Halloween: The Series.

     Episode One: The Search for Michael Myers Part One.

The opening shows a nights sky over the small town of Haddonfield. A caption names it and gives the date as October 31st 1989. The camera pans down to the police station where a shadowy figure is approaching it. The figure drops a cigarette before advancing to the station. High, I’m Mark Adams the producer of Halloween: The Series as well as writer and director of this episode.

     We see Jamie Lloyd and a Cop leave the building and get into a police car. Suddenly gun shots ring out from the building and the shadowy figure is seen at a window shooting. This is obviously recapping the end of Halloween 5 which is the film that came out just before the series started. 

COP: Just wait here. 

He gets up and dashes in. Moment’s later Jamie climbs out the car and wanders into the station. I’ve always been a fan of John Carpenter’s work and I have to say Halloween is such a brilliant piece of film making. The halls are lined with the bodies of policemen and women; Jamie is horrified. She continues until she comes to the Cell’s; the one that Michael Myers inhabited is empty! I felt that a as one off it worked but as the film series developed, and the story developed, it could be much more.
JAMIE: No… No. 

     She turns and begins to run out. As she gets near the exit the Cop, badly wounded, grabs her. This is now new footage.

COP: Jamie, you got to get out…

Suddenly he yells in agony and blood pours out his mouth. Looking down a knife protrudes from his chest. As he drops we find ourselves looking into the face of The Shape. I felt the Shape needed to get a good kill in at the start. After all, he is the driving force of the show.

JAMIE: No…

The Shape looks at her before turning away. He staggers and collapses in a heap. Two figures appear behind him and lift him up. Jamie backs away into the shadowy figure - the Man in Black. Now this is a different actor playing the Man in Black, in the Halloween 5 footage it was actually Donald Shanks who also player the Shape. 

MIB: Jamie. 

His voice is disjointed and unclear. He grabs hold of her and drags her along. 

Outside we see Michael and Jamie being bundled into a van. In the series Michael Myers is of course played by George Wilbur who did Halloween 4 and went on to do 6. They drive off as the Police Station explodes behind them. The Halloween theme begins to play as the camera rises up over Haddonfield. A Jack-o-Lantern appears, an evil grin on it I love that shot. , and 

the titles come up:

   HALLOWEEN: The Series.

The music becomes a very rock and roll like version of the music As brilliant at the theme was it wasn’t something to open a show with so we had it re-mixed into this. and various images from the series fly up. The cast characters are named as Tommy Doyle, Debra Loomis and Pete James. Poor old Pete James.

     We open with a shot of a hospital. A young women in her twenties, tall with long black hair, is seen walking down the corridors. She is DEBRA LOOMIS. She approaches the receptionist. Here we introduce the first of our regulars, Debra Loomis, the niece of Sam Loomis who chased Michael in the film series. 

DEBRA: Excuse me.

RECEP: Yes mam?

DEBRA: I’m here to see my Uncle. I heard he was here.

RECEP: What’s his name?

DEBRA: Loomis. Samuel Loomis.  

RECEP: Loomis? The psychiatrist? 

DEBRA: That’s the one. I want to see him. I was told he was here.

RECEP: He is here. But you won’t be able to talk to him.

     The scene cuts to still form of Doctor Loomis lying in a hospital bed. He has bandages across his chest and is connected up to a drip and that kind of stuff. A monitor by his side shows a very low hear rate. Debra and a Nurse stand by his side. This, again, leads on form the end of Halloween 5 where he seems to die… of course he doesn’t but as we see here he’s not in a good way.
DEBRA: Uncle Sam…

NURSE: I’m sorry Miss. We have no idea when he will wake up from the coma.    

DEBRA: What happened exactly?

NURSE: You know Michael Myers?

DEBRA: Michael. Of course… He returned didn’t he?

Establishing that Debra does indeed know about her Uncle’s encounters with him.

NURSE: Last night. Michael killed a lot of people. 

The nurse starts to get tearful.
NURSE: He… he was lucky to get away alive.

DEBRA: And Myers. Where is he?

NURSE: Dead, I hope. He was sedated and locked up at the station. An hour later the building exploded.

DEBRA: Exploded?

NURSE: Everyone was killed. The Sheriff, Myers, Jamie…

DEBRA: Jamie Lloyd. Are you sure she was there? And Michael?

NURSE: They must have been. 

DEBRA: How can you be sure.

Again this is setting up a key idea of the series; everyone in Haddonfield believes Myers to be dead.

NURSE: Because I have to believe this will never happen again. 

DEBRA: I understand. Thank you. 

She looks down at Loomis.
DEBRA: Good luck Uncle. 

She turns and leaves. A touching moment I feel.

     We cut to a TV set showing a news report. The reporter stands outside the burnt up remains of the police station.
REPORTER: Last night the police station in Haddonsfield, which held the captive serial killer Michael Myers and his young niece, exploded in a ball of fire. The reasons for this are unknown but it is believed that all those within were killed including Michael.
We pan out from the TV set to a lounge cluttered with all sorts of junk. We see a hand pick up a glass of juice and a female voice rings out. I like how we just see his hand at first…
VOICE: Tommy! Turn the TV down!

The camera turns to show the twenty year old Tommy Doyle. And here we have Paul Rudd as Tommy Doyle, the star of our show. Excellent actor.
TOMMY: Yeah mom. 
He takes a sip of his drink and swings the door to the room shut.
TOMMY: Michael Myers. He can’t be dead. Not that easily. 

Our second introduced lead is established as believing the first so already the audience suspects they will meet up at some point during the story. The reporter continues after some shots of the remains.
REPORTER: A town meeting is being held tomorrow and many speculate it may lead to the banning of Halloween within Haddonsfield. 

TOMMY: That won’t stop him. You can’t stop the Boogeyman. 

Tommy referencing his encounter with Michael during the very first Halloween. We soon learn that he’s been haunted by that night ever since. He switches the TV off and gets up. He wanders over to a cabinet and pulls out a large book. He opens it to reveal a number of road maps. He traces his finger from a location and down to Haddonfield.       

     We cut now too the Town Hall of Haddonfield. It has been set up as a temporary police HQ and clutter is everywhere. SHERRIF CODY of the state police walks up to OFFICER1 and PETE JAMES. Not such a great entrance for Pete. But then he is a big red herring.
CODY: Well, what have we got?

OFFICER: Not much. Everything we salvaged from the ruins is here. But Town Hall will only make a temporary HQ; with things how they are it’s getting crowded and the council aren’t too happy.

CODY: I know all that. I meant about Myers.

OFFICER: Oh…

PETE: Well, we’re still not exactly sure as too who was in there. But from certain items we’ve found it seems likely he was killed.

CODY: Like what?

PETE: Pieces of clothing, some charred up skin and overall. It’s nothing positive but forensics seem pretty convinced.

CODY: And the girl? 

PETE: I’m afraid she was there too. It looks like everyone was killed in the blast.

CODY: Have we got anything to go on? 

PETE: We’ve got something. A nearby Resident was woken by what she describes as a hail of bullets. After hearing the explosion she went to investigate and saw a Black Van leaving the area.

Pete has important information for the others and I tried to make him instantly likeable; I think the audience has sussed they will get together by this point.

OFFICER: It seems possible that whoever was in that van was responsible for the explosion. 

CODY: A Black Van… Is that all we got?

PETE: Afraid so.

CODY: Still, it could prove useful. Lieutenant James I want you to keep on this case and keep me up too date with everything you find out. I’ve got to go arrange a meeting now, the locals want to discuss the banning of Halloween.

OFFICER: But if Michael’s dead…

CODY: I know, I know. But they’re scared and I don’t blame them. It’s going to be held tomorrow morning so I got to go plan what I’m going to say.

PETE: Ok then sir. Good luck.

CODY: Thanks. I’ll need that. 

He turns and walks off. Officer returns to business and Pete heads outside into the sun. He covers his eyes from the brightness and looks around at the people wandering the streets.
PETE: I hope he is dead. For this towns sake. 

     We are now back with Tommy who is driving along a vast road through, seemingly, the middle of nowhere. His car is quite old and battered and not going too fast. We pan out to show a figure by the road side ahead.

     From the figures POV we see Tommy driving ever closer. We cut out to see the figure, a young man in his late twenties. He is dressed is old jeans with a baggy shirt and carries a rucksack on his shoulder. This is NICK PEARSON. Nick, yes, I’ve been asked about him. We see Tommy pull over as he eventually reaches the camera. Nick runs up to him. The idea with Nick was to give Tommy someone neutral, to represent the audience, to talk too. 
TOMMY: Which way are you going?

NICK: Haddonfield. 

TOMMY: Jump in then.

NICK: Thanks.

Nick jogs around the other side of the car and climbs in, chucking his rucksack into the back. Tommy tells Nick about his past and in doing so reminds us.
NICK: You’re a saviour. Names Nick Pearson.

TOMMY: Tommy Doyle.

We are now obviously on the move again.

NICK: Pleased to meet you Tommy. So, why you heading to Murderville? 

TOMMY: Murderville.

NICK: Yeah, Haddonfield. That place is jinxed. I’m only going cause it’s my cousins’ birthday and he can’t make it out of town. 

TOMMY: Oh.

NICK: But I wouldn’t be near that place on Halloween. So, what’s your excuse?

TOMMY: I’m umm, going to try and catch up on an old friend. 

NICK: Yeah, it’s good to keep in touch with old friends. I’ve always said that. So many people leave home and forget about there past; I reckon the past is what makes you who you are. You should embrace it.

TOMMY: The past can sometimes be painful.

We see a flashback to Halloween with Tommy and Lindsey hiding and then we see them running screaming from Laurie’s house. I like that brief flashback.
NICK: People always say that but the way I see it is we should learn. Can’t let things like that haunt us; we gotta be strong. I always have and always will.

TOMMY: Lucky you…

We see the car heading towards the outskirts of Haddonsfield. Nick basically saying to Tommy what he needs to hear and believe. 

     We are now outside Haddonsfield Main School where three kids are seen walking along. They are SUE, DON and GARRY. Here I introduced our teens; basically the kind of kids you see as fodder in every slasher film. The idea here was to make them semi-regular characters so the audience hopefully comes to care for some of them. They head in up too the school building.
DON: Tina too.

SUE: God, not Tina.

DON: Yup, all of them killed. I heard she was gutted.

SUE: Gross.

GARRY: Don, don’t. You don’t know what happened, your making that up. I can’t believe you, after all those deaths and you take it so light heartedly.

DON: Hey. I’m as upset as you Garry. But its over, I don’t want it to haunt us. Michael’s dead now and even if he weren’t that bitch Jamie is. 

Very early establishing that Don is a lot colder than the others.
SUE: Don!

DON: What? If she hadn’t been here then none of this would have happened.

SUE: She was a little girl! You really make me sick sometimes.

GARRY: Yeah well, they’re banning Halloween now so we don’t have to worry. 

DON: What? You got to be joking? They can’t do that!

We see a figure behind them.
PETE: They can.

They turn to see Pete James. Interesting that our first link to the kids is Pete. It’s only now that we realise that the whole school entrance seems deserted except for these four. Sue was a great actress and brought an innocence to the role. 
SUE: Is it true Lieutenant James?

PETE: Looks like, Sue. Deputy Cody is at meeting about it right now. 

DON: Well that’s just great. Ruin it completely.

Garry starts to look around.

GARRY: Hey. Where is everyone? We late?

PETE: You haven’t been watching news lately have you? I came over because I noticed you here. Schools cancelled for the next few days. Give people a chance to get over the whole incident. 
This, again, is all set. I felt we needed to see the aftermath of Halloween’s events. Something “MysterioMan007” does brilliantly in episode 3 when we discover a link between one of our then cast and a Halloween 5 victim.

DON: Decent. Maybe some good has come out of this after all.

PETE: Hey Kid. I don’t know what your problem is but no good has come out of it. A lot of people died Halloween night, many from your year. Why don’t you try and register that instead of being such an insensitive sod. 

He turns and walks away as Don stands there in shock. The other two just look at him with a ‘serves you right’ expression on their faces.

     We cut to Tommy Doyle, now alone, driving up the road towards the school. He sees Pete coming down the steps and indicates to pull over by the side of the road.

     Pete looks up and sees Tommy stopping by him. He wanders down and stands by Tommy’s open window. And now they’ve met.
PETE: Can I help?

TOMMY: Ummm, hopefully. I’m looking for where the police are based.

PETE: That would be town hall. You got a problem?

TOMMY: Not exactly. I’m here about Michael Myers.

Tommy clearly states his reasons for being in Haddonfield and it interests Pete.

PETE: Myers. Of course. What about him?

TOMMY: I don’t believe he’s dead.

PETE: A lot of people don’t. I’ll tell you what, I’m on my way back there now. Give me a ride and we can talk about it on the way.

TOMMY: Sure. Jump in.

     We are now in the car driving along. Pete is in the passengers’ seat next to Tommy.
PETE: So, why don’t you think Michael’s dead?

TOMMY: Why don’t you?

PETE: What?

TOMMY: Why don’t you? I could tell you agreed back there, it was written all across your face. So why don’t you believe Michael Myers is dead?

PETE: Not sure. Just seemed too easy. After all the trouble this town has gone through; to think he died in a mysterious explosion with no known cause…

The audience is reassured by the fact that not everyone in this town is stupid. As is Tommy!

TOMMY: It seems too convenient. 

PETE: Exactly. The guy was stabbed, shot, burnt and then blasted down a mineshaft. Someone like that doesn’t just die in a random explosion.

TOMMY: Have you said that to anybody else?

PETE: No. No one would want to believe anyway. They want to be able to sleep at night. If Michael’s dead they can. 

TOMMY: Exactly. I came here because I’m convinced he’s alive. This town needs to realise that. They can’t just ignore him and hope he won’t return. Michael always will.

     We cut too Don, Sue and Garry who are hanging around a kids play park. Sue is swinging gently on a swing and the others stand either side of her. Ah, now this brief scene was added after the piece was finished. I felt it’d be a good idea to show that they knew Rachael and Jamie. 
SUE: I just can’t believe it. They’re gone, not coming back.

GARRY: After all they went through last year I feel real bad for Rachel and Jamie. 

Michael was just screwed up. 

DON: I guess.

SUE: Imagine what it must have been like…

     We cut to an array of images from Halloween 4 and 5. Rachel and Jamie clambering over the roof as Michael stands up tall behind them. We see Jamie hiding in the metal shoot as Michael slashes at it over and over. These shots are designed to remind the audience of the horror Michael represented. We see other shots ending in Jaime standing and holding the scissors at the top of the stairs in the clown costume.

     We suddenly cut back to Tommy and Pete on their car journey.

PETE: Sounds like he freaks you out quite a bit. Can’t blame you. So, what do you think happened? After all its one thing to not believe it, it’s another to have an alternative solution.

TOMMY: I’m not sure. That’s why I came. I want to know what happened. 

PETE: You seem to be making this very personal. If you don’t mind me asking; have you had any previous involvement with Myers? 

TOMMY: As a matter of fact I have.

We again see the flashback of Tommy and Lindsey running in terror and of Michael stalking the streets of Haddonsfield.
PETE: You have?

TOMMY: When I was ten. Michael came home for the first time.

Now people new to Halloween get a bit of background on Tommy. 

PETE: You were ten… I never asked your name.

TOMMY: Tommy Doyle.

PETE: Tommy Doyle. Your that kid that Laurie Strode was baby sitting that night. Along with Lizzy.

TOMMY: Lindsey.

PETE: God. You must have been terrified. 

TOMMY: We were. A night doesn’t pass without his image entering my dreams. Now he’s disappeared I have to know why. I have to know what is going on with Michael. He was born a normal boy.

An idea the films never looked at; for six years Michael was perfectly normal. I felt this again set up the overall story-arc that would come to a head in Halloween 6.

PETE: Now he’s far from it.

TOMMY: Exactly. So, Lieutenant, anything you can tell me? Any clues?

PETE: Well…

TOMMY: What is it?

PETE: Understand that I’m not meant to say this to anyone. If this gets out my ass is on the line, alright?

TOMMY: Alright.

PETE: Several people living in the area all reported seeing a large black van driving away from the area of the Police Station minutes after it exploded. We got quite a good description of it.

TOMMY: Any luck in finding it?

PETE: Nope. It seems to have vanished after that. No one else saw it leave the area or town.

TOMMY: A large van?

PETE: Yeah, why?

TOMMY: Large enough to hold a drugged serial killer?

Tommy’s definitely very smart. He makes these leaps that others wouldn’t and often they lead him to the answers. 

PETE: Your not suggesting someone took Myers?

TOMMY: Why not? He was weak enough due to the drugs given him. They probably could have handled him.

PETE: But why would anyone want to free him?

TOMMY: I’m not sure yet. It’s just an idea.

Of course our characters don’t even know if Michael is connected to who took him. Are they government? Terrorists? Who knows?

PETE: Ok, that’s Town Hall over there. Pull over into that car-park. 

     We cut to the inside of Town Hall where we see Sheriff Cody talking to an unseen figure.
CODY: Look, I have to be honest. I really want nothing to do with you or any members of your family. 

He walks away we see Debra Loomis follow him. Sheriff Cody is your typical disbelieving cop.
DEBRA: Sheriff.

CODY: Look Miss Loomis, I’m sorry about your Uncle. I also appreciate that he stopped Myers but I don’t like the fact that you and your relatives constantly badger this town. 

DEBRA: Badger this town? What are we meant to do? Let you all just go ahead and die! Sam did everything he could for Haddonsfield, you just can’t forget about him.

CODY: Personally, I’d like to forget about anything to do with Michael; he’s dead. Now please leave and let us get back to work.

He sits at a desk and begins filling out forms. Don’t get me wrong, he’s a good sheriff; he just closed his mind to the subject of Myers. Debra stares at him angrily for a few moments before turning around and storming out. She slams the door closed behind her.

     Debra gets out an elevator and walks quickly over to the main entrance of the Town Hall. As she rushes out the exit she bumps right into Tommy Doyle. I thought it’d be amusing if the first time they ever met was running straight into each other. 
DEBRA: Oh!

TOMMY: Sorry about that, I…

Debra shakes her head and cuts him off.

DEBRA: No, it’s my fault. I wasn’t looking.

PETE: You look a bit on the angry side, what’s wrong?

DEBRA: That brainless Sheriff of yours just kicked me out.

TOMMY: Why did he do that?

DEBRA: Said he was sick of my family. I was just trying to warn him.

She shakes her head pityingly.

DEBRA: No wonder he keeps killing. Well, sorry anyway. 
She walks past them and down the steps. Of course that line sparks Tommy’s interest. He feels he may actually have an ally. Tommy rushes after her. 
TOMMY: Wait.

DEBRA: What is it?

TOMMY: Warn them of what?

DEBRA: It doesn’t matter…

TOMMY: That Michael is still alive? That he wasn’t killed and that he’ll return? Because I believe it too. So does Lieutenant James. 

Pete comes up behind Tommy.
PETE: It’s true. 

She looks at Tommy and then too Pete. And there we have it, our main cast. Or so the audience thinks. She seems to be considering something for a while before forming a small smile across her face and obviously calming down.

DEBRA: Maybe there’s hope for this town yet. Pleased to meet you…

She offers out her hand which Tommy wilfully excepts. 

TOMMY: Tommy, Doyle.

DEBRA: Tommy Doyle? My Uncle told me about you.

PETE: Your Uncle? 

DEBRA: Doctor Loomis. I’m Debra, his niece.

They all shake hands.
TOMMY: Pleased to meet you. You know, I never got a chance to thank him for what he did in 1978. Was he here?

Debra looks down sadly. This scene plays very well, I feel. You get to learnt the feelings of these three and how Michael has effected them all.
PETE: What is it?

DEBRA: He tried to stop Michael.

TOMMY: He isn’t..?

DEBRA: He’s not dead. But he is in a coma, barely stable.

TOMMY: I’m so sorry.

DEBRA: Thanks. He was very close to me. 

She seems to go into a dream, as if pulling up an old memory. This I found very emotional. A sad smile crosses her face.

DEBRA: We would talk for hours, I really looked up to him.

PETE: Which is why you’re here?

DEBRA: I knew he was looking after Jamie Lloyd. I came to visit, I had no idea about Michael until I arrived. And now everyone pretends he’s dead but I know that he isn’t.

PETE: How do you know?

DEBRA: I can feel it. Michael was pure evil, someone like him doesn’t die that easily. If my Uncle dies then no one will be able to protect Haddonfield when he returns. I owe it to him to carry on his work. 

Tommy seems to consider something before speaking next. 

TOMMY: I think someone took Michael.

DEBRA: How did you come up with that?

PETE: Witnesses saw a Black Van leaving the scene. It vanished shortly after.

DEBRA: Vanished?

PETE: Yeah. No sightings what so ever after that. It should have been seen near the outskirts but it just disappeared.

DEBRA: Searched for it?

PETE: We put all our squads on alert but nothing came up. 

DEBRA: But what if it didn’t leave?

TOMMY: What do you mean?

DEBRA: Well, there are a number of garages about twenty minutes away. I’m getting my car looked at one of them. Couldn’t it of stopped there; hidden until all the fuss died down?

I always liked this idea. Debra thinking again in a different way; everyone thinks the van would have fled. She reasons that it would of hid away to avoid the alarm that would of caused.

PETE: You mean it may have not even left Haddonfield?

TOMMY: It’s a possibility. Why not go to the Sheriff?

PETE: No, I don’t think that would be a good idea.

DEBRA: Why not? If we get all the police searching…

PETE: He won’t let us. He’s adamant that Michael’s dead; he just wants the investigation finished.

My way of tackling that old horror film chestnut of “why not go to the police?”

TOMMY: In that case I say we check it out ourselves; we can take my car. So, who’s with me? 

DEBRA: I am, what about you Lieutenant.

PETE: Sheriff Cody’s going to have my ass for this but I’ll come. I want this stuff resolved as much as you do. 

TOMMY: Alright then. Let’s go.

And bam! They’re off on the search for Michael Myers. This is the element which would define the first series, the gang heading off to follow up a clue. 

     We cut to a black and white image of Doctor Loomis walking through a hospital, this is obviously a flash back. He comes to an office and steps in; a calendar reveals the date to be 1974. Another later insert. I wanted to show just how close she had been to Michael and how Sam warned her of his evil. A young girl, Debra comes running in after him.
DEBRA: Uncle Sam!

LOOMIS: Debra, I asked you to wait outside.

DEBRA: I wanted to come and see.

LOOMIS: Believe me Debra, you don’t. This boy is nothing but pure evil. You go back out and wait with your mother.

DEBRA: Please…

Loomis looks sternly.
LOOMIS: No, Debra. Michael is too dangerous. Now go.

Debra turns and walks off. She stops part way down the corridor and turns to see Loomis entering a cell. The door slams shut behind him with a crash. I hope this had a surreal and creepy quality to it. The screen fades to white.

     We cut to Tommy’s car pulling up too a large garage. The three of them get out and wander in. The flashback also allowed us to skip time. After all watching them check every garage in Haddonfield would be rather dull so its just implied. 
DEBRA: This is the last place to check. If they went anywhere it’ll be here.

PETE: It’s a good place actually; fairly out of the way. 

Tommy looks around out the back.
TOMMY: There’s no one around.

DEBRA: That’s strange.

PETE: Just don’t touch anything all right. 

Tommy wanders over to an office door and tries it. It’s locked. He begins to try and force it.
PETE: Hey, we haven’t actually got a search warrant. Tommy!

Pete thinking like a cop there. Perhaps a clue that he isn’t quite open minded enough to survive all of this. Pete runs over to him; Tommy manages to knock the door open.
PETE: The owners going to be pissed at you.

TOMMY: No he isn’t.

PETE: Huh?

Pete walks over and looks in the room like Tommy did. There is blood splattered on the walls and floor. The body of a young man is pinned to the wall with a butcher knife; a piece of paper gripped in his hand. Oh that bugged the censors like hell. I think it has a good, nightmarish atmosphere. Debra runs over.
DEBRA: Oh my god…

TOMMY: Looks like Michael was here. With whoever took him.

PETE: What’s that he’s holding?

Pete takes the paper and looks at it. Tommy goes over to him.
TOMMY: Well?

PETE: A road map. There’s a trail.

My feeling was the guy had obviously got too nosy about the van and had picked up the map only to be killed by Michael. 

DEBRA: A trail?

PETE: Yeah. It leads from Haddonfield up this main road and then off here. 

He points onto the map.
PETE: Look, the trail leads to an abandoned factory; practically in the middle of no 

where. 

I guess they left in a hurry and so this clue was left behind. It seemed slightly contrived to me but there had to be something and I think it kind of works. 

TOMMY: It’s where Michael is, it must be.

DEBRA: Over here. 

They turn to see Debra picking the pieces of a clock off the floor.
DEBRA: It stopped. Probably when it was damaged. Six hours ago.

TOMMY: You mean they left here six hours ago?

It seems a long time but then I needed a fair time gap for them to reach the warehouse. 

DEBRA: Look’s like. 

TOMMY: Then we have time to catch up.

PETE: Now hold on, we can’t just go after them ourselves.

TOMMY: We have too. Without evidence of Michael being alive everyone will just ignore us. We have to do this, we have to catch up with them now. We know where they’re going now; once they leave the factory we’ve lost them.

DEBRA: He’s right. This is our only chance, we have to go now. Are you going to come with us or our we going alone?

Pete stands in confusion. He hesitates a few seconds and then speaks.

PETE: Why do I always get mixed up in these things? Alright, I’m with you.

His fate is sealed.

TOMMY: Let’s go.

They all rush out of the room only to find two thugs wearing black masks blocking their way. In their hands they hold large chains. Ah yes the thugs. Of course later in the series we realise they’re cultists but for now who they are and what they want is up in the air. 
PETE: Hey, who do..

His words are cut short as one swings a chain at him and knocks him, bleeding, to the floor. This really ups the action and shows the audience we aren’t going to let them get bored. Tommy rushes into the other and they collapse down. The other guy runs after Debra who runs into the office. 
DEBRA: Get away from me! 

He advances.

     Meanwhile Tommy has forced the other thug to drop his weapon and now they are taking part in a fistfight. The thug is a lot bigger and stronger than Tommy who is obviously losing. 
TOMMY: Oh god…

The thug kicks him in the ribs and Tommy falls to the floor gasping. That’s nothing compared with what we put him through later. 

     Debra yells as she ducks another swing of a chain.
DEBRA: Bastard.

She grabs the butcher knife from the dead guy and pulls it out. The body falls onto the thug making him loose balance. Debra takes the opportunity to swipe at him with the knife; cutting a gash in his arm. The thug cries in agony and pulls off a glove to stop the wound. Now that glove removal turns out to be a very important aspect later. What she’s sees here and we don’t, is the thorn symbol on his arm; a revelation made in Shape in the Shadows, I believe.  
THUG: Bitch.

As she tries to attack again he blocks her and twists her arm. She yelps and drops the knife. He pushes her away to the floor and picks up the knife. As she looks up he is standing over her, bloodied knife in hand.
THUG: This’ll only hurt for a moment.

He leans down and grips her hair, yanking her head back. She screams as he brings the knife to her throat. I wanted a brutal cliff-hanger to keep the audience desperate to knows what happens next. The original Halloween theme begins to play and the screen goes blank and To Be Continued appears. I think the original Halloween theme has a great impact over the end credits. 

Roll End Credits over Halloween Tune.

End of part One, onto part two!

Halloween : The Series

Episode One.

The Search for Michael Myers Part 1

By Scarecrow. 

Halloween: The Series.

     Episode Two: The Search for Michael Myers Part Two.

     The opening shows a garage in the middle of nowhere, a lot like the one in Halloween 4. Hi, this is Mark Adams; producer, writer and director. We cut to inside where a black van is parked next to a two cars; a garage worker is seen brushing up around it. I’m quite proud of this opening, rather than carry on straight from the cliff-hanger I thought the audience would appreciate seeing some more of Michael. WORKER checks that no one is around and goes over to a car and opens the door. He leans in and looks about.
WORKER: What have we got here then?

     After all, this guy drives the series. At this stage we haven’t introduced the idea of other evil  in the world. He takes an expensive looking watch and stuffs it in his pocket he then closes the door and approaches the van. He checks around and no one is there. He tries the handles to the back of the van but they are locked. So it’s good to show Michael in order to keep the threat alive in the show.He wanders over and grabs a small piece of wire.
WORKER: We all got to make a living.
     He begins to pick the lock, constantly looking around with fear of being caught. Suddenly we here a click as he unlocks it and he grins.
WORKER: Let’s see what we got in here then.

     He swings the doors open and looks in. It looks empty about from a large bundle in a corner. He approaches it; it seems to be moving. 
WORKER: What on earth?

     He pulls back the sheets to reveal THE SHAPE. Even though it’s sort of expected I hope it was still kinda scary.
WORKER: Holy… 

     He is cut off as Michael grabs him by the throat and smashes his face into the ground. The man cries out in main as Michael smashes his head against the wall of the van again and again. Brutal.

     We cut to outside the van where we see the MIB approaching. Suddenly Worker is thrown out the back of the van; a knife buried in his back and his face a bloody mess. The MIB turns to a figure behind him.
MIB: It’s wearing off. We better move on.

     The idea here is that we don’t know who these guys are or why they want him. I mean, they could be kidnapping him or work for the government or whatever. He goes over to the van and closes the doors and locks them. Michael is left in darkness and the screen goes blank. 

     The Halloween theme begins to play as the camera rises up over Haddonfield. A Jack-o-Lantern appears, an evil grin on it, and the titles come up:

   HALLOWEEN: The Series.

The music becomes a very rock and roll like version of the music and various images from the series fly up. The cast characters are named as Tommy Doyle, Debra Loomis and Pete James. 

     We open with a shot of a garage in Haddonfield. And now we get to see how are hero’s survive! In side we see figures attacking Tommy and Debra whilst Pete is knocked to the floor. We then cut to a previously seen scene. Debra yells as she ducks another swing of a chain.
DEBRA: Bastard.

She grabs the butcher knife from the dead guy and pulls it out. The body falls onto the thug making him loose balance. Debra takes the opportunity to swipe at him with the knife; cutting a gash in his arm. The thug cries in agony and pulls off a glove to stop the wound.
THUG: Bitch.

As she tries to attack again he blocks her and twists her arm. She yelps and drops the knife. He pushes her away to the floor and picks up the knife. As she looks up he is standing over her, bloodied knife in hand.
THUG: This’ll only hurt for a moment.

He leans down and grips her hair, yanking her head back. She screams as he brings the knife to her throat. Suddenly a gunshot goes off and he drops the knife and falls back yelling in agony; he has been shot in the arm and blood is leaking out the wound. I felt Pete deserved to have his heroic moment; he’s a good cop and deserved a good role for his limited time. Behind him we see Pete getting up holding his gun. 
PETE: Get the Hell away from her!

     The other hug rushes into Pete and knocks him down. Realising they’re beaten the two of them flee. Pete jumps up and runs outside to see a black car with darkened windows pulling away. The idea is to play Pete up as the “action” man so the audience thinks he’ll be the series muscle. 

PETE: Damn it.

     He wanders back inside where Debra is helping Tommy up off the floor.
DEBRA: Did they…

PETE: Get away? Yeah, afraid so. Now can either of you tell me who the hell they were?

TOMMY: I don’t know; I have no idea. Who they were or why they attacked us.

DEBRA: Do you think they have anything to do with Michael?

Again, getting the questions out. Our characters have to be curious and able to believe the impossible. 

TOMMY: I don’t know. 

PETE: Any one see anything that could give us a clue as to who they were?

DEBRA: One of them has a cut and gunshot wound; other than that I’m afraid not.

TOMMY: Same here. 

PETE: We better go and report this.

Of course I had to keep the story moving. It’s a chase after all and there isn’t time to stop for things. 

TOMMY: Lieutenant, we have to get after Michael. Let Debra make a call and we can get out of here. 

DEBRA: Tommy is right. The fact that they attacked us may indicate we are on to something. We have to go now.

PETE: Alright already, lets not all gang up on me. Make the call and we can go.

     We cut to the Town Hall where Sheriff Cody is seen talking to one of his deputy’s. We go close up of a young Secretary sitting at a desk filling in some forms. His phone starts to ring and he picks it. So we have this scenes to show them report it and then its back on the road! We hear Pete’s voice but what he is saying isn’t that clear.

SECRETARY: Hello?

Pete speaks for a few moments when the Secretary interrupts.

SECRETARY: If you hold on a moment…

Pete continues. As he speaks the Secretary scribbles something down on a scrap piece of paper.

SECRETARY: Well… I’ll tell him…

The line goes dead and the Secretary hangs up the phone. He gets up from his desk and dashes over to Sheriff Cody.

SECRETARY: Sheriff.

CODY: What is it? Can’t you see I’m busy here?

SECRETARY: Officer Pete James just called in; says there’s been a murder at this address. 

He hands Cody the paper.

CODY: What else did he say? Is he waiting at the crime scene?

SECRETARY: He said you should go soon but he wouldn’t be there. He said he was going out of town to follow up a clue.

CODY: Damn him, he should of checked with me first. We’ll catch up to him eventually; first let’s visit this address.

     Obviously Cody isn’t very trusting of Tommy and Debra and doesn’t like the idea of Pete with them. But he knows his duty as a cop which I feel makes him a decent Sheriff and an interesting character. We cut to Tommy, Debra and Pete driving out of town. They are obviously in a hurry as they push the vehicle to the limit in order to try and catch up with Michael’s mysterious abductors. Tommy is driving with Debra in the passenger seat; Pete is in the middle seat in the rear. 
DEBRA: Pete, you got the map?

PETE: Right here.

He starts unfolding a large map on the back seat, we see it shows the Haddonfield area. Pete traces his finger along a route and then turns west towards a small cluster of buildings. Again, I wanted the idea of this search to be constant. Motion is very important.

DEBRA: How long do you think it’ll take to reach the place?

PETE: I’m not sure. The road doesn’t seem to be used much; I’m guessing it isn’t very well maintained. 

TOMMY: We have to get there before they leave. 

PETE: Whoever they are.

TOMMY: Yes, that has got me intrigued actually. But that isn’t the important thing at the moment; Jamie is our main concern, we can’t let anything happen to her.

And of course by mentioning Jamie, an innocent girl, the audiences sympathies return to these guys. I hope!

DEBRA: Tommy I’m sure they won’t have harmed her; they could have left her for dead at the police station.

TOMMY: And Michael? Why wouldn’t he harm her? He’s tried to kill her twice already, isn’t that true Pete?

PETE: I thought we had him the first time. We thought we’d buried him in Hell; some luck. That girl hasn’t led a normal life since that night.

     We flash to images of a terrified Jamie. Then we see her looking in the mirror from H4 and seeing the reflection of a young Michael; this cuts to her running down streets screaming as Michael follows. We then see her in the hospital having a fit and scribbling a picture of Max on the wall. 

     As the images flash by we also get shots of Michael’s mask on occasion. When this ends we cut back to Pete, Tommy and Debra in the car. The idea of this montage was to show just how abnormal life will be when involved with Michael Myers. 

TOMMY: How can you live a normal life after the boogieman comes for you?

Tommy still referring to Michael as his childhood object of fear.

DEBRA: I guess Michael rattled your cage a little.

TOMMY: You could say that. All the kids at school went on about him, especially Lonnie; I was terrified that night. But it was only the beginning of the madness; I have the feeling he’ll haunt Haddonfield for a long while yet. 

PETE: We have to make sure that doesn’t happen. 

Another mission statement. The protection of Haddonfield as well as defeating Michael. 

     We cut back as the car continues to drive along. The camera pans around to show another car, one with blacked out windows, following close behind. The camera zooms in on it.

     Inside the car we see the back of a figure driving, he is wearing jet-black gloves. A mobile phone rings and he reaches down to pick it up. From behind we see him place it to his ear.
FIGURE: Hello.

The voice is obviously male. Babble is heard from the phone, we can’t make out what is being said. This was a bit of a mislead but I felt it added suspense. 

FIGURE: I think I may have found them. I’ll let you know as soon as I’m sure. 

A long pause. 

FIGURE: Yes, of course. 

He hangs up and puts the phone away as he continues to drive on.

     Evening is beginning to approach and it is obvious some time has passed. We see that Tommy is still driving whilst Debra sleeps in the passenger seat. Pete leans forward.

PETE: Tommy, weren’t we meant to make that turn?

TOMMY: I don’t think so, no. Look at that map, this is the way.

PETE: Haven’t you got it upside down?

Tommy sees that he has; irritated he tosses it in the back.

Well, a little humour can help lighten the mood. This is, after all, a rather dark story. A young girl and her serial killer uncle abducted!
TOMMY: Look, I know where I’m going. Pause. I think.

Pete rolls his eyes. Debra sits up awake.

DEBRA: You two are bickering enough to wake the dead. Look, there’s a gas station ahead. We can ask for directions there.

PETE: Debra does it again.

     We see the car pulling into the Gas station. We realise it is the one from the start of the episode! I like to tie elements together and to leave clues for both the audience and the characters. Tommy and Debra get out, followed by Pete. Debra goes over to the entrance.

DEBRA: Hello?

She goes to turn the doors handle but it just swings open. She turns and looks at Tommy.

DEBRA: Seems abandoned.

PETE: No way has this place been closed down. Look at the stock, it’s obviously running.

TOMMY: Just empty.

They wander into the main room, everything looks in place. Pete goes over to a door and swings it open; it leads to a garage where a car is parked.

PETE: Through here.

They walk into the dimly lit room.
PETE: Can’t we have any light in here?

DEBRA: I’ve tried them, they’re not working.

At least she tried unlike many a horror film! 

PETE: Just great.

     We see the three of them begin to search the garage. Tommy goes over to a bench covered in tools. Debra finds a filing cabinet and slides it open; she begins to shift through the files. Pete approaches the car and tries the handle. It is locked.

     As Tommy searches across the workbench he comes to a large knife. He picks it up and on examination realises it is stained with a dark liquid, possibly blood. The idea with the knife was to have them find a symbol of Myers and of the threat he poses. He looks over his shoulder towards the others.

TOMMY: Guys…

DEBRA: What is it Tommy?

TOMMY: I think I’ve found something.

     Debra and Pete come over to him and he shows them the knife. Pete takes it from him.

TOMMY: You think it’s blood?

PETE: Well, I couldn’t tell you for sure but I’d place money on it. Of course this doesn’t mean anything, someone might have just cut themselves doing some work on a car.

Ever the good cop, not jumping to conclusions.

DEBRA: Must have been a bad cut.

TOMMY: But what if they did bring Michael this way. Something could have happened.

DEBRA: Look.

They turn to see her hunched on the floor by the car, the concrete is stained with blood. She then stands up and looks at the car boot.

DEBRA: Blood. It’s on the handle of the boot too.

PETE: Damn. 

     He picks up a long metal rod off the bench and goes over to Debra. He begins to try and force the boot open. I think the audience is aware of what’s going to be found and brace themselves for it; the real question is how the three characters will react.

PETE: Tommy, give me a hand here.

Tommy grabs a sharp tool and goes over and begins to aid Pete. There is a click and the boot swings up. Debra gasps and Tommy and Pete step back.
PETE: God…

We see the body of the Worker, brutally killed, stuffed into the boot of the car. Blood has formed a small pool in the base of the boot. Debra turns away as Pete shuts the boot. Debra turns away as she obviously hasn’t seen much death in her time. Pete, of course, has.
PETE: Tommy?

TOMMY: Yeah, I think it was Michael. And I’d say we are going the right way.

We see Debra notice something. She approaches a wall where a map is mounted. She puts her finger onto Haddonfield and traces it along until she comes to the gas station. 
DEBRA: You two, I’ve found a map.

Ok, I admit that sounds a little hokey.

PETE: Good work Debra.

Tommy points at a small built up area not far from their present location.

TOMMY: That’s it, that’s where we’re heading.

PETE: Ok then, I say we head on. It’s getting late, I’d wager they plan to head on under the cover of dark.

DEBRA: Which means we better hurry.

TOMMY: Alright, let’s go.

The three of them head out and back to the car, we see the sun setting in the distance. I wanted a sense of time passing, of urgency. Plus we know Michael is around in the dark more so it adds to the suspense; will he be waiting for them?

     We cut to a section or road just back from the Gas Station. The car that was following them earlier is parked on the roadside, the driver is standing next to it. He is heavily shadowed so we can’t see much of him though we do get the impression that he is probably dark skinned. More of a tease, hopefully the audience is worried that they will be expected. He reaches into his car and takes out his phone and begins to dial. It rings for a while and then we here a familiar sounding voice on the other end.
VOICE: Hello?

FIGURE: It’s confirmed. It is them, they’re heading towards a group of old factories just off Route 592. What do you want me to do?

VOICE: Nothing. You’ve done enough finding them for me. Thanks old friend.

FIGURE: My pleasure.

He cuts the line and gets back in his car.

     We cut back to the Town Hall in Haddonfield. We see Cody hanging up his phone! The obvious ‘twist’ being that hopefully the audience thinks Cody is in league with whoever took Michael. Of course we later find he isn’t. He then turns to his Secretary.

CODY: Get anyone available to meet me down stairs.

SECRETARY: At once Sheriff. 

Cody gets up and takes his gun from his draw. He then turns and leaves the room. The secretary watches him go and then turns back to give Cody’s message.

We see Sue and Garry walking past the Town Hall. Suddenly three police cars pull up. They see Cody and several others climb in before the cars drive off with sirens blaring. 
SUE: What do you think that was all about?

GARRY: Don’t ask me.

That short scene was simply to keep those guys in the viewers minds and to show how already people in Haddonfield as ‘forgetting’ about Michael and trying to get back to normal. 

     We cut back to Tommy, Pete and Debra. A long shot reveals they are approaching the factory; it looks very rundown. Meant to be ominous. It is now very dark and the cars headlights cut though the blackness. As they get close the lights go off.  They pull up outside.

TOMMY: Well, we’re here.

DEBRA: Why did we cut the lights? I can barely see a thing.

PETE: So, hopefully, they didn’t see us coming. 

DEBRA: Assuming they’re still here.

TOMMY: I think they are. Look.

DEBRA: Where?

TOMMY: Over there.

DEBRA: I can’t see anything, it’s too dark.

PETE: I see it.

As her eyes adjust to the dark we begin to make out the image of the Black Van. It is parked up next to a fire exit. The doorway is swinging open. Of course the fact that door is swinging open suggest to us Michael is loose. 

PETE: Looks like we’ve found our way in. This is where it gets dangerous. Debra, take this.

He hands her his spare gun and holds up his own.
TOMMY: What about me?

PETE: Sorry Tommy, I only have two. Just stick close, we’ll be fine.

The three of them get out of the car and creep over to the entrance to the factory. Pete quickly checks the van but it’s empty. He nods to the others and they creep inside.

     They find themselves in a vast room, the ceiling far above them. The room is literally a maze of machinery and packing crates which seems to stretch in all directions. I wanted a sense of hopelessness, they are fighting against the odds in their search. 

DEBRA: Needle in a haystack mean anything to either of you two?

PETE: Just try and think positively. 

The three of them creep forward in the darkness. Pete suddenly indicates for them to stop. Tommy goes to say something but Pete quickly indicates for him to shut up. Pointing ahead they see a figure standing with his back to them. He is holding a large gun and wearing long, black robes. A shape is seen sitting by the figure and wrapped in blankets. It’s quite hopeful, they’ve caught up. Of course now the question is what to do?

Pete indicates for the others to stay back as he approaches the figure. As he gets near he knocks a crate causing a number of chains to clutter to the floor. The figure spins around.
FIGURE2: What the..?

Pete dives at him knocking them both to the floor. The cop’s solution! With a swift punch to the jaw the figure is out cold. Tommy and Debra run over to him as he gets up.
DEBRA: Are you alright?

PETE: Luckily.

Suddenly we hear a number of sobs coming from beneath the blankets. Pete and Debra turn to see a hunched figure. Tommy goes over and crouches down.
TOMMY: Hello. It’s alright, you’re safe.

The figure lifts their head up and we see the face of Jamie Lloyd looking up at Tommy! I needed this connection. I wanted Tommy to meet her in order to give him a physical target to find; the fact that she’s just a young girl make sit more emotional.

DEBRA: Oh my god…

PETE: Jamie Lloyd.

TOMMY: Jamie are you alright?

She doesn’t reply. Tears fill her eyes and she sobs more. One of Halloween 4’s greatest elements was making Michael’s target so young; it is definitely something I wanted to carry over into the series. She doesn’t seem entirely aware of the others. Debra crouches down next to Tommy.

DEBRA: What’s wrong?

TOMMY: I’m not sure. She seems.. distant.

Debra looks over her, opens up her eyes and stuff. Jamie seems completely unresponsive as if she didn’t even know they were there. Of course she can’t be too aware. 

DEBRA: I think she’s been drugged. We have got to get her out of here.

Tommy leans close into Jamie.
TOMMY: Jamie. Jamie, can you hear me? We’re taking you home.

Something seems to register and she looks up at Tommy. She has to be disoriented and scared, makes her vulnerable and in doing so also makes the group vulnerable. 
JAMIE: H.. Home?

TOMMY: Yes. Home, Jamie, home.

PETE: Here, let me.

Pete steps forward and picks Jamie up in his arms. That was important, another event that establishes Pete as the ultimate “good cop” character.
DEBRA: So, what do we do about…

Her words tail off. They turn to see that the person who was guarding Jamie has vanished. And now things get tricky.

TOMMY: We have to go.

We close up on Jamie and the screen flashes white. 

      Jamie is shown a few years younger looking up at a figure whose face is blurred. This is a memory and the images are all disjointed. The figure voice seems obvious though; it is Laurie Strode, Jamie’s mother. This flash back was important as Laurie and Jamie never got an emotional scene, or any scene, together. 

LAURIE: We have to go.

JAMIE: Why can’t I come?

LAURIE: You just can’t. You have to stay here with your father. I’ll see you next weekend.

JAMIE: Promise?

LAURIE: I…

Laurie hesitates and looks down sadly. 
JAMIE: Mommy?

LAURIE: You’ll always be my little girl. Goodbye Jamie.

She turns and goes. Jamie cries out after her. Helps show the tragedy of the character and of course brings the suggestion that Laurie may not be dead into it.

JAMIE: Mommy!

From Jamie’s P.O.V we move to a window. Looking out we see Laurie and a young boy climbing into a car. The car pulls away. The P.O.V turns and we see a young woman looking down at Jamie.

WOMAN: I know it’s hard Jamie. But she’s got a new family now. And me and your father want to start one as well.

Hopefully its clear that Laurie and Jamie’s father are divorced. 

     The screen flashes white and we are back with Tommy, Debra, Pete and Jamie. Pete is ahead of the others and they are nearing the exit. Suddenly we here a sound behind the crates and everyone freezes. The old horror trick.
DEBRA: What was that?

TOMMY: I’m not sure.

He tries to listen but hears nothing.
PETE: Come on, let’s go.

He goes to move forward when, accompanied by his usual sound effect, the Shape lunges out of the shadows towards Pete. Wham! This was meant to be a powerful moment as they finally come face to face with their target. Tommy and Debra gasp in surprise as Pete is knocked back to the floor with Jamie. 
TOMMY: Michael…

Michael stands facing them, blocking their only exit. Pete clambers up next to him, Jamie sitting and sobbing. This is a definite “oh shit” moment, I feel.
PETE: Run!

Michael turns to face the police officer and grabs him by the throat. Now I hope the audience is worried, not sure what will happen. Debra starts to rush to his aid but Tommy holds her back.
DEBRA: Pete!

TOMMY: Debra, no! There’s nothing we can do! 

That’s kind of shocking. The point was for the audience to expect them to save him; not turn and flee. It’s meant to be brutal yet, in fact, its all they really can do. Michael picks the choking Pete off the floor and slams him against the crates behind him. We close up on a sobbing Jamie. Tommy and Debra run off, Debra looks back reluctantly but Tommy pulls her on.
PETE: Basta…

His voice is cut off as Michael’s grip strengthens. Michael slams Pete up against the crates again causing the cop to cough up a small amount of blood. Again we close up on Jamie. Hopefully the audience still thinks Pete will escape and that something will happen to save the day. 

     Tommy and Debra are seen fleeing through the maze of crates. Debra suddenly stops.
DEBRA: No, we have to go back.

TOMMY: That’s Michael Myers. Your Uncle would tell you to run because that is all you can do. Now come on!

     The Halloween Theme is playing as Michael reaches out with his free hand and grasps a long piece of wood; he easily snaps it leaving a jagged edge. Close up on Jamie. Pete stares down into Michael’s blank eyes. Michael brings the jagged piece of wood up. Close up on Jamie who is now looking up and watching in fear. Close up on Pete’s eyes, also full of terror. Michael stabs the piece of wood through Pete and pins him to the packing crate. Michael lets go and Pete hangs there. I hope that was as shocking as I hoped. I’ve always liked the idea of killing off someone you expect to survive because, well, they’re in the title sequence as a main cast member! Michael tilts his head slowly before turning to look in the direction Tommy and Debra went. He heads off. As he goes we see two robed figures enter the building and grab Jamie. They wrench her up and drag her outside.

     We see Tommy and Debra sitting amongst the crates.
TOMMY: I don’t think he’s following us now.

DEBRA: Good.

She seems distant and upset. And now someone she’s started to grow close to has died, it’s more personal. 
DEBRA: Pete was still alive and we ran away. We left him to die at the hands of one of the most brutal serial killers in the world.

TOMMY: Debra, there was nothing we could do. But now we know both Michael and Jamie are alive; someone is trying to take them somewhere and we have to discover where. 

DEBRA: Why would anyone try to hide them? I don’t understand what they want.

TOMMY: We will find out. We will.

Suddenly his eyes widen in fear. The camera spins around to show that the shadow of the Shape is being cast across the crates. His shadow is just as terrifying as him. As Tommy and Debra jump up the dark form of Michael Myers appears around the corner. They instantly turn and run, Tommy goes to run right but Debra grabs his arm.
DEBRA: This way!

They run through the crates as Michael follows, stalking music playing. The irony is that now they’ve found him they don’t know what to do; he’s far too strong. As they run they keep glancing back to see The Shape not far behind. Turning a corner they find themselves in a dead end ending in a doorway. Tommy runs up and tries to open it.
TOMMY: It’s locked!

DEBRA: What?

We cut to Michael making his way towards the bend they just went around. Tommy grabs a fire extinguisher off of the wall and begins to batter the door handle. Hopefully the audience enjoyed this. 
DEBRA: Hurry!

Michael turns the corner and faces them. Tommy looks up and stares right at the Shape; he does that familiar twitch as Michael begins to move forward.
DEBRA: Tommy!

Tommy continues smashing at the door as Michael gets closer and closer. It suddenly shatters and the door swings open. They dash through it and Debra slams it shut behind her. Michael carries on forward. Unstoppable. 

     Tommy and Debra find themselves in a small room with a ladder on the far wall as the only way out.
TOMMY: This must lead to the roof, come on.

Tommy begins to climb and Debra starts up behind him. Suddenly the door swings open to reveal the Shape! Tommy lets out a small yelp and starts to climb faster. Michael goes to grab Debra’s ankle but she just manages to get out of reach in time. I deliberately set out to emulate the classic Halloween chase sequences here. 

DEBRA: Tommy! Hurry!

Michael grips hold of the ladder and begins to climb up after them. Tommy looks down, fear in his eyes, until a push from Debra gets him moving again. Michael is climbing quite fast considering how calm he is and is definitely gaining on them. He may have patience but Michael can be fast when he wants to be; just look at the start of the first film! 

DEBRA: He’s catching up!

Tommy and Debra reach the top of the ladder; it is a small balcony with a door in one wall. Michael is nearly upon them.
DEBRA: Come on Tommy, let’s go!

Tommy yanks the door open and they run out onto the roof of the building. The night is dark and a loud wind blows around them; a full moon is shining down. They look around but there seems to be no way off of the roof. Trapped, obviously time for a confrontation. 
DEBRA: Oh god…

TOMMY: There has to be a way down!

They run to the edge and look down to where Tommy’s car is parked. 

We see Michael walk out onto the roof, in his right hand he carries a jagged piece of glass. Wanted to give him an interesting ‘weapon’ that he could have just picked up. Tommy and Debra turn and see him coming towards them.
DEBRA: Split up!

They reach run a separate way and Michael stops for a moment, unsure as to who to follow. Then he seems to sense something, we close up on his eyes and an image of Doctor Loomis flashes up. I liked the fact that Michael makes that connection. The Shape then turns and stalks after Debra. Tommy sees this and stops running. 

Debra is at the edge of the roof and Michael is advancing on her, his mask shining in the moonlight. 

DEBRA: Get away from me you bastard!

Michael raises his weapon in order to go for the kill when we here running from behind him.
TOMMY: Debra! Move!

Michael spins around to find Tommy running into him, shoulder first and striking him in the chest. For the first time Tommy goes on the offensive and I hope it’s a good moment. Debra jumps aside as the force of the blow sends Michael stumbling backwards… and over the edge! We see fall from the roof down and smashing into the ground; he is knocked out cold. Tommy runs over to Debra.
TOMMY: You alright?

DEBRA: Barely. That was too close.

They walk over to the edge and look down at Michael. They can’t defeat him but they can incapacitate him. 
DEBRA: How long do you think he’ll be out? Long enough for us to get him back to Haddonfield?

TOMMY: I’m not sure…

He stops as suddenly the Black Van spins around the corner. It stops by Myers and three men jump out and lift him into the back of the van. The MIB steps out and looks up at Tommy and Debra. Again this gives a visual identification of the Man in Balck to Tommy and Debra. Plus we still don’t know who they are and whether they have captured Michael or are with him. He stares for a few moments before getting back in the van; the engine revs and they head off away from the factory.
TOMMY: Come on!

Tommy, followed closely by Debra, dashes back to the ladder. Of course they want to follow. 

As the Black Vans heads off we see a number of Cop cars advancing on the Factory.

Tommy and Debra run out of the Factory entrance and straight into a number of police officers.
TOMMY: What on…

Another Cop runs up behind them in a panic.
PANIC COP: Deputy James is dead!

Sheriff Cody walks up to Debra and Tommy.

But they’re stopped. 
CODY: You’re going to have to come with us.

DEBRA: But Michael Myers is getting away!

TOMMY: We have to go after them!

CODY: I’ve had enough of this crap! We’re going back to Haddonfield.

The camera pans out as a defeated Tommy and Debra are put in the back of a Cop Car. It’s poignant as Michael escapes and they are in trouble; interesting way to end the episode I felt. 

We fade into the image of the Black Van driving along a long stretch a road, it passes a sign reading “You are now Leaving Illinois”. And it’s a defeated end really which hopefully leaves you wanting more.

Roll End Credits over Halloween Tune.

And that’s it. Hope you’ve enjoyed my Commentary and continue to enjoy Halloween: The Series. Bye. 
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