Halloween: The Series


Episode 4.10: End of Innocence Part 2

We open a dismal autumn day, the skies as gray as can be.  Clouds would cover the sky, but the sky is just the right color that where clouds begin and end, they blend in with the sky.  Caption:  November 2, 1978.  Three children, Tommy Doyle, Lindsey Wallace, and Lonnie Elamb are in the field, standing over a hole in the ground.  A shovel juts out of the ground as Tommy holds up the pictures from Lindsey’s camera, along with a newspaper, a Haddonfield High Yearbook, among other things.  Tommy puts them inside the small capsule and closes it.  Tommy turns to Lonnie and Lindsey with a sour look on his face.

TOMMY

Let’s all shake on it.


Tommy, Lindsey, and Lonnie put their hands together.  They look at each other.

TOMMY

After today, we all promise never to speak of this again.

LINDSEY

Never again.

LONNIE

I’ve forgotten already.


Tommy closes the capsule with everything in it and drops it in the hole, beginning to push dirt onto it.  As he begins to shovel dirt into it, he starts to sweat.  Suddenly, Michael Myers rises out of the hole and pulls Tommy down into it with quickness.  Lonnie and Lindsey scream as Tommy sits up in bed, beads of sweat on his forehead.  It was a dream.

TOMMY

Oh, God.  What is wrong with me?

FADE TO BLACK as ‘The Halloween Theme’ begins to play…  The title card appears reading:

HALLOWEEN: the series
The music becomes a far more rock and roll version of the theme tune and various images from all seasons flash up. The cast characters are named as:

Paul Rudd as TOMMY DOYLE

Carrie-Anne Moss as DEBRA LOOMIS

Johnny Depp as LONNIE ELAMB

Rebecca Gayheart as HELEN JACOBS

With

Colin Baker as ADAM TRAVERS


FADE IN on a newspaper article, informing everyone of the death of Deputy Robbie Redman.  Beside him is a picture of Helen Jacobs.  The headline reads, “Psychic Girl Predicts Deputy’s Murder”.  We pull back to see that Helen is reading the paper at Haddonfield University.  With her is Garry Jacobs, shaking his head.

GARRY

You know, I’d like to have a talk with that reporter.

HELEN

I can’t believe they printed it.  What if this guy comes after me now?

GARRY

Surely he has other people to strike fear into.

HELEN

I sure as hell hope so.


As they walk, they see Josh and Sue kissing by a large hedge.  Garry frowns as Helen looks at him.

HELEN

You still have a thing for her, don’t you?

GARRY

True love never fades.  I’ll see you later.


Garry turns and exits as Helen walks over to Josh and Sue, who turn to her.  They instantly look sympathetically at Helen.

HELEN

I can tell by the looks on your faces that you’ve read today’s paper.

JOSH

I’m illiterate, so I read nothing.

HELEN

Yeah, good attempt at trying to make me feel better, but it doesn’t make the target disappear from my back.  I don’t like having my picture in the paper, much less in relation to knowing a serial killer’s next victim.

SUE

Don’t worry.  No one believes much in that psychic stuff, anyways.  The Pale Horse might find some humor in it.

HELEN

Somehow, I think he lacks humor.

SUE

You want to come over and stay with me for a while?  As usual, my parents are out of town and only God knows when they’ll be back.

HELEN

No, I think I’ll just hang out with my mom and Garry.  Thanks, though.

SUE

If you change your mind, you know where to find me.

HELEN

Thanks.  See you guys later.


Josh and Sue exit as Helen continues walking.  From a distance, a dark figure watches her from the shadows.  We see in his hand a black rose as heavy breathing is heard.  We cut to a cemetery, where Robbie Redman’s funeral is occurring.  The entire town seems to be there, with Tommy Doyle, Lindsey Wallace, and Lonnie Elamb all standing together towards the front.  Fr. Gabe Murphy stands in front of everyone as he gives a speech.

FR. MURPHY

Robbie Redman was a dedicated man, dedicated to serving the people.  He was always willing to stand up for what is right, even in the face of adversity.  He was a man that could be counted on, reliable to the end.  Here to say a few words is the former sheriff of Haddonfield, Cody Hanes.


Cody Hanes walks to the front of the crowd, looking much different in plain clothes.  He stops at the front and speaks to the mourners.

CODY

Robbie Redman was one of the best friends I ever had the pleasure of knowing.  Being a cop, I know we have to bury our fallen brothers every now and then, but Robbie was the kind of cop that you always wanted with you on a raid.  He was the kind of man you could trust and you could count on.  I’m going to miss his awkward way of stumbling into trouble, his flat-out disregard for doing what I asked him to do.  I can only hope you’re in a better place.  Rest in peace, Bob.  We loved ya.


Cody sprinkles some dirt onto Robbie’s grave as everyone claps for Cody.  We cut to later at the Blankenship Boarding House, where Lonnie Elamb, Tommy Doyle, and Lindsey Wallace come walking down the sidewalk together as we join them in mid-conversation.

LINDSEY

No, Lonnie.  I don’t lay awake at night wondering what the Elamb Slam feels like.

LONNIE

That’s what they all say.

LINDSEY

You ever think that people always say that because they actually mean it?

LONNIE

(laughs)

No.


They all walk up to the front porch as Tommy looks at them with annoyance.  He looks at Lonnie and shakes his head.

TOMMY

Are you two through flirting?

LONNIE

Dude, we’re just playing around.

TOMMY

Well, stop it.


Lonnie looks annoyed at Tommy’s demeanor as Lindsey steps up onto the porch.

LINDSEY

What’s wrong with you?

TOMMY

Robbie’s dead, Lindsey.  He’s dead and it’s because he challenged evil.  Evil can’t always win over good, can it?  I mean, it can’t.  On top of Robbie’s death, I have learned that my dad may have been in league with the people who ruined my life.


Lindsey and Lonnie exchange looks as Tommy notices.

TOMMY

What?  What are you two not telling me?

LINDSEY

Tommy, I need to tell you something and, um, I probably should have told you a long time ago about it.

TOMMY

What is it?

LINDSEY

I think your dad...is dead.


Tommy blinks and smirks.

TOMMY

Why would you think something like that?

LINDSEY

I saw Michael Myers stab him the night we saw your father in the field doing that weird ritual thing.  He helped me escape from the van they held me in and after I started running, Michael came out and slashed him right across the face.  After that, I don’t know what happened.  I ran as fast as I could and met up with you guys back at my house.  I never told you because your father didn’t want me to tell you that I saw him.


Tommy sits in silence for a few moments as Lonnie and Lindsey wait.

TOMMY

You’re telling me that its possible that you saw my father killed in 1978 and you’re just now telling me this?  You didn’t think to tell me this any of the times I was crying myself to sleep because my father abandoned us?!


Suddenly, Tommy appears very angry, his voice raising.

TOMMY

I spent the better part of my childhood believing that I was the reason he left!  And all this time, he’s been dead?!  And you knew it?!

LINDSEY

Tommy, I’m sorry.  I—

TOMMY

You’re always sorry, aren’t you?!  Every time you come into town, you always cause me some kind of chaos and then you just leave like nothing happened!  And now, look at you!  You know how I’ve always felt about you and you two are playing flirt games directly in front of my face!  Lonnie, Debra’s barely out of your life!  You ought to be ashamed of yourself!

LONNIE

Hey, this isn’t about me—

TOMMY

Shut up, Lonnie!


Tommy turns back to Lindsey, who is forming tears in her eyes.  He walks up to her, rage covering her face.

TOMMY

I expected more from you!  I thought I could trust you with anything!  Now, everything we’ve ever had between us is a lie!  You probably wouldn’t know the definition of truth if you had a fucking dictionary implanted in your memory!

LINDSEY

No—

TOMMY

I’m not finished!


Lindsey has tears fall from her face as Lonnie steps up in front of her and directly to Tommy.

LONNIE

Oh, yes you are.


Lonnie and Tommy are face to face as Tommy’s jaw clenches.  Lonnie looks into Tommy’s eyes with anger in an awkward moment.  Lindsey steps around Lonnie, moving him out of the way.

LINDSEY

No, Lonnie.  Stay out of it.  He obviously has some things to say that have been building up for quite a while.  Don’t be shy, Tommy.  Hit me with more!

TOMMY

You’ve never supported me in anything I’ve done!  You’ve always opposed me!  And now, you hold out information that is vital to me and my life and you think I’m better off not knowing?!  Not knowing is worse!  You had no right to make that decision for me!  None!  After everything we’ve shared...

LINDSEY

You may believe everything you’re saying, Tommy, but you have just been hit with a major revelation.  I’m gonna say that I’m sorry, that I hope you can forgive me someday, and that I still care about you.

TOMMY

I’ll never forgive you.  Why don’t you and lover boy here go enjoy your buildup to hitting the sheets?

LONNIE

Okay, that’s it.  I’m gonna—

LINDSEY

Nothing.  You’re gonna do nothing, Lonnie.  I love you, Tommy.  I’ll never stop loving you.  I’ve told you that time and again.  But, don’t act so self-righteous about my love life.  There’s nothing between Lonnie and me.  He’s hurting over his breakup with Debra, whether you realize it or not.  But, the fact remains that even if there was something, it is none of your fucking business!


Tommy looks shocked as Lonnie backs away in fear.

LINDSEY

Yeah, you heard me right.  None of your business.  You see, about two years ago, you married another woman.  You never even gave me a phone call to say that you were seeing that woman.  I had to stumble into your bedroom accidentally while you were having sex with her!  You can hate me for keeping the stuff about your dad from you, but don’t you ever be down on me for moving on, no matter who it ends up being with.  You gave up your right long ago.


Tommy and Lindsey stare at each other with anger.

TOMMY

Stay out of my life.

LINDSEY

Lonnie, can we take a walk?

LONNIE

Of course.


Lindsey turns and exits with Lonnie as Tommy watches them go, his face more intense than ever.  We cut to the home of Matthew Stone, where Agent Austin Poe and Debra Loomis are knocking on the door.  No one is home.

AUSTIN

I know it’s a long shot, Debra, but I have to cover every avenue.

DEBRA

It’s not him.  I guess he’s not home.


Austin shrugs and he and Debra turn to leave, only to come face to face with Matthew Stone as he walks up the driveway.  He looks uncomfortable as he sees them.

MATTHEW

Dr. Loomis.  Can I help you guys?

AUSTIN

I need to ask you a few questions about The Pale Horse killings.  Debra tells me that you’ve been pursuing her for dating purposes?

MATTHEW

Um, I asked her out a couple of times.  I didn’t know that was a crime.

AUSTIN

It’s not.  But, it appears to me that whoever this Pale Horse is has a fixation on Dr. Loomis, a romantic fixation.

MATTHEW

You’re kidding me?  I asked for a date.  I’m lonely, okay?  My wife died last year.  I want to get out every once in a while.  I’m not a killer.

AUSTIN

Speaking of your wife, I checked into her death.  Her murder has been unsolved, hasn’t it?

MATTHEW

I sure hope that you’re not implying—

AUSTIN

I’m not implying anything, Mr.  Stone.  I’m letting the facts speak for themselves.

DEBRA

Austin, leave that one alone.

AUSTIN

I’m sorry.  I can’t.  Too big of a coincidence.

MATTHEW

I’m through with these questions.  I’m not gonna be harassed this way.  As for you, Dr. Loomis, consider our professional relationship over as well.  Goodbye.


Matthew turns and exits the scene.  Austin watches him as Debra looks at him.

DEBRA

I think you’re barking up the wrong tree, Austin.

AUSTIN

Maybe, maybe not.  We’ll see.

DEBRA

You’re not really gonna check into his wife’s murder, are you?

AUSTIN

Of course I am.  Come on.  I’ll drop you at home.  I have another lead I need to follow up on.


Debra looks stressed as she exits with Austin.  We cut to the boarding house, where Tommy comes walking out, carrying a bag of some sort.  He throws his bag into his Jeep and slams it shut, anger evident on his face.  Adam Travers and Wolf come walking down the street and notice Tommy at his vehicle.

ADAM

Tommy, you taking a trip somewhere?

TOMMY

I’m going to see my mom for a few days.  We have a lot to talk about.

ADAM

You seem troubled.  What’s the problem?

TOMMY

Long story.  I’d rather not talk about it right now.  Take care, Adam.

ADAM

You, too.


Adam watches as Tommy climbs into his new vehicle, starting it and pulling away.  Adam frowns as he continues down the road.  As he watches, we see another vehicle turn on their lights and follow.  Adam watches the car as we get a brief glimpse of Clark Doyle behind the wheel, a long scar visible on his cheek.  We cut to the roads of Haddonfield, where Lonnie and Lindsey are walking down the sidewalk.  Lindsey is obviously still upset as they walk.

LINDSEY

Lonnie, I’ve never been anything but good to him.

LONNIE

Well, except for that whole “forgot to tell you your father’s dead” thing.

LINDSEY

Lonnie, Tommy’s apparently got some anger built up towards me.  I don’t think he’s gonna forgive me this time.

LONNIE

He will, in time.  For what its worth, I think he was way harsh.  Yeah, he had a right to be angry, but he stepped over the line.

LINDSEY

What do you know?

Lindsey rolls her eyes and smiles.  Lonnie makes a sarcastic face at her as a van suddenly comes barreling around the corner and screeches to a halt right beside them.  Lonnie and Lindsey are shocked as several robed Druids emerge, weapons drawn.  A large, hulking man named Fred Staples looms over them, a big grin covering his face.  Lonnie looks up into his face.

LONNIE

You’re an ugly son-of-a-bitch, aren’t you?


Fred stops smiling and decks Lonnie across the face, sending him back into a picket fence lining the yard behind them.  Karen Staples emerges from the van with a gun in her hand and points it at Lindsey.

KAREN

Down on the ground.


Lindsey reluctantly gets on her knees as Fred smiles, walking towards Lonnie, who recovers enough to deck Fred with a right.  Fred just gets angrier and palms Lonnie’s head, lifting him into the air.  Lonnie kicks out at Fred, but Fred decks Lonnie with a left hand, knocking into a heap on the ground.

KAREN

That’s it, Fred.  Kick his ass!


Lonnie glares at Karen as Fred the Giant lifts Lonnie up by his jacket and tosses him into the van with a thud.  Karen motions Lindsey to follow him and she climbs up after him.  Karen pats Fred on the back.

KAREN

That’s a good big brother.  You’ve done well.

FRED

I do well.

KAREN

Yes.  Now climb on into the van.


Fred smiles like a child and climbs inside as Karen crawls in after him, shutting the door behind her.  The van squeals off down the road.  However, when we pull back, we see that Adam and Wolf have witnessed the entire ordeal.  Adam looks worried.

ADAM

Oh, dear.

We cut to Austin Poe’s hotel room, where he is talking on the telephone with his partner, Agent Robert Trent.

AUSTIN

You’re positive?

TRENT

Yes, I’m certain.  Only the agents working the case know what really happened.
AUSTIN

Debra has a right to know.  I’m gonna tell her.

TRENT

You can’t.  The Bureau would frown on that.

AUSTIN

They’d frown even more on Debra Loomis getting killed.  She deserves the truth and she’s gonna get it.


Austin hangs up the phone, grabs his coat, and exits the inn.  We cut to Debra’s house, where Dr. Sam Loomis is drinking some tea as the phone rings.  Sam reaches over and answers it.  It is Debra from her office.

DEBRA

How’d your day go, Uncle Sam?

SAM

You know how it is.  This old man is getting older.  Days are starting to fly by.

DEBRA

You should get out and do something.  Surely you have some old friends in town that you can visit.

SAM

I’m afraid that the few friends I did have in Haddonfield have been taken away or moved.  There’s nothing much here for me anymore.  That’s why I enjoy my nice cabin out in seclusion.

DEBRA

Don’t you get lonely up there?

SAM

Sometimes.  Perhaps that’s why I’m here.

DEBRA

Well, I have an errand to run, but I’ll be home shortly, okay?

SAM

Of course.  Maybe we can have dinner tonight.

DEBRA

Sure.  Be glad to.  Catch you later.


Debra hangs up the phone as Sam puts the receiver back on the hook.  As he does this, the door is kicked open behind him.  Sam turns to see a tall, well-built man wearing a long leather coat and pants.  Around his neck is a studded collar and over his head a leather hood.  We know this man as serial killer Casey Becker.

SAM

What in heavens?


Casey leaps through the air, tackling Sam to the ground with quickness.  As Casey stands over a fallen Sam Loomis, he runs a knife down the length of his face.

CASEY

Endgame.


We cut to later that night.  At Patty Doyle’s house, Tommy comes pulling into the driveway.  Parked just down the road is a man, Terry Pointer, seemingly watching the house.  Tommy emerges from his car and walks up to the driveway.  Terry puts a walkie-talkie to his mouth and presses the broadcast button.

TERRY

He’s just arrived.


The voice of Willow Cochran answers.

WILLOW

(v/o)

Do whatever necessary.  Just do it quickly.

TERRY

Yes, sir.


Terry puts the walkie down and leans over, opening up a briefcase.  Inside the briefcase is a gun in several pieces.  He begins putting the gun together, piece by piece, before ending it with a silencer on the end.  Terry turns and gets out of his car.  Inside the house, Tommy walks inside as Patty Doyle greets him.

PATTY

Oh, Tommy.  It’s so good to have you home.

TOMMY

We need to talk, mom.  About dad.


Patty’s face drops as we cut to the Haddonfield Police Department, where Adam comes walking in.  Sheriff Jim Holdt is pouring himself some coffee as Adam walks up to the desk.

ADAM

Sheriff, I believe I just witnessed a kidnapping in progress.

HOLDT

Let me guess.  Aliens abducted your dog Wolf.  Is that it?

ADAM

I’m not jesting, sheriff.  Lonnie Elamb and Lindsey Wallace were attacked and thrown into a van just a little bit ago.

HOLDT

File a report and we may, in 48 hours, provided they are missing, be able to do something about it.

ADAM

How can you be so dismissive about this, sheriff?

HOLDT

I can be dismissive about whatever I want, Travers.  You know why?  Because I’m sheriff and you’re not.  I’m not Cody Hanes.  I actually do my job.

ADAM

If sitting on your bum and sipping drink is doing your job, you’d be the bloody chief by now.


Holdt looks with annoyance at Adam as he walks around the counter, getting directly in his face.

HOLDT

You got a problem, Travers?  Are you gonna be a pimple on my ass, too?  Just like your friends?

ADAM

Rest assured, sir, that if I was a pimple, I wouldn’t lower myself to be on your ass.

HOLDT

Get out of here, Travers.  I ain’t got time for this.

ADAM

Very well.  I’ll find someone with more backbone for help.  Maybe Wolf is free.


A couple of deputies start laughing as Holdt glares at them, causing them to quiet down.  Cody Hanes walks from the back of the station, looking back and forth between Holdt and Adam.

CODY

You know, I was in the back listening to that whole conversation.  I come into town for a friend’s funeral and to visit a few friends and immediately, I hear the new sheriff talking bad about me.


Cody walks over to Holdt, getting directly into his face.

CODY

Robbie told me all about you, Holdt.  You think you can do this job better than I did?  Prove it.  Meanwhile, I’m gonna have one last hurrah and help my friend here out with his problem.  (sarcasm)  Enjoy your coffee.


Cody motions Adam towards the front door and they both exit.  Holdt looks pissed as we cut to inside a van, where Lonnie and Lindsey are both tied up at the feet of Thorn members.  Karen Staples and her brother Fred Staples look down at them as Lonnie comes awake.

LONNIE

What the hell are you people doing?

KAREN

You’ve been very bad, Mr. Elamb. Very bad indeed.

LONNIE

Normally, that kind of talk coming from a woman would be a turn-on, but with you, not so much.


Karen backhands the restrained Lonnie with her gun, causing a large gash in his head.  Lindsey shakes her head as Karen looms over them.

LINDSEY

This is about that time capsule, isn’t it?  You guys think we might have a lead in it on Michael and Jamie’s whereabouts.

KAREN

Don’t ask questions.  As soon as Tommy Doyle is located, everything will come to a head and you guys will no longer be a problem.

LONNIE

But I like being a problem.

KAREN

Fred!


Fred grabs Lonnie and jerks him up, pinning him against the side of the van.  Fred begins to choke him.  Lonnie looks into Fred’s eyes.

LONNIE

(short of breath)

Come on, big guy.  Can’t we work this out?


Fred drops Lonnie to the ground and smiles, proud of himself.  Lindsey glares up at Karen.

LINDSEY

I look forward to the day where you don’t have any weapons to protect you.

KAREN

You will be long gone by the time that day arrives.


Lindsey and Karen lock glares as we cut to the Doyle house, where Tommy and Patty are seated at the kitchen table.  There is brief lightning outside as they are talking.

PATTY

Lindsey knew this the whole time and never said anything?

TOMMY

Yes.  I’m not sure I can forgive her for this.

PATTY

I don’t believe it, Tommy.  I don’t think your father is dead.  I would know if he was.

TOMMY

Lindsey saw it happen.

PATTY

I don’t feel that he’s dead.  Besides, Lindsey wanted you to have some hope.  You can’t fault her for that.  She was 8 years old, scared out of her mind.

TOMMY

She hasn’t been 8 years old for a very long time.  There’s been plenty of time to tell me this.

PATTY

I think you’re projecting all of your anger that you have for your father onto Lindsey.

TOMMY

If he’s not dead, mom, that means he abandoned us.  That means we meant nothing to him.  I’d rather he be dead than believe that.

PATTY

Tommy, I have long given up hoping for your father’s return.  I’m at peace that he’s gone.  I know it’s difficult, but you have to accept the fact that your father may not have been worth having in your life.

TOMMY

I don’t want to accept that.


Tommy happens to glance out the window, just in time for lightning to light up the sky behind Terry Pointer, who has a gun pointed straight at Tommy.  Tommy’s eyes widen.

TOMMY

Get down!


Tommy dives and tackles his mother as a gunshot explodes a vase behind him.  Terry looks frustrated.

TERRY

Dammit!


Terry turns and walks around towards the front door as Tommy holds Patty on the floor.  Patty looks scared as lightning lights up the sky.

PATTY

Where is he?

TOMMY

I don’t know.


We cut to the Country Manor Home of Debra Loomis, where Sam Loomis awakes from being unconscious.  As his eyes focus, he sees Casey Becker standing in front of him, an angry look on his face.  We can see a deeply damaged left eye as he stares at Sam with hatred.

SAM

Who are you?  What do you want?

CASEY

Debra.

SAM

The Pale Horse.  You are The Pale Horse.

CASEY

She’s not around to save you this time.


Casey holds up a knife to Sam’s throat, but the doorbell is rung.  Casey’s head whips around at the sound.  Outside the house, we see Agent Poe has just rung he doorbell.  He looks at his watch.

AUSTIN

Dr. Loomis, are you in there?!  I have some news that you might need to know.  I think we know who the Pale Horse is!


Austin waits a few seconds before going over and looking through the window.  Lightning lights up the sky.  Casey Becker smashes through the window, grabbing Austin around his shoulders and yanking him inside.  They tumble to the ground as Austin decks Casey with a right, sending him staggering back into the fireplace.

AUSTIN

Casey Becker!


Casey grabs a fireplace poker and swings at Austin, who dodges it and charges at Casey, who brings his knife up and stabs Austin in the gut.  Austin’s eyes bulge as he stares into the face of Casey.  Casey shoves him back over the counter, causing him to hit the ground and lay motionless.  We cut to the local cemetery, where Debra Loomis is standing in front of a tombstone.  Lightning lights up the sky above her as the name on the tombstone is lit up to reveal it as ‘Laura Stone’.  Debra looks sadly at the grave as we get a brief flashback to Episode 3.22.  We flash on Debra having a nurse (Laura Stone) restrained, vampire fangs showing.  Adam and Helen are on either side of her.

DEBRA

Looks like you got me.

She looks at a terrified Laura and smiles.

ADAM

Let her go!

Helen comes up behind Debra and jabs the sedative into her. Debra backhands her away as Adam comes forward, intent on helping Laura.

DEBRA

Too late.

She grabs Laura’s head and snaps the neck in one clean blow. She drops the body and staggers to the floor herself as the drug takes effect. Helen and Adam stare on in horror... as we flash back to present day, where Debra stares down at Laura’s grave with sorrow, her black hair swaying with the wind.

DEBRA

I’m so sorry.

MATTHEW

(o/s)

What are you doing here?


Debra turns around to see Matthew Stone, holding a red rose.  Matthew looks at her suspiciously as Debra dries her tears before he can see them.

DEBRA

I just thought I’d stop by to see her, that’s all.

MATTHEW

I realize that we’ve become friends, but I’m just surprised to see you here.

DEBRA

I’m sorry about earlier.  This Pale Horse thing has got me paranoid beyond belief.  The FBI is all business, you know.  They suspect everyone.


Matthew puts his rose down on Laura’s grave.

MATTHEW

I guess if I was in his shoes, I would think the same thing.  I don’t understand why he would think I could be The Pale Horse.  I mean, it’s not like you’ve ever done anything to me, right?


Debra looks away, eyeing the grave.

DEBRA

I do hope that you’ll continue your sessions.

MATTHEW

Mickey will be in at his scheduled time.  Thank you for looking after Laura.  Sometimes, I wonder if she’s resting in peace.

DEBRA

Let’s hope so.  (pause)  I guess I’d better get home.  My Uncle Sam is waiting for me.

MATTHEW

Take care.

DEBRA

You, too.


Debra turns and exits the scene as Matthew looks down at Laura’s grave with sadness.  His face hardens.  We cut to Patty Doyle’s house, where Tommy is protecting Patty on the floor.  The door flies open as lightning lights up the sky again.  Tommy motions Patty to be quiet and crawls across the kitchen floor to wait by the door.  As the door opens, Tommy springs onto the arm of Terry Pointer, who comes into the room gun first.  Tommy smacks the gun away and decks Terry with a right, sending him against the wall.  Terry swings with a left, but Tommy blocks it and grabs him by his hair, slinging him across the kitchen counter and into the wall.  Terry grabs a pot and smashes it across Tommy’s face, sending him back and to the ground.  Terry goes for his gun, but Patty jumps up at him, fists flying.

PATTY

Get out of my house, you bastard!

Terry kicks Patty in the stomach and decks her with a right.  He quickly picks up his gun and points it down at her.  A gunshot rings out.  A bullet hole explodes in Terry’s chest.  His eyes glaze over and he falls to the ground, dead.  Tommy and Patty turn to see who fired the shot.  Standing in the doorway, holding the smoking gun is Clark Doyle.

CLARK

Help me with the body.


Clark sprints over and grabs Terry’s motionless body as Tommy and Patty look on with confusion.

PATTY

Clark?

CLARK

Someone help me with the body.


Tommy stands and anger forms on his faces.

TOMMY

15 years go by and all you can muster up is “Help me with the body”.

CLARK

I haven’t got much time.  Hurry!


Tommy grabs the legs of Terry’s body as Clark grabs the upper half.  Patty looks at Clark with amazement.  She reaches out and feels the scar along his face.

PATTY

It’s really you.

CLARK

Yeah, it’s me.  Come on, Tommy.  Out to my car.


Clark and Tommy carry the body out of the kitchen as Patty holds her hand over her heart.  We cut to the home of Debra Loomis, where Austin Poe, bleeding profusely, is now tied to a chair right next to Sam Loomis.  Sam stares at the pacing Casey Becker with anger.

SAM

Why the games, Casey?  Why all the roses and messages?

CASEY

Shut up.


Casey turns Austin’s gun to Sam’s face.  Sam stares at Casey with anger.

CASEY

You’re a psychiatrist.  Why don’t you heal me?

SAM

I’m afraid I’m helpless at the moment.


Casey points the gun at him again when they hear a car door slam outside.  Casey turns once again.  Outside, Debra comes walking up the sidewalk, reaching the porch and coming to a stop when she sees the broken window.  She frowns and backs up.

DEBRA

Oh, my God.  No.


Debra turns to leave, but the door is thrown open.  Debra freezes in her tracks.  She slowly turns to see Casey Becker standing in the doorway, staring at her with his good eye.

DEBRA

Casey.  Oh, God.  It can’t be you.

CASEY

It is me.


Casey holds the gun on her as she starts backing away.

CASEY

Get inside.


Debra worriedly runs towards the house, going inside and immediately seeing Sam and Austin both tied to chairs.  She sees Austin’s wounds and cringes.

DEBRA

Austin?  Uncle Sam?  Are you guys okay?

SAM

We’re fine...for now.

Casey enters, shutting the door behind him.  Debra turns and faces Casey with fear.  Austin starts to come wake, dazed and confused.

DEBRA

I killed you.

CASEY

You wish.

DEBRA

How are you alive?  It’s not possible!  I stabbed you in the eye!  I watched you die!

CASEY

That’s what they told you, bitch.

DEBRA

Only you can do that, Casey. I can’t stop you.

AUSTIN

It was a cover-up.  He never died.  They kept him locked up in mental institution called Ridgemont.  He escaped last Halloween during all of the chaos around the state.

CASEY

Shut up!

SAM

What is it you want, Casey?  Why hide behind the Pale Horse name?

CASEY

I want to be healed.

DEBRA

Why have you been killing, Casey?  Why have you been waiting so long and why all the other victims?

CASEY

I am not the Pale Horse!

DEBRA

You’re not the Pale Horse?  Then where is he?


We cut to the streets of Haddonfield, where Helen is walking down the street with Sue Adams.  They seem to be in deep conversation.

SUE

Garry wants to get our joint project for Psychology done.  It’s been a while since we’ve hung out, just the two of us.  To be honest, I’ve missed the guy.  It’s not the same with Josh, ya know?

HELEN

How do you get so lucky and have two great guys after you?  I can’t even find one that will return my feelings.

SUE

You will find the guy for you, Helen.  I promise.

HELEN

Yeah, when I’m old and gray and live with twenty cats.  Then, it won’t even matter.

SUE

Nonsense.  You’re one of the prettiest girls in Haddonfield.  Just because Tommy Doyle doesn’t appreciate you doesn’t mean there aren’t other fish in the sea.

HELEN

I’m sure every guy is looking for me and my baggage.  People don’t want baggage.  They want girls like you who are happy all the time.

SUE

Stop it, okay?  I’m gonna go hang out with Garry and you’re gonna go to your night class.  We’ll meet up later.

HELEN

Okay.


Sue turns and walks off down a different road as Helen continues down the street.  From out of the shadows comes The Pale Horse killer, his drama mask covering his face.  In his hand, he holds a black rose.  He quietly follows her in the shadows as we cut to Patty Doyle’s house.  Tommy and Clark throw Terry Pointer’s body into the back of the car and close the trunk of the car.  Tommy looks at Clark with anger.

TOMMY

Are you planning on explaining yourself or are you just gonna disappear for another 15 years?

CLARK

I’m not gonna expect you to understand.

TOMMY

So you’re not even gonna offer an explanation?

CLARK

You’ve been better off without me.


Clark starts to walk away, but Tommy grips his arm, looking him in the eyes.

TOMMY

Don’t walk away from me.  You owe me more than that.

CLARK

You think you’ve got everything figured out, son?  You don’t have a clue.  These people would kill me if they knew I was helping you right now.

TOMMY

So why go against your people?  What have you got to gain?

CLARK

Nothing.  Tommy, you may see the world in black and white, in good and evil, but not everything is that simple.

TOMMY

Then explain it to me.  Explain it to mom.

CLARK

You want an explanation?  Imagine you’ve taken a religion that you believe in, that lets you follow the forces of nature and gives you peace within.  Then, imagine getting into that religion with some people who use it and perform it in a sadistic manner.  One day, you come home and because of this religion, your son is almost murdered.  Would you be able to face your family ever again?

TOMMY

So, you’re saying that when you joined Thorn, you didn’t know what you were getting into?

CLARK

I had no idea.  After Halloween in 1978, I had to leave.  I hated myself.  I couldn’t live with the fact that I almost endangered your life.

TOMMY

Why not just quit the cult?

CLARK

Are you kidding me?  You don’t just quit the cult.  You don’t just walk away knowing their secrets.  No way.  I was locked in.  Once you’re in, they don’t let you leave.  You should have learned that from your run-ins with Brock Waterman and Kane Manson and Kate Amajanti.  They didn’t escape.  No one does.

TOMMY

So, you just have to live with those people, knowing what they’ve been responsible for!

CLARK

I’m sorry about your wife.  I really am.  But, your waged war with Thorn is not going to do you any good.  I can’t keep you alive forever.

TOMMY

Keep me alive?

CLARK

You don’t think they haven’t thought of killing you and your friends?  I’m the only reason you’re still breathing, son.  I’ve held them back.  You wouldn’t want to see what happens when they unleash their fury.  Neither would I.  So, when I walked away from you and your mother, I was doing you both a favor.  You don’t to be involved in the life I’m living.

TOMMY

But Lindsey, she saw you die.

CLARK

She saw Michael stab me, but what she didn’t see was my Thorn associates shoot him up with drugs before he finished me off.

TOMMY

So now, you’re just gonna disappear from my life all over again?

CLARK

I have no choice.


Suddenly, by the front yard, they see a van pull up and come to a stop.  The back doors open.  Lonnie and Lindsey are shoved from the van to the ground.  Karen Staples and her brother Fred emerge, jerking them up and pushing them towards the house.

TOMMY

Oh, my God.

CLARK

Quick.  Follow me.

TOMMY

Why should I trust you?

CLARK

Because I’m the only way your mother and friends are gonna survive.


Clark takes off around the back of the house as Tommy reluctantly follows.  We cut to a car, as Adam Travers and Cody Hanes are inside with Adam driving.

ADAM

Tommy mentioned he was going to visit his mother.  Maybe he’ll know something.

CODY

You know, you guys get into more trouble than anyone I’ve ever met.

ADAM

Then why are you helping me?

CODY

Spitting in the face of the new sheriff sounds like fun, especially after the way he treated Robbie.

ADAM

I like your attitude, young man.

CODY

I think I kinda do, too.  Feels good to have the handcuffs off, you know?


Adam smiles as he pulls into the driveway of Patty Doyle.  We cut to the streets of Haddonfield, where Helen is walking peacefully down the road.  As she continues, she hears the faint whisper of a voice.

WHISPER

Helen.


Helen stops walking at the sound of her name and freezes in her tracks.  Fear forms in her expression as she turns around, seeing no one.  Lightning lights up the sky once again.  Helen backs away slowly, scared.

WHISPER

Helen.


Helen doesn’t waste time and takes off running through the streets, quick as a cat.  The Pale Horse emerges from the shadows and begins sprinting after her.  His voice rings out, hoarse and muffled.

PALE HORSE

(gruff and distorted)

You shouldn’t run from me, Helen!


Helen turns down another street, looking at all of the houses.

HELEN

Shit!


Helen turns the corner as The Pale Horse cuts through a yard, taking a shortcut.  He leaps over a stone fence and tackles Helen to the ground.  Helen screams.

HELEN

Oh, God!  No!


The Pale Horse jerks Helen up and throws her into the bushes nearby.  Helen struggles underneath his grip.  The Pale Horse slaps her across the face, removing a black rose from his black coat.  He runs the rose down the length of Helen’s face.

PALE HORSE

How do you know who I’m going to kill?!

HELEN

Leave me alone!


Helen brings her knee up, connecting the Pale Horse’s crotch.  The Pale Horse doubles over as Helen grabs a rock nearby and nails The Pale Horse over the head with it.  The Pale Horse falls back to the ground as Helen jumps to her feet and takes off into the streets.  She rounds the corner and ahead, sees the Elamb House.

HELEN

Lonnie!


Helen sprints for the house as The Pale Horse sits up, regaining his footing.  He takes off running after Helen once again.  At the Elamb House, Helen comes sprinting into the yard, leaping onto the porch and banging on the door.

HELEN

Lonnie, are you in there?!  I need help!  Now!  Open the door!


Inside the house, Josh Jamison turns around, confused.

JOSH

Helen?


Outside, Helen looks behind her to see The Pale Horse sprinting down the road, getting closer to her.  He closes the gap, reaching the yard and turns towards the porch.  Helen bags on the door some more.

HELEN

Open the fucking door!


Helen bangs on it as The Pale Horse leaps up onto the porch, lunging for her.  The door flies open and Josh appears, baseball bat in hand.  Helen ducks as he swings the bat, nailing The Pale Horse with it as he arrives.  The Pale Horse is sent down the stairs and to the ground as Helen stands behind Josh.

JOSH

Who the hell is that?

HELEN

The Pale Horse.


The Pale Horse quickly stands, charging at Josh.  Josh swings the bat once again, but The Pale Horse ducks underneath it, tackling Josh to the ground.  The bat falls to the ground as Josh and The Pale Horse burst through the porch railing and fall to the ground.  Helen dives for the bat as Josh and The Pale Horse struggle.  They both stand and The Pale Horse throws a karate kick at Josh’s face.  Josh catches the foot and nails The Pale Horse in the gut.  He then decks him with a right to the jaw, sending him to the ground.

HELEN

Josh!



Helen tosses the bat to Josh, who swings it down and connects with the back of the Pale Horse.  The Pale Horse grunts, kicking upwards and connecting with Josh’s groin.  He spins while on the ground and kicks Josh in the face sending him twisting into the air and landing on his back.  The Pale Horse stands, removing a knife from his pocket and lunging downward at Josh.  Josh reaches up and catches his arm.  They struggle over the knife as Helen picks up the bat and nails The Pale Horse over the head with it.  The Pale Horse grunts and is thrown backwards by Josh.  The Pale Horse staggers backwards, looking at both Josh and Helen.

PALE HORSE

No one escapes death.


The Pale Horse turns and takes off into the dark night.  Josh starts to go after him, but Helen stops him.

HELEN

No, Josh.  Don’t!  Let the police handle him.


Josh hesitates, but turns to Helen.

JOSH

Are you okay?


Helen says nothing.  She just breaks down into tears.  Josh moves forward and hugs her, comforting her.

JOSH

It’s okay, Helen.  It’s okay.  He’s gone.


We cut to Patty Doyle’s house, where Patty is inside, repairing her kitchen.  The front door is thrown open and Lonnie and Lindsey are shoved into the living room.  Patty is alarmed and walks around to the room as Karen Staples and Fred Staples lead several other Thorn members into the house.  Karen points her gun at Patty.

KAREN

Where’s Tommy?

PATTY

Who are you people?!


Karen nails Patty in the face with a right, knocking her to the ground.  Karen points her gun in her face once again.

KAREN

I don’t ask a third time.  Where’s Tommy?


Lonnie and Lindsey glare up at Karen with anger as Patty begins to cry.

PATTY

You’ll just have to kill me.


Suddenly, Tommy walks into the room and sees Lonnie, Lindsey, and Patty on the ground, a gun pointed at them by Karen.

TOMMY

You looking for me?


Karen smiles with an evil gleam as she points her gun at Tommy.

KAREN

Oh, yes.  Where are the pictures?

TOMMY

The ones from ’78?

KAREN

(sarcastically)

No, the ones from your Jamaican vacation.  Of course the ones from ’78!

LONNIE

The ones from Jamaica are quite nice.


Karen nails Lonnie over the head with her gun once again.

KAREN

Shut up!

TOMMY

Let my friends go and I’ll take you to the pictures.


Outside the house, Adam and Cody are walking up towards the front door.  Cody has in his hand a shotgun. He pumps it as they look through the window.

CODY

Looks like they have company.


Cody points his gun into the air and fires off a shot.  Inside, everyone turns to see Cody Hanes with his shotgun aimed at Karen’s head.

CODY

Put the gun down, lady.


As Karen and Cody aim at each other, Lonnie rams his head back into Fred’s nose, causing him to cry out in pain.

FRED

A-a-a-a-h-h-h-h-h-h!


Lindsey turns and tackles Karen to the ground.  Cody turns to Adam.

CODY

Go!


Cody and Adam charge for the front door as Lonnie turns and decks Fred with a right.  Lonnie then jumps into the air and kicks Fred in the chest, sending him staggering backwards.  Tommy decks a charging Thorn member, knocking him to the ground.  He then turns and kicks another one coming at him.  Lindsey and Karen stand and Lindsey blocks a punch from Karen before hitting her with a vicious roundhouse right.  Karen staggers backwards as Lindsey jumps and kicks Karen in the chest.  Karen smashes against the wall, slumping to the ground.  Adam and Cody charge into the house.

ADAM

Tommy, look out!


Tommy turns to see a Thorn member hit him with a tire iron.  Adam and Cody are met by two Thorn members.  They both greet them simultaneously with right hands.  Cody then grabs another Thorn member and slams him against the wall, decking him with a right.  Adam tackles another Thorn guy to the ground.  Patty leaps up and grabs her pot from the counter.  She nails the Thorn guy attacking Tommy.  Fred smiles as Lonnie punches him once again.

FRED

I like the pain.


Lonnie decks Fred once again.  Fred smiles and comes towards him.  Lonnie shrugs and kicks Fred in the nuts.  Fred cries out in pain.  Lonnie jumps into the air and kicks him in the chest. Fred falls back to the ground unconscious.  The two remaining Thorn members pull out guns and aim them at everyone.

THORN MEMBER #1

You’re all gonna die.


Suddenly, Clark Doyle appears behind them and yanks them out the door.  Out in the hallway, Clark slams one against the wall, turning his gun on him and firing.  Thorn member #1 dies.  Clark turns and catches Thorn member #2 by his head, snapping his neck in one clean blow.  In the other room, Karen reaches into the air and throws down a round object on the floor.  On impact, a smokescreen fills the air and everyone begins to back away.  When the smoke subsides, Tommy, Lindsey, Lonnie, Cody, Adam, and Patty are left by themselves.

PATTY

Where’d you father go?

TOMMY

He’s gone.


We cut to Clark throwing the two dead Thorn members into his trunk with the other body.  He quickly gets into his car, briefly glancing up at Patty’s house.  He looks sad as he jumps into the driver’s seat and pulls away into the dark night.  We cut to the Jacobs home, where Garry and Sue are sitting out on the porch, working on their project.  They both have little paint marks on their clothes as a banner reads, “The Human Mind-One of Life’s Biggest Mysteries”.  Sue looks down at their work and smiles.

SUE

Looks like we’re done.

GARRY

Yeah, I’d say so.  Good work, Miss Sue.  We’ll surely get an ‘A’ on the presentation.

SUE

This was fun.  I’ve missed hanging out with you.  Just like old times.

GARRY

Yeah, just like old times.


Garry reaches over and wipes some paint on her face.  Sue looks shocked as she wipes it off and looks at it on her hand.

SUE

You jerk.  You’re not gonna get away with that.


Sue wipes some paint on Garry’s face as they both laugh and struggle, trying to keep the other from doing anything more.  Their faces end up close together and they stare at each other, stopping the struggle.  Garry moves forward and kisses Sue on the lips.  Sue is taken by surprise, but soon is kissing him back.  She wraps her arms around his shoulders and their kiss turns passionate as Garry pushes her back against the porch railing.  When they are done kissing, Garry and Sue stare at each other in surprise.

GARRY

Oh, my God.

SUE

What just happened?

GARRY

Something I’ve wanted to do for a very long time.  Why didn’t you stop me?

SUE

Because that kiss was unlike any I’ve ever had before.

GARRY

What about Josh?

JOSH

(o/s)

That’s a good question.  What about Josh?


Garry and Sue both turn to see Josh and Helen standing in the front yard.  It is apparent by the look on Josh’s face that he saw the whole thing.  Helen looks uncomfortable.

HELEN

Josh was walking me home.  We had a run-in with The Pale Horse.  Josh saved me.  He’s a hero.


Helen awkwardly looks around the yard, trying not to make eye contact with anyone.  Sue looks worried as she steps down off the porch.

SUE

Josh, I didn’t mean for you to see that.  I—

JOSH

Oh, okay.  That makes it better.

GARRY

Josh, I didn’t plan on this happening—

JOSH

Don’t patronize me, Garry.  You’ve been after Sue since the beginning of time.  You saw your opportunity and you went for it, despite the fact that she’s supposedly with me.

GARRY

Don’t act like you didn’t steal her from me first.

JOSH

I didn’t.  You guys were just friends.  You were too much of a coward to make a move.

GARRY

Obviously, that’s not the case now.


Josh and Garry lock gazes for a few seconds as Sue looks at Josh with regret.

SUE

I’m sorry, Josh.  I don’t know what to say.

JOSH

Don’t say anything.  I hope you two are very happy together.


Josh turns to leave, but Sue grabs him by his arm.

SUE

Don’t go.  We can talk about this.

JOSH

What’s to talk about?  I saw you kissing Garry.  There’s not much worth going over again.


Garry walks down and stops Josh from leaving.

GARRY

Listen to her, man.  It’ll make you feel better.


Josh turns and nails Garry in the face with a right, sending Garry to the ground.

JOSH

That works, too.  Sue, I never want to see you again.


Josh turns and exits the scene as Sue watches him go with tears in her eyes.  Helen and Sue help Garry up.  Helen turns and follows Josh away from the scene.  We cut to Debra’s home, where Sam Loomis and Austin Poe are still tied up in her home.  Casey has a gun pointed at Debra as she sits across a table from him.

CASEY

I had to kill my dad.  He didn’t help me become a good person.

DEBRA

I can’t help you here.  You need an institution, not home care.

CASEY

You’re not helping me.


Suddenly, there is a knock at the door.  Casey’s good eye looks in that direction.  Casey walks over to the front door and tears it open.  There is no one there.  Casey looks around, but sees no one.  Lightning lights up the sky.  Casey looks down and sees a black rose on the porch.  Inside, Debra rushes over and unties Austin, his wound bleeding.  Casey picks up the black rose and looks at it with confusion.  Suddenly, The Pale Horse drops from the ceiling onto Casey.  Casey rams backwards, knocking The Pale Horse into the side of the house.  The Pale Horse shoves Casey forward, knocking him into the porch railing.  The Pale Horse jumps with a scissors kick, connecting with Casey’s face,  Casey is sent sprawling over the side of the railing.

PALE HORSE

She’s my prey!


The Pale Horse jumps onto the railing, balances himself, and kicks Casey in the face once again.  Casey staggers backwards as The Pale Horse springs from the railing and tackles Casey to the ground.  Inside, Debra finally frees Austin, who stands, reaching down into his unchecked ankle holster, pulling a gun from it.  Debra starts untying Sam.

SAM

Hurry.


Austin stumbles towards the front yard, gun drawn.  Outside, Casey Becker is thrown to the ground.  The Pale Horse drops a black rose onto Casey’s body.  Casey throws it off of him as Austin comes charging out of the house.  The Pale Horse looks back as Austin fires a shot.  The Pale Horse moves as a bullet connects with Casey’s shoulder.  Casey cries out in pain and falls to the ground as The Pale Horse disappears behind a hedge and into the night.  Austin collapses from his wound.  Sam and Debra emerge from the house as Casey moans loudly.

DEBRA

Oh, God.  The Pale Horse is still out there.


Sam and Debra stare into the night as we cut to Josh Jamison, who is standing on a cliff overlooking Mill River.  As the water flows downstream, Helen Jacobs enters and sits next to Josh, who looks extremely angry.
HELEN

I never got a chance to thank you for saving me tonight.  I’ve never been so scared in my life.

JOSH

You’re welcome.

HELEN

I know you’re angry with Sue and I don’t blame you, but you’ll need to talk to someone, whether it be tonight or sometime in the future.  I just want to let you know that I’m here for you.  You’ve been there for me when Greg was hurting me and I’m gonna be there for you now.  I know you’re hurting, Josh.  I’m around if you want to talk.


Josh forms tears in his eyes and begins to cry.  Helen reaches over and hugs him in comfort.  Josh, through tears, looks out at the river.

JOSH

I should have known better, you know.  A girl like Sue and a guy like me.  I have too much baggage for someone like her.  She doesn’t know what it’s like to lose much of anything.  Takes a lot for granted, you know.  It was bound to happen sooner or later.  She never really understood me.  Maybe no one does.


Helen looks at Josh with sympathy.

HELEN

Some people understand more than you know.


Helen and Josh stare silently out at the river as we cut to a new day, where Lindsey is preparing to leave for Chicago.  Standing with her is Lonnie, by himself.  They look around the area and Lindsey looks depressed.

LINDSEY

He’s not even gonna show up and say goodbye.

LONNIE

He’ll get over it.  We gonna see you any time soon?

LINDSEY

You never know when I might show up.  I just hope I’m welcome here.

LONNIE

You’re always welcome.  Take it easy, you annoying wench.

LINDSEY

You, too, you self-absorbed jackass.


Lonnie and Lindsey hug.  Lonnie then winks at her and exits.  Lindsey looks sad as she walks towards her bus.  Through the door comes Tommy Doyle, running to catch her.  He stops her.  Lindsey looks at Tommy with confusion as he is briefly silent.

TOMMY

I’m sorry, Lindsey.

LINDSEY

No, I’m sorry.  I should have told you  It was vital information that you had a right to know.

TOMMY

But it wasn’t confirmed.  My father is alive, Lindsey.  You would have been wrong.  I hope that we can put this fight behind us and continue our friendship.

LINDSEY

Tommy, you don’t even have to wonder.


Lindsey hugs Tommy tightly.  Their eyes fill with tears before Lindsey kisses him on the cheek and walks through the door, getting onto her bus.  We cut to Debra’s house, where her phone rings.  She walks over and answers it.

DEBRA

Hello?

THE PALE HORSE

(v/o)

Aren’t you going to thank me?  I saved your life.

DEBRA

Who are you?

PALE HORSE

I understand that Casey Becker has been returned to Ridgemont.  I guess you’re all mine now.  And Agent Poe is a challenge.  Hope he recovers soon.  Very soon.


Heavy breathing comes into the phone before The Pale Horse hangs up.  Debra looks worried as she sets the phone down.  She shakes her head.

DEBRA

Oh, God.


We cut to Tommy Doyle, staring out at the night sky later.  He has an intense look on his face.

TOMMY

(v/o)

The mystery surrounding my father tested the bonds of friendship between the two people I’ve known the longest in my life.  I now wonder what my father’s seen, where his travels have taken him, and what it’s like to be locked into a life you despise.  I hoped I would see him again one day, that we would be able to get to know each other as fathers and sons should.  But I fear that will never happen.  I fear the worst for him.  For the first time in a very long time, what we’re fighting frightens me to no end.  But, as long as the fight continues, I know I can count on my friends to see me through.


We fade out to the picture of Lonnie, Lindsey, and Tommy from 1978, smiling innocent smiles.  FADE TO BLACK over the Halloween Theme.
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