LOOMIS

Johnny Depp as LONNIE ELAMB

Rebecca Gayheart as HELEN JACOBS

with 

ColinBaker as ADAM TRAVERS

We open at Debra Loomis’s house, where Debra is busily unpacking some bags, putting away some clothes as she glances up at a picture of her mother, Norma, with Debra’s father Lyle.  Debra picks up the picture and looks at it with sorrow in her eyes as her doorbell rings.  Debra quickly puts the picture down and walks to the door, opening it.  Standing outside on her porch is Matthew Stone.  In Matthew’s hands is a fruit basket as he looks solemnly at Debra.

DEBRA

Matthew?  What brings you by?

MATTHEW

I have a gift for you.


Matthew hands her the fruit basket and looks at her tired and worn face.

MATTHEW

I know it’s not much, but I remember you gave me one of those after Laura died.  I didn’t fully understand why, but it did make me feel like someone cared, so I thought I’d return the favor in light of your mother’s passing.


Debra looks down at the fruit basket and forms a sad smile on her face.  Tears form in her eyes as she looks at Matthew’s face.

DEBRA

Thank you, Matthew.  That’s the best thing you could have done.


Debra steps forward and hugs Matthew tightly.

MATTHEW

Mickey would have come, but he had school and today was my day off, so I thought I’d just drop it on by.  (pause)  So, what have you got planned for the day?

DEBRA

Nothing.

MATTHEW

Good.  I’m taking you to lunch.

DEBRA

Matthew—

MATTHEW

I’m not taking ‘No’ for an answer.  Come on.  You don’t need to be alone.


Debra smiles briefly.

DEBRA

Okay, fine.  I give up.  Your persistence has paid off.  Take me away.

MATTHEW

Great.  Follow me.


They walk over and Matthew reaches down and opens the door for her as we cut to the Blankenship Boarding House, where Tommy is in his room with Angela Ryder, watching the tape of the car crash.  Angela shakes her head.

ANGELA

Unbelievable.  I’ve had a quite a year on the air.  This could do wonders for my career.

TOMMY

I know it was Colin Moritz.  Something is seriously wrong with that kid.

ANGELA

I don’t think he’s capable of something like this, Tommy.  He’s...too nerdy.

TOMMY

It’s something paranormal.  He’s got wires and stuff running through him.  He’s almost more machine than man now.

ANGELA

I wonder if he’ll grant me an interview.

TOMMY

Can you stop thinking about your career for one second?  I gotta figure out just what he was trying to accomplish.

ANGELA

(sarcasm)

You actually believe that this kid used the dark side of the force and levitated a car?

TOMMY

Somehow.

ANGELA

You’re weirder than I thought.

TOMMY

Angela, if you’re just gonna be negative, why are you staying here?

ANGELA

You told me not to mention my career.

TOMMY

Of course.  Always in it for the professional gain.

ANGELA

I can’t stay.  I’ve gotta get prepped for this big party tomorrow night that we’re covering.

TOMMY

Tomorrow?  I was hoping to follow up on this and see if I could find proof that Colin was behind this.

ANGELA

Sorry.  I need you there.  It’s the big science exhibit funded by Morgan Industries coming to town.  They’re doing big-time research on genetic DNA manipulation.  Not exactly the most exciting subject, but an avenue that needs covering.

TOMMY

Science exhibit?  DNA manipulation?  This sounds like something that Colin wouldn’t miss.  I’m in.

ANGELA

Great.  See you then.


Angela gathers up her jacket and exits as Tommy continues to look at the tape once again.  We cut to the streets of Haddonfield at night, where we hear a fierce growling and a girl screaming.  Pan up to see Helen Jacobs running down the street in fear.  Behind her, a growl pierces the air as a werewolf (Garry Jacobs) with red eyes comes charging down the street after her.

HELEN

Garry, no!  It’s me!  Helen!


Garewolf leaps through the air in a feral manner and lands on Helen, tackling her to the ground.  Garewolf lunges at Helen’s face as she screams.

HELEN

Garry, get off of me!


Suddenly, Adam’s Eskimo husky, Wolf, comes sprinting down the street, leaping onto Garewolf’s back, nipping at his neck.  Garewolf screams in pain, but twists in the air, slinging Wolf out of the street.  We hear Wolf whimper as Adam Travers comes running down the street, brandishing a tranquilizer gun.  He loads it as Garewolf pins a squirming Helen back to the ground and bares his fangs.  Adam cocks the gun and aims it as Garewolf lunges for Helen’s neck with his teeth.  Adam shoots and a tranquilizer hits Garewolf in the back.  Garewolf whimpers and falls unconscious to the ground as Adam reaches Helen and extends his hand.

ADAM

Sorry I took so long.  I’m not the young buck I used to be.


Helen breathes a sigh of relief as Adam helps her stand.  Helen wipes the tears from her eyes and looks down at the sleeping Garewolf as Wolf walks over and sniffs him.  Helen looks at Adam as she sniffles.

HELEN

How did he get out?

ADAM

He busted through the lock.  Looks like it’s time to buy a new one.

HELEN

He almost killed me this time, Adam.

ADAM

I know, but he didn’t.  You’re lucky I heard it.  I just happened to be calling on your mother when I saw you come out of the house.  We’d better find a way to get him to the house without your mother seeing him like this.

HELEN

Okay.  Thank you, Adam.  I owe you.

Helen hugs him and Adam smiles, patting her on the back as we cut to a large building.  The building stands tall as we see Colin Moritz standing outside, watching the building with interest.  As a young woman with blonde hair and blue eyes, a woman we’ve seen once before (Chloe Christianson, Episode 1.17), exits the building, Colin begins walking towards her with purpose.  Chloe’s eyes look worn down and tired as she reaches for her keys.  She stops when Colin steps into her path, studying her face.  Chloe looks at him strangely.

CHLOE

Excuse me?  Can I help you?

COLIN

DNA manipulation.  A very interesting subject for study.  I applaud you, Chloe.  Following in your dead boyfriend’s footsteps.

CHLOE

(suddenly uneasy)

Do I know you?

COLIN

I need to know about your research.

CHLOE

I’m sorry.  I don’t know you and I’m not sure I’m feeling comfortable right now.  I’m going home.


Chloe starts to exit, but Colin steps in her path, stopping her.  He smiles and nods his head towards her car.  The lights suddenly come on and the car speeds out of its spot with a screech.  Chloe’s eyes widen as the car speeds directly at her.  Colin smirks and moves out of the way as Chloe widens her eyes and dives out of the path of the oncoming car.  The car screeches to a halt and spins around.  Chloe turns, looking at Colin, only her expression is different.  Her eyes have turned a bright yellow and before our eyes, her shirt rips down the back as her inside organs begin to move around, reforming.  Clawed feet pop out of her shoes, and the formation continues with her hands as they form into hammers.  Her teeth grow into long, sharp daggers as her legs make a sickening pop as they snap backwards.  Her skin becomes a slimy green as she turns to face Colin.  Colin looks on in amazement.

COLIN

Oh, yeah.  I gotta know how this stuff works.


ChloeMonster growls as she charges after Colin.  Colin takes a few steps back as he moves his hand sideways in a quick manner.  ChloeMonster is lifted into the air.  Colin levitates her a bit and motions quickly with his hand.  ChloeMonster is sent sprawling into a nearby tree with a thud.  Colin turns and stares at Chloe’s car, causing it to come forward and screech to a stop.  Colin quickly gets inside and starts the car before peeling off down the road.  ChloeMonster leaps to her feet and takes off after the car.  ChloeMonster leaps over some more cars as she takes off after Colin.  Colin peels out of the parking lot as ChloeMonster leaps onto the roof of the car.  Colin steps on the gas as ChloeMonster rams her hammer hands through the roof, grasping at Colin with ferocity.  Colin avoids her grip as he turns down a residential road.  The car swerves and drives wildly down the road as ChloeMonster growls fiercely.  Colin slams on the brakes, sending ChloeMonster flying forward.  As we watch her, she flies through the air and hits a familiar motorcycle sitting in a driveway, knocking it over.  Colin smirks as ChloeMonster is left unconscious, slowly forming back into herself.  The lights in what we now recognize as the Elamb Home come on.

COLIN

Dammit.


Colin jumps out of the car and takes off into the shadows as Lonnie Elamb and his roommate Josh Jamison poke their heads out of the house, shining a flashlight around.

JOSH

Okay, now.  Whoever’s out here, we don’t take kindly to intruders.


Lonnie shines the light on his motorcycle and then finds an unconscious and very exposed Chloe on the ground.  Lonnie blinks.

LONNIE

Unless you’re hot and naked.


Lonnie and Josh run over to see Chloe.  Lonnie turns her over, looking at her face and frowning.  He looks shocked.

LONNIE

Oh, man.  I know this girl.

JOSH

Maybe we should cover her up...or something.

LONNIE

Why’s that, Josh?  Sporting wood right now?

JOSH

Yeah, but I was thinking more out of respect.

LONNIE

I guess you’re right.  Go get a blanket and we’ll get her inside.


Josh nods and runs inside as Lonnie looks over, seeing the wrecked car with the hole in the roof.  Lonnie reaches down and lifts Chloe up in his arms, carrying her towards the house.  We cut to Debra’s house, where Matthew is dropping Debra off at her house. He walks her from the car to her porch.

DEBRA

My, where did the time go?  I can’t believe we spent the entire day together.

MATTHEW

I had fun.  We should do it again.

DEBRA

I thank you for making my day pleasurable.  It seems that ever since my mom died, I’ve been doing nothing but feeling down.

MATTHEW

Still no leads on the Pale Horse?

DEBRA

I don’t want to talk about it.

MATTHEW

I’m sorry.  I didn’t mean to make you think about it again.  Anyways, I did have a good time and I’d love to see you again.


Debra smiles and nods sadly.

DEBRA

I had fun, too, but I don’t think we should take our relationship outside the professional arena.

MATTHEW

Sorry.  Too late.  We weren’t in therapy tonight.


Matthew reaches over and grips Debra’s chin in hers.  He moves forward and kisses her gently.  Debra kisses him for a second before pulling away.  Matthew looks hurt at the rejection.

MATTHEW

I’m sorry.

DEBRA

Don’t be.  Good night.

Debra turns and walks into the house as Matthew watches her go with sadness.  He shakes his head, turns, and exits.  From out of the bushes comes Dr. Mark McGee, a look of anger on his face.  He watches with a stone-faced expression as Matthew pulls away.  Mark turns and exits as we cut to a bright morning, a new day forming on the horizon as the sun is shining down over Haddonfield.  Inside the Jacobs home, Helen is sitting at the breakfast table.  Garry Jacobs enters the room, looking tired and worn as he has a seat at the table.  He looks at Helen, who is silent.  Garry reaches for a box of cereal and pours some in a bowl.

GARRY

I changed?

HELEN

Yeah.  It’s okay, though.  Adam tranqued you before you hurt anyone.

GARRY

Geez, it wasn’t even a full moon this time.  What’d I do?

HELEN

Nothing.

GARRY

Don’t lie.  You’re not good at it.  What did I do?

HELEN

You attacked me.

GARRY

I almost killed you, didn’t I?

HELEN

You didn’t.  That’s all that matters.


Garry shoves his bowl of cereal to the floor and stands, walking over to the kitchen window and peering out.

GARRY

I can’t keep doing this, Helen.  It’s getting worse.  I’m changing more often now.  I gotta find a way to make this stop.

HELEN

How?

GARRY

I don’t know.  All I know is that I could hurt you.  Or someone else.  I’d never be able to live with myself if hat happened.


Helen looks down and sees a headline in the paper, reading “The Big Cotillion:  Morgan Industries Looking For Major Breakthrough In Genetic DNA Manipulation”. Helen frowns.  She holds the paper up for Garry to see.  On front of the paper is a picture of Jack Morgan and Chloe Christianson.

HELEN

This says here that Morgan Industries has been researching DNA manipulation and they’ve expanded their franchise into Haddonfield.

GARRY

What’s that mean?

HELEN

Well, they may have discovered ways to physically alter human shape and lower hormone level so that normally aggressive people won’t become violent.  It apparently started out as an experiment in controlling prison inmates.  They’ve said the result so far has been positive.

GARRY

We’re not talking about a normal aggression, Helen.  I turn into a wild animal.

HELEN

I know, but if they can do it for people, maybe it’s possible that this new drug they’re using can be given in larger doses.  Maybe there is a way to control this.  They’re having an exhibit tonight out at their new building.  Maybe you should take me and we can talk to these people.

GARRY

Yeah.  Let’s just walk into the party and say, “Hey, I’m a werewolf.  Would you mind shooting me up so I can stop being one?”.

HELEN

You’re not gonna get healed sitting in your room.  I’m sure that Sue might be more enthusiastic about seeing you if you were more available.

GARRY

Maybe.  Okay, I’ll go.  I hope you’re right.


Garry walks out of the room as we cut to the Elamb Home, where Chloe is sleeping on the couch.  Lonnie Elamb enters the room with a cup of coffee and holds it underneath Chloe’s nose.  Chloe slowly wakes up and looks up to see Lonnie.  She frowns and looks around the house, confused.

CHLOE

I know you, don’t I?

LONNIE

Lonnie Elamb.  You’re Chloe, if I remember correctly.


Chloe gets a sudden realization and looks underneath her blanket, her eyes widening.  She pulls the covers back down.

CHLOE

I’m naked.

LONNIE

I noticed.


Lonnie hands Chloe the coffee and she takes a sip.

CHLOE

Oh, God.  It happened again.  I can’t believe this.

LONNIE

I didn’t touch you, I promise...well, except to pluck you out of my front yard.  That, however, raises another question.  Why were you in my front yard naked?  Not that I’m complaining.  Just wondering.

CHLOE

I can’t believe this is happening.  Why didn’t you dress me?


Lonnie arches his eyebrow and Chloe shakes her head.

CHLOE

Never mind.  Do you have any extra clothes I can borrow?

LONNIE

I have some sweats and some T-shirts.

CHLOE

Good enough.  I’ve got to get home.  I’ve got an exhibit to host tonight.

LONNIE

But what I wanna know is—

CHLOE

Please.  I don’t have much time.


Lonnie just holds his hands up in surrender and walks up the stairs as Chloe stands and walks into the bathroom with her blanket, putting her coffee down on the table.  We cut to Debra’s house, where it is suddenly dark.  Debra is tossing and turning in her bed, sweating and seeming to have a bad dream.  Debra opens her eyes to see Matthew Stone standing in the doorway with a breakfast tray and a strange expression.

MATTHEW

I brought you breakfast.


Debra looks over and standing outside her bedroom window is Laura Stone, her eyes wide with anger.  Her nurse’s uniform is covered in dirt and she puts her hands on the window, still looking extremely mad.

LAURA

You bitch!  Little pig, little pig.  Let me in!


Laura smashes her fist through the window in rage and shatters the glass, lunging for Debra as—


Debra sits up in bed, waking from the bad dream with sweat running down her face.  She reaches over and grabs a glass of water from her coffee table and sips it, breathing heavily as she looks over at the window, seeing nothing but a bright and sunny morning.  We cut to Haddonfield University, where Helen and Garry are now walking along the campus trails.  Garry still looks depressed as Helen glances over at him.

HELEN

Garry, you’re gonna have to stop feeling guilty at some point.  I’m fine.  Not a scratch.

GARRY

No thanks to me.


Sue Adams comes walking down the sidewalk, a bright smile on her face as she reaches them.

SUE

Hey, guys.  What’s going on?

GARRY

I almost murdered my sister last night.

SUE

Garry, quit trying to murder your sister.

GARRY

I wish it was that easy.

HELEN

It’s good to know I’m so loved.

GARRY

You know what I mean.  I just hope this DNA exhibit is a help.

SUE

The Morgan Industries thing?  Oh, I really wanted to go to that.  You know how I love science.

GARRY

Maybe you can go with me.  It’d be fun.

SUE

That’d be great!

GARRY

Okay.  I’ll pick you up at 7.

SUE

Great.


Sue smiles at Garry and turns, walking off.  Helen smirks.

HELEN

Is this a date?

GARRY

I...don’t know.  See ya.


Garry walks off as Helen smiles and shakes her head.  Josh Jamison steps out of the shadows, looking grim.  Helen stops when she sees him.

JOSH

They’re going out on a date, huh?

HELEN

Oh.  I don’t know.  I’m not sure if it’s even considered a date or not.  I think it’s possible that it’s just two people hanging out as friends at a social event.

JOSH

I think it’s a date.

HELEN

They’re just going to the science exhibit.

JOSH

The nerd fair?  I guess we won’t have to worry about a second date.

HELEN

Be nice.  Besides, a lot of people are gonna be there.  I plan on going.

JOSH

On purpose?

HELEN

It won’t be that bad.  Maybe…

JOSH

Maybe what?

HELEN

Well, you could go with me if you’re not doing anything.  As friends.  No catch.  I just wanna have someone to hang out with.

JOSH

It sounds like the last place I wanna be.  The pocket protector convention combined with watching Garry and Sue make out in public.  Can’t imagine myself enjoying it.

HELEN

I’d consider it a favor.  I don’t wanna be third wheel with Sue and Garry anymore.

JOSH

Don’t go.

HELEN

It’s important.  For Garry.  There could be a cure for his “sickness”.

JOSH

Really?  They have a cure for girlfriend kleptomania?

HELEN

The wolf.  That sickness.

JOSH

I just don’t get what they’re gonna do at this thing.  These geeks are gonna be putting up shrines to Mr. Spock and go out searching for “The Truth”.  They really think it’s out there.

HELEN

(laughs)

Josh, please.  Just do me this one favor.

JOSH

(sighs)

Okay.  Just this once.  But don’t blame me when Sue and Garry throw a fit.

HELEN

It won’t happen.  I promise.

JOSH

Don’t make promises you can’t keep.  I’ll swing by your house about 7?

HELEN

I’ll be waiting.


Josh points at her, winks, and exits as we cut to the Elamb house, where Chloe comes walking out of the house with Lonnie close behind.

LONNIE

You still never explained to me what happened last night.

CHLOE

That’s because I don’t want to.

LONNIE

Okay, but I’ll wager a guess.  Big monster.  Hammers for hands.  Really flexible, but really mean.  Three years ago, your friend, Marlon Gallagher, had a problem where turned into something.  You’re infected, aren’t you?

CHLOE

Lonnie, no one can know about this.  I’m working on a cure.  Okay?  We’re really close.  After James and Marlon died, I had to find a way to keep this from happening to me.  I can’t have their fate.  I can’t.  I want a normal life.  That’s all.

LONNIE

You’re waking up naked in stranger’s yards.  That’s not normal.

CHLOE

That wasn’t my fault.  There was something outside my work last night, waiting for me.  A kid.  At least I think it was a kid.  He wanted to know about my research.  He scared me.  I think he triggered the change.  I’ve managed to keep it under control until last night.

LONNIE

A kid?  What kid?

CHLOE

Red hair.  He had all this wiring imbedded into his skin.  To be honest, it was kinda gross.

LONNIE

You’re one to talk.  Next time you change, take a look in the mirror.

CHLOE

Just leave me alone and don’t mention this to anyone.

LONNIE

Why do I get the feeling that you’re kind of a cold-hearted person?

CHLOE

Circumstances sometimes curse us into being one.  Thank you and goodbye.

Chloe begins walking down the street as Lonnie watches her go, shaking his head.  We cut to Haddonfield’s premiere electronics shop, Paxton’s Electronics, where customers are coming in and out of the store.  Standing outside the store and across the street is Colin Moritz, suspiciously glancing around the area.  He watches as a delivery truck pulls up with the Paxton Electronics logo on it.  Two delivery men get out of the truck   Colin smirks as he stands, watching them walk around to the back of the truck.  As they reach up to open the doors, Colin quickly concentrates hard.  The truck cuts on and switches gears, driving away from the deliverymen.

DELIVERY MAN #1

What the hell?!

DELIVERY MAN #2

Where is the truck going?!


Colin waves the truck to go around the corner as he casually walks around the side of the building.  The truck comes to a stop beside him and he casually gets into it.  Colin smirks.

COLIN

Just too easy.


Colin pulls away from the scene with a screech as we cut to the Blankenship Boarding House, where Tommy is quietly looking at some newspaper clippings.  He sees one about the science exhibit as Lonnie enters the room behind him.

LONNIE

Hey, Doyle.  There’s a whole bright world out there and you choose to spend your time sticking your nose in a book?

TOMMY

What do you want, Lonnie?

LONNIE

I want to tell you about the morning I had.  Last night, a naked woman landed in my front yard.

TOMMY

This isn’t another one of your fantasies, is it?

LONNIE

Not this time, but listen.  You remember Chloe Christianson?

TOMMY

Not really.  Why?

LONNIE

Let me refresh your memory.  Morgan Industries, three years ago.  A hideous monster.  Three friends, two of them died.  Chloe was the only one left.

TOMMY

I remember her being a very sad woman.

LONNIE

There’s a reason for that.  She’s infected with the same thing Marlon was.  But that’s a whole other story.  Colin attacked her last night looking for some DNA research.

TOMMY

I knew it.  The exhibit.  He’s going after that DNA project.

LONNIE

Why?  I know the kid’s a dork, but this is graduating into King Dork.

TOMMY

My guess?  His body isn’t working the way it’s supposed to.  I mean, he has wires sticking into his system.  He’s like a machine.  It’s not just DNA research they’re doing.  It’s hormones and body manipulation.  I can’t see this project ever getting a green light.

LONNIE

So, while they’re calming aggressive behavior, it could also be done the other way around.

TOMMY

Making a monster out of a man.

LONNIE

So, we’re looking at a kid who’s seen too many Star Wars flicks and wants to become a real-life Darth Vader?

TOMMY

Exactly.  That’s why we all have to go to that benefit tonight and watch out for him, because he will show.

LONNIE

I’ll see if Debbie wants to go.  She needs to get out.

TOMMY

I’m going with Angela.

LONNIE

(smiles)

Really?  You trying to climb the corporate ladder in the news world, Doyle?  It’s okay to sleep your way to the top.  You don’t have to be ashamed.

TOMMY

Sometimes, I loathe you.

LONNIE

She’s got a nice rack, man.  Nice other things, too.  Slip her my number.

TOMMY

Don’t be ridiculous.  Go away, Lonnie.  I’m busy.

LONNIE

I expect her to call.

TOMMY

Go!


Lonnie exits, laughing as Tommy rolls his eyes.  We cut to Colin’s underground bunker, where Colin is seated in a chair, staring at the van parked just outside the door.  He aims his arm at the van, causing the back doors to open.  As he does this, several pieces of electronics (computers, radios, speakers, etc.) come floating out of the back, being put into place within the bunker as Colin smiles with a slight smirk.

COLIN

Now, I’ve got everything I need.


Colin stands as the computer technology takes its place among the others.  He walks out of the bunker with a swagger.  We cut to the big Science Benefit, where large groups of people are in attendance.  Chloe Christianson comes walking out with Jack Morgan at the balcony overlooking the glamorous party.  People are in formal dress, tuxedoes and fancy dresses with elegant jewelry.  Elevator music plays over the scene as a long banquet table stretches out across the back of the room and a fancy bar is at the sides.  Jack smiles as he looks over at Chloe.

JACK

This may be our biggest breakthrough in years, Chloe.  I owe that all to you.

CHLOE

If only James and Marlon were here to enjoy it.  But, I’m sure as long as you make your millions, you don’t care who worked to make it happen.

JACK

No, not particularly.  It’s a shame you’re so bitter, Chloe.  You’re too young to be so jaded.

CHLOE

Excuse me, I’m gonna go mingle with the guests. I’ll let you watch your kingdom from above.


Chloe walks away from him as Jack shakes his head.  We cut to the front door, where Garry Jacobs and Sue Adams enter, dressed nicely as they glance around the area.  There are displays and models of DNA up, with itemized lists of projects experimented on.  People are drinking champagne and eating finger foods as Garry looks nervous.

GARRY

What if they can’t help me?  What if I’m too far gone?

SUE

Okay, Mr. Optimist.  You’re gonna have to pee on someone else’s parade.  Let’s hope for the best.  What do you say?

GARRY

Okay, if you say so.


Garry and Sue enter the party just as Tommy and Angela walk into the party with Tommy filming with his camera.  Angela is commentating as they enter.

ANGELA

All the big names of Haddonfield are in attendance tonight as Jack Morgan looks for stockholders in his quest to make his company grow into this small town and expand into other territories.  His chief researcher, Chloe Christianson, will have comments later on as the party gets into full swing.  We’ll have a report later.  Back to you guys at the station.  This Angela Ryder from the Haddonfield branch of Morgan Industries.


Tommy cuts the camera off as Angela lowers the microphone.  Tommy smiles.

TOMMY

That was great.

ANGELA

Are you kidding?  That was awful.  My voice squeaked and I didn’t sound like I knew what I was talking about.

TOMMY

You really are your own worst critic, you know that?

ANGELA

I just want my career to advance.

TOMMY

Just enjoy what you’re doing now and that will naturally come.

ANGELA

Nice thoughts, Tommy.  Come out of fantasyland.  You have to be heartless in this business and mistakes are not tolerated.

TOMMY

I think the mistakes are all in your head.

ANGELA

Stop thinking and keep filming.  The station doesn’t pay you to think.

TOMMY

I know.  I do it free of charge.

ANGELA

Well, stop it.  It’s creepy.  Tino didn’t think.  He just filmed, if he was sober.

TOMMY

I’m not Tino.  Let’s just try to enjoy the party, huh?

ANGELA

Whatever.


Angela and Tommy walk into the party as Lonnie and Debra enter, glancing around with studious looks.

DEBRA

Why’d you want me to come to this thing again?

LONNIE

So you can help me meet chicks, or I should say, a particular chick.

DEBRA

You think it’s a wise move to use your ex-girlfriend to draw in women?

LONNIE

I don’t want her to think I’m a loser.  I gotta bring someone.

DEBRA

I don’t even want to think about you dating someone, Lonnie.

LONNIE

Why not?

DEBRA

Do you have to ask that?

LONNIE

I guess not.


Josh and Helen enter behind them, followed shortly by Adam and Rose.

JOSH

Wow, this place is…dull.

LONNIE

There are hot chicks here.

JOSH

Yeah, who worship Mork from Ork.

HELEN

It’ll be over before you know it, Josh.  Patience.

ADAM

Science is what is going to make the world expand, young man.  You ought to appreciate it more.

JOSH

Maybe one day, if I live to be as old as you, I will.

ADAM

(rolls his eyes)

You’ve been living with Lonnie for far too long.

ROSE

Come on, Adam.  Stop being a grump.  Let’s go dance.


Rose winks at Josh as she leads Adam onto the dance floor.  Lonnie notices Chloe across the room.  He leans over to Debra.

LONNIE

There she goes.  Excuse me.


Lonnie exits as Debra watches him walk towards Chloe.  Josh and Helen look sympathetically as she looks saddened.

JOSH

It’s hard to let go sometimes, isn’t it?


As he says this, he spots Sue and Garry across the room, slow dancing.  His face drops as he and Debra both remain silent.  Helen grabs Josh’s arm.

HELEN

Come on.  Let’s dance.


Helen takes Josh out to the dance floor as Dr. Mark McGee approaches Debra.  Mark smiles as he approaches Debra, holding a glass of champagne.

MARK

Nice to see you, Debra.  I wondered if you’d be here.  Who’d you come with?

DEBRA

Lonnie dragged me out.

MARK

I thought you two were finished.

DEBRA

We are.  We’re trying to remain friends, though.


Mark notices Debra watching him across the room and frowns.

MARK

How’s that coming?

DEBRA

It’ll work...in time.

MARK

It’s what is best for you.

DEBRA

Yeah.  I’m gonna grab a drink.  Excuse me.


Debra turns and exits as Mark looks across the room at Lonnie with anger.  On the dance floor, Garry looks over and sees Josh and Helen dancing.  He frowns.

GARRY

What is Josh doing here with my sister?


Sue’s head whips around and they stop dancing as she sees Josh and Helen slow-dancing.  Her face shows hurt as she stares at them.

SUE

That’s a good question.


Josh sees their gazes and looks uncomfortable.

JOSH

They just saw us and they ain’t happy.

HELEN

They’re just gonna have to get over it.  You’re my friend and they’re my friends. I’m not gonna be divided between you guys.

JOSH

I appreciate you sticking by me, Helen, but maybe you should think about your brother.

HELEN

I’m not gonna let a breakup that didn’t involve me make me choose sides between my friends just because they can’t get along.

JOSH

Time heals all wounds, Helen.  We’ll get along eventually.

HELEN

In the meantime, I’m gonna spend time with all of my friends, no matter who gets upset.


Josh smirks.

JOSH

Yes, ma’am.


We cut to Chloe at the bar, where she has grabbed some champagne and is taking a sip.  Lonnie walks over with a smirk and has a seat next to her.

LONNIE

You know, you stay over here and drink all night, people will think you’re anti-social.


Chloe looks at Lonnie and smiles.

CHLOE

Maybe that’s what I want them to think.

LONNIE

That’s a very lonely way to live.

CHLOE

Being lonely has its advantages.

LONNIE

So you are lonely?

CHLOE

Some of us are destined to remain alone.

LONNIE

It doesn’t have to be that way.  I know it must be tough, Chloe, but correct me if I’m wrong, this curse on you could be lifted.  What then?

CHLOE

I don’t know.  I’ve forgotten what a normal life could be like.

LONNIE

It could be fun.  It could be sad, happy, confusing, exciting, or depressing.  You never really know what life has to offer unless you live it and stop hiding from it.

CHLOE

Are you a philosopher?

LONNIE

Nope.  Just a guy wanting to live life.  You could help me out by dancing with me.


Lonnie holds out his hand and smiles.  Chloe smiles reluctantly and takes his hand, allowing him to lead her to the dance floor.  Debra watches them from a distance with a sad expression on her face.  We cut to outside the building, where Colin Moritz is walking up from the streets.  He looks up at the spotlights shining around the area.  Colin looks around the area and begins to form an angry expression.

COLIN

Time to crash this party, boys and girls.


Colin begins walking towards Morgan Industries at a quickened pace, dressed all in black as the night sky hovers overhead.  Back inside the party, Josh walks over to grab some punch when Garry walks over and stands next to him, looking at him angrily.

GARRY

What are you doing here with my sister, Josh?

JOSH

A minute ago, I was dancing.  Right now, I’m pouring some punch.  Later, I was thinking of actually speaking to her.

GARRY

Be a smart ass, Josh.  I just hope you haven’t got your target on my sister now that you’ve humiliated Emily Hodges.

JOSH

Trust me.  No one’s more humiliated by that little tryst than I am.

GARRY

Just stay away from my sister.

JOSH

I would say the same thing to you about Sue, but you obviously didn’t need my permission and well, I don’t think I need yours to be friends with your sister.

GARRY

Just keep it as friends and we’ll be just fine.

JOSH

That’s wishful thinking, Garry.  You and I, we’ll never be just fine.


Josh turns and exits as Garry’s eyes flicker red and we hear a slight growl come from him.  We cut to Lonnie and Chloe on the dance floor, where she is smiling at him as they dance.

LONNIE

It can’t be fun to be locked up in a lab all day.

CHLOE

How would you know?  It can be fun.  You just gotta define what fun is to you.

LONNIE

I know what fun is to me.  I do this thing called smiling that shows that you’re having it.


Chloe smiles as Lonnie smirks.

LONNIE

Yeah, there you go.  That’s what I’m talking about.

CHLOE

I get the feeling you’re hitting on me.

LONNIE

Good.  I was afraid you weren’t picking up on it.

CHLOE

How do you expect me to respond?

LONNIE

By showing me your lab where you have all this fun.


Chloe hesitates and smiles at him.

CHLOE

No funny business.

LONNIE

Of course not.

CHLOE

Follow me.


Chloe leads Lonnie away from the floor as Mark steps out of the shadows, watching them.  He puts his drink down and follows them.  We cut to the dance floor, where Debra is standing off to the side, looking extremely bored.  Adam enters from the side and smiles with sympathy.

ADAM

I get the feeling you’re not having a good time.

DEBRA

You’ve got good instincts.

ADAM

I know you’re having a rough time, honey.  I wish there was a right to do or say, but I know there’s not.  All I can offer you is an ear to bend should you need it.

DEBRA

Thanks, Adam.  I really appreciate it.


Adam puts his arm around Debra’s shoulders and gives her a squeeze as Debra rests her head on his shoulder.  As the people dance, Colin Moritz watches from the doorway.  He looks around the place and gives a wave of his hand towards the parking lot.  Outside, cars begin honking as lights flash on and off.  All cars, making noise across the entire lot.  Inside, Colin walks into the party as people turn towards the door at all the sounds of the cars.  Tommy comes running to the door with Angela close behind.

TOMMY

What’s with all the noise out there?

ANGELA

I don’t know, but start rolling.


Tommy shrugs and turns on the camera and begins filming the cars acting strangely.  Adam and Rose emerge behind them, glancing outside.  People begin coming over and walking out the doors as Colin heads up the stairs, no one noticing him.  Over by the punch bowl, Helen walks over to Garry, who is propping himself up by the table, facing away from us.

HELEN

Garry, I think what you said to Josh was—


Garry turns around, but it’s not Garry, not entirely.  His eyes are glowing red and hair is forming on his face.  He growls as he changes form before her eyes...into Garewolf.  His tux shreds as Sue enters from behind, her eyes widening.

SUE

Oh, God.  It’s happening.  Something upset him.

HELEN

We’ll worry about that later.


Garewolf roars and leaps towards them.  Helen jerks Sue to the ground as Garewolf leaps over them, bounding through the party as people begin to scream.  Garewolf jumps onto a returning Adam, sending him flying back against the wall with a thud.

ADAM

Bloody hell.


Adam slides to the ground as Garewolf goes bounding up the stairs.  At the top of the stairs, Jack Morgan turns as Garewolf leaps at him, knocking into him as he pins him down and nips at him with fierce jaws.  Jack yells.

JACK

Oh, God!


Tommy whips the camera around downstairs to film Garewolf attacking Jack at the top of the stairs.  Angela steps out of the crowd and gazes up at them.

ANGELA

Follow that big honkin’ dog!


Angela and Tommy take off up the stairs as we cut to the upstairs lab, where Lonnie and Chloe have entered.  Lonnie glances around the area with a studious look.

LONNIE

Kind of ironic that the very place you got infected would allow you to be able to cure yourself.

CHLOE

Not a cure.  Controlling my metabolism and hormone level only suppresses the monster.  It doesn’t cure me.  I’ll have to search a little longer for a cure.

LONNIE

What exactly triggers the change to happen?

CHLOE

Rushes of adrenaline.  Upsetting emotions.  Any drastic chemical change can cause transformations to happen.  Once it starts, I need to be injected with the serum before I get out of control.


Chloe motions to the syringes full of a green liquid in a nearby rack.

LONNIE

How often do you change?

CHLOE

Not as much as I used to.  Only during unexpected times when I get a shock.  It could get real scary being around me.  That’s why I don’t get close to people.


Lonnie takes a step towards her, smiling.  He runs his hand through her blonde hair as she looks nervous.

LONNIE

I don’t think you’re all that scary.


Chloe looks into Lonnie’s eyes as they stare at each other briefly.  Lonnie moves in and kisses her softly on the lips.  Their kiss picks up speed slowly and soon begins to get passionate.  Chloe pulls away and walks towards the balcony, opening the glass doors and looking out and over the city of Haddonfield.

CHLOE

I told you.  No funny business.  It can trigger the change.

LONNIE

You’re kidding me.

CHLOE

I wish.


Chloe stares sadly out at the small houses in the distance.  A small tear forms in her eyes as Lonnie walks out and stands next to her, looking out.

LONNIE

No wonder you’re so cold.


Chloe lightly laughs.  Behind them, Mark McGee has entered the lab.  He sees them near the balcony and begins walking towards them, putting on some latex gloves as he reaches out to grab them and shove them over the edge.  As he is about to touch them, the door behind him flies open and Colin Moritz enters the lab.  Mark quickly ducks into the shadows as Lonnie and Chloe turn.  Colin stares at them with anger.

COLIN

We weren’t finished with our discussion the other night, Chloe.

LONNIE

Colin Moritz.  Where you been, man?  

COLIN

I do not wish to discuss this with you.


Colin raises his arm at Lonnie, lifting him into the air and sending him flying back into the lab with a crash.  Lonnie hits a glass cabinet, breaking it and sending it as contents out onto the floor.  Colin turns back to Chloe, a look of anger on his face.

COLIN

I need your resources, Chloe.  You must share with me the secrets of your formula so that I can enhance my abilities.

CHLOE

I don’t know you.  You don’t wanna know me.

COLIN

I believe that we could be beneficial to each other, Miss Christianson.  We have similar wants and needs.  I can help you if you help me.

CHLOE

I’m doing research to prevent monsters, not make them.

COLIN

You don’t know the power that is available to you.  If you’d only just listen to me.  The power is at your fingertips.  If only you’d embrace it.

CHLOE

You lost me at needing my resources.  There will be no joint efforts.

COLIN

Bitch!


Colin sprints forward, grabbing Chloe and slamming her against the balcony.  He looks her in the eyes with rage.

COLIN

If you won’t give it to me, I’ll just take it!


Colin slaps Chloe across the face, knocking her to the ground.  He then walks towards the lab, reaching for the notes and research documents on the formulas.  As he does this, we hear some sickening pops.  Colin turns to see that Chloe is in the middle of her transformation.  She is now ChloeMonster as she steps into the lab.  Colin takes a few steps back as he grabs some vials of the formula.  ChloeMonster leaps at him, but he moves as she knocks into the vials, sending them sprawling onto the floor.

COLIN

Thanks for your help, Miss Christianson.


Colin turns to leave, but is stopped in his tracks when Garewolf comes barreling through the door, his red eyes glowing as he growls at Colin.  Colin backs away, trapped between Garewolf and ChloeMonster, both growling.  Lonnie moans on the ground as Mark steps out of the shadows, grinning at the predicament.

MARK

The green liquid there can stop them, just so you know.


Colin and Mark stare at each other for brief second before Mark slips out the side door with a smirk.  Colin looks at the syringes in his hands and leaps out of the way as both monsters lunge at him simultaneously.  Garewolf and ChloeMonster collide in the air, nipping and growling at each other as they thump to the ground, fighting each other.  Colin stands and looks back the battling creatures before darting for the door and exiting.  Lonnie regains his balance and gets to his feet, dazed and confused as he sees Garewolf and ChloeMonster fighting on the floor.  ChloeMonster swats Garewolf with her hammers, sending him into the wall with a thud.  Tommy and Angela barrel through the door and stop in shock at the sight.

ANGELA

Oh, God!


Tommy hands Angela the camera  as Lonnie runs over, grabbing a couple of syringes from the floor.  He throws one to Tommy, who catches it in the air.

LONNIE

Inject them!


Lonnie leaps from the lab table onto ChloeMonster, jamming the syringe into her back.  ChloeMonster howls in pain as Tommy runs forward, jamming his syringe into Garewolf’s back and pushing the tab down.  Garewolf roars in pain, knocking Tommy across the room and into the wall.  Angela continues to film the scene as Lonnie presses down the tab on the syringe, injecting the fluid into ChloeMonster.  Lonnie backs away as ChloeMonster and Garewolf both stop battling and fall to the ground with thuds.  Tommy, Angela, and Lonnie watch as they change back into Garry and Chloe before their eyes, passed out on the floor.  Lonnie grabs a couple of blankets and covers them both up before looking up at Tommy.

LONNIE

Colin, he stole some of the research.

TOMMY

Let’s go stop him!


Tommy and Lonnie take off out the door as Angela quickly follows.  Down at the party, people are still watching as the cars honk and go off in the parking lot.  Some are outside, trying to cut theirs off, but can’t seem to do it.  Helen and Sue are walking up the stairs as Jack Morgan is leaning against the railing, breathing heavily.  He looks at Helen and Sue with wide eyes.

JACK

Did you see that thing?  It attacked me!  It was a monster!

HELEN

Did you see where it went?

JACK

No!  It ran off!


The elevator doors open and out walks Colin Moritz, a look of rage covering his face as Sue and Helen lock eyes with him.

HELEN

Colin?

COLIN

Helen, is this how you wanted it?!


Colin reaches out and grabs Helen by her throat as he walks up to her.  He slaps Sue, sending her down to the ground with a thud.  Colin stares at Helen with anger showing on his face.

COLIN

I am gonna be somebody!  You could’ve been on my side!


Colin throws her down the length of the stairs, causing her to smack the bottom of them with a thud.  Colin walks down the stairs as Rose yells out to her daughter.

ROSE

Helen, are you okay?!


Rose runs over and helps Helen stand as Adam appears, cutting off Colin’s path towards them.

COLIN

Get out of my way, old man.

ADAM

You don’t want to do this.


Colin connects with a right fist, sending Adam flying back into the wall with a thud.  Adam hits the ground as Colin yanks Rose out of the way by her hair, sending her to the ground with a thud. He reaches down and grabs Helen, lifting her up by her throat.

COLIN

You should’ve appreciated me, Helen.


Josh Jamison comes charging from the crowd and nails Colin with a right to the jaw, causing him to drop Helen to the ground and stumble back a few feet.

JOSH

You son-of-a-bitch!


Colin turns towards Josh, backhanding him, hitting him full force.  Josh is knocked back into the air and through a nearby table, breaking it on impact as Tommy and Lonnie come charging out of the elevator on the second floor.  Colin looks up at them as Angela comes out behind them.

LONNIE

There goes the little bad seed.

TOMMY

Come on!


Tommy and Lonnie charge down the stairs as Colin winks at a hurting Helen before walking out the door.  Angela stops to help Sue as Tommy and Lonnie sprint down the steps out and out the front door after Colin.  Once in the parking lot, Colin waves his arm towards the cars, causing them all to shut off simultaneously.  He turns to see Tommy and Lonnie charging out after him.  Colin waves his hands, causing cars to fly up and flip into the air, parting a path like the Red Sea.  The cars land on top of others’ as Colin bolts down the middle.  Tommy and Lonnie sprint down the middle.

TOMMY

Colin!


Colin exits out of the parking lot, motioning a manhole cover to fly out of its home.  It lands with a metal clang as Colin leaps into the hole and disappears from sight.  Tommy and Lonnie arrive as Lonnie climbs down, followed closely by Tommy.  As they reach the sewers below, Colin emerges from the darkness, hitting them both with his metal-covered arms.  Tommy and Lonnie both fall into the water as Colin takes off into the depths of the sewers.  Lonnie helps Tommy stand and curses under his breath.

LONNIE

I’m gonna have to buy this tux now.

TOMMY

Come on.  Don’t lose him!


Tommy and Lonnie dart down the lengths of the sewers, splashing up water as they go.  At the end of the tunnel, Colin waits as Tommy and Lonnie emerge from the water-soaked area.  Colin holds up the DNA documents in his hand.

COLIN

You want these?

TOMMY

What’s wrong with you, Colin?  Why are you acting this way?

COLIN

I want to matter!  I want the world to notice me!  I’m tired of being looked down on, picked on, and bullied!  It stops now!

TOMMY

You think you’re the only one who’s ever been bullied, Colin?  You think you’re the only one who’s ever been bullied?  Take a look, buddy.  This guy beside me used to make my life hell as a kid.  Used to bully me to no end.  But I didn’t try this.  I didn’t take out my frustrations on other people.  I stood strong and held my head high.

LONNIE

In other words, quit your bitching and be a man.

COLIN

Shut up!  Soon, you will know what I am capable of.  You will know not to take me for granted!  You will know the true meaning of power!

TOMMY

Come on, Colin.  People like Helen tried to help you.  They never did anything to you.

COLIN

She never cared about me!  None of them did!  I was a joke!  A punch line!  Not anymore, not once I show them not to laugh at me!

LONNIE

Oh, shut up.  You know why people laugh at you?  Because you let them.  You sit there in the corner and you moan and cry and then when the real bullies leave, you take out your girly little emotions on anyone who tries to reach out to you.  Seek help, you little leprechaun!

COLIN

I’ve had enough!


Colin waves his hand, sending them both flying back into the murky waters of the sewer.  Colin then turns and leaps onto the ladder, climbing as fast as he can. Tommy and Lonnie get to their feet and  come charging after him.  Colin drops the research documents.  Lonnie catches them as they fall.  Tommy leaps into the air, grasping Colin’s leg.  Colin kicks backwards, connecting with Tommy’s jaw and sending him back to the ground with a thud.  Colin lifts the manhole cover and leaps out onto the streets above.  Lonnie helps Tommy stand and they climb to the top.  Once they reach the streets, they realize that Colin is nowhere to be found.  Lonnie holds up the documents.

LONNIE

I’ve got this.  That’s what’s important.  We’ll get Colin another day.


Tommy nods and they exit the scene.  In the distance, Colin watches them exit from behind a building.  He reaches inside his pocket and pulls out a syringe full of liquid.  He smiles with a sinister look.  Colin exits as we watch the sky fade to a few days later.  Inside Morgan Industries, we see Chloe Christianson with Helen and Garry Jacobs in the lab.  Chloe hands Garry a supply of the drug in a glass container.

CHLOE

Keep in mind, Garry, that this is an experimental drug.  It is not approved by the medical association and I could lose my job for giving it to you.

GARRY

No one will ever know, Chloe.  I promise.

HELEN

Thank you, Chloe.  You don’t know how much we appreciate this.

CHLOE

If you have any side effects whatsoever, let me know.  This drug can affect different people in different ways.

GARRY

All I know is that it worked.  Thanks again.

CHLOE

Just make sure you have small dose on you just in case someone makes you angry.

GARRY

You bet.  It’s nice to know that I’m not the only freak out there.

CHLOE

I know.  Me, too.  Take care.


Garry and Helen exit, passing Lonnie as he stands by the doorway.  Lonnie smiles and walks over to her.

LONNIE

You’re an awesome lady, Chloe.  Thanks for helping them out.

CHLOE

You’re welcome.

LONNIE

So, what’s next for you?

CHLOE

I keep working.  I still have to find that cure.  These drugs are okay for suppression, but there’s still more to be done.  I have a  long journey ahead of me.

LONNIE

You know where to reach me if you need anything.

CHLOE

Same goes for you.  Don’t be a stranger.

LONNIE

You, either.


Lonnie moves forward and plants a kiss on her, small and lingering.  He then pulls away and smiles at her.  Chloe bites her bottom lip as Lonnie turns and walks towards the door.  He turns around and smirks.

LONNIE

By the way, I never figured you to have a tattoo in a place like that.


Lonnie exits as Chloe laughs.  She shakes her head and goes back to work, a glowing smile now on her once sad face.  Outside, Garry and Helen are walking towards their car.

GARRY

I’m really lucky that I didn’t hurt anyone.

HELEN

We won’t have to worry about that anymore.  It stops here.


We cut to inside Jack Morgan’s office.  Jack looks around, rolls up his sleeve, and glances at a bite mark on his arm.  He then looks up at the camera as his eyes glow red briefly and the sound of a growl is heard.  FADE TO BLACK as the credits roll.
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