Halloween: The Series.

     Episode 4.12: Fall From Grace


Open on a shot of the Elamb House at night as the crescent moon shines down over the city of Haddonfield.  Inside the house, Lonnie Elamb and Josh Jamison are sitting in a couple of recliners, leaned back and watching ESPN.  Lonnie reaches over and takes a big handful of potato chips and gulfs them down as Josh takes a drink of a beer on the coffee table.

LONNIE

This is the life, eh, Josh?  A couple of bachelors watching sports and eating good food.  We don’t need those damn women.

JOSH

Damn right.  Sue and Debra just don’t know what they’re missing.

The doorbell rings.  Josh gets up, walking over to the door and answering it.  Standing outside is Clifford Brewster, the mailman, holding a package in his hand.

JOSH

Thanks, Clifford.


Josh takes the mail as Clifford salutes them and heads back down the sidewalk.  Josh walks over, throwing the junkmail on the coffee table as he eyes a package with his name on it.  He looks at the return adddress.  On it is the name ‘Heather Rivers’ with an address and the words ‘In Return For Your Nobility’.  Lonnie looks as Josh rips open the package to reveal a videotape inside.

LONNIE

Whatcha got?

JOSH

A videotape from my old girlfriend.

LONNIE

That Heather chick you always claim was the love of your life?

JOSH

Lonnie, I loved this girl more than life itself.  No one will ever measure up to her, in my opinion, and Sue’s infidelity with a human dog proves it.
LONNIE

Well, let’s see what naughty things she put on this puppy.


Josh shrugs and walks over, putting the tape in VCR.  He presses play on it and a picture of Heather Rivers (Tales 1.4/1.5) appears on the screen, looking directly at the camera.  Josh frowns, not out of surprise, but because she has tears in her eyes.

HEATHER

Josh, I’m sorry.  I’m so sorry.  I love you.  Please never forget that.  Please.


Lonnie frowns as Josh studies her face onscreen.  Tears start rolling down her cheeks as she begins to sob.

HEATHER

Please never forget about me, Josh.  No matter where you go or what you do, please remember me.

LONNIE

Dude, what is wrong with her?


Suddenly, the camera pulls back to reveal Heather is tied to a chair, her clothes ripped and several slashes in her skin.  Josh’s and Lonnie’s eyes widen.

JOSH

What the hell is this?!


Into the frame comes a black rose, sliding down the length of Heather’s crying face.  A dark figure we by now know as The Pale Horse killer moves around the back of Heather’s restrained body, revealing to the screen his pale drama mask.  He lets out a haunting breath as he drops the black rose into Heather’s lap.

LONNIE

Holy shit.  When was this mailed?

Josh doesn’t move, just stares at the screen as The Pale Horse looks directly into the camera.

PALE HORSE

You ruined a kill for me.  This is something I love doing.  Eye for an eye, Josh.  You take away something I love, I take away something you love.  Send my regards to Debra.


Josh’s eyes widen as The Pale Horse raises a knife into the screen, running down Heather’s quivering face.  Lonnie stands as Josh shakes his head.

HEATHER

I love you, Josh!

JOSH

No!


The Pale Horse slams the blade into Heather’s chest as we CUT TO BLACK.  ‘The Halloween Theme’ begins to play…  The title card appears reading:

HALLOWEEN: the series
The music becomes a far more rock and roll version of the theme tune and various images from all seasons flash up. The cast characters are named as:

Paul Rudd as TOMMY DOYLE

Carrie-Anne Moss as DEBRA LOOMIS

Johnny Depp as LONNIE ELAMB

Rebecca Gayheart as HELEN JACOBS

With

Colin Baker as ADAM TRAVERS

FADE IN on the same night, as Josh is out on the Elamb porch, his expression one mixed of sadness and rage.  Lonnie Elamb paces the porch as FBI Agents Robert Trent is talking with Josh, writing down things on a small note pad.

TRENT

Sheriff Rivers said his daughter went out last night and he didn’t see her this morning until he found her body in his barn.  You hadn’t seen her since last Thanksgiving?

JOSH

We’ve already been over this.

TRENT

I know, I know.  I just think it’s odd for this Pale Horse to go after someone so far away and who has nothing to do with Debra Loomis.

JOSH

What did Rebecca Hodges have to do with Debra?  What did Robbie Redman have to do with Debra?  This guy is picking people off at random. He’s pissed because I stopped him from killing Helen and this was his retaliation.

TRENT

So its possible that this is someone you know.

JOSH

I’d say so.  How else could he know about Heather?  How else could he know that it would tear my fucking heart to pieces?!

TRENT

Josh, calm down.  I’m on your side, okay?  Now, while Agent Poe recovers from his injuries, I have the displeasure of working this case.  I have agents all over North Carolina at the Rivers farm looking for evidence.  I’m gonna get to the bottom of this.  I promise.

LONNIE

Word to the wise, Agent Trent.  Don’t make promises you can’t keep.  Robbie was a friend of ours and he vowed to catch this guy.  Look what happened to him.  Hell, the guy put me in the hospital and almost killed Tommy and Helen.  You make promises like that, you’d better be able to follow through.

TRENT

I can follow through.  (pause)  Josh, if you think of anything else that can help, you just let me know.


Josh just shrugs as Trent nods to Lonnie and exits.  Josh stands, his jaw clenched and his eyes focused on the streets, intensity oozing from his expression.

JOSH

This bastard is out there in the streets, walking free and breathing the same air that we do.  I don’t like sharing that air with him.

LONNIE

I don’t like that look in your eyes.


Josh steps into the house, shutting the door behind him.  We cut to the next day at Haddonfield University, where Colin Moritz is hooking up some wires connected to a stuffed dummy.  His arms are covered in long sleeves and he wears gloves on his hands as looks across the open field where he is apprently experimenting.  Colin turns and walks away from the dummy to a few gadgets sitting on the curb.  Helen Jacobs and Josephine ‘Joe’ Thomas enter the area, glancing over at the setup.  Helen frowns.

HELEN

Colin, how are you doing?

JOE

I think I’m more worried about what he’s doing.


Colin looks over at them without a smile on his face as he grabs a miniature control board from his stack of gadgets.

COLIN

Helen, I didn’t expect to see you here today.  I figured that you would be associating with that Tommy Doyle fellow that you always seem to be around.

HELEN

Well, uh, we’re not really hanging out all that much the past few weeks.  How are you feeling?  You doing okay?

COLIN

I would apreciate it if you didn’t offer me any sympathies in order to act as if you are concerned about me.

HELEN

Colin, I am concerned about you.

COLIN

I’m excellent.  I have a place to live.  I’m living with my Aunt Gertrude.

JOE

Gertrude?  Geez, I can smell the Geritol just hearing the name.

COLIN

I don’t find your attempt at humorous overtures amusing.

JOE

Whatever.

HELEN

Colin, do you need to talk about what happened...with your parents?


Colin shakes his head.

COLIN

Just go away and leave me alone.

HELEN

I just want to help, Colin. If you change your mind, you know where to find me.

COLIN

(under his breath)

Yeah, wherever Tommy Doyle is...


Helen and Joe exit as Colin watches them with an unemotional expression.  He turns and looks at the dummy he has propped up with the wires on it.  As he does this, we see a green glowing chip inside the square gadget that has a button on it with an antenna sticking out on top.  He presses the button on his controller.  The dummy explodes, sending up a small ball of fire, but is quickly extinguished.  Several students stop and look at the sight as the stake holding the dummy up, falls to the ground as if nothing were ever there.  Colin shakes his head.

COLIN

Needs more power.


Colin grabs another dummy he has already prepared and begins to fasten wires to it as we cut to Country Manor, where Debra Loomis is walking along the hallway with colleague Dr. Mark McGee.

MARK

Leland is asking for you again.

DEBRA

I don’t want to deal with him again.  Can’t you talk to him?

MARK

He claims its important, though with him, you never know.


Adam Travers enters the hallway, looking lost.

DEBRA

Adam’s looking for me.  Catch you later.


Mark nods and exits as Adam greets her with a hug.

ADAM

My apologies for not stopping by sooner.  I was on my way out of town when the whole Casey Becker ordeal occured.  Are you doing okay?  You look rather peaked.  You been sleeping well?

DEBRA

Adam, I haven’t slept well in a very long time.

ADAM

You’ve had so much to deal with this year.  The Pale Horse.  Your breakup with Lonnie.  Not to mention the whole ordeal with that nurse.

DEBRA

Please don’t mention that.  Agent Poe is talking about looking into Laura Stone’s death.  Adam, I could be in serious trouble.

ADAM

Debra, there is nothing to find.  You weren’t an official patient of the hospital that night.  No one can connect you with Laura Stone.

DEBRA

I’m not so sure.  (pause)  Thanks for stopping by, Adam.  I appreciate it.

ADAM

You’re welcome.  And I repeat, do not worry that anyone will find out about what really happened to Laura Stone.


Debra nods reluctantly as she walks off.  As Adam turns to leave, he bumps into Matthew Stone, who has a very intense look on his face.

MATTHEW

What were saying about my wife?

ADAM

Pardon me?

MATTHEW

Laura Stone.  She was my wife.  Why were you talking about her with Dr. Loomis?

ADAM

It was a tragedy, sir.  My sympathies.

MATTHEW

That doesn’t answer my question.  “What really happened to Laura Stone”.  That’s what I heard.

ADAM

Yes, it was sad what really happened to Laura Stone.  Pardon me.


Adam exits as Matthew watches him go suspiciously.  In Debra’s office, Debra wlaks in as Security Guard Chuck Beard is watching the television as Angela Ryder is onscreen, reporting at the Haddonfield Police Station.  Debra watches with concentration.

ANGELA

It appears that the Pale Horse rides again.  Just last night, local resident Josh Jamison received a video tape that contained actual footage of the latest murder.  Heather Rivers, a resident of Townsville, North Carolina, was found by her father Sam in the family’s barn just on the edge of their property.  The FBI is offering no comment on this murder as The Pale Horse continues to elude capture.


Chuck turns the TV off.  He frowns.

CHUCK

Can’t believe they interrupted Days of Our Lives for this shit.


Chuck just shakes his head and leaves as Debra looks affected by the newscast.  Matthew enters the room from behind, looking at Debra with anger.

MATTHEW

Why were you discussing my wife with someone I don’t know?


Debra is startled and turns.

DEBRA

Matthew!  Oh, you scared me.  Oh, you’re talking about Adam.  Well, uh…  Matthew, I don’t know what to say.

MATTHEW

Don’t discuss my personal issues with people who have no business knowing them.  Got it?


Debra just nods in surrender.
MATTHEW

I just stopped by to cancel Mickey’s session for today. He’s not feeling well.  So, goodbye.


Matthew turns and exits as Debra closes her eyes and shakes her head in regret.  Out in the hallway, Matthew looks over at a pay phone for a second.  He reaches inside his pocket and walks over to it, reading the card.  He dials a number after putting some money in.  We hear a few rings, followed by Agent Austin Poe picking up in his home.

AUSTIN

Agent Poe.

MATTHEW

Agent Poe, it’s Matthew Stone.  I have something that needs to be looked into.

AUSTIN

Matthew, I’m kind of out of action for a few days, but I can get a message to Agent Trent for you if you like.  He’s taking over in my absence.

MATTHEW

Okay.  It’s about my wife and Dr. Loomis.

We cut to the Haddonfield Police Station, where Angela Ryder is getting made up by the makeup crew while Tommy Doyle works with the camera.

TOMMY

You know, ever since you made me switch cameras, we’ve had no ghosts on television.

ANGELA

Yeah, and I sleep better at night.

TOMMY

Maybe we should take it back out.  Maybe there’s a clue on that camera that could lead the FBI to the Pale Horse.

ANGELA

That’s a long shot, Tommy.  Besides, if the Pale Horse stops killing, our ratings go down.

TOMMY

How can you be so heartless?  Robbie Redman was a friend of mine.  I wanna see his killer brought to justice.  For Debra, for Josh, for all the people this guy has hurt.

ANGELA

Tommy, there’s always evil in the world.  I just make money off of it.  Like it or not, so do you. It’s just the way things are.  I don’t celebrate what this guy does, but I’m not gonna pass up an opportunity for greatness, either.

TOMMY

Fair enough.  You wanna grab some food?  Evil’s buying.


Angela smiles as she pushes all the makeup people away from her and steps down off of a stool.  She nods.  Angela smiles and walks away with Tommy as we cut to Haddonfield University, where Helen Jacobs is walking with Joe Thomas and Sue Adams through the parking lot.

SUE

I couldn’t listen to my professors today.  All I could think about is Josh.  First, I break his heart and then I hear about his old girlfriend.  Nothing’s going his way right now.

HELEN

Sue, what’s done is done.  Josh is going through a rough time, but he will need all of us, including you.

SUE

Talk about an awful period of life.  The guy has lost his entire family and it just keeps getting worse.

HELEN

Speaking of losing your family…


They look up ahead to see Colin Moritz exiting the campus, carrying a suitcase.  Helen waves at Colin once again.

HELEN

Colin, everyone’s going to hang out at the new pool hall tonight.  It’s called “Lucky’s”.  You can come and hang out with us if you want.

COLIN

Hitting a bunch of round objects into a small hole with a thin stick does not appeal to me.  I prefer to spend my time doing something more worthwhile.

HELEN

I just thought you’d like to have fun. You know, fun?  You don’t seem to cut loose a whole lot.

COLIN

That’s not my idea of fun.  I have other plans.  Excuse me.


Colin turns and exits the scene as the three girls watch him go.

JOE

Helen, sometimes I think you’re way too nice.


Helen looks worried as we cut to Country Manor, where Debra Loomis enters the room of Leland Jericho.  Leland is in his usual position, at his chess board studying it.  He doesn’t look up as Debra walks to the taped line on the floor.

LELAND

It pierces you heart, doesn’t it?  Another victim, another innocent.  Another person dead because of you.  All of it revolves around you, Debra.

DEBRA

Why?  What did I do to this man to make him want to ruin my life?

LELAND

He panicked and you missed it.

DEBRA

Excuse me?

LELAND

Omens of the future.  The girl who sees.  He went after her.  Why?  What motive laid behind that action?  What propelled him to select Helen Jacobs as a target?  Fear.  Panic.  The uncertainty of being discovered.  He’s got fear, Debra.  You can use it against him.  Up until now he was a foundation of control.  Helen put a chip in that foundation and he’s losing focus.  Anger controls him now.  Josh Jamison as a target is off-track.  That which you did drives him.  He wants to play.  He wants you to know that he needs you.  Without you, he has no purpose.  He has no game to play.  He won’t harm you.  He’ll only play with your mind.

DEBRA

Kind of like you do?

LELAND

My dear Debra.  I am your guardian angel.  Without me, you sit in ignorance.

DEBRA

You know who’s doing this, don’t you?

LELAND

I know that he’s coming apart and that he gets more dangerous every second of the day.  You think he’s frightening now, just wait until he gets really dark.  He’ll consume you whole, take you down.  Make you fall from grace.


Debra forms tears in her angry eyes.

DEBRA

I’m already falling.  How do I stop?

LELAND

How does everyone stop when falling?  They hit bottom and try to climb back out again.


Tears fall from Debra’s eyes as Leland becomes silent.  We cut to the Moritz Home, where Colin has more wires hooked up to another dummy.  Gertrude Moritz comes out of the house, looking at Colin with disapproval.

GERTRUDE

Young man, I don’t like the idea of you out here playing with your toys.

COLIN

These are not toys.

GERTRUDE

All you are doing is making the yard look like a crow’s nest.  It’s awful and disgusting.  Get your crap and put it away!


Colin stares at Gertrude, a very angry look forming on his face as he straightens the gloves on his hands.

COLIN

This is my house.  I’ve lived here longer than you ever did.

GERTRUDE

It’s my house now, dear.  Get your crap out of the yard!  Now!


Colin looks up at Gertrude with anger as she turns and enters the house.  Colin turns to his dummy and raises the detonating device.  He presses the button.  This time, not only the dummy evaporates, but the stake is gone as well.  There is no trace of anything but ash as it falls to the ground.

COLIN

That’s better.


A small, very slight smirk crosses over Colin’s face as we cut to Country Manor, where Debra is packing up her things for the day.  She doesn’t hold the youthful, full-of-life appearance that she once did.  There are bags under her eyes and her hair is not as fixed up as usual.  She is putting on her purse as there is a knock at her door.  She turns to see Josh Jamison in the doorway.  Josh looks unsure if he should be there.

JOSH

I wasn’t sure whether or not I was violating any roommate loyalty rules by coming here…

DEBRA

Josh, what goes on with me and Lonnie is our problem, not everyone else’s.  You’re always welcome here.


There is an awkward moment of silence before Josh steps into the office, a burdened expression on his face.

JOSH

I lost my ex-girlfriend today.

DEBRA

I heard about it on the news.  I’m sorry.  Somehow, I feel like it’s my fault.  I wish there was something I could do.

JOSH

I know that you feel guilty. You shouldn’t.  I know you didn’t ask for anyone to ever get hurt, especially people like Robbie and Heather.  I just wonder if there’s something that the FBI guys are missing.  How can they not have any leads on this?

DEBRA

Josh, I feel your pain.  Really I do.  I wish they’d catch this guy more than anything else right now.  It would make my life much, much simpler.


Tears form in Josh’s eyes.

JOSH

The night my parents died, I kind of retreated into my own world.  No one could reach me.  I was awake, a bit confused, a bit angry, and a bit sad.  But I never shed a tear.  I kept moving forward, carrying my emotions underneath the surface.  My pain was inside, not to be seen or expressed.

DEBRA

Josh, I know you’ve lost a lot—

JOSH

Then Carly died.  Michael Myers killed my sister.  I’m sure that’s a phrase that Lonnie has expressed to you time and again.  But, as I sit here, I think that’s the first time I’ve said it in those words.  Michael Myers killed my sister.  I was sad, sure, but did I ever really break down?  No.  Carly always taught me to be tough, that we could handle anything that came our way.  I’ve always tried to remain positive, to rebuild my life on experiences that give me strength.

DEBRA

Josh, I don’t know what to say…

JOSH

Now Heather’s gone and I don’t know...


Josh begins to break down, crying as tears fall from his face.

JOSH

I don’t know if I can stop it this time!  I don’t have Sue to lean on anymore and I have nowhere to go!


Debra forms tears in her eyes as she walks over and puts her hand on his back in comfort.  She shakes her head.

DEBRA

Josh, why did you come here?


Josh looks up at her through tears and with a hint of anger.

JOSH

Because if I’m gonna find the bastard that did this to her, I’m gonna need your help to do it.  He’s fixated on you.  He wants you.  He’s gonna come for you.  I wanna be there when this coward shows his ugly horse face again.

DEBRA

Josh, I don’t think revenge is a good idea.  This Pale Horse killer is a very dangerous man.  Robbie was a police officer and he wasn’t prepared for him.  You shouldn’t get involved.  Let the FBI handle it.  That’s what I’m doing and that’s what I recommend you do.


Josh wipes his tears away and nods his head.

JOSH

I’ve got nothing but respect for you, Dr. Loomis, but I can’t accept your recommendation.  Not while he’s still out there.


Josh stands in prepartion to leave.  Debra looks at him with sympathy.

DEBRA

If you need anything, I’m here.

JOSH

Thanks for listening.


Josh turns and exits the office as Debra watches with sadness.  We cut to Adam’s trailer, where he is holding a tie to his chest in front of the mirror.  Wolf chews on a bone in the background.

ADAM

What do you think, Wolf?  Is this the one that will reel Rose into my heart?


Wolf barks.

ADAM

You’re right.  I don’t think so, either.


He throws the tie down as there is a knock at the front door.  Adam frowns, walking over to it with confusion, not knowing who it could be.  He opens the door to find Agent Robert Trent standing there.  Adam frowns in confusion.

ADAM

Agent Trent?  What in heavens brings you by?

TRENT

I got an anonymous tip.  Said I needed to ask you some questions.

ADAM

About what exactly?

TRENT

This concerns the Pale Horse case.

ADAM

All I know is what I’ve seen in the papers and heard from Debra.

TRENT

We now have a suspicion that a murder from last year is connected to this case, maybe even committed by The Pale Horse himself.  Laura Stone, a nurse who was working the late shift on Halloween.

ADAM

That’s absurd!


But Adam now realizes that he has said too much.

TRENT

What’s so absurd about it, Adam?

ADAM

I mean, well, The Pale Horse didn’t arrive until well after Halloween.

TRENT

Did you know Laura Stone, Adam?

ADAM

No, I most certainly did not.

TRENT

What if I told you that I have a security camera tape of you in the hospital on the night she was killed?

ADAM

You do?

TRENT

No, but I will get it now.  Tell me, Adam.  What are you hiding?  It seems like Halloween is a dangerous night to be in a hospital in Haddonfield, don’t you think?

ADAM

I don’t like where these questions are going, Agent Trent.  I don’t believe I wish to talk to you anymore.

TRENT

That’s okay.  I’ll get what I need elsewhere.


Trent studies Adam’s face before turning and exiting. Adam looks extremely worried as he watches Austin leave.  We cut to The Moritz Home as Colin stares out at the streets.  He looks at Aunt Gertrude’s car parked outside by the curb.  Colin’s eyes narrow as he studies it.

COLIN

You can do it, Colin.  Concentrate.


Colin concentrates staring at the car.  As he does this, we see brief flickers of light coming from underneath his shirt where the metal wires/veins are now glowing.  He rips off his glove and points it at Gertrude’s car.  A huge burst of green energy explodes from his hand, hitting the car full force.  As it does, Gertrude’s car gently lifts into the air, hovering from Colin’s energy.  Suddenly, the door opens behind him, breaking Colin’s concentration. The car falls back into place as the green energy stops flowing.  Colin quickly puts his glove back on as Gertrude steps out onto the porch.

GERTRUDE

If I have to tell you to get inside one more time, I am going to scream!  Get inside, you little twerp!

COLIN

Yes, Aunt Gertrude.  Whatever you say, Aunt Gertrude.


Gertrude shakes her head and goes back inside.  Colin stares at the car and then at his hands.  He slightly smiles.

COLIN

Eat your heart out, Luke Skywalker.  There’s a new Jedi in town.


Colin turns and walks back into the house as we cut to “Lucky’s Pool Hall”, where a large crowd of college students have gathered.  Inside, loud music plays, a band sings onstage, and people are shooting billiards.  We focus on Helen and her brother Garry as they enter the area with Helen dancing to the music.

GARRY

I wonder if Sue is here yet.

HELEN

She wasn’t sure if she was coming, Garry.  Don’t get your hopes up.

GARRY

We kissed, Helen.  It meant something.  After years of torment, she’s finally coming around.  All my patience is gonna pay off.

HELEN

I hope so, Garry.  I just wish it wasn’t at Josh’s expense.

GARRY

How’s he doing, anyways?

HELEN

Haven’t heard from him.  Probably because I’m related to the guy that stole his girlfriend away from him.  I don’t really blame him.  I just wish he would talk to someone.

GARRY

Despite my differences with Josh, I’m still devastated about what happened with his old girl.  It’s gotta be hard.


As they walk on, Emily Hodges and Greg Bradford come rushing by, apparently in the middle of a fight.  Emily is walking away as Greg grabs her arm.

GREG

You walk away from me and we’re through!

EMILY

You really mean it, because I’d hate for you to get my hopes up.  Lose my number.


Emily jerks her arm away and turns, looking at Garry and Helen with a smirk.

EMILY

I guess the freaks do come out at night.


Emily looks over towards the entrance as Josh Jamison walks through the door.  She smiles.  Emily turns and exits as Greg shakes his head.

GREG

Bitch.


Greg turns and walks off as we cut to Josh, who doesn’t look enthusiastic about being there.  He looks over and sees Garry and Helen, locking eyes with Garry briefly before Emily emerges from the crowd.

EMILY

Josh, I heard about what happened.  I’m so sorry.  I’m sure your ex-girlfriend was a great person.  I had hoped that no one would have to endure what my family went through when Rebecca died.  She was my only sister, ya know?

JOSH

I know.  Thanks, Emily.

EMILY

I also heard about you and Sue.  I can’t believe she would do that to you.  I mean, little miss goody-two shoes sheds her halo.  Who’d have thought?

JOSH

(annoyed)

What do you want, Emily?

EMILY

Well, Greg and I just broke up and I was needing a ride home, so I thought maybe…

JOSH

I just got here.

EMILY

I know, but do you really wanna stay here and look at Garry across the room all night long?  I can think of some things we can do that would make us both feel better.


Emily grips Josh’s shirt in her hands and licks her lips, giving Josh a seductive smile.  Josh studies her face, a look of either annoyance or being inrigued forming.

JOSH

Emily, I still care about Sue.  It’s gonna be a while before I...


Josh looks across the room, where Sue has now entered, standing next to Garry and Helen.  Across the room, Sue, Garry and Helen watch the people.

SUE

This place is so cool.

GARRY

I’m so happy to see you.


Garry leans down and kisses Sue gently on the lips.  She smiles lightly, but looks uncomfortable and blushes.
HELEN

Garry, you shouldn’t have done that.

GARRY

Why not?


Helen motions to Josh and Emily across the room.  Josh’s expression makes it apparent that Josh saw the kiss.

SUE

Oh, no.


Sue turns and begins walking across the room as Helen looks at Garry with anger.  Garry shrugs and glares at her.

GARRY

He’s gonna have to get used to it sooner or later.

HELEN

Maybe, but that’s just called kicking someone when they’re down.


Helen turns and walks after Sue as Garry has sincere look of guilt on his face.  Josh turns and walks out the door with Sue running after him.  Helen stops Emily from following as Sue exits.

EMILY

What’s your problem?

HELEN

Give them a minute alone.

EMILY

Or what?  You gonna have a vision that causes me to die?

HELEN

I’m warning you.  Leave Josh alone.  You’re the last thing he needs in his life right now.

EMILY

Oh, I think I’m exactly what he needs.  A good time, lots of fun.  Not a freak show.


Helen, being ever sensitive, backs away.

HELEN

You’re just cruel, Emily.


Helen turns and walks away as Emily smiles.

EMILY

(sarcastic)

Ouch.  That one hurt.


Emily flips her hair out of her face and exits as we cut to the Blankenship Boarding House.  Tommy and Angela are sharing some Chinese food.  Angela is studying the newspaper clippings on his wall.

ANGELA

You really have a thing for Michael Myers, don’t ya?

TOMMY

Some might say I’m obsessed.

ANGELA

I guess I can understand, what with him killing your wife and all…


Tommy’s face stiffens briefly before Angela realizes her rudeness.

ANGELA

Sorry.  Sometimes, my mouth speaks before my heart functions.

TOMMY

It’s okay.


Angela picks up a picture of Carly off the bedside table.  She frowns.

ANGELA

She was very pretty.  Think you’ll ever move on?

TOMMY

Don’t know.  Not in my immediate plans.  I stop now and Carly died for nothing, so I’m gonna continue to look for Jamie Lloyd.

ANGELA

Hmmm.  It must be hard to go through something like that.  My marriage ended under different circumstances.

TOMMY

You were married before?

ANGELA

Yeah.  It was bad, though.  I’m sure it was nothing like yours.

TOMMY

Mine lasted a total of a few hours.  But, we were together, long-distance, for about a year.  She was a great person, everything I could ask for.  I feel bad, especially since I haven’t been up to visit her lately.  I guess I should stop by, eh?

ANGELA

That’s your business, not mine.  But, I do have to go.  Got an early meeting at the station tomorrow.  It was nice hanging out.  We’ll have to do it again.

TOMMY

Of course.


Angela grabs her purse and hugs Tommy.

ANGELA

See you at work.


Angela turns and exits as Tommy looks up at Carly’s picture once again.  We cut to outside “Lucky’s Pool Hall”, Josh comes walking from the pool hall as Sue comes running out behind him.

SUE

Josh, wait!

JOSH

I have nothing to say to you, Sue.

SUE

I wanna say I’m sorry!

JOSH

I don’t want to hear it!

SUE

I never meant to hurt you!  I still care about you!  I don’t want you to disappear from my life.

JOSH

Maybe you should have thought about that before you started making out with someone who isn’t me!

SUE

You’ve got to forgive me, Josh.  I’m just confused, okay?  I have these feelings for you and then I realize that I have some for Garry, too.  He’s been my best friend for as long as I can remember.  It’s like I’m torn between you two and I can’t make up my mind.

JOSH

Don’t worry.  You don’t have to.  I don’t want you anymore.

SUE

I don’t believe that.  Josh, this shouldn’t even be about us right now.  God, with Heather getting killed, you have got to be hurting so much.

JOSH

It’s none of your concern, Sue.  You decided that for both of us when your lips touched Garry’s!  What I want from you is space!  Lots of it and for a very long time!


Sue looks emotionally upset as tears form in her eyes.

SUE

Josh, I’m sorry.  I hope you can forgive me some day and that we can work this out.


As Sue breaks into tears and exits, Josh turns and decks the nearby dumpster.  A moment goes by before Emily appears behind him.

EMILY

So, you ready for a good time?


Josh turns around with an angry expression, looking over Emily, who smirks.

JOSH

Sounds good to me.


Josh holds out his hand and Emily takes it with a smile.  They turn and exit the scene as Emily laughs.  We cut to the Moritz Home, where Colin sits inside his room, working on another detonator.  He is piecing together a couple of covers and is fusing them together as the door opens behind him.  Gertrude Moritz enters the room, dressed to go out.

GERTRUDE

I’m going out, Colin.  I trust that you can behave yourself alone, though I’m not sure you can do that even with my supervision.  You’re such a pain.

COLIN

Yes, Aunt Gertrude.  I am a pain.  I should be ashamed at my behavior.

GERTRUDE

That’s right.  I’ll be back later.


Gertrude takes herself and exits the room.  Colin continues working on his gadgets as a slightly sinister grin appears on his face.

COLIN

I should be ashamed of my behavior…but I’m not.


Colin smirks as we cut to Haddonfield Memorial Hospital, where Agent Robert Trent is waiting in the emergency room waiting room.  The door opens and Dr. Alan Bonham steps out wearing his lab coat and stethoscope.

BONHAM

Agent Trent, I understand you wanted to see me.

TRENT

Yes, I have some questions about Halloween night.

BONHAM

Ah, Laura’s death.  I’m afraid I can’t help, really.  It was a slow night up until around midnight.  That’s when people started showing up with all sorts of injuries.  Bite marks, mostly.  It was strange, very strange indeed.

TRENT

You signed off on Laura’s death certificate with the cause of death as a broken neck?

BONHAM

Yes, it was very starnge indeed.  To break someone’s neck with your bare hands, you have got to have massive strength.  It’s not as simple as they make it out to be on television.

TRENT

What happened to the security tapes from that night?

BONHAM

The strangest thing.  They were stolen.

TRENT

How?  Who was working security?

BONHAM

I believe Simon Scrimm was on duty that night.  He’s off at the moment, but I can give you his address at home if it’s urgent.

TRENT

I’d like that.  But, one more thing.  You said that Laura Stone’s neck was broken by someone with their bare hands?

BONHAM

Yes, the bruising on the head indicated hands were applying pressure to her head.  The position of the body indicated no impact to the head upon landing.  She was murdered.

TRENT

Thank you, Dr. Bonham.  I appreciate your time.

BONHAM

You’re welcome.  Wait here while I get you Simon’s address.


They shake hands and Dr. Bonham walks back into the ER.  Agent Trent turns and walks over to the pay phone, putting some money in and dialing a number.  Agent Austin Poe answers the phone.

AUSTIN

Agent Poe.

TRENT

Poe, it’s Trent.  Anyone called from Townsville?

AUSTIN

Yeah.  They said it was awful.  Raped and stabbed to death.  He left nothing but a note in Heather’s blood.

TRENT

What does it say?

AUSTIN

It says “Fall From Grace”.

TRENT

What the hell is that supposed to mean?

AUSTIN

I guess it’s a message to someone, but we’re not getting anything out of it.  We’ve got no prints, no DNA, no fibers, nothing.  This guy is a ghost.  What’s the deal over at the hospital?

TRENT

I’m faxing you over my report after we get off the phone.  Some interesting developments over here.  Call me if they report anything else to you.

AUSTIN

Sure will.  Later.


They hang up the phone as we cut to the Elamb House, where Josh and Emily have just taken a tour through the house.  Emily looks around and smiles.

EMILY

Nice house.  Bet it costs a fortune to live here.

JOSH

Nah, Lonnie’s pretty felixible on the rent and he inherited it form his dad after he was killed, so he really has no monthly payment other than utilities.

EMILY

Seems like everyone’s lost so much.  Where is Lonnie, anyways?

JOSH

Night class tonight.  He’s hitting the books.

EMILY

So we have the entire house to ourselves?


Emily smiles seductively and walks around Josh, sliding her hands up and down his torso.  Josh just stands stone-faced as she reaches down and unbuttons his jeans.

JOSH

Yeah, the house is all ours.


Emily smiles and runs her tongue up the crane of Josh’s neck.  Josh sighs as Emily’s hands disappear into his jeans.

JOSH

Emily, I’m not sure this is a good idea.

EMILY

Resisting the inevitable only makes me try harder.


Emily kisses Josh on the neck and he breathes heavily.

JOSH

But Sue…

EMILY

(whispering in his ear)

Forget about her.  She didn’t appreciate you.  Me, I’ve wanted you since the first time I saw you.  Sue is probably out with Garry right now not even thinking about you.  I know you want this just as bad as I do.  Don’t fight it.  Give in to it.  Don’t supress any more.  Let it all go.


Emily turns Josh’s head and gives him a kiss.  He is hesitant, barely kising back.  Emily reaches down and rips Josh’s shirt open.  Josh is trying to resist, but Emily runs her hands across his chest before kissing him on the chest.  Josh suddenly yanks her up by her hair, looking her in the face.

EMILY

I’m gonna help you forget about all of the pain…the way Sue never could.


Josh and Emily begin kissing like ferocious animals, probing tongues and all.  Josh lifts her up and slams her back against the wall, kissing her neck.  Books are knocked off a nearby shelf.  Emily moans as Josh rips open her shirt, exposing her bra.  She lifts herself up, wrapping her legs around Josh’s body.  Josh continues to kiss her, turning and lifting her up before throwing her down onto the couch.  Emily reaches up and pulls Josh down onto her, kissing him with fiery passion.  Josh climbs on top of her as we cut to the home of Simon Scrimm.  Agent Robert Trent walks up through the yard and up to the door.  He rings the doorbell.  He waits, as he hears a noise inside, like a door closing.  Trent frowns.

TRENT

Hello, is anyone in there?  Robert Trent, FBI.


Suddenly, a dark figure is seen leaping a fence in the back yard.  Trent quickly leaps from the steps, taking off after the dark figure.

TRENT

Hey, wait up!


The dark figure takes off running through someone’s back yard.  Trent leaps the fence in a single bound, not really breaking his stride as he sprints after the figure.  The figure turns, climbing another fence as Trent closes the gap.  As the figure jumps down onto the other side, Trent leaps in a flying tackle, taking the figure down.

TRENT

Gotcha!


Trent jerks the figure up and slams him aganst a stack of firewood in someone’s back yard.  We see that this is Simon Scrimm, dressed in his security guard’s uniform.

SIMON

I didn’t steal the tape, I promise!

TRENT

So, you know why I’m here?

SIMON

I have a family to support.  You have to understand!

TRENT

Understand what?!

SIMON

When someone offers you that much money, you have to take it!  I did what I did for the good of my family!

TRENT

What the hell are you talking about?!

SIMON

Those tapes.  Some guy showed up before the police.  He offered me a shitload of money if I’d hand over the tapes and tell the police they were stolen.

TRENT

What guy?

SIMON

I don’t know.  I never saw him before and I haven’t seen him since.

TRENT

What’d he look like?

SIMON

Well, he was—


Suddenly, a gunshot rings out over the scene and bullethole erupts in Simon’s chest.  Blood pours from his chest and his eyes glaze over in Trent’s hands.  Simon falls to the ground dead, as Trent quickly turns in the direction the shot came from.  In the street, The Pale Horse holds the smoking gun.

TRENT

Oh, my God.


Trent quickly removes his gun from his holster and fires at The Pale Horse, who takes off running from the scene.  Trent starts giving chase as The Pale Horse disappears into some hedges lining a yard, firing a shot back at Trent.  Trent barrels through the hedges as The Pale Horse disappears into some nearby woods.  In the short distance, a lighthouse stands looking out over the riverbank.  Trent disappears into the woods in pursuit.  We cut to the Moritz Home, where Colin is busily connecting some wires outside his home to a generator.  He is still wearing his long sleeves and gloves as he picks up the wire and inspects it.  As he does this, Helen and Sue come walking down the street.

SUE

I’m sorry, Helen, but Garry knew Josh saw us and he did it just to hurt his feelings.  I don’t want to talk to him right now.

HELEN

But Josh told you to leave him alone.  Maybe you should wait until he calms down.

SUE

We have to at least end on friendly terms.  I can’t have him hating me forever.

HELEN

Time heals all wounds.  Space is what he needs.  Oh, hi, Colin.

COLIN

Hello, girls.  How was the mindless socializing?

SUE

Heh, that’s a good way to sum up tonight.

HELEN

What are you up to?

COLIN

Experimenting.

SUE

Well, we’d love to talk, but I want to get this mess sorted out so that I can feel less guilty.  See ya, Colin.

COLIN

Bye.


Colin watches Helen and Sue as they exit.  He looks up at the lighthouse standing above the riverbank and sighs in frustration.  We cut to the lighthouse, where The Pale Horse comes running from the woods.  He immediately disappears into the door of the large structure.  Robert Trent comes running from the woods and looks up at the building to see the dark, night sky, as the moon is shining brightly over Haddonfield, illuminating the lighthouse peering over the shiny surface of the open river.  The light moves, seemingly like an eye over the surface, almost as if searching for something lost in the night.  The black rocks are getting smashed by the tide as it crashes against their strong foundations.

TRENT

Shit.

Trent holds his gun in front of him as he enters the lighthouse, looking upwards where the light is randomly spinning its eye.  There is a spiral staircase, wrapping around as it gets higher into the air.  Light comes and goes.  Trent begins to creep up the stairs, going in the circular motion while pointing his gun upwards, looking for any sign of movement.  He doesn’t see anything.  We follow him further up the stairs as the silent night casts a blue moonlit glow through the windows.  Trent is near the top, inching closer with every step as the light dances around the snowy night.

TRENT

I don’t know who you are, but The Pale Horse has about reached his end.

THE PALE HORSE

(o/s)

One might think you need to join reality.

Trent turns his gun at the sound of The Pale Horse’s voice.  As he inches closer, he sees The Pale Horse standing just outside the lighthouse on the catwalk, staring at him with his white drama mask showing nothing but sadness.  His black outfit is illuminated by the moonlight shining down on them.  In his hands he holds a large hunting knife.  Trent looks at him with anger, entering the top of the lighthouse.  He points his gun at The Pale Horse, who doesn’t even flinch.

TRENT

Who are you?  Why have you been doing this?

THE PALE HORSE

To help her see her true self.

TRENT

Who?  Dr. Loomis?  You son-of-a-bitch.

Trent fires three shots quickly from his gun, but they are stopped in front of The Pale Horse, who blinks as the bullet-proof glass window in front of him absorbs the bullets and cracks.

TRENT

Shit!

Trent charges towards the door and rips it open as The Pale Horse disappears around the corner of the lighthouse, the light coming and going from Trent’s view.  The Pale Horse inches to the other side of the lighthouse, his knife gripped firmly in his hand.  He yells to Trent on the other side.

THE PALE HORSE

You have involved yourself into Debra’s life, trying to expose her fall from grace to the world.  She took the life of that nurse, just as she will delve even further into darkness.

TRENT

I don’t know who the fuck you are, but you’ve opened up the biggest fucking can of worms you could imagine.

Trent holds his gun steady as he begins to inch around the corner, leaning against the lighthouse wall in the darkness.

TRENT

You’re a dead man!  You hear me?!

THE PALE HORSE

(v/o)

Debra killed Laura Stone.  That was her defining moment, the moment she joined my ranks and embraced her true nature.

The sound comes from above Trent, who starts to look up, but the light makes its round behind him, blinding him as the outline of The Pale Horse emerges on the top of the structure, his black clothing flowing with the wind as his mask seemingly cries in the night.  The Pale Horse yells as he jumps downwards, embedding the knife into Trent’s chest.  Trent yelps in pain as he drops the gun to the ground, falling back against the catwalk’s railing.  Trent’s eyes widen in pain as The Pale Horse stands in front of him, inches from Trent’s face.  The Pale Horse yanks the knife out and stabs Trent once again in the gut, blood spilling out from the wound.

TRENT

You’re gonna pay one day, you bastard...

Trent’s eyes flicker as he is growing weak.  The Pale Horse embeds the knife once again into his chest, looking him in the eyes.

THE PALE HORSE

But not today…

Trent lunges out at The Pale Horse, but The Pale Horse raises the knife, slashing it across Trent’s chest.  Trent stumbles backwards, falling over the railing of the catwalk.  At the bottom of the lighthouse, Trent comes falling through the air, sailing the full length of the lighthouse as the light moves around in circular motion.  Trent smacks the ground with a thud and is motionless.  Standing up at the top of the lighthouse, his shape silhouetted by the turning lights, is The Pale Horse.  He stands, staring down at Trent’s dead body with a slight smirk as a bloody knife is at his side.  We cut to the Elamb residence, where Josh and Emily are now done with their thing, wrapped up in blankets and such.  Emily smiles and runs her hand along Josh’s chest as he looks distant.

EMILY

What are you thinking about?

JOSH

This was a mistake.

EMILY

Yeah, I know.  Fun making them, isn’t it?

JOSH

I’m serious.  I feel horrible.  Heather just died and I just lost Sue.

EMILY

Which is why you needed someone.


Josh starts to repond, but his phone rings.  Josh reaches over and answers it.

JOSH

Hello?

THE PALE HORSE

I’m sure you’re very angry with me.  Heather was such a nice girl.  Quite attractive.  You should have seen the way her eyes widened when I entered her.

JOSH

Who is this?

THE PALE HORSE

We have some unfinished business, Josh.  I know you want to confront me.  Right now, I’m cleaning up a mess, but I assure you that I haven’t forgotten about you.  It’s sad, you know, about Carly and your parents, all hanging out on this hill without you.  Putting you up here would make the set complete.  I hate to see things uncompleted.

JOSH

You’re at Moon Lake?  You do anything to my family’s property and I will kill you!  I will not stop looking for you until you are found, mounted, and made into fucking glue, “pale horse”!

PALE HORSE

You are but a boy.  Step out and confront me to become a man.  Until then, I will not acknowledge your threats.

JOSH

No offense, big man, but this little boy kicked your ass a few days ago.

PALE HORSE

This little boy got lucky.  This little boy is about to get dead.

JOSH

And this little piggy went “whee, whee, whee, I got my ass handed to me by a college boy”, all the way fucking home.

PALE HORSE

You know where I am.


There is a click, followed by a dial tone.  Josh slams the phone back down on its cradle.  Emily looks at him with confusion.

EMILY

What was that about?

JOSH

I have to go.  Lock up when you leave.

EMILY

Are you okay?


Josh grabs his clothes, throwing them on quickly.

JOSH

Call the police.  Get them out to Moon Lake.  Tell them the Pale Horse is there.

EMILY

Oh, my God.

JOSH

I’ll be back as soon as I can.


Josh throws his shirt on and exits out the front door as Emily looks on worriedly.  We cut to Tommy Doyle at the boarding house.  He walks over and looks at his picture of Carly, smiling a sad smile.

TOMMY

I guess its been a while.


Tommy puts the picture down.  He reaches up into a nearby vase and grabs a red rose from it.  He grabs his keys and turns, walking out the door.  We cut to the Elamb House, where Helen and Sue come up to the front porch.  Sue quickly rings the doorbell.

SUE

We’re gonna settle this like adults.

HELEN

I hope you two can work this out as much the rest of us, but I think rushing it is a little—


The door opens and Emily Hodges stands, there, wrapped in a towel.  She smiles at Sue and Helen with delight.

EMILY

What’s up, girls?

SUE

What are you doing here?

EMILY

I guess you’re looking for Josh, but he’s not home.  He went out.  Don’t worry, Sue.  He’s gonna be okay.  I’ll make sure of that.

SUE

You…you and him?


Emily smiles as Sue forms tears in her eyes.  Sue turns and runs from the scene, starting to cry as Helen glares at Emily.  Emily blows Helen a kiss as Helen turns and goes after Sue.  Lonnie Elamb comes walking through the gate as Helen runs out.  He frowns.

LONNIE

Nice seeing you guys, too!


Lonnie turns and looks up on the porch.  Emily is there in nothing but a towel.

LONNIE

Well, well, well.  This is certainly surprising.  I’ve seen you looking at me.  I knew you wanted me, but this is coming on a little strong.

EMILY

Oh, shut up.

LONNIE

No, I’ll talk however I feel on my property.  Is Josh home?

EMILY

He went up to Moon Lake to find The Pale Horse.

LONNIE

By himself?

EMILY

I told the police and Sheriff Holdt just laughed at me and told me he didn’t care what happened to, in his words, “that jackass”.

LONNIE

Oh, crap.  I’m gonna do something that I didn’t want to do.


Lonnie enters his home and walks over to the phone, dialing a number.  At Country Manor, Debra answers the phone.

DEBRA

Dr. Loomis.

LONNIE

Debra, it’s Lonnie.


There is a slight pause before Debra speaks.

DEBRA

What do you want?

LONNIE

I wouldn’t have called you, but Country Manor is just a walk away from Moon Lake.  Josh could be in trouble and Holdt won’t do anything.

DEBRA

What’s going on?


We cut to Moon Lake, where Josh enters, looking around the dark lake area.  He is walking up a hill with purpose and stops when he reaches the top.  He shines a flashlight ahead and sees the graves of his family, Alan and Kayla Jamison, along with his sister, Carly Jamison-Doyle.  However, he shines his light over even further, coming upon a fourth tombstone.  Josh’s eyes widen as he reads the name ‘Josh Jamison’ on the marker.  In front of it, there is a grave recently having been dug.

JOSH

Oh, my God.

PALE HORSE

(o/s)

I can introduce you to God, if you like.


Josh slowly turns to see The Pale Horse holding a gun on him.  Josh’s eyes don’t even blink as he stares at the white drama mask of The Pale Horse.

JOSH

You talk about being a man, yet you hide behind a mask.

PALE HORSE

All the great ones do.  You actually thought you’d come up here and take me?  You, who contributes nothing to that sad group you call friends?  What do you actually do for them, Josh?  Why are you even here?

JOSH

Oh, I’m here to make sure you pay for what you’ve done.  Don’t think I didn’t come prepared.


Josh quickly whips out a gun, crossing arms with The Pale Horse, putting it directly into his face, John Woo-style.  Josh looks down and notices a small tattoo of a black rose inching out from underneath his black glove.  The Pale Horse notices and tries to hide it, but Josh uses the distraction to lunge for the gun, dropping his to the ground.  They pull and rip at each other before the Pale Horse decks Josh with a right.  Josh spins around, slamming The Pale Horse to the ground.  Josh quickly stands as The Pale Horse springs up with a karate scissors kick.  Josh sidesteps it, spinning around with a leg sweep.  The Pale Horse is knocked to the ground before Josh swings with a right.  The Pale Horse catches his fist and deflects his hand away before kicking Josh with a left, sending him bck to the ground.  The Pale Horse springs to his feet as Josh rolls backwards, getting to his feet.  The Pale Horse kicks Josh in the chest, sending him down.  The Pale Horse turns and grabs his gun as Josh turns and charges, ramming into The Pale Horse with a tackle.  Josh drives the Pale Horse backwards as they both go tumbling into the open grave.  A gunshot is heard.  Coming up the hill, Debra Loomis shines her light ahead at the sound.

DEBRA

Oh, no.  Josh?!


Debra goes sprinting up the hill, coming upon the graves.  She shines the light around, but misses the open grave.

DEBRA

Josh, are you here?


She walks past the grave as the white drama mask peers from out of the grave.  The Pale Horse whispers to himself.

PALE HORSE

Debra.


We cut to the Moritz House, where Colin has loaded up all of his electronic equipment into he back of his truck.  He leans on the truck as Gertrude Moritz returns from wherever she went.  She looks over at him with anger.

GERTRUDE

What are you doing out of the house, you little bastard?!  You need to be punished, young man!  That’s why you turned out the way you did, because your parents never knew how to deal with you, but I do!  I’ll have you whipped into shape very, very soon!


Colin holds up his detonator.

COLIN

Not in my house, you won’t.


Colin presses the button.  Behind him, the house is engulfed in fire, like a loud pop.  The house bursts into a big ball of fire and collapses, turning into ash.  Gertrude’s eyes widen in horror as the flames crackle in the night.

GERTRUDE

No!  Oh, no!


Gertrude falls to her knees with her mouth gaping open.  Focus on Colin’s face, whose eyes are filled with a sinister joy.  He likes what he has done.  We cut back to Moon Lake, where Debra is walking through the dark night with a flashlight.  She hears some footsteps and turns, taking out a gun.  There is movement from the trees and a figure is seen, standing by the trees.

PALE HORSE

Debra!  Wait up!


The arm of the figure raises up and Debra fires her gun, knocking the dark figure to the ground through the darkness.  She quickly rushes over as there are more footsteps running from the scene and a dakr figure diappears into the woods.  Debra looks down at the body of Robert Trent, a gunshot wound in his chest.  Debra’s eyes widen.  Debra covers her mouth and backs up, tears forming in her eyes.  She falls to her knees, looking at Trent’s motionless corpse.  Back on the hill, Josh’s hand comes from the grave, followed by him pulling himself from the hole in the ground.  He is shocked as standing above him is Tommy Doyle, a look of confusion on his face.  He helps Josh out of the hole.

TOMMY

What are you doing here?

JOSH

The Pale Horse is here, and I think I heard Debra, too.  And a gunshot down the hill.


Tommy and Josh turn and take off down the hill.  We cut to the bottom of the hill, where Debra is now leaning over a dead Agent Trent.  She has tears in her eyes and is bawling as Tommy and Josh arrive.  They look at her with confusion.  She looks up at them.

DEBRA

I can’t believe this.  It was an accident.  I killed him.

TOMMY

It’s gonna be okay, Debra.  We’ll make sure the police know what really happened.  He tricked you.


Tommy walks over and comforts Debra as she cries into his chest.  Josh shakes his head and looks down at Austin, confused.

DEBRA

I’m so sorry!


Tommy comforts a crying Debra as we FADE TO BLACK over the Halloween Theme.  
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