Halloween: The Series

     Episode 4.17: Back Talk


We open on a dark, rainy night.  The drops of rain are pouring down with heavy thwaps as we come upon a car that has the radio on as the windshield wipers clear off the windshield’s moisture.  Driving the car is a young college woman known as Rochele Voss.  She is attractive with blonde hair and bright blue eyes.  However, her expression is one of being tired and bored.  On the radio, we hear the voice of Barry Simms talking loudly over the storm.

BARRY

(v/o)

Yeah, that’s right, folks.  You heard me right.  My guests on the next Back Talk will include Fallen Angel author Adam Travers and his co-author to the upcoming sequel, Dr. Debra Loomis.  And hell, if we’re in luck, we’ll get the dirt on all the murders that have been happening lately as the good doc herself seems to be involved up to her armpits on all the blood flying around the state lately.  Let us go to Caller #1, folks, and see if any of you idiots can offer a cohesive opinion on anything in general that resembles an original thought.

CALLER #1

Barry, I love the show, man.

BARRY

Please remove your lips from my ass and use them to state something I don’t hear every day and am not tired of hearing.

CALLER #1

What’s your opinion on this Pale Horse guy?  I mean, he’s a hometown boy.  Started his spree here in the Windy City.  What’s with the relocation, man?  Doesn’t he want to kill us city people anymore?

BARRY

Well, Caller, maybe he got tired of psychotic fanboy morons like yourself and decided less needy victims would give his hobby a little bit more satsifaction.  I mean, are you stupid or retarded?  Are you the guy who gets abused by his parents and enjoys it just because it’s attention?  Get a life, caller, and just be glad your dad left you for bigger and brighter things.  Next caller.


Rochele shakes her head and turns off the radio.

ROCHELE

You tell him, Barry.


She suddenly is thrown for a loop as all four of her tires blow simultaneously.  The car veers out of control and spins off the road as lightning lights up the sky.  There is a loud crash as the car slams into a tree.  Rochele frowns as she shakes off her cobwebs and stumbles out of the car, a large gash on her head.  She looks dazed as she crawls out into the road.  She is confused as she looks down and sees metal spikes all the way across the road, the kind that police use to stop people during car chases.

ROCHELE

What in hell?


Suddenly, the spikes are yanked from her reach and are pulled off in the opposite direction.  Rochele looks up throught the downpour and is shocked as she sees The Pale Horse Killer walking towards her.  Her eyes widen.

ROCHELE

Oh, no.


The Pale Horse reaches her, yanking Rochele up by her neck and holding her in the air.  She struggles for breath as his pale white drama mask with black outlined features seemingly hovers like a ghost in her face.

PALE HORSE

(whispering)

You little tramp.  All you little tramps, just like her.  Just like Debra.


The Pale Horse tosses her off the road and to the ground with a thud.  Rochele screams and tries to stand, but The Pale Horse decks her with a right.  Rochele falls to the ground and is crying as The Pale Horse removes a black rose from his pocket.  He runs it down the length of Rochele’s face and pins her to the ground.

PALE HORSE

The Pale Horse rides again…

The Pale Horse quickly whips out a knife and jams it into her chest.  She cries out in pain as ‘The Halloween Theme’ begins to play…  The title card appears reading:

HALLOWEEN: the series
The music becomes a far more rock and roll version of the theme tune and various images from all seasonsflash up. The cast characters are named as:

Paul Rudd as TOMMY DOYLE

Carrie-Anne Moss as DEBRA LOOMIS

Johnny Depp as LONNIE ELAMB

Rebecca Gayheart as HELEN JACOBS

With

Colin Baker as Adam Travers


Fade in on Country Manor, where Debra Loomis is busily gathering some suitcases and looking to be traveling somewhere.  Through the door walks Mark McGee with a smile on his face and a brochure in his hand.

MARK

You ready to go, Debra?

DEBRA

I can hardly wait to get out of this place.  A little vacation will do me real nice.

MARK

There’s everything you’ll need to find your way around Chicago.  Barry’s people will meet you and Adam at your friend Lindsey’s home and escort you both to the show directly.

DEBRA

Thanks, Mark.

MARK

No problem.  By the way, Matthew Stone is outside.  I guess he didn’t get the cancellation message that you left on his machine.

DEBRA

Oh, no.  Okay.  Can you send him in?

MARK

Of course.  Have a good time.


Debra smiles as Mark exits.  A few seconds later, Matthew and 15 year-old Mickey Stone walk through the door looking anxious.

MATTHEW

You’re going out of town?

DEBRA

Yes, I’m sorry.  I left a message on your machine.

MATTHEW

Sorry, I didn’t get it.  It’s just that Mickey had another nightmare about his mom.

MICKEY

They seem to be getting more intense.  She’s angry at me for some reason, like she’s warning me to stay away from something.


Debra seems to look sad at the comment as she grabs her purse.  She runs her hands through Mickey’s hair.

DEBRA

Your mom loved you, Mickey.  Don’t ever doubt that.


Mickey just nods as Matthew moves forward, smiling.

MATTHEW

So, where are you going?

DEBRA

To Chicago, to be on a radio show called Back Talk with Barry Simms.

MATTHEW

I’ll be sure to listen.

DEBRA

Thanks.


Adam Travers and Tommy Doyle walk through the door, causing Debra and Matthew to turn.  Matthew stiffens at the sight of Adam.

ADAM

Pardon me for interrupting, but your carriage awaits you, Dr. Loomis.

DEBRA

I guess I’d better go.  I’ll see you guys as soon as I get back.  Okay?


Debra nods to Mickey and Matthew as Matthew glares at Adam.

ADAM

I assume therapy is still going well.

MATTHEW

Of course.  Debra’s an excellent psychiatrist.

ADAM

Yes.  Yes, she is.  Good to see you again.  Debra, we must go if we want to arrive on time.

TOMMY

Yeah, Lindsey’s expecting us.

DEBRA

Okay.  Bye, Matthew.  Mickey.


They all walk to the door and exit the office as Debra locks the office door.  Matthew and Mickey watch Adam, Tommy, and Debra closely as they exit the building.  We cut to Haddonfield University, where Helen Jacobs and Joe Thomas are walking through the campus, books in hand.
JOE

You know, I’ve been walking around campus listening to everyone talk about what a great girl Rochele Voss was.  It’s sad, but does anyone really know who the hell she was?  I mean, it’s like, people treat each other like shit until someone dies and then all of the sudden they were your best friend and a patron saint.  It’s sickening.

HELEN

If you say so, Joe.  Maybe she was a nice person.  I guess we’ll never know.


Josh Jamison walks around the corner, bumping into them accidentally.  Helen is hit with a sudden FLASH of white light.  Suddenly, she is standing in an alley behind “Lucky’s”.  She is kissing Josh full on the lips as he cups her face in his hands.  FLASH ends as we are back in present time with Josh catching Helen before she falls.

JOSH

Whoa!  You know, Helen.  We have the worst luck when it comes to running over each other.  You should get one of those little bells and wear it around your neck to warn me of you coming.

HELEN

(joking)

Are you calling me a dog?  Did you just call me a hairy, stinky little dog?  You think I should carry a little milk bone around with me, too, don’t you?  Why would you insult me like that?

JOSH

(turning red)

Um, or I could wear it.  No big deal.  These walking accidents can only lead to injury.

HELEN

We can’t have injuries.  They tend to be pretty painful.  (pause)  So, how’ve you been?

JOSH

Okay.  I’m feeling a lot better lately.  I’m just tired of hearing about that asshole killing more people.  I thought with the mild break in victims that he may have been finished, but I guess we’re not that lucky.

JOE

Two girls from campus dead and you and Helen attempted.  You twice, actually.  This guy has a thing for college girls…and again, you, not being a college girl.

JOSH

(frowning in confusion, turning to Helen)

They still have the agents watching your house?

HELEN

Yeah.  They don’t think he’ll come after me again with all the security.  I told them all I needed was you and your baseball bat, but they felt otherwise.

JOSH

Better safe than sorry.  You know, I’ve tangled with the guy twice and lived to tell about it.  Third time’s the charm, though I’m not sure for which one of us that would apply to.

HELEN

I think you have much more charm than him.

JOSH

Oh, well.  I’m gonna be late for class.  Helen, Joe.  You two have a good day.

HELEN

You, too.

JOE

Later.


Josh exits as Joe shakes her head.

JOE

Helen, it’s not cool to have a thing for your best friend’s ex.  Sue would have a cow if she knew you were lusting.

HELEN

What are you talking about?

JOE

Helen, I’m not an idiot.  I can tell you have a thing for Josh.  I can’t really blame you.  If I wasn’t a lesbian, I’d probably like him.  He seems nice enough.  But Sue would kill you, not to mention that Garry would throw a fit.

HELEN

Well, Garry has no room to talk about anything.

JOE

Just be careful.  Sue was with him for almost two years.  Feelings like those just don’t go away.


Emily Hodges enters and coughs to get Helen and Joe’s attention.

EMILY

Well, well, well.  Psycho Helen and her little lesbian friend Joe.  I guess you thought you’d venture out of class today and make sure the freak quota was met on the campus grounds.

JOE

We thought about it, but since you’re here, there’s no need for us.

EMILY

Oh, well.  I guess you should run along and go to your backup plan of muff diving.

JOE

Okay, that’s it.  I’m so gonna kick your ass.


Joe starts to go after Emily, but Helen stops her.

HELEN

Come on, Joe.  Let’s just go.


Emily winks at Joe as Helen pulls her away.  Joe glares at Emily as they exit.  Joe shakes her head.

JOE

Why don’t you ever stand up to her?  She’s always putting you down.  How do you sit there and take it?

HELEN

Got plenty of practice with my dad when he was alive, I guess.

JOE

You should take up for yourself more.  She’ll never quit if you don’t.


Joe exits as Helen looks sad.  She turns around and watches Emily exit.  We cut to Chicago, Illinois, where Adam, Tommy, and Debra walk in through the bus station door.  Standing there in wait is Lindsey Wallace, a smile on her face.  Tommy nods his head as Lindsey runs up and hugs him, jumping onto him like usual.

LINDSEY

Hey, guys!


Tommy grips Lindsey tightly as Adam and Debra wait.

TOMMY

It’s good to see you again, Lindsey.

LINDSEY

You know, I realize that you didn’t have to come with them, but you did, just to see me.  I really appreciate that so much.

ADAM

Good to see you, as always, Lindsey.

LINDSEY

You, too.  How are you, Debra?

DEBRA

I’m making it.

LINDSEY

I heard things have been kind of rough back home.  I’m sorry.

DEBRA

You win some, you lose some.

ADAM

Perhaps we should just get settled in rather than dwell on what’s wrong with our lives.

DEBRA

I’m all for that.  Excuse us.


Debra and Adam exit as Tommy watches after them.  Lindsey frowns.

LINDSEY

What’s up with her?

TOMMY

Just about everything.  So, take us to your humble abode.

LINDSEY

Of course.  Follow me.


Lindsey smiles as she leads Tommy away by the hand.  We cut to Haddonfield, Illinois, where it is now night-time.  We are at “Lucky’s”, the new pool hall/dance club in town.  Lonnie Elamb and Josh Jamison walk through the door, looking around at all of the people.

JOSH

Oh, boy.  Look at all the honeys in this place.

LONNIE

I thought you were boinking that Hodges girl.

JOSH

Ah, that was a moment of weakness.  She’s a predator, man.  A black widow.  She’s no one I’d see anything long-term with.

LONNIE

Good.  I was beginning to think you were losing your common sense.

JOSH

Please.  Give me a little credit.  I guess we should go mingle.  You’re my bro and all, but there comes a time when we must separate for fear that people will begin to wonder about the nature of our relationship.  Doesn’t help that we live together, either.

LONNIE

See you at home.


Lonnie smiles and hits fists lightly with Josh, who turns and walks away.  Lonnie glances out on the dance floor, seeing a woman with fiery red hair dancing wildly, moving her hips around in an erotic fashion.  Her eyes meet briefly with Lonnie’s and she stops.  She smiles at him and he smiles back.  She turns and returns to dancing as Lonnie has a seat by the bar.  The red head looks back at him and smiles again as Lonnie watches her with interest.  We cut back to Chicago, where we are now at the WKNB Radio Station.  Adam and Debra are being led to the production room by a producer named Sonny Tramer.  They walk through a door, where Barry Simms is busily talking on his cell phone.

BARRY

(into the phone)

No, asshole.  I won’t put your psychic mother on the show.  Why?  Because if she was fucking psychic, she would have known the fucking answer to the question before you even called.  I deal with real life, not fairy tales.  Go grab a rendition of Cinderella and read your idiotic heart out.  Oh, and don’t ever call back here again.


Barry hangs up the phone as Sonny leads Adam and Debra into the room.  Barry turns and smiles at them.

BARRY

My two guests.  Adam Travers and Debra Loomis.

ADAM

Hello, Mr. Simms.


Adam and Barry shake hands, followed by a handshake from Debra.

BARRY

Loved Fallen Angel and I’m stoked for the sequel.  Could have used more sex, though.  I mean, I know it was about a priest, but what the hell?  Give the audience something to keep their hormones satisfied, man.  This Alex guy and that Natalie gal should have done the horizontal mambo, man.  Whips and chains and spankings galore.

ADAM

Yes, I’ll take it under advisement.

BARRY

Debra, you know doing me is part of the deal to get on the show, don’t ya?


Debra rolls her eyes as Barry holds up his hands.

BARRY

Just kidding!  Come on, guys.  Let me prep you for the show.  It’s gonna be fab.


Barry turns and walks away as Debra looks over at Adam.

DEBRA

You owe me one for this.


Adam just nods his head and follows Debra into the other room.  We cut to an apartment building in Chicago, where we see a car come to a stop outside.  The front door opens and we see none other than Norma Loomis get out of her car, carrying a bag of groceries.  She locks her car and quickly walks up to her door, opening the apartment door and going inside.  Once inside, she turns on the radio as she sets the bags down on the counter.

ANNOUNCER

That’s right, folks.  Tonight, Barry Simms brings to you the authors of Fallen Angel 2, Adam Travers and Dr. Debra Loomis.


Norma’s head turns.

NORMA

Debra?  In Chicago?


She looks emotionally spent as she suddenly seems lost in thought.  There is a knock at the door and she quickly turns around, walking over to it.

NORMA

Oh, dear.  Who would that be?


Norma opens the door and looks outside to see someone off-camera.

NORMA

Oh, what a surprise.  How did you know I was here?


Norma waits for an answer from the mystery guest as we cut to Haddonfield, where Lonnie is still sitting at the bar.  A few moments go by before the Red Head from earlier walks up and has a seat next to him, smiling at him.  Lonnie looks over at her and is pleased to see her.

LONNIE

You were really tearing it up out there.

RED HEAD

Yeah, I don’t really get the chance to cut loose a whole lot, so when I do, I go all out.

LONNIE

I’m Lonnie.

RED HEAD

I know who you are.

LONNIE

You do?

RED HEAD

But, you probably don’t remember me.  I looked a lot different than the last time you saw me.

LONNIE

Well, aren’t we a mystery?  Come on.  Give me a hint.  What’s your name?

RED HEAD

Sarah, but that’s all I’m giving you.  It’s up to you to figure out the rest.

LONNIE

Okay.  Why don’t you get to go out much?  You are 18, right?  You don’t have parents that are real strict, do ya?

SARAH

No. I’m legal.  I live with my sisters.  We’re a pretty tight group.  We just like to behave ourselves most of the time.

LONNIE

Doesn’t seem like you adopt their mentality.  A nice girl shouldn’t be in a bar where bad men can do bad things to them.

SARAH

Unless they want bad men to do bad things to them.  Are you a bad man, Lonnie?

LONNIE

You’re the one who remembers me from somewhere.  You tell me.

SARAH

I think you’ve got a little badness in you.  It’s okay.  So do I.

LONNIE

So, you wanna get out of here and go spend some quality time together?

SARAH

I thought you’d never ask.


Sarah stands as Lonnie takes her hand, leading her towards the door.  As they are leaving, Helen Jacobs and Joe Thomas enter.

HELEN

Hey, Lonnie.  What are you up to?

LONNIE

Sarah and I are gonna go back to my place.  Can you give Josh a ride home?

HELEN

Um, sure.

LONNIE

Thank you.  Later.

SARAH

Bye, girls.

HELEN

But, Lonnie, don’t you know who—

LONNIE

Later.


Lonnie and Sarah exit as Joe watches them go with a smile.

JOE

He’s got a surprise waiting for him tonight.

HELEN

I hope he’s prepared.


Helen and Joe laugh as they look over and see Josh dancing with some ladies.  Helen smiles as she watches him dance.  Her smile quickly fades as Emily Hodges comes from the crowd and whispers in Josh’s ear.  Josh stops dancing before she leads him off the dance floor.  They quickly disappear out the door as Helen looks disapointed.  Joe smiles.

JOE

I think we oughta tell him we’re his ride home, don’t ya think?

HELEN

Yeah, I guess.


Joe smiles and leads Helen out onto the dance floor.  We cut to Chicago, where Tommy and Lindsey are having dinner in Lindsey’s apartment.

LINDSEY

So you’ve forgiven me totally for what happened with your dad?

TOMMY

Lindsey, sometimes you aggravate the hell out of the best of people, but I could never be angry with you forever.  I can’t say I would have done the same thing or that I understand, but I can forgive.  My father made his choice and he has to live with it, wherever he is.

LINDSEY

It’s just an awful life to have to lead.  Your father is a good man.  He’s trapped with those Thorn people.  He’s been trapped for years.  It’s just so…

TOMMY

Sad?

LINDSEY

Yeah.  (pause)  So, how’s Lonnie doing?

TOMMY

Oh, you know him.  He’s always getting into something.


We cut to a scene of Lonnie and Sarah kissing passionately at the Elamb House as she leans back onto his bed, pulling her half-naked form with her.  The heavy breathing of both parties is heard as Lonnie runs his lips down the crane of her neck.  She moans as she reaches down and unbuttons his jeans.

SARAH

Still don’t remember me?

LONNIE

No, I sure would have remembered you if I could.

SARAH

That’s okay.  I’m not offended.

LONNIE

I didn’t have sex with you and then never call, did I?  This isn’t a revenge thing?

SARAH

No, nothing like that.  This is a pure, animalistic desire that needs to be quenched.


Sarah roughly throws him own on the bed and mounts him, straddling him.  She smiles seductively at him as she reaches down and removes his pants.  Lonnie looks up at her as he removes her bra.  We cut to a shot of behind her, bare-backed as she looks down at him with desire.

SARAH

Trust me, Lonnie.  I can’t get enough quenching.


Sarah pushes Lonnie back and begins to kiss him passionately once again as Lonnie pulls her back onto him.  As we pull back from the scene, we hear moans of pleasure erupt over the scene.  We cut to “Lucky’s”, where Josh is outside the club with Emily.  The music from inside is blaring over the scene as Emily tries to kiss Josh.  Josh isn’t having it.  He moves back and can’t look her in the face.

EMILY

What’s your problem?

JOSH

I don’t have a problem.

EMILY

Yeah, right.  You’ve been avoiding me lately.  What’s going on?

JOSH

Emily, I told you that night that I thought we made a mistake.  I really meant that.

EMILY

So, you just get what you want and toss me aside like a piece of meat?

JOSH

That’s not how I see it.  I never promised you anything.  I had just broken up with Sue.  My first love was just murdered by The Pale Horse.  I was vulnerable and I did a very stupid thing.

EMILY

Vulnerable?  What are you?  A girl?  Get over it!  Shit happens.

JOSH

Listen, I’m gonna go back inside and have a good time.  I haven’t got time for this.


Josh turns and exits, leaving Emily stewing.  Through a different door comes Helen, looking around the alley.

HELEN

Where’d Josh go?  I thought he came out here.

EMILY

None of your business, freak.  He left.

HELEN

I’m his ride home.  He couldn’t have.

EMILY

Maybe he didn’t wanna ride home with you.


Helen turns to go back inside, but her arm is grabbed by Emily, who gets directly in Helen’s face.

EMILY

Don’t you start causing trouble between me and him.  We are meant for each other.  Your friend Sue was just an obstacle.  She lost her chance.  I’ve conquered and now I get my just rewards.  You hear me?  You and Sue stay away from my man.

HELEN

He’s not your man, Emily.  He’s a very nice guy who had a moment of weakness.  Roadkill would have looked good to him at that point.

EMILY

Oh, I see.  You’re hoping to cash in on him before he wises up and realizes what you really are.

HELEN

And what is that?

EMILY

A two-bit disgusting tramp who got her jollies fucking her own father.  I mean, what guy would want someone like you?  No one will ever love you!  You’re damaged goods, non-repairable.  A man could never truly have any genuine feelings for you.  In the back of their head, they’d always be thinking of your past history with dear old dad.  Your dad was a piece of trash and you are a piece of trash.  Like father, like daughter!


Helen is forming tears in her eyes as Emily smiles.

HELEN

Stop it.

EMILY

Really, when was the last time you actually had a boyfriend?  Oh, Vic Trez.  Yeah, well, Vic got killed and let’s face it, he wasn’t a big loss to the world, anyways.  Oh, yeah, and he got killed by psycho Don Galloway who was obsessed with you.  Don was close to the type of person you’ll have to settle for, but now he’s dead, too.  And even the other big freak in town, Tommy Doyle, didn’t want you.  That speaks volumes about the depth to which you’ll have to sink just to get a man to notice you.  At least you have your brother around still.  I mean, I guess since incest runs in the family, you’ll probably mount him next.  Hell, I wouldn’t put it past you to do your own mother.  I mean, she’s been lonely for a very long time what with that old guy not having a clue as to how to make a move.  So, Helen.  Why don’t you run on back home and begin the family orgy so that your family can officially accept the reward for the biggest pieces of trailer park trash this town has ever seen?!


Helen swiftly slaps Emily across the face.  Emily covers her face in pain as she looks into Helen’s angry eyes.

HELEN

You keep talking and the fires of hell won’t be of comfort when I’m through with you!

Emily smirks.

EMILY

Ooh, back talk!  Oh, this is foreplay for you, isn’t it?  Isn’t that what dad used to do with you before he gave you the big bologna pony?

JOSH

(o/s)

Enough.


Emily and Helen turn to see Josh standing in the doorway, an angry look on his face.  Josh takes a step out, walking towards them.  He stands in between them, looking at Emily with a furious expression.

EMILY

How long have you been there?

JOSH

Long enough.  You know, it almost disgusts me to think about the night you and I spent together.  I mean, what was I thinking?  Temporary insanity, it must have been.  I mean, look at you.  You’re not a real woman.  You’re a snake, spitting out venom at those who are above you in both character and heart just so that you can feel like you have power.  Insecurity is all it is.  I mean, if I had the personality of Satan on a really long drinking binge, I’ll bet I’d try to make everyone else look bad, too.


Helen wipes her tears away as Josh circles Emily, looking down at her.

EMILY

Josh, why are you saying these things to me?

JOSH

Because you need to change.  You need to be put in your place.  The reason you’re so mean and nasty is because you were born rotten.  Spoiled rotten to the core.  The mayor has done well to get elected with a piss poor example of the seed of his loins running around making him look bad.  But I guess he had Rebecca to balance you out.  Now that she’s gone, you’re just a shell.  A shell of a woman with no soul who thrives on hate and agony.  Why don’t you do us all a favor and get over yourself?  Because I’m sick and tired of listening to you flap those gums with no repentance.


Emily just stares down at the ground with nothing to say.  Josh looks at Helen and walks over to her.  He smiles.

JOSH

Helen, any guy would be lucky to have someone like you.  And just so Emily knows I’m serious, here’s proof.


Josh gently grips Helen’s face in his hands and kisses her softly on the lips.  They linger for a few seconds as Emily looks enraged.  Josh ends the kiss and pulls back, looking at Helen’s face.  Her eyes slowly open and we can tell she is extremely surprised and touched.  She holds up her finger.

HELEN

Um, I’m your ride home.  Lonnie’s gone.


Josh turns to Emily.

JOSH

Any questions?


Emily just turns and storms off, full of rage.  Josh turns to Helen, who still has her finger in the air as if to ask a question.

JOSH

I hope you didn’t mind that little kiss.  I didn’t mean to violate your code of ethics or anything.  I just needeed to teach that girl a lesson.

HELEN

That’s, uh, that’s just fine.


Helen looks around, unsure of her surroundings.  She waves her hands over her face to cool it off.

HELEN

Is it hot out here?

JOSH

Don’t worry.  I won’t read anything into that kiss.  I promise it’ll never happen again.

HELEN

But—

JOSH

I’m tired of this place.  You ready to go?


Helen looks disappointed.

HELEN

Sure, I’ll tell Joe I’m leaving.


Helen seems to come back to reality as she walks towards the club.  Josh looks up at the sky as the moon hangs over the town.  We cut to WKNB in Chicago, where Barry Simms is in the broadcasting room with Debra and Adam, preparing to start the broadcast.

BARRY

Okay, guys.  We’re gonna count down and then we’ll be live and on the air.  As usual, we take calls from the listening public who have stupid questions a monkey could answer for you to expand on.

DEBRA

They say a man is only as deep as his audience.  I guess it’s true.

BARRY

Wow, Deb.  Got a little fire in you, don’t ya?  Now I have a little fire in me, way down in my trousers, baby.

ADAM

Can we just proceed?

BARRY

Begin at 3…2…1, we are on the air!


The producer in the booth hits some buttons as they are suddenly broadcasting live to their audience.  We cut to Lonnie’s house, where Lonnie and Sarah are cuddled underneath the sheets, her long, red hair flowing over his chest.  The radio is on in the background as we hear Barry Simms’s voice come over the speakers.

BARRY

(v/o)

That’s right, listeners, Barry Simms is back and still smoking!  We’ve got a treat for you guys tonight as with us in the studio is renouned mystery author Adam Travers.  Adam is best known for his murdering priest thriller Fallen Angel and is set to write a sequel with co-author Dr. Debra Loomis, who is also here with us in the studio.  We will be taking questions for them, so if you wana get through, pick up your phones and dial 1-800-968-7825.  That’s 1-800-YOU-SUCK.  Say hello to our audience, authors.

ADAM

Cheers, audience.

DEBRA

Hello out there.


Lonnie shakes his head as the show fades into the background.

LONNIE

Geez, I finally get some action after months of nothing and my ex still finds a way to haunt me.

SARAH

Yes, I heard about you two breaking up.  So sad.


Lonnie frowns as Barry’s show blasts over the scene again.

BARRY

(v/o)

Let’s get real, Mr. Travers.  The Catholic Church’s so-called priests have been engaging in sin for years.  Isn’t that the basis for this novel, to expose the pedophiles and sex fiends within the church?


The show fades out as Sarah smiles.

SARAH

He’s not far off, you know.

LONNIE

Why do you say that?

SARAH

Still don’t recognize me?

LONNIE

No, this is driving me crazy.


Sarah smiles and wraps the sheet around her head, covering her hair.  Lonnie’s eyes widen as a realization hits.

LONNIE

Oh, my God.  You’re that…you’re that…

SARAH

Nun?  You probably don’t remember me because you’ve never seen me without my nun’s habit on.  Sarah Cross?  Sister Sarah Cross?  I’ve seen you with Father Murphy from time to time.  He speaks highly of you.  I’ve always thought you were cute.


Lonnie looks disturbed as Sarah smiles and drops the sheets from her head.

LONNIE

Oh, my God.  You’re a nun and I’m going to hell.  I had sex with a nun.  Lake of fire, here I come.  My soul is damned.

SARAH

Don’t be so dramatic, Lonnie.  You didn’t know, okay?

LONNIE

But you can’t…you’re not allowed to…Where’s my guns?  I need to shoot myself.

SARAH

Relax, Lonnie.  I’m not your typical nun.  I tend to act out every now and then.

LONNIE

You don’t say.

SARAH

I just have this urge sometimes to go out and be like everyone else.  I love my church, too, though.  It’s like I’m pulled in two different directions.

LONNIE

Was that…I mean, have you ever…

SARAH

This was my first time ever to have sex, if that’s what you’re asking.  I just had to know what I was missing.  Thank you for showing me.


Sarah leans over and kisses Lonnie on the lips.

LONNIE

Any time.


Lonnie smiles, proud of himself as we cut back to the WKNB studio, where Barry is talking with Debra and Adam.

BARRY

Seriously, Adam.  You can tell me.  You and Dr. Natalie did the bump and grind, didn’t you?

ADAM

That’s none of your business, Mr. Simms.

BARRY

Okay, okay.  Let’s move on.  Let’s go to our first caller, who calls themselves Lindsey.


Debra and Adam smile as Lindsey Wallace’s voice comes over the scene.

LINDSEY

My question is for Adam.  Adam, is the reason you won’t answer the question because you and Natalie actually did do it?


At Lindsey’s apartment, Tommy and Lindsey both break out into a fit of laughter as Adam’s face turns red in the studio.

ADAM

Lindsey Wallace, I know where you live.


Laughter comes from the microphone as Barry smiles.

BARRY

That may be my greatest caller ever, but it seems as if we’ll have to move on since Travers here is stubborn as a mule.  Next caller.  The name on this one is Lonnie.


Debra and Adam both cringe as Lonnie’s voice comes over the scene.

LONNIE

Come on, Adam.  Admit it.  You did her.  You did her a lot.

ADAM

Lonnie Elamb, if you don’t hang up that phone…


We cut to Lonnie and Sarah laughing at his house as he quickly hangs up the phone.  Back in the studio, Adam’s face is even redder than before as Debra shakes her head.  She speaks into the microphone.

DEBRA

Does anyone out there have a question about the book?

BARRY

Our next caller is named Rose.

ADAM

Ah, finally.  A sane person.


We cut to the Jacobs home, where Rose Jacobs is talking on the phone with a smile on her face.

ROSE

Just what was the nature of yours and Natalie’s relationship, Adam?


We cut back to the studio, where Adam buries his face in his hands.

ADAM

Oh, bloody hell.


We cut to the exterior of the Elamb house, where Helen pulls up in her new car with Josh in the passenger seat.  ‘Back Talk’ plays on the radio.  Helen looks over at Josh and smiles.

HELEN

Thank you.

JOSH

For what?

HELEN

For making me feel like I’m a little bit desirable.  I wasn’t so sure as guys won’t even approach me since the murder trial brought out all my little secrets.

JOSH

Helen, you shouldn’t feel undesirable.  Don’t let girls like Emily Hodges bring you down.  You’re a gorgeous and very sexy lady.  There’s no excuse for a guy not see what a great heart you have.


Helen just stares at Josh with a child-like grin on her face.  The radio comes back onto the scene as we cut back to the studio.

BARRY

Our next caller has a question for Dr. Loomis.  Go ahead, caller.

PALE HORSE

(o/s)

Debra…

DEBRA

Yes?

PALE HORSE

(o/s)

I’ve missed you.


We cut to varying shots of Tommy and Lindsey as they stop laughing, Lonnie sits up in his bed, and Helen’s grin disappears as Josh reaches down and turns the radio up.

DEBRA

Um, who is this?

PALE HORSE

(o/s)

You know who this is.  Have you missed me?

DEBRA

Oh, my God.

PALE HORSE

I assume that you have.  I mean, I certainly didn’t mean to leave you with the impression that I had forgotten about you.  I’ve been out scouring the cities and doing you a favor, a favor which will help you in deciding your true nature.  I’ve seen what’s deep in your soul, Debra.  You can’t deny it.


Cut to various shots:  Lonnie and Sarah listening intently, Tommy and Lindsey paying very close attention, Josh and Helen staring in wonder at the radio with deep concentration.  Back in the studio, Adam and even Barry look worried.

DEBRA

Tell me, caller.  What’s deep in my soul?

PALE HORSE

In due time, you will know.  Like I said, I found someone, someone you’ve missed.  Someone you lost that was very dear to your heart.  I found her for you, Debra.  I looked high and low, but I found her.

DEBRA

What are you talking about?

PALE HORSE

Haven’t you missed your mother?!


Debra’s eyes widen as we hear the voice of Norma Loomis come over the speaker, shaky and sincerely scared.  We get a brief shot of Lyle Loomis sitting up in bed.  We cut to Norma’s apartment, where The Pale Horse has her tied to a chair and is running a black rose down the crane of her face.

NORMA

Debra?  Debra, I’m so sorry!

DEBRA

Mom?!

NORMA

Debra, why is he here?!  What happened to him!?

DEBRA

What?!  Who?!


The Pale Horse yanks the phone away from Norma and puts it to his ear.

PALE HORSE

Oh, I’m sorry.  Good old Norma was about to spill the beans on me.  Sorry, had to cut her off.  If she behaves, she may get to return to our conversation.  Naughty, naughty.


In the studio, Debra stands, thinking about what to do.

DEBRA

You son-of-a-bitch!  If you hurt my mother, I will kill you!

PALE HORSE

Promises, promises, Debra.  You know she’s reached her end.  There’s no escaping it.


Shots of Tommy and Lindsey in awe, Lonnie getting out of bed and grabbing his jeans in a hurry, and Josh and Helen frozen in their car.

PALE HORSE

She had one hell of a life, didn’t she?  But she mistreated you, Debra.  That’s unforgivable in my eyes.  She deserves what she’s getting.  You should feel no guilt.  She brought it on herself.  I’ll see you at home, Deb.

NORMA

Debra, help me!

DEBRA

You let her go!  If you harm a hair on her head—

PALE HORSE

Oh, Debra.  You know that deep down inside you wanted this, too.  I’ve seen you cross that line, Debra.  Last Halloween, I saw you.  You know what I mean.  I gave you a sample of that feeling again up at Moon Lake, just to remind you.  You’re like me.  We’re soul mates, you and I.  Peas in a pod.  Star-crossed lovers meant to be together.  I love you, Debra.  That’s why I’m doing this, for us.

DEBRA

You listen to me.  I never asked you to do anything for me, so let my mother go!

PALE HORSE

Oh, you haven’t realized your feelings for me yet, but I’m a patient man.  Until then, have any last words for dear old Norma?

DEBRA

Mom?!

NORMA

No!  Stay away from me!  What are you doing with that knife?!  No, don’t!  Debra, save me!


Suddenly, we hear a loud smack, followed by a scream of pain.  Debra throws her headset off as Norma’s scream pierces the air.

NORMA

No-o-o-o-o-o-o-o!


In Norma’s apartment, we see the Pale Horse standing over a bloody Norma on the floor of the apartment.  He holds his knife in the air as Norma looks up.

NORMA

You’ll burn in hell one day, you filthy man.


The Pale Horse brings his knife down into Norma’s chest as her life leaves her.  The Pale Horse laughs loudly as Adam shakes his head, taking off his headphones.  He looks over to see Debra unable to remain still, her hands trembling with anxiety.

DEBRA

No!


Barry sits in silence for a second.  He then grabs the microphone and holds it to his mouth, ready to speak.

BARRY

What can I say at a time like this?


Adam walks over and hugs Debra.  She melts into Adam’s grip as tears form in his eyes as well.  Barry watches them and speaks into the microphone.

BARRY

Pale Horse, if you’re out there, you, my friend, are a coward.  That’s it for tonight, folks.  Pale Horse, YOU SUCK.


Barry shuts off the mike as Debra continues to cry into Adam’s chest.  We cut to the Elamb House, where Josh and Helen come quickly from the car, walking towards the door.  It bursts open and out comes Lonnie, his face full of determination as Sarah comes out in her sheets.

JOSH

Lonnie, did you hear that?!

LONNIE

Yeah.  I’m going to Chicago.  You guys be careful.  Okay?

HELEN

You be careful, too, Lonnie.


Lonnie quickly jumps on his bike as Sarah shakes her head.

SARAH

See you later.


Lonnie looks at her and without another word, he starts the motorcycle and peels off out of the driveway.  Josh looks over at Sarah and frowns.

JOSH

Sister Sarah?


Sarah Cross smiles and shrugs as we cut to Lindsey’s apartment, where Tommy grabs his keys off the table.

TOMMY

Oh, God  I can’t believe this.

LINDSEY

Maybe he wasn’t really with her.  Maybe it was faked.

TOMMY

You don’t know this guy.  I’ll be back soon.

LINDSEY

Give Debra my best.


Tommy exits as Lindsey watches on worriedly.  We cut to Norma’s apartment, where someone enters through the front door.  We follow the feet until they stop, seeing Norma on the floor.  Pan up to see Frank Bundy (Episode 2.13), Norma’s cousin.  His eyes are wide as he looks down at Norma’s lifeless body.  On the wall, written in blood, are the letters “MA”.  Frank shakes his head.

FRANK

No, not again.


Suddenly, the door bursts open and several police officers rush in, guns drawn.  Frank turns around like a deer caught in the headlights.  He shakes his head.

FRANK

I didn’t do it!  I swear!


We cut to later at a Chicago hospital, where Debra is standing with Tommy, Adam, and Special Agent Austin Poe.  Austin is shaking his head as he talks.

AUSTIN

Barry has offered us the original tape of the show so that we can go over it and see if we missed anything.  It’s just so wrong, you know.  Your mother went quick, Debra.  At least she didn’t suffer.

DEBRA

She suffered.  Don’t act like she didn’t.

AUSTIN

She was staying with her cousin Frank and he’s currently being interrogated.  He’s a possible suspect.  It doesn’t help that his mistress was found in his home stabbed to death a few years ago.  They’re still trying to pin that one on him.

DEBRA

He didn’t kill my mom.

ADAM

How do you know?

DEBRA

He’s related to me.  He wouldn’t declare his love for me if we were related.

TOMMY

You never know.  Michael Myers, according to some theorists, had a fixation on Judith.

DEBRA

I just know its not him.

AUSTIN

We’ll see.  My sympathies, Dr. Loomis.


Austin turns and exits as Debra stands with her arms crossed and her expression hard and full of angst.  Lyle Loomis comes walking down the hall with tears in his eyes.

LYLE

Debra, oh dear God!


Lyle runs over and hugs Debra as she grips him tightly.  She closes her eyes as Lyle whispers into her ear.

LYLE

She loved you very much, Debra.  You have to know that.  I know she didn’t ever really say it, but she did.

DEBRA

I know, dad.


LYLE

All this time, Frank had her hidden from us.  If I could get my hands on him…

DEBRA

It wasn’t him, dad.  Frank’s not perfect, but he’s also not smart enough to pull off this many murders without getting caught.

LYLE

I just can’t believe she’s gone.

DEBRA

How are you doing?  Are you holding up okay?

LYLE

I’ve gotten used to her not being here.  Sad to say, but it’s true.  I’ll miss her terribly.  She gave me you and she gave me many happy years.

DEBRA

Excuse me.  I need some air.


Debra turns and walks out the back door, looking up at the stars as Tommy, Adam, and Lyle look on in worry.  We cut to the exterior of the Elamb House, where Josh walks Helen out to the car.

JOSH

Crazy night, eh?

HELEN

I just hope everything goes okay for Dr. Loomis.

JOSH

Her mother. I’m sorry, but that sick fuck needs to get what’s coming to him.  It’s not fair, you know?  These people that have died did nothing to this guy.

HELEN

I know.  I should have said something.  I should have told Debra about my vision last year.  Maybe they could have saved her.

JOSH

In order for me to have an opinion on this subject, I’m gonna have to be let in on what you’re talking about.

HELEN

I had a vision when those zombies attacked last year.  It told me that Debra would never see her mother again.  I feel like its my fault for not saying anything.

JOSH

Helen, the fault rests on this killer’s shoulders.  Not yours.  That vision apparently didn’t tell you when and what would happen.  There’s no way you could have known.

HELEN

Yeah.  I guess I’ll see you later.  Thank you again for coming to my rescue.  You seem to always be there for me.  First, you save my life last Halloween while fighting the vampires, then with Greg, The Pale Horse, and now Emily.  I don’t know how I’ll ever repay you.

JOSH

Well, you can stop getting into trouble.


Josh and Helen both laugh as Helen hugs Josh.  A sudden FLASH fills the screen.  We see Carly Jamison looking at a file.  She looks angry and confused.

CARLY

This can’t be.  We’ve been lied to…


FLASH.  Carly is shown removing a piece of wood from the Moon Lake cabin.  FLASH.  Carly puts the file inside the wall.  FLASH.  Carly seals up the wall with another piece of wood.  Helen backs away from Josh.

HELEN

Lies, deceit, the roots of the tree are far from thee.  The apple doesn’t fall at all, but comes from afar.


Josh scratches his head in confusion.

JOSH

Um, what?

HELEN

Nothing.  How well did you know your family?

JOSH

Good.  Why?

HELEN

No reason.  See you later.


Helen turns and climbs into the car.  Josh looks confused as Helen straps her seatbelt on.  Josh turns and goes back towards the house as Helen watches him go.

HELEN

I’m sorry, but you didn’t know your family at all.


Helen looks sad as she starts the car and pulls away.  We cut back to the hospital, where Debra is standing on the balcony with tears in her eyes, staring up at the moon and stars above Chicago’s skyline.  A single tear comes from her face as Lonnie Elamb steps out behind her from the hospital.

LONNIE

I know how you feel.


Debra looks over and sees Lonnie.  Her face is not full of anger, but of tears.

LONNIE

When my dad died, you wouldn’t let the fact that I was pushing you away stop you from being there for me.  I’m sorry that I’ve taken way too long to realize that you’re pushing me away, but I know now what you must be feeling.  You’ve always told me that everything happens for a reason.  I’m here to give you your own advice.


Debra’s tears fall from her face and roll down her cheeks.

DEBRA

My mom and I never got the chance to make peace, Lonnie.  We’ll never have the chance to say how much we cared for each other.  We spent all those years fighting and for what?!  It doesn’t matter anymore!  Those feelings of resentment and those negative emotions ae meaningless now.  She’s gone, Lonnie.  She’s dead and she’s never coming back.  What do I do, Lonnie?  How do I handle this?

LONNIE

That day at my father’s grave, I asked you that same question.  Your answer to me was to let it out.  Just let it out.


Debra grabs Lonnie and begins to cry into his chest.  Lonnie runs his hands through her hair as he embraces her tightly.  She holds onto him for dear life as the tears fall like a river from her eyes in sobs.  Tears flow down Lonnie’s face as they remain embraced.  We cut to Lindsey’s apartment, where Lindsey is cleaning up after dinner.  She takes their two plates and places them in the dishwasher as there is a sudden creaking coming from the living room.  Lindsey spins around in fear as a shadow is seen running by the opening in the hallway.  Lindsey looks frightened as she creeps forward.

LINDSEY

Tommy, is that you?


There are more footsteps as Lindsey stops walking.  She takes a step backwards and reaches into her kitchen drawer, removing a butcher knife from it.  She holds it out in front of her and quietly creeps towards the front door.

LINDSEY

I don’t know who is in here, but you missed your chance!  I’m outta here!


Lindsey bolts for the door, but is quickly tackled against the wall by The Pale Horse.  Lindsey grunts in pain as The Pale Horse whispers in her ear.

PALE HORSE

Why isn’t Debra home?!


Lindsey throws a foot backwards, connecting with the shin of the Pale Horse.  His hands loosen and Lindsey throws an elbow back into his pale drama mask.  The Pale Horse staggers as Lindsey spins around, kicking The Pale Horse with a side kick to the face.  She then decks him with a right, knocking him to the floor.  Lindsey turns and grabs the door handle, but The Pale Horse sweeps her leg, causing her to land on the floor back first with a thud.  The Pale Horse lunges at her with his knife, but Lindsey dodges it, causing it to stick into the floor.  Lindsey pulls herself up and turns the door handle, but The Pale Horse throws his knife through the air, hitting Lindsey full force in her shoulder.  She cries out in pain as she is knocked back against the wall.

LINDSEY

Oh, damn!


Lindsey yanks the knife out of her shoulder as The Pale Horse springs forward, kicking her in the chest.  Lindsey is knocked head first against the wall and falls to the ground unconcscious.  The Pale Horse stands over her, taking out another black rose and running it along the curves of her face.

PALE HORSE

Goodbye, little one.


We cut to the hospital, where Lonnie is comforting a crying Debra on the balcony.  She just sits in his arms and the silence is finally broken after she opens her eyes in alarm.

DEBRA

He said he would see me at home.

LONNIE

What?

DEBRA

It was momentary and nonchalant, but he said he would see me at home.

LONNIE

Back in Haddonfield?

DEBRA

He loves me and he thinks I love him.  He’s gonna be waiting for me at home!

LONNIE

Oh, shit.  You don’t mean Haddonfield.

DEBRA

Lindsey’s apartment!

LONNIE

And Lindsey’s there alone.

DEBRA

Go!


Lonnie turns and takes off as Debra watches him with hope.  Inside the hospital, Lonnie comes running up to Tommy, Lyle, and Adam.  He grabs Tommy by the arm.

LONNIE

Let’s go!  He’s headed towards Lindsey’s!

TOMMY

What?!

LONNIE

Adam, call her and tell her to get out of the apartment!

ADAM

Of course.


Adam rushes off towards the phone as Tommy and Lonnie take off out the door.  We cut to Austin Poe, who is watching through a two-way mirror to see Frank being interrogated.  An officer exits the room and walks around to the other side.  Austin looks at the officer.

AUSTIN

What’s the verdict?

OFFICER

He didn’t do it.  He’s clean.

AUSTIN

Damn.  We have to catch this guy soon.  He’s making us look like chumps.


We cut to Lindsey’s apartment, where Lindsey’s eyes suddenly open.  She looks around to realize that she is tied to the floor.  Her clothes are ripped.  Her face is bruised.  Her lip is busted.  Lindsey forms tears in her eyes as the phone rings in the background continuously.

LINDSEY

Oh, God.  Why? Why are you doing this?

PALE HORSE

Because.  It’s in my nature.  And soon, very soon, it will be in Debra’s, too.

LINDSEY

You want her to kill people?  You want to make her some project, like you can meld her into a Bonnie and Clyde serial murdering team?!  You’re crazy!  Debra is not a killer!

PALE HORSE

Not yet, but she soon will be.

LINDSEY

You’re a bastard.

PALE HORSE

Yes, I know.  And you are about to take a dive off of the balcony.


The Pale Horse lifts the weakened Lindsey up and props her up against the railing of the balcony.  He bends down and lifts up her tied legs and begins to shove her over when the front door bursts open.  Tommy and Lonnie sprint into the apartment and immediately see The Pale Horse and Lindsey on the balcony.

TOMMY

No!


Lonnie whips out his guns and fires a shot through the window.  A shot grazes The Pale Horse in the arm and he accidentally tips Lindsey over the side.  Tommy leaps over the balcony after her and catches the railing with his feet.  He catches Lindsey by her bound hands and hangs in mid-air from the railing.  Lindsey’s eyes are full of fear.

LINDSEY

Don’t let go.

TOMMY

Not a chance.


The Pale Horse leaps at Lonnie like a cat.  Lonnie catches him and flips him backwards through the air.  The Pale Horse breaks through the other half of the sliding door and lands with a thud on his back.  Lonnie stands, turns, and charges into the apartment, tackling The Pale Horse back against the wall.  He decks The Pale Horse in the stomach with a right, followed by a left to the jaw.  The Pale Horse staggers back against the counter.  He grabs a rolling pin and swings it at Lonnie, who jumps and latches onto the pot and pan rack, causing it to crash down with a loud bang on The Pale Horse.   Ouside, Tommy begins to swing Lindsey in the air.

TOMMY

I’m gonna let go.  I’m gonna toss you to the balcony below.

LINDSEY

Okay.  Just don’t miss!


Tommy swings back and forth with Lindsey dangling from his hands as Lonnie leaps and throws a side kick into The Pale Horse’s chest.  The Pale Horse falls back against the counter again as Lonnie looks at him with intense eyes.  Lonnie swings at him with a left, but The Pale Horse blocks it, spinning around swiftly and knocking Lonnie to the ground.  The Pale Horse leaps up, throwing a wild kick down at Lonnie’s chest.  Lonnie rolls and avoids it, yanking the other foot and causing The Pale Horse to smack the ground.  Outside, Tommy swings Lindsey over.

TOMMY

Now!


Tommy lets go, slinging her through the air and causing her to clear the railing on the floor below her.  She lands on the balcony with a thud and sighs with glee.

LINDSEY

Thank you, God!


The Pale Horse jumps and does a scissors kick to Lonnie’s face, sending him sprawling back onto the balcony and hitting the railing.  Tommy’s eyes widen as he is knocked from the railing.

TOMMY

Oh, shit!


Tommy gains air as Lindsey reaches out, grasping Tommy’s arm as he is bout to fall.  He grips onto her tightly as she yanks him onto the floor below.  They both collapse in exhaustion.  Up above, The Pale Horse decks Lonnie with a right, causing Lonnie to spin around with a back kick.  The Pale Horse is hit and uses his momentum to jump onto the railing like a cat.  He then leaps from the building and grabs hold of a sewer pipe running the length of the building.  He descends down quickly, scaling the wall in a slide while hanging onto the pipe.  He hits the ground below and lands on his feet.  He stares up at Lonnie, who looks down at him with anger.  The Pale Horse salutes him and runs off into the dark night.  Lonnie sighs as he catches his breath.  We cut to a different day, as Debra is now standing in a graveyard with a bouquet of roses.  She puts them at the foot of the grave marked ‘Norma Loomis’.  Lonnie enters from behind, looking at Debra with sadness.

LONNIE

How are you?

DEBRA

Lousy.  I’m numb, actually.  I just hate it that we spent all that time apart with me always being angry with her.  It wasn’t supposed to end that way.

LONNIE

It never is.  Debra, I don’t want the same thing to happen to us.  I don’t want us to fight anymore.  I know it can’t ever be anything more than friendship again, but I’m willing to settle for that.

DEBRA

I don’t want to be mad anymore, either.  I can’t be.  I never want another relationship to end without me saying how I felt about them.

LONNIE

Me, either.  That’s why I’m telling you that I love you.  With all my heart.  With my soul.  All of it.

DEBRA

I love you, too.  That’ll never change.  Despite what that man says, you are my soul mate.  The love of my life.  I hope that we can get our friendship back.  I’d like nothing more.

LONNIE

You got it.


Lonnie reaches over and cradles Debra in his arms.  They stare down at the grave as we cut to a dark room, where photos of Debra, Lonnie, Adam, Tommy, Helen, Josh, and past victims line the wall.  Debra seems to be in most of them.  We pan around to see a man looking into the mirror with the pale drama mask on.  His eyes are full of rage as he stares at himself.

PALE HORSE

Soon, Debra.


In a slow gesture, The Pale Horse reaches up, taking off his mask.  He looks down, concealing his face in the darkness, but then looks up into the mirror, revealing him to the viewers/readers as Dr. Mark McGee, Debra’s colleague.

MARK

Very soon.


Mark begins to laugh, his voice echoing over the scene as his eyes become extremely evil.  Fade to Black as the credits roll.
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