Halloween: The Series


Episode 4.10: End of Innocence Part 1

We open on a large, open field.  Trees sway with the breeze as the sun has just set, casting a golden glow over the horizon.  Clouds are covering the graying sky, quickly, almost too quickly.  We hear breathing, heavy and muffled.  Footsteps are heard coming over the scene, followed by someone seemingly crying.  Soon, a woman in a nightgown (Julianne Cardinale, 3.18) comes sprinting through the open field, a look of fear etched on her face.  She turns and looks back behind her.  Suddenly, the baying of a horse is heard.  It then bays loudly as the hooves of a horse are heard trolloping through the field.  As the sound of the hooves get closer, the shape of a pale horse is seen coming towards Julianne.  Her eyes widen in fear as she realizes that there is a dark shape of a man riding the horse, controlling it.  The horse comes full gallop.  Julianne begins to back away in fear.

JULIANNE

No!  No!

Julianne turns and begins to run for somewhere, anywhere.  The horse gets nearer and nearer, coming at her with determination, the dark ghostly rider maintaining balance as the horse’s mane moves swiftly with its feet.  Julianne looks back.  The horse is gaining.  Julianne trips and falls to the ground, screaming in pain.

JULIANNE

Help me!

Julianne looks just in time to see the horse jump into the air and come down towards her, landing on her with force, crumpling her body into a heap beneath its girth.  The horse runs a few more feet before coming to a complete stop.  The rider dismounts from the horse, walking slowly towards a broken and battered Julianne.  His outline, that of a long trenchcoat and hat, moves forward in the moonlight.  The Man stands above a crying and injured Julianne.  On his face, he wears a solid white mask that is the sad half of the drama masks, kind of like the Phantom of the Opera.  He takes a black rose out of his long black coat, signifying to us the this the serial killer known as The Pale Horse.

PALE HORSE

And I looked, and behold a pale horse: his name that sat on him was Death, and Hell followed with him.

The Pale Horse killer climbs onto a helpless Julianne and runs the rose down the length of her crying face.

JULIANNE

What do you want from me?!

PALE HORSE

You’re just like her!  You shouldn’t be like her!


The Pale Horse Killer lunges forward and pins her to the ground, kissing her face.  She screams as he begins to tear at her clothes, ripping her gown from her body.

JULIANNE

No-o-o-o-o-o!  Somebody help me!

Pull back from the woods as the actual pale horse runs at the camera and we FADE TO BLACK as ‘The Halloween Theme’ begins to play…  The title card appears reading:

HALLOWEEN: the series
The music becomes a far more rock and roll version of the theme tune and various images from all seasons flash up. The cast characters are named as:

Paul Rudd as TOMMY DOYLE

Carrie-Anne Moss as DEBRA LOOMIS

Johnny Depp as LONNIE ELAMB

Rebecca Gayheart as HELEN JACOBS

With

Colin Baker as ADAM TRAVERS


We fade in on the next day, where a team of deputies and paramedics are covering the scene.  In the middle of the field, Julianne’s body is obviously dead, a black rose sitting on her chest.  Sheriff Jim Holdt is standing over the scene, shaking his head, speaking to Deputy Cal Kinmont.

HOLDT

Shit, Kinmont.  Half the town was screwing this chick.  How are we gonna find out which one got pissed about her cheating ways?

KINMONT

I can only think of one guy who’d get bent out of shape over her.

HOLDT

Fill me in, Kinmont.  Who thought Julianne was more than a piece of ass?


Deputy Robbie Redman pushes his way through the crowd and looks down at Julianne, tears forming in his eyes.

ROBBIE

No.  Julianne!  No!


Robbie walks over to Julianne’s body and shakes his head, tears forming in his eyes.  Holdt looks at Kinmont and rolls his eyes.

HOLDT

Nevermind.

From out of the crowd comes a man we recognize as FBI Agent Austin Poe, a suit on him and with neatly groomed short brown hair.  He holds up his ID to Holdt as he walks over.  Holdt is chewing some tobacco as Austin nods his head.

AUSTIN

Austin Poe, FBI.

HOLDT

Who called you FBI boys?  I don’t like you people coming into my town and taking over my crime scenes.

AUSTIN

Sorry, but you don’t really have a choice in the matter.  Besides, we all want the same thing, Sheriff Holdt.  Trust me.  We don’t have to be enemies.

HOLDT

Whatever.  She’s all yours.  That’s one less body I have to deal with.


Holdt and Kinmont turn, exiting the scene as Austin looks over at Robbie, who looks saddened.

AUSTIN

You know her?

ROBBIE

We were...together.  Broken up, actually, but trying to work things out.  Oh, God.  I can’t believe this.

AUSTIN

What were your problems?

ROBBIE

Listen, Agent Poe.  I know you’re looking for a motive for her murder and I’ll agree, we weren’t on the best terms, but I have an alibi for all of the Pale Horse murders.

AUSTIN

How do you know this is a Pale Horse murder?

ROBBIE

The FBI doesn’t come out here for one body.  This is the work of a serial killer.


Austin nods and looks at a tree nearby.  On the tree, the words, “I Miss You, Debra” are carved into the tree, the bloody knife jammed beside it.

AUSTIN

Who is Debra?

ROBBIE

Debra Loomis, a psychiatrist over at Country Manor.  She’s been targeted, been attacked already, though it sounds like she was let go.

AUSTIN

How do we know that the Pale Horse is responsible.  Wasn’t he shot by someone?

ROBBIE

We thought so, until Amy Farlow’s body was found in her van a few days after Tino Santos’s death.  Tino was framed.  Besides, you believe it, too, or else you wouldn’t be here.

AUSTIN

We’ll still want to talk to you about your relationship.  Also, I can’t have a possible suspect on my scene possibly contaminating evidence, so I’d appreciate it if you’d step back across the yellow tape.


Robbie looks at Austin with annoyance.  He salutes Austin sarcastically and exits the scene as Austin stares up at the carvings on the tree.  Across town, Adam Travers is outside his trailer, typing away on his typewriter.  A car pulls up and comes to a stop.  Rose Jacobs emerges from the car and walks over to Adam, who stands and smiles when he sees her.

ADAM

Rose, I’m so glad you stopped by.  What’s the occasion?

ROSE

Adam, does there have to be an occasion?  Can’t we just stop by because we want to see each other?


Adam looks flustered, getting embarrassed as he nods his head.

ADAM

I suppose.  I mean, there’s no crime against that, right?

ROSE

So, how’s the new book coming along?

ADAM

Nicely, though I must say that my typewriter seems to be acting up.

ROSE

Maybe you should get a new one.

ADAM

I just might.  (pause)  So, you have any plans tonight?

ROSE

Not one.

ADAM

Oh, well.  I suppose we could...I mean, if you wanted to...um, er...

ROSE

Yes?


Suddenly, we hear Wolf barking furiously at something.  Adam frowns and turns, looking deep into the field behind him.

ADAM

Wolf, what’re you on about this time?


Adam turns and walks towards Wolf barking.  Rose looks frustrated and disappointed and reluctantly follows as we cut to a row of trees at the edge of his property.  Wolf is digging around in the ground, a deep hole formed.  Adam and Rose come walking up.

ADAM

Now, Wolf.  Last time you displayed such behavior, we got into barrels of trouble by finding those two dead bodies.

Adam yanks Wolf back and looks into the hole as Rose arrives behind him.

ROSE

What did he find?

ADAM

It’s some sort of capsule.

Adam reaches down inside the hole and grabs the capsule, opening it and looking inside.  In it are several old newspapers, one with a picture of Laurie Strode being loaded into an ambulance.  He then reaches out and takes out some photographs, one of a child Tommy Doyle, a child Lindsey Wallace, and a child Lonnie Elamb standing in the very spot that he is now standing.  He looks around the area, studying it and looks at the date written on the photograph:  ‘November 1, 1978’.  Adam then looks inside and pulls out another photograph, of an older man with dark hair, an ambulance, a picture of a badly burned and bandaged man, and a man in a black trenchcoat in a shadowy setting.  Adam’s eyes widen.

ADAM

Good heavens.

We cut to later that night, at the Haddonfield Bus Station, where Tommy Doyle and Lonnie Elamb are standing as the buses unload.

LONNIE

How did she sound?

TOMMY

She sounded good.  Sounded real happy that we wanted to see her.

LONNIE

I can understand someone being happy to see me.

TOMMY

Do you ever get enough of yourself?

LONNIE

Not really, but I can’t really blame me.  Look, here she comes.


Through the door walks Lindsey Wallace, a bright smile on her face.  She throws down her bags and screams, running over to Tommy and Lonnie.  She jumps into both of them, hugging them tightly.

LINDSEY

I am so happy to hear from you guys!

Tommy and Lonnie gently put her back on the ground.  They frown at her.

TOMMY

We’re glad to see you, too.

LONNIE

I’m not.  Where you go, trouble usually follows.

LINDSEY

Lonnie, do you know the word ‘hypocrite’?

LONNIE

I don’t know.  That’s a pretty big one.  Are you implying that I get into trouble?

LINDSEY

Wow, that little hamster is running around the wheel in your head.

LONNIE

Yes, I guess trouble is my middle name.

LINDSEY

That used to be an actual rumor.

LONNIE

I used to hear rumors about you, too.  In fact, I started a few of them.

Lonnie smirks as Lindsey rolls her eyes.

LINDSEY

Yes, I found the story about me and you in the janitor’s closet quite riveting.

LONNIE

That was some of my best work.  You know, I could reenact the whole thing for you if we could find a closet somewhere around here.

TOMMY

We don’t have time for this.

LINDSEY

Oh, rest easy, Tommy.  I’m sure this whole closet wouldn’t take more than...what, two minutes?

LONNIE

Lindsey, now that you’re here, who’s keeping Chicago in stitches?

TOMMY

Can we just go?

LINDSEY

Of course, but why the urgency?

TOMMY

Adam found something this morning and we all need to come together as a unit and try to fit the pieces together.

LINDSEY

What did he find?

TOMMY

Our time capsule...the day after Michael Myers returned home.


Lindsey looks disturbed as Lonnie and Tommy follow her out.  We cut to Country Manor, where Dr. Debra Loomis is watching the news on television.  Reporter Angela Ryder is onscreen, with Julianne’s murder scene in the background.

ANGELA

Police were disturbed when the body of Julianne Cardinale was found brutally raped and murdered in an open field today.  The FBI is hesitant to admit that this may be the fourth victim of the Pale Horse killer since his return months ago.


Debra looks disturbed and turns the television off, getting a cold chill.  There is a knock from the doorway and Debra turns to see none other than Dr. Sam Loomis, a smile on his face.

SAM

My dear Debra.


Debra almost forms tears in her eyes and runs over to him, hugging him tightly.

DEBRA

Uncle Sam, I don’t know why you’re here, but I am so happy to see you.

SAM

Your father called me.  I feared for your safety.

DEBRA

Thank you.  I’m glad you came.

SAM

I was hoping to stay with you for a few days if at all possible.  You don’t need to be alone.

DEBRA

Of course.  Anything you want.  I’d be glad to have you with everything that’s been going on lately.

SAM

Very well.  It’s settled, then.


Through the door comes Dr. Mark McGee with Matthew and Mickey Stone.

MARK

Debra, this guy was hanging around outside.  Said he was here for a session.

DEBRA

Of course.  Thanks, Mark.


Matthew steps forward with an ashamed look on his face.

MATTHEW

I started to come in, but realized you had company.  I was gonna wait until you had finished.

DEBRA

It’s okay.  Matthew Stone, this is my Uncle Sam Loomis.  This is Matthew Stone and his son Mickey.

MATTHEW

Nice to meet you.

SAM

Of course.  And you, Mickey.

MICKEY

Hi.

SAM

Well, I’ll get out of your way.

DEBRA

Just let yourself in with your key.  Mark, can you show him the way out?

MARK

No problem.

SAM

See you at home.


Mark leads Sam out of the room as Debra turns to Matthew and Mickey.  It is obvious she is nervous and motions them to have a seat.

DEBRA

So, tell me.  How’s everything been lately?

MATTHEW

I’m doing a lot better.  Since Laura was killed, I think this is the best I’ve felt.

MICKEY

I still miss her.  It’s not that I don’t love my dad, but I keep expecting my mom to come home any day now.  I just wanna pretend that she’s on a long trip.


Debra looks like her heart is being torn out as Mickey talks.

MICKEY

I don’t think I’ll ever get over my mom’s death.  I’m never gonna be fully happy again.

MATTHEW

Just when I think he’s getting better, this stuff comes out.  He still has nightmares about her.  In fact, there was this one nightmare where she warned him of a pale horse coming, of death.


Debra drops some papers on the floor and Matthew bends down to help her pick them up.  He looks at Debra’s face closely.

MATTHEW

I think he’s just been watching too much of the news, you know.  That Pale Horse guy.

DEBRA

We’ve all been watching too much of that.


Matthew and Debra stand up as Mickey shakes his head.

MICKEY

That’s not it.  It’s mom.  She’s trying to tell me something.

MATTHEW

What do you think about dreams, Dr. Loomis?

DEBRA

Dreams can be several different things, really.  A collection of the days thoughts, hidden messages, prophetic images of the future.

MATTHEW

I’d love to make you dinner and talk about that sometime.


Debra freezes in her tracks and looks at Matthew with fear.  Matthew smiles.

DEBRA

I’m sorry.  I don’t think that’s a good idea.

MATTHEW

Come on.  I know you and your boyfriend just broke up.  It’d do you good to have a decent meal.

DEBRA

I’m not allowed to have a personal relationship with my patients.

MATTHEW

Mickey’s your patient.  I’m not.  Besides, we’re off the record, anyways, with no money changing hands.  Come on.  It’d do us both some good.

DEBRA

I can’t.  My uncle just got here and I don’t wanna leave him at home on his first night in town.

MATTHEW

Doesn’t have to be tonight.  Any night this week.  You name it.

DEBRA

I’m sorry, Matthew.  I just can’t.


Matthew looks dejected and nods his head.

MATTHEW

Okay, fine.  Let’s get back to the session.


Matthew has a seat as Debra looks full of remorse.  We cut to the Blankenship Home, where Adam is seated, spreading out the photographs and items from the time capsule.  Tommy, Lindsey, and Lonnie enter the house.

ADAM

I’ve arranged these things as best I can.

LONNIE

I don’t they were in any particular order.  I mean, we were 8 years old when we buried that thing, right?  It’s been almost 15 years.  Wouldn’t remember the order, anyways.

ADAM

Well, fine.  If you need me, I’ll be trying to woo Rose into a date.

LONNIE

Geez, how long’s it taken now?  A year?  You want me ask her for you, for God’s sakes?

ADAM

I want nothing of the sort.  I’ll do it myself.

LONNIE

The clock is ticking, man.  You ain’t getting any younger.

ADAM

I’ll not take advice from you, son.  Out of my way.


Adam turns and exits the room as Lindsey shakes her head.

LINDSEY

Oh, you’re just oozing with charm today.

LONNIE

I’m oozing with charm twenty-four-seven.

Lonnie smiles a cocky grin as Lindsey makes a frown face at him.

LINDSEY

(mocking him)

I ooze charm twenty-four-seven.  I am an icon.  I am perfect.  People fall at their knees and worship me when I walk down the street.

LONNIE

And you think I have an ego?

LINDSEY

I wasn’t talking about me.  I was mocking you.

LONNIE

Yeah, right.  Sure you were.

LINDSEY

I was!

LONNIE

Uh, huh.

TOMMY

Guys, we have to look at these.  I mean, it was 15 years ago.  We all know what happened that day.

LONNIE

Not really.  I’m kind of fuzzy on the details.

LINDSEY

Why is that not a surprise?  I remember everything, Tommy.  I do realize that we haven’t mentioned it since that day.  I mean, you think it would have come up during the whole Jamie Lloyd search.

LONNIE

I’m still clueless.

LINDSEY

We know.


Lonnie extends his middle finger at Lindsey, who laughs.

TOMMY

Do you realize what we witnessed that day?  Back then, we didn’t know what we saw.  Now, all the things we’ve learned have led me to believe that what we saw was the real thing.

LINDSEY

Let’s see what we’ve got.


Lindsey grabs the photo of the trio as kids:  Tommy, Lindsey, and Lonnie with ‘November 1, 1978’ scrawled at the bottom.

LINDSEY

Wow.  Look at how young we were.


Lindsey shows them the picture, causing both Lonnie and Tommy to smile.

LONNIE

Oh, yeah.  I remember that day.  It’s one of the few days I lowered myself to hang out with you guys.

TOMMY

The day after he came home.


We are suddenly taken back in time, as “Have You Ever Seen the Rain” by Creedence Clearwater Revival plays in the background.  Captrion:  November 1, 1978.  We are at the old Wallace House, the site of the original ‘Halloween’ movie.  8-year olds Lindsey and Tommy are sitting outside in her yard, waiting on the school bus.  They look kind of sad.  Lindsey looks over at Tommy in thought.

LINDSEY

What do you want to be when you grow up, Tommy?

TOMMY

A super hero, like Laser Man, so that no one ever has to be attacked by the Bogey Man again.

LINDSEY

No, really.  What do you want to be?

TOMMY

I don’t know.  What do you want to be?

LINDSEY

A reporter.  That way, I can put the bogey man’s face on the news for everyone to see and they won’t be as scared if they know what he looks like.

TOMMY

Neat.  We’re going to catch the most evil of bad guys someday.

LINDSEY

We’ll be heroes.

Suddenly, young versions of Lonnie, Richie Castle, and Keith Hollander enter.

LONNIE

Ha, ha.  Look at Tommy Dorkle, playing with a girl.

TOMMY

Leave me alone, Lonnie.

LONNIE

You’re such a loser, Doyle.

RICHIE

Yeah, a loser.

Lonnie and the others start shoving Tommy around.

TOMMY

Come on!  Leave me alone!

LONNIE

Tommy is a loser!  Tommy is a loser!

LINDSEY

You back off, Lonnie Elamb!

LONNIE

What are you going to do, little girl?

Lindsey punches Lonnie in the nose.  He holds his nose and runs away crying as Keith and Richie follow him away.  Tommy smiles.

LINDSEY

That’ll teach him to mess with my boyfriend.

TOMMY

Boyfriend?

Lindsey leans down and kisses Tommy on the lips.  He smiles.  *End of flashback*.  We are back in present day, as Lindsey smiles at the memory.

LINDSEY

You had that one coming to you.

LONNIE

It was a sucker punch.

TOMMY

Is that why you started crying?

LONNIE

I had something in my eye.  Besides, I was put to bed that night after my ordeal at the Myers House and had no idea what had happened on Halloween.

LINDSEY

You mean, when you got yelled at by the “ghost” while you were on the porch?

LONNIE

The point is that I had no idea about Michael Myers shwoing up at your houses until later in the day.  And I did apologize.

LINDSEY

I remember.


We begin another flashback, as we are back in 1978, where Tommy and Lindsey sit on the playground of Haddonfield Elementary school, solemn expressions on their faces.  Lonnie walks out of the school, a look of remorse on his face.  Tommy and Lindsey both stand, looking angry at him.

LINDSEY

What do you want, Lonnie Elamb?  You want to make fun of me because the bogey man tried to kill me on Halloween?

LONNIE

No.  I want to say I’m sorry for making Tommy believe that the bogey man was coming after him.  I didn’t know!  I didn’t know.  I promise!

Lonnie forms tears in his eyes and runs away from the scene, leaving Lindsey and Tommy speechless.  Tommy and Lindsey watch him go.  End of flashback.  Back in present time, Lindsey is laughing hysterically.

LONNIE

What in hell are you laughing at?

LINDSEY

You were a regular cry baby that day, weren’t you?

TOMMY

I think we were all emotional that day.


Tommy looks over and picks up a picture of a dark-haired man.  His face stiffens as Lindsey winces.

LINDSEY

That’s your father.

TOMMY

I know.

LONNIE

You know, Doyle.  All these times I bitched and moaned about my own dad, you never brought yours up.  Why is that?


Tommy stands up and walks to the window and looks out into the dark night, his jaw clenching as he looks at the picture.

TOMMY

Because I never want to see the bastard again.


Lonnie and Lindsey look at Tommy with worry as we cut to Country Manor, where Debra has just finished her session with Matthew and Mickey Stone.

MATTHEW

Are you sure you don’t want to take me up on that dinner?

DEBRA

I’m sorry.  I can’t.


Matthew nods as FBI Agent Austin Poe walks through the door, nodding to Debra.  Debra recognizes him as Matthew and Mickey turn.

AUSTIN

Dr. Loomis, I don’t know if you remember me.  We met a couple of years during an investigation of mine.

DEBRA

I remember.  Austin Poe, right?

AUSTIN

Good, you remember.  I’m unfortunately on FBI business again.

MATTHEW

I’ll get out of your way.

DEBRA

See you next week, Matthew.

MATTHEW

I look forward to it.

MICKEY

Later, doc.

DEBRA

Bye, Mickey.


Matthew and Mickey exit as Austin extends his hand.  Debra shakes his hand.

DEBRA

What is this about?

AUSTIN

The Pale Horse.  We’ve managed to keep his connection to you off of the news, but I need to know anything you can tell me about him.

DEBRA

I know less than you do.

AUSTIN

I doubt that.  All I know is what is in the file.  He started off by sending you black roses.  From there, he murdered a Rebecca Hodges, followed by another attack on you, another on your boyfriend—

DEBRA

Ex-boyfriend.


Austin looks surprised.

AUSTIN

Oh, sorry.  Ex-boyfriend.  He then left the body of Tino Santos in a graveyard, which in itself raises questions.  After that, we’ve had the murders of Amy Farlow and now Julianne Cardinale.  Why does this guy want you?  What did you do to him?

DEBRA

I don’t know.  That’s just it.

AUSTIN

Could it be one of your patients?

DEBRA

Maybe, but the only one who seems to have any knowledge of the events has been locked up here the entire time.

AUSTIN

Which patient?

DEBRA

Leland Jericho.

AUSTIN

Leland Jericho?  He’s your patient?

DEBRA

Yes, and he disturbs me.

AUSTIN

I’ll need access to him.

DEBRA

I have no problem with that.

AUSTIN

At the latest murder scene, The Pale Horse left you a note.  Says he misses you.  Could this be the ex-boyfriend?

DEBRA

No.  We’ve already ruled him out.  Besides, he was attacked.

AUSTIN

I’m not ruling anything out.  He could have accomplices.  Anybody else that has ever threatened you?

DEBRA

Well, there was the Fallen Angel this past year, but David Prophet has been in maximum security for months.  Other than that, Casey Becker, but he’s been dead for three years.


Austin looks around quickly with a frown.

AUSTIN

Did you just say the name Casey Becker?

DEBRA

Yes, why?


Austin thinks about something before shaking his head.

AUSTIN

Nothing.  Don’t worry about it.  How about your personal life?   Since your breakup with your boyfriend, has anyone asked you out?  Been hanging around more than usual?  These guys, they get off on being in your life while they play their mind games.

DEBRA

I know this.  I’m a psychiatrist, remember?

AUSTIN

I’m not being condescending.  Just trying to do my job.

DEBRA

Well, Matthew has asked me out a couple of times, but he’s a good guy.

AUSTIN

No offense, Dr. Loomis, but Ted Bundy was a good guy to those he killed, too.  In fact, even after caught and put into prison, he got marriage proposals through the mail because of his charm and smooth ways.

DEBRA

I would know if Matthew was a killer.

AUSTIN

Would you?

DEBRA

Yes.  The guy just lost his wife.  He’s hurting.  That’s all.

AUSTIN

Lost his wife?  How?

DEBRA

(hesitant)

Well, she was killed last Halloween.  Neck was broken.

AUSTIN

Really.  I’ll have to look into that.


Austin frowns and he thinks this over.  Debra starts to get worried.

AUSTIN

I guess I should start with Jericho.


We cut to the Blankenship House, where Tommy, Lonnie, and Lindsey are still talking about the past.  Tommy stands in front of his window, gazing outside as Lindsey stands and walks over to him, hugging him.

LINDSEY

You haven’t seen your dad since that day, have you?

TOMMY

No...and I prefer it that way.  You were there.  You saw what he did.  What he was involved in.

LINDSEY

Tommy, I’m not for sure what I saw.

TOMMY

I didn’t get it then, but I get it now.  My father is helping those Thorn bastards, probably still does to this day.


Lonnie looks angry as we flashback to Novermber 1, 1978.  Tommy and Lindsey are walking down the road.  Lindsey is carrying a camera in her hand, nice for this period of time.  Lonnie Elamb steps out from behind a telephone poll.  He looks a little down as he smiles at them.

LONNIE

I really am sorry.

LINDSEY

You’d better be, Lonnie.  I’ll punch you in the nose again.

TOMMY

Why do you always pick on me?

LONNIE

I don’t know.  I just do.

TOMMY

You wanna walk home with us?

LONNIE

Okay.  Come on.  I know a short cut through the field.


Lonnie motions them towards a field as Tommy and Lindsey follow him.  We cut to the field, where the trio is now walking along.

LONNIE

So, what did the bogey man look like?

TOMMY

The bogey man.

LINDSEY

He was scary.  I didn’t like seeing him.

LONNIE

Richie says he saw him at school.  Said he had black eyes, like he was possessed by the devil.

LINDSEY

Oh, please.  Only an idiot would believe someone could be possessed by the devil.

LONNIE

You’re an idiot.

LINDSEY

You’re a bigger, stupider idiot.

LONNIE

Stupider is not a word.

LINDSEY

It is when I say it.

TOMMY

Hey, look.  You can see the hospital from here.


Tommy points up ahead as Lonnie and Lindsey look over at it.  It is burned down from the night before, a shell of its former self.

LONNIE

You know what I think?  I think we should hang out and build a fire and tell ghost stories.

TOMMY

Halloween’s over.

LINDSEY

So?  We’ve got nothing else to do.

TOMMY

Okay.

LINDSEY

But first, we make a picture to remember this day by.


Lindsey sets her camera down and pushes a button on it.  She then runs over and stands between Tommy and Lonnie as the picture snaps, taking a photo of them, the same photo of them we see in the capsule.  We cut to later, as the children are now sitting by the fire, flames rising up in the dark night.  Tommy looks depressed as Lindsey and Lonnie are talking.

LONNIE

And then someone said, “Hey, Lonnie!  Get your ass away from there!”.  I knew it was over.  I wanted to stay and fight, but Richie and Keith dragged me away because they were scared.

LINDSEY

Yeah, right.


Suddenly, a stick breaks nearby.  The three kids turn in fright.

TOMMY

Oh, no.  What was that?!

LONNIE

Let’s go find out.


Lonnie hops up as Lindsey gets behind him with her camera, looking out into the woods.  Tommy gets behind her as they inch towards the bushes of the woods.  The three, scared out of their mind, inch towards the woods, where we now see a bonfire lit.  Around the bonfire sits a large group of people, all dressed in black robes.  The first turns around and we see that it is Conal Cochran, a strange expression on his face as he faces the other people.  Torches are spread out over the woods as the Druids are heard chanting various words over the body of a bandaged man, who is placed in the center of a pentagram, with candles lit at corners.  One man stands in their view, but his back is turned to them.

CONAL

Thorn, return to him his power of vision!

DRUIDS

All hail, the power of Thorn!

Tommy, Lindsey, and Lonnie are silent in the shadows as the eyes of the bandaged man begins to glow a black color.  Suddenly, the bandaged man sits up and turns his head before falling back down the ground.  The Mystery Man turns and we see that he bears a striking resemblance to Tommy.  This is Clark Doyle.  Tommy’s eyes widen.

TOMMY

Dad.


Lindsey raises her camera and snaps a shot as Clark Doyle turns around, his eyes becoming worried.

CLARK

Someone is among us!  Get them!


Clark Doyle turns as a younger version of Kane Manson stands, a demonic look on his face.

KANE

They will not escape!


Kane leads a group of Druids away as Tommy, Lindsey, and Lonnie turn and take off running through the woods.  The Druids sprint after them as Clark Doyle walks out of the woods with purpose.  We cut back to present day, as Tommy, Lindsey, and Lonnie are still in the room.

LONNIE

I can’t believe your father was there.

TOMMY

I think they were there for Michael Myers, protecting him.  My father knew the entire time that he was coming.  He was prepared to sacrifice my life when he hired Laurie Strode as my babysitter.  I will never forgive him for that.

LONNIE

Do you really think he knew?  I mean, no offense, but I don’t remember your dad that way, man.  Something had to have happened to him to make him do that.

TOMMY

No.  My father, wherever he is now, is just a soulless human being, who abandoned my mother when she needed him the most.

LINDSEY

Lonnie’s right...for once.  I don’t remember your dad as anything but a good man.

LONNIE

You really think he was part of some Druid cult?

TOMMY

Thinking back to that night, it all seems to make the only sense.


Tommy stares out into the dark night as we cut to Country Manor, where FBI Agent Austin Poe and Debra Loomis walk into the cell of Leland Jericho.  Leland is playing with his chess board, not looking up at them.

LELAND

Ah, vistiors.  Such a treat.  I must be practicing model behavior to deserve such an honor.  Dr. Loomis, I’m quite surprised to see your pretty little head back in here.  I feared that I had frightened you beyond repair, hit on a nerve that drove you away from our interaction.

DEBRA

This is FBI Agent Austin Poe.  He has some questions for you.


Austin looks at Leland with curiosity as he paces the room.

LELAND

FBI.  Odd.  You guys haven’t been privvy to me since my early days of my retirement, since those students so long ago.  Ah, the nostalgia comes rushing back through me.

AUSTIN

I’m not interested in reliving your glory days, Mr. Jericho.  I’m interested in catching The Pale Horse, keeping him from killing any more innocent people.

LELAND

How would I be of assistance in this situation?  I am locked away, the key having been disposed of without remorse.

AUSTIN

You’ve been running that mouth now for far to long, Jericho.  If you have something to say, stop throwing hints out like some schoolboy and just say it.  What do you know about the Pale Horse?


Leland smirks at Austin and cocks his head to the side.

LELAND

Anger, Agent Poe?  Where does this come from?  I have done nothing personal to you.  You’re looking for a madman and expect to maintain any control over the outcome, over this conversation?  Not likely.  You’re standing in opposition to abyssmal darkness, black as the night without the moon.  How do you think that I will define this man?  I’ll decipher that if you look into this man’s eyes, you will find nothing a but a rotting wasteland.

AUSTIN

Debra has said that you’ve hinted several times about knowing things that you could not possibly know.

LELAND

I’ll wager she didn’t tell you what those things were, did she?

AUSTIN

No, maybe you could tell me.

LELAND

Oh, we all have dark secrets, Agent Poe.  Even you, I’ll wager.  You chose this line of work for some reason, a reason so dark that in your very soul, you know part of you is like the very men you chase.  You like the thrill, you like the hunt, you like the kill.  What happened to drive you, Agent Poe?  Was it something you witnessed as a child?  Was it a single event that shaped you to don the suit and chase evil?


Austin’s face hardens and he becomes very serious.

AUSTIN

We’re not here to discuss why I joined the FBI.  We’re here to discuss the Pale Horse.  Do you know anything...that will help us...in apprehending this bastard before he kills someone else?

LELAND

You avoid my questions, Agent Poe.  Avoidance will not push the dark thoughts from your mind.  It won’t bury the reasons for your life choices.  It will only eat away at you until you crumble.

AUSTIN

Okay, you’re the one avoiding questions, Jericho.  Tell me what you know!

LELAND

You look into the past and you’ll find what you’re looking for.  It’s all there, in the past.  The answers.

DEBRA

In who’s past?  Mine?

LELAND

Of course.  This man is looming over you, watching every move you make, waiting for his moment.  You’ve wronged him, Dr. Loomis.  You’ve destroyed his life!

DEBRA

Who?

LELAND

Soon...you’ll know.  Very soon.


Austin jerks Leland up by his shirt and slams him back first against the wall.  Leland smirks with glee.

AUSTIN

I don’t give a shit about “soon”.  I want to know what’s going on right now, Jericho!


Leland laughs a maniacal laugh.

LELAND

Such rage.  You must have had some troubling experience as a child.


Austin shoves Leland away, causing him to stagger back to his table with his chessboard.  Leland has a seat and looks at the pieces.  He gives a brief look to Debra before taking a piece and knocking the queen off of the board.

LELAND

He’s got you right where he wants you.  Checkmate.


Debra looks at Leland with anger and backs out of the room, opening the door for Austin.  Poe walks through the door and Debra follows the electric locks sliding into place behind them.  Debra looks through the plexiglass window at Leland, who smiles at her.  Austin shakes his head.

AUSTIN

He’s just playing with your mind, Dr. Loomis.  He knows nothing.

DEBRA

Somehow, I think he does.


Austin nods his head and they exit.  We cut to the Blankenship Boarding House, where Tommy, Lonnie, and Lindsey have moved outside onto the front porch.  Tommy looks extremely down.

LONNIE

So, why are we just discussing all of this now?

TOMMY

I’ve had it in the back of my mind for a long while.  I didn’t want to believe that my father abandoned us for any reason other than just being a lousy father.

LONNIE

Tommy, all we saw were men in black robes.  We never saw Michael Myers.

LINDSEY

That’s not exactly accurate.


Tommy and Lonnie both look at Lindsey with surprise.

TOMMY / LONNIE

What?!

LINDSEY

I mean, I don’t know for sure.  Those guys were chasing us and I just saw all sorts of things that night.

TOMMY

What did you see that day?

LINDSEY

Does it matter?

TOMMY

Yes, it could matter.  It could be a major clue as to what we’ve been searching for all of these years.

LINDSEY

Fine, we were running from them and we all got separated.

LONNIE

I remember.  We were almost gone when we turned around and you weren’t there anymore.


We FLASHBACK to 1978, where Tommy, Lindsey, and Lonnie are sprinting across the open field as several men in black robes pursue them, being led by a young Kane Manson.  Lindsey falls down, stumbling over a large rock.  Tommy and Lonnie take off into the night as Lindsey lies unconscious on the ground.  Kane and the others arrive, standing over Lindsey.  Kane reaches down and grabs Lindsey, pulling her up.

KANE

Put her in the van.  Come with me to get the others!


One Druid takes Lindsey away as the others continue after Tommy and Lonnie.

LINDSEY

(v/o)

When I woke up, I was in darkness.


We cut to a van, where 8-year old Lindsey Wallace opens her eyes.  In the van, nothing is moving.  No one is in the driver’s seat or as a passenger.  Lindsey looks scared as she turns over to see a badly burned and bandaged man beside her.  He is still, heavy breathing coming from underneath the bandages as his chest moves up and down with each breath.  Lindsey scoots back with fear as the camera goes off, taking a picture of the bandaged man, who we know is Michael Myers.  Outside the van, we heard voices.

DRUID #1

(o/s)

They want him at Ridgemont by midnight, before the drugs wear off.

DRUID #2

What about the Strode girl?  What’d they tell her?

DRUID #1

They told her that he died.


Lindsey starts to cry as she glares at Michael Myers’s form laying comatose next to her.  The scene fades out as we cut back to present time, where Tommy, Lindsey, and Lonnie sit out on the porch.

LINDSEY

You think that stuff at your house was scary?  Try hiding in a van with him inches from you, not knowing if he’s gonna wake up.

TOMMY

Why have you never told me this?

LINDSEY

Because I was never positive that it was Michael Myers in that van.  Add to that that I never wanted to discuss that day again as long as I lived.

LONNIE

So, slugger.  What convinces you now that it was Michael Myers in that van?

LINDSEY

I know now what I didn’t know then.


Lindsey holds up the picture of the bandaged man and points to a shape on the wrist of the man.  The shape of Thorn |> .  Tommy’ eyes widen.

TOMMY

Oh, my God.  It was him.


Tommy and Lonnie both look at the picture and frown.

LONNIE

It’s funny how when we’re innocent children, we don’t see the big picture of what’s directly in front of us.  In a way, that day was the end of our innocence.


Mrs. Blankenship enters with a tray tea and sets it down.

MRS. BLANKENSHIP

I brought you some tea.  You looked thirsty.


Mrs. Blankenship gazes at the picture for a second and smiles.

MRS. BLANKENSHIP

Someone had a bad day.

LONNIE

No, that’s just a picture of Lindsey with no make-up.


Even Tommy laughs at that one as Lindsey dumps her tea on Lonnie’s clothes.  Lonnie laughs as he stands up.

LONNIE

Great.  Now I have to go home and change.  Lindsey just wants me to take off my clothes.

TOMMY

I’ll pay you not to.

MRS. BLANKENSHIP

You all have a good night, dears.


Mrs. Blankenship goes back inside the house as the trio all stand.
TOMMY

How did you get away from the Druids?


Lindsey thinks hard and we FLASHBACK to 1978, where Lindsey hears the voices fade away outside.  She stands and peers out the window.  Suddenly, a robed figure appears outside and yanks the door open.  Lindsey is standing face to face with Clark Doyle, Tommy’s father.

CLARK

Get out of there, quick, before they come back!

LINDSEY

Mr. Doyle?

CLARK

Go!


Clark reaches up and helps Lindsey down.  She looks frightened as Clark bends down to her.

CLARK

Go across the field and through the Tower Farm.  I’ll make sure they look as far away from there as possible.  When you get home, don’t tell Tommy that you saw me here.  Okay?

LINDSEY

Okay.


Lindsey takes off running as Clark watches her go.  Clark shuts the door and quickly walks away from the scene in black flowing robes.  As we focus on the van, the door is thrown open from the inside.  Inside, Michael Myers is sitting up, staring out at Lindsey running across the dark, moonlit field.  His breathing is heavy.  We cut back to the Blankenship House as Tommy looks at Lindsey with shock.

TOMMY

My father got you out of that van?

LINDSEY

He was trying to help.

TOMMY

Why didn’t he come home?!  Why did he never return to mom?!

LINDSEY

Tommy, I don’t know.

TOMMY

Okay.  Get some sleep and we’ll figure out some theories later.

LONNIE

Where are you staying?

LINDSEY

The Inn.

LONNIE

I’ll walk you home.

TOMMY

I’ll see you guys later.

LINDSEY

Good night.


Tommy and Lindsey hug, a lingering one.  Lindsey whispers into his ear.

LINDSEY

Your father loved you, Tommy.  We all do.


Tommy forms tears in his eyes as they squeeze each other tightly.  Lindsey then exits with Lonnie as Tommy watches them leave with sadness.  We cut to Tommy’s room a few minutes later as he enters and the phone is ringing.  Tommy quickly walks over and picks it up.

TOMMY

Hello?

ANGELA

Tommy, it’s Angela.  I need you over at the PD.  Sheriff Holdt is giving a statement on the Pale Horse killings.

TOMMY

I’ll be right there.

Tommy hangs up the phone.  He then turns and walks back out the door.  We cut to Country Manor, where Agent Austin Poe is talking on the phone with his boss, a black man named Deon Gannon.

AUSTIN

Captain Gannon, this could be relevant to this case.

GANNON

How would a closed case be of any importance to you, Poe?

AUSTIN

Because I know about the cover-up, Captain Gannon.  I know that Casey Becker is really alive and that he is very possibly the Pale Horse killer.

GANNON

You keep that bit of information to yourself, Poe.  We can’t have that getting out to the public.

AUSTIN

Yes, sir.

They hang up the phone as Debra walks into the room, seeing Austin looking distressed.  She studies him.

DEBRA

What’s wrong?

AUSTIN

Nothing that you worry about right now.

DEBRA

Well, I’m heading home.  Thank you for everything.

AUSTIN

You sure you don’t need me watching your house.

DEBRA

I’ll be fine.  My uncle’s staying with me, so I should be okay.

AUSTIN

Let me know if you need anything, Dr. Loomis.

DEBRA

Sure will.  Come on.  I’ll walk you out.

Outside Country Manor, we watch as a dark figure spies from across the street, behind a window.  Watching.  We pull up to see the figure.  Around his neck is a studded collar and over his head a leather hood.  Readers will remember him from Episode 1.13 (Past Mistakes) as Casey Becker.   We cut to the police station, where reporter Angela Ryder is leading Tommy Doyle to the door, where Sheriff Holdt is waiting among the press gatherers.  Deputy Robbie Redman is with him, though not looking happy.

ANGELA

Sheriff Holdt, the public wants to know what you plan to do about the Pale Horse killer?  Rumors are running rampant that he belongs to a cult that wants to keep the Michael Myers stories alive in this town.

HOLDT

The rumors of such a cult are as ridiculous as your newscast.  That’s my quote.

ANGELA

No hints as to how you plan to stop the Pale Horse?


Suddenly Robbie Redman steps up and takes the microphone, speaking directly into the camera.

ROBBIE

I’ll tell you how we’re gonna catch the Pale Horse.  The Pale Horse is nothing but a pale version of a man.  That’s my feeling.  Julianne Cardinale never did anything to you, you bastard!  You hear me out there, Pale Horse?!  Killing people doesn’t make you a man.  It doesn’t give you power.  It makes you a target, because I have my sights set on you!  I am gonna find you and I’m gonna hunt you down.  When I do, I’m not gonna think twice about ending your life they way you’ve ended so many others.  You hear me, Pale Horse?!  Hell’s following with me now!


At an undisclosed location, someone is watching Robbie on television.  Above the television, hanging from a line are several photographs of Debra Loomis, a drama mask, and few black roses. We hear heavy breathing as a knife is thrown into the television, causing it to short out.  As the knife kills the screen, the breathing becomes softer.

PALE HORSE

(o/s)

Soon, deputy.  Very soon.


We cut to outside the police station, where Helen Jacobs is walking along with her friend Lilly.  They stop when they see Robbie coming out of the press conference.

HELEN

Wow, what’s going on here?


Suddenly, Sheriff Holdt comes charging out of the press group as Tommy follows with Angela and the cameras.

HOLDT

How dare you speak for the department without my authorization!

ROBBIE

You know what, Sheriff Holdt?  You can take your authorization and stick up your ass!  I quit!


Robbie takes out his gun and throws it at Holdt’s feet.  He then rips off his badge and tosses it beside his gun.  Holdt smirks as Robbie turns, storming away.  Robbie bumps into Helen, which causes a WHITE FLASH.  Suddenly, Helen’s vision takes her into a field of red roses.  She is staring through the rose orchard as Robbie Redman is standing at the grave of Julianne Cardinale.  He looks sad.  Suddenly, the skies darken and The Pale Horse appears riding through the orchard on his horse.  As he rides through the orchard, the roses turn black and begin dying.  In his hands, The Pale Horse holds a sword.  The horse’s baying is heard loudly over the scene as The Pale Horse swings his sword decapitating Robbie with one swing.

HELEN

No-o-o-o-o-o!


We flash back to reality, where Helen stares at Robbie with fear.

HELEN

Oh, my God!  No Robbie!  What have you done?!

ROBBIE

Relax, Helen.  It’s just a job.  I’ll find another one.

HELEN

You’ve called him out and he’s coming.  You can’t hide now!

LILLY

Helen, are you okay?

HELEN

Death is coming!  You shouldn’t have done that!

ROBBIE

Sorry.  What’s done is done.


Robbie exits the scene as Angela and Tommy watch on.  Holdt looks over at Helen and smirks.  Helen turns and runs away from the scene as Angela looks back at her cameraman.

ANGELA

Now that’s television.

TOMMY

That’s something, alright.


Lily looks confused and follows Helen away from the scene as we cut to the streets of Haddonfield, where Lonnie and Lindsey are walking down the street.

LINDSEY

So, there’s no chance at all of you and Debra working things out?

LONNIE

Not a chance.  Odd thing is, I miss her.  Most people break up and just end up hating the other person.  I can’t make myself do that, even after she accused me of being a killer.

LINDSEY

I think you guys will be friends again, at least.  You cared too much about each other to hate each other forever.

LONNIE

You’d think.  Anyways, how’s the new job in Chicago?

LINDSEY

The Chicago Tribune is so awesome.  I wanted to take the one here, but this was just an offer too good to pass up.  I’m only writing obits right now, but I’m working my way up and I’m just waiting for my big break.

LONNIE

Well, for a job that requires running your mouth and writing the words down, you’ll be a great reporter.

LINDSEY

Lonnie, if I tell you something, can you promise not to tell Tommy?

LONNIE

Sure.

LINDSEY

I think Tommy’s dad is dead.
LONNIE

What do you mean he’s dead?

LINDSEY

Michael Myers was awake that night.


We FLASHBACK to 1978, where Lindsey is sprinting across the field with her camera in tow.  She is crying, frustrated, and tired as she turns and sees Michael Myers emerge from the van.  Clark Doyle is waiving for Lindsey to run.

CLARK

Get out of here!


Clark waves her on as Michael Myers emerges from the van, bandaged and burned, but still alive.  He has in his hand a butcher knife.  Lindsey’s eyes widen as she points towards Michael.

LINDSEY

Mr. Doyle, look out!


Clark turns as Michael slashes the knife across Clark’s face, causing him to cry out in pain.  Lindsey screams as Michael turns towards her.  She turns and takes off into the the dark night across the field as Michael watches her, not moving.  Clark Doyle lays still on the ground, unmoving.  We fade back in on present day, as Lonnie looks at Lindsey unbelieving.

LONNIE

You’ve know all of this time and you never said a word?

LINDSEY

Lonnie, no offense, but I think this obsession he has with Michael Myers is destructive.  He’s gonna throw his life away on this. You, too.  Nothing good can come of this.  Don’t you guys understand that?

LONNIE

I don’t know.  Maybe you’re right. I haven’t been feeling the rage lately to pursue him, you know.  That feeling that drove me when I first started?  It’s not there anymore.

LINDSEY

Is that why you’re back in school?

LONNIE

Gotta have some sort of life after the search ends.

LINDSEY

I just think telling him about this will make things worse.

LONNIE

Lindsey, its his dad.  If anyone knows about the relationship between fathers and sons, its me.  I’d wanna know.

LINDSEY

He’s gonna hate me.

LONNIE

Like you said, some people care too much about each other to hate each other forever.


They reach the Haddonfield Inn.  Lindsey looks up at her room and looks at Lonnie worriedly.

LINDSEY

You’ll still be my friend after this, won’t you?

LONNIE

Pfft.  If you’re lucky.


Lonnie smirks as Lindsey smiles at him.  Lonnie and Lindsey hug as Lonnie turns and heads off in another direction.  We cut to the house of Deputy Robbie Redman as his car pulls up and comes to a stop.  He emerges from the car, a look of anger covering his face.  He walks up towards his house with intensity, but stops when he sees something on his porch.  Black roses.  Lots of them, spread out over his porch.  Robbie’s eyes widen as he looks up on his door, where the words, “Death Is Here” is written in red, crimson blood.

ROBBIE

Oh, my God.


Robbie slowly turns around, knowing that The Pale Horse is here.  The Pale Horse stands on the sidewalk, walking towards Robbie with his black cloak flowing and drama mask securing his identity.  In his hands, he holds a sword.  Robbie stares at him with anger.

ROBBIE

You bastard.

PALE HORSE

Death comes to us all.


The Pale Horse swings the sword at Robbie, who dodges the blow and rams the Pale Horse back into his car, swinging at him with a right.  The Pale Horse, blocks the blow with quickness and kicks Robbie in the chest, staggering him back to the ground.  The Pale Horse reaches Robbie as he stands and looks up at him.  Robbie closes his eyes.

PALE HORSE

Hell follows with me.


The Pale Horse decapitates Robbie with one swing, sending his head bouncing along the pavement.  We cut to the Blankenship House, where Tommy is staring out at the Myers House (again).  His jaw clenches.

TOMMY

Why were you with them, dad?  Why?


We cut to the streets, where a figure is standing in a black Druid robe.  As we pan up, we see that this is Clark Doyle, older with a large scar across his face.  He stares staright up into the Blankenship Home and we are unable to read his expression.  ‘TO BE CONTINUED’ appears at the bottom of the screen as the closing credits roll.
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